I $mj£A 
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3 

"b 

I 

% 

tA 

3 

"b 


Jau4>^)l j^asd I 

jr^Vl :j4j^> 

05^5^ jb 

(fcx&ljjj ^Juo^ Jlo^o :4a9>jJ 

o^5J* ? Ua 

Jjl i£Jj&&- Jlo^o :uil 
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Li ?aJjfc 

{ # i 

jj~<sa)I «L« ^j*J' ^iV' J&U %»Ui U^tJjlJ 

Jjby . Wl bSj ^1 S-SL-t*^' 

oi ^gJ| A^fcsU? tOjIoj 4j Jaj JaJI A&j**> j^JI 

. ^13jU 2j?u* V \*?r y* *>b£ Oj^j 

^ M.frail <b y*i jJ! ^j*3j 

jl ^l?s^-l Oji SjjuJI <b-LJl ^ j«jliJ' Ju?Jl 
Oj3ty VI ^ j>- £* oL^tlb oils' tbil 

j' Jj^' 

OJb-J Atj«*ij^JI s.lj^-1 y* s- JjT J^Oj 
S-'j^-V' £« jl fl-i>- 1^4 Sili^l jSo IgilJu 
j^LaJI <wJ\ 9 ^Vr^j ■ iLvLJl j» 

*-L)^>J L*l b)l J 5 A? 3 ' 

. *>jjSaJI £olj^JI ^Js- \Ji j*sJI ja 



JLult jb ^kUji»S 4 


2-4a.jU3 y-ajilt 
Cukj Y • * 1 jjjisi fjh 

4 : j£^»3l jjJu 
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^^531 jfjJ ioWl iljtfl 
4 moJI ijoiiJI ojbt 


j£ll Y^/V^ <J _ ? jtyl -i-iiU jrJ-jjft 

• (^'jr! cJ- 

* *' ^ ‘‘'^■jSll ^jill jS_>*II : SjaUD — \ Ja 


i ija AT • 

Ole jvija - Jijj £_>jlj — *_j jVI — ^ 
•((■^■J") A a-xi ( j J 

'((*^J“) «-W* (v) 

.(ii.jia) ? UiA (jijjjJ ^a.J 

A,<> _djiJH 

to. /ttitT^yijij 

I.S.B.N 978- 977-704-419-6 : Jjd 

4*J"Vl JjUaAJt i.UJ| 1 ^11. 


M&li-Jlj ^L_aU 2VI ^ JJ 4*^]] j £jA ^ 

" CS-^ 1 j'-SaVlj 4 L_gj <4,^*2J ^ jisu UYAA jgjStf 

•j&J^ Ls'j u& Ji*j Vj 4 f$jlil£ ^ l^ U. J OblgjsJ 



_ fl _ 


Juil J> «•>->» 




uy^ai 


S^iUi ^Jiuijll jj^dl tAjl-» all AjiiUI CjIjjjjaJI :(j^ A - i il ljLJI 


9 


135 

247 

297 

373 


. ' •fy lj ^ Vj-'N II iiljjll 4jji*ll CiUjUSll : j2<e- £jl_)ll 

..(jiajll Jjlfi. /uiP-b Ul& 4-ill; :^1 Sj iAjI^o CjUL jj^all 

^Ifr jjx Spill ^yS 4jla-sll 4jtJJL 1 (_y&j)Jl ‘ (ju d l /v ll (J—^all 
Cjliill) 4jijAall ASa 1^2ill ^3 1 ® t g l A “1 1 * 1 

l‘LjjjlaJ'j/lj AjjLaf^lj 

...jjalaall (Jjlfc :4-aaJS fOiP^J lAIw UJ*£ 

ijyjLji^lll jxJi (j2j AjTuSjVl 4jtlll jaJ l j^ic. (_^lUJl (J-aall 
......jjAftjll Jjlfr :4*akp /JLJyLa cL?oy*" 

^•ys ^JtLia 1 S^jxaJI; AjjjV 1 <j_)iajll I _^c- (J-aflll 

t ' 0 • • ^Ic. JljSk J) > T • * fife (jllja. 
..*......U^LL^ j>Ul& :4xxp ju >ulj (jljl>?- ifJaj 

^yjLoIV 1 ‘ 4 A ll Ulxll a .n-> 11 ^ ^yjjV 1 Aajll :_^lc. jjxljll ( J | « -i»l ' 
.l_Auj J f'-^ A /_>*11 j •'-* tJaJ«j31 

Alii Ai3 j ya. ? »1S< 4 ^L_j <_y3 jiiiall ^yJjV 1 -S^jll I £—1111 (J»-aall 

...cALSlP j‘i- A :A_aa.jp JjAAj 


405 
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tA-J 8 jy*** jiffl yi tJ -y-y‘ 


X#fi\ Ajjlaifl Ja 4il!)j A*L£>Ut u»UI 

tf±*a>. ,.\A a - a :4_aa.jj AjJILjVI 

Jjjbllj Ijjjjjaji ^jjb Juaill 

.jj^bb *2 '■?& 


47! 

487 


537 


569 

613 


663 

721 


‘(-S-^b? - Vh w uOjj <J»-iaa]l 

.tf^bb -g ^iy^O !(JSj 

Jg UU^yi jlc £>\J\ ^ILki ^U\ J^All 

.UifcUjJ 5j»laj i^jib la>aj£ 

<> AJkJ! a*% 4j±uSU! <*]1! : t ' u> > u «Jj J iUlil) < _}. -M l 

‘0°*‘ ^ f i*) ^ ^ ^ 

.O&V ii!U 1 jj;Lo IjJL 

AjiUiyi AioJi!) <Sp. jL-aji i\j] :ojjZx1\j J^l 

^ 4-Jafrill ^ ^luJI AjiaJI jU ,^Ua;VI ^lll 
... isix) SjJb ‘b^Wl 

jW5 4+L^y] ^Jill <£p. Jii ^UJI J 

.ob^-« t^jla-all <iilb jjjOoll jVtUj 

LjSi) hjzi :£jUH (jUj 

(“*!#} <J±a* In^jj :XA*y 

(J V^Vl CjUI^L-I^ M\ : (liJ j l i a l\ J ^Ul cUill 

.iAj^ oiU jj :^!L 

.*.....lil^job 










A /Aift “ ' “ 


Ja*rf jyarf> - 4lH\ ^ ****** 


<jt*lal! hMI 

O^tilt J^flaJI 



ASft vi EJi^S **>->» 

t ^ J i 1 (l UU cift> ifSkf i^yla-* ■ ^ -__ 


>** j*ut 

2u1sg« ulib jjJdl ua'VIj ^juu^UI uljUl Ja dijill u fid il l! 


.<_i Jwy njnjiJ»> jjimVli ‘^j£ ^l*) 

Jjtc :Ajiz.jj 


^ Atp» Je. i-Tfi-J) jyaSi- jii\ai&Ji Zai #s.i l c.y4 iA 

uL>Mj UU wi.\) tfJ&j t*jS < « ) i ■ 

CjlSlSLiVI " :a 1 oc. ^ Hugutio of Piza IjjJ <jx L_i&jj 

^le. tjjj l# AiJbj <xxaj fli ^jl! " Magnae Derivationes 
iJajF- [translatio] " Aaajili " Axis <jl JJ At*) — > ^ *\ V 
•" (expositos ententiae per aliam linguam] tjj*\ Ail <_DlS.1> ^-jaxll 
j^-axil yi Ax^Jill jji S^JJ ja gjjilll jSill ^ J*x»b ^ill ^Ijll dlli 
tJ i.l 

(J- \ii »»il < ul«C. Igjx Jjirttinll (jSj ^1 

^ (M-W J ^ £-»j) bi-jjJ Xijbj Laje. Lid Jx^i CailS 

Axis jjla (^Xj .(^Llajj^x)jJl »\ajV 1 Jl SjLiyi 

‘-y* 2 ayj^-iW (tsA£^' M^'jWawjjal <^1 * interpretatio 
<J-^y (expositio) "o^J* 4jL l*>le. _>it ^lill q^II .> CJL> i <3^ 
i£’^ : a 1 x& Peter Helias l * q • Ail 3J& i* <1 »!' l 

Summa super Priscianum r^^jUS-u^ ^jc. JjSll <^N ;’ Jxaj 
Ail Cjlilll (jiu .1 <> Ax^Jj * :l$jL * interpretatio : jo-Loll " Axis " 
Cjl x - i i x ll £*“jl a^lj ^ ijX^a Ajjl-ull (Jlj^/I lilh Jax ^ahj 
Jean ( 5 J uV jiljl IjLioil Ajxlxll 

v —L? ^ 1 Boethius t>“j ££ji Ajxjjill Alx^jol de Meun 

sj^j) expons Axis jli jl" Ail jU £xi»jj Lip. t **>( ^ r • ♦ 

(1) Oxford, Bodleian Li bran,; MS Bodley 376, fol. 84r 

Al«c. John Balbus of Genoa '>L u-* o uj* tS-^ tf _L' »j* aU>JI oil cjjjSj 

• " U*>* *~ 1, ‘ x ' 1 * (' 7 AT) " Catholicon : *'J J-&1 eljJ " ;jjl_jJc. Jxxj ^jjl 

j . jjJft <a«Lji ajuxj (_>uj^la _ja j t " Glossa 

jl Ail AXX.JJJ f jL Uiia uxil ju U -W-J JA CJ 1 ^' " j ‘" ;n/er/)r« : £ jUll 

. Ail j2Uk j-J l^Jbjc 

(2) R. W .Hunt." Lost Preface ", pp. 155-156. 

Anicius Manlius jiaUl jjll »_j^ 

ftU2i a 7 f f l_c Alaj > 'i «L a ^Ulj « ApiU. t A» i]j ^ill, Severinus 

sr* " Oe Consolatione Philosophise "Aixlill " aJUc! j« .*'1. .*< 4 ^ .,lt . 

jl»ll).el jaki Ax 


(ji jjtaaOl - JUA ^ Af>H>* 


£Udj &JA4J) s*A'j AjpH ^ *4>uli att jhlU 

;‘n^i UU JDj :^> > <jU« - » ^ » 

^a 4j,.,j a]l ^^aKllj (exponere <J**M <>» J&U1I 4*j*-a 

4 " jjx! At. a lib QjajAxl I jjx JJlSj f*ai V tA^alS (Jjli* 

£ya 4 Axlil j»^3 5jjx t*a Ja*aj£ult ^jU <1 1 y£$j (j* jjailt (J^) 

JlSLii <> 1^ jl J& & ^ frljjj .4j^i4' J^k 

(jc. ^U-aiul (j*3 j»ti i^lL jAj 4Aata*pll 

.“ expositio : 

intcrpretatio jinifil l Ji expositio <jaa>*^ tlu\Sj 

^ ifjj*J .<£jUox Ijy^j l£>VIj JS JaijJj translatio <**4' j' 

tijipM Jl s^Liylj iJjUalijjVi tilt <j43*J 4jliL-il jA (Jj-aall life 
.(jJawijli 

JljCuVI SJJ^i <jk * 4JLL Ajjidl 4-aaJiit (Jjl^a ^ iljojl ^l>i \«4 j-jlp 
ljjjlj\% <^1 £4 t-ua. uA' 4=>- £1^ 

4 | j*> (iUjSj — ."»' . ia*iM 4^ja. iliLal > *4*1 -aV ij 4 

LV.I ^ i‘iAjg. 1 ^*t]l AauS CLlujj £«c 441 iILLu3\j 4 i rtKti — ‘U-oiaii 

\j-. z' (JlaJt 4.j<U' lilJj laj cS^ftL-olt AjjjjjSM ujliill ^ *>° 

^■■•'*» ji V 4?Jj^ tJJJ ^»b to t A i ^aa li 

< * ^ f-1 1. ^t\\ jj i 4 iW ^ 1 OjIxIII ^IjLaakjpii _jl 4 4_,.,i n ^a 1 ) <_u^il ^Sc- AjjAaJI 

t_u^J| ^ V ■ ali t_j\j£il (j4 j > 4ul Ia jl^c- 1 jjj 

aJI^. alkali lift (jA4*iuJ ll#3 ^<oj .<4fc q^l^a V 4j3 A-^bJiIaII 

^jll 4 liwti SlOLall ^h ,J i^lj ij] i^k (jiliili ki^aLtj 4-iajJlj A-iA^U $)&a 

fjyi. ^liji ^ aaj li$i (_jUS]| f^jA Ajjjiajyi A v >a. l) i (Jja. Cjjb 

lAOiiUj yjjJI) 4j./^ l 2Lu4>»ll ^ l^ij IL-a John Wyclif <-sJSjj 

j^Aj i^Ji.S.ti 3>->l J>0 ji 4 ( * ^:u> 1 »> Aj S)-ii (jA Ijplaj) *4^4 


{} i A* .> > £ O tja ijjill ^ I _^S»j) > ' .. ' a 5v- k ^jll 4S1UJ1 ajmty ^ (*) 



S - jii.1 jr JjjiiS icj~*» 


OttViij)*!' y&lj .^ECl ^ iij.uA ilijkiA 
_^>buu a»j -.fUf .i^ _ \ t _ 

(jjxiLJI <_>ai3l £x J*-aljjll Jiu. ^3 ( j£ax]l ^Jl Cjjl£ ^1 Axoxjxll 
£■* (_Ar^“ u' ^jjJajyi J <XH SjSall sAxj ujjjj ^Ij 

<AaLxJ slaj jjl^LoVlj jfciu (ji jl t4jl^Jfl*jj J**alji]| IaA iljljjjLua 

i~jlo l g .» u i -V I translatio . " aJiLuaII 2jjlajll dilxilaJI jjli IaSaj 

(s^ zjy-as CljAii kk 4alaxJI AjLjJll ^gjj 2 luM )1 2illl <jx 2j*-aill 

•5 ^1 lx Jix) 

Sj^xu - <_aU—k '—*J~“ ~ Ajjjllll jjxajxxull ^Jaj3j 

l^ajJ Axa.Jill Jj jtSM \*UU. Aitixll &\J^\ ^Li 

ajsjSJI tilliSj tCjlLLull jjx.lc-^jj ‘" expositio sententiae : t? j*xi3 luajc." 

j^XjplSVI Jjluax jjx Ipuox J^*J jjl 4-askjiU l$j <J> 'i.,.,ijj ^1 

AjjiiJUl 2*111 ” ^k "auctor rt-iljxir dilxlS 2*ajj ^Jc. ocLu 
CJJ-^ lfriL»x'j Igj'j Au^sJI ajA jjlajl (jSxxll jjxj in vulgari :2-^jUI 
jJlaj .AjLus 2i] jl 2xlj£lUI Aillb tills jjl£ Jj^ t 4jslj CjIajLu ji 
klilLkHI Jjuiu! AjjlSx] t^JliA (jl dui J3 <ji jsS\ jbocl j£ aU^i A\. 
*-ua. (Aia. jj jAxlxx Ola.lua.1 £x jjiljii Ixjj SAjAa. AxSliu ClilaUui j^la. jjx 
AiStilb jaV I k-uiwj gl£ jjja. ^ Uxlc. jjl£ OlLLull sA4> jjxmu (jj 
Aj^lill (jxj • 1 —lljjls 3 . Lx) jjx tills jjUaj ^3 j_]^ Ai Ixj (Ibljax 
(J*3 I x &x) JaUiiltj 2511*11 aAjAa. jjLuax ^gle. (jjlajl) J93 

Ajlaxll <i!T gJjjill ^k IgJMiluil jjSxj ^1 CjlxJaJl ixils ^3 AjjJ Ixj 

<jlaj 5Jla ^ j>J lx uillj Jllx) AjIcjJIj t-jjaJl gJjjSli ^k liSj 

Ai jj^* 1 ‘. "A . ftj . W.i'l l) 2jjauxskxll 4xajiU " Aj^Jaxl] Jjxj i*i‘K 2Jj^J| 

4^11x jjxxlaJl JjLl lillJl A: Jcj (Castile 5Jliia iilL j^ilaJl j^jjili cdLJl 

julaxli (jx A*ji J& lx Jj tjjkjll is jJoa jaa (4j)Sall Axabll jjxj .(Lxija 
(llla^Jj 4jjAxll Jlx&SU U r tlua x jA*J (jjxjiAxlU 2ux>laJl 2uaja.tAu]l 



jliJl 


jjiiil tuiUj ^yEO iLJpil ^k. Sj^Ltlt tltf^ujl 

UU i-i-'j :^I*4 > 4 , jU « • )f - 


(<jj^J u' J , 1 ** (3* >-k) c£i ^ (^^11 £^pll *^lll (jlj 4_JxSjuJlj 4jU. ^ 

(ji»*jj iiu UjC.J i*±i i(j£3j .,^1^11 ^t^iall cj* '*>?• 

. JLaJl lilij £jUa ^jjJa_yJ (pcaS ^jll ^j^ailb 4 ■ -— .VA. b I 

<j<aill 4-#akj2 - \ 

4j*j_}Xall ^ \-l.., jJ| j|j■ H j^ij. -V' /'U^U 4 l*~'~' K 

ip VgJ-Jp <jl£ .^Sll JlaC-Vl ~ 

— (j»jkSI (iilj 4-c3 t l!)_ j&iUI <^Jp LlljlSjj bixJI ^.jlxilj Qpall (Jla^c 

(jlS tilla >j LoAic-j tAjlaall iJjlilll ^Jl «^j" ^1 4j-•■'.■■ ' 4«v 

L ytajj~aj&\ £a 4_ua ^J bja» tjba.S/1 Lf xia j ^ USllb £jj£> Jai <_£jaj 
S)&Uall tillSl Spuxll <£xVt £ja ^aJaxJI 4 jj 11*JI Jljjjj p 33j . Igj <33^*11 
lU ^-3 Boethius <_>jjAls>j <—ibfll jjoLj] tilL .ijpli tilLall cAa^Ju 
iJajij i"De consolatione philosophiae *])&” rjjljjc. 

Notker (_>4j£p_pjp jSjjj = ) <~«aj J-oxll _jj (j.n ’'ill 4 _pujj 

-^o. ^\c. jjx Spall ^ tNotker Jabio jjjV jSSp i Teutonicus 

(j4J .4jjfLa Sjj^-aJ (Jjixjll SjLo ^1 ’Ig"' ■ »b Qpo'NplI lSl£ CLloIS 33j 4^1 « \ Y 
Clb'm ■ •nil 4 j3tx ^Jl l^ikjjb ^lll 3jpli tiliall 4»ilg (jl jSjlb jjiaJI 

44 - 1 I - 44 I I Axill (JaxII li^J lojJ JjVl 4jt._Ja.il OaJ i _^jllj 4^-aibll i' p all ^ 
ijtj^ biS) 4iajxll (j-aj*4aillj ^-jj-ill (jx 4 jg ,. 14 ebVlaajlj CiUj^jj Sjiklj 
Loi . Igj 4jlp ^gJc. lilLalb 4Apjll <lt^gll Clllj c-bjVI Splj djjl£ ^jll ^4j'juj 
j$3 i^pUaV' -i*J l 5^11 jjS_pJ j^UJI jl^uayi 


*—lijjj jj-x 4(Jxl£Jb Ai^lj ^JulM-ll jj-aill jljjl clua. 4jtlll li 


(J 4 X 1 


.{ 


3^ 4f--lj.^j spa jl 4 \ a “\ (JS l^ja ■ 1 <»pi 4 U...<^ Aajpaj djLJSJI 

Qpll 4-a2kpll <illj )_p4 )^Ja jl£j . U jlr- (jjlajll 4-ijbalVI 4jJlb 

4 Spall «illj ^jia .43pLall j^jxVI <j<8 4j j a_)_t V I 4 ■ »jll jjjj j *f- ^jllill 



tj yJ£ 2 lj! < 4 ^ 04 ^ lilfl j hs l) yllMjft JJx^JUl — yf&l jilil yi £ 4 £j* 4 & 4 £jM >4 

UU uiilj >4j\ 4 - 1 f • 

jpl£ kljbjjjxl " A-jAjlx ) p — jlajl dlLa=kj4 lL£lj jlajl ijljxll (Jji.» 

£ cAjjgJl J jg> ^ ±i ^c. t" Disticha Catonis t A^aJill 
Elias of JL-uily (jx (j-U) jj l5 1c. s±u (jxj Everard jJJs] (jie. 
(jjlxjll <jx *VjA (jx ia.lj JS .alsU jSj j^lc. Winchester 

(jx ogi->,unj jt noil ^Jl&lt Igili ^jitill /) iill ^jil ^.oiTi Ac-j^^xl c-ij^ilall 

jakj la* (jla JU. aJ (^J&j .Remigius of Auxerre 

<—ujfrl (jx <JS Jjji -33j .AjjjcmJI Axa^pll (Jili. (jx ^amij jjjiG (_jlj 
:Aj;»-^I ljIj^iuII " a-igJ ^,.*n*L<Ul (jxa-dl Ltt^-lxfc jJjJil j (Jjg^xll 

t>*blj J*3j jjjta. ^ CilLLull (j-a aja. (ji ^Ijj] " Disticha 

.33 j^jjiiUI {j-aiil jji fij)lxlxj Aaia Aj^*-x AftUj-aj llijjj ^jlll j^Lxjlijj (jx 
bxaj Cj^Ja ^Jbll t ‘j j5ll ^3 J . ^(*l1 Kjlrvxll (j.la>l QAjSa (Jik.jl 

(Adam de Suel ^ <oi t> JS Jj ^3 Aj. tljLaakp 

oaj s-y-^'j « Jean de Chastelet aJjI lJS ^Uj 

(jSlj '■ "i Aj|_p jjlft (jlS yjljllj (JjVl (jx J jSjxll 

lASxikp Aj^uill (llbjfixll a ^Ul (J^aill AiLjab (jx (_$l j»L 

.jOl A-aakp ("‘iUt^Iv^x (jx (JJa Ale. J^yaai (jxull £• l_pj ^3 aaa lilla j *_oj 
(jC. Jajil LjbSJI jvia (jx ^&>ll tl^SAj 

(__}xu]lj j^Xj xj uilpal J_$3k$J Jpl V AjU t(jxalll Au9jaJI Ax%pll 

t _ 5 ic- ( jJi tjijll jj xaaJI (_£lLa. t*»lajU*itt ^ o%jpx ^I.\tl3xiI (Jla JS3 la£&j 
(jc. ^jVl aILxII ^Ji AJaSjll (^Aj tA-uuij ^jlxxll 

i Aa.nlal l f.\jp.” (jklall gOdkjyij (^—djlpll ^1 ajLiyI (Jjpa 

4j1c. i_J*j ^Ul Ajpjll A^aLpli Apiujj ."De consolatione philosophiae 

jljuhxat (jx — AxlxjjC. Aijpaj — (jjJx (^0 (jl^ I4J j»\S (^1 ^jUall 

jac> (William of Conches (jx > . Vi jS (jx ^blj aj ^lh.^il djlipxxlb (j-ali. 




4^UJf o>Uil yA|) Jc- *S titt#kSU ^LmjA jjatfO - JliJ A£.>->4 

<jyji!j 12 a ki!lj :^Ib tA^t m \ d m 

A j'm^ UI <AiLa 3 l Je A cj * J — ^L«a&V 1 jau joi jAj — j^uii^all (JajlII (jl 

£*ji3 i William of Aragon jo ^bi$ *)^V ULW^ * jil (jjlbl 

jWaj .Vtg ftilt jjl L-iui ^ jic. ijlbll f *jjail j^l^i Jl A^jjb 

(jufi £J^)1I jjill (Jilji jl jiC ddbll jjall jilji J Cjij 4 jjoj A-aakjj 

J i Troyes Ijjp a.u.'u.' a u\ljll AjuSLoII J ojJ AaJaj 1^fc«-- ^jj 

.^ A^ojLoll ok jo jUiuil .13 ^A^A) ^9j (J■"-«■* ^j]| A UjUa. „ll 

AjIaujyVI Ai^uall Jl £jUa dllj ojLib jja.l;i jo ^Ulj IjJjl) Jalj 

Loo S^aU-oll opili Jaw 5i_)xx dul£ l$ji J*<ua~cll joj (S-UlaJt 


)•>!»<-> (jiUiljjS jo j»LJj A <n VQo ( Jc. '^1- Ajitaj cl^Jj jlsk oIauI ■>.* 

t jj^ljl A- o ALoI jk. Ajtila ~ljA*i.„l (ilb Jj .ApaJI JjiauliVl j£ill 

jkV Sli.Ao Igiuajj i Philip The Fair (JjIxII <_uLa Jl eta&b aj^uxo 
‘ Consolatio *ao...loll f.]jc." ’. i . ibS.1 kljj A_oAlall AAwpjilb AjjXoll 1 * A <oajll 


(—aljoll i^jl j jjXall Ajpjll A-aajll Ajoalaj SLouiaII Ajulall jbj 

jo L-ijL LojS ■'•*.* AjaLo bl »"»«< Jllj t{ 1 VI • ilc-j (Jj^a-oll 


jo Geoffrey Chaucer > tgjbf- jSj .^AJajk-^ juij 

Ajajp (joVjy.1 kljj jjSVI 4 jm^ Lll iLibjU'iH joj (jjxo (jk. Ajuk 


Ailll Jl (jojAujj i_itiS3 Aloajl J (1 f * V ^Ic. JjjS) Nicholas Trevet 

J Aklkoll jjc. (Jjj-aliilll jaxj jjSj ji jSxx l l joj . Jauijll AjjjlaJiyi 
ji\»."' ll jo 5 IaI i ii ■nil A j Mill jo ^3 jjL^uJI o26> jo 

ju £ A y Aalj ^ Jc. jj-uiSjI jo (J“j* JaiSjoll 


(3) See Crespo, " II prologo ". 

(4) See [Boethius], Eine ahframosische Qbersetzung der "Consolatione philosophiae ”, ed. 

Schroth. 

(5) See Cropp, "Le Prologue " Ajaj» a*j!> jVl ^ja. Aa.j3 V 

(6) See Minnis, Glos\nge. jjE CjIL 1*3 Cill j U 






JiL JjaO tfi&lj ^KOLll tiripll jjJfr VjxO >ii ttjl>S& 

jijilj 13 a :^IL t Ajlu - ^ ■ 

ijj J3 (j\S Ajl jJ a}j .Jalj gJod ^ Sfi^xJl (jx jJJLJ jjL^xJl «j& jjJJ 
5jtBI £x t^jlxj jj£l AjjSl Ixjj t<>jU^\ -jajfiaj ^juij^all (jxull Axatfiu 
A*B ^ jxVl Axle. jft la (_>«S*J t_ySjp]l lIua. (j-o Ajjjkjyi 

a r*^. —. ^ \ 1 AjjOxoII a »*kj *<U aj& ^ulxj a\ftl ■ i+Ai |»\i dillj Jju Aj£l_j . A j'n i^Jl 
j.^»' A_4Skfi]l ^r.j?m-ul (jjjfil £x AjjalaJiyi AiHU 

Lfcfixil j^j]I Ciljjixll Aoayjfil CjMjJ*j 1I jgJbJ j .j^iwaSfl <j^jJl AAJto. 
t js. c- Ijoi «a fi. y>')f\ dilj^axll £x jjjS Ja» ^Sj Ajjlaiix jJxj i Lurk J 
AjlUI (jx l^jl^Jaj £x \fr l3 l»na \ j jl tjjjxa (^J (jW Jjc- lg£L!ix j Ufi .nl Ji^ 3 
La a .all $jLall (jx jjj£ (jxJj ^uijnjij .A /mA ll 

U kj^fill (jx ajLall aj& ^ Vi oil (ji J*J ijilgjlj (_>ia_jxft (jx jjlaJ 

■ -.lafi.*fl \ 

_j^jaJl jl ‘AjjjiAll ilAfil»all aj& jJijJ _j*ajJS <ilj3 jjxmj (j*—n J3j 
4jifix3l CjUaj)3-»~kxll ^h,tx ^3 A- yml l AjjtUl ^jj-ill (jx AafiSx aIuiLx ( _ s J& 

lj& (ji jJjjj .(Ajjxj i_a]jx (^1) Ajjoiix jjc. IgiSilj) (JjijJujjJ t—)\ j£ (jx 

(jl »*<<«>■ (AaJLtxll (jx t-j^jJall ifilM W.Unlrk (jl£ (jnajiirill Aaj ( _ 5 i& (JxxJI 

j iiai^ 1 Ijjfi * (jl jjsn& (jxlaoil dj|^j ljjIS ^ ■ ***11 a J& t ix AJxll 

^AJC-lou! (jjJaijyI (_>aj3l flJV i.bI (jll (jjii^J ljj\£ ^$ji ^xialjil (jxj 

^oxi^oll (j^afiJl I^joiSJ J3j .AxnajxC- v_iuxSj ^ ..ujl ^ - 11 (j-ajll jl_jfrl _>aoi 
* 

IgJc. ^Jji (^l SjijjoalL (jujfifiij.tfoS Axlft J^Ja (^jll JjaoaxJlj (jauxll 

(’’m l(Li. 3. 21) '•{&) (^l <iajiai-«il t^Jj^jixS <*xU A fi^x (^ 

ilu\£j . JL-ai Jjxft t John Crowcher >-jbS jja. yja. ^ X-ai (j\S 
‘Lffj,’^ ’V' (_>naj]l ^x (_u^. (^1 ifiTAll aJjjx l_)lj£2t lj& A tj1-i 

ftl^Skl AiUjbl ^x aJ AjjjJ £\3J~* lJ^J 'fiM Jl (_>^j3l A*yg3 i *i x j J3j 



J■all’' J 7Aj^X4i 


CAiJj jjifcjl tyijfy liripll 4j^*2t CjUfki.1 

UU ci-\j :^jkf ^ 4 +\± 4 » W ■ 

^ J-cuLo jAj) j\j (3t}i*JJ t^A JS £ui ^3j SAaJJ AaL£ U-VjSai (jal*j l> 

•OJ^b^ l> <J^ jAj Vi (»)aJl a^A 

Ijxla ^<ui <jljal <_£>aji ysu j^Aj ‘A ^ -S&aa o^A Aaxak^j J**>^ (J g'u a i 

(_J<aC. (JjVl ‘-JaSll AataJb .laa jVjla . IfftAwa i—lljj ^AAuJ Aloft ^a£iu 

JjySujsSi Aat-ola AuS* ^ sJja.jx3l S^Uajll AA.. U1 ^6>j —(jMjiUiji 

-(Auct. F.305):f3j J*aa t Bodleian Library 

\c.jj JSJu ^all AaLaIII ^oLaall .lai *-o \ai)a (jaUaaj A;g ..i,n A-ojLu (J g'i -> n 

ujjsuj .accessus ad auctorem <-U>o3l <>» 

A MW A Uj*J (jjiu yAiSJJ A-aljj^l jjc. AjJgJI J j)g-> o 

:aj1\j]| vijlc^JajxIl <jjta) lia> ob^" ‘"o-jAA*? 

^JT*" intentio auctoris :<-il>JI U-ia" ‘“accessus Ja.i<Jr 

^ liijjjj j»j t( titlus libri jb^" ‘"nomen auctoris 

■ j . u\ l j\jp, ^c. t Allot lj ‘AjUjj ‘(-Jah^oll 3\aaa A AUa o .l l Ja^liulta lilll 

^1" Vita Boethii ’-lpJ&J} ^ A^islij »jy^ .ijayll 

f 13 -jIa^sVI A-cali. :Lj\j >ts ia*-j3l J jwa xii SjaS Jj 

j»l& Aac.Ua j (j-janijj jc. William Caxton ojA*"^ fbb 
cl)LajI*Ul iA-oUaII ^ Jglaa J £2jJJ «jali cjl£ ilalojko -> £YA 

t diti *i AjJajCj “ °lj;-«l' Sue. sji-jj ‘Aalajaaoj “—jlaSJI j»-*ila Aj-talaJI 

‘"nomen libri :<—ilaSil {JT :AaJUI (lalt^Jajoll oaj^J u j\S)i_a\aS3l 

*. a^^\l s_ajia>" t"vita auctoris :i—sLa. SyU ‘"materia iCalajaaUl 

.. j\w\ j\ 3la SjiA ^jc lJl !)^ 1 AjLftiij .| intentio auctoris 

‘U "jf'S'j: iy* - " 0° 3 ^ c .' Aal) jUUI J^laall (-alaSil £-* SjaaS Aa^jJa 

(_i\j^ a ^■wj * i 1 a ^ ‘<^113 jjc l)Lwa3j • Vita Boethll 

Loaja (jxi bl£ ‘b*-i AajaiajVl AiI3l ' • j»U) AftUali cjjc- 


iitf *£.y*y* 


CJlili Alp 4 ttjk£ 

v*x ^1i UU uUlj 4 ^Li m ^ A m 

^jJc. Aaj*j AjLoJLs o^lj (ji Sjilc. i<Ajjj (jiiVjfLu jjjLuj 

•4jIsj1*j AjAjjj (jaVjSjj I 4 J jl*-a j^j]l A^nDUl <aJL&]I 

Cjlj A KnJ I 4jjl±u»^n <3LfkJI l aM'vll <_aUiu£l (j<j 

A ^3 Ijjia lj] ^SJ (_ji]l a. „la)l ^l^a" i_'KCl J -' I 1 oU^ )l 
4j£]j t ^ - UL^ Ul (j* SjJij L-ifiajj ,_jJaC. ^j^aH (jLuujj 

LJlc (j£««J £jjji j^Ajj 4-aJiuxa Sjt aj Ajjij t a j■ V-j 

«A3jlla]| JJC (, A^Uqa^aII ^i ^LiJaull L aAfl 1 ^ 

ZJ^ AA“*“ \^ 1 o. te .a ^ AjuUI oigj ojia-all 4ii_a]l (j-aSij 

cKjIJI ‘-ilj-oll ^3 ^jAu_^j <_i\j£ ^^ic. 1 * < !SiU*ti .Sit 2 uoLall 

^ jgJaj LaS (Pseudo-Aquinas ii? u}£fyl ^1 UaA. t-j^uJI 

CA«akp 2 l j ^unTl CjUjUI lilt) t aN^. j^Jc. lillij iAiijst^a aj£Lx «.** 

^^Ic. 4_UaLj sj^l^xj Ljaji JjU*j ”A<»iiU 1 I * 1 »Vi^l LSjiVl Ajjliuj'y i 

uSlj .(objikxll du^ (ya Nicholas Trevet ^Aj_p J^c. 

Jalull jjabjjSi <-_a3j-o JjaL*! Ja3 .^yAjaJi CjSLiajll ^jiuui 

ClLa^La" ij**L l$J (JliLal (J1& fjA 4jj5Lall 4'U..j VI AJuy 

jil^ll ji " i^iu ^jU-Vt oaiJI (jt tilij {” premittenda r^jiLla 

tl*-^ (^3 t>» 1 -jIjSII i— aalb ^ (Jj3 I^jS^o ^gjt-UJ ^LfuJI 

4jL <v_jIjUI ^joa-a (je ajUc. jlj :VjU ." <Jj3 ^j Lai 

(v_)\j£]I (jljicj s-il^Allj <iiii f^b .4ijb Ufrlui j»j ^ill cjjjJaltj 

t Ujj j)£ > ^SkV 4 uJj&\ fZu ^JUll _^ojxll 

Ja .1 Vj (4 -#j 13 AlaL^a AjlaJu^a (JlVi tc_jUS 3 l jjljjft 3 A 3 111 " 

tU*il ‘ Uimlal l (j-ojiaii 4 mil L«| ." k_i\j£ll aJj^, jj ^.1 (_£ jjl 

j^oUJI jk-aidl iaJ Ajlgjll ypflj .yik jl t^Jac. ji i^L jA alusk ^ 
<-wkv ^3 4jaj1*j sjjka (>o oiii IjoJlaa, ^ (jjSjj JliJIj <_jjLiVU 





4Dji|| UU i-aAj :^!*^ • ^ ■ 

i_j\jSJI lift j- *’<*- ju3& <Jjla-a Cj*\j ^Sj . jlskjlj ^jj 

,jc. VIaiSI jisi (jrja^i 4 j!jj ,^> L (jc. 4 JialU U ^ JJ j» ^ l. ‘i g. a*j*« 
,<x^Lall Aj " AiJa]l *.])&" t5J5=k-all 4^^' 

^■XUII AjjU-l ^ «.!5L?u jJUJ (jJjiB £>iU d^"> tij^ 

J/tfkj ^1 Lucanus A-*alaJ j*ic. ( jj53l v . t A^ a j l a Jj 

("De bello civili :4jkVI vj=^' Cfi- " =) " Pharsalia :UL*jlall" :o\y* 
jiibJl j*ujjali lilLJl ujIjS (j-o [j^olaJI ejaJI £y> J&)!\ jiaill <^1 
^glc. 4 -ayulun "General Estoria " ^ub* 5, cS^' 

©i $2 AjliLall dlUajl-i^ol' •(( 3 a ‘*^ <^ 4 j if* 
r^jai J-yw" U^j t-Uuii 4 _>jLsS/Ij Aj^js. lh 3 ^ l^J 6 

Aj^uill Alaala £^»bj-ej <_>«jj\£jl J-J jjt i£lk .(Jj> "aCCeSSUS 

JjVl Cud! £_>i JiU. t> tlF- 3 )s.ja i^Aiyaj Jj lu (j^-^ 

." bella plus quam civllia :<jkl <>a J&l <^a i_jj_pJr :S \u*-id l {y> 

l^jjS (jx jp£! Sja. 4.C.ljn*i a. \iw>fcl l ©IgJjl < -lif - j 

l$jl laS ‘jlV Cflj <> tyllf# Auaji 

£jjUI IlijJjj W.^l CjIsj)*j ^^Jc. ^»Uadj\j IjJaJ gfjiso 

dil£^j jjC. IjSj jjSLaSf^ (jfij t(_)*i\jl\ (jo A j . iiL uV' (jjlSaJlj 4 j\h-iV ! 
aa.^ ! iljlpM ^3 Aj\£-a bjUic .1 ^ Uill lils ‘AjjLuJI ^Lui.S /1 

li#> ^dJaj-q aJ (jSj fJ c) ‘b 6 ^ 

Ail*lo]l AjIjjII ^ Ajk^aU. Ai^aj alalVI A-laa^La (jSaaW (j-oj 

AjjoauAjJI ojlail Jftilaj (>#j if* O^bi?* L> 

SUl..iW i uiJIij] aj^.Alxi dulS \^j9^ub (ji j»Cj (j* (JUajVl A-jh jjc- 

,sj^]a*a 6 U Ajjls»^all A->I\».a 1I (J&laj l^j \ ^ . 


j>a*a - ^jti\ jus 


j>i*a v^f'j .up _^t i^us ^UjUi 

W* ijA; :^I*j ■ Y * ■ 

plajSVI tjft Lja^ll (JS <j£jJalj Asl£ (jj-cekjiaJI jSj ^Js t^JaJUj 

O'® J* J] 4^3 J3 ^1q Jjiaxjl Jjj Jj .^jLaVt JjLulL 

JjS^ (»a-a. frli^a] l^jialuijj (jSxu ^1 ajUJI (jc. ^Jaj (jisja-a 

jjjS JLij Jacob van Maerlant du£yU ^la t-ijSla. jUU jSj >tJ LaVl 
" Alexanders Geesten : cJjUij " ijiyc. J*aj <Ua ^ 

(jc. ajjito AjjL f$[> £if£> Aj^L AaJlta Y*l« ^Ic. ^Ija.) 

(jjjtuLi (ja jillj \ $ *)Vi ^1 AjijSUI " Alexandreis : ji&jyi dijjlajl " 
^1 AjAcI^JIj AjjjJI ^ <Jaj jc. Sjliljl (Walter of Chatillon 

-^J .diUajiaiJI ( J a > .a ^3 "j3jS^\ CjljWjJ" IsJaloSI Ajta.l^o dul£ 

Peter jjfuiiiajS Juj J^e. ^^Ic. AjA^I^JI cy 3 *-} ^<usl 

:(4^j0xJl =) ajjVjSJVI CjLJ>i1I ^j;U ijljjft ^oll Coraestor 
.<A.llall ajUJI oia, <j* jl iSj cjjSU, (jkij ^ «" Historia Scholastica 

Udx« Wik-ajJ Uiyl C-u-tVi.< 1 J§ AwaliJI lilfe J\ jJju jSlj 

Historia -(jljjc. J«aj Ja*J] _jj ^311 ^LJVI 

.(jc. 4 j \i i «-A Jib CjlajkJI (j* j^a ^gJc. 

(jJaJlj (jc. JjLita JjISjj (jx (isa.U jAj jil ^jla bili&j 

" «•!> " cU*J ‘ £j]^l u>3l (^il U^ijjlj £^JJ ,jjil]| 

a 9 f^j ^'jj ^ jjljil iaLjaVL, -j* Uy) 

:c_)\jii (A i ft ^ La ^jx «JaJ| AjtS Jai ^j* Ljajj ^aj AjjIpJI 

Sigebert of jU ^ " Chronicon t^jll ^1” 

r^jbSj (jUi-l JS3 <kjixJI Jai (> ui .Gembloux 

Helenand of u>* J !ijS t> ^ "Chronicon 

3* WuiSf I t_ilj£jj i Fulgentius J«**j ' ■ ^jj t Froidmont 


(7) See Atkinson. " A Fourteenth-Century Picard Translation-Commentary ". 



jjA<l vA'j Aipa ji- -Uiil Ja~j}\ J>»Mil - Jia ^5 £Jof*i **j -ty 

£&>Mf 12U wi^j :^IL lAoIa^ - Y ^ • 

cP=. " Bernard Silvester ji.ntKn jUy " OlajkTuj tjlSjjlill Qhnj 
cs^a (jjl*ilb luaji Iajjj lAeneid S^Uiy I <a^1q 

AJj]*j9 jH La (_JLoj l^_)Li |\& t" 3a...tel l ^.Ijc," • . i1'< 

tjAJaaj Aj] liusk (ilJjj (Jjlsull 5JLusi ^jjx-a ^^hSuj Ja«J 

ajLa 4 . ..j. .j** ^jljj ^ ujLJlxaj 

.^^uiUall ^ (JaJj A^-jL£Lq 

aJ- i-t 4j^-v i_jia. ^gJJ Iaas. 3j^Sa]l A^oLaaJl ^tvw >51 

Ailllj Aloajj fjXi ^Si {Jjkj ajUSJ Gavin Douglas o^Laj^ jjaU. 

:(1 »or f lfi) ' Aeneid : SjLuVI ” UJ S^hc-v i 

I haue alsso a schort comment compylyt 

To expound strange histouris and termys wild ... 

(conclusion , " Heir the translatr .... " , II. 141-142) 

(jib Jjku luai Ifjjjj " 

...AitartH u)Lwlh<rtnllj AjjjxII jjamSj (jhju 

tl)lSjl*j (J lc. ie3*j LaS iA^.jj^t Au-aj ja^jj 

jAj ) Cristoforo Landino jjpjV jj^ajLAySj tServius 
that writis morally apon :< )? i£2UJ jSLij (jajjLaJi <j& *-/»< >jJ^aJI 
Ajjja.j «Lorenzo Valla Vfi ja^j / a ^° Virgin 

lala 1 a • V ^Ls- a*jL ^ Josse Badius Ascensius a-jA-ulul 

^jjLaJa AaaL ^ jjL-aVl CaaSIj Jfl JS CilLLu QjSj (ji 

4 J le. Cl UjLd l sJI& _>& J3j — 


. * ‘ * j?Jl ‘ JjjaIjS A*jja i '•■ if. » JjVI «. jail (A) 




£AA*i Jijull «^lj 'jjjj&Ji jfc wli^uTl 

£l£)&L *-^b m y X m 

lA.la._j ^1 3-llxll ^,4% .13 (j^LajJ j _jSj jl Lalj — i*>'ajL-. 5 ... jjx jp£| 
UiajJI JS U^alj j£j 4jl .laJ tilll £xj ." aoLuj/l " 4-aaJxl 43j3lLh gyuij ^3 
jJ\ wi a \ 1 jl ^Jaljll jx9 ( jtyawVl OthLtj (J lc. oLcd&VI jfr 

jikuxCji (J*uall v-j\jSJ AjjLSlLxI (Jix (ajx <JjV <Ixd3 .13 AjjVjSLiyi 
t" De civitate Dei : <&! kjoiA " : jljic. Jxaj Augustine 
: jjuxxSn <-_i\jjV l t-jL-ui " ijljjc. (Jasj Boccaccio 
Titus (J-j5j3 £ji>x 3I (Wj ("Genealogia deorum gentilium 

-iSjjj) "Ab urbe condita bx" : jljje. (Jxaj (^Ml Livius 

JUiilili (J^y«*W " (Jxxll jx 4jlx*al_j J&\ (JxC- Ajl (j f-j^ j^flla. Ijl 

-UJtu j»la t" pevach and corrupt JLk-JI i t jjj. i. \ 

ijJe. JaaJl ay-Jj .Guido delie Colonne ^jljS j-ijja. 

jxj .(JjSfl (—iIj£ 1I 4-aajj i.. fln->*nx ^3 (Lull l$j (_L*a_j <_-JI Sy*-all 
(jJsull jIjaIjiI Ajjej jSJj ^^ Ia. i_u£ La <J£ jA l^A jj£j jl 

lal-ljxj <Uxaj ^jic. 4jtJa9 (_$jJI 3Cj]| lilll J^a jx 

"of Venus and hir son Cupyd 1 sail say sum thing in the x c. 
of this sam buke " (2.41). 

Cy>) i>b»i jSji <-fljxu AujoS jxjLfl AjjIL {ju&Y 

.” 4Jilj uilx&ll Ija ijk jmUJI jjill Jjli (dujJ ^jll <“<iajU*U 

jl (jXiLakjJ j^Sla. jl iaa^Lall jx jU — <ilil ^S- aj^lcj 

(_j-b (jiao: La jbj . luu ^lSI lijW*) (La jLauaj (4iajJ Aiajkjj 
i—ijjj AjIj^S Attfcjll " proffit l | ASjll " (jL Ajlaa^La (JjLi. jx ((Jlxxll 
_)l*j-o3 (_>« jjlj>j 3 (j^jduoj j jmiTn " (jjxjia (jjjll killljV S^jUll al^Luil (jjSj 




wlji!' j3c 4 JjjaD tiitt fklll j>umO * jJu!) ^5 £ 

^klj UU uDj t AjIu - t IP • 

tjj] ^bij ^Jll»ij <j>akJI c-Vj* ." Virgill to childryn expone : jjxSfcill 

:a! ^ijA) \jju (ji 

" Thank me tharfor, masteris of grammar sculys 
(conclusion, " Heir translatar... ", II. 41-8). 

(jl I$Oujj (ji jaJJI (jMj\Xa <| y A l t <a L ijla life { J& *IL} 

/jSJa 
6 ^! -t 

CJ> iJ] b\£J jiSVl diba' 'iVt.xVI jUicVI ^Jaj biUajl blj 

Aowujsdl AxSkjpllj ljuj (jl linle. (jl£ Lu^a tjy^ill CjLusjj Ajxii^IaII Aj^iUI 
(Jja. jjJj <—^ 

(jj£j <-j\jS 3I tilij (Theodulus <—ulSlI " Ecloga 

Disticha ji^aSM CjUjAa ’ J] 5iL-JayU - 

<JxC. jfcj t yj al^all (jx lose. n,Jij Aili ^jS <J*ft (jx l<yak — Catonis 
<—iLl^luJI (jjta) " Liber Catonianus :j**x»Vi jSl£ <—»\jS " :^L 
lLi^UI ijji jl 03j .(a^Lc-l 1 4® ( ^3 £^Jajxlt l.2gj AalxUxli 

j& (j_j£j (jl (J<nt a 11 (jxj — (j^ajll 4aJlu ^23 (_^jll 

JjVl <—i£ll c£>li AjUljx (jjJ Jaquemon Bochet AjJijj 

l^*Ji " Ecloga :Cjjjtia-a]l " :c_j\j£ a^x^I — (j-ic. £jl^l (jjall (j* 

^3 4ibJI JoXu> (jlS AjSJj AjjLqj (jx Igio jjS ^jj£u t “ lljM n 

(Jjfl (jx AjUc (JSj ^K.mII jjJxoll lilL alc-lj* Oxj 33j lAajjJij (J^ajll (jjJ 

Ajjsux ajSS JS £j-aj 1 $j 3 (^jllj (lull tllL-aj ^jJI aJj^all 4 UjU-s. ^11 ^cxalj 

1$j 3 LaS t" gloze - ^9 y xj " > * it nl jxa-Sfl (jjUlj t* At jjx (Jib Axafcjix 

i*i~. I ill iilb J9j . (j^U\j Ljajl Ij (jjjlixll . 2j . \rvri 




hlUL aJjaaIi wl l uiilli j^m3x^ - jr 4f^4 

Jjjllj UU kiltj :^Jif >4. j lah4 • t t - 

Amuj Axa (jx (j_jSm Ax Aaxilik 4 a.laal A-lgXt-al la& 4 Tiaudelet ^mib Al a s. 
^jl#j (jx <^1x9 accessus g?Jai Ji.Xa ^.ia lgx9 jba iliu oi^j 

jjxj ijjxxll 4i_aljxll ^xV Ax*Ji9lxx (_^ls jjx lilllj 4 A. (Jsbxlt 

Axis 3axsl ^lll ^ijA.iiVI jAuaxll — aJUJI »1a i^Ss ~ liJaul AxtiSlia (^la. 
Ovide le • jjj£ 1I ” :<Jxs ujfci t^lltj til* Alas, 

r Metamorphoses :ollj\£ll juus" : Sou-oS ja li* Aj Jjasixllj) "grand 

A*xij ^9 J9 -1? IxS jjs 39 ^j^VAjl (jl lials 39j .(VT :^9j limit jlajl 

AjlAxj Asbx ^jlxi Asjuaa" llgxL lllbsSfl <—amij Ajlj 4^-jb (J.^.t .1 

En exemplez couvrtement / par tres soubtil rAsl^l A*lb ^xaUx 
AtxVl lilt <_£li. (jaj . £*-V^ '.jkj cAx/iM jlait ‘° entendement 
^jfcolt J] Hull (jb 4 ^jU Uj exemplez ^llaillj samblanches 
r^lklt ^Xaxll i »1 a jprnaltj Axis. (JjlLuxII ^xs^all "jij Ajmxll ^^Ist^lt 

.(££-£r jjiil t* au sens / qui estoit couvers par dedens 

<■■ iln . jl .al Jjajljjjxil ^xil 1 a Vis AxL bjjax9 Asljajl Jjjx ^9 imabll jxxmj 
IaIxxx” <Jxl£lb IaIxxx j iljos. bbxml "illbjlSJl S.\u<->A 

^xlt bxjiall CjbbSlI Axatpj Ia3*j j»l5 4^" le sens cognut tlalafcU Julxxll 

(j_jA bxajij J jjjJj jjjj") \g*ba\i.a Vj Ia^IjJ Vj \g ''J« a i. nJiij V 

sans falasse et sans fiction / et sans nulle :<_>xixll ^taa. 
Axlmll jjajljjjxj tiljjl 33j ,{®£~®V :ilibJVt jlaul i" deception 

Ai>ai I g £. *u(lt jjbxjj lag jt Ujaxl 4ajxlajj (jjlaaJI jja (JxS (JS (jjj ^xlilt 

Is. Axjball !jx)u i2jljja9 ^^jls Xtusl 3a9 tUj i_>sb jt i 
Axlssl (js Ijxjsxj <^->bJ AjixjI Igxa (_JS L-ftlixj (Jxlxsj ^9 ixs 
^xxx ll ” ^lajpl jj-xj^alt ^s^Lelt jjAai (Jxslt 11 a Axs ^Lxl (_^llt ^bilb 

" sens grans et parfond couvers qa Ax 




4C>M>4 


klUL JjjaJ) tfh&lj w^Hi^ jfc uUjkSA 

jjj ilj UU l^j :^Zb « ^Li ■ t 6 ■ 

Aau&UI AJtill jji jjll i—2 &Jjj .(1 * t ’{&) *- ' VK 1 ^' ajjAuAjj 

(Latin parolle plus briefment/ V-ojill <*B £y> jUJyi ^Jc. Spa jjSl 
^ SJjljll ol&jLLJI SjU) ^jlc. Jxa iia (illiij .que romman) 

JS (j jSjj klsl^aj cliLji AajjI (jx Igjx (JS QjSjS ^gSilj I 
tjajJI lift A,j,xg 4 3*Jj <(11.113-114) bu _>xC- L>* W* - 

S*i... jj* (J. ^V ' ^3 ,‘j,<r. S ( i $Aj) " CjjjUi%xli " < _ i\*^ AjP&x <x3kpj ^la 

\$jx Sjja.Vl bu AjujVl (J*^ *bu *jx ^ (bu a*^Jj 

(_>iiuuijAuaj (jjj jjl^ll J-icJla ." gloze " (jc. g-laa Ajpxj 

(jl£ £ <jx tAiiJlj o^jII on ^aljil J^c. j& Alithia Lnjltj Pseustis 
p U (exposer) £>iJ LpA? J " gloze :ajj*J 11 Ac.j^i " ^ iijj 

■lxJUUj .^ill 4J lft (jliu.^9 e^-x liSljA lP»J V tP». ‘( en figure) 4 J 3 S 

jji-axll Cal5jl«S Aj-a\c. AjLxjj " gloze :Ajj* 11I £j>xil " 

1 *'U ^j* jjjSJ <a.laj \$.xh»x (J1 )j V iA_ujjl2UI AJlUU Aj_pxil 

• ^dullpllj 

jjljjc, (Jacj 1 _'V*'^ S iSW 4j..i‘ijMI AjtliU Ailicxk illLa=kjp lLi^j 

JJ a*Hax (jx fji'\ (jG "*3 vl&y (^jdl ° Parabolae :(liVpxS/T 
• j» .^S/l jjlS (_j\jS 0 yj Lj.ttl<.ii l Uj£j« osu <—Aj£ j&j « Alan of Lille 
UuUj " i^jlpau AajjauJl boSuJail Ajj 3^3 ^a plljj t" Liber Catonianus 
A-aattJill (jc. dlUikjill sOA> (jx Ax=v>j JS < - ati-y jj i” AuCtOreS OCtO 
—jIajVI (JjUaakjSll (jijjxij .1 ^AjjjLjiSjII < “l \ j 1 ^* 1 !) IgJjUu ^3 cSj^Vl 

(j^aoll (jx (J ^ .tt l 4 kl li l. li l (*] jflll (^11 A-lXiI x]^ j 

j. t*\y& >o\ j f A jV^ Llj 4jLylaJ \ll JSj AjjAa 

* jjsul ( " JjYjiayi" h. Ai5u A ulukll A2A (jc. 
Hunt, M Les Parables M ; and ° Une traduction partielle 



^ul vinj i**u3 &&&£& jia^jrjj^j •***!» 

Otyllj UU i-i^j ■ ^( I<jk4 M t *\ - 

</3JI Ja jJa^l l jAjj Iftjj (ja sJup <LpasL» ^3 jxa»SM (jpBj <io*j_jall 
V Ajjaj 4 -*sljj 4-Mkj3lt e3Aj »(AJlji^Ut 4il! ffiVI <—lll«Jt ^3 4_laia. 

JJ V ^ 1 (f* c-JjuJI £3kjjj .j^JLaVl 4-aAi <La3bjj Laib ^Oai 

l-lui^o J*j (jl (ja Jal lAjipk 4-oawjp <^J 4jtlll jjjjia (jc. 4-c=wji!l 

6t>^ o& a& ^ iia (^1 Ui >(>e ull ^ ^Vl ^>-1] k>U 

jji j ji <a ) l (j*aj t4j^£ill 4 jlU\j ^3 t**w*X 4iyu ‘ ** A■ » 

‘Uakpll £-a ULa.1 Cul£ djL-aiift3l iilb (jl ^N . 

^L«l& 3jj a>Vl sj& (ji (^3 ^Lai (Jla-o Vj - 4jW ai\tt . ^j^Xall 
^ «(^xj \a 3 j 4jjjal3l * disticha rilibpUl " Aclu^a ^3 Lei** 
^ - al-vl l ( ^ -ia ^i i ] IjjIa (_£j^S/\j 3*j 4j3jb a)p ~jlajVi 4-MkpII (_flillaj (ji (jja. 
43j9oll (JiLuj Cfl^ .Ajjjuill clibjSudl sift (j« AjjAa JSl 

^15 £j|p) (jji]l ^3j .<*2^1 (jUu, ^3 SjaU U atjai |j£j t(_j^dil 

(_jtsi (_>au]l <-oajoj (?Maillet AjLL) (j-Up cjIjSII 

tiu (jpLuj Aluij (julaj <-ali "Parabolae rcjVjXaVr 

ji Aa-^lj 43jxx jjljj jpjj (^nSUl (>oj]l (jj3 (^JalLJl 

i>“J !>*■“ squall 4-slU fti l villj J$3 _psl AjAfcl Ij 3 *j U 4jSlj .tliliii*HI 
> 1HY j»lc. Antoine Verard Jjlya (jlpajl U jib ^13 ^Luipll 4jJllj 
jiU (_>«ai3J Uj-ii (Jpllj t(1 nr fie lioJ ^-aj u>ij Jjei (Jpllj) 
Cj!5L3*j]I (ja tpa IgJc. (JijS (jl 3 »j 1 1 o T £ flc. Denis Janot 
tilLa (ja\i]l kilLnJI JJ 4aJIx /JI aAh. ^.W CiU&i Jalj .ujlaulullj 

^ J4& ijalau ^Jc. ^uJI 03& (^ .Ixjc. 1 J3j .Lpj3 

^oi>j J3j 4 oJ*j Laj >£*l« flc. (^Jlja, 3l» Clj-ii (^all JjVl ClUaLlI 

4j!njV 4jjia (JSl 4jjxJ>]l 4.*ia>ja ijp Cjlipull d3p aj,..'i jall a->-v\1. „ i*k ! .11 

(J^Lull ^Ipl L ^c. iaj*j villj ^ 4 >gi<i (jlSj . J^SM (^a tlO;j 





uiUiI^ ^fruft uAlj ^IjSyJ tLljitf) ^k> kjli#ki!\ 

Jjo>i'j 12 a t-i3j t4 jU « -TV- 

(jjLti (j\ja.Vl '-r^' yr^j) £^-*^7' j^yajXJ 4£.jilaA 

j' iW Jl 1 i W 4 r-j, >»J)^ Ajjjjjill 4 jJ]\j Aj)*Ji <ATwjp (AauU^all AjlIIIj (^Jjj 

^JSkA^JI ^$i]| Jjlfl IjSftj .AiujiUI <y*J»ll tlAjjALall {i? J**oSn tJ-ajil £-* 

(jjLulU (Jipa jj®- AjliJI 4^3 VjiS-a jJ*Jjb>i (^L-taVl 


^Sk^LiJI diljla-jV l 
• t^i-aVl <jn£Lll <>ajM £* 

(j-^jl Jj ^gic. <A2kjpll »3 a 




(jSj Ajxjljj £>Saj (Jijia (jc. lillij 
u LaAki ^jAuaoll jj*j JOS 4(Jla. AjI 


4jljbl1 ^3 AjI ‘*»■*»■ ilOf® - ^®V£ ^Ift (j - Spill ^ 

Jjj f*US« j&j td i\ lV',c (jjljjaLa (JfLi "kli'i^aVC' i.lVi^l ^JLoSfl ^ mM SI 
(<_Jlill <J) lilli .IgjbpjV laaj l$jL-ail (jja/l S>* j»-aVl 

i(ie texte) (j-ajil S^jpll Axatpllj ^j «acjj1xa]I i "i l gj . njKS flj 
Uya (Ajjjajll Aja.U3l <>j •(" sens moral j»j^ulV </fy Cj1aJ*j1U 

Vj jU*jL<ajll 13 a V uSJj ‘Aj>1suSI AjJjSfco jSjSfyl jA 13 a ^\£ 

jV Ipaj t^jjjaxll (3*JjHL UUi (jLo-iUj Jj1jj 3 A« lli ASui (^311 ^j/u Will 

ljjlc.lpil (jc. cjVLkll (paxj t ahA* 2 r-_j.UJl d»pMII AJ'JXulII CLAjjJXoII 

.Ajjjijji]! A^aakpll ^l jiJj ji (_$3*S ^lill 

Axil) -Ic-lp jl jajll) AaLtLoll f^ya jw-»jil »3 a (ji lAjlLa ^Jl AijaaJlj 

lgj-jl>ilj IgjJft CjIppiVI A*^)3 U3 j3jj (ji jjSwaj ^ual^Vl IgiLujj 

i SjW » (jl»jLl Laja U^Iaj j 

•3j j» .^,'i l jl. I Jj\S djljjjLLa" ‘ _ <1*^1 AI A.<aakjpll ( _y> 


ja.lji ^a jgi ^311 Jj^a-a jla^-aiyi Lai ." Disticha Catonis 

AjjU. 1 oUftb; ^j) "cuaderna via :dalic. 1^11 Aiu^kj" tj-ic. 

t ^ 5 i.,. l v.A t aL»a*>U ^3 A \jt,3n8<a juiG. Aju^I £ya AjjS^a A^alsll 

l * ^ili SpUl (JLacVl Cy» (jl£ aaa ‘^ ^ Aluaix]l 




oiiS yi £ icjmj* 


iJiil j>i*3 vA'!i| ^OUI iljili ^jc ijpai .-.itjU-.n 

UU uUlj :fkj li.jfru - Y A _ 
jl^-ayi lift JU .ililaJa jjLc. (jc. JL V Uj 3 ^jj 4 i_ijL>Vl la$j 
l»lc.) Martin Garcia LijU. jl ^aJIj Lq _JJLj£j {jfriG 4 »"•» .*, 

b-L)W“ J^bi?^ jlii^lj c^Ule. jjjJic. ija t—yia La Jbu AjuL ^jj 4 Y £ T V 
f3j < H ^ T j*.lji) Gonzalo Garcia de Santa Maria LjU tuL. ^a 
ts^J Ajj /ii Lil Aj^iJI CjL j^u x ti UjjIa jjjjjLo a3j .(JulL cilia >» i 
jftj) " arte menor : jj*— all ^jill jaJl " ^aj j-u ^ aj^*J; ^lalLa 
tuL. ^a LAjW tAcjaUll uj^b' ^ (t^^l j*-idl jj=lj j> 

^1 ^ i 1 a ! aia — \j&\Jl (_jiul Ajla <*. „i\ (_jjje,| jji a» i — lyU 
ts^j jjaj (^o j->j jAj) "arte mayor : jjjSit ^jsJI 

J** 6, (^1 t> W^° (JS UjSjj ilAuUd ^ jakuj t^giau^jll j^suJI jiljj 
.Aaja^a Aiylaj l^la tluj jJaj ^ £tajj (j\S la |p|jj t(ULL> 
‘J*-^ ^ylc. Ajjdia L^oij (jc. jju*j *aaj AjjJu 

U- 1 ?^ ^ a£Ujjj 4 jaJill ^ ^ ,')« yliA eJu^Jaj ^UJI 

jJii JUS1I Ja. jL(> *Uaall (ja aajj V Aji ^1 l^i* 4 ^-jiill 
tjdill UtS ^Jl Adfcuisd Juxj All Aj 3 ffrjj ^all Cijll .U-a Jull jjjjij 
»I xatl l (jl c ! j*> 4 (jImu>U dill I^jAj ^j]| Sj.jiUll i*il<l|l (jS^lb al_jj 

AdadJall ‘CniijA g-lul ^^Ic. (> aL£ JS ^j-s . **> ^^Jc. - ^cjj US — J§ 
(jA (jSj JaliiJI lilll (ji Ajja.1 Ji2j . iLp ULul (jjSj (jl Aja£)*i 4 Aj«alaJI 
Igk Spj tilU* iliac, lilla] AaJjjj t^bVI lilt IdiUy (^ Ai^lall JJ-aVl 
JULVl o' J*9 ALUc/Vitila ^ lj^JI Ul .SjjUl Auill JIS^VI 

ISJa (jilJj ^iUcjj aljVI ^ Uaji £* ciSill jjAjliiji A-aj*j ala (j^jjjj 

US tlaSAj .^Aal^aJ JjVl f>jJI ^l# aiil Ig-wM ^jll dj.j.Hl ial 

(j(_jSUj ja (3^1 4aac.l^ll LjAljall ja V]| f ‘)a Jflll *^4lu^U 

(jlS «• l_3—« yjljb® 'jJr?-"' ^U-^l ^ i_i/sljxll »a& 


j A Id yi <■*>*>* 


k^UL nu aJ 'J*' wlidaiH 

,'n^ t UU .-iJlj ‘.fAf i AjIv * • Y ^ - 

J ^$Vnj -Q^jlill ^Uyl^A ^3 jl (AojUj^II jl ^3 <JHa 

Joixll (jl Jau (joa. j^lc. i^l£lixx 3>W Se-LJ ^1 O^S^i <J^ 

la-v pl^aS ^j| (_iUa5lj (jxjSll ^1 ,1*> .I. J j j3jiJ (Jla*) a^y-^Vl frL x*i) j (jx 

.(^Jj'lg^ll tilLJl Aj^jJaft ^ 

^i\j]l ■ ". .A1 (JLxx AjJaj^J ( jjlli« LjLa \juLjj (_£J LjjLw j»-53jj 

3jliiiuiV l Ajs^jJI Ajj] dulS t * ij*> t^jLi i_a_jjLx Ax^Jlxx jA Ixgux 

— 3 i*'fr<.., l 4a.^aj — 4 _aaIj Jajliil _^aJI k_U*aj Aj)\f3k}/I Aa. 1^11 jx Ajjlxll 
(joja jLiliL £x — Aj& £cxj jjllj tlt^T <- a^a (JiLk 

Saragossa =) lU»J^ t—jljyal ^1x51 l&xM ~ Liaji jjc.Uall 

^. .yj \\ (_u^il l Lei .JjixJI ^ Alo\S] Jjaao (Sp. Zaragoza 

• 

JLaftVl jx (JuiaJt iAfijj ^3 OJ^a. <_JJux j$ 3 J*-xII J4ft Axkj 

(_y >jLjj & (jjjJjL jgxxxll j> g j (jl (j-iaj Ljk. j\S tlAJjaj jl 

.H yA 4 ><*i\ 4 jjXall (iiL Lax Axpx PauIUS HurUS 

jibxu <.(^1 (_^iS Ijx*. blxC jjSx (ji jSxxll jx (jill (_U*^ Aa^xjj 

La jjjl Ja3 — ^J3 La (Jixasi jx Axillx CjjlS La 111 JaS3 ~ (j alVU jc. 
4 <x^iiMix 3 l AxjUdyi AjfcSlI (^3 AjjjLa'yI ^cljiJI A3J (jx (_Jxxll 

. Ljjk. ji-u 4 ^ j jx 1 1 £ **i <oj A (jx jjjjjSJI (_J1 sj J3 (^^1 diijaxxll (jx 

jaxll n ^ (^)*-xJl ^iaixll yLia.1 ^ J-aLxy 

4 -v £ \\ \ £» laaljjj 4-at.Xa jjSV' AjL U^-ax 4 " arte mayor : jjjSII ^5' 

jaLjSl " : < _ ? x*xx3l ^Lill ^pJI (ji lx, tlx J a.J l j-v 'll >1 ...1 ^3 Ajkxll 

Uj (^jjj La jAj .Ajjixll ujlu^aU JjJasV' ja” arte menor :jj » » ^ l <^1 

jlfft^l ^3 ^Jajll ^x tAjjj£UI ^3 (ji3ju*]l jc- 3)ak.jx 4-xlp J) 
^jJ.^jxjiiljjk (^j'-ajjll J&Lill AjSjj La jA j t^jSxll v-Juxllall JSJjl 
4ji lik Ljjl^. t4xJlLdl sift ^3 jlxxxJI i_JjLxSU Ac.lij| L yaj^M 




UU ui3j ' J ‘ ■ f • ■ 

^ ola JjLSJI ^jjajx Spill LI i£=x\y> 

l^jc-U^a cujc .1 ^| t^lY-vr iiAuVl) "Ars poetica tjxill jii" :^Jii 
Isidore AjLa*J j« jjJjjjj <-_u\£33 tiLjaajlj c ilj i^yaxi ^-a — LupS 
.[(vn 4 <JjSm frjaJI) " Etymologiae :«IilalSLiVr jk il ‘ of Siville 

lj.a k:j spall tilt jnK oi l «.l^«Jt]l ji lil ! >Tij Lg Vi 4jjtLo JteJj 

oia*ja ijill (jjSUkj 5JaLuj IplS t jpill j* £p laJb j*->ill 

J JJi? ‘lib*- 1 ' t* cd V V\l*il ( -uVu.ri (JUc.^1 

:4jc-\jpl ^Jall jaj J^uAj t_ijj*««JI japl jklaJl ^IjkiiuiVI Aj^ila 4k*aj 

?*-“' aw ^Lli# (jx jaJI lia. ojSjjj) ” pie quebrado 

L#* ^ . iVi .i j jaj 3*J t(^J a lLtJl AjjUj (_£pJ ^halj ^klLall 'Lftb; 
Jji^l ^jall japl " :^ilj t-jj^jxxll jaall 2 ju dna tS-ilaJl CjIc-jOi^I 
Ajjj^ajll CjljkLlI j\a iLblj USj sift, JLJ W!JL» JjS^I jA” 

^jki ^1 £uu* ^1 CjlpaaJI ^Aj t Jtill ji jl arte fkill j3 jaj JjVI 
kaa Cjlji^ A*J (Jjjkjll ^1 4W, iatL> Caiis tCjlc.jOajx]! JL 
^ 'j i-b <jb^ (Jlx&l VN ^ i. .,1 , tl | j_ja 1I jajxll da il l ^a 

•Juan del Encina 

^ .. u lA JI (_ ^a . il l c jl ^a ^11 IxqL&iaI (Jj^aSa <^lk ,v_i 4 ^ >s A U ^sts 

ajfe J \£* ^ <ja. (jJc. jAj - 4*kla i>a3y ^jJI t^^LaVI 

j* Cato of Utica (>» ji*-oVl jjIS jl Censor <■.jJpl ^ilS ^ lg\ 

c> jSjj J^tll jl ^Jc. 4<_U*1I Ijft taaL-a 

l_jUi5l j* VjJj . j*j-aS?lj JJ^I Jj\S (Jtj jx^ae. ^ Lilc. (jjiill 

t j jftloaj J3 (joill j£)n a lx< J I I_ltj£ll AJa ^ ULs jSij <jli j^a \.j | 
Uiia t^liJI CjU^LuoII Sjjj ^a liA IksJI jxSj Vj .^1 j— SiiUc. 
Js V^' '.ia. SyjS spj Jap 


iUJj ^ J* jM J*"2 - v*^ ^ ■/ E J i^* S **J“IM 

■~n lilt UU jSj tfSkf m X ^ » 

(JjtoJI j '«•>-*'' AajUm (JLjISjI ^3 Jai L_uS La J jq i Cjl&ji-iaj<ail 

--MVi jS. la-v 1*11x1 j. Ajl] La (jl . (jLill A /ijhc- S^abutll 

Aik^ajj Maecenas ^Ijj^jLa jSjy Lajjaj .^Laaiill A^lia tlulS jaljaJlj 

ajIajmI jIajlSJ ^giTfu a j j$a <<_>laVlj (j^iall (jJ& VLi 14#^ VLi* 

J^a ja.1 (j'-*- ■* Jja.j j»Ja {jft cPJiPli** jclill AiLJ (JaljIIjjjLo j&Lill 
aajj Ajl jJjjj i(8.55 [56], 5-6 SflaJ 4-la (££-* 

(Tusc. (jft jall J* <-i>ill (jl (jl*j (^jll jjjjilii Aljia (J±*a 

(j\jtjj Axiltllj i_i^u!l (jla t ^iumu LaS Disp. 1. 2. 4) 

tjtiSil (_yi& tAllxelj j 1 '*i^ 4ui < y I A ffl *1 (^Jft f ‘yi)^jaa j»l£a. (jjjj . 

^jli AjLualjlall AjlfLall (illj (_3j2 mtl L elSjjVl (J^l (j* I j^aKj (jl 

• p4J 

la* (jlS laip. ‘Ala^j (jJe- l£)U (Jji*J 

(jlS (jSLaVl (^a IglaSL 1 -liLttlSJl oi* (jjp Ajl £oJajJ 

|j& Lujla. jfciil Jalj ^3ft Jclja] Uula l$-d <—iiaJl AjIc 

(jl UlbJa lifcj JAiujSUI (^a Jja^all ^jj-ojll — ^cjj LaS — J^all 
Jskj (jja. (aj)xj£ t-ijjltfLx ^fcj) ’ Cancioneros:OUj\jx]l 0 ^a \A*\\ SaUll 
+ que ‘-ip. (j«e ca Wlm l (jLe) OjwaJI £-a ( ^>g»H Aj 3 ^C-Lltl 
AiiLl an -(J j\Sj j\jil ^Lj .)gj> *1 aa SaLJt » a& (jla (a <—ij^ 

(jSjoj Lax ^aj aia (j-a (JL^ (j(jl ^>Ajl*jil (jL A M i L x 

.(^LaVl jc-Lill 4 j ^Lcjj (^l AjpJl dij <^2] jSiaj ^aaijpall (jSij tAj^aJS 
(JSa . jauJI jl (jjjll ftlj*- «LajO ^uSS-u V LujLa. CjUjI (jla AiaaJI gij 
^l<u V«JJJ djjaj jjjS ^jj-il ^jj AjIuV AjpJi Ajji^ 

^jail jajJI" A-ojlala UJaLa jJift (^1 (j-a (j_jS2S AJjsui djlcjlaLe 

(JSJ ^umO A^liall AjjjjjuII $jLall ^5 tlllja AiftL-axJl Saljjlld i"j4jSll 


jjj i]| Ua «JJ)j ><*1\4 • V T — 


^2u^j!l j>«uD - jiill £ JjjaaS 4£>*>t 


*>J > r* l _ gj (JLlo ^^nil ji (jLjUiVlj SjLit ji ^K. ^-a*' 

• J^all (_^<aJI ^j ■ - 1 (_Ji.lj A^aXqII ‘UualjjiVI ^li 1 -ft ^ A 


<Ajjall Aoudjall <illl JJ ^wp ^ill "(jiijjljjjj" (_j\jS J3j 

(_5-i (jla. <*ak^jj AjuataJI i-*'l UjL'ft ftM q1^»A ,<£Lu i^jLojav^j ilil^uul 

t4 jij? iUI Aillb t( j.i;.*ij S (j-a jiUlj (IjIajIsu £■# ALn'i ^jJc. (_5jlsJj (jja<a 

t T 1 ^ < ^ 4 /',"* % 44*4^)4114 "(j-<aj " { _ s jil_ja> t*il«jl«'ilt S 3A CijjJ Jalj 
tljlj (JjAaII (j fVlIl 4_jjaj]l A^Ukjoll 44».ili Jl SJjxlLj "Sa.-lall a.ljc," 

i_yA±J)j\ ^3 44*.* fill t4j,i,njja]| ^jjjill jji i ^(Jj^^xll 1 jj^ ail 

j^Aj i 1 Y*Af ^lc tJj3 AxjJall «3gJ Cj&uial J3 t(j «j .i. *i jjS C/a ^>U1}1 ^iia (JjIxj 

l;L2Sjlj jjSfyl (jlS (_^ill “(jajauijA* i.jljSj S.>*14.11 4. iUII .ilh 

(_ylc. JjUj tjjz. 4jUaj k% 4 ,JM J .^jCLmII jiiiC. (jAfllaJl (jjflll 

i>^*ll C/H3 4aujSUI 4 A.9> ^a " 4 a...loll p\je.” *^il*<l 11 cy-> 


i-)|j£l Jacob Vilt ililft t-jjSla. ajftiu ^ill Ju^ail U jL 4 >1 1 

C/a a^Jflll ^3 Jtl (^ill fill jftjJ ^ 1 *. .jll 4-jViljg 11 4 jJllj "j_jjijaujjj" 

O* 3 ^ 4j>ju 1I 4-«3LjSl] Aj-uO^II S. .UU ^jc. ^Ui H *n ^yl] Hit ^Ic, 
Uala^a 4jl a ^ l l AillL (jj-Loll ^yojll ^3aj (JjQfill i_al^all djlj [>**£ (jjiall 
(jft (_K»iSlj Jajjjj j^jJI ^iljaJI ^3 Ajjia Aa^lj <.' i—uUk. <JS C/a 

4ill\j a ^o iif J I l.1)\ 9 .JiII Lai - 4jl-s- j>U 4»11 1 i (Jiliaj * ,rL L3d^*‘ 

Jja-jxll A^su ( ajfi , rtil l (_5jjaa3 4 Ghent Boethius Igiljie-j tAjO^JI 

(jalajlaa^ j^u»j <^11) I £ AO ^»lft aj^Jal&ll AfiA.ifull A*jJall ^ 

(J -aJ ll ClP" i>" a ll -i*-a _jAj — Aj Lv ^a l l AjlIIIj jjjiall $S^~i I^Aj 


. CfOpp 'rJJjS CjVIa« jlajl CjUjJtII »zt> J_ja. ) 




£ttL l j2c- ijji*? C» li*!tSft ikD £jjjMS 

UU i^A^j tplL i<jIa -4 -TIT - 

Ljsul Axj^J La£ t"aa. ..lall $,|je." i ^jjj^UI jj^su]| — S^illx ^ ijiM U 
^^Jc. Axl u j ^1 ^Li.„j ll A j3j]_ygjl Ailllj JxlSil (jjkjll Ajjljjuual Ai*aaj 

CisJ* (j^* O'® Ji^i) 4- sJ 3 (j‘^ "o-jAjiy ‘ ^ylc. 

i"!^. Jajaix jS-ij jjxu) Jxc. jc. a*jaj " <jSlj t Renicr of Sant-Trond 
‘Goris (jxljjA. jkil) ''\ g\ x > x ^ aAjAa. a"lUjLl" AijlaJ ojIjjc. 1 (j&xxll ^jxj 

.("Medieval Dutch Tradition" , p. 127 : Wissink ^'in.nj lilliSj 

Anton ja^)JjS (jjlui U^Aj-ai AjLikll (j'i (JIa. AjI 
JUJi ^jVl 4*Ja]l a*j > £VT ^Ic. AjjAx Koberger 

jaj JSj prosa Aj^j S)5a <JS Igaa ^jGj aJLUI A_ulij ajuL ^e>j S 
»_j\jS1I ijA ^aajj (t^j Ajjlxll Aa^jjj metrum jxJJI j^aj ^jx 

fjalxjS ^11 Uaa. (—i j . u i x ll (JaaLall U-ilj-ali (jjlajJI 

Axa^pllj jA liili qa ac-jj Jaij .Pseudo-Aquinas 

"Bodlian Library" AiSx Aj^jxJI (AjjLa&l 

t^ixlaJI jL\j\ ^ ((Hamilton if\ ALyk^Jl) 

jAjj La C 5 ^) Ajla^all Aiillj AxsljaII AjiL. 11 ^3j .^J^ljxll jJlc. 

V Lax (^aII 4 t ^iu>Ul (jaaill ^gJft (jJaull <jx \ftjj IgL-rtjj (^2 l£x1I <^3 

Ajoull A jnV^Ul Jib j»AaJLiil La£ iAxaJac aJ^Ix ^jJjc.1 33 Aj 3 iiLi 

AtjLilV AsJ (tilL qa (jaaaaill .aIjA ill Ajij'iN 11 t-'lajl»*U Ljaalj 

Thomas Richard JjLily (jaLajj U^ai ^1 "editio princeps :A-ujjll 

(L^alla. LjjJajl IjlAiaa] (jjjllj «^uij (_^a!1 "jjxjauj iji (_j1jS jjc. 1 O Y O ^Ic. 

(aAjjj (jxV^Saj (_pa>c (jx t^jxLuaVl ^ jJLixll 4(_^jJkjyi (jakilli 
CLu\£ a aja^ 11 .La Ajaij ^ Aj i_flpxx jAxxlx jAj (Ajjjlajyi jl*JiS?l 
kLul^j (ljj3?k A3 _jjjlx j.alill <_JjS (j a Alx»*linxll ~yj+- ^xxlaJI j^all AJa jL.A *. 


Palmer, " Latin and Vernacular " : AaiUlyi AjUxLJI oia jt ('') 




■lilklj Ct ttj IaS ft 

jj^ilj UU OSj :pIL >4 j1k m X t •» 


Ja*$ jya*5 - jLH ^2 jtj^aS ac.>->4 


dibukJI (jx V$ .^" r ^ tr k«i_ ? 3l Aj^Jajyi Ailib (jakj ^c. g?£aj 

A*jJa (Jx«aSJ lx£ ^JjL^aVl ^gjjjjUl (_^oj]l ^glc (JxaJ AubjJ}/l 

.^j^jJlj (j^aill (jjj Igjx Jad3 a2aJj 

^ill (jLajJa] .\£ ■> (_g"l (j^aJilail (illiSj (jjxajjx]! tiljJji 
212 Aaajull lilt Jl IjL-aJ <Jj 3 (jx A-lL-aVl (Jx$SM 

((JjlLoll 4 /m'N II -\ abaj] ^gj]l AeC.ljia Ijxli 

illxjV (^jII dlWlxjII a2& (jx Axb Sjlij_ul 4jk all Ailll _jx 2 kjix jliluil 243 
AalwaV I ilij^aall (_jJaju jlSJU j2jj ^jIIj t jjbxx 5. \V> x j l (j-ajj-ailt 

a^Ju <jL (l$c.jxa_a <^a (_>aj)»<n‘^t originalia 

<ill <_£2ll i_ib£U AuLdS/l Sjtllb AjjJull Axaijuil 2»j j .(j^LLyi (jlc. 
:clj\j)Sj3r :<jljj& Jxaj (^aSI Valerius Maximus ^ j ^ umiS U 
t'js S ^jjufe <1 ^ 2 a cl**^ j*j ««251a <Jbx jiL " Memorabilia 

-YY’Y* f\c. (jx yiail (jilc. Heinrich von Miigeln cji^Jx 

(jajj.njijAi 1&2&I ^™j 31 .-ilajUMl ^jx ^\j (J^■*« ^u^jjA Xaa■ -jj ^IWY 

-Y YA• ^Ic- (jx Sjiail (jile Dionysius de Burgo ^ 
i—allm <_ib£ j^gic. « O.E.S.A. : jn-W^xH yljjstll (Jxajj (YV1Y 

Aj 3 2jjj 2aJI lilL ^yll (jSij J££j aJc. Axl a -j Ail (jjaJla i jSiil 

^1 c^ixll ui .^Vl jjx Vju Cy 1 *• ^ * ** 'J (jxuu 

(_5jSJj (J^La. (jx IgJk-Ljg j4 jjSxxIl ^jxa jjxaill (jC. ^ujj 23 

ia^L ^ jjjS v_klajx j&j " iRuy Lopez Davalos u-jilab jjjjl ^jj 
i j-ba ujail ^a " Constable of Castile riitLia < 1 j 2 xj lillall 

(^jAujj CllxK ^Ijoxl >j.Mj lilbjjVI (jx aJ ^Sj Lax 1^3 _^)x2jj jlSj 


. Wallon’s Boethius " « ‘ (' * ) 

Stackmann. ” Heinrich von Mflgeln ”. cols 819 fT. : 'i* if- (' r ) 





wUl^ *-iJV l j yj^O *iilpH jjc fjjxO uiULLuIt 

jyi|jUU 4^j :^2L i4jlv • T® ■ 

- bvs. A3j*_i ^131 "<iu<ila]l «.\jc." t—jljS AxjJa |a£ Je. (jixxJI jl ^-jUllI iIJjPmJlU 
AJllia ia^b (Ja*j jjl£ ^lll jjjSJI i_aJajxll 11 a oaj jjl£ oii AijaaJI ^ij 
yi (jSj fT ‘"(^“JJ*, 1 *j " i. ^ AxSkJp SJ^C.1 Lo (ji bib S^gi3l C-J-J (jc. lajlj 
AilUj "I^j&UjuO C-UJ ^j31 AjAjjj CLllilSiUil cjjjxl! Ajjg>x <x2ljj (jljxj ^SljJI 

t”j^_ia]l Master Nicolas o«Vj£jj Jb-lo jj 4j^U11 

j»l3 (^131 AQ.ultll c-jjc. v_itjS' _jA Jm (jljje- Sjjj-o \g .aO?! Axajj 

Fray Nicolas ajsjjm o"VjSaj (jj>i iIijOUI ^Jc. > -m3a a^Ju 
Ajl yi ~ <Jxx3l )1 a <—*j*j ." [jlSuiajjJI tjliAjil iiILi Japjl iTrevct 


AjUxa jj — yjlauiY I AjSjjj AjuJa3 A3j_ytx3l bulbil CLlUajl-i~> (jx Ajajlaix 

t—)\jS 3 LS l±^a)/\ (jxu 3 l (Jib £JU tf.lrv.u jAj tAj'l/l^lSU aAjjj Ax 03 Lo] AxCkjp 

.Ap*Jj (jjjUc- (JSJj ^gi Ja33 ,VnVy "yujJujfj" 

yi (ibllpll (jx Ijjxla lajjx ^03J Axla-a CLlUtJj (jjjikI ililxajo Oajjj 
AoAskJl i^jlsoLull blllSj Aa.jiU al Alioi Ajj\jjlx 3I <.r.Axajjlt »1& 


<^131 fjji jJ-ldji (jljJ-ii Aj_xjji3l AaJlxxil ^3 ^JaJ bii!3 (Jilx jja ,j . j^nS Ijpa. 

yj\131 (jjSJl ^3c. (jiia’l jSj .’ Ars amatoria d* " ’’dy* 

aetas *pj"jj\'*j' j 1 j ~ ir - n ^■■■ 1 tblio yi ^aJl ^§Jj tlabi Lu»l yj^bxil & 


Ijljp jjU^S (_Jb t ( jjjir>-al' jx jaj* 3I 11 i" ovidiana 

bjlaJljtx ji vijlaa^j ^jjSj yi ^btS ^ii'uloj t Chretien de Troyes 
U-U‘ “*U* ^l)*-i A*£)l j»03 ^-jl^l (jjiil . t _jxjjOjftji (JLa&V 

jOtxixll logl "*•" <_K^> JL - 0 ^ ljJul -3j (jsT Aj_jx-x AjJlxx 

V] ‘Ui)=»>Vl Ja*J A_Jp ^^Jic. (jl£ ( -»g 10 lia.1 jl -Xu ^3j .Aj^aJl -jx I^jjjS ^03 

(_jpijj (j^tu ^gJlxC.1 (J*-^ Lax Ax^l^xll Jjiij J-pfc CjaJ laoxa> l^3x & ^ji 
ClUJlxx (j& lolxu ajJjaJj A^xxli. AaJlsua Ja.jpj >( ^lwaVl (_>xsail <jx aoJu 

g-jill ^j\L Jxsuj I>U Cixja jij tAiUl " ars d'aimer :^j^J' (ja" o'jjJ 





tidily 

UU JUj *4 >Vn •* T *\ 


^b*«jh j>najdl - Jiii' £Ajj* 4S <fr>*>A 


t*iTill ^ (Jj^/I (jjj\j£]l jl^cl j»J AaJj .('‘UiSLall _pLxixl3 i_a3i=>xi2l 

(jx Jai9 AaJj ^j3 jg.fcj (_£a 3I) lidLill i_)lj£Lll Lai <LlHxll (jjall (jx cJjVl 

j^Vl ^3 jjjaVi-N y> i' '1*K a LI. ..j i J^al, u\ i'ia' ^£JjSM CjUajJai-xll 

(jx 4ij]lxll <5_jLall tilij JjSM (jjjlxill ^Skjox ^rvLulj .AoxSj t j )flll (jx 

"De doctrina Christiana :a ; . %j ...x 1 I 3aasJI jjc.” (j J-axc -ji <j*iAaII Jxc. 

ifjljjc. (Jxax (_$A]I l> f_gj La 4 x)jx kljjgJa 

^\jC ~".’ (Jjj-a_j5l U (jSdW c-^Jj (JS (jt IajUx aJjax ^a_j (^"Lais 

jtjSiulIj oIjojVI -lx J] (_^ajxiJI (jx jA3 jiljp (_£jjjj (jj^, c4jxj 3 -iiaj 

(jAijjjjflji" causae scribendi :(jjjJu c_iUxi" lilLs ju aiu aA>j .jjjxJI 

lj*> ^jx (j>i f_yaj 4_x2ljj 4ji (jlxj jjj (AlxxJ 

4-ajixll aj\jS tlixj aSj .(sentence) <^p. (jx liSj ((moralite) 

fj ("accessus Ovidiani <jx>UJI Jiaall" Jaxj 

i—iic. AxjkjSll ^jh La USlfij .(glose) djlaJjulIj (texte) (jxull I g jtjji 
0 

oAA (_£Aa.j xbo’ix ^jJujxUI jljj! (_ 5 jak. La .CjLLJxjJI 

A=w}Jj <(dJMj ^jLJI (jjjLSJI ^ \jjj f*l^ jU kllUajia^xll 

(jLa.1 (^S liS l jA ilu\£j tj|j)L».ti]| (jjj 4jjAx)l 4jyi-UI ^jyjxll Ljajl 

t _ s -l& (glose) 4j_yii]l (jxixijaj . jjJalx ^.aljk Akj Lilli (_^ja.i 

(iiij (jx sjj^lx (^Aj "(_5j^JI (ja" (jljj^i Aa^iix (j^ajjxaj 

O UdaTil l CjLj)*-\xi SOuxJ ajpixx l^ji j±uj ‘(texte) (jxull AxAaiuixll 

(jx AXxlLxi <LxU £ 3^1 s2A (jjSjJj .Axj l^x3l«x ^j]l Aj^JxUI 

jjj- -»* (^x)l x£-K. x. ^jll CJ> UI ;.^.1 i^l 4jjLj 

(jxjJaljj .(jxuJI (jx ajLa Ijai.ij t Ajja laxil i*iNj.x.a*\ 

(Jxixi (^Aj^ i^JxLi.l^x]lj A2 ljIa 1I JlaVl (jx 4xx Ajjj La 


(14) " L'. trl d'amours ". cd. Roy. 






.ittJ* OjJuS v^li ^SO' -'>* ^ <***■& 

^tjL U 13a uS^ :^3j > Aj!i 4 • TV • 

L Q.^-»J i iA-UC-VI ^3 Ja^ 3-1X JS-ij Jj SjJ ^jJl l j i & 

t'chan^onettes^lP” j chanson 4jl Jc. 4-ale- <i^aj 

( jiU~ill aj^ijuusuJI 4-jjso]l (j-» (^jII ( Paroles: .j 

;4_i ) s] ( Jm (CjIjIjj Jl lIjVIJ Laajl lilljAj t ( jA iU 4-ajljaJI cIiIawJI 
Athis et ijuUdjjjj 4 Blancandin :(jl3jl££lj 

^*-v ^ Lj-s. r. (Jjjiiiil 4j-B~JI 42jilJI Cj^aL-uI i_U*il lift Jj ."Prophilias 

Si.Ji/l jj^a JjSI J (Jxiflj Aj&U*«a jl AiaJLua lIloj (_£3ll 4j\^. J 

J (jl j33 lj£ij tAjla-all lLiIxIII J S^iLoit Jlail] 4 -ojI^a Aij^jaj 

3j3a* (jA JAS^J 3aul jfc Lb J] Ifcjlai 

AjL-o (IjLJj 4jj3-o]l iljLoajll (_>iaxj (^£aj t(XP-l 4 ja.L (jxj 

£AU* jl jjL4? cj* •& J=- OOjmil 

liiiiaJI dL-»fc,»U (j3aju jailj (jl (j<a (<LyU*-aJI 

(jiaJlx<B tilb Jc- Vb-a iilj (jl LjS^wj . ljo*L no (JlaJ 32 ^wijXa}) 

tlllj 4j-jj3-all 4jjaj]l ^ya _j-_cu]l iii£J i—iiljs.'Vl J 
3jj Lai ULL ~ (j\£ 3SJj .(jajij-ijL tllliljJI Je-lj 

Dialogus ‘ (jjil^-all u 6, yj^ -4 •ulp ft J $3j3»i 433 j 

-) Ot i\ T1-> YO ».*.U«.-ti jiiil SjjjU-ail «3A (jc) " super auctores 
— Conrad of Hirsau jLhjj* (j* aJjS 4 j)3 ^311 cjIjSII j&j - (' 

AjlaVjiw (j) 3 ) ‘(Jjjlill (Jail J 4JJP-1 Wi)3 (BjiaJ J <*il3 Sj^-iu 
t*>S aSj 1 < j...La Ij&Li (jl£ 322 ‘(5^1 tliLoJSjj »va LSLi.1 L&3x ^3aj 

a ii''V''<.uVI AjtUb Cj_pwa A. » . _ i ia ^ (JbJI j& LalLo <jj g hoti < _ s -i} 

Cjjjjj 3j ^ "Aesop’s Fables ^Ip-" : ulp*^ 

j£c. (jaoUJl (jjall ja.ljl (^a j43jl (^3il i Robert Henryson uj^V^ 

j" j]l <*aj3x ^JaU i - u h* i ‘u ^ (j jSj (jl (J oVbj (_53l5Lj-J< 




j yeah ~ 


cMli *tii \tj 'f£’ Aj^ult uiU^Lu^ 

j»*j 13a ki)j :>IL lAi!^ i ■ TA - 

^ic. (jlS 4j"l Aj 3 liUj V Lcaj) . ^ J <‘iKM <■*,&;Iuj (_yijja]l 

<jjJJJj <ja jl^jl (_>«& ,_5 Lo — 4aoi\ja]l 4-o\j 4_il_p 


:<uaj^c.yi ^ill’o ^jLmI I jjjatiir <Ja»j Evrard of Bethune 

i5^*J ki ~ jjIS " ijlaj 4" Graecismus 


_3 4<Cuij iIjjjjj i_iljic.ljj (CjAlaijjl JlflS "S».,.UU f.\jc." t .>'*< Jc. 

.("Orpheus an Eurydice (jjjjajj'r :<jljie. J*aj ^1 <jawa5 

^9 i js. {jj+nijib (JxaJ ^ uUj ^ll <Jw 1 jj 

_pllj <jJ) > . 1 • n*i i y^lllj Romulus <3j^x>a]l 4a*dauaill 

^ 4#*" w?^' jAj «(Galterius Angiicus) l>ikj} t>> 

“* ' "-'Ij" A a ^a .. <jlcj <_jUI .W ■*./> ^ a |j , 1 ^ a ".a, s-.\ A di» 

i_y^4 layjla 1^1 Ui <iaaajj t -'■» 1*»J xJ)}\ * • ^tAj 

(J^ c^. VilTi^ .aVt g;jl>ll f»Loi "maister Esope , poet lawriate : jlill 
(" fairest & Ua^l <^1=. a]; "Ja^ <JlC.t£" JjftAll j ciUatj 

<4*a>kJI oa.1 o4^ ^j) .man ”, II. 1377, 1348) 

4. ij~v)j t4afcj ^^lll 4^t2kj ^a^Loj (^Luall a ^I ja. 

i<Jlal\jj) .^3 leLJajI La-o nJjjklt a^*-ij 4 <jj~j ''l 

4-L-aj <^lib iaj t(4. 83) Dante <jjjl.il "Inferno : ( >.i%>H" :<J«c. ^3 
^j$8 L^ala^^ul yjaaj 1 $j 1 j c-j^raall <jx y^alaxll AjJUll i—sLJal 

<..il ^ ll $jM*a 4jkj] ja-JJJ <ji Cj^jj JjU. a^ill ak .(piu^a 

^3 ^all <jlkul lilt <uls. ,Jjj ^ill jlSjll JSj 1^0j^oll (auctor) 
(JL?i>ll t Aj^SJ I i_ljkil£j . Aijjj AA_y] Igjft 

c?jbll 0“^>-jl Jftjj (jj^ <ji ("father”, 1366) ” ! alki" 4-d^ 
i> <31*13 ia jjill ^lii .("my son”, 1. 1370) "^-u V a^ISj 
‘(" now my winning is in heuin for ay", I. 1374) 




- ^(1 jIH* g JjjmS 


u>u* vAb tA ±\La2\ 

JJ 4 liil ia* 4 -iij :* 3 lj - T S - 

J tjA fft)ll Jc t(jpJI jjAia-ill jASiljJi lililjl QA Oa.lj Aji .illo J*JJ 

J^jAj aa ^la 4AjLSa. c>J fJ 6^ £a-»aJ1 

J A-alU J ;>9j .alo$-aJl Aj-lfyl A-axill t>a U AiJaJ 

J. —.. ^j]| tiljj jj*<t jjSi AlaLi A_iaU. ^oUa AaIc. 03 vUJI CjIjUxJI 
J AjL gcjaj ji u^b" -<>ajVl J& cA«J jlS Ujja. 

"ill" j** jUall t> oJ V ji Jjlill <illjA j-JaUJI CiSjil 

J jl jj^juaSS djUbiil ^oiSilt <_ilujVI AaloJl J j» Ja&lmj j$3 .God 
Jaftjll ji jja. J * Aj1£sl l} Jaai ^Ul) ‘- r yj^SiS AAaiaJI 

.•*US ...i Aj lj ) 31 Ji ^iJaxJ AjSJj t^Ajllxi Aji aJ ( "i »a ) l (_>*A9<a]l 

Jj AjjSdll ^3 ‘ aN-j^Nl jlS UgnQ j • AmiSH Ai^->3 j* (_>*jAll 

jjjjj — jq y ua (JfLij it _jAj — ^K'l-cll A J i 11 jjJ OVULlVl 

J< ».. Jicjil jjj AjjSoll J i_iLJ\ji.l Jli OajJ C(Jta*3l AjjSjj 

J£LiJ J< ■*.' A^a^all A-J^$ Jt ^1*11 ^Aobuc.1 j\a lilli £AJ - (jjby*- 

~ \i\ .I jn '.>» j i\ j j» ■ -j -j^.-^all i^flj u .ji j V Aj~u_)ia]l j-* 

Afc-ajJ Lid Ajj^oj auctor &>> Ai*-ajJ Ajj^-o a>-J)jA ^i)iU 

tLalc. ajix (jiaja. ^ I-perSOna ^Slal l jXA^ai diiaJJ 

intentio ji^V 1 *j 1 o Loa\j3S 

qaj .2ula 1 j oa =>. -a ’ 1 " ‘lib (jlS US <a*j ^oJl "auctoris 

(j!^La.Vl3 t A Uj ,„>J Sojaj "Aijia.” jA LjO^il tji Oau tAj^lajit Ajawlilt 

^oUftll AjIja^ jpS^I ^Uajll J] (JS-ia 

JjOi <> (I- 117 > "^b Ua ? Jr *^ kil 

. Jii^l ji ^J>-a»ll JUJ1 coi-il Aj ^Jj 03 Uu> UUj] JaSl ^W' 

S^yj^a (jSJ ,v ^ ■ ^Iji-aj UiLi "(jajj^uyl ujlaJ. sUj 1 —43_ja11 Ioa (j\S 

J jUUJl UjJaj Oai (j>-u>iA Ua 03 jJl Ijldj jjSVl 


wUL yii'j AtjSD ^ILkiH JbMjJl - ^H\ iX£\ ^ £j#^*S 4£>->* 

UU wi3j :^!L .Ajlau > t t ■ 

cJ ^Ja aj|jj^]l j (Uj*1a j Lil^l 11 n^>. * 4jl^aj 

dyl£ " vita Aesopi Sbe. : s->^ ^ ^■j-.'V 'V 1 .' AjIaJI 

vlilal^i. (jc. l £ A £ ^lc ^jJaxil (jj^jjSlS cjljS .jx (JjV I ejaJI <_&xo 
(jx (Jxjjy*<yl a be. aj±ut C (jj*x£l£ (Jt xae . bjjej 

l»lc. > *iT;h ^1) Aouujall Julien Macho >ila (jblye. A-aey jAj 

Jfl jg n ' j >a ^jjuA ^IxJVI I ..ujial l l^xJ3 ^gjil 4 w.n. Aill <cjxe_xU (l £A» 

JJ lg—*aj "o*LW>^' bh“' -Heinrich Steinhowel 

b j-ijjjjj ^ILj^I Cjbjlxi^l jjlc. Jj ^jSc. AjjljjJI (jc. II <ill! 

u' j-^ris • Rinuccio da Castiglione of Arezzo j-ujji (jx ijjl»...l< 
c£jlcJ (jjall elixj Aelexj Sjlcl (jc ^au .53 ^ s^udl a2& Jaj 

Cijjel S)x bj jglr> JSj .Aiibil Sjauill (jx baj^3 Axbjjjj x4. • -‘-I ■*>-- 

«.bil ( *ivt iAxgxIl sifc (jx bje. Igxjjjjj ajlclj 

SjjJ 1 gfjoajj J’^^Abllaij (jjaljxil l_jjjc JjaiJ bb»U JiSi Ujl£j 
4c^b (^^j^ja-Vl a wi t ( "iVix 4 jjS 4 jjljjll (jx <LxLx ^jJc sj& "abejl 

(j\^ ( ExantUS (jx_jiiLx£l I. qj -Ijall <*xj £jjj 44x£eJI ajSj .lUaeJI 

ajA-t ii*) 4x£}e (Jli S4x£eJl lxjJ aJc dj^'j (jx^eVl 

AxlfljU ujAJ ^ i Croesus tillxll ^lpe.1 Uiu ‘LlilejjiSI 

tilii lilL# I gU"i . J (^j]I (_^a*^aall (jx ^^xll (_ili i*n-> ((Babylon) 

(Jifa fJ ^UiP-Vl bljlxll (jx jyjaullj (_LxSl J^bJl 

<j£Jj — ^jjjllj 4jj| (Jj 9 (jx (JJalj ^IxjI ( ij.nj — fl^cyb 4xlc j&Lj 
U* 1 g-Uaiuil lx. Vic lxjhr. LujSj tilb hu ^jSj tjj (Axe ji*Jb j\fi (^Jc 

(»IS iyeij ax ctllx 4 Nectanabus (jxjjtuljSjj alSli jiill 
o?^'" the Cyte of delphye : 4i? ib <ipx" ^^xialjx ^Icjl ^ (jbjJI 


(15) See. Minnis. Authorship, pp. 103-112. 214-216: Siagister amoris. pp. 247-254 . 






tlililf ^L20 jJc C jtJi 

^ji,\j LIU *u3j :^IL > <jL « > i) > 

3jaua <3^0 Lol^jl 4 _i3J Ij^aj 333 ^4 (jxj t Ia^-Oj ji ^! > » «a, m _)gj (j'l I j.LA. 

i*ita. i^liujVI ^3*i jAa-La (j^$S |jx 4j ljiSI ^>J ijjjUjji <?Vl 

*V (jSJj . 4 jK t_isl_jxil a3& (j<a i_a3jx (JS (jlS Ia^aj .Affifk 

ajjSjli a3ie. Aj£la.Vl ^jbuila ‘AjUjSjj AjjLiV <_£*' ^Ji 

■ Ujll jliLaVI j>OJ 4j.aU.iVI 

\cjy» njx <_iljj auctores (j^j^ll AiLu 4 JL 1 * Lai 

t "3jUyr 4-aaiaJ jjdla, “Lackjj <^3 CjJjj 4julj3l diljaill (^3^*V 

jlstJii jjjft 3>lajl s3A ^3 iljjgJa ^gjJI Cj\LLu} 1 j*& 1 (j* aialj 3 *j 
tjjio" :4jLa& IjjjS 3-ioJjl 33 j^jjjJuJ (jl jya j>»3j 33j . j^ujJlu 

j3j3 a£1o]I ^Jaj i. «^i (jjlu/V 4aib] ^3 ("allljji. «.Laj SjjLi.uIj " *" 
("mastir taVya" (je ^U-aU a3xlt 3*j jlS 4jl 4<lLlaJI aijaJl jjl ^ 
g ,Liull (jSJ !«j>.-< 3 *j (3 ?*) O' 0 Ue3joa \£.jl«a (j\£ l3& 4j£ jImi (jl (_j«Lui ^ifr 

(ja^Ujj a .(" all womanis frend ", Bk. I, Prol. 445-449) 

:4j 31£ biaj ~ ■$' 33 " AjL (jaLjy'V j-Jj-io jjl alajj La lij <jb la^JajA 

(jlj iAJLcISj ^3$jj ^Luil (^jahajS (JSjA jjls tl -ij-kwn Lal^jl "forsworn 

WOrth I(^3*a i_iA3 33 " <jLS ^3 Laic. ^jjl a3xj i_L-aaljiall <laC- 

\a 31L« ^gjl) <j,v.fcll _j]ij3l <&*.j Jaa^Lj 33 liAj .(II. 423-424) " a myte 

t4_0jj^aaLX 4jalv 3Lu&l (^ 1; j ' 4_pJ (jl I ^ic. <jl 

. j 1 ^o~~3 ) > i UUl jifr 1 •* ^ g p)-* 4. > i.i /‘yg u'j 

4 J 3 I.U.U (_>-Luji (jl£ 333 i^J>jb>^ u®- £l33ll (^3 ^Jji (j^La.j3 j»34jj 

LoS ‘LSLLjI ^il Laj3 4j ^33 j Sj33 (ji 4 Aja . % Ja3 a a-yj i<^JVI _>«!/V l3ala 

^3 ‘j jj j^3 (j*j 1 j3j 3 <SLa]l ^a g-LalL 13c.j A. u3' ) ( _^ic. ^JaSJ 
4a.,. l (^Au 4jl < *<j«w cS j " a L i 4 a. ^-.j (j& (j_jSj La 3xji _jc3 ; i4 A..3 
o3A (_g3 jlii.'Vl 4jja. 4 J jSj O^J > - - ' - i ,.. a - i 3 j 3^J 1 4j)a.j (jjx x ll 




ykw.jl' - yfft' jin' yl £0^^ 


wU li V^*J yJjP J' u>|>& 4j^Xtl' w Uj J uft 

jjjilj 12 a i_i^j :>IL i<j!vi 


t T - 


‘ ^ic. AjSj^Jaallj AjUsJI eliuJal ^akjxdl gr^.fk)l a3$J . aJL-ulSI 

:<ulii yill auctoritas ck>^' 

£bjVl SAW* ‘cMjlP jiai ' U 1 JjV'Tj* ^iuair 

.(engyne) 

.iSajUl jjj [ingenium AaLSiUI A^iSJl £jll] 

" inaist reverend Virgill, of Latyn poetis prynce. 

Gein of engyne and flude of eloquens ..." (Bk. I, Pro. 3-4). 

uA' = ) gW-y» f l J5 yjii kliVU 

Sjl&j AjjjIo 4 ■> jn ^gAj tyAifriti (jjiLull (Jla-a t jfc IjjjS .ilajjVI 

(JaxJI kilL ^ylc. jJlLs jAj .Aiaakjli jj<a V^j ^ 1 . /-iVI yaaill A£.\j..-i 

Ovide AjalaJI Ac-lj.^r <J*aj yill ,^-njjill 

aj^aiJl s ja ^ JjS o* 3 ^ ^ <_>«p jSj i" moralise 

AjjUu CjujUu (JSJi tCiu V •, • • »^JLu ^311 s^u£il 

(jlAj L r i *i) AJ ^ ^ ~ ' ^ ^ ' (> Cjali J9j t^LlLait 

"Metamorphoses ^ut ia.Uuni] ^laJl <_u£p]| iij (jl^.^unyail 

AjilaJl AxaA'i/lj Aj-aliJI i-iljj. ..aMI JlijJ tA^jj^ll Ajl)^l ^j^V) jlftl ^aJ 
jl IsolLc AXaa^a aIa^j A^ajLdl Iajj j .aJb. ^ic- (JS) Ajjla-alij 

(Ja.1 (jjJ 39 >—ijpSx A ^ (J^ " (j* (f I ) ® J (jLa_jjil 

3ya.jx3 jjaJl Let (4jtua.l cjaI! u^J (-JS ^3 j^al£ jjjli . lu.^WC. 

^xjtj AjauuJl iaaJl .till A-rvla jjill villij . A-l x aj gjUuJ <jl «.jA I L-aji 

Ia^.uSTi ^jc. (jl ji AiU jjl A_Jc 3 /><■>. tii <Jc. 

jj&llS l^jrvL^a a.hjjvII A^£sJla <i_ula i—) jLuL (espondre) 

i_J9j^i3 w?Ualj i!^u\S A.vOra c_£j\SJil (JaSLuJj .(_pajSf I (jiab ^3 





t^Ulf J>**M^ ' y^f 1 c^^ 45 <&>*>* 

j£>k\} liU wi-'j :>IL ■ tf • 

fables de I' ancien :<»Aisil i>«)i' ;>» ’- j \s'ju en romans Aa-ajjall Jl 
■'e.jV„l liLa jSjj ^>j Ifj 4ij3 Jil U- i 4 j S^uaiU t" temps 

\$J Jjj La j£ Jl ij* xfijl Jfr (Sijl) CaLlSaJI viiJj JS Jl j-ixy (l$xx 
A^uJalj QaSj aa CiUlSaJI v_ili (couverte) SiLasil viilj .Jja. 

LxlxJ jS^y ■■ aj... AiV 1 jl^xil ^')»xll ■ _«*-j"’■ •■' jjxi — 

f*U> Lejl-i jjjjj <_i&|jit J .iaj <jxj .JjixJlj Ig.ix jxail v_j L«1l 51 Je. 

»■ »*j V 4 w.a'i Ail l.i£jx v" a] U|Xa1uiI jjjill valiji " -ijjj , 'l» ..i j ill (Jxxil 

(je me sens / De foible Sjali. SjAjxj *\£jll £y* Julxia j&i LSy* 

i_>ti£ (jx (jxajjJI jOL liSAj .AjJ Je. 4jij ^engine) 

i^jLu Ijj^a J "Ovide moralise jU-iV SjSliJI Sj.lu.air 

^SvjSxll <ji l^dJaljiSil 4iusi (jx ,xej Jfi cjfxjjl (jxj <Jj £uJaljil ^jx (j£Jj 
Lpj'i ^LiLlx" AiufiJI J 0*j2 4 jxxlc SlxlS SJp Jc. ji£ Axii 
tvJiyJI Jl Ljiaj iljju jjxiij "accessus ad commentatorem : J*xil J) 
j-ixJl Jj 4xcj jJic. (jaxliJl v_jlj£]l J jj£jj ."accessus ad auctorcm 
jjiil ^jjatxll jjx gjVi.aj J" ^jWi.nJ (JJI villi jA ji n^J l 
J CjJjj Jll SJxlxxilj SjjL.il vIjIauVIj ^ •*'’ ■ -j 1x5 i"4jusail ^x JIjjj 

(jSLai (_jjxlc.j ‘ ’»■ ^ja-iaxll t_jlj£il ^jJta.' :JjL t^aSxil v _ i Li ^l l 
(II. 2525- 'CjLjlSaii i _ S*'^ a^skx jjl£ 1x5 ljUski j^jjj <ijlaj Sa^ajx 
4*x JjSll (jSxj (^jll JaJl (^ji) l^Ab la.laj jtaj ifl9 (Siaail .2557) 
(j.Lo.1 aLxu Vj [a la letre] ^^a^. JSLSj (_>ajj-aj iiL ^jx” jl? 

(j\a 1 S ■ "-all ^3 v_JjlxL i_flijxii <x^a Lex vjSsx ^ji jl (ji.1 

SIlls 3jj\i a! *“'■ -jl (UlS^jj Ui5 fj^i-v .*11 la^i a j..riu j^jj (J& 

Aa^xx ^a a^xa. jj ■ ■_ftSljxll siiA . (jjyax i l jx _jjj5j ^ 

.’*" ^ji5 ( jjuS (_}^ •*' t5 jpQl ^xuii Aj^iiLuiV 1 Axxil (Jiivg i ( ^j j .,. m] ' 




~ ,^1 jiiH yi 


yiUij jjj*^ y^ij jit «iilL2tl1 

UU ^Ju'ij :>J3^ -'/•*■• • i S • 

n<i'l (_pucl t _yaL^i ^gil 4p»jjlj]i 4_ia.lj]l <jx U”J>J V\j' Jjjcj 

^ij]l uJyll jjSxj ^pax <^1 <jc jjSj La i*J jxl jAj <" Christianised 

^jxxj aJxLx Jpc. aJ (jSj (jl j-luj . Ajjju jji A_xij 

jj*Li]j jj L<1. „Sl' a£L^JI ajIjSII ^ilc. ^k Uajj-al .lia j1 ^lajj ^pll diLASaJI 
fabulae ilililScJl jj ■ pu alaJl JS ^ij .(jxull jj-uij ^Ic 

joa.VI <J ixx]l i_L-ajjj * -S.J..'i»\l jlaudl la2j Ljajlj <£X-J)!\ Aja.lill jjx 

.[de meillor sentence] "ILacj bbi jjSI" AjL ljL=j 


AjalaJI Aclu.nll i— .llSS jx SjdjS a ■■' i^olSy ..I <jjl$ ^Pj 

ufe l? j aP-U^ A^jlSJI ^Aj i"Ovide moralise r^jjAalji jLciV 
^J] Liji aj)]| ^ aJLxJ 1 Jxaj Ixiac. ^k Christine de Pizzan 
a()££ • ^Ic Ljpj) " Epitre d* Othea la deesse a Hector : jpS^ 
JS .ajjJauxVl AjlSS Ajjta-ollj AjilcJl ^jLtxll Jp. L-DLi. tljjlc. 
^j\j t\ g .ji g'i A-lxLP/I Sjjj)h.»iVI jl (jxaillj Ixjlj i-ip AjxII I cC<~- Jj. ---■ 
aAp^jpjlI-AjjjSn “UxjSJI O^x ^k Axle Aixoj n") .pill t" glose 
p V^'u.i l ^k JjxSx i_jjLxL ^a^La.Sfl ^j^ixJI I^jS (_jxd V Sjjioi £L*x>pj 
Ajlfill ,jij . ^ . Lxte (jxu ^glc (jlia-VI ujlci j-j^ill villi JiAUUj aJlaaiM 
■^iy] J^LL qa jl allegorie jlc-aj J*^a£ JS jjpxopi Jjjj 


.<jxi!xil «_jIj£II ,jx ilixl jljjL siiLl plia^ jiJ 

•iaj ^iLjaj UiSxJ aJ jtxll jx 4_xij IIa Jilc. (jxj 

j»lc jx Spill Enrique de Villena li?l£ ^ viLp) 1 SpfJI JlecV' 

Los doze : j^s, liVI ,j«j3SI^ja JLacr^ljjsu j*j a(l£r£ —>TA£ 
<jx \cp Jx*ll 11 a jlpal 3 jI*J' £ys ijai lj ."trabajos de Hercules 
Ixl .AjISJJI a_Jl_pxS?l aSjLaxg jjx ^jxjxaSi AjSlj jl ." i la il»Sl l 






■dUIj *i*y^ jk Aj^Ltlt ulLiu^ 

jfj i|j IA* :^IL t <.jk« ■ t ® ■ 

DC * 4-Q^i\q 1I ^l^c." (jtfjjuJJJ C_jtS ^3 ^-uA**SM 

UA£ ^4lP) *V? jIslI—. 1 <^ill t(4 met. 7) "consolatione philosophiae 
^Aljj ^jaVjSjj (JA aJ&\. «Aj t _)lc. ^jjVI (JLafiVlj <—fl£)*jll ^3 

li$J " ajlaj^/l" i _ ff ic- 43 jUj ^3 I.Vlt a talim] <1 ^13 <_£i]lj) <3**^ lifc 

Iga^aUCkl ^jJI «* V-j. ..jll i'll^K\l < (Jjjluil J3j ^ ■ -«*» j_jJa^iJI 

^p3 jI^ojh (je aij^Lo (Jjia) 4,na3 jjjuISIjjA JLatl j/> (J^C. JSa i_iu^ull 

£CdLO«" aAu^S ^^3 jjjo^lii.1 (j$^) (J^ JS £jo ■. '■■■'W<\ 

Jiuj * (8)"3jUjyr 4-#ala ^3 i>ijSl£ Jj-aj ‘Metamorphoses (9) 

(Jlaj l$AOAa.j .[Pharsalia (4) "USLjjlill" 4-aala ^3 (jajjUii 4j*^aa-i 
t" historias nudas :(^)US1 jl) <3is> ji 03* ^D^'" 

(_jA*Ja ^a^Lkl Jj.afij l$io a.^Jj (JS ^3 l Ijlft i_5* cilyjl lilxl J3j 
tiljL# ^jhi j=a U 4*Jfrl (jL verdad j}~&y ‘declaration 

i^all (jjjtJaj]! tiilj Jc- aplication tj j . tku ^ c ( ax-oj3 ^gji JltJj 

t4 .a4j v_a]jx]\j (j^aliJI ~ <k*Vl jx joi£ ^ — (_Jk? 

alsauudl tbua jl£tfl LaJjj j| ^c.Leja.Vl 4_EiLi. jx '->■ ■ ■» 

Ijji^ liijjt jwi3 j^jII j-*g- ^j!iVl tills.Hail! oik Ja.V 4V.»J (_JaC. j« 
4_i«_jjill ^3 4 c.Jja 5IJ iliUajka^a]! ^3j . Igjll ^jLunjjM £-Ha_adl 

t^Ml.Uolk (jjjliaj AjujVI aJgJ jLia ^ H :^) A-Lajlrv-all (JLijJaj 

historia fabula AalSaJI JI^jIjI ^»j js 4il Ua jjSJj 

liL^il Ig.A^I.J ^i]l tlilaill ^jja-Vla AjlSaJI (juSsuj i'nuda 
Action [b*-i tlllkj] 3 ah4. ^ jl <Lalx Ajl^oST I^l AaLl^a. i jjluajl 
AJUi. 4 _l^o3j isemejanta metaforica 4 j)1^o 4^-q3j t(poetica) 
j_ylc. _)j£a 3 jjj as aifc jl iil^] jSxxll jxj ." fabulosa 

fiction (poetica) ji 2. jl 




ilft jr <£>->* 


uli ij ui&ij ,^i#£AJl £t£!» jifc 4jjA4? tLttJalil 

UU JD, :^uAy .4jS 4 ■ t ^ ■ 

((_gj l>xl l) jxpl i—JlaJI ^3 jj^jlsu" fabulosa AalliaJI 4juaallj 

jla^l Jxaj ^ ^declaration ^ figura(tiva) 

•parabol(ic)a (jjLUJI £* l£^LL# la-AS (jpy imetaphor(ic)a 
AjuciajlJ <JLcjj ^all Joakj-axll (jjj jjiSil f % jlall CjUalpjVI <^!1 j jj-^uj 
<_£ uoj (_£A3I <jSxxll (joJj ( jx_>lij <43jjJLAll <Uxa3]lj i ljjt_i ("lxlV' ^jll AylLiJI 

t jWxlIJ ^3 Ljajl 


<Jjj3 jxJJ LaAj& LaLx (clilusSlaiall j_pasu 3 _jA.j (jx ^Cpl 

aj3' La j^j) Ljijjlj AjxSIj <L3a. (juxj 1 > ^y-% .* (_pij£l£ j^JJ) L». -Vt (jpLaxll 
o JluU 3x S a u (JxxJI ^Jaa. (j\i jiie. £jUI (jjsll (Jj 3 4 j ■* ^pLjijx jjSl 

CjLc-al! <jxj ‘(jUuill ^3 l g »> j > >ij j jjS-aJ 4jjji.ll (JjlaoJI ( _ s ic 

(j-^ 'ilpj (*-%j .^Ajoiall aplication (jyjiuJI 1 $j ^lay S^LJI 

lJx*JI (jx Salii.axl) 4 j&\< 3a!jfl _ 4a!Dli.VI (_J-^a3 t _JS ^3 IIiLb 

(illij (jx jxkj ^all <jj*j i _ ? £.L«u=i.Vt ^ILslI la^l Labour ^jL"H 
vjlftUaali JS jl (jx (jl .^le. 43xflaj ^iJalj (JSJjj (jjliiil l£j\j (5 JLolo]I 

4 xg xl l lilij \jiTi jA ^L ^>V' 433A (jlS 333 <aiij £xj i4jLux 1I j*ie. jA^V I 

. Ig-C-jxJix ^3 4ixiiJ 

4x3aJ (Jxxll ^^3 (jjlajll SaLa pailLJV 4jkjL-a SJli. 3^jjj 
General estoria :j»LJI £jjlj3r : Jxc. j^iy la jAj claLej <-*Y^ ~ 


jilc- <jx Spill ^3^ aJIi>ii 3 ^Jlc dlLJI <_apil l ' ^jjl 

^j32j] (jjx^pxllj c- LaVI i^a 4^)3 lillall jj ^1 — 

Jxaj (jajjxiMijj JxC. (Jjl*a jf 4^>lall 4*131 

"Chronici canones :4jiajll CiLjjxll QuIjS ":i_j\jS ^Slj t'pi*JI ^«jll 

(jl 4 j£xj AJaJpk ^asu — lAjl pl ualj 1^1 aJij (j!5li. (jx ji Sjkilaa SjQt^i) Lai ~ 

t 

r^jjtill jay" 4 jLS (J^Li. (jx 4 j (jaS^j iUla Cylj (jSJy I 4 JI a j*j 




jJt aJjx«B <I»t3 tfliSH 
Ua kiOj '.{Hi iA^Im —IV 


Jb+j^ jj-^ - 'fifty jim gjjj^s <£->->• 


AiU^y jjbUjili tilLall ^..t.-ij c\j£xx iil!j jjjSj 1 avij ." mer ties histories 

(AjlIjx)I _j >1. ^-» ^»W Aj ^AuJ jJallj ULcJ 14- ijqj jJall 4 ah-s. .rll (Jjj^oliijll 

jjc. CjjjSjj 4jlajU vlilja^Vi Jjj-alli (jJjJj J3j 

^jJc- SJLxj Jxjju olp (_papJI -3pbjx]l AjIjjjju JiU. (jx (jj^aSI 

US (Ajx^ISII CjU3>]l ^ IjSj j_)jijLa]l i_i\j£]| dijjj ^Ull _^i_olj*JI 
4j_oa ^ lalijl jaj t^lUl a ajuj Ujlpll ^^Jc. Uiajl axSju 

^3 ( j^ibb-»A jl iliblfU. (jx Jjj U (jxjJa (JjjI^I ^yjj JTjja, AjuoIj j^^xujx 
: iiIIUx]|j tillLuxil i_j1jS" ^ Jjj Uj 4"01d Testament ,i$»ll" 

duaj =) <£>SJl Jjjc- " kitab al-masilik wa-l-mamalik 

jl A xj8& V*'** {i Ajixj Spa (j e. I j& (jx jjSI IjAuj ^Uaxll (J^- ■ -* V 

( ^iSSj jjjlxll jxiJjall iillx]l if_yij.iiit.aji djblS^ pLuoll ^ Ax&Uix 

ajIjj aj 3 ja ^1311 bLi^ll ('Pj (JiSjj »*'«■ ^jjSj jSij 

< f * « 

(JjVI (jj|^ajl ^ Aj-caUjj ((JS^xll l^£J (_jxmjjjx]I Jaxjll (jl > VUjSI jpSI 

^jlpj 4 ii»JaxJlj Ajpaxll (jmxjl (jx lAilj A-i^Aja. AjUeu Jaj 

j£,..uj . Aju}S bl)Uj.lx]l (jjjl_j3 i.ll*S (jx 5 jj*vlxll eUxuSM (jx A1 %t'x 

(^jljllj JjVl) (j]p>-3l (jlifc (^jil (_^^»a]l (jx (jxh»JI A_ullill 

(^a lLiJjij ^j 3I jjUaxil AiUlaV Ij Ojtj kilixJl £p*xax ^j<JI" 

(JUfcij AJx^Uuyi 4-JuSll (jx o^Vl (jx jp£ J^a AiUiaxilj A_^uixll jjUoxll 
AxjJxj (jLtli Uj (Josephus Flavius (_>ujJ^5U ^Jj^jII ^jjxll 

^jJbj (Sjljpaj (_jSb_)i A'ja.iU (_gJS^iLaj 1 U V J ((ijlj^l (jx A n3»i 
(jx (jjsm.jj (jjjallj AxU^lSil jjLxaxll (jx SAxLxx CjU^xijx 

■ A jK <-\l AjlIIIj uilt.ili | ^_3 (JsilU Jjj S^ji-Vl 

Jjlull "fUll ^cjjUII n : Jxc. (^a IgrJaA^lx (jSxj (^j]I (“tU.iill (jxj 

(Abxij (jfc ^\j (J^•*( t*ijwlli ^xuj U l_p\j iJjajyl ._pUaxll JjU xll 






•IiUu^ *1*)^ jX ilil kji u t i 

UU wil*j >4. / la»4 • t A • 


ajj aj l1l»^u*jiI aaj - O^y' 1 * «»ll (jjiljxlU 4_4j\l aJ Ju£-«lS) ^jj jxi JSa 
(jJjSft (jjl^JI ^ SaJvJ ^»j£j t^AjjLclfcll —) Ajjjiall SaLoU a£Lox 
Iv—jIjS (jX ^jhi IaILlaIj aalxll ajlA ^1P) 4p»>^>-0 Lai . AjjjLi.uVl i—uljaJL 

^-jjJI Ajjvunji i_flLJ jAj 1 alj-a aJ)1a laljixl t"Ajlojll klAjj-loll jjjjlja' 

.i/LS ^atpAj ( _yi.\'La v. Mtul (JjaIL j&j ( Jerome (juaillj 

jjaljxli viljal aS3 S^j!>.1«ll UaaJI Vu8jlav-a '■>» (jliLaiaV I Sj.ullA villa £JJJ 
^3 3jj LaLx LoLcj t jil IjaI Aj jj^suj LuJj t jjljij i«JuS 1-liav. (jjjiajll 
^all” t^aill a^qLLjj "Old and New Testament rdyaaJlj ^jaall (jja^xil" 
^ILu Ai-ajj ^jjajjjl ^aa Ixaicj .” figura ■_jxjll £-x Lula JaLuj 

Sj jk uVl (j& AjjIjjI aJL^'iJ <jx ajjAj 3 jj 3 a*j a^iiil i_iajjj v jj] sjjiivJ 


jjj lajL l_)&Lx Ljsul (jlS lx£ Ia1*jx jjlS " (jtj ^£] 

>..>£.uj ^all cySall a.ja>ll v 8.^x1! ) _ J jau 11 j&Liir A-JSa iauctores (jjjilj-oll 
ajLoKj aaL&aII jlSiL/L Ualax"}/ * j ■ »«li tji.la I * jl Igjc. v*u. w 11 ^a 
tl^JSj v - Jj£ll v_j£jj ^1 AjiLSaJI _jl£aV lj ujIaKIIj Lviajij v^-jjJajxll (jc. 

jjaL/Ij jj] a j, n*> .«! Ja\£ v_lwaj villa ^jjj .(1.156a) * li^V ujjiwi Lo£ 
:u\jj\£]l ^ i ii a s.iu^iA (_ja JjV I <vj=iJI ^Ic. a i«j aILuaII 

a*Jcll Ji-ajj J\ JjI v^jj-ill jjx IjjaLja] lIlu ^Ij t" Metamorphoses I 
(jc- ^ laall (jh aLLJI AJaav^Lall j^ic. la^oaxA 1 jjiiji aLcilc. I (jljjl jojaijl 

S .Vu^nA {^Cji ]jSa aaj) tajj£ *ia ajS3 ^ij .Axle. AAixaj (jjjjjjll (jailjxll 

"Ulij LLjau]" IgjjS jjailllj l)S (3^Laj ajuI^II (j-jjauSjl 


jjja^jj IjjlS Aauajll Ailiill ^ja ^ (jjjijll ujIjSII j) a] ((pagan Bible) 
figura j-a>M (jjx '-A' i i. ij ljjl£j vSaa*jx ^jSLol a ^ < jjxI ^ 
jajJI JlaJI jA LoS ‘^>i>l Ijjx; villjA jjl jjjjjiisijj vsjlaTuuL/ Ij 

jjjaljx villi^jj i v_Jj3j .a - “aLall l*”- ^j^IaJI A^uasull jj^ojvxajll ^a 






^i l <^ jjA»J w^tj ^u&O tiiljil jJC <jjliH iIiU^U^ 

UU -i3j : Jlj tijlxi - i H • 

J=- .i«j*j JJI tXH^' •‘GAwaS J ^ ( _y,J^JiJl Joa QjJ.1 auctores 

(Jaj V jj (jjjl J£sl AjI Jo oaLucI ^ja J£l (jjjjjJl CjjAV 

i_j\j£]Ij (j^jojujll (_£A] ilij&^UI ^C- (jc. IfillaAl J (JJJjJ-llSjl sAjb-aS 

•(1.162b-3a) "((jjjajiibJI <ja]) 


Je- ja um i Jj] Sj ji-i -j J A-auJI Jj-alixll A*jj 

Aj^ga^wn^lS V|j l» ■ -V' aAA Aa ti Vi Jb JS t j^yaJ9" t JVI jajll 


(jaj 4A—nij dllalS ^A A- lul a w elllalSJl sAA taAja_a [fabiella] 

iAjl£a. Ajx« ‘“ 1 • ^ Igjl lijjAjm l&Lxx »£°JJ kllla&ll oAA> jlV<M jjxaJ 


(jl£jji«jA]l (jUAj luaji >iIiA <J*jL) Js t JSJJI Ia^J jXui jj^xVI tlul£ IaIj 

» 

J) e-^-i jSa a*L tilii jjc. jaj*jI 1 Ijiec. ^aII (jh&jj 

(jfc AjIjS A*j figura jxjl (JiLa. ,ja Aic. JkJA*UI A§ (ajjl-i.uVI 

:<Ja& (jc AjikLo JJax CHLW ^ J^' JuaiSI lei .(I. 163 a) "ja.i 


jJl "integumenta ajau^UI AaKII ^la) "integumentos : jjIxaII i_ii!S' 


|Jxa 3 l (jjA." JJ < ■' nun (_^a)Ij 4 ("S*Lc “ lfl 3 a»a — lltlc. : J*j 
John Of Aj^la. (ja £)J2 l (J^ (j-* £j_Ju Ajja^aa Ajuia ^AjJ 
‘"J^VT J 6, Ramiro sjiA) c 5^ JJ L-J jjy Aj£Jj 4?Garland) 
‘"De civitate Dei Mil ajjAa" :^J Jaaj (^a]I ^aSJI i_i\j£ Jlj 

AJS J*aj -fjjT*- ~ JJ l-ajij 4 AJla&V £_ajj Jb 

4 *i i aK Aiijj lUa. ■ a *<"<j 4(Jlaj UjV t"■ '« *•<" integumento 

La jal (jft Aj_jlJ j IsjS Ai^txj \j«. „ jja ^jjaa* IjlSiij 

(^^ajc. tilli Jj . ^)a.l lij-i ^jjAj-aij jjja. J Sjlfa jjc. AaJaj 

jjJa i j£ lAA jlS (jlj Ixp jJ^»>ij ^aABj jjl a^h.nV 

A^a^iuj . (jjj <Jc lijij AawajC. eHj^ljilj A 1-j.., i AjjjajAjj t * i' ... ^\ 

fki v_Aj^>i Ajli tClllij Aiu^aj lSJ^ jiUajil lAA A& Ij9 c-LjjjJ (jl 



CiU3^ wijfij JilijViH j>-a*^ - yi £if>u*£ <£>->• 

.‘^ii liU 4i5j :^b » <j 2a * - © * • 

jlaA-Jj .jJ)p ^gjdl Ajltall <Jj*-ai]l <^3 j»Uadjb 4 j1} 

r.-'M Ullj" t " Metamorphoses :<—AjjlSlI ^e—oT : 4 ji. Vwn 3 ^ 

{ jc. UGS >^-»VI i_jUS 1I" (JSJiG ajjikiVlj) " Heroides 

jje SjUll jjUox CjikJU-ai 3*4 Udj * (jjl/iM ^ic- 4^'«.Uul1 

(JWa ^j\A -IjljAa (JSmij a (jtS tlc_jli jj£I AajIj^jII 

4 _t JM SI 1 jjft lj3jjp La jpSj . ,_jjijAldjl tJLaC-1 A£. j a y ji 

(Jatalllj t 4 4 ■ 1 - 4^W a l ** i 11 ^34 t-llftl \£ I r*IT ij 

Roman der^jJa Uljj ,_yai ^ Segunda parte *jsJI jjl 3 *j 

4 jI_jj" (jl US (_^a! _jA tThebes 

JLac.^1 ^c->aa-a <>a ^-di*!! AjJliil ^L-V' JUj Roman de Troie " 
Geoffry JjjUSj* j* <jj* ‘yd-Lu^Il ^jUajdl U^ilLj .A^pljjUl 
*jaJI ^ jJuSdiU U-uUa Ul i^au-dail jO^adl 3*4 of Monmouth 
UjJ ^Lu jjjpLi <>a JjIIj "j uSJjff U»l>o <jji «Quarta parte 

t-ijgauall la^LLi (_>illi US t" Roman d' Alexandre : j 3 jS~.yi 
." Libro de Alexandre : jdiSjyi v-jIjS' ^U^yi 

jjc. ^ 3*11 JjS /1 lU*^ ja> "General cstoria ^Ull <JUy 

4 SU 4 4d\£ 4-jxJ^l ai" ^ ■ - Ajlt I jtbj < 4 jU 4jJj|jj| 4 jlL ^JUll £S4p4 

Alfonso el yjSdl ^^jill “ dUll <—uU. <j-o ^lill ^SUl l jj la Sllj <StLia 
(jUiS/l tilLo" ^_jSL 4duiij i—dL jl u_ia 4 (jlS yfiil jjlUall ^SUJI ( Sabio 
JjLia 4 . >■»' U UjjaLu £-*> 444 JVI 4j\&_)1I ^3 A 4 L u\j. >1 4jLiijj . aj^LiII 
Spall ^3 Uop (ill® 4 " Charles V le Sage 4_jaL 4_ijj*USl ^j^UJl 

(^>4 4^a=kj4 tj^^4 (jA " (J^Li (jjx 3alj 1 VA * (j4^^ f o* 
ija 1{1^. lg«. -^j< 4J4 ja 11 ^Li• njll ^j)>^->»ll JUfrl A j .» lA S 11 (JU&Vl 

Valois ljll^ S>-*il ^jjls JS-U *J#l^j&Vl <_U1 Cy* ‘^jc-IjII . 4j .. 1 




WUiJ - ^oJVI jL2l ^ {TO^S 4&>*>a 

UIa wX^j :*IL »*.u~> * • 0 ^ » 

De proprie- :ujbja.jxll ^Ij^" :<-jUS eill ^ laa J' <a£UJI SApaJl 
(jiA. ^jjiajyI Bartholomew tatibus rerum" 

i_j'j£ liSj t('rvr j»lc Uj_ili Jean Corbechon 

fjjAJ+M ^ISj ‘^jVI £JjVI ujjSJI (jx sJ^a.j-o elillj La A-tCwjp j)o^J)»"J.«^La 
:^Sil <jj^o" :»_juSj ipTVa ^le, la^Jiaj Simon de Hesdin t jAi~ua ^3 
"Bible :<_>*iiLa3l t—i'iSlf ^ *!}=Jj De civitate Dei" 

^Ic. jjj la Sjjiil ^3 Uj-iu Raoul de Presles j- 1 Jjjb flSj) 

iJ^aj ^111 Giles of Rome Lajj <j-a jLla. ‘pYV© — ^YAM 

ijJja. (jla. ^ISj) "De regimine principum :3>ia'ufyl ^Sa. :<jljjc. 

l^-a^a ^jjl jja^ujl Jlaci ‘Laajjj ^JaJbj 4 ^ YV^ ^\c. L^uj Jean Golcin 
^ILJI i_mL ^ajj j3j .pfAY ^Ic.) Nicole Oresme JjSLu 

t> jL\ btS i •© j»lc) Evrart de Conty ^jS ^ jlA?] ‘ciM 

AaiiuJI JJC. 4 _nlaJI 4JUVI L>* Ajs-j-aa-o (jR $;Ij& jAj 4 jL^Jj 4 jl Jiaia-all 

Jju ^jja. ^ioij jJ ^3 >illj ^aj 4 " Problemata all ” ib 

Ajtill 4aalHa]l AajJ) Jc. alilaajlil ala •vilLall ej^a 

a ^.A-.Li jji JjSjj a^Sjj La jAj 4 " S.jj 1 j-\.]l 4 jJ 3V (jju3 ^2 jI 4_u*u^a3l 

Aj.u'illj Aujujoll SjlUI ilu\£ all\SjS/l uiili ^3 !.i£A j " 4<Jl!Lail (Jofxi ^jJc. 

Ig*j r,t >\Ij Aj...,'i^a]l AaIILj i yy '''" <*ill JaLG^lS 4-iiu^Ji j Jt-UL a ■L>u_>^> (jlaj^il 
i5 is. (JfjaJ (jS’i-ai ^3j L«_JJ ^3 i—L^Uall -_jlS Ci_j3l iilb ^3j .\j] 

dul£ ^111 dj3j]l ^3 ‘SjjUjJ! 4Jtlib ajl& ^3SJ vlijlSj tAjljjjll 4jd]| 

langage commun et : l;Lioil j£)}\ ^J\ " ^a Saiu^UI -U3 

(Lc livre de politiques, ed. Menut. p.27; Le SXA\ elti maternal" 

livre de ethiques, ed. Menut. p. 110). 


(16) Sherman. Imaging Aristotle . p. 6 . 




£tek jJc wlijll'i) - ^jyt jilH <£_$**£* 

liU JL\j :^2ty - © t - 

^ ■ rt -j jj jl £_u _jj jli tAlLja ^3 ^»VI Ailll ilu\& Aaiajjall Ajtiil (jl i 8- r%j 
^ja Jj^xJI t,_jjLi jjaJI U£la " jjl ^tiiJl ^3 ^ ' 1 '">' tl)^ 

." *l£ib Jbu Lu 3 t4*. r'l^ijl JJ A^aSkpall Sjjalailj Ajul^ll i—uSll 

ICjLdpJl Aaajj" :^\j 1 —i^aj laj (_£jljj (j’i£ ^Sljil 

t^j l*jj (> £jsl»JI JlSul ^jJ] ^jp iia»j ‘translatio studii 

AjxjpISVI (jjlaiLullj JLsIjjjVI jl£j .Aj-i^all ^Jl <j1u^UI .jaj iLaj^a 
(ji^xa ^ ~ £yn cJii^l) jlsj*al J3 j .Ajajil i/Iijl \jjjjjJa Aj.'ijlMJI 

,^-it di\Ll»jll (ja — De civitate Dei :jjsI AjjJa n :<_jUS Aaj^jpl sjlaal 
jjaj^aJI ^jic. Thomas Waleys <_>a}Jlj “SAiH (jaVjSjj l g . a aa 

•, - 'M . >■•» J.S" :i_j'uSJ Ajaikjj ^ijjS jl^uj Jjj la£ . jjJa-uiCjl 

* 

(jc. !A*i>a) (JjjG ilul£ A.j.l%-a,]l Cila-gJllj 3iaLi Problemata 

Aagji'iail i_lubiilj ■jj.-'t.Ml Lilc, l*jj£ 

alilail LaS (j-ailt j^Jc. Peter of Abano jjbl <ja ^pjj 1 $j ^lk^al 

J33 Jaiibj S.^jj[£UI lllljpll (^gJc. (ja ^MiUal (J<■*; ^^-aiaJjjl 

ja-IuJI ^ <—'^"j *" Le livre de ethiques ^ i_j\jS' :Ailaa'l 

‘"Livre de yconomiques:al-ojaVI ^a ‘-jIjS'j *" Le livre de politiques 
‘"livre du monde^lxil ^a i—AjS” j ‘"Livre du ciel :*la-ail (ja l_Aj£ " j 

Ai-Wi <■ .:» n-iil ^jaj , l (JLcaV "tlllajLullj Saj^all ulaajpll " ^wi\j 

(ja «A ..iS'ij AiliJai laj AjjjxlUl CilLLuil /p ^.a,..»pj|ji Ajaj la 

A. m\ j ..ill ^a " t^^auaall Alar, ^ia ‘ A-v.>. ljll i^jl^ajijil ^_yaau J_j^.j 

Walter j^Isj Albert the Great jjjSII CyJi C:\ijlu <ja jUial 
^a v_jlai Lix ‘ jixajV " Politics :a_AiJI " :ujt£ ^Js. Burley 
<j=-" Jaaj ^ail i_j\jS] 1 ^ic. John of Paris oadW a* ojf’ 


Oresme. Le livre de politiques, p. 2o. : j^j' > (' V) 






wlil* j>a^ **&\$ ^*'j^ £tikj2ft3ll 

UU _a3> :^IL * <j\ » - 0 T - 

(jji*j tilliSj i" De potestate regia et papaii :aj*jUIj k£lA\ jiilaLJl 
:^£LJI s3 -aa. ^La <jM Marsilius of Padua 'j jlj Sya QxjAi.xjLa 
JiL fj\ (jSx j Ux Jjlall AuAj .JjaJI o* ja& 1 jAA " Defensor pads 
L ya[yh'$\ 4_i.il m Alec. Vij.uMi A_*La ^Jb La £jj <j-a JjL Jja-j jja 

Aj^aj ^ _,■"■ -jj j)' Ailij ja l>n"ij ajjg^ dbilAal £xJaljb (JilaJI 

^ lr- i >o“< \ \ 1 — 4 i*n*iV ..ll l** i Iq-iI^aII -a ^5 1 ^ 1 Aet - e Ijl Ajla-all Axlll 

. < .O l t ** i^ill i" '1 £ £v^ i 4, .Aj, nU ^ <_jIi£ ALaC> ^3 ((_jliAl (J j 1 I a 

5j\£xj titlel^V 1 el£A (_5 *j ^ ■ ‘ ii jj' 

4 J ^. .£ jS? AjLaa^jb Aj^alaJI Oj\Ja^Ja^AI oj jl .l^Iilj .la. 
jA, jxVl lift J yS J Vj (j-aill tjJJ jaidl] l _ s i^i 

®Vjt ^ill ^LalfcVI o' ‘Aa-aa-lll o"^*^' 

<S AjI] Axil; O- 1 ^' t> C’^-aj AjUap ^Jb (Jlkjll 

• i 

A_Li_JI ^-3 t_i\j£ ” :AjL& (jxs ^-4ii jAjj .Ajlft Lm Via (J*^aSl 1 g!» ■ > , ; 
ilgaj&lij ■*‘'1a;l»*ill Axa^jb! 5;< u .» na AjLcc. aU-ajSVl y3 tli^ j t 

Politiques :a—iU-J1 " :4_j1j£ o* Aaais ^_ui AxiLi js. JL V L* liiljAj 
(J^-* < IgjS jAu tlLjLi-v-a AjjLoj ^ jLi tjjV 

^jS jl^ul ^Sj • Ji##S Ja. MiLda UA (j-aill JlaJ ja 

i ^ " i olj'-il Sjl. A y I 4 LjLa all; jl«n Loj 3 Ajl jj tAjLaLdkl ^3 ^ x ini ljjl 

ajV ^xxjjsJl o 3 ^* s-ujjj fj 4 _jL^jV 0 Livre des problemes :ai^LjaaAl 
jl^jl (J3 1 lAbj .giose ^s-bj texte o-aj ^Jc. t^jlaj >■ *»>> AiSAa 

Aj&Ja^lia^ll ^uS]| q aaM jlajl . j-3 i A\i^ O'® ij*3 1 a Li x iojijJ 

.aJjJI AjIc^ jj.k'V o^ L?^' 






Jj'j—1 ^^x*.’> &p jit ililLSc!) 

UlA ki^j :^_Ja »^'.\4 « 0 t « 

.A.jKa CjltL AjjJla 4 ijAra Citftjla.jj i-.l^jWltt CiLas^j —T 

IfifttxijJ A;.K a Aii UpA i _ s aij*jUI (jjjixpll ^ajp CjVIa. Aa.jP 

{_ja]I (j-aiJI a pip (jl jj* (j^J ^Jj (IcjIa Aa. ^ AajjJal 

(j-« Ajjlo-ulj AjiUapI djixrkjj cja] Aa.jp Jlldl (JjU-; ^^1*3 .A_ikjJjJ t _£y jj tlulS 
tp o, Jail c. Vjc. i_j\pS ^Jc- Apapjj (_gpl*pl ^ic. ,j jail 

4_sk.l ^ ApiU^yi A-cajjJI ^jSSj ." De consolatione philosophiae 

. Ji.rt'a. ^JA Aj AS jjjSp L«jC 3AjLj ^ 1 1 t~\j I 4ja. xn aIjO/ I 

_£ullj ■ j*)»3t (ju jpjxpil ^^ic. djLta^pll a Aft aPAiip ^3 JaViaJI jjx 

fjis. AJhjj aj ^la ^aII (ji'iliil J*\£ t_iAsk (_^j=k a 5 Apia imctrum / pros 

aALallp UcC. ,JjLm 4“'.xu<-» aU A3j jjajj /jjjllp (_jl*pp La (J£ 

sAft (jjSL-i ^jinilpj .^luaVl j£M\ ^3 sAja.j-oil A,i.^tJ'aJI Ajjilll 

Ajl*». /ill Axiltp AptjJall £a ApC- ^JIjAa. upIa jpft 

if » « n l.fl 

. ^JCJPJPJOJ UP'pftJ 

* * 

Ap*ulj3]l Apjjp^Ul OIsJjipjI ^ic- LaLsJ i s\i '<i VIp-« Ajapjj (jplap Aspj 
j_paj*J Apl'ult AAaic.lt A-s I dijlS Aalj .Aj,Vu..y i Ailll ^Jl Clcajp 

jLu ^jII ^aj "Metamorphoses :Cj\pjI£ 1I rSAp^a 

J*a-i ^a 3I Pierre Bersuire ji^ja jjjj J^c. jJLc. cjaJl 

i>> Cy ^ a ‘"reductorium morale fUjSpil " 

Inigo L6pez de IjjAia ^a jpjjl japj] app^u acaj^JI axajLcII (jLn&'il 
Sj3i3l ^a) Santiilana buijjLc Ajxu jSjx> AjIaJI ^ jlS ^aII (Mendoza 
viUiS ^cfjpaj CjuIS, apjpSjj (-ijS; ^j't *(^ (j* 

^jAill AgjJl Apjlpjyt A-cAjilt iS k. IaSj (Biblia de Osuna 'jj-J viS iJ ls. 
i( \ • YAA !^3j Alajlaac (AajAxp Aicjflll p m^aH^'iAnj ^ilclt ApaIj 
^jAaj! (_jcjp3j A j'vTDUl AJiiilj (JcALoII (_pIp£11 ^ja A. „'i AaLjaVlp 




wtiJ, ^ ^->' ^ £±L»* <f*-tf* 

^kij UU u&j :^~±i ‘V-*- 4 —00m 

i ,j \jf^ <* d^b vJL^jISji £^-m^UI ^ rf*i'i i\j 

" Postilia Nicholas of Lyre jA CP o-Vjlu 

jjuijjili 4a&j c.\ja aJl-iftj i— j\jS1I jAj 

CaijiU jSj .Jj71 5Ljjj tlujS Jaj (Alfonso de Guzman u^ji*- 
a A. ..'> ^Jaflil 4i-i ^ £& ^^jII i jA <ja» (jaV^Sjj 4jsakp 

jjlc cJ^SI (Jjljiui (j<a <—yL U (IjUmlwi <3-0 jjUji 

— > £Y • |»\c. qa SpaJI J^La. djVa-j} j»j J3 l^i* jjSS/ 1 Ja-iall (jl qa ^cjll 

.> £YT 

W a .•''■ V> 1 \l i~~ilaiU~iU ryz jjaj^jjJal 4 _a2ljp L_iajt lj& i J, t'f i l Jfllj 

" Commedia :4jaJVI LajajSII ” :uj\jS j&j JsSl Jxc. 

, 4 

^c. Pietro Alighieri isja*^ j.fin _p*-a-oll aIjaaa Loajj 

(jaa'iJl *UuL Ja (jiwjSu (Imj ^ ^ (AjjIjIIj (<LSL JasJI 

ijc. S)U& i Martin Gonzalez de Lucena tu-SjJ ^ oSiP- 

{ j'A\ J«JI Jic. Benvenuto de Imola 'iyA ^ yj&v tlilLkil 4a*J> 
yyJkx ljILLu Ju-aiU jjauJ aL Ujjj ("Purgatorio : jtA*A\" :,jbjc 
ji£t a ^ CP AjaiLail 4 ^ c Inferno V 5 *C" 

^kj .J-aadi 4 jS} ^>aaJiil jl S}LS] yA <^C. tg£^J V a Ca&a 

jl ,-'lal. -jyj t4 jJ>il lAOfti ^gjll 4-ajLaJl 4^aakp i —ixj ^jjlljail 

LaAl^^l - a •-'< .V . > ^jul^ a >u nS /ya -■'-' 4_Le£c JS*j sift 

^• jj^ . „ 1 \ a aj j a ■~m*' V v‘ 4 *|a»oT) LaJ 4 jSV 'r*i~*> a 

a Ul «a ft*< ta, a^^lj 4jjia a_)i.bajl dlllj Laj 4(JiVl (jalia^a 

X ^-.a\ l a '■■vj ' J - a . ,i\ UlaaljLjJ (jA jjJ_ji Su iS Ja Caau JS3 Itia ^ ah* ii 
^ JauSI) ' 'j14 udyjj *' :!C • , ' CP- i^J ^ ^ 4j > alu a 

a^u a-.^j, \^J *fi£\ J^U <> £XA-> 1XV ? lc. ^ S>JI 


jll-ji' lyatl I - aS izj—jA 


■ ' i tfc i j jjiO ^ 'j' N ^ jIh 4j$x2 L~ll»j'.~L^ 

.V A *8 UU Jllj ■ 9 l ■ 

jft JjlxxJl jA jl£ l.ijlj) J liLjjl jl Jxuoxll jxj S2\jjyt" 

jl Aix 4_llL 22 IjljjVll. < jx jjjjJ jlj iLjajI A] 4 -->1 .^»a\I S^aJjx]l 4jW<Mti 

LjJU-ojS]I'' 4jJUax ^ l^xg 14 JSjVI Aj 2 jl£ (2j2j]l ^2 tAxajll jxl 

4_xajj jx jib .4 x2^lxj 1{ j!& Ajjo*u£JI j^ixIjaJI jjj2Uj " AjgJyi 

AxoliJI (JliLi. jx ^jJajj jjo. ^2 (Jal2 <Jx*Jl $2_j*xx jjxi liA^ j2 

A 'l x '^j j 4(Jxx)l AjIJ ^^gjul jill (JfL.ill je. ^\j]l slwaj blj/'Vi. .1 jx jjjjL 

Igjlc jjjxJI 4•»>. i ‘‘ll ^Jc. \gL>i2j jl& Ajlj 4Aa.jjJij AjJixlgJI 

< ( 

.4lLl ^S1 5jj)>^i) 4 a >o a du\£ tAiiS ^2 

^2 4jj2xllj jjiljxll jx ^xJaxIl 4_nll*jl ^^ic- 4?u2aJt ■ clu\£j 

jpa. 22c. Igxx 222 lills jifcjj iaj2illj - ■ ■■Vi cjllil«r) tSjU. a 4jJj 
Aiilu Ij jljft ^2 tiLjil <xj23jJ jjil (_j2]l jap*Jl 2auj . Ljl.nnl jx 4 UxN aIU 

^ u Uab jijj v t^gsyr Wx j> jjVi assail u^i 

(ivnav t >. > u tjiBj jLilaj j-A xM t 2jlxJ 4 oxjs]I 4 * 

J £2 w°U*'l 4-Jljll AxaJxil 2 j>xuI IsjLu ^22 AjjS Lei .sjjx£x]l Alix'VI jx 
22 lisLI <^2 usla^j) jl ^jJaljll jx2 1 JIa. AjI ^ylcj .<—i_jjxx jja Jljj V jxl 
tls^V Ax. ' . t . i .iix l l a2Leil ^ija^lwi (jjl (_jj22 •*« aIS (_Ja»\1 L| 1 - 1 A 

22j 2=JI jl jkl Le2j& ([3.210-5] ' S2luyi " 4 a —v U AajJi e-lii nj*2 LeLx 

^g3 (J ^ .a j gJl t - V wi (^IL.II jJ’jJI jlj ■■ jgj ^e"-..A jo 

.(jjfclLxJl t-JuSil jx jic. lLi]1j]I cL-aail ^jj2i ^2 «ill2j (^jl^LxII Cj2j 1I 
.Lull (“iL 1-1 j 22 S2luyi 4.x1x1 aIx\£JI luh2 (^2 tiijjl Axajp jLs ((Jlo. AjI 
j*x& (^uji 2aj t ^ i Y A ^\a jx _jjjjSI ^3 l2A (JxjSI 22 j 

lj2jx j£JI" 4_*ajj 4(Jja.i JLeftl jxj-xi tAjft gjj (_^2ll (jxA2xil JaLxjil jx LejJ 
S2j5Le) (jji>l Axajjj (IjbijjLx jx jjJji AA^J ^jiljo. <s ls. Ajj2xil " 4jgN I 

."Rhetorica ad Herennium £y* J) <^2^1 (jVI 






tliUL jJc. aJ^iO ^i UL3»sa 

jiji'j Ilk ki3) :^klLi ><il>* ■ ®V ■ 

_jJlu 4jli 1^‘lm.J J^-*« ^-lUaVl 4 ■». „j (laU y Lua l l ^..oij lilj-a 4_L-a_JJJ 

(j«o 1U3S IjlaJj Udl llulft. 33 " sjUiyi " 4■««*la ^ic. 4_ijjaJI CjUjlxllI (j'l lil 
Jl Ajjja. ajy^Li Ua £?t)£ -^J ‘-^ ^jhi IgjjS f£-j (UjjAi^a <jljl aLojVI 

£2*jj J3j ((j<a)JI jjj-o £-0 lU<al aJI u.lOfliI (j^aaJall AjjjU. 

JxxJI (ii]j «' v^V ..V llslS (_£3 liL^jj IgJjj Ujl^l Jj lilliS ^aVI 

.AiLiill AjjlS<o SjlxUol Ajxj Sjj^aJI 4j_;j*<a 


(jjaJjl (jljio. J] A^ja.j .0 aJLj^j Aloft I‘nlj3 ^3 liL^jj JgSuil Jalj 

<j2y& a£U&I lift aIoc jUjb AilS aa ,j\S ^151 (Juan de Aragon 
prohemio ho :A j . \ig j j UoLa/ LiJ 4i$U US (Navarre J&> 
.^glj (jUu ^jift <ajLo!Ij aJL-) 3I <j« JS ^ jSj «’ preambulo 
(^jj-ill ^ja (3jUi ^ ajU«j I^JSja JliUj j>j (AiUj_)lli 

lAAiioll "(JxSi.aTi 03* <j£ (Aikj JaaJI £• UjL 4 Uj^. />\l (_i jjJsJIj ^>jgj 

Ji~i* _*a>j ‘uj'jU jjftj Jijilo" accessus :^^aj "prohemio 

(jjljjaJlj (ciJ^oIl 4 jJjxJI (.llUi>i*i\l i^yaj *J Ijoj 4jjS ^ftj (<_£3ij 


SjAuJI jjja^ft .lift ilujpj Ajli (^iLwlalt *■ oj‘i. V’iII (g^jJajxlj 

^aj S^IaoII i"<1ajt .j 4 . O A.\1 djlij-loll 3iftj aJ^jUoII AjljIHI 

3a. jj 33 ^1 f.\j ^I : Uftcj (IgJUalj SaUJI a3A ( ilkiaj t^UaO Igjjjljft jSj 

UA5 (_£J lilpl jlSilj (jft bj (jjjjJljfljl (JUftl ^3 

AiHb 4_i\jSil Aa ■ ^jft 4 A. ..Jj]l 4j. ,*.U a jljl IlSj (U»2Ljall (jft 4 ■ -->' A \l 


.^j3jo 1I CjUlLfr (jtj 4-nViUy I 


(_U-loilj Aj_aUJI 4jj^2k-oil IjUasJI (j ^aa.,1 (jxuj lilli JS (jjj (jxj 

jkj ((^Ipll JaLlill (jft AftlflJ I gU j /i ^ (^Ijj . lilla (jx (^jiill 

(_loaj AjtsS ^3 t cs -lil J[yl»4 AiUioSI ^jOajA 

3aj ." Los doze trabajos de Hercules : j-ia UiVI (_>*iJS|yA JUftl" ijl^c. 






wUL o>uS *-*if'j ^20 w'ji\ jic 4j^ud *ii ttjkan 

j^ij UU «J3j :^Ia^ >a /a4 • ®A ■ 


^ul aJ AjL&Aa. (aaiSj Ajjaj jjc. jtalj ■ -’iU .1 ajJLj; ^gi ILL-i jis- 

l_ }.-^j jl t£^ tA-aAj AxaJb AJjjJa (jft 1 ■ in jl (jSil_$ AjjSbII iJLa&VL 

{ja ajI] >. ,.iaaj (j\S (_$a 1I ^l^li Lja^a “iiLail (j& l&laj j»a3I aJaj JJ _>aSM 
P$h jjUftj V Ai^txll AjIcj! <•)» -»)Sa tiijlji :<ji Cxy^ji 

W^OY !j»3j Alajlai-a iAjjAaj Ao«_jlS! A ji^aI I^ AjjjjaII (JlaflS/l Jiy ^I 

(Jabjil £a aj.Jiu <J—afii 3)9—aj ^J*j 3I (j\fl nilli (j-a ,_ylcj *(1^®!* 2l*| 

^ W jSjj ^jJl Ajjlaillj sAa jjjJa (jc. t(_J<a*Jlj aMIa j'- j-v j j ili' l (JaJ 
(Jjju (jl Ig.ilja <j<a Lixll i_iuUaj]l (jjlalaJI SjLj— <j£3j •(J L 1 .^ 11 ^ 

»^a. -•» ji — L-ajl ^ . l^jlij AaJ: al_j]l AajAaJl sAA ^gic <—i_jx5ll 

LaS . Iajj—:Lj *L)_jSVI (Jlail (Jj 1 ^ 4jLUl\«all sAiLall ALiajJI jl^jl — 

^gjjj 5)j —oj Aj1o) 11 ^abjlSj]! ^il^o t>a aU-ail jial lltbs jjJ ^4 lh) crLy 

,jc. tiLfth «AjL£JI 5a— a Ajjx— aj '9 ) 15>I e-V^A aJ jAju a] «Lfi -1 

(vianda UlaJ jjialI ^aJll (jl »^11 a . ja lj*—sj as 

aj-oLJI AxiJ! ^jA e-Laj^ll Jja*] jj=LAa poethyca nutritiva) 
UaL^ ^a ^L^j] oj—a'Ju ^aII |»jfrLa]l jAj ((generosos entendimientos) 
lilllji ^&aj UlLti" fgenerosos uLjSII” :i_il5S ^gJc. ^ SjL 

i^UaS 45JU11 A-a^Jl (_^jA A-ajiaftj aJjjj AjcuAS _j—i (J—i (j-s (jjjAaj&ll 


Ai^ja-ail (jic-j tfr'-aAalb ja'uuA^I <_yi&j >*i> i)l ^ySc. OaLc. 1 JjtoJl (jU 
aJa^aII ^ Jjixil (ilijj .(fol. 12v) "^Wis l—jji 3 a«JI 

JjSfl xilj ^laAj (jl aJ V "(jV |>iaj (\a1j— QjA 

lAA jJl-u Aj-cllaJt AjjjaJL jilaJ jjl JJAa. AjSlj jj-o 

(<_U—II lA^Jj •”(^)^.Vl 5i_j*-all j^ic- (Ji*Jl t_U)i j>L U 1 tjuia-JI 
ajIc. ,jt jjS-oj j_sa1I (jjiLjVL Ua<oj (jl (^ jjUvj a a*j!j _jj (jli 





wUlftlj jjlL^I yj^O ylfc ijjiAj' 

UU t-iJlj :^J3 j .*>’■>< ■ ® ^ ■ 

^_ixrv ^jcj (jLojVt ^La Am —uj/l a^iJl J£ jiS. o .Vixxl l i _yajjxl\ 

.jSlxVl 

^jij \ A . ,i lj 1 i. <V- 1 ~yu .*11 ^_xbxli ^t^£,4xll Ij^J 4 Ji.itLLV 1 AiTii J1 '.i l (Ji&jj 

A/ifvlUl Axilla j»UJyi Jj jSiaj ([roman^ista] AjI_jj1I UjIS 
5 >W A \ 4-t'l l js3 _Jl IjLu—I t^LulS U^a ^ij^lu^fa 3.iuxa2 ^l2 Axle. j- ' j- Tu 
f Imj ^ji ^ajjxII (jx life t - i\K . jjjxJI Lu3 ^ mi u ll 

2y> Lxlie. t<JLLa]l (Jjj- Wj LaEix ttjmjll (Ja.1.) S^ajx Aj ^i.-:9 j 

^jjl" ^_gi*j Igji Jc- l$A>i "Tydydes" Ajaal Axaj^JI 

li& iAjIax AxL tmjjSxll ^jxaill £tJl—a ^2 A A . m il j^Iij .(foL 16r) 

(Ji ..U J.^a l tills i <] £*ljj t a^uaxII (5jlail Aj 1**31 Axusdl ^glj li VftJ ^jJ 
(j) .(foL 16r-v) 'Ajxl£il Aj 3jjx a! Uajjj <_pll A^Ull jlxj 3 j^ CS^' 
^-jJijl Aj Ijjjaj lx jAj tbJUC- (jLoaI ' Aix\£]r AxKl l\i\A (_£.) liL^j jbuiJ 

<jc. (latente = latent) "4ixl£T Axis _>i*j lu& tlgjli AxlSlb (^aIxII 
(hidden = " «a Axis Aic. jjju Lax jpsi jj^x£il jx jxc.1 (jijm-ux 
Sj^xaj IjjGuxx Umi ’ " a!x\£ " latent Axis J\ tiib tencubierto ) 

jjax "jjc. aLLxjj hidden AaK jm ^jja ^ i" AaLmSI t »txajj aJojaIx 
^ gjxall -Ixjj .(fol. 16v)" Aolc- jjbbl imxt-all (jx (jmi [jlSx »UaI 

j^Lxj ^jx ^gil (_L-aJ JaJI ^gil ^ L xV I ^jxtxil _jA> j"..ix,\ l 

tilbj -<*il l * r , ^'i ^jx a.Vf j I AAAwailj 4 4W ixll AxoIaJI 

Aj)*JJl bbaJl liSj i|secretos ystoriales] Aj'jjil ji , — 

jijLxa jpA-j ajajj ,*4 A3j Aix>*-a [yntegumentos poethicos] 

{jjJ [Jx*]l] ^-—j AJC.J ji AjixL " La Ijj ^ijb ^Lxiil 

^ jIa-«. Aj i j■ >»«al l ^Sajl l jl ^ILu-ill frl_jC.*^l />x .ijli.ixll t ill) jjla 



jjxii - iLA y5 **>->1 


>^iU^ yjixl wjV'j yLjyJl tLlfjlt yifr 4jj.ujl CilijUjfl 

jd^lj UU «x\j :^JL ■ *■;■■*. ■ ^ t . 

ij llftj e-ljiil fViljl Jl (J^aj (_^illj £jJJI (Jil,3 _jxjxJI Jsull 

.(fol. lr) 

^\5 AlaJ (jx i—iigJI (jc. Lnlfo tiljl i^KV*- 0 Jj 

Jl £6jJalj JSLij jJ*xJ «Jbu ("a^Lu^l" Ax^lx AjIj£j (jxjJjakjja 

ji (jxull ijjaUijI 4_i_o3 (JjLm <_jxaill jkUa (jjj ^iiljll 

AjlSxl j>JC.Ju (jx ^)C.Lill Axil i _ £ xj La Aj ,J*jj tAa!?. j" ■ ■■•" j& La 
eLiil jjjjj 4jjj a£LxJI jl^jl JiLi. (jx apil tvl&lj «(_>4_jjljaljSjl j ^ lal^ixyI 
£j)U (J^i hi aILJI ai& 4rL\j.^ **'-«* J3j .IgjjLpj l^jjjljL (AjxjJI <1_J| 

so velo po[e]ticho et lAjLJaJI AjuuxJlj jjuill ^Ua jllx v*i^f 
(fol. 10 " s>Liyi JiU. jxj (jjj-aj J1 £j ("colores rectoricales 

(J veil 4 .) ! •>•> 1 1 AxKj " i^-jjdl J £< liall li& A*jaL> ^uSauj .(v 

Ail 4 t il ,*1 I^ * v<.*...'ij[ (SfrljaJI j'l f-1 L>» 11 ^gjc. JjJI AxlSll 

‘ jjj£ (JSJoJ (jSLlj (AjIc- ^jiaj 9g-l3l jJaij lx£a 4j*-ill 

*( i J (jJJJ (jl <jx ejxll (jSxJJ V £(JJI lifc >-*U..i 43j (_^Lik (jx AjV 

oU — S J ' L ?- a - (jj^ J*- 9 £xj 4tillj £jaxjj (jx jiCjll J& (Ajx (Jiuxi 
J^Li. (jx ejxll (j& ( -»KTi (jl j*J»ll Ail Wi. hi “ Jai Aakjlj tillj (jl£ 
Aaliixx (jjx £fl j V (jxl jJIjj jjxVl (JS (jl Jta. 4IgJILoij AjlaftSfl tilt 
fol. ) "Lji? 1 LijJalj jAsu aK jx'il (j|i (jjajLJl A J.ulllj Lai {jLLxVb Ailixj 
aj^j AjjIjS t^Li. (jx Aijaaj Jl jaLill ^.a.xi (^jlll (jia^JI jj .(lOr 
(j^illj djiaj] ^Jl ^jjill ^a.| AsuuajJ La jA liftj 44_ulj^ AjujI a 1 Aajall 
frl^Jill t-uSjj Igiskl (jx t-jliixl AjujI Jakj/ :Ju lx Aj Jjj vlua. 4 Juaj/I 
t^ioail l3jj*x Jxxll jl Sjjjxia l^ljl .(^jxj ji tg)L?-a aJLa&l 
J fiala Aj\£a. Ajl Jft A*x JxUjII jx (juJl jliu_a (jlf>xll O^xjj (Jl 
Lol Ajl Jft (jjxlxixll jjc. jx (jJI jUS A*x (JxLuj (^ill vlsajll 




- yJjl Jiii' ^ <*>•>• 


£\»L Jji*!l *&'j ^rtSSLl Atpft iJjiJl -Uiiuil 

UU -i^j -< jlx » % \ » 

^3 IjjSilj <ji <Iili ,j-o jjLoJ jW-“ Aji (jJa (jjk^A? 3 U_» *k i a ]l 

.(Ja*JI (Jib ^3 4 jx\£j| ^jaliil ^ Ijlafcj (jlj A »Jlhl l jl>»^ 

(jx jp£ll - A' (j\S-a) (Jai (j»a J^S tt-jUaill jlajp (jl*JJ U _j&j 
jjakJiJ ^v....*-' .4lJa CjIaISj AjpjaJI jl&aVl ‘ilij »ak 

ji jLoj <^a]l (jpa-JI t> jk-j Ijkaj U 1 [exponedores] 
(je (JiljJl Jui-aliij elii) (Jai <jx j$a tl^suljj .Afllia-a]l f p l ljk j Aap 
tj\£lLulj Uijj^Jj (ji (j^-oJ ^^jII (J v^ l fil l alcjSfl 

.(fol. 20r) " j»\jV I *—i>JjpaV Sajaa i_ulUii ^Lu jj& Jjjale. lja*j <pa i^llaj 
ujk-iVl »aA (>» <i-J\jll t-a-Jl (j-L-Sfl cJ^A? ^ _?Ay 
(j^aill jAjj ^jl ^ ‘(Jjfrl e>-2a jlaiVl sc Ip 4jl 

4jl^ajJ (JLuj l->A SaViA. * CiLjL“a {ja (jpka^a tip c . i m a i (£>*jill 
2 >A \ 2 m /'M l (jrfajfcojil jjx Aftjjiia aL£J& A? J kiayl (p*Ay (Jj iA. ja Vi mi l 
jl^-il tjliall (J}f-i (,5k tiilla (jxj i VM’ii l U£*D^ *—ilaAl 

Ji JS Jj>j (jV Jftl-ii' (j*-y I^J .Ajc^VI S^Sl I ji A*jJJI 

no\l ^kSk (J<lljll (JS] »JXM> 

jy&\ fciSli 4 -jjUa ^ Aj . nA . ti l bJp <^a liLpj oi® AS^Ui 

A-aiiSj aic. J,h< (J^in) (jjjjSaAll (j jl-i ^ ll l (jpA t 5 ^ 

(JLuj Lop 5iLaJ Jpsi ) fr al (Jja. J^aj Ajl ajlt*! ^laxx (jl (JA 

^kj (ClilajkJlj ^lill ajjJj tjkj tljjjLZyi laSj ‘ 

(fol. 28r) Aijk^l CJl >ill £jy laSftj .^1 SjjSkJI o\%kill 
4^ ^1 aL^\ ojaa 4JSU UtLaJ; ^1 *(1.154-156) "Salp^r W* 
"secreto natural : ^ . *;jk ll _>Jr jjj ^jUuIIj “u-PjaP 

jAljkll ijiiUiLu-aA li#aii-*l Ijjl jlj ."doctrina moral ^cpkJI i_jAjull"j 
.^•VSM f- Jjljjjj paxJl (IjLa*^ (jA (Jkjj A jUa ll (jp t4j*jjk3l 



£UL ,i>nS LjJilj 'jj .pSl A'jSS Je. iijixl Cila j’ n ' . S - i<r jAl ilil {rAjjMl u>,>a 

xyi'j *xU wOj \ T _ 

£x (Jc-lili'-J AjglOt Ax^lxll (jx Axidasll .jt ^3 jAjljjSM _J■ -"Vi» H) 

A-JjVt illVl&Jt IjSj iAjxUJj]I £jjVt (JjLxaslt £x Alalxj .lie. ^ ~'t . ..’ty 1 jjaJoII 
cJAa (jx djjjlaj -13 Aj S i a Jt A-a-ilt (jt 2aj tjyii tdiVW ^kj .dlAwaU 
Jflj S(jxull (jx y_jlax d-tlja3 yUri (^gjjl 5j.jjix.it CjliU-JI (jx aLJLu 

ts^ 0 L5-^t ^jJaall £X gjjljjlli jjSfl AjfllaJI (-1)1^1..itill o3a di^c. 

(^3 jjiu nx Ijftj lA t ml,i* Aewluix lj AjJajp. (_^j]t 4SiVitl |^c, 1 ^ .djliiinjil 
UJj 3 (^J v&jjl *— 1 y 5 *- ‘4J*Ut JjxVl (^3 yU32ut (jx jjSI Sjjixi Alkali dllj 
a_jj j j .i rfi JjIaj La^jc ^}Vi\1 djflV .j&j ^^Ic. lA tt^ jdjjj tAj jj^a. jA lx 

<(Aeneid,I ,11. 726-727) o-W J*t (jx jJSjJ AfiLa (_^i ^lilixxlt jjiall 

ll^ji dji-aj dllj ^gA Aj l$fx jjSVI Sjlxll (jt wsjjLujS 
Mucaf • jxill i—ia_jx' ^xit i_jjxll Axle, (jlbl (_cj]l i_jtxSll - - -4j >i, t l 
ajj^jj dxx5 ii] " :aJj4j jlija>Vt di%*i jj aall lillj t" alcamar 

(jjlsii (jx i . i> dW (jl frjxll £xkLxJj .(fol. 50 v) ~£Jlaa 1 jAj jJbft lj Aiia^a 

(_jxjluill \l .»i li l ^3 aIjUj (jt (jSLxJ lxx3 jiajj (jtj (AxxJjSjj 

.(5jU£U) 

a*Jj t^Ujlxll tjA (jx Laic, (jjjdie-j A .nx% _JJJX Jxj 

J^la jjlluijjil jxiijjsll <_jSjx (jl^C.) 4 ..'jA (jx CJJ&J lx AjIjS (jx 

• u'jjc- cUs ^ill <lx& JlaSlxt (jc Alfonso de Madrigal el Tostado 

^c. i_ijLS UAic. t’Comento de Eusebio vJ 1& djlijld" 

JxSi «Axx (^j to all (j£xj lx _y^Aj . (jxajll d'Y> jjx (-JjSU Lax r igVi V I 
^*Ulj iJ A j- ^1 ' 4djS (^ill (j <n . ill AltLxS AiL AjjAxlt Axxajjj jjtLxjjlt 

Chronici : Axlajlt djljjAxll (jsitjS " ijt^ie. dxaj iwjlxSl AjjjjjUl 

to >—\ tt\ ^.le. (^3 Santillana UUjjjLx JySjx ata&tj t” canoncs 

Jj tjxxlt tagj Axjjj'il]l AjJJb jjJjxj dlli i*j ojdi'ox r-jd jjJ 



- ^Ji\ jia C1±H*S ixyy 


aUf jjun *Jf<j Aya jt i^iui Aii^sa 
Ut as J 

Jai -j j. V»; y\lia 4 jiL iIiUjLu 4j!jS (Ja.i (>o V) IfrJUSLul (jft ‘-aSjJJ 
Uc. j£\ " Comen to : " aaL-* jUi)I <>“ <*®^ks t> 

t" In Eusebium ^lHA^-AJ : f"*W -L^-A 0 J* 

>)jUJ <aJl*-« AjJc. Ul)3 ^ T.n^j ji Jj3 AjjUS ^ Ja*]I <J& >-iaj2 
<a.Lux tj-Au. 1-JjL U UJjLu Ujlia.1 yl— 

£L...j i J » 5 U«‘i (jla (Jj-aJ ^ U 1 ?Pi3 AjjalJUI 

,a* U.>.! 1 ^JIj (j\£ (jijjjxJI (j\a JiLw <>> 

2 utS ^ Ajjj jc.un fit J5s ‘C-^ 1 ^ ^ ^ 

" Chronici canones :AjlajJI CjUjAoII (jjjijS ^^Ic. PjUJxj 

U j*$\ aA* Jj>&J Jaj t" Genesis : ui3^' ja->" CjF -u^jc. 

■ /'<! < iJp J^lc 1$J3 '-&=• “iJB dJj Uic. j*ift (_yil 15 k Jiy 
(jA lAjlala^s A*±UI jajl ‘JjVl <uixaJI j\iuS?lj if Aj « ^uJall 
gjjij - (!) aIcSj <ji jjjj U £ *\ ? \c a£h (^aII - "Matthew '.J* J*H, r 
tjjjSlI £Lai l (j* lai-Aa IaL-o (jJ>*i&j A*j/l (>» Aluoll lAfc ^ 

^ajall Aja! (j^ Jl-eVl oifc • < ^ U i ^ t “) t> j* -3 

jj& AiJp ALoj iAJ j^abudl 6^ 

^jic. ■ °<-j ji <1 \jL 31-*«» liiA (> i-°J "(jsU^i 

" j^iv r ^ylc. pjiijLtili JLoSSuiV o^jp 

li^' ^') 

.*^<*.^ 1 Joe. jL^Ij ("Libro de los tiempos sj^jS 1 

2 ; U A \ <iill jaaJ AL-i tjc. Ifcjis jmj jkj ilU*M Ja-'-i A irt . rtui i Ajjiill 
^f,.. t 5 MW JjSJij i^UJl ^tijall I^J3 Uj ^c-ljalb o-sGij Wi 

AatUaJ (jlyjL^ figuras et modos ajc-XJ' 4_ulLii/lj j 3 *-oll u' 
±\jZj .J^B ^jL-Vl ^ u^' *>>- ‘sf 5 ^’ 



jfc-jS l jjuil gJyjjS *£>_>• 


CUL j>Lul ^LaJ iyj jJb <Uji»il . Mijt.^ 

S<>'j is* JuV, -.flii .ijU* . % i . 

Aja^aJI A^ajjllj ^ASaJ fjh laSic <SS-UI sift, j^c. tJ k ^ill .*M< ».,H 
j \)y^i Ujk uS-oj Aas^jISI tjHi JJMJj 44-oKj 2-alS 

ijStkijol] j-UjilS/ Ai-ulljj .^LaVl <_il>a]l <LaS3 la i Jc. Iki l aj.y, 7 

^ t^-aVI (j-aill j^jja-a] <-#sI>a fiiij .^k Sxiti ^jil <Aa.Jjll jla 

CjUJ*j]I jl " Jla wills ^ Igks t" interpretation : j;; ■ •■«*" jiaj 
J^a. ja l$j* s^kll (jV 4 "exposition o comento o glosa jl 

ak (jc f£il;S3 j^aSj (j-al 2j-iillj ^i]| dip. ,jx JjSI 

*LK»^ ^ 1 > «iV I 4—fllj^oll (jl (j£^u V l^Jllalj djlulall 

translator / £jlill -^jLall Ull l$jll jkill J.u«y i 

j^a 4 *u3Sj 2 -al£ AjjpJl <Ul=wjj3I ^jsSiI t-i- igj aJ)1j .glosador 

J*j ^j^_o3l ak (jl lal^l (jlSj $aS S*w * > JiUil S^a^j-a AaljaV 

ak <jk kla <->j£-all kjki-all Sad (jl (j£]j 4(>3 aJ| 

(^jll (Jualjiil ijkj ‘(j^ajll tJi,lj al^yaaJt (J^al^all l»Sajl Sad (jlj 4 £jjdll 
•C3^*^V 4ia-LJl 2-aSiall (jla 4 JjStilljj .Jjjill lift Jla jaljj 

•^j CJL^ 1 ‘-k“° ‘-M lW> Ik (jL (^ "Comento 

W*- tkia <( gju>ii j» U JS Jb "jkuir Ik ‘SlJ 

^iiljS * 1 . 1 1 ^*' jl 4(j **»^ « » <JS (jc. i_il^ (jUj J^l 

^3 uliaJjC. (^jjll dilc-jA^a^all <ji*j jjli 4c j-ali. ." Ajlajll tlibjiaJl 

la jAj ‘4- jk J l <iil ixojlla jjt jl 4 j jjjJa jja l^a’l ^*j 2 ^.N ll 2;J ]| 
t^ jlu IS1 2*111 ^3 (__^aj(j*Jl ^k 2jfll V s\t\ (j^ajj^aaJl 2jkj ^k ■"11* i 
: Jxc. (_jk Ajjjiilll <*JjU (jjiall , yla'ill 4ia ulaLa a Sc. CiLalal. 

4jk-all (jjSJI "(jaLull" Sa. il .jia. ^ t'ln Eusebium :^J;UHJJ 

^jijM ll AaJll (jjS j%j V jj^l 2 j . hiB j jjc ajlucl ^jjJaj>a]l Ik 

•^4*“V' ^3 tj. u . Vill aLIS jjc. tak J*jjl jjau (jjS jjc 



- ^j\ jia gjjj^uS 


•iUJ# i*u9 -JVlj ^^BUi Atpil ,-. ii ; v:i » 

_ Jj>ij UU oil) :< A , 4 ^ .^e. 

jj-uj ja (jjl "Comento :<jjki]r jl£ 

^ 4jj.idl <—il.iA.Sn ■ >,' ■■ ■•> 1 JXa. (j* "Libro de los tiempos :<ia)VI 

U& 4i~ka <kl*jka JJacI JjJa oe-J Ujci ^1 ^jll 

jjfc-.jSll jla tiilij JS (Jj3j tljLiaS, t^Ukh, 4 ( j£UI 

(_jUS Uiiljj ajUjij3l ^jc. 3-aA.U3l 4jiaj]| ^LjafllUll Jaj j\£ 

•4kJUl Jjjall ^ f£ik Ijickl jjill L.j^ : ^ 

<lua. <<»jL-a]l Jokal] <_paj*j S-iojUlaJI dj kjJaJ I Jkjj 

Jail^dl jjx 4 jjS Ajlwjj 3)Li>yi J^Li. ^ J^u<a]l Ik ^ j_jx|| ^V.r, 
Aj^ojAjJI <*aUl Jlij .^La jrlkU ^J] (_kajjJI ^iS au t auctores 
J*-alj*JI JJ£ jjlc Ja*J Ifi-lV tlAlj -1 la Jj.^a-.l ) jjLU^U x, 
klj . ^5yi ^lk ^ WSJ^jJ 2Jj£-o (j^Ai JUii J] J 4-akail AjIj^I 
W^=* if fu ^ ijSfa J^ac. ^ AjjI^o AjuajaJI ok vlu\S 

<*Luj Jkj l$j ^| i Euhemerus o»jjffji </i>l ^Ja t 4 k£]l 

( 2. 44 JVI <3lij la] SLiLoa la£)Sj l^]\jj (j| ^Jl o^)U]l llll)kjyi uakuual ^yn 
(J^k ( 4 >ki Cj|y*ki ki fJj U^AiJ l^xaJI ^tju-ai *-a^all ok Ju <j*j i52 ) 
o-^ly* oh Ojb ^1 4kalia]| kl ja ^ ^k Jlk 
•kuiaJI -U«aj <>J ^kl 4 ^-jKI^jA AjjA Jja. AJSdJI jji dua. 
a“J^kJj3 <*kJ U-aala lijj .4jfl Liall ^kl CjSjJI Jja.j «<jc. 

^ U -U? cj^4 t (3. 90) Fulgentius 

ok Ijalkl j> J i_ii^j UjV *<_US jl jkS ^ lia^j V (^ill y&jJy 1 
^iij l-ij-i <£lkJj t ^ ka>5 Jib Cjlij]l ok Jliai (jSj jj 5 ,'<^» 

." <jj^aL IjjlS jaaJI ^jk ^jaJI i^j^-all 

4j_j».»<a]l ok Jii Vj t jjka-al] JJjaII ujjjjo]| .^<5* t_uti«ai]l (j^j 
t> -la ka all Jjkll jc. jkkjJI lAJjji dlLki3l U ±A v; ... ; 



jfcMjS J>4<& ~ Jill yi £*0** k*** 1 


out &i*s\ vA'j ■poo J* 

.it^J UU _»}j ijJL 

(jLu jc- u-JU^> ^ V®* cHPP-P ^■^■"j ^ iixa 

ib^c.) Ai-ojJ C5^ •ibJ' ts^ C*>^' 

^Jj Aji J»j tApljjkll <-jpJb (jku ^1 o^' O^i 

S ,^L ^jc. jap. (‘’nV^l pajft (_j-3j ^lb pa J&y p ‘ aibly I ‘La^io AjSj 

3I jjft LHW UJ^ J* ^ ^ ‘ 

s^i ^ JilisJI ^a A& c> t3*i ^ 

(jJS «iS13 £-j .^Ijjkll ujpJI ^ ajI] Ojauj l 5-^' S^bJ' 

yai) > c .tt.J bVie. :Ajj\jjjJI Ailll <-ijft aa jjlP.pl] qjSj 3! i> 

AjjpUl Ajukll J> haP-a (j\£ Ifrj ajlpSJ ‘L^JUP^P (> 

djl^aaJI 45^) jPGj . Lactantius o-jP^SV op ^ Ennius o-JPY 
ula; JJ ^ip ^ 4 jk-Jj o*^ on LV^ ^ ‘^ Jl 

^k jk-J SjJ3 J l^i ‘U^* UJLK^ 

U o l .al l ^jill <Li ^ ku. Cjj\£ Ajakxil abkaS (j& ^lilllj cM^ 

CjjaV <J\ft" jis tjiil <jjp«L*ll jAj ‘(u** 3 ^) aP. Akibi c> 
aau-.aW J^\ 4> j££l» oft \is*. <£% ‘W“ bpki ^ c> 

." \jjjs. AjApll .^ift spill Api o^ (*^ bib £aj < Jpill fljk^b Spftil 

J^& 43 # ptLapl] SjUP. 1 _p ^ib t _ s ift bpaj aIpVi jp'j 

Genealogia • i - r 1 bjYl A^k lolp 6, 

Ojk.liall o- Jp*31 AJ jlplkVb f»la dp>. i"deorum gentilium 
Jl Ajpulalt Aj3ja-all SjLail lpj-aa *-—lllill ^^3 Ajj^ Jl ASlpayU p^iVb 

CjLPkll <> ^jll . Thcodontius u-jppji Jllol 3* 'pbS 
SjySla S)j*-aJ Jp dulS Ajka AiL Ajjia Cjlcipu AcjLUI ApjjSUl 
Jx^ o- kJ pUSVb ^jL o^ Ob t’Comento'.c^kl'' 

ji ^ >UJL Jj^ o'l o^J ^b-V 1 <*11' J) bib Jkj cjpi^p 



vA'j A'jSll Jc. iyi»S Jiliika jyaiti - JilS *c-J~j* 

Jiyiij CU *iij :j2ij »< jTi . "V - 

(Ayl rk a I I AaIIL Ajj-lc]! aULo A^aanjpj iaSd 4jIjJ ^Jc. ^jlfi j M*. ..j '.ll 

i_l*C y i^j) ‘SF’b ^ aJji.jx3l Aj’lixJI ^Aj 

•ij^a " :Jac. (j- a^i jjxi \*j>- aijjj J tluL La ((Martin de Avila 

i_jja a^j La ja lilli (jfc jjxa JLLa jiLj ." In Eusebium : U “ • “jj 

(jA AjjAj^. ASLusu (j^&ljyA 3 ^ lo . n l Afkll* a 4_ilhj 4.* <j-w ((JaxJI IjA Ajbj 

- La _jaj ^jlc. 5I«\S — (13.1)" Genealogia :LjLbVr:i_jb£ 

jjLluijJI Alibi. ya (_5 ill ^ jj. - o yllj ^jl^ll ^Jaill ^jjJLilb AJUaXa dul£ 
(jc. <i? kjJI ob .4ilffilj Aijxndb (jnnlVl buS oljui (jA ^^ic J^aUa A&uajj 
jLjuiV Ann illj (jjAI AjL (AyLk-cjl Axilla A*c.b. x jbu jl (JaS »l»*i r 

.bjbJ^V-^!' JolabnVlAjbS 

SjLu^ill ^Je. Francesc Alegre (£>?yll viLuJul^ (jjlu 
y l^a.lj t" Transformacions :ijbj\£ll ^-aa" njljje. Jasu 
^jLuil jAj 44 jW .11 4 4 III i ^ ^ > i *!■». li i-ila'l»*il l 

Pere Miqucl de Ajjlljj ^ t_iVl I £ ^ £ ^»lc. jJij ^jll 

Uicj/l y blji. Jl (jbjill (jla <—»jj Ijyai ajIJAl i Barcelona 

"Juana la Luca :l£_$l V bl^i." byis Ciay^a! ; ^ill Joana of Aragon 

»JA yvuj . tilljkjl IajxC y, y& AnmAlaJI dij\£ lyjfUj taI I*.*S 2<b 

jou V A*jia" Metamorphoses :Cibi\£]l jj*" ;S,\j.<-ial Ayj_j]bS]l AjuJbll 

^jo.jll l a.y'<i (>.*.,il^ibTilb yAikj Uya Lai (l^jlj As. ^LuaVI 

i_jbS (jA jjSVl *)?JI ^4>bj ^ t>aSj AyLnaSfl ySill (ji Aiab-aA 

a. Vn n ofl] A-nu^ll Aybil £-a Genealogia r^jL-uVl'' (jc. 

ta. \U < r! > tl l ^3 A^ajjba ^CualjA ^-a ^c-jLu ^£l) Ajjba i_jjjjj jjjjlSJj jlc-1 aa3 

jjb-aAll jjA Aj.ls. (Jj- x*kll 1 loi.nl La jy.n“ilS_yj ^j >aa t.j|K ^ It-- 3 jjlf.j 
» * * 

‘Ajl v_iyS (_jji.l ly >^^1 ^ ^jbJ ^JC y£ia3l 




taiVUf litjpft *hja* 21 «iU^2*j^ 

UU :>3u > *. j lx4 • *\ A - 
illtj3aax ^1 c l*jjl j»jj £-Ia-o ^3 IjSux £__>=*. t iIjlLixlSI Aj\j£1 s3l3e-l <s.Ljul 
(AjjLipj AjaIx i _ 5 2c. 13* A*3jx (jx Jk) t Montjuic cjljjajjjx Jf*. 

__ t 

Y •* * villijt ^3 (Jla3 $(jxplj.y >—l glxft b (jl 3*J 

^UufiJI Jjj bV.r. j) Ixj Axmk i!j 3£. (ji 3 *j Axj3fl]l Ixjj Ajj3x 

jj]| ^ij .(j_jxllj A-aa^l Igix l. ax il s »lpxll JI £jx<aJ cAjjjc. Jft 

t »g -»&}» tx 1x3.911 (jx 1 1 n*! .a (jjJ& (Jjxaj (JjkJI g i . U u. l jl (ji*J 

CjSjJI Jj . JjA3llj u-u—ai (^ill L^jit J) A313; fJ3SJ J L?^' 

« auctores Axiljx ^jkla.1 gihij (jlS tAjlLxl ^jkj gjja-sll Aj 3 (jl£ 

AjI Jj Jljjl J ali3jj jll Akflill jc. ^nVlj i-jj-u fxjx (jx lila^ 

.^Vi jUJa UAVi ^J)l Aaklaj i^jISjLuII ilul£ 333 (l3& Jc. c-Ujj .AkaJ 
j3«j Ji viikj t" Genealogia :t-jLuSn" J SJja^l 3j3aJl 

ji\ i _ £ JGal 33 Ajls \j] j3jj ^J=kji (jl ffrj tAJjxajAijJ * Ji (JS JjS iljljUuijJI 

.4 ja.„Ull AxJikll blll3 AxalaJI dllc. yJa _jxil (j3aau 

JI ^,39x11 frl3A*J?l (ji lilii SS39xxll JjxS/l (jx apJj (JxxJI ^o39j 3xjj 
^jx «.lx3a]l Aiia I ..l ^3x 33 jj^9j 13jj tAxSbjpll Ax39xj ^jaix Ajlaxlt ajixVI 
■.^V- Aj ja (^3ll jjjjjix (jx ^iJtij lx jAj iA3^xx Aa—u 

j. ^.*aj jjJal^JI Ij^ac. ■ # u *«» lx (JSs .lLu3»JI ^jixaaSl 

kaXxi Ia3ax ^gjjl ^Uxll (Jk-a S3lfiJ" :^J tlglxajAj A. xj^l l (JlxfiVl »3A 
^jjll )3A J^li. (jx — (jSxJ Aji Ubjx Ajlfi (jlj J_j*x>jll tlgJ^Uaj (j _p9V . aH 
SjIaLxIj (jVl Ci3P*i Cy* “ UJjlxVl (^3 (jjliiH l3Aj tCjbljSJl (^3 
Jjj l*3jab5 (jVi.aj Aipjtxll (j\juc.l (^3j laa-lpill ^ Ajcpll ( TC~ij£ ■ * 

i '1*^11 (jSxj ^jUIj£ (J^A (jxj ."aLaJosII Ixi l£9. a^adjS-Jlj <—i^ill 

j■ . _ il'^l ■" '•>■ *< ^ jjl_jaJI ( _ s i& (JjjuaaJl IjlxL (jl (j jv1*. x l i 

‘"Transformacions j=^ 


j>o»n - jtiit ^ 


>iUL „JJA4J> ^lw^3 i'jJ.’' yc aJjAaB el tiAsa 

jyi'j Ui hi9| :^li .<jS 4 ■ *\ H • 


t\jU£ ( jx 4Jj£x <EiLa-o 4 Xpj^_« ^i3jj Ajjj ^jfi. <_£)2kJl i_jjjlj 

Cul£j I g‘' . c ii ^tV i ^gjll jjxVl AAjSa <je IgJ^Jw (jx jl*j 

AJjSOkJI (jc. (JjSM ^ILoll >. aJiSj jjl 54 j51j (jial^ei gjjiiej till} ^ya 4jjle. 

<j] j»j ‘" les fictes colors de poesia : j*-ill aIjVuU jljft/l" viaj 4io\£JI 

jISjjIj 4iLux]l Ajj^uAjjII 4 »jjx 4 jjU*x 4 ■*■ ■ ■■*' tilll a*j 4Jlee ^3 '“D ' 

<— L’lg » j-U-lllt jj^ax]\ jjx $l^x»i 4 _LLjijj liLx lei 4^JVi ■« 

^klLall ^3 ~ Aj ^■*!' ^ SjjUl ^LL&lj ? IS=J1 cjLz 

QA i jSlallj ^gill ^3 L eg - x l g -e ySllllj (JS*]I ,ja <j£ <_.U^G — ^LiJI 

(j* (Jaijj (_^jjjidjl (J«xJ (jjiill i—ujjallj i_jlee^U Aela^jl <_£le, 

i_ a 4jeWW 4 A*\\ ^jla ilj£e.lj . ^ju£3Ja! ^Jl AjjIaJI • 

3ApJ(JI aXlo ^I IjjeeG loS aLj^IIj 4’S'. y>j 4L. Ua'I ^U K^ qa lil 

.a.Vu<aill ^3 


allegories e morals :<jilaJlj AjjU-JI -uiijje" i J^L-yj 
4isSL (Ja*J1 Jjjjoj <Mij j^jJe <jlLS ^111 ocjll j^aj "expositions 

lLjuj 4jj-1^. (J. .m ^ «4 a.vixll ^3 < ^la tiUj£ l” il jj. -a~ii 

^Uojl^aII 4juuo1\j Lei . jlejillj t4j^aallj t jxJJl 14j. >ij j_jll 4j^lall t*<1 «>. U-.. ^ 
ASliilit ^3 ^kiiVl £a ^jj Tuael l ^gjljjJl ijs-iii ^awjpJ (ji jq3 

qaAj / make :J*i/ :<-«K ^ Vaj t" create 
v-iyajll j»oL jgi lilll ( _ 5 Ic.j .42 a=vjj jlaj LeS t'feign 

(JlaeJl S^j.mVSLI 4j&Lell 4» iirtll ^Ajj .mII" la3ic. qa ^jjVl 

[_^<el _j&j] (ail! jjj] (jA 4 j ^g 1 a 4jl aj^ouj Le 

jac. (jl£ >■■ >)..,.ill l^gJj .(JJ^-iJI (JS {jjj (jx (JjSe 4 ■». ^1 

: e 4Jyi lift 4 Cjl^pull lillj (jV (^lala jjxijiaJl f lj* -*.U 

LbLu ajjj jl a«jj ."dij^aJl ^pu 1^x1 UjjJj a«j ■ ■■ furor 




tZiUlj Aji^kB iii lljVift j>*3A^ ” ^ <£•>»->• 

Jjj^ilj UU :*JLf ><. j L % * - V • • 

^gJc. Ifeljjta JjU ^j]l vates A^aK Jaa^LA ^jJaxj 

4^*aall (ja ■ -j jjiJl tililjl ^Sl 4aLcj&l (Jjaj (jl (Jj9 tiiLij ■ ^je-LLlI 

^j]l Saj*<U jjjiAajJlj (JiaJI S^pkjl (ja. 4_aalj]l 4-aL*jr :Ujla. \j% i<a <4 jj%mAI 
^ AaJI jSAj. a^aJ t (_£.}& ( _ s Ic Ijaui .’ j^xbU ( -t£ (jj«J 

tsAll ((con)fabuiare : J*a3' o* 4jLySll (fari = fJSia) ^ISLiVI 

reasoning :jjSsu 11 ^ 4a^L-axJr : jA 4J (JALall (^jx-JI oj^i £$ 

(JIj *(JHa" :lgjl ^ylc. <u^aa]l ^$a t jS.cxli (jaa l.&bj ." together 

«^ajlaJt l aMill <ll}l 2 *j iaJlAA. <ja (j£aj 4j]La 4»,*i9 (jS-i 

4—alp \jj (_5Jjj Ijftj ."lgjba.1 «.Ujj f \S (j-o t il9> 4J 5& ^ejJalj 

( 31 *jj to] :^Jt>j tAju;S?i " fabula :^5j\£aJI jl) a . <-vk\\' ^IjiV 5)».ja 
(Jjjata jl La 4 ajo-i f l^i£ 4jjaj Aj\£ak jl taj^ylxmi jl t 1U 

tjSi A-oj3 aJ £-jj]l lift,j i jjla_c. ilila.jjj Aj^ala. Aj\£a> jl i ^A.'ij* i 

^jI^I 4_aj3 (^j^j k _ s ic- (jl Uxmi_jJj .jli&VI (^ iajj La Iplij 

<jLLAI ^-IpVl (j* 4J!iai Aj ^a.jj tjjajyi ^A A^al^aHuil ^»-lC. (ja 

:^kJajj <Jjil 3a.jJ L/j .Uk c_filp£.VI (ja 1-ljJcaa lp§ (Jli) jl^allA {(_£p.*iM 

alienum 4-a&] 4_aaj UJ AjjljjjJI "ailon : ja.1 " A-aK (ji 

^buaJI <JS (ji Afijud liiia (ja ^Vn..ij jtbj ‘"cjiia^o" :^'mTi ^jJI tAjiji^UI 

jS-ij ^ Vurfi a ji (jSxj " hystorial e literal tj? a_ytiir :lo=. Ltii 

• Ajjla-A ^gjlaua ^*jlj 

* 

^SMj (A^aij ylaJJ liLelS Lajj 03 j )».*i..ul ^jJl Ajljjil aA& A-ojLx ^Aj 

s^Aij o.V.~> j^jaall t(j‘ i j.ft-^II ^jj jsJi ^UusAI pst ,j yu £*‘«” 

Lo (jl .ill} (2aJI lAft SiC. i_L&xJI (^.g'Vij V Jlli ^aj .aILo^^q (JLojSI 

t _ il Li-^ ^A iS_ya.l a^J£ jIjjL ^o_uj — I.^a. .* Ajlj (_^A11 — "libre 

_^aju ^3j .aj^A lj..--i^'V)l (j^ dua Ailjx ■jc. lc.lAj 3 ^l«VI ^J] Aj^j-a 




jjaaall - jr U>>>> 


Jji*3 -iA’Ij </ ^Ul Atjtt iijiAl 

.*< A'»13* -jJj ■« /« • V ) - 


^Aiji (jl£ i4ak)1j dll&_jjJajx ^3 AjIjSLII j^Je. ^IaSV 

duAji j]I diLjalj£&VI dul£j . \g'r> llax (jx (j_jj3J Laic- ^Ajjc-lj (jjxldxll 
t-lli-iS/l (jx Ac.jAVa ^jlc «.Vjj tAxa^jill Ajub i~~ , '£>j ^gjl! ^A Ijb^J 
.Ic-Uj Igjx (J£ ^jic. Sjat^x diLl^l Aljjl (Jj3 (IaaIAxj I_jlj£ll jx'imii 

(_jAx (JjSk ajbxll al'.-Sn 2 'I-n.*'..,! t iK<U Iaa ^ laic AwiVl dASalajJI 

Ail AjI Axikjall a'^ai, ..i (jc. aA*ij ((jyaJlJ ^ilAjj iAxSkplt ■ — 

AaJII (jx (JS ^3 jjahll lilil ^gJsw jgJaj 3“»J O* 4 j!*> x 

•.-.'•.M<U A.‘' y J‘ -~ a ' Axs*jA AAliaJl ^3 jSj ^2ll Ajj_jllj£Jlj Aj\l lijVI 
^Ujja. 1 $j fli A*Ja Jja-a (jja.^lj <jl£ Jj " Metamorphoses 
Aiia c<JLa. Aji ^V-j sAiJL*a3 ^jlc Ajjj^UI Giovanni 

ji j&u Leonardi Bruni ^jlw Jerome fjjja. a - <-£ 

(jxuij Ixj 9 Lai . jjASjJI (jaiu^ XxC — La^-alJ — A^aakpll SaIcI 
AxCkp A^aakjj (ji l&lAjx <JaaIiL* ^AftJ l-l b Sl! (j]3 taAjcJb 


.iajljLa jjcj £j£j ^Ic- U-j* (*?4i ‘“b«l£ (Jjlia ^ AxK Aj3j^. 

jjlc- (^Skjli sj A3 j»Ac- ■ '«■ -« — A3jAa_o djIjSS lilljA jLi i Ai^ixlLij 

tjjj'^ij .SjjajuaJI ajaxSO AiAjxll j&LxxIl l _ rv%~l <■ 1 (jSIj tI ^ -. iat^ i 

: i_)LuijV I" !^uul (Jx&j (_^A11 Jjdjl£JJ (_LaC- SAjlij ^JxaJI jsi Asls 

(jc- Asuli JS Iajju <a\j-aj> Ajc- lj*3b ^ji LeS i<Lal£ " Genealogia 
f- '*''U ^jjj i- 'aN 'iA.^yi ( jx irt*i) La 3^3 <(_j^ls<aJl (JSj (_L-<a^-l »?*>•*>II 

!->■ -V ' l^jjxdaxj Q^JijL'L?' SAuxaal ^ Kjg II 


.<Lac^)2ll Jja* ufolaJj dlajltlH — t 

^3 i(3f*u ^ \jjldc.l 3^ •" dul^ ^jjll (IjLjasIl cUj (jx AjAjlSI dlui3_p 
AxjbAasI (jjjJa&LxIlj ^jj^i^ljll (j^J ^yliix^II j^L^all ^3 djjlA ^ < — xll diVAl^xIl 
jSji ^^jlc- jilsJI (j-aill ^A tAj^iall l^jljAi IaSj tA-iiAixIl dlb\j£II (J»a. 






<ltUli uiif.LipD SjjjuSl »iri i}W >!l 

UU :^ZL ,<i!^ - V T — 

J^uiij liA (JIx_a]I ^ahj V 3 . ^ -a Lx JI (jLjJlb A^axp ^>s <1 ^aJI Iaj ASJ 

i. a (j_jx Aaxjj (Jjx (JjIjjJIj ^£.Aa]I uJlSLxJI lilll: (jV’j Ja33 .ixlj (JGa 
(_ ji Ja^aj jijiS j&Ai AjISau ^g-Lxj jjl ypb ,uj ^jII A-aakjpil tJbxj^U 

11a . . --»M. ^.A AjajjISI i'‘'1ajl.'i vjjlij AaaIc. AjlL AjjAa AjjJLxjl diliijA 

c-Lalc. ^jlj3 £-ljj (j-a S^cJ AiStillj jA (ALiII Aaj ^gJc. ojjJjU <jl£ \j| 1 (JaxJI 
Aa\j Ajlp ( jlc. I_jj\£ ^ajjl£l (J^aIaj Ijlax (jjASl AjAIjja ^jl Lc£ tAj^im^l 
ajLall < _ J ic. (J^aaJI i_sj£j ^^Jc. AjjA(JI CjIjjax-aj 

J< ■* <j — ■»' >A*i...l ^\. .T\\ . *aj< .IjAxjIl Ajxj tAjjj^jjJall 

A^aALaII jU-iV' A.a>jj ; _ s jfr CjLjal^j&Vlj j). 1 ^ >A' . ■■' /)Saj ■■ aj< 

(Jac. ^3 ijjU njII ^3 AijLcJI iljlpl^a.'yi sAA lllLuaj J3j .AjaL*JI AJlIII ^yll 
ctjf-laj tVjulSjj (jjA. A'iatljSj f \3 j^aII (Jdxj^U AaIc. AaALo " (Jaxj 

^tS^' J=^' 1$^ 

£A lill^LiVG t(jj.\i.a.u aI^jxIj Axj Joj-ull (3_jli-a3l lAA (jAfc^Vifjl 

e-jjl AuaSk ^ij tJoaupU A aj Vail 1 will a at> ^3 a (jjA^Ljiaj aJ ^^Loj 

AjjS ^jluV (Jj> ') (Jac. jj (jA 4j»lc- £jUa Citl Ajjii Cjliu «.Lalc. 

jAA A^aIjAj AjJIjJI sjiaaJI ^ ^\3j . .1j» \ Ax Aj (jjjpjA jai ^A 

^LaLtU e.tjii (jA AjIc. (Jj-clxj (ji A \<J La jAA S)a Aj^&UI 

jjx. klul£ ^JA&]I AgjJI i _ g Jc. Jjl (jA (JaVjSjj Aj-oLxjj (vlllioll 

jj-qIas cjjS ~ GIG — (jUTLaI .(JaxII Iaa jLxjl aJ qai la 

Alajy (AxaujxJI clajjjja’illj djLaJSJl jlj&l jxa Ajxj idjjA^UI e-Udc-j Slxjll 
(-JjLa! “ IjuIj — >^A*i,..l LaS .AaJXia AaSLjp l^AAXpj ^at aLjaj 
(A jSUa jJ3 ^gJc. ^jjJa‘^ju (JjGa ^’la a «.UaC-l Aao«j Aax^II" 






U.UL _s*uJ *A|ij ^ELt it>» Jjjj-.’' oll^ 

•>J Uit UU wi?j :>X . v r - 


^£3 *s »(' «.!5La)Ji (Jjaai (jx JJjS 33*J ^ <j' ^ ~^3 


('*)• 


4uxa> u lajajuiaj 


, « 

. ff i e U ^j .-.IjUlti ai& J£ <ljl\ 3a3 tjjuxajixi] 4a-ui\j Ixl 

^ ajlj&j ^ja. (jji^oj 4u3j=>. (J-^ j3 *i 3 t> A*^* 3 ' 

.4*ale. 3jjj_<aj 4-Jj^ jjLiji] laAux j3*j 


^aj]l sJja, <je.i v-lx<aj <xakjj3l JiA "AA 3 3 d^i** 33 ^sAj 

^4_ba\_*J| xj'ijiMJI Axabjdi j 3 4x ^Lxx 3 1 (jx <jj ij i^JaLaJJ ‘ wA.i 
^jljfl Clj^kj j) JS-ij ^Liillj i-fl£)=kjU AjJojC. Cl3fr 33 ((J-Jixil 

^ $>io vijmi u^ 31 i> y^ 3 ia* 33 cM V^ 1 ? 3 ' 

J^a. £x jjlxbdl J^jlxll JflS tJU V 1 Jc.j .Uu^xH >3* 

c^ljVi auL^SM 3&jb J) SJj*I» Ijl^aaj tfiljiM ^ 

^ ijSj) j^ixc *> js ^ u^jiax j* us i3*j -^j 

(_5^i> IjjLx 3aj t(<x\c- 4i-aJ 4xCkjjll <jx S>*-a\*xH tliUxSllxil 

^ja.j3l ^Jl <^1x31 Aa.laJl (jc. 5illxx3i AjL x S Uxj 'j-^j^'j 

si* dux .(Ia>Jj 4uLoSn l? 3) "originalia '• J] 

(jUajlaixll t _ s i& CAxaj Sjjx-ala jSu t^x^SxM Ji& US (4*a.l>xll 
jl^lxJ V t-j*. ajlaU 3 -u1£xIj jj^xajuxll J\ \t Jjj-OixJI t_>xaii3 J>x SAU^xll 
" lemmeta :5_uil=d' ^'j^' ” u-° ^u?*- 3 ^ ^ u3l i> “V? 

I^ja. J Jx ^&jll J&ll frUl ju-iu ^ AuyJll IxuwjLp ^JJ ^ 

^Jaj j US - lialj |^j-ax (JIxj liA ( i$\y> . i j d^'- 2 AjxxiauxH SjLall Jx l^uS 
Ji r- J* - d^-dx jx Aujlull ^k>xll 4-#jix ^3 S3jld' <» x^\ x3l liUj 

:a upV' " : f-<' (d«s Nicholas of Lyre jd ^ ^Vj^uj 

J j^ljj il&Ujl JjSl 3 jSb]\j Caj\s l^ua ‘" Postilla litteralis 


(18) Tr. b\ Ralph Hanna from Hudson. Selections, sel. 14.11.26-35 . 





—v«i ji^i 1 —jk'j ^ais iip ^iyiia J. HA-A 

jiAl» uu wU, lii .<j!v« . Y i . 

(J 4j‘l Ou idil^U djl^iuj SJj>11 olt-l^ll (> |yjS hae. O-uiS a^jj) 
v_iJ^a ^JaiLu o<UiSn lift cs^rj ^j&liall kf? Lajyi j... W« 

JJ ^>JI ta aLsu) J (II. 66-75),»cjj J AJiiJl j<0 jJjiL a_a,Vi/iil 
Upjill AUia U» aL JjSI l^j U3 ^ Ajjjkjyi 

• (jLall (jxuUJ A-pUJ) AjiijiUlj 

SLA A-iLc. Ijj^aLa djl£3l ^ dilLkill jib jSj ?lj 

(jS3 ,Jj tja.1^1 jx iiaj Cjjx J3 Axajiil ji jiuj U ^u 

jj-liaVI ^ lg_Jc. ljji]i ^jjll £jjVl diljLaJI ^ l»5a j j- > 

ssrl/^ 1 aJajaJI Sale. sjUjftl 111 jVaj lua Ail JaJ Ajilua A^w , 40 ^c.j 

sr liiBI o-aiJl jrtul ajlftb ? Uj*VI j\S ‘J^V 1 6- 3jSx<JI AjuLI] 

Aiaj* ALxajj A^iLJI sJjaj ^ Ua iAjB UlUa \jJ jv ~A\ 

^ ^ U- Jl&YI liSj ccUSI JsJ^ jx Aj(j)^ 

JSdu jjai jS —^3^-qSJ 4ji j> Uilo U J! " UJS Jjli* 

^ sf 2 AajajuoJI A4,‘ij1l»UI ujuSl^jll jx Ijjaj JiSi 

s? 2 tlid ^-I^VIj JaJ'u" aS1*ja 31 dLuilll j^lii jl AAx-ail 

CiUaS ^Jc 3j > Li a ojj^aj djU ^n3l cjUjioJl iilij t({||. 40-66] a^LJ I 

• <—i— i 1a j 1» il l jx 3 jjlbjl jx jj$] 

A^sUjj) Ajjilll j-jjdll jx CjIjUxJI j.jaiji aa.jjj 

(jxull (jU-, ^ Ujia. ^ iia^b US <jJ J> (j^VjSaj ^jjU 

^ ji ^LlVlSiiVI ^3 ^Jajj v_jl^jJl AjJU 

3j^j . Ajjjj^UI Axil) ^ SjjSix jJCj Ai-uxs Ujliftl jSxj ^1 xa.1^1 

S? 2 Sj jL J 1 us^JUll f lwAl LojI (jJ) Jia <uI13 

.AjJj^jJI Aajixll (jc. Ax^a CiUjJxxj jjjjia jc. i_jbS3l 

UL^j ^-jll ^1 ^Ull ^ dip. «" veritas Hebraica 



jtujS gjjjuS «£>•>• 


CUL %jaJ v^'J ^ aL ’’ 

Oyitj UU OSj :(&t .«*!** - V « 


oUmX» j^u t(ll. 75-79) A-aAiJ <_#!> Jfijl .Ajii£UI AjJJb 

aAfe ^-JLaJ 4 j-u3l t>aaj <jA 

tt ^uM t> Aj^j*. »t)^i vlulia* Jlj HJU^SM Jlj-M 6 - £* 

^jJI ^ SJjIjil JiUjll 'iSj 4^531 A£*JIj (jkLftil A-aSsJl L_Jjl A-alijj 
dJaa. - Ja*JI ,>0 AiJia-a Ja.)>* ^ ^33 a - 

£> o-VjS^i J-fe t> OVUJ' ^ ‘ia> A^»^. Ajjil £j>b 

■ 

ajAall jj-eSM AjAal^l Ajj* 3J1 b!3j -^AJ 

jVj 1 Ajlaft) Jul ■£ jJ j> o-Xs^ j' ^ j»Uafc!lU 

*>JL jkb Ua U <^**33 ffeeSM j-i-M Lollard 

^J| j; ^ ^1 Juyjll ^j_pll *il£ AaSb JSj Ijjjj j*$ji Aaja 4j«*3l lj* 4> 
S AA Jlw 4^^ JSij 4^331 C j>i31 
aUj Jj^\j & A) J*J Ai33 l^su Ujbj&\j 

US Jai abb joL^ll cat aSJU3\S) ^ijj^i ; jb^JI 

Jm.„ ^3ft tlfciaj) ^^V^a3l Aj- 31 AjS3aiJ i!jI^-Su 3L Uaji ^ 

tAjljC-b ljx\S jjjill (j-ali-iS/b sW' ^ ^&1>31 A£ic. 4<jUell 

4(U3 \Saj aj3ii 3*U J\ Cxsky^ •j'“—1 <J*Y aL>W'j 

■ »U (_ 5 jljS <ji I 4 J jjlj AjjjIAil <*331 4^3 Aj\trJ l S)MJ Aila^ll Cj^V' '^J 

^ 3 c. tl _AJb AjU.) Aa.jj3a-il yiiil (jijjj U^) AJji331 AjjJsJ^l Aill' 

yJc. ^AajJ- j^aJI dljAaJb L-aUJl Ci\Ji^\ i(Jl!Ull J^f- 

djuVS j3 US diUuoS-i l«a CjU^sJI' ^ o#»-S 

.^SjjIxx i.T.ilji i*v-> 1 * 

SAUJI aA^J - JU. Aji J» - A-aJill 

.Uilij a3SL-u» J3 i ,ji \a!3a<a l*ia ~J^a1\ jSj fJ 4^1^31 ujlL3*ill t> 



jh-jS mil «£>.>• 


■^U* ijiJl ^jj\ s ^ iJjiJi 

_ JjAb m* :fUj -*A -< . V\ - 

: J JJ i> jVjl Cjbjia (_s±a.j (_al>a (jl£ (JIUI Jn... Jjii 

fr!5Liaa oiH^J -ilJI »^A ^ Ajdjjl * - »< JS " 

J-Sjj .(English Works of Wydif, ed. Matthew, p. 145) " J^L&U 
s£*J tv_LjlSjj UJ^ ja.1 (Jj\a j^sjoISI dic.L3l li* L 

: ^jj-ill jj (JjaJiyi ” I^jsaa VUa.] kijjx^a JUtVl (>» Ar- j^ ^ 
JLa&Vl <" The Glossed Gospels 

eliUJajll jlu^l (_3J>L (3 s - killjj e.\jl Igj ^jj| AjjLuiaII 

Ja*JI tjlioll Jji-, ^jlc.) iliVlaJI (>« jdS £43^1 (_g_T|*.,^l tljlj 

<_U»j Lp-^'j Pseudo-Chrysostom ^all liajj Lka. 

‘(ts^ JrM " Opus imperfectum jjc. J«*J| " 

Ja*JI __>di Apa. ^ja.1 c.lpj (l$ia cjlikSLall (j^uu elSjjl IjSj 

Catena : Aa^ill aLU\ ■ s p iJ &l ^Ujj ^^511 <ili 

Ijailal tjU*x3l ( t. g... nl «i->j t 1 —fti l 5Lj j cjtkS J jJjj jjSlj i" a urea 

CjUa^ka^j lAjjL-a* Jl IjLaj JJ ^Ljj CiULuLe ^ 

3i> a J>j' j' ^ [>^1 3 jJjj US ("originalia : 

^^gi) 4 j 1& (jla ^ill JSd iSy^all Allot La 

JS-1j Ajjiill v-iLc. ^gj) AiL^yb t (SjSf«31 i -;UM j* 4_u£]| 

^*2 AJjSa. lift (jL tjuajyi CALjJai.* ^jc. ^lc 

•W-j SjSis AjajjIj 4k>« ^ AjIc. jlcieVI jL<u U**uj Slafi 

Lollard jVjl *>jl ^-iil ^jLJI a_jaj jl5l jSa ^. ; Ui ;j 

Cuuuij ^-uj JiSVI AjLo-j jj) dip. ‘Ajlistll (3kj ^UIaVI 
Ajftjjdx (Jja. ^ ^ ^»lc Vj ja. X I 4- j'a^ 

Adflllo jla-jV Aja-ujM AjjlS^yi frlxjl ll^Ja Jalj Aj jjjajy i AjlIII 

ij-juj ukl Ulic. 4' £ • A ^Li Ajjlgj Ai-aj dil^liJl e ^A ^ Aa-jlLo 




jL-jH JlTi ^ 4 C>»>* 


Alii jjxJi ^IpS-l A'jSSi jjt <!*»»* 

UU :^IL * V V - 

JS ajs j.jkj ajjl-.i'i Thomas Arundel JaIjjj' 

S . n va.ftti < *>01 kljlxahjj 

>f- 1 j| {(jjljjJl i ya 4V-V- lii t'yiyi 'LalaJl cliVj\^e3l «iili (jJJ J>aj 

Ajj^a « - X (<_*!;) j*j William Butler j& fUj 

.ciiVla-a viu-i j-s 3jjL# ^Aj t" determinatio :J*-alail j=JI" : jljie. 
Richard itLaVl ^J§ <*■> 

U] a1«Lj Aiuj ^Jatl yAjf'i'l flft SpLoll Ajjj.la ^ (UllerStOU 
.,. J3j jjjJ 1 "' S^lali*] Wi «-*ij U ^33 ‘4 j! W11 »^A (2)^ 

^aj 1 4 ■n-.j f'M (jjajlxA (Jjla-a <JaLui_jJ \ g *'& j»J 4 v l (Ja£L) 1$j3 

U*J A-e-ail j$A) jJ jJLJl .\iiflLi]l (jLcu jjl (jiajSiail 

UJ* J’b' lW (j-° AjajaJ-a iIslitixiLa ilsia^p 33j) .Ajljb Aj ^lia-Jal UjIaj) 

1 * • *>a ^j]l J jc -». tlili Ajjidl Jix (H < V ^»\c. (Jj 3 Ajjjlajj/1 ^gJI 

.ilb ,jc. XJaaj ‘("A3ens hem J)at seyn" :S>L*J' 4^ ‘jVjl 

f "j ^ 4 .1 ^ i 'l l LjOaA^Lfill Ljljj«.tt4 -_y a 4, 1 ■ > il .*1 

i_iaIj JH 1 '■■•'*' t 4 /•-v j'-ll Aj-bjlatxlij SjjjjaJl 

(JjS La lu^u U-s-^Ij £*-jis ‘Thomas Palmer _>alL 

.JJL \i *V fie. 

(jix-allj AjjJalJI j^oV' JjjL-Sl Jl^a. JJ-ooL £^4? 

jj^aSfl j-o Jj3x 11 ajj^jJalL djLisliaJI ^ya ^>jSVI ^OiJaJ (_Jj t^. u^a ll 

(j-a ujl^U ‘' 'flf' Ji)^ 3 U®!? ‘^g&^ e'iy ^ 1 L il. l i Ja jV\j 

4^jjial JLoli.1 A_Jjl 11 ^- 3 (Jail AAy4^il AJaLoll laIS ‘ (^uJlall . )^i.l ll 
3_ja-a qa jpSi Jsu l^A j\a ‘^j) ‘AilyfH J*-4 

vlsLlallall JLi Pope Innocent III iUIaII >—ULll iia. jSj .(JLol^.1 

^ ^ ^ ^*1 r~ 4 ■ 4a. A^abjxll^ (Aj^jLJI 4 il\.aj ^3 jJjS ^.JfLLj AAa^OI 




Oii, itji» Jc. -liaiii >->i j^«a - ^1 Jia ^ ^y, 

_ .juiijuu^j:^.^ - V A . 

Quum ex :^f-olJill ^e. l n .. n " t Metz jb* 4 ixLe ^*5* ^1 
ts^l A^u. ifto ll t_uS]l (jl Cilui^jjjl UbJI i. < . y»^ l <£ j S ^'injuncto 

c5i^' ^ ySjc. Jb AlaS Cul£ ^jlJI Uill 

^ Uj '^> ‘^Jl t> SJjXi AJU JJ ajjjUaJb aj^aj ^IsS^VI 
tAjJykjyi (jilijil J5LL bbju 4a^ <> ch^l v^ ‘.Ll^yi J] 

»-W“ ^ l5j^' ( 5 ^ <_&ij Ua ajUj (jSlj 

JJC LoSj tAjcLsi^VI ‘UaAill ^0 I fr i irjjln ^ AjjLula (JJUa. ^Aj (I^JaIsj 
bJc. f^sJI |j| " t^JjL <a^V *£3 ^ <uiill ai* ^jc jVjJ 
^Ja-JJ V (jil liUl9 ‘V4>*jj AlJS jJjuj (ji <jil lulc. t^wll ,'j. J l 

‘^ADf 9 ^) ?4 jaJ<Li Ijj^jjj IjljL (ji (j* jjA*!*!*!! jjc. ^^Jc. 

< 

is^-3 ■( 26) tract 7, fol. 46r i^sj 4i)Lt 

g-iii ^hji iAiL^ji j*ji ^ ^uii jU».Vi ^ic. djiiii ciL-jiji byi 

J^a. ^3 Jjauj — atlaj .lii QjSj Lajj — l^aa, liSliA jjl v_iy]Sjj .j ^ 
jjl-ill (Jliajl ,j<a 4 -ijAj*. c.l^a.1 cliV/Vi .113 tliSftj .^bll ,jx 
i-ijaJI Jja. «iLill < 3 * lap ^jAja. JSJu ^gj]! i'i M<.*.,J > 

AjjS JLua.1 (3-o jl (jjjjbJaJI 4-alcj JLo!a.l jjx 

taj^£xa aj|j ) » ^*lj ^1.^ 1. Ill S^Loil L a j A .IIJ i I*iaI^ l< .*■ 

- Jllall Jaj-j ^gic. - j-aJb (jiyfcjj li&j .4-ij-ia^JI t>a j-ai jAj 

^ - la J i l l (jft iti J3 4-o%jpJI ^jl IaI^b 1 1 >-^ 4jibxa 4 ba’J 

Ji^ 9 0° Is+Z V <*L S^SaJl a^A (_>o)*j 4j£ij jl^JI 

ijAO 4ilUa slSili ^i)l ^jW'J l 4-JC.jjl j^gSjjaKl jla'v-^l ^jc, j »i^ai ba _p5j 
t-ia, j^iJI »t . l.l - ni l (j®’ Ja'biLU viUj Aaj aA^j ' ' 


‘( Decretals , 5. 7. 12 ) 4 -Jjll c?j>= 4 ja- UJl " ^jjLJI " ^j-wa^j (' ^) 

. (Corpusjuris canonici. II. cols. 784-787 ) : bijjlill 14c.j«^Uij) 




*02, vA'j i!p ji iJji*!' *0*2*11 

UU »_i2\; :*23u .<*!*-» •» V H - 

■ iV^jlj tAjjajll J&ljall (Jtj** IxjxC- jj j<wV V ijpil t'Jj&J (a Ua . aii l 

£3j (ji 3ix iiliij — ” ? UaiJ (jV^Vl (*3ft (Ajjax-aJ V] (j^ij V 

(Deanesly, UasJI ^ ijy-^J ?J0if 

•Lollard Bible, p. 429) 

1 AjaJlxxll *>— *' \jjl jj iAJxjSLll A.^wJiJl <i!b 3*J 
l „a \ A-cjls \jl! J3j JjVjj£uj )ir> Jjj AjIjaui 

,jx (jj>3 elx-L aJlfrxLxl Aic. ( ^Ja c. jiij (_>i =*£5 4 jJaiyi <>* ,_>iijLall 
4 i \ 11 ^‘u ^£*3 J\j f 4 j . >xli s 3A ^3 \j ‘i ^ j . \tw . i V 1 Q l xa^ Jxll 

^jl ~ j^all (j>iu — Jjalijl t < i» >al aj ^jx*xx 3 1 jx jjl (Bede 

(_j j] 3 jLx jA ' /><-■ Jaj V ^)j•-**.' (Axla^all ■»£*»!< A .xjiixll t, : nfvil Axzwjjj ^ h.**.l 

^jJl Aj^aJl jpoj _>«S/1 • jj-ajVl jl (^ ^(jjjjjjllj t U JJ ' ul ‘L >^' 

{J)l\ l$j ^Iwlj ^all (ilii JulxJ Aya ^Aj (j^jJajyi <—ixJJI l$J £JXJJ 

jSj .([fol. 207j £^VT :^»Sj aLjItvx (AjjLjll AuSxll diip) "^jaiM 

j5/jl Jlx&i ^ V (ALLu (JLoel ^3 (^Jalb (IgJlxxlj t—ialjxll lilt O^Ja 

Ajjoijjill i**il» iLti ItJajI (JjxJJ ^2*3 (cjtxll (Jjjux (jJc-j ~ l&3aj 

\> j.*'n j»i3 (_£ji£L3l 4 \\\ 1 ijj A \a „U\I (JLaC-Vl (jx AAlUaJ Axxal^JI 

jA ■*• ^Aip£\j ((jjilxxj jjjxs^ilx (jx j_>4xlaJI dlixll a3&l 

aia CatjJaj (^VAV'—VAY (aMc.1 ^>Lil) ^x—ujjl (JjSoi 

jx a Ijj AijljJlj AiLl^il jU IgJljxtj Olxi£]l 

.aJj^IIj A*jujSil (jx (_JS a Vili ii , y , >gj 

^ \44»/> IjjJ AJtill Aju^Lj 4 , ^-| 1 All I'lljl i'r.Vl tlii! 393 (Sjj^Jalljj 
AijOa _jl£3*i/l a3A Jjx Jj 3»JI j_pa^*J ^13 33j ^ ^Ic- 3j^L*&i t ^jLxSVlx 







*lULL Jj>i43 ji <jjiO wli 

jiA\s UU ^illj :^fa , 4 ^Li ■ A » ■ 

(j-o JS -^J t_j\j£ll A-aswp] ^LJajlx-o IjJjl (jjiJI ^laJjl (jx 

Jas ^ll'.lj ll^jlj Ja, ^gk 5-«2fcj4ll AjjlSxl J_^=k CjVjL-uII £jia ^glc. _>aJljj Jh 

jj-ojL-«aij jfLaj V ^^jll 5x;_jjleJI Ajjjlajyi Aiill jj*aSL*aaj ' >£ .*m . 1 

(j-aJl 4v» 1 4-Okjj J jn-vtl l jjx l.iVl^rfi ^j^iM . ^-.-v ^Aj lAjjjjjLUl Ailll 

^Iwj .e-boal A-aa^l Jc. (j^xLuJ (jl 4jj*jueailj jajj <jill '• ^V' 

L^- 3, - 4 ■ ■ ‘4< _jVyl Jj> t ] (j*e killjS Jalaj ^^ic- v» Ajla^l (Jaiilb 

^ * 

•23 jAjj iIxj aJjljll 3 jLallj iJjlajlxjJI <n ^ic. Jj^jLill jLcjjc.! 

•22j t A-uLal l jJaill OltAj (jx .lift — ( >^js.j (JaIS ^k f&j — Ijijla. 

AjiliiUlj Ajjidl A-a^pJI ^yayec. ijs^ jb^Y' ^^Jajjj 

■■—iLulxall ~^ ^1-^2. '..,1 1 2j 2s]j c j••U >. »\*;<U 4_i^\xi1 

_j]| aJjLall JaUjXl jl Sjixxil Cjljiall 15 ^*-* ^' ■ 2 -»;| *■ A^jLLlI 

^jj-ill jUjI j£xj 3 tjLJLj ." wordes equiuok : > _ s j*-o <>> J&l J<u*j 

(jl Juaj^oAll jjx jl aljjx aSL-i ^ic- Ajla.1 Igik^ajj AjJLaIaJI A_i_jiill 

laxLaA&l Lig'Nj Ijjl ^jl lj& tA...«.2ii..ti.ll ,_j^a a£jL 2 Axikjj ^1 jaII ^ W 

• IaIj-. (jj2 1 £ ..iiflj JalajbU 

^*-o ^ Jjxill jaall l^ia taAa. jJiSI ^.-.AJal^e.I diJ;j ^aJj 

c jyjxill ^ jW-®^ jj*i <31*1*1' (_gjalajX' *— 1 iAl' i.i'jftj ‘<X' ^illl 

JJ J-^3® uS j {4i tAjjjiauyi (3l=j ^ AjaJSII sjjj 4JC.JJ lilliSj 

*liLjaljj3c.V' s-2A <Jju» ( _ g Jc- *.\jj (JS-ij I <*J]I 

liUj jA lAA ^3 4.M.tiZi La (Juasi (jl£ jl jA4jjnr.ll 

Ailil ^gk AjjjSjj Llili^ljx jl^jl Jja. ^j2all <xjLa aJjljJI Ajlaxll 

tA ajatl l ^jj . AjVu^JI AjlUI ^ aJ_^A.jxl1 Aj^xJJI r"<lAjjalajyi 
£y» jA2 Jja.j Jj ^jUaXl j-a jajS ^ I^Lojj .29 A^akjjll ,jc (jjxaljuil (j\i 
J9j (A^olxJl AjJnall JjLjm aJL^la ajAc.j cLilxllI jjj gjjLdll 



^ £.a*4S <£>.>» 


UU uDj :^Xf ■ *; ' A - A N m 

iskjl^Si 2Jt33b Ajji&ll pjj^ i_^pall 2 '^j< <iI3j ^k Lsj — ■ - > ' 

.(ilb ^k djjx2.ul Lajjj aiiJft (jj_ji3 ^lajj ' £ °JJb (3*^ ~’ ■ _'VvOl 

kilii aJoLjiJJ 3*2j ^iakjSx]! iabxj (jl ^Jc (jjjuxjJjl Jjbxilj .jAjxi bfc .jxj 
bfe (jxj {AjjalJUI 4a 231 3c.lji3 ^~jiLm)1\ ^x 1*23I ^3 Ajtula 3x2 .^231 dlbljaa^l 

ai& (jl _>-£ jJa. t ( ifMM ,. i ^j h^tjj j ; i£xl^x ajuLuVl (jxjgj 

<(foI. 20 lv) 4 Jjja^ < —iblA>j 1 -" l ' , «~- t" <jlu^ H 2 il 3 b 2 -KU 

CjIxL d j uOfl 33 4-x3iLe3l i _ SjSbx3l i-li Le.-s.j ^ll jj] ^ W b^jl 42] 

£-* 4jja23l Igu^jUoa. (jjflju pi ^231 djlxlil dlb ^3 Iaj < 2 .U » 
Ixji ^jijiLa]! djU13l jU iiiib ^Jc. >£kc.j .,jnai3l ^ya^JI <pLa)}\ 
CjliUr Jla di 33 ^ l^lLa - " babarous tongues : 4 jjjjj djUI 
jJ)}\ <LSa. ^k 3x2*2 ^1 Ajjjkjyi 4i33l jLa - "jad3l 3c.ljjb 3jSij ^1 

UjySjjJb Aj ua l Al l lA3filj3 bJ c4jp».;il Jtl^SJl ^Ic. 4_jj*j^. 2a. 
<*3^1 (jx Ij33 vlJb 33 jS2 pi j3j k _ s ia. il^j JjaISjj (jx 3i& 134*. 43jj*xJ|j 
■ 0® dab j2a3I ^k bJ vJib^ji (j^Ae.) (3iP 3 (j 6, 

c^ 1 —Jj2-^jbj' ^2ajJ (fol. 196 v) ja.1 3'y— 
i j l.A'"" l <J£j < 3£ , al^ t^-cbJI Ajjaalb 4lnj «ll yiaj v 1 A ' a>j 4jlc- ^_li 

J*-V» 

(De trinitate iijlbil = 2iil3l ^1323 jajxiJI ^ 3*2 jl 3 ^ ^231 
J^oVi o3A ^3^231 4+z.jl bib tf u4,UJ| vilt JlaS .(l5.10.18-l 1.20 
^ylc. ^jSj <-3La3l fk^L# jls tb^Aj .Aiill 3ja.j Jjj vls 3 a.j ^131 

IfSj^ia Jc. ^Jl52Sj S 1 .■ i'S i < *3 l ^-elSJb (_jl .AjxjxaJl 2^a3b <o2 ■■ ■» JLuojI 

(»jf L &31 ^ic. 3?'—' ^A La jiakj2j _»i3 ^Ui3j ibS'i^ala 3jiii3 <J_jiIil J K.^ 1 jl 
JalilVb <3aJ,y '-e-a iljSlb 4_bjjj ^_j*13l 



ultli oAOj altf^LuH t jh~»jl!\ j$*a& - jilll 4 £$mi >4 

UU up; :*22a >*>!> * - AY - 

^jic.j ^jJa_jl AjjIjxa sjjj-clJ — Ajjiill al)Ljaljj£.V l jji ‘(JLsa A_sl -^icj 
jlj 4<AajiII AjIaC. ^3 \jlx3 Ul3 aJoLaJJ (_i£JuJ j£j >1 — AjjJaj ^wil 

A3j]l (jiA^j (jC AjL^Lj^I ^-»(T AS-Vya vJLulS \jl — ^jJa-ua_jJl j j. nt 1 1 

Cj1_^oSj Ijxja ^\ Laib j_y£.Jj — Aj ^OlkUaVI ^1*- ^ j*iill aj\c-) l af^ a j 
Ja^j aIbc. Hugutio of Piza b# <>> ^*i 9 

jLill A£*.j ^ylc. " Magnae Derivationes ^jr^' alilalSLiVI ” :j'jje- 
jXk (>« [expositio] 

Aill a ■ a j 1 *(a^L£*l VIV ^< ,- i) ls| Aii 

li*, JXi. l^uS »\jj];j aJc. Uaaj U jSjy Lails "expositio. :L-bj& 
jj]*j]I (jx Vj J& La Ajlj .la. ^ 4-A2kjp]l (J* 3 jl ‘(J*^»a5l 

A A<\ A LW' jjlpll life Sj 3 Jlc ^cjJojjS jjpAjJjl Lai 

CiLa]£ll ^ jjjcjAa a ^Jc> jLoia t_]^ • ■* * jAj i a a^ iil .translatio 

l$J J*i3lj " translator : fajLall - Jalill " AaK Jais <_>a}1 - 

• j...a*U - ^a.jUI" A-aJS ^ylc. L-bJ j£Ij t" tansferre '-^Ai "JAs' : j*j 

: jj...al li ^jL" :jAj 1*1 <£;IjaJI J*illj (translator = ) interpres 
1 „ v.<-. tAa^Jalj ajL. jjkil lj 2-Aa.jaII (jij a£SjJI j^u L&aj ."interpretari 
L p a *j ^ j»^LL-u interpretari :J*i j) :4 ^J^ ^ (3^4 

^a aI I l aj j| 4^^iu 4a a»*^j 4 ■ ti ftj 4 ^ X v j • iJ * i3jl^ jb^VI 

: ^JLair J ui^jAj' a?b a>3 (fol. 196 v) n ^\ JLU ,> ^ISJl 
> a -K (_Jj\ia ^3 aaIS Li3^. ^LiISa 4 a^aj Aij^jia^ ^ translator 

4 _Jlaj (jl AjLii ^a (JaLI ^yj-iaj (3®lA O - La JSJu Ajl^Lil^.1 (jl ' 'J~* 

AjWj ^ (_^oill 4>a ^a^^aj Ajj)a. JS ^^Ic- 

AjjStoJ «' La_jJ jjjalxAll jiojj Lai IflSj -« Vij jjiL-yjl_jl jl A ^jaral l ^3j 
jA A^p jSaj ^ill v_iiySI jAj ^ jAlSlI ^^aiJI ^p^aII - Um Ail Jc 






iUIi j>u.'i v jj[lj Alp Jc. JjjiJi .-.n.v.n 

13* t-ii'j :^JL • AT ■ 

U^JLJI S>*j tilLu. hJ j-Ui jjUJl Ija. ^k AlaSLjj J3U. 

6- £ji CXM 11 ^UaI IjSj 4 jVjl Ajlkj 

J\ £L*i JJ 4jl Jc U] t( ^Vl oaill J^hll 

a«j*j vlul£ - Aj**illj - jA^ax l l ^ -blAaJI ^k AjloVl <jl dili ‘^j3j 
. Jja»i ^L'j (jl£ AAi^a CjjlS LJSj ^jxll aIjjL (J is. 

t> J& u' (_auGSj ^jjl^jJji yla tiillj ^ 

jLiu gJlL-J <ji frjJI < *o kw . i V" : JjL lilB (A^a^ill illbjsu-a 

^ ‘<-^1 SJ2S3I yj cK>J*-aleJI AjajjU]! Ljl^l ij' 

"^jWI AiilU AxUl! Ujj-jj v -ii Ailjaej t ^.„J l > ; .ti 

:j]>-VI' (ji tjAlbj jbj jLo (illi Jk aILo 4 ^ajaj Aj| ^ <(f 0 l. 204v) 
Jit - A^jiJI Jc. £ 5^1 cjUSLlJI « arcane 

J^' u^» ^ c^illj tA-^aLJl uiSJI ^ Sjla] J&Vij ^Jac-Vl *>JI ji 
"oxiUJI SjSL AilxLJI Cjl^iabll IjSj dihJyi * ;AjL 

Aila ^ Jaj ojJiUJI CljjUJI ^ail ij* iaiu J 4 .J *(fol. 201 v) 

.IgJllolj A-MwjjJL A—alajl ilAj j ..~\ \ Ij* ^p_, ^ 

^ J»UsB 6- '^lj <> v j£, Uj 

jlS A^Jill ^»n„j U3S £■£ Jtttjyi jL A^jbtxll ^jUjJ J dLj 
{jji-uJI ^Je. AjmaVI (jjli LS>^» b-=u JliijcVI Je -V''..,J liUjj 
^jxx jAj tA-ij CijJI ^ SOiwx tl>xu j a 5 1^ J jss^ji ^yi 

a ^» n V* ‘ aLuiVI Aja.^ iic. ^ Ur..., ! ^ 

4^ jSji (j* ."sensus litteralis 

O-JLJI ujbSJb AaLiUI a 2^I AjAiiai "spiritual ^j^l" 

^1 AjdJaj]! Ac-U*^ jL ab^ b jJU (^ikjij tHoly Writ 

cJ^aJlj AJbwaJl Jjj al^a-o j$j“ :cL i _ >a JiL 1 J| ^ , V 



Ja~£* jyati - JiiS «><>• 


iiii# iji*a -&ij >*20 iya jfc iyxJi 

jeji\j Ui jjj :f3j -S-^-* 

(Deanesly, "aaL* ^ <j' Js^ u^Jj ^ jm O' C&*3 

jla lAjJSli (^Ic. (jjp^Vj <5 A^-i Jbj .(Lollard Bible , pp. 424-425 

i J. ~'y Laji ^S>- >- (jx dlluJI (jSxJ S]pj»-a 33 4 j33*j]1 »3& 

L yaj3LA ^3 l£a_)lj Cy> ^ ^a*-* t(J*ji«ll 

^usjlla J_ja$ «.I.£ljI 4jc.\j+*a (jSJj A '' 

>J , ^0 1 ^1) _>laij <fcU-a ijjJfcAi-d' JJ*W t> aii^aal« 

^jJ^u (jjiJI t^all ^j) j1>jVIj SjjaJ' *b^' **} ^ j4^' ^ & 

v5 j fca ]\ J3La (> *(a3j** 1I <> JiU jaL Oj^ b^ *Jb&Vf 

«^a\i a3 j j .a*' jb,j tsAsijil ^^PLaaJJ (_£jj-i *'aiil J^jj ^ U* 0 '^ i^,*" 

aLaJl Ja Saa-lj A<b>iaj Ajlcj) dua. <> ^ jjSalaisV' JVjl 

(j^jLail i_j\j£] 3 -}.i*Ax ^xi Jjaj o' ‘•^ l>° 

S-liau* 0^ ilA&Laa. U-J 3a.jl 4jl ji a^ajil »3fc 

^JJ Si;. (JlAcLaa. l*jL i a>«-iri jxlL dilc-Laa. ol® .(JLiIaIajiVI 

J Jja. ^ t JllaJ' Aa'a ^a^aij aj>-aJ 4^A? ‘^*4* 

J^j ^ - ^SlajJ ^'*1)3 13**^' ^b* 51 

." cognoscenti : tlA*b^ uAA*^' 

.. V, aia.ijll Afi-lcaJI sii, a\aj) Sale.) jVjJ Ajlaj^l 

( _^aiil ‘-b'^ a J >aj CS^ jb^V' ‘-^ a ‘ A>® 

1;V'--.., 1 ji 4j\i t(jaJI t t _ s X3uai' ^ap' J^a i>° 

Jifllil . •■Y , '... ; tjai ij\ jl3 XLlLaJiil kklU\ jVjl ^’~aj 

4j 3 ^b^ V UjW^ aj^ic-' (j^aj ^^aLail i—jljSib J jb^ cs4p^' 

- oUa.V' ‘ ^ J -iJuKjj (jja. 3iUoJ O* «-J^' i>^3 >^J •^sba*^' 
V V.<N Sj^yJ I "5 ju,V 1 ^il*-d'" 5-cJ OjOjjJ apl' O^JaAllall j' ^=- 
J j>®sO« ‘,^3x1' U-^' 




•itUL jji4. r ' ^JV'j >r ^jiO JjijiJl c ALauft 

UU 4«i^j ifZkf ><ji~> * - Ao - 

^jjxx jA ^jxjuajj La jJSj " Ajl jl 4"t_fijl) (jAiLall jLaII (jl” IjjiJopaj 

4AJpl jl IajILc AalajgJl Jc. jjL.V*i jL»i 4 ^-vjj lillSi ^Aj 

SjaIja 4liS^lpAJ 4 „J^ ~. S^ljaJl s Sa> -JuLajj t .LaC. jc. ■ 'S<J 

SA^jaII 4jjilll jVjl (ji J aO Ajj 4 ^ja.l jl J^jjl (J*-alj S.ile. jlajj 

AaajjUaaII ^jUaH js. £-laoll (puSS ^lll Apla.jjJl ^LlaII ^ic- JSajxj 
11 ^Aj . Jj.> fll apliiAlt s-ljL|pli ^ ^^*iaalj aj ^Ajlpl , ^ In s >/i* *1 1 4 * < > ^ U 

j-aL^aJI ^J ^j-ajj -^jll (fol. 199 r) ^Sl-ill" jabSj jjLjUjjJjl .iaj 

A- ft . il-ii l tillj ^3 Laj — Igjlj Ajc-LaiaLM 4t-- j^-<. /ti l ^l jjjJl .-41‘lj l 

j j i >iA llall £jij jl l^j L^ j\S appall ‘ jl; -V' .iaj 4i.^ij i — . „a‘i 

• Ajiapll ^iJa;LtA ^-dJnaSj 4 aJ 

(JjLiU £jJhjjb (jjj-lLall ‘ _ ' 1*^11 4^ *ula'll AjujVI ^ i '» -H 4 jaa 1 l*»K Valj 

J* tp*-all u' -LlJ i 1 —AjISjj illLa-lLa 

i^iL Ja AJaSi ^Aj 4^all jA jjaVl £p-all J&1 "jjaLaVIj A.iJaj^U 

jU*jJl 11 a (Jila. (JAJ . ^Li .jjll jjjill (JA SpJiaJl spall ^ili.a ^1 a»a l^ja 
£ja*aaJI (JjIwjII (JJSaI ^jLaJI Jpajll ^p*!' jVjl AjUaj jA ujIjSJI S^a; Cj\£ 

aAJ ^4-J a££ 1I ApUjjll ^sUaII a iAi" f^Vr ^LlaJI J^U jA Aa 

(j^Jl ^xialj (J^uU ^ ii . n'i j£j La 4 <Lxj tjlaSc.1 (jJapj Vj 

^Jalj (jlaiA ^Pc- jH-u p Iaj 4 ja.T ^3 jl ^jlaija ^ (Ja^SaII 4 _)t&l] 
jl jjiajyi iaS*J sll]p 2 ^-b. jJ Iaj 4 (jAM 4 .ill Spall ^LiAm 

4-aC.Jj S) J > 411 (Jpall .~l£»I I Jj^jaII jL-saIL (jlrSj Lop jjji.Vl »_L-y3l 
(JaI (jlj AjILoij jA £jljll (J^oall igk U^lji (Jtij^ll aIxjL La jlp lg- 4 a jSv. : 
Ju AajS (j-alajj jaall !i& ^Icj .(Holy Bible, I. p 43) " Galatiani :lpVU 

jaj AaI* 31 jVjl A^AiLa allaj Jalj jaj ^gJc. Ajjlajjll Cjla]pll aifc 

l^jl jA ^cjll (^ 1 *) aj u i UAj AajIj CjjLai ^gijSVI (jaLajj (j^pall _paj 4 £ j 



i _ r 3a— 5 ^ 


«lU 1^ ^JuiCO •L^ii' ^jfr mU^ 

,jiO*\j UU J3; :>2f • A * - 


:<jl ^W i*t-^‘i ^.cm dlij t^jol (jx ^x AWall lift ^3 a IxLxx 

4--N--V ^jl jJ-^J'J jl — ^1] t, ,l.a*t«l ~iU-J 4jl _jl — Xjxll (jSxj" 

lift ^>j -(Holy Bible, I. p 53) “ <JaAc. 4oCa3 Ja-j j’l Coils ^ o^Ji j' 

Ajjilll ^jyxll jlft 1 ~~<j*<' ^_jll 4jjikVjj 4j_jiVl ^l^xil AiiAill 3-iC-lall ^ 


l^ tK* ai^aallJ 4_oaliJI i_uSll 4x.iiix *■ Saujj .Jaj&la (JfLCu 4o3lx-ix 

(jx jj-Vj^n l_jj\a. ,jx ^cj lilb (tJJJj t-ijf >1' a^A (jx (_^i iCa 4 > $, 11 1 Ju.lii 

i Jujj ^j^aill jLxx (jc. ^^oll 4xil*>jjH ^Ixxll <jl al.ijx jol 

ClJj t" indccens et inepta :4x£lx jo&j a&V jjc.":l&jliic.b 1 $j 1] jkill 

a " 4 v>\4. LjUjla” 4jis 4 ai.Vij t "^jIaj^II ^aSI I_jixSJ (jft l. l ut o J*H ‘i i) 
AxoalaJj .4o£la*il al&luxilj (jx9jll (jx lojCa (jl (j^xJ J^J 

4_oil^sJl ^ lc.^j ■-<'./'« J13 Ajjlaxjjil a* 1^11 ^Ijil (jx AiaUa dlj$3 
v _ s ic- LxS*Jjj i^yaSy ji (jx aj3 CjjLxaj lallpll (J£)la (jC. 

ijc. <isu]aij «lJ ^jic. Jbaa ^p\5 ".^x-iSM ^Ixxll" (jxiJjaj <jla 


l$jajj Colo^ixH ^^kao csr* ‘<^ip^' ls-^' ^-xl' (3iA* 

^-yj p .- l) CjL&^L&II ol^-J \*Ja£j& 

^Jl ^ lUjSjjI S^l^l 4 

Lc I^jjSj ,3JxU» Aj)1^o vljljji U-jt ^laiojVuJ A£ /: ai U ftll AjjlajjM 

4 l^ k.a 4 y a j ^j\-% ^ Ij3* v ) , \\ i l 


^_ulj sj\j] _Jj (JjaJill 1 —fljiSjj 4 x2l£j Jaij_>xll ci^aJI ij-^ ljS>Aj 
Jjxj (ajSnx Ixiajij Aj^jIsu IjUxsS IxjL UU^asil ^jx (j Uaj ll 

life «!*>» ■» ^3 4x >•*>*. m fill 4*131 CoilS 4 oxAI 4j, W ii>ax l l JI_yxS/l 

(JjiSn <jl\ v^ill) ^j]i 4JoSb ijSaj t4 j\fLx 3i 4*111 U-J 

^' jiia.V I yi * lie. Jl3 ^jj^lLall t.jl'Sll jVjl 4x3k£] jxVI jikl bLlii (^Ul 



wUIj wii'ij ^2*^ J*' JiUAilt jfr j>-udl - ^fJV' jO £JjjmS 4£>*>* 

.'n i iil UU fcBj :^Sb * A il ~> » — A V » 

O' 0 ^yjj5 jll.u Aj-cl£JI Aj£-Lal^Vl i^ljljCjja3l £—ulj ^jUaj ^ — 

gg lxj vll\g.j.\»jil (ja 4-jpaLi 4ppL5UI 4jtill ^3 ^^ilSLJI i_Uj2jll jjLSjij^ 
(jC. *2jjLjlj LiJojI 4aJxll 4jaLela.VI Cj’upjiVI a2A kljpLjaj 23J .i*i-t jll 
(_jji 23j t^,U ..j\l j^ .^i»\| rya 4jiiLa]l Spall «lul jjjxll jj a >_aLLSJI jIajI 
jLxjjl Jolaj j^il 12$j) 4xjalt elLjal ^1 Sjj^jJallj jyp klAjLiS |»au (Jj3t 
(Jlxl j2Sj . lib i2jjjjI ^pj! 4_}ixj]i 4^<ua]l ulilj j\£sVl v _ 5 i& ^Apa^all 4 Jl 1]I 
ClLaSkp ^jJ] 2liLJVI JV-i. Cy> VJ ^^JftUoaiVI J-ljjlL ^jJaaJ (ji LLjakll a2b 
^pJI < aa 2 all jgxll ‘LqjLqJ bjpj S)*-aLtxll 4» iHl ^1 IjSj) Tyndal <Jl 2 jp 

•( jV^l IgJ ^llaJal 

.4 jK nil AillU (jjJxJI ^I2 j*^Ij CjlSjiuJl — O 


^k Cilajbnll jph 2*-op (ju;l2x]l (ja I2 jju (Jajjj (jl 111 <3^ (jVlj 
_p£l Igilj lgi-aj (jfLcj ( _ s j1Ij t4 jKxl l 4 jl1Hj (jj2xll i—ijVLj 4ilxjxll jJLcaVI 
<2j\jpa_*j £j*xa jjle (jliSk.Vl cJc.1 ^ lb2LoSal (jx ^apl ^^la 4 aJLo'| 
SJS1I (jx L * ilapalll jj^oL-iax^j 4pall j2Lxaxll i2jjI£ jl i4*SLi 4oua<x2 


^ylc. Ajjilll ^Inmj ll jjn-i».ll t_)US t-iuiSI 2alj t jlSxj 

ji <ijWS (JaJ>x ^k { ig >>« n <L-a ^jic. Ijll£ c.Ij-j — (jjiail£ll 

- U^Vl ^1 djUajlaaxllj (J^ixu lxa3 S_)j-2uJI U1 *|1 p 

jdtj t^),»,<3,lxill ^jJaLcll (ja p^)&S Cjpl (jJllI djlxpxxlt (jx IjjjS 1 j j 1 
(jUI 4.1.ii jill 4j.ll\j (jj2 La JSLi. (jx JajsLLa jsJs -^-la- ■>*— .^ l* *m <» ^ 


romans d' :>j2all j^uJI cLiLjIjj :(jljja ^ia ^plilil jpll 

4>rf-iKll (J^xaall (^a (^lauipl jj.^itII £jIL diiual ^ ; 'Jl k" antiquite 

AjLxIII 2aJti (ji — v_il\JLll ^3 — (jSxxll -jxj . La jjj S3ljpaj i4ja]a *(j2xj 
jSlp ^ia IgSilpxj JUaVI a2b ^k 4j_jiJll ^-j>illj (j-aill (jjj ^lill 
LI fet :jjlxjpl jLai" : jl ajxj (jxa (j« ^ - *->*~<j LaS t^ipjl jx J■> j22 




~UL jj AtH ijtfjJU? ji&Mp j^OX? — _^~fr*l Ji3 £ J^j*d 4C-^*-y* 

,jjjl\j UU ^i 5 j :^ 5 j i 4 j*-yi - A A • 

(jx taa.lj j*j jAj <(> Y > £M Y \ T ^»lc. J!^ «J j^jxll) " des Romains 
— JSVI J& — 4-ix Ui Jj jl) ^)-i.«jlt jy^ax .II jUl 4-n»bX dllxakjpll 

J ~ Ixjj 4jj2ud (JxLxil £cjjIj]I IjA XuxJj . (-dajlai-x (jj*xx3k,j £-xj 

AiuoJ — jJ j»jal>lxV I AiC. Ja. .jj jJ jj juac. (jx Spill 

ijjjjjlSjJj ■ ^j*j * * ■ -_jll • ■■ j(jx cJ-^ *—AA->£ ^ l— Ajxil^xl 

Ajj*B £jjjl (jx J 3 ClliLjaVI (jx 13^ jl U 1 d»JL) jiilj 

:aj]aSM c_j=JI t j ft " :^xIj 4 ijj*-all) " Pharsalia :LSI—ujlall": 4 -x^lxS Si*-oll 

(jLl s-Ll—Jl Aj^lSSI ^jJiSl (jx 13 / 1 ^ ,jl (jialpabj •(" De bello civili 

lilliA (jl jbje-Vl J ljji.1 jij tv—iiSjxil yjc •sx dul£ Ja-gjSl j j > *->»' ■ l 

JLxJl i_fl£y*j]l (jla iXs .jUx J_y-*2 J Igjx aJS lijj-i 

(jSj ^ (jl Lx*«a ij IjLaJ . 1 *J AjUxll AJLlSb dlxja Sj33 J '■jj-ulb 

« 

(jla tS«bo'^ti Aj-utill ^t—>ull J *.. " i lajk j (j£Jj jVu . i x 

jijtjS £t—aljJI JJJI AibjJ 3j . LJ (jAi Jj'lix J_ObjJ ^sblb AaxJ viSuA 
J " Heroides :d£UaJl " rjljic. Jxsd Jill ^ja^jI a 2 y*s& J £j>iSI 

4jjAxSl AjjJVI 1 " (jx (jjjSjx^x J AjxdJaiixll Ajj*-ill dtLljJI yaxj 

■ ..1 tjjl^ja Jxaj >—j\j^ ilx&j ((^Ja<x^l AjjjIsj'JM 

(^5} aajjIj ^jJl) " Legend of Good Women :olaJL-a ^L-u 

i_a]jjc.r Ijjljjju jjla. (j»^ £jl^l (jjkJI (jx uliljjjjUall 

(jx C-»\j*ij->..rill <jaa. Jl <aj;\j ^ill) " Confessio amantis 

(jll L-»laj\«"<ll Axft_jj N ->' (jVl \'l»«nj (J ^r j• .-il Jalj <^!>^ 1 ) )^l 

(4_ijjAjUl clslLlxxIl 4jt2>.l_jx Ujajl Uj£xl <Blj S ^ (_5^il Aijjxx 

AJlaJI si* Jc. Jlla jji.j ^Js- Jft Ja32 Aja^Ul s^A j. ^i a S J 9 

Robert allJJ ja ^^*^1 J^l Aajl^il CjUJxjJI ^a 5jU*j 5a>_jx]1 


(20) By l-dwards. "Six Characters". 






Alii, j*n3 -Alj ilp Ji. iijikS iliail 

.\ All UU «j£lj .< jlw • A ^ - 

Book • AxS^ll < '1*^ " jjJft 4~LiJralj Ax.. «M £ A •% ■ »ixl i*'x > m l l HolCOt 

i jjiit jx dj\ Ajssa ■ «.^Vu ^Jl aAj_)\j £abjj (_£oll) of Wisdom 

j*>lxjjj « j^jJSj jx JS1 AijJ*x ^jjll vlililkill i(j*x& £j|^l 

. j j lsk jjikl Ixjj v_Ll£jfc 

jx vljSj ^^xli A_xJJ_>ll Aj_)iajll jl£ahU jO*J jl jSxxll jxj 
m-v Jyx Ja^j jj i(J^.lpj vjljjll villa OjOo. jjJaill jib ijljjJI ^^Ifi <—l UjU’ll I 

cj^jLij (personae) viilpa-Lill ji Ub^x SjSa 1 $j l&ijj 

Ajlo AxO^l v «k»j < jl j£xj «Ajjxj jxaj jx jj-i^lull jOjljj A iY)'* x 

j\j| CLj_p ^jll aS_)Sj 1I ^yll Sj&all oOA Jj-al £-ajjj tsOaj vljbj Ajjlgj Ajalsk 

‘(characteres scripturae) l-uLxI jx ajl^j j;u j^Ja-ijll j^-ax3l 

ij\jj£j ^^lo ^Jjll jjjSJI J^-Sk. (jujjS^u CAajl*j ^11 ajaj 

:^.l <Jx*ll v_jjL.i JS& b^Uaj-al (jika jlSj iBucolicae (j-jjLajS 

< 3 & AjluJj djoaij Uoic. lillij t" exegcmatic : (^aj-JI sjjLuSM " 

»Jil>JI jlS, Ixoio "dramatic r^jpll ejjLiVr <3^=y <jp cr® 

"mixed : USa^JI ujjlJlfb" : ts -<^3 i jj_p.li j^'a. .*1 jU ( _ s Jo t -,Kii 
(In Verg. Comment., ed. Thilo bgi S jujLiVl jjifc ^bolJ ^jj Uajo 
<«1&]I iiilcji^ajxil aOA ^^lo jioAjll (>a*j odj .and Hagen, III, p.l) 
i lp\5j (AjjaVl ajIjaxxII jjia jjj jjjjail ^^lo ]_pls Ujpii. l >$i x 
Jl (JxO 3ajl_j]l Afjjjxll CjIjjjxjII jo Ajij lxxl l alloil jjjio AxoSj 

^oil Ajjij J) ji I g n» i AjjbXia-i J] villi j\£ c-l S n?k 

CH-?J ^J !3j CjISjLu o*jj ." in propria persona ajL^j" ^JSlj 

^3 IjO^I jl Ajla v<jxll ^3 jJJ LnSj — Aj_>lajll »i& (Jxol Aj jlgAvaj V bjm% V 
Salyyij jOall jo AjLia jjjijijj jx jOap ^ill AajUl jl^oVI 

jjjiujj 2_i. .*■ : IxA vLcAIj- 4 jp jii .M jj j /v . <-i*> ■ < jibk. jx Spll 


^^ Jc. cajiu.1 jysaS - ^in 

utpJj Ua ■aJj r^IL .4 jS i • ^ i H 

t(4—ii i^kl^all (jJJj Igjjj JaiaJl V <^1) aJj.Vv^jtj AjSUI 

l$jLJ 4j Jc. (jajAujj £^aj " Lady Philosophy :5i-Jill USV^" 

lift, <ji (jj^ljl i>® £■““_>! -^J • &»& 0 |jj 

‘" duplex persona confingitur... :JUiJl £i*a ( j;'j- -•=- y ^ 

■% ^ ^ I'.'^M £-» »_ua, ^jJ! Li^. (Jlfkli ji jJ*2dl :UAj 

• # 

u* ‘ Romance world AjIjjJ! ” :^a £-Jj jLiSulj 4. 5 1 a 

iLuz. — Ijj UkaJV US I<jl3jki3 <jjaJ)i <j* fU, UcLa < 3 * *)». Uaa^p Cjuj 
A*^iliJl UoSaII ^3 <■"'7> a \ ^ .lio IISj — ii!U* l$uJc. jjjaj (j| ljjt«,jj 
</ J (jls njuibj ‘(jiljAujj (JxaJ Ajuaj^ii (jjio <_£.} <jl=>. A^sakjjj 

*U^i3l <*jla (jc. (jJjljiJI tdjjji Aj jjJc. — UjjAj cli-~ ^3 (jjj< 

De :<LJall el)a" :<-_jIjSJ i»j3jx31 Cill l^sJa 4 j£jJI 

(^ s( J*-aaJi lift <y> (3jU> <-)=>■ (^ tj&y " consolatione philosophiae 


*al a . i i i U <jjj 1 48: Jail &\jc> a ?e_j\2S 

(" 3 U,ljJ| J\ <^3] £-tia^]l (jAai-Uf ^ 4*2 ^Aj a persona indij 


AUu j_yajXA 


^i*-a2j <^131 oai-iir 3*2j t persona afferens :^l ajU < 311 = 1*1 U <j uj 
3 1a (Jj^ 4jL<aU. 4 Ai_<3Jj la^ ^LuAVI JAU U Ui ."SUilj-all 3 1 a L_'aK-'j ji 

^SjLa <_ylc-j ti— .n] l jIa (jiUil (_£A«a ^ifc t_a^*2l! jg4 iCj\jljjll 

i_i3ya31 (jJJj ci*^* 1 * 1 (^1 AiUu-all 


JjAaj gtAlia ^gla 4 j]Ux31 4jl131j (jjijAi <jjlll i_il2Sll AflJC-l J3j 
\ g i . U%*i ^aUo jl — Jlaijl ^aUo ^jlc- U^j tUllUij 4 

4lwj 4%il AjjIjSj (j-bJ Uua) jjU. (jja. ? 13 (jUl (^Sj .4iii%ll 

5jjjLJiy' " Confessio amantis : (3*1U >-sljjar i^-o-uJl 


(21) Sec Ihe prologue to this commentary, cd. Crespo. ”111'rologo". 



jfc-- ^ti\ ^4 J7«*>•*» 


-to jji*s -iiij j£*a -IP -a««a 

jjjiij UU *ibj :tSLi ^ ' • 

Ai hjj^all 2 A^j A_a j.o.tfcail g;jlpl dj'ilaiji (jJJ 5iLttxll (ji Jaaili 

in :4jj-ai-ill <ikmi jjU. jja. ^ISjj 7 lifcj ‘W^ 5 - i*jl*?) 

.ui^Vl t-jJaljc. U1 (Jajj lSJ*^ ^ ‘"propria persona 

jjkb Up JUJ1 jl£ l»S t(jUUil IU " :<jl ^L-VI £j>ill 

i_±sJI (j\S jsill [quasi in persona aiiorum] uiP^I bi-Jji 

[fin gens se (j-iUll \)y^ 4 —-^-y —t-aljall ul^ ‘ ^^Ua. ^jSj 

t**j\j i ^ 2 k ^ju ^ ^i9j auctor cssc Amantcm] 

^1 SJjJxII sjjxlall JiU. ja 4iLU Juu AiiaU IfrljUy ji? t^a-cla. 

II : jljjc Jaa_i ^ill 4 jUS <^b 3St Jalj .“ LjtjSll IU WP 3 ^ 

; V^« »J. .*■ AjSjaJl SU^alt" ji - a£Ux aL> 1 u - " Convivio 

Uli*-a j] i JLaJl 0-j ja 4 -iusa.II " Voi che ’ntendcndo 

^3j .4 v nUilj JLuj t_Jj UjpJ a]>“b ( 3 -\» ij V <_jaJl Jja. jj 3J ^ajir h. i l 

jUaLa (^ic. ialiaJI JftUu o^xill j£Ua.l ^ylt JjSfcil j\j ‘ jplUJI \jK 
4jpasl ^uia-oJl 4 jl1Hj (jjJ-aj ^jjSI f3 ^1^* ^ - V* j Ujj (_jS1_j 

ja Spall ^a) "querelle de La Ros : jjj <*Ja <Sj*-o" : Vjj ^ ^u^a-ill 
jc. Ajo £- lisll jjJa Loia t^£»V — i £ • ' (hU 

Roman : jjj ^la ajIjj " ^ J^U S^Ull Ol;U»Jl 6*' iStA 3 
j 3 Cilj CjU-aa-i ,jjp 3 (jc. sjj h_u\£ll \^j j»aj (J t" de La Rose 

, «'•i.'VH j ^jlll (jaj—u 4 Juts .« vljlj •bUaJl ^3 ji 3j3a-« 
» » \k't j < 4 ail-^ v" ^ kijlpll ^la AJj^aSI LlAsp*_lll (jla ‘<^11 j 

(j\S ^1 "modi agendi *_jjL.Vl" ^ <c._p[Ull ,^^1 

fj^tXJ liLill cjljjl 33j .^la—_pl JJ “~»!' (3* <paJl t_ii\S UA^ai-iJ 

j j...o» 1 1 i-iil ji ^ jV 1 Uaiil ju jaaoall jpJa-oll jjajjAll 
lalpai Ijxji Ulj t"sjja>Ajl Sjkilall j' '- r 1 lpbl ^pajVl ai <T r^^jiu-jl! 





-ui< j>ufl *&'j A'jis jJc ijjuii ■-■ii J ’.-;\ 

oaji\j LIU «i5j :^!L ,ijS > • ^ T • 

jl d 8 joiSil — eilii £A — liiliA " : J JAkxail li& J 

J3j tjua^ll W^ajxc. ljj^j yjxVl Jala. <jx .iyx J) V] V l$£]j 

ji tAu^lSU ju-dJ 3-ilc.j jl tWHSii ^ ji iAj^£ ^laxil s iA QjSj 
^• bAb Ajla-o <ii ji 4<3a\£ 2jU .. 5jJ j'l i SjU >U 

.(Fowler, Kinds , p. 146) "jlSLVIj 
Aiiall# Liya, ^ill — bAaaljill lJuIIj J JaxjJl 

‘ '.''' 5 Aja . i l e_iVtail d"® ailci (JjoLji 3I d^ail l > 1^. ..y I d» y^sj 

:j|jjc. ilaaj <_£A]I <l*c. J - IjjJ d® L)' J>9«j j) SaJlA Jaill 4$aj 

<^ a = k 'Sj® J&? cbc ‘"Magnae derivationes :^yAl! CjISlaHVI" 
buS (_K>aL - Isidore of Siville AjIuI] d« y>^yb Papias y-Wb d® 

Cjlj 4 jL Ultal^l t_Luaj yc jalll elxki AxUJI Cj\cy i iijx]l d® 

Jj etifrl' d® " bj® l— il^aVl dis 4 dd^^ <J_$^ y$2y 

bjij *(Sjl*-JI JI A^Ulil fjA Jjajii LjuxjSil diloai (ji (jja J) dill! 
UliajSil (JjIau (jja J) A xh^l ij j]i eljla^aa-lil £_« Jalauj 

5jj\is ‘(JjI?- jiU- i_yLiL jjyjj IgjjS yc. Slt-ba «(ajaU 1I *.u 

J 5 *uaxll ljI^su CulSj .UlxojSil (3aljj ^iil ^J^Lail cjjLiVb 

d*l lx£ c<Ljla]l (jUaiVl a A4> (jUaj J jjOj blialjailj Aiklall JaJI 
>aVl gJji Jlij L^LujVI aii^J AuSlS AjJ Jc. Ja IjjjSj v_jlbSJI ylwj 
Uc. jjlaluij IjSaLa tgOUaVI <*—u diyj^b dJ-^' y-aU-iVl d* yA^ Jc 

J® ^ ^ jl Lli U a t .j d« Aj3 Ij^jj lx djial. .n \jJja|pil 'j' ■n. . u ^IS Ijl 

d' (2 pr 2) " De consolatione philosophiae :Ai-»li]l c.\jc." :L_ibS 
t® Uj' J& b^b^' " Lady Philosophy :5i*Iail \2$iy? 

l— il flub j J Ul .dujlailj c-ljyjVl d« JS Jc Aj*j j^aG Jll dyljSJI 


(22) See Kelly, "Non-Tragedy of Arthur", and : Tragedy and Comedy. 




iUJ* ^»i«' *iS'j ^»as i!P jfc •&&& 

^jj>.^ UL» .i»j :>Sj .iJa* . - ___ 

jjAyj) uiyu (jla ‘(^AiP (_>“Vjlu W* ^jls 3* ^°) LPJ&J* 

i. : * jui <> jipVl 4>kii <4^ W J?— b^' bJ] b-^lA 13 

(jc Sjbft Ip^ipN U*' <-jj^' £* <J\ CA^\ Sjb=- ^.JJ 

r \j.u\\ : iS ±iZij W» Wb ‘*^1 ^Vl J*b2j $ai^ 

jU |j|) ^J^jJI J3^SI ^a" 4 j . ^ . kU l b^b^' .J>\*1) -k=Jlj 

jjL-ax jjft' :<jl_>jc. lU*J lW- Jb> \ &A. *j (jl bl 

j, n j. y, (Jxc. Jkj t° De casibus virorum illustrium j^lka 

jjj]| ^bJI jiy^i / Monk’s Tale :<^b V s * JOb 3 ®- J* 3 * <^' 
iaShil V (j^J V jjill eblji uib (jlj JajLJI OjSbb-J 

4\j^' " Jbkjll jjAlix jjb-fluj (jft " :*!(>& j£*J f 3 U* ts 3 ®- 

4jla .ilb ♦ Laic. 4ji tb^b^' i> ^b^ 4 J 1 b^iP 

Aji j j£i i (3Mu) i/ 1 ^' V*Ip ^ ^ 

klib^uui a r j-^l * Aa.j i("cum Suis ’.^ tjbll <_jJ& 

. c jjjjj j**a& dlb^j^a (jx £>*-dl ^^Ic. (_yajc. bsj (J'OVViiS? 


jj.^. 11 jb) Sliwa J&V' C5-^ l-S^ 3 ' U^J 

^Jc iij (jjV n cs I^jii Cjbjkjll " :Wj ^-ixij i£ySay *11 '^> ^ 

liSj ^b&l b^=bb ^1 jk-jV 6® : <-k fr 

blS JXac- bAj tSjJuJp 3 ' tS^ 4 ^i> i O-VjSjj CjUJxj 

jis (> yp.Vl ipal' ub] W-»Ji5-l (bj (J*i3b OJ®JL>*- 

^jj ^ Ajb Jjall t;? aSj3 iSill CiU clj ^^ t5^' 

4jli (_> (jbiujll (jbb, ;jS/ <f-jJb j&\ ebb <^1) J*-3jpll 
AjJib ^Ufti tjid obll usHib 3 ' Sj'SSM Jii ja a?^ u' 1 

j^jjs 4<ilb (j* (jiyaiJt ij* JS ^ilb ^ Uj tAjk-JI 



wlii JsiA *Alj ilAJA Jc JJjaJI uli jteS jj-«H - ^Ji\ &1\ J tii ^i 

_ui>'i ISa tilj -.fH/ ,*^a - °> i - 

^Ij tliJI CjL-oj ^1 jlSaVI t> JiJa Ja-i jA A*x <j*Uji u J\ 

.OJAS.jUl Iuj Jxiao <j‘l J<L^I 

jUjaall^ L$jl Jjj - jjjajJ JjLft J^LL ^ 

U$Jjl -lajJ jj^axJl (jU Ljj=j£]l i_jl*iUV ~ laloj 

JiVjU ■> jjjaJ " Parisiana poetria :^jU I j*^II” ^\ 

^ J*ilL fJ L aJj .( s ^j J^iJi ^ j^, ^ 

Ajjloj v*j l^jj lj] (jkjj jaJI .^Je, A^QAj-alp joe. '.'V?b ' 

JjVi cUJl U tAjtSJI ^ £jj]| lift ^ vJJI ^| iaia j„.u 
UJ?* SAi^aS lil ^jjjj jaliil SjjaLJI " Medea :U^” Aua^ 

^ 6^-a*-!j ‘ja»V lj A^laJI J4L J-iij <jUjij ^iij^ol <y. AjjjJ 4, -5 
fWJ S^UaII CjLaUJI <jjaJ Jjia. ji[jc. g-LjjJ <u*aj ,.1 iSj]I 

<Ial-o ^3 U^ljj l$i~>* Assail a^A <ji y^j ^...W \ 1 

^Xmlj Ua (Jilkill JaOLjj .Aj£u*]I l^jlaJki-au* AjjpJI 

.Aj^IaaJI S\SU_a (jJI bala. 

£\J> U lUla Ujl£ lj] ^ tL^i* ^1 Jxxll 'J 

AjxlVl A^jLuJI (Jjl^ t AajjVl Aj>ki]l J^jLu Aiyw ^ ^ 

. (OIaII Cjj^JI Ob Ajk^JI Aj*L " Uultj]l (jc. jjSb JSj \. g ., ,-v 

tjUj]l :4 _i\jS fjA JauIaII jjc. ajai] A-Jjj^]| aj^sJI ^ ji ^iiij 

AjljSU Juh JaLi. jS ij 4 r De vulgari eloquentia :5ajW! < ? ii21]l Aiill 
fkei ^ (jiLi oaa ^Lllij - Ja*]I lii ^ ^ ^ 

<il]js ajjjc.1 ji »" Commedia Lau^I" rjljjc. AiJhj ? li J«c. 

' U ^ ki ^l aikA^aJ I oJaj ^ ^Jc. ,ji jjjjj .JaVI ^Ic. 

l’^*J sjIc-jUsja £-4 t-uJLjL iujj ^j]l AjJjJI jjc. JU&VI 

c"^Vl yjL^r jAj 4"^^' : c Jkw=uc]b 




■Ac.' 1 **' 1 


,-u ia* t-*Sj -f^ «*j*“ - S o - 

jAj °^r t^i\ 1-jjL.Sfl" ^ >J ‘V 0 ^ 

U .(Botterill, ed.and tr. 2.4; pp. 56-57) " 

Aj^aJji J\S-iV> iaJJJJ Uii* SrlA 41 ^' ul^ LS* 

:<Sjj ^jjJajxi! yjlaa. £-a tajaxlall CjI-^L&IIj ^-aUl frljdl '—‘^ lAjSiall 

JL* - Ua^j J£ll aSSIs Cilc-^Ja^l ui* ‘'-^J -(gravitas sententie) 
t %v aM lis, c^^ipll i_i_jLiU aa-Ai* ^ i^b^b “r^' 

alta :4A-»lill sL-Ull * aJc. e^ 3 ' oi* 

*3^1 jL*j t ( Ur -Ut *Y . t " Infernoif^l") 0 tragedia 

-u-jA’rj* ~ \:-' a ' ^ tU ^ ^ 

su.urt i. r uvAn <^U.j t Amtell >Ui*ll ^ ^ j 5 AjStill 0*1 

jj ^ .v.-, o uik^j 5-^Ul (j? -^£ll ^Vl a-i=dl fct®l f 2 

c-iaJI SAjj-ai] ^sb JS* aa Jy*j J&J ‘-bp 31 ' 

J^au (ji ^wdl sententia SrlA-^b Vi^' 

. Lxlia.1^1 ^u)l la^ l, Vii «- il 

. -r. SjWJ l Ailll " : f hiU <> **-*b ^ ub 

(^jjxill) ^ ejJ' :<> Alik a!^ <^j «" j^VIj Ac-b^b 
^ daJt jfe UU A«£U JJC. - \«3tt ^ ^ - ’’^' «■>-" d 
<*i Jll o- >-j» ju-J ub) u-iM Ufli \« ^3» W» 

J& s& - jRi < J* ip-c-j .4-jSj WbM +j** 

j* <j V £-° j*!* 2 J <^Vl i> SjiLJI 

a!»U.jj a*j Uja 4lja=JI sifc j!$ f 3 -“j CibAbllj cJXi±)Z II 

4iUU 2 jjJilSjJ ^jla-9 i> l^jliulaGj AJJ^Sfl <ip$\ 

• Teseida :<j-*h*h J^’" : (J , j 3& (-^ cs^' ‘"ajI^II 

^2ia j*> >rrn ^ > yssn J^ e^‘ J 6 ^ ^') 





iUI, jji»S -lifts ^120 Cjp ji ijiJi iaiit 

_ ji>ij uu JD) if Ss. ^*\ . 

CjlcJaJI <jc Jib tjlS liSAj .( Jc p\J\ qJI j* d'jiaujVl 

1>J3 - SipJ'j (Al^aallj le-rJI :l*j JJ, -jLiJ^ J£]| ^Ij 

(Muses) tjjll ‘-^bj jji ji*j .iJ^xil Ij^J a 2 c Ljia <S*^. 

AiUb ja^JI fJii L <ji :J) Jj| ^ J. CibjJa j;..,ti 

3aa U^i J]| ^jjj) J'U j* li] US t S ; W J i 

tAjalaJI ‘->l%all J (jjl, SjUoJJU £j 9 ; i_jjL,L 

(^ill lUJI uS3j i4>JI j*J; 5^15 J / 19 J <» IS ^ J 

<!yi •—ijjlcjL oyZu ^\iys :ac.J J-a lUc- JjI jA 4.J;. jjJu\£jj aSII 

^ji! < JU Aji Jcj Ajikyi Aiiiu" a,,...j i ^u 

^ SJjlJ Acjall Ja SAk^ailj ^aJl ^ JS Je. L< ,,..^ J _-- a; 
J-A? ujjJI l^lj aJI’ JJ Jgiy jJ 2\£* Jaj ; yJ l 

-W“* ^ Sii^aall uli liSAj ‘<jj]l Objj ^jl, Atyl JI ^ 

^ ^ " Arcite ^j' c*» ^ ^uii fjjaij cjijkoj u 
W^=y Jl' Elysium ^1 jj Jj JbJI - JUJl 

aUUI ak £jbjJ JJ, -(ui^J'j u^?-^' Ja>4 4 jL jJj&jj 

.<jSj]| JiiJI .'(.jjLii Ja Si«a*x3l tljLoLJb jl Sy*-aj Oltji-bjxll 

*• * ' *'"* d! t> Ajj^ll CjUjLJI jj t " accessus 

Jj) " Teseida r^jj-vu JUci " :5-aala Jc. Jc ^UJl 
a^y lLLj a^jLq Jj jaaii 42 b CilLLu oja 

V* 11 Neopolitan ^ SUc jli .CjUsLJI 

(jx jxobc. (jA^ali aA^a3 Ajjaj - a 2ji Jl. J - 

J lWI c-il> U .(aA^I =) ^^1 


(-•') ^ r - Anderson. Before The "Knight's Tale'", p. 17. 

Anderson. Before The "Knight's Tale", pp. 18-21: 33-34. : Jil ^'il*3il sia jc. (X £) 



v^H 3 wlidtift jLH ^ gJof*S **>«>• 

j^ijj UU tod; :fJL ^ V » 

J*i3l ^jV Ipaj ‘LpJxjSJI ( a— il lift AiaC. ^^Ic. jjllaJ (j^ U^^aII t>® 
4-apiLa ^ic SjSa (JaI^j ^3 <jl jilLJI 11 a ~'j) »j ajs 

AxgL-u A1i4J A^LoJ ^1 (j-AlZ aAU^all I-**i Ki -^■v T. t “^a \ > \j$ C L W b , 

jjpJJ AjjjJSj ^15 (J^lxlll La I . (4 >.j uIlujJj 4ju3j AjlfLa d)!ij 

^ lU*j jftj) Pietro Andrea de 'Bassi ^-.U ^ bpui 
^ 4< i~>Vi i. i^ l SjUII " x iuaj j$i c( d' Este of Ferrara Ijljja (j* 

(jaj " j^jll (^ic. "materia of II Teseida (JLoc.1 " ;4^a.U 

A - nj . ll'i A jLS ^ 5111 A&yJaj* )g.Ij (jl .bjj l_a]jaII (jl >l» j 

( ^Jt!l dllcjuaj^]) ^Aj t(jajji3 4jjil Cjt^ubj “„, jaJI ojlxuij ti^JjU-o]] 

+. JJ q J A lH tti 31 (JjU -Uxj diaLjjxl 

4j 31 ^ -a T i 1 j <^111 A&mlallj ajaJl Lei ." Aftjjll 4jJlj a} y \g ■ i>j»j 

jjSjj 4j3c. jSjj La j& 11 a — (Jac. Ajl (> 5 Jc> ajjjojij IjJuc. ^>j ^aa jJ-cjJt 
l^a£)*J ^aJ LeS " AjaiiJI 4jjjtiill " £-0 a.Yiwnftll j»jjp jAj V1 ‘(^-ilj b>ljl 
(jfcA^ fcjtSJU AaLuaII accessi Aj. 1 aj)l (Ji.l.LaJI <j* AjisUiall (Jb^Vl ^ 
J jiuj . ^e^Lc.1 (_jjijLlJIj (_jn.nl A11 (jjLfijall _jiajl^ 4 iuStlII Axlllj ^JLaet 
‘"Teseida : c> u jj“ i /i (Jbie.1 * sa^aI* ^luil (_|U 1 Jatia..all i_jjLiVl 

A^jlaiall olAj l^jpSl ^j]| 4 jjU11 Aj^LjII CjIc^JojaII £* ^pMjj 

(jlalj^e (j 4 bla i_ja l^jj£ jjx jjSi ajall (j-a lila^a ^JSjuU 4 ^) Mi 

. t a». ull 

tylc -1 j (^^31 (^LeiaJI (^Vl (jeiaJl jA jjlS Lojj^ 

JWVi lllii-oj aa] / Ji^ajtli (jja Ojji-Vl Spill (jljj ‘-jjjxSil 

p|j«ji I 4 ] (_ 2 paJ ^pll Cjlc-jjJaj-ell aCCCSSi 4 oVill (Ji.lA*ll jj^a AjiUtlell 
jk Igjx t. ft^g 11 u!i ‘ALIjII J_jOJ klllcj^a^a IajL (jLa_jpl pL^ll 


, a^c .1 _Jl J—ail I p iijj c-Lrt-g It jL CiL^iUell jllSS jiutj (Y=) 




J** p j>*caO - && ^ £ JjjmS <&>->* 


■lUlf (jjA*.^ wtf lj y jj p C> ^jJC- 4 ^ult Ct lLJ>jS l 

UU *JJj » Aj Sx 4 - HA • 


^<aAjil^I) jlcJfrl (jjjjl <-1 u\Sj ,A]jJaall ^_uj^ ^j\, %g u ni 

£ailt (j» jSlj jJaj ^Joajjj (j^La^M (jJ) CulS ^jLulaA jjl It ilJaaJI 
(jjaLtall gzxZajjj .^j^all tiljluJI ^ixj ^Jjj CmIj La 4 utilitas SJjlallj 
ij,'*-M (j>«»n ^AaSLuoa (j^ajilL aa <jj^a.i (illSA <ji 

(ex 4JXJ Ajj^jjj (^juajxil (_J ^J] S^ilxa (jjjJsuua «.lat&ll Lai 

.Aj1j£ 1I ( j A Ja^ill 11 a _j±«J La ^a! S^ilxall <j>a (.J^ualt llA 3 *Jj (abmpto) 

sjjjuoj Aa^J) t*)\h 33 AjjIa^JI Aylajll (illj jjl jUj&VI ^ lila.i \iii jlj 

(jS^a o ll (> ui* (Spall (illj (jbl (_L°\£ja 1I ^C-Lullj AjL-apL <xjboLaj 4jaj*>lo 
qa £-_jill (ilb jA ela^il” I^gjf^l jaill ^Ic. ^LaJI j^aaill (jliSVI (j^oaij 
(A^jLall Ajj^uiIIj (jj^all Jaa^jull (jjj 4Jjp ^3 £-ji ;.L (^111 ^il?kll _jt ,* 11 
4ljj* vl)l%Unrf-xa j^xjj Aal^aj alSaiVI AajS ( ^j 1I 4«ti<n.n.all AAlSall QJJ 

(alpfyl djlf-ipal (—uajj ((JjLuaall S^aUaJj £xSa^all ^3 (JSIlpI ^j - lSS l (jypjj 
jftLill jA (jVSk jlj CfiVI iiUH jjc. (_a>ll (jiac. ji SLla^a Jpu 
diUyJoll (jUaj .(Miller, " Gower, Satiric Poet ", p. 82) "<-ii 
lLu\£ j^jII 4^ej3all (JLa&Vl S\£la_aJ lgj3 l_£Llall <jl£ j^jII A^^Lall 

Aj^lajj jnili* JfLij Ijjjij 33 c_£Llall e-^hjA <jl£ (^ga*Jp )»a-»a (J^inS 

h t * t 

_ ' ^ ^gj) (jfc ^Lua3 (^gJawijll jjp -»■'! (jljJ SJjLui ( 1 u\£ ^la^il 

1j£a .(jajlL'j°ljaj t(jii(^ jjjIj^A (—iLpl>g3 ^yiUa jjc. 
Spall ^U...jti )i)i^i»ll djULaJfc 3 j3x11 I 4 I la3j lIujJ ^jJI Jjjla-all 
jffllll j*JJI £ja Ac. j*ii _^a I Y ® • ^le-j 1 ♦ 0 • ^Ic. jjAJ La AjlsIjII 

II jj\j| S3 jLJI f-l^gH Ajpai ^1 Ax^all ( J tlci,nil la3j lg»;■*■>* 

De contemptu :j»ll*ll «-l>Ljl 0 s -" ac._^u_ja 3I (ills Ja*Sjj .(^L^iijII 
jslX ttoIjSj ‘Bernard of Cluny ^jjlS qa jI^>j Aili <^131 mundi 
tjllai La jAj Walter of Chatillon (jj^pLi qa Jillj Aili ^111 "*1^11 




wUL jj t ^ a»J — iUH jr ajj^aS 4fj*«p4 

UU t_li\j ;^IL tAjiawi - H H • 

Speculum : c pLa»Jl Sip' :<-jU£j la^Un »,<■>! <ill jil Ape. 

de i_jxLiajj] ^j) Nigel Wireker jSjp J^-u Aill ^ill "stultorum 
"Morale scolarium :<jt£i*.Ull ^jUSilil" li£j «"Longchamps) 

«.laxJI {.\jxjZi (j-a jai (jlS.j (John of Garland JiVp?. Cy* uj*- ^"l i^^ll 

^glLa 4^5 Jail I Aasill (ya Sjjj£ Aewp ^gic. Apa-all AillU ( -igll A(~.i jjjiyp (jjjll 
(jx {iljj-cal Jyay (japj (jl Ux-ajjj 4^jpaApl »jj».iq\i tillljl (_Jia lillj 

(_£j (jW Aauj i^ill " apologia : ^ la all" Ulij qu e-L^gJI *1 ^ui> Ajpaj 
^Roman de la Rose '• js j 4*13 4pjj“ :S:u«a3 ^ Ailj-o <_)Ji*p 

Mum and : .j <j IjaiNI" :S \i . ^l Ajjpl J jo aI I <-il>all jS^jj 

pc- UjjSj) jj-k-ijll AjjJajyi AillU viLalai ^1 " the Sothsegger 
accessus ad :*l»*ll *!;*-£ J] (JiJ-a" Jy U (^le jjp- 4(1 £ • ♦ 
((_paj& t^pxAj 4 intentio gip^-ll Jialll (jjla) tente aJjjA <j 1 ("satiricos 

A9J& (_Jj 4 AjyU pjdbil jjft Ja.lj yjg. a*lll jjfU p |l_Uk 4 JjL^afl 

spicy .(II. 72-75) jlja. Aijl fjiL. ^ill (ililyl 4>L. 

tjyXall AjUS ^Aj — A.uppl AjS^jII yjla. jjy^. (JLael (j* A Ag a V y^rafl lilliA 
Mirour de : ay-all Slj-a" lylyic. (Ja^j jyjll AjJiLayi — jlajSfl AillU 
Jacj 4(1 rw — irv*! ^-alc- (jag ajiSIjII Spall (Pli IjjjSj) ° L’omme 
c£li. UjpS) " VOX Clamantis I^LaII <hy~a : jlji*J AaiiDUl AillU (jy-la 
AjjalcUyi AillU <Jxcy ((IVA) — ^alc- (jj j AxSlpI Spall 

AjpaS ^a (jalpj Confessio amantis r^Ui 4 -alpc-l" :ulpw 

- jjjL -ylxjj Lap IgjLupalj ^ l i .uyll j ywi alU A^-alill al ’V g l l jxJ* 

• uajlUVIj Apply /j yi->. aII 


(26) See Minnis. A /agister amoris. pp. 82-118. 





vli'uily A'jjII A HjWfl ^ia—“ lir ^'i l Jiiil ^ 4 x<>^>a 

UU iJljj t<jU * ■ 1 » * ■ 


la* jj-v i jiu]l ^a.^-»j ll i _lUa^Jl Igj j*k ~'j ^j]l Aiu^teil dljlSj 

l £JLj j)\j\ii Aj^laill qa A_Jbk 4_a_Aalj A_iik-a_j]l AjajSM ^iLaill 


lAjJU-ax Sc._jjj3l a-i$-5 (jl£j .at’jjjjl Aj ^jxjj t^Ja^^ll ) g > <rrl l (_£Aik. jUu 
V Ajl >Cj t ^U...jU 11 ^jljl A m la/ill (_^a_jj-aill jAwidJ (jlx-uJI . VY-k ,a l l 

tIkAui > L/JI Aa-ki ujUjLuIIj (j ^ A \l ^jLalxil ^ . J-w j (jl (j^a A 

(Ja^j (jjjaiii (Jxc. ^^Jc. MaCrobiUS (JklJJJjjSLa 4 *l l ajl»*l Aj-alikJ 

jS ” ajjA^SUI s-Lolc- tj\ lilli ."Somnium Scipionis : jjifi . u :(jljj& 

(julj aS/\ (jC- AjjiVI Aj^Jaill jj-aUc. (j/a ljj.ijj ^gjl (Jj i" Ijl^aSI 

(jA^ia jlj jjaiLkul IgJ (j\£ AjjjVl (jAisaVl <^Aj «SJU^aJl Ajjjfyl 
AjjjV I (jailia.S/1 siA (j* AaJj (jl£j 1 ^jopalaill jaJiilj I Lj » Lj >11 ^^alc. 
«illi :" forma (or modus) prophetialis :c^>iu3l (JL<u]t J\) Jlili" :^Ij 

aju\£ tA-j-ULaa Ajfli {j^aulkkoa.i ^Jaaj llu\£ (Jdajyij A^-aliJI Ailj>jju]l au£ <ji 

\ ■ aja. Aiu-ajJ Ai£)*J (jl Laj ,'ujjl 1. 111 % g ) ■ ita/ill a I All La] \5Sj 
(Jjliuj ",^»ll AJUjQk" aAjIjS ^ AxlAikTuiil jjSxi ( _ S JA. IjjLMIj jaIII ^LjIS 

(j^a. l^ili (^jJI "3 jmiMII ajUjaJI (ilb (jliaj (JikAjj 4 Ac. jILjj yjj£ U a La jl 


^3 l^ik-aj ajj ^jII CjUjjj]! ° John of Bridlington (jjpajbjjj i> 
clul£ j] LcS lg-ej£to Cilia CjILLu 4(Jjg •>kcll <—Cjli ilaladxj]! 
djjj-4a" »\jS liSj t^ TV ^ss_jjj]b 13 ]*^ (jiakalc- «—ifm (jic. 

tiiliSj (jlS jalj t jjU. (j^ak Ai]i ^ill "Vox clamantis r^Liil 

J} (JjJaalL (j_jlpj t" Commedia - Aj^jy I \j,\y>jS]l " :a1*c. ls 1 s . (jjalx^II 


forma :(_^iu]l (jSJilr ;<J_j=k. CjjIj ^ISI 4jjja^UI ii)Llalxa]t iiIL 

"AjiUa." jt" Aosalj" gjjlj (jjS y\j<a]l AjoJaill Lei t" prophetialis 

<J? ]c. a £Xc.J . .j.hUjU ^oLk. (_}Aa. ^jJa_j-e AJ^ft ^S3 M ohA ^ : ^ji.1 ( J j. X Ai j'i 


(27) On "John of Bridlington" see Meuvacrt. "John Erghome". 




CAili jjiJl iljill Jc. ijljjka ~ y*A> ^ **»->> 

UU *-iilj :^JL «4 ^m - ) * ) - 

<Aiii jl£al ^lr- jjc. dJjAvUI C-Lalc. elllajl J4*j (jl \‘)» Ciilb 

t 4jW ..1 1 4iU ' i 4 b*$ > 11 ~^i-*>-i yjjS aIus djlj 

jVxJiVl A.^\.-f>.jj t^jJLuajll j^eutll (># SyiVl Spall UjLSjl jljjl ^Sllj 
,jx 4 jf-j‘<U diayLal J3j .Ajjjlaj)/lj Au^jjall (jJjillb Axjlalall 

(jbS ,3li. -» mJ ^£Ll ‘ (jjijjjjijSLa (Jjljpj AalxILoll (j.->M..-i->lb djUajla-al! 

_j_jj-qx 3I <jbl Ajla-all AjlIII Ifljlc. diuft-l ^&\ Ajpajll ^j-o _pall ^yllfi 
.(jU^Vl t>a»J ^ jl^abj lUISj (jia-.jil 

c lajj.y IgJu^JLMj Ajpajll lilljj djl^b^1 aid ^-vlic.1 

4 1 ,,.‘ijft adi^aS ^jic. jjic- ^ipi i'j> all jiJj! djyaJa ^Sll 4-Uojpll djbJ*jll 
t'Eschez amoureux :i£p& {*!)=■" ie_al>*ll 

b«jj3 tillo (JjLi * .\ii)i ^ <£•* jtjbV *—djlaabj 

(^ill "Livre des problemes d'Aristote :_jk*-)V ^LumJI uIj? :c%«j 
( 3-a t,jSj ^1 ° j£>ic. " la >JntA (jl (j-s ^tpl .a^lei A iello djya. 

<jx IgjS «.i^4 v Sj^ aj ajjiLc l$j]i tl^jlj da. bjj ~I*aW 4-uaSll 4_ia.b]l 

tJa/ull liSlj ^ylc. <_ill jjl du jjjS jad ^yle. jjuIjII £**ilj Jrfb (jl£ (J- 46 - 

d*. ^ ^ V Jxc j&j) "Roman de la Rose : jju ajIjj : jAj VI 
t^ j^l-s.1 1 jj^jjoll 4 ■,.W ^W \jpaj ajSljll (_jft _jb\U djaV _jad ^lc- 4jlj 
da.1 AjL i_jjSM (^3 ^laJI -I ,.,1 jlpjl t—ki-ajj . ^s^&l ^iVnill (Jj^aall _pajl 
^yla fj^Ai ^jll ^Ajll ^d- ^» ^Ijji dal jl Ajaiaiall " (J^baVI " ^Ijjl 

^jll djVbJI lilLjJ Ajj4i ^i^llj AlaVI JJJ*Sll i5^i)l=> L>° Aiipa l^jl 
(Eschez amour moral, ed. iA^j^all djl^mjll <Jjj 5 l^ja jd»pj 
^lall Ajbpall akn> djjlSj .Guichard-Tesson and Roy, pp. 23-24) 


(28) By Guichard - Tesson, "Evrat de Conty". 




jr AC-^M^a 


wlil^ *-J*i’lj ^JjjSLH iip? 4j>U^ tlttjtLuil 

^ *-ify :^IL . A*I^.« • \ • Y - 

(j\£ fl. v^J jAj tajjJauiU (jjJa^lal ^l-lViniV A,t. h'iIL (jjjJJi .lie. (JjaLoIl 

maniere :^lsJI a!i->j ^laiuJ (jja (jcj ‘^jlaUJI JjS (jx <jj \...11 l;\l# 
Cuty A rtl-rixl l jja il>Lia\fic.y\ <J£ (jSUij Jl (jjj^LiJi jl "de songc 
In :jjjdS-j J&. : jljjs. ( J^-s’i Jll t j$ J jj.o <_j\j£ Je. ^jjjjjSLo >*iIajUI 
u' aiW- 1 -m* Jfi .("Somnium Scipionis (I, 1-2) 

4*jJlj A*x u'% 3->m->j jA ij JLjVl jJJjSjji ».la. ( »LsJI J <_$l_) 33 JJ"*' ‘ - *^11x11 
tjjluJI Ax jlafc 4. yil->»ll (jx AiiUa Aalc. Loa3 33 1 ■» (jjjSVI (jj3A * : Jj 
liLV^ UJ Lj^l AjIo lwa3 Lo£ 4"(joajVlj La-oil J Ajikil J^-aVl lj£j 
(jjill eiUjl -jl ~ Aj-qIA. — LaA^L£ 3SI 3 sIj <4*j. .tj a'\ '-‘\^\ J»" 

4Ail3*ilj AxSaJb jMJl (jjJJ 4(jlajl (jc. (j^x£l.l)j t^Uc-Sfl (jjxajj 

‘fj t-J-ilixIl (jaJl j»Ajia li l/v ScliljLa-oil (jlic. Jl AjlgjJl J (jj*3jj <—ij-o 
iiliiji <jli teSB <jx (j-£*il Jej .^c. ?jju J a/ifl Jl (jju*j 
Jj *(jiyVl V_jAUft J jk$J *- *35j ujjj-o CjljJjII s3A ftljl J (jjjll 

i> sj^£xJ AjILjjj (_gjix 1 ^j 3 (_>ojl V '*■- ■ * 4 jlAj] <ji*A 33i-all 13A 

JaA3 j»A (jAllxilj jUa.Vl j) :Jjjaj 1 oVir - Aji*j Lo jA liA° I^jl ((j^LUkJoobail 
(jx ^A — liiil (jx (j o S x il J& — jljS/l (jlj 4<—ljxll 2iu AjaJl (j_jiaoJj <jx 
’ J LL^i ^JaJl - A jujoo jjl Ljajl jjjJuj Jaa^Jj -" »j«q 1' (jJLaj 

t" lKA? kliLS jLuc.1 (jS-oj SjS jjxl (je (jjaSI -j^a .MV 
•AjSja. AflJaj ejQaol Lgjl j] ji i^Sljll J uu.K Je Jail (jj*. jl 
-i*J V A-oij jA Aji A-^-vj Ijjjjx a -a.I .Wj (jl LaSta J (jx (jl tiUj 

aI J2 AijJiIl »^A (jl" IaIjAj i^ILl ^Jc. jtt,j i-*u -1-. Ix r- V j* ■ - * 

."(•>KII «.Ljjl AjIc. CiJaJ ^3 Igjlj tLajlj (jl£ LoJafc 

“Roman de la Rose ‘jjj a*B AjIjj " :5au^ qu Ajjlio di^as. liSAj 
^l^aj-ol (jl dusk (jx i" Somnium Scipionis :jja£— >1^" :4-jIjSj 






CiUlf 4jjX«Jl uitfl1$ yl|B>l> jJfr 4J)X*Jl u Uj^ 

.‘H ^4 wi!*j :^IL >A j\\ * m \ • V m 


.lilll s >a •' A Aa.Jp v Ajla JaaJI c. j-Jj .villas l j& 33 ^iajl ~4 irj. *-> 

Guillaume de u' j£^L Jia *J^. aJ 

jj)*j JJ ^ytui aa (11. 1-20) j i j a_*J5 ajIjj" 4ja,\jjs1 j^a Lorris 

^la>Vl __)JJ*J jJ " : jjjjjUjjSLi jjll ^liuvVI (_£AA (jx (jxalAll Axli. 

(^j]l jJJIj jjiJI <jx >l£ (^j*J tjjL Apaa ji La£ ‘"A^aljll j^eVl ijx 

aAxLa3 Vj UJU'*’.'•* »V 1 ^ Jjj La A-a AiStalb (_Am\juG " jaxJI 

jji ajlix (_$al) ^^1*3 (j£*xJ IgjIjaJ (jx (^i ^ " ‘m AjJs Ajljj” 


(jba. (jla tAijaaJI ~ aJ ^all ^LJb (ji*jJ Laj3 jaAfi. ajxll 

A3 jjjLjS■ <i (jl t* u-v ‘aISJuJI sA 4> olAi Aa&Iac. ^)iVi A^Slj jju (jjjx 

^a ^gJaljal (jx (j/i»,i (jl t aJ i.Li)..i^ #.Lui ^a Jla 

^Jac. —) j»A)Sa ^ bLji> 1 ^j 3 IjLah jjxVl j_j$Aa (jj- U Mt / :J*kll 
4>» t>3»J (ji US Uu.lj £&a» J •(»• 18. 357-370) " (uLUll 

^a (J^ojj taajljL jjShlLi AjalS Ajlp ljjl£ 11 ^jjjll Luua Ij^jijLa 

cL-aill j»aL <^all William Lagland ai TsLyi V ^£lLj 

Aiu-aaJi Piers Plowman uKPW JAW ^ " visio :bL>U " o»(x»AxJI 


jj i.iQi .A-Vi^iAi«1I AjjjA. (jx jjjb] LaLcu ^JLail Jc. 

j& Aj ^»\ja3l .j \^g (J&j i^La.^/1 jjxusG ^ S^pA <i!Lu V AjV ((ilia 
V Aji aalLaj (" (jjjlall QlirtunVull (jpxl^xllj jj\£ " :(JjjLpSI 

diLyiLa" tjjla) £XsJ)i\ jjlft Aax&i (3l*J jt VL ^^ilj J frj^ll 
^ylc. !Ajla (jxa^jj Joaj'yl ^jl Jaa^L: Aj51j (("Disticha, 2.31 l 

^La.1 ^3 (JlaJI jA LaS (AxLSpxiuill d aja-v U ^jc. jj! (jSxJ ^La>Vl (j.S 

Ajilj .(^LJI Apia) ci-tjj Nebuchadnezzar j^aj aAjjj (ilLoll 


La AjjAjJ ” jt> Aj ^Lall ylaiLjU La (J5j i(_ljLu t_y^J (JUilj (_ju-J Axuaj 
^laJl AjiiVl Ajjjll jj]i I jLjsjAIjj .(B-text, 7. 144-167) "AxlLo J^a a|; 




j^a3u\ - aim (r j^>«i 


mUJj ^yA*ft V^Oi ,^**2^ <jji*Il Jtlljkll 

UU Jftj ’.{Hi >4jll 4 m \ • t m 

jjjjllj Ulux jl£ j] 4jt2j * 1 1 111 1 jl Lai tLa$Jx Ljaxlft Lois. Vlas) CajIS 
laUla jlS AjjJaj ^aju jl lolj t4_o>3ixil ‘ - ii£ll jx a Axil ■ noil AjjiiJI 

jiall) .jiiaJl <J J 2 *. jj3j ^xll v_lj\sjJI SjSI v ^ > ^3 ^xlallj ^xl*JI ■ ■»!<-frill 1 

(Juc»all t^li...jll )i)w-i»ll jll (JLsJI 4j^)]ajj Auualsll 4ui5llxll Luail 

.(a^c.1 £jUI 


^all lLAx^IxII jLi^. ljuuuj 4 nillsll jx jVl 111 j~.* liil ^lj 

1 —Lxjlo 03 II 4jj3xll AxxpiSV 1 dllx.lftxll jl ijlaj 333 tlgjjAuaj 

l$lj3 ^1 — A-ulSfl CLiIaIsjVI ^3 ^C-l (JSuxJj — i—ilxlLa.il ^ \3 jxC. IjjjIj 
jjlj3j (jxx l_jll£ o.I_j-j L». „jU j jx ajltjxJI 4 jSsJI j\j| jjiljxll 

111 ( 3 ix jij .in vulgari Lsjljll Ajlii^UI Lilli jl AnjTiVlt Lilli ^llaljx 
dlLajixll jjilxll (Jaill ^yJajA jllc-V I jj*j jlaill Oule.1 

jx l«js IajLuc. 1 4_ijj£iUI Lilli Llj 3 xll ajxjjI^I Lj 3 alll prolegomena 
^3 LkijjJajx jl jjJC iLjlsxll Lu^jjSf I Cjlilll ( _ S JI AjjjuiUI (Jlxc-S/I Lxajl 
‘LbjjJajj Aj.uljall tljljjixHj a*il%ihi^«ll Asllatx Jfc 1 jlull life 

I^JLuxjj Lx3Sxll ^llai Lai .a3jV>ll (JLilslos-V I jl i** i\ jlWinU £x (jiljJJ (^Sl 

I (jjiljxH" A/ijiVll CjlLLull [_Jsl3x IgLrtjj (JxlSlL ^fi\ 

£• Ijfyl (jx jjuSLll (JV^Luill JaLail Lljiaj ^ uo*i (^£3 '-tip- auctores 
v * lUll Ij <jjjj^UI Ailll (jx t_J£j Aj^Jx OV^Lglluil ^Aj t (j "**j ■ ^jll (jx Ailj^xll 

(jLx (jx AjJaj^jC. aJLxLx (JjV _jjJj ^a.|^xj i^Jj-^ j jjj La ^-jlju ^4j (Axl^xll 
>—uSj ajljikxll iJlilcjxa. xll ^3 (Jxxaa jl dllc.jxlajxll 

Ajjlll JLaoVlj ' AjjAaJr JilLxaall 5 j ^il JjSlslL (_Lxjj jl t jjJbLxSfl 

•LjUjjjSf I diLJll jx jJj£ (^i a^ja.jxll 
JaLojVl «il£d Ajxxjll ^ ilxillj Axlill Cjl^Loll dia^uxai Ja3 liA jxj 

t * 

111 ^xxajj 33 jxl jAj — iIjLal-liHxVI jx Vl^-a CjLa.lLcll jx S^uSlI 




CAiJj jjAiJ ijAIj yfc iyiAt ullflajn yla-ufl jjuaiA - y*AI Jilfl yi gou^A 

UU ciAj :^Jju ,4 jK ^ - ^ • 0 • 

a jl£aVt <jx S^swlj cJ^Ij j^j]I AjjAj^JI iIjI^lLoII JiLk oa 

A_iLlJI Ajjlaj ^ylc. I35j t (£ • “l (_j^a a!)lc.l tlgjs- jlajl) " Ajli.ojVl 'Lo^LolL 

^aj J3j . AjjLak^allj i airt “«U Ailjs^alt CjLijTi. a.all ■ «■ -*j ^Jc. t**n»•s ■* Ajbtill 

Ia3cJ ^j]l AjI^aJl A^ojLall ^3 aJU=k Sj » ><*!_> AjJI (jS-iii La (j£ ^U^ajj 

Aiu-a" r^ljjft diaa Robert of Basevorn oi&ja t> ^iHU 
jAj i^rXY ^»lc. JJ ^1) " Forma praedicandi 

^jI^SI ,_L^aJ| <ic. £-*>[)) " ars praedicandi r^jujll <ja " tidy ^ 5 -wij 

jjij {(JxsJI Ijgl ^jlgjll iU jb AjL jjil 13 a .(a^l 

.i_uLua jSa ^3 jjLuj (JS3 A j <a \ j %i l ajUII jA — (J£ (Jjs — a5iI 

(Jlxill c-UwiII j6> Ljaj'l A&I j^xj <jL AjjIaI 13a Jl t iiir-ijj 

V Aji ^(jl*J i—i) J9) 3aJ fj iojmiL (JasJI 13a ^3 jjjj ^311 

(JjS 3JjJ Ajkj 11 '*.«■+.* AjI3 «.UL Sya 3a.jj 

Al^iJI l$j ^La$li ^jll j^cVl <illj (j& tjl i£ ic- iiy=JI iilLol v^r 

j£Jj (lii jA (jd tjVl Lp^ o* of I3Sj ((Rom. 15 : 18) "ga.. « A v ll 

ihjijj <jli (jaki jjjsHjj . (Gal. 2 :20)." < ^la.l3j \j^j ^311 ja ApJl 

* 

: (Jlxill (_Uuoll " to^ol (Iaj (J^xjj A > ii‘i (jc. *ifl*3 \j^j\j 3 ju 

«\A3j A3\jJ ^ (_g^yjl Ajl lilLi tall I _jAj "causa efflciens 

i_u£ll 1 vl jjjjJI jiJ| ajiil.a l^lirkl ^jll AjlSjJl ^3 A»ij 

(je CjjjJ j^jII "ajLi.mjiVI A-a3Lolr :^3 < «»/ij La (5-1& (A i n lixill 

33j . (_yuji<JI i_itill jj ^»_j- jaiS (j& s3xa 1I daWalaul! 

o3gJ <£Lo>a AiaLi Ualaa. ^kl^dl (-ijjuua ( _ s o*i ^Jc. jjj^jlill ^jjui 

jjjj lAJc-i j^jll A^Loll ^3 Ajl (Jlloll (Jjiu ^gJx3 . A 1 t*>JI 
si^j (^311 JxxJI jAj) "Reductorium morale r^iliJI ‘ub^ 


(29) Tr. Kopp in Murphy, Rhetorical Arts, pp. 114-17. 



CjIUj j*-a*H - ^jifl jIIS £4*jmS <fr>M>t 

JlA'j UU wiftj :*Iiy i ljW* - \ • ^ - 

l<j?. I^L-ojj l^julaj causae jut jl i_jlfuSn t^lVY • ^Ic. byS 
j£-eJ La j£ JiV JS-ij AjS (jj*2 t^JI £*-aljill jt jsUI ^pic.yl ja 
t^Jlxall Aj^LmiVI aUI ^y!) £abdl Jaxll kill} lailjj l^fia jUj&I 

.diil 

JaxJI 'Laiia t _ s ia *<*jl«. Al Cjlxllt Cjlal^yi i.}£j Jaliu^VI J3j 
taj.^ill jl .r~k'll «tjl_yjc. Ja*tj <_£ Jlj (Aj^jlajjj ~ jb~'V'' jjXall £alaJI 
i_u\£ll (..a.^ij klYYI p\c. d.jy'-v* Jxj£I ^jJIj t" Lumiere as lais 
Pierre ^LaAa ja jjjpl jau ja eiilS]! Ija jlS <uAj Jjg*UI 

autur <-al>&JI baiiiJ Stai Aljjaj aAj (d 1 Abernon of fetcham 
ji&Vi " AJa-ajVl 4aOaail " tjSSZij t(g.j.... l all) UV^a killA i^aLj c^—uLuVl 
t ^h . o jll AjjJajyi Ajtlib J*-aSfl <—AS laO CLuji ^jjlj kAoxgja 

Legendys of • Ci L aiiu aUaj jj.lnl.nl" : jljje- Jaau Jac. ajI^j ^a lialal 
jjljl c-Laill k> CiLapall jlui jc. ^ala. i_j!jS j&j i"Hoo!y Wummen 
Osbern j»lgAjSjj jjjj.aji ^c-aj jjln.utb.jl j-j'•H jb&j ja i_i&lj salary 
‘0“ v ,U> hi# J) — t V**\ • fie. UjSS ja Spall jHa.) Bokenham 
k—)U. hSM j A j ju . M J*AJ AjV iAj-alik ASwnj flaS&^U jAa Jaxll li&j 
(AjujSfl iwjbwiVl AJajJ jjgil.Ho "circumstantiae ajjUlj" AalAall 
jjaSfl v _jA s^A jl IaIjL fir nSjj (jl*iJ ."Ajj-uj" j-ajll " Sala" :la$J 
jlS Ajl jl (Ailjj Jac. (^1 Ajlaj jl jjJ Jaj JS ^^le. «;‘«j ^^jll 

: jaSS jjoalSlI jjjlA (^aj .^Jalo JS.uJ LoS Aa3 ^jJaaj jl ^a (_J£JJ 
US i jjJj ^1 — " foure causys comprehendyd t^ill AjujVl l-iU-iSM" 

^Vl jaJl ^ylc. «<L^U1I lloLu 


In the begynnyng men owe to seche 





£U^ j>ua -Ji'j ^atl Alp >6 iyaS A ^iVA 

'>4 A~W UU *i!\j ‘.fIL * *}\* m \ * V m 

Of euery book; and aftyr there entent, 

The fyrst is clepyd cause efficyent. 

The secund they clcpe cause material, 

Formal the thtydde, the fourte final. 

(8-12) 

Ijjmj £j\ ju ull <1)1$ (jp 

.Jlijl Q olxaj «&j Au i i—iloS (J& ofr 
JUifl JjVI L»i 

ljouJ I u[j 

.4jaUaJ) AjUtll u.ml l liJluil L»jj 

A Jaai a Aj lii s p jj£1 aIlo^M Cy* J£J 

Thomasin von aj* a^' 

^ a*j 3)JI cs-^ 3 ^' AjjUf^l Ai])b Zerklaere 
(j-aila ^.jjj ^Ic. 4^ " DerwelscheGast :jljj 

materia iJaxSI (jjjis-ij" ^ A-ixukll l a Yu<-ia1 l oi$J (Jijii 

jl^a jAj i" divisio opens " 3 ^ operis 

J o>ll ( *‘)4uVj^Vl ax^I A^il^i. 

J^a. jjA^ j ijx-ill sliJJ '3,« . . LujSj LfrljJa gluj fc <_uS ^ AiJj* o.U~a3 ^ (*) 

).4jSLo 11 ia^J ^ ujbuili l$J ^la^J j' ^X' JjUaill 

/nil jjj ^ 2. ‘ill Jiljlj ^Jowijll jU oAjLmi lu1£ j ui.a U Ai ulil l 

A-^alik ^jjjI i't. ...'ll (Ajuilall &lL aI 4_a jaAaj J^JbUA 

(4fJ ji Jjla. Jj '-JjVU.j jjJ Jaj iujjaIU £Ljaib 

jUl) . jJjl'j Ji*Jt jjJJ Ajj^St AJLa 


j>uli ^Js\j Atp Jc. ^>1 J>^0 - ^1 EJj j«S ic-j-j. 

UJji\$ IjU »-i5j t^Su . ^ « A > 

lift, JfAj (Forschungsbibliothek, MS memb. 1.120) Gotha \j ^ 

W® (JJ* cs- 1 ^ ■Aja.Ljaj'yi jjj-cJI Afj-oa^o AjIaj ^2 — c_kljxil ojj^a jUaill 
" causa efficiens : Jl*a ”<ji ^^Ic. < *ap- <_sa 1 I l «U| Ji 
fLiJ jAj — (<juLjVl 4illlj 4jjA* j^uoll eAA (jc. (JJ±S}\ (jijijJI JS J 
J&i »-i=o £ i(div tvtsche zunge) " AplalVl 4*111” 4 j\jS ^ U,:, 
<^b^> ts^j 4j)sui 4-oAiLo (j-o Spa i_iA$JI lift Jai (jx 

((Jjlall <j) I g . i . -i jj JpAll flSioll (jluJ j^le (Tvtsche land) 4jjLalfyl 
(jla t4j-J)All djl*Jla*^a*ll (j-o 4jlli. l$j|j 4 jj*J»1I 4-ojjall ^| (j* 

1 .1 . ■ ! i/ i l l (j* (jtj (_^oa.i 22 ^n^l\ (jSSill <ilh (jft (Jjluuall ,*U 

.(_£pall ^oU ^Hai^axll »1 >4*>. ..1 

Mechthild von up iuiu l^Uajc. <pill 41UJI ajuj 

Das : i3!A>^ 4 jAj&M (J*aj <^aJI l^ioa ^ Magdburg 

t^YYA ^Ij*. </il') "fliessende Licht der Gottheit 

^iSSM 4H*J1 (\ YAY ^Ic. Y o « ^\c, SJlLmII Spall i_u£ 

t *~ i*>~~i vyj UJ^J < Ip-ill 4pbalV I 4*lllj ■ “ A3 ■.-'IjW'il l $aa ^jl f*ll‘> (IaiLu 

(jljAj u* Sr^b ^15 a5j t<_ipc.Vlj 4-oLoi dul£ jj-iall 

\jl t lhfl^ /g-lll 9 tc-lpki 4*JLwj ^gl& 4jjja^oll L-ltiSlI 4*pa ^udjj ^jISjxo^^II 
<*japi AjjU^I <*ilU Basel <_JjW Ajp* ^ <pill 4*swpll J^Li. ^ JaSa 

AjjLalVl 4illlj 4jtoJI aiA ^ ImjI ^SIJI (J<o\£]l ^jajll (j-^l jf"' ^j) 
t< j')j'i\ ll 4*11 lj (jjAx £~i... il: sift 43*Ja t_JAlpl Jjj Jalj ‘(AjuSpI 
o^j1jS]I i^jP’ (J^Lui^oll _jA c_)Atpl IJiA ^jl Aj Vj (AjjLaT^I 4sll\j ^**i. ■■ ' »j 

jAi^*u <^11 4*ALa3l jjialjjj .dlU yii^a ll 4-ajlSj ‘(Jj‘ ^* a l' t imN II 

(jx S^lo-oll spall iliAti ^gjll 4 xaLo1I ^j) Jx*1I Ia^I SprtM \\ 4*2^11 
jSf«3l ^;Aj*jll jl p ^glc. ijjAcI a|j - (lY^A ^e. ^Sa. 1YAY ^»lc. 


tiUjIajIl ijbu+jb jj^atJ - jii? ^3 £4 jj**S <Pj^ja 

jfj ijj UU ^JDj i4^1a-* m \ • ^ m 

: i—iljxlU' AiLu«ll LiLjaalt (jlaljj — " accessus : (^aaill <JaialT 
i modus agendi : ujjLiij " i” material : (^jjaxllj " t"auctor 

Lai iijojLall ailjlljll (JLoj <ji < _ 5 i& a_iljxll i_Ai_oj jSj 4 " finis • bsjlidlj 

U\)k!i 4 .„/i<H aliL-oj l&jj 4 . ..j<<llj ^j..,^ll ij, „l l 4j-s.l < ( j x f JiiA *11 

jjUsu^JI Jioj LoS t(^-U oaII ^ijA^JI .loiaJI JlcJ \J j^Jc. 

(jl ^by^aj J$3 l_JjLuSfl Lai S^ja'l Aiali (j^a a,Vn> 1 

<^4*4 La _jftj t^jlS-all liA ^ AjjVI a ball ^JaTi ^A (JaxII AjIe- <jl Aaj (jjcv 
■i*4j tAj Ltj» i< a ]l jy aS/Ll 4j«olall Cjbjjjllj dlt>>a isll ) 9 4 SU 3 JjLo]I 3 j£lill 
Lijla iAaj^bll . Uaj-tl-o l^ai <■ ojll'll 4 U |_S 3 ^lr-_ !_%*> ^ja]| JjStjJl 

^LSII J tj-a i jbsu (^Ic. j.lij — JjVl ajall AuLolYI A-a-lA-alb (j^aSaj Loj3 — 
(jljixil Ui i«Uiij jil (JjS qa ("gemachet = modi : a-ilacX ji) AiJb jS 
AjLoIS (jV jjlaj tojL»-.uJ (jjiUll olaljj (ji uaj <_jb£ll lift jjl" :^jJajj3 (JjSil 

3)U*il QjS <J_ja (Jla .iajj 4jli 4 <Jla^ <bi ^^icj ."<3lj all I jjj] (j* Lai. 

4 _ s l fc i-ljjj -i3 4 c^j|>*jii Ija £jl_) (jSJij (^Jaj ^ n <-i~i'‘i l^jj" :4 a3VI 

jAj 44ill jj-o 3jb*ll a^A ,ji jia . .’il/i-sjo (JljSi qa ji aLI (jbJ 
qc. jjjoc. jj*j Igjla 4 jJallail (jLuJI Jj ^ailL !iLc4a-a jlu (_^UI jJ)}\ 
l^jjS yt jpSI Sbi Jjxi ^gil jiiill j yj <jl IaIj ^- 0 y^a 

Lai . IamOS lily oj\ ' < 4 ill sjbl ill ,_ 1 a*JI l^j "by, lil^a" 
^yujSjll AlajLa ^b (Ja-jj ^>1411 ,ji ja! AjIc. t_aiLi. V (jjll Ja )!I 

djjL-aS Ljjll \g.j.lc. ^1 a|^all l^j ^j]l 4 L.j,„ il l 

tilli I {jl lAjlio ^LalVI (_^ajlU CjJjj <Loa. £-a ^ •v'V .a V) La _}Aj 4<3j^uo 
-Mj) ' yJl jlSil ija laluu jJj at—iaJL jil y (j4 Jjjij ja i_j!jS1I 

<jp- jAua j ^1 1 -jIjS <jj " J^jjVl jaill (^ylc. j^IiiSUI (j-aill ^3 ojbxll ai& 
j Aa~>%« ollj aM 4 ,.11 3^3 ^jjj Ltftj t^”(_£j«ij3l ^^all jl 'j-. l. .,-s.y I 




as. y~y* 


wliL *ii'jill jfc jLi^uJi .lilj^Jt+l 

,j£>il$ UU waIIj :^xi ■ M 


4-jjjwSli <j^ai ■«)! >— 1 ^ 7 » • .ill jij .^gjZiA I <_ijjxjl 4jlSx JjlSi JJ (jOjJ 
-• ■"i ClulS 4 jt.%^x1Ij tjuihil bldJaS (jl Oaj iaOA jljc. c$ Jc. 4j3_jj_a]l 
A j. «1 . il-> II aOA jl 4j3 l^Lx V lujj Aj.J -^lli Q **j ■ >*«. II <\a.j 

.(aft I 4 At 'll afrxll jjjiiaJ 1 *jG 4JI&JI aO& ^k ^iliGj 


JlliL 4.A.1S.aII 4 j'nll i*il->lU. x.«ti .1 vAV ..I \^j j£xj ^j]| 4jLjJail La) 
jx2 tAjli_a]l Cjlslilj ji 4_m&UI 4xliL *Ij»x 4jj-lxil (JLsC-SH ^gk A "I**- -» 
jx £*jjj 411*2x11 Cjljjiaa)l jaxj (JliLS jx J£x IxjIc. (jl j£xxll 

^lii ” ajyldl lp£.\j*xi ^11 4jt_Jall 4jja*Joj jjJj (_£Oll jiaull 

Vincent of 4iijj jx > 'r» . «vft 4ili (^oll "apologia actoris :<-ii>a]l 
^k aJc. (Jl Uj 9 (jjSl o=k.jj) " jjOxxli ISL " oxj (_$ill Beauvais 

io£jj " auctor :>— aljxll" jla n.*iWift aJ\ 5 Lai UJaj i(»^lf.l (jxoLJI i_L-asll 
^k i4j**.jA\ Jj*j cJjjxll JAj ‘ Jajjj jJL "compilator :^*iil" ji j». ^ 
OSj t ( >jlxullj ^xxpllj cLujVI ^ j»^ia.Vi 0*Joll Ax^x jx IjjjS Uau3 jl jia^ 
^k ±ju ji img jjuu t" compilator :o*xll " jx ejjllaxil i_iajxll yt li* loe. 

4*lilj 4jj0x ilulfli c-lj-u (Spbxil 4jtxlaJI i_u£ll jx jjoS jlpj 4jIoJI 
■ rll 4xx_)Lax (^3 gr r ill (jxlj Ojjj .4jl~\x 4jtL f‘l 4 jijiM II 

(Jx*sj (jx& AxOAx (^3 t^jjLkxaxil ^aIjjDj i—jj ■ axil 

Uyaij) Brunetto Latini ^0 y^±» Aisitu "Tresor : jj£3l" : jljic. 
(^jlSj jx axTi.bx 4_j)jSil jl :JjSI V Ijl" :^jL La -ua (Jlij tl • ^Ic. 
(_)■ II » <*•* j^£j La 4x^x1 4j^ij ♦4» J _i«lji/>ll ^jS^jua jx jl Jj3a^ail 

(J^ *« 4jx?l ^ 03 i_llj£il lOA jV Ijiaj jLkjl jx 4 jux&J (_$oil 

_jjx]jj_)L (jjaLaj^l ^*(pp. 17-18) "... 4 ju]^I jjaJjxil JIjSI jx 

De tilllj_ja,jxll (jxal_ji.” : jl^iaj i a jy txil 4 j)j£ oloc-j jx 4 xjIc. 

fit jx SoGxxil Spall J!JLk 4iJij Ioj ^oil) " proprietatibus rerum 




ilAklf J* Citijklfl jjxafl “ JiW ^ £*OM* <*>*>* 

jjajitj UU :^f > AjL > ^ — 

ti2u*oi£ Lo £x ^ Jl 4 jL£u <nKi YY > ^ j»lc. ^ Y Y o 

JjL ^jlS 4-jl j\ i o-li£- <jx Lui v—kaJaJ j\ (J^lill ! jA A^LiJal La J ' lix4> 

« « 

fit) Ajjjiajyi John Trevisa bxpjp Oi?- 4-®>y3 3 ^ lal ^>b*x VjS 

: (_$3ic. (jx ja^ill )’y31 (_£^x (Jx*^ l^A lijJi i—fljJal ^jjjl " i(y V^A 
J«J S 3 *xll 4 -sjLJI ^ 3 j .(I, p. 43) "of myne owne wille litil o^ir nou3t 
3 a^i 4 " Speculum maius alkali" :$£a <^1 ujJj 

^jpijll “ Ralph Higden jj i->jA a_kllj aaj 3 ^aII v_ib£ll jjxjJa 

jtu i(\YoY AsJh (jx it ^aJI) " Polychronicon : ^^xll (j? jx)il 

(jlxjj t jlja'. ,.yI 3 a. aj|j4.x>.i Ix-ojJajj !-'•<. „\A j\£si ( *__jjj]| 

<JIaa Vj) 4 jJoj 3 jjx (jiaJj.wnH £-jpjl 39 ^jjaxJI 3*Jell (jl j,UxiA 

“Ualjx «.lxuii <ji AjIc-jL Ajjj&JI ajl»'i>«Vi (Jxaaljj ^aJ ‘ (!JajixJI £jJaljjU liA 

(I, p. Ia> ia jjx j^alSliJU Qjjpj (jx AJa " AjlxaJj (jxpM" Ai)loj auctores 
(jc- lLiajx" rjljjc (Jxraj (_ja3I Aj\j£] AjIaaI (_j33^cq ^3 — Lei .20) 

Ajjl Jl (? ) VI > j»lc.)" Treatise on the Astrolabe r^ajVJauxVl 

ja 3 .” AtoJIj 3.a:v\i Aj ^j3j 4 ttl.a " aJ^Ixj Atxll (^.liKllI t_fl3jxll (jl (_j jj 339 


Cjux] bU i Ujj£jjI jll AJVb jl (_g. l£->i <Jx*Jl life v*'.«.al 33 ^_u' 


,1 " 

JiL A*\x>jqj (jjaj ^51 ^aij t^yxljall i-’lUll e-LeJc. (jc. i_a]jxl (_jjj A)tx 
”33oJlj AxaJl jaJl i_ijxu i. gj.all Ia^jij uill Ai^Lxll jjjSikj (Jaai jjx Ajjjl-y jV 1 

founden this werk of my labour or of myn engyn . 1 n' am 
but a lewd compilator of the labour of olde astrologiens, and have 


AmS 3 Aj£Is \ 





•SMlf tldijll'ti) JJUJ) ^ £J^a£ ^» ^ j4 

JajMl UU J&j ;^IL i <Ai » M T ■ 

it translated in myn Englissh oonly for thy doctrine . And with 
this swerd shai I sleen cnvie 

(p. 662, II. 60-64) 

iaS9 j-lls AjL jj.Vi Kji <jjU] (jljxJl lift ^3 U-ajl <^)aJI jSjjj 33j 
: 3^x11 ^LV I : (jljic. Jasj A_'Ij£ ^3 aLlilj K-vl ) (jjjJj Jc. 

^ia*idi ^ y l x allj t!5l*3 1 $j Cujj a^LJI ^^Ic. " Decameron 
(| 0 * jj&jjA (lo scrittore) lul£ Ji aJJ jlaiJI l_lj 2 kj J& liiii) 

•nventore) 

AjjuJplI Ajj S)}\ C l\'\Un»^ioUj <ualaJI t*(jA Ij-uS jjli (jj/Ij 
SJjIS Ifiji oh (jxj (Jj 4 Ax. AxjV rpJajJ AAj^La Igjl _j.n»') 

l^Uk. (jA Cjjij ^ill Aj^laiil jlAlal aJ)3aj l1».1c. AS cLa Ax ^1] jijali 

LjliljjA £_a (_^alxja (jUa-Sn i—ilc-l lil) La Ljl liili ^jic. C lUjL'ill 

\jl (3aj AS (jVlj .(_£ja.Ll ji 4ij_)laj Ajx u I uj CjUIja l$j| ^3 liLi ^a! AxjJ V 
ajjaS/I AjpajJlj a£iLua]I <■'jIauIsjII jpSI (jl jLjc. 1 Laja ^»■-< a’i (ji 
(jA jAuai CjLal.Vyi.ajl lilL ^gA (Ja> \1 ajlil lAjpSlj ai^x Aj*J}A) 1 
Ajlx_dl AiHlj (jjju£j (jjill i_ixJI «. (jA AImj jij lg \>'l 

LajjaC. jjSVI lilil ^glc. ClUjlinH SjlAA tllLajA (Jaxj kllLxlIxiAXaj 

jAj Vl * auctores (jAaly^ j^La OH ~ JjSi Vj — 

o^loi (JaALaIIj (JaaIxJI (jjL-aall llkJa^xj (jl (jAm — j) . (JajjAjSjI __>c.LjJI 
.((jajJjUftjl (JLa&l ' C.' 'yj (^jJI AjjJajAUAjgJI 

SjjSkVl Sjpill Jj ^gAJjj klixliailj i"ilajL'ti jjx jaiS Je"'-- 1 

(jA ^-j>fc~> Aa.Wa 1 j5) (_£JaS}\j \g *IA (JS (JlktTl (JJJA^fiAJ (jA 

i ^a<3^x3I ' (Joaj ^gAj (LaAV^l (J^La. (jA ^~i■ n'lj n-k i^^jjljak 




ulxL kj <J>uit ljU^UHI jiti ^5 £4jj^kS Ac-jm^a 

Jj3l^i,\j UU <Ju\j :^1L m \ \ T ■ 

<ic. dl^JC. 4jl ^ic. 4 .ft Wlul (_^ill ^j^Lallj) 4 ■n^'t II jjc- Axle. *dialie 

JLZ i lcg:n& JMa. jjM <J -‘ua*» { jA ^ (sapientia 4/m^UI 3-eKll 

^I jljla. (jja. (_j\j£ (J g . 'na ij . A .nfl'i <jialix ^v’la'l t"<_<yAjaJI " (jjSxll 

jc. SjUc. jAj ("Confessio amantis :&>\c. i-il^l" r^ljja J*aj 

tdbajl La£ c_iaJI jj-« ''’'^ Cj\jl£aJI (j-a i" iljKA -» 

prolegomena 4-<oLe J\ 4j^Wi°iU Jki-jj tl^J U^>lJ (j- j; ^ 

Ig.'.x.'tt.a^ iAjxJilSfyl AxiLallj Aj^alaJI JaUuVI a.i£J djjjb 33 IgJl jAlij (AjiiLa 
jj3j Audajc. A-aiLa La -la. Jl IAjLjjc. 1 jfLaJ Ajbylall Ajilij^l ProlOgUS 
^3 jjlsuj Igjl i * J A3-1J sAVax ba-lLall a3A") A-a£aJI (J_ja. l$a.jdbjx 
this prologue is so assised / That it to wisdom :A-a£aJI aj l$laa-a 
JjSn t-jbSlI (ja JjVl CjIuVi tjja. ^ C al belongeth, 11.66-67) 

aJ-»% ^Jc. j£p AjjAjSk AxiLa Ig.b^-i jj ~ tyj jjLul \aJ3£-j — 

" Sapientia * A^aSs^il " .jajjpj . 4 x 31 x 11 o '.iA £jiu (Jxxll Qa Axxajcj 
:<_jaJl (jl U^lia (donnish) ^^aII <_DLL <jx 0 amor : <_iaJ1 " £x 
j3jj tliA ijAj .(ll. 75-76) eLeSaJI (Jla^ll ^ja 3j 3*JI "_pa (jx IjijS (J1S 3? 
.<_paJI Jja. jj3j aJUxj 4x£aJI (jc. lii.la-Ti ^j]l bajLail £juj jl { aj^LcJI (jx 
fjjSS j$a C in som part :a3x *ja. ^a " _yla. lei 

jla jjAj i (||. 64-65) " the wyse man r^jSaJl AaajuajJt 

j»V£aJI ^pII ( 3 -a jPali " prologus :bxpLJI 1 ' 

life ^ paij .<x£aJI £-Lul (jc. (jjiijjj AjjIc-j 4. ■■j'XMj 

Jajlrial <_la\S]l a$-4U baj^UI 4^a5aJI lilLaJ _jA aPaj jll) jjl ^Ic. -VA.^lt 

$4jjAjaJI Aj-a^La ^3 La33 jjla. ^jJaxj tl&jlpalj Lu^ll 

o3j Axu (ji ^jlTn.ij V jfr3 (jUaj <JaJj jA La (JJ3A jaJ 

* 

f>jSj (ilia (jx V^J AjSlj ajLxx ^ ^£1 (AltjLaxull 



4£'ji*$A 


i^iUdj ^ja<J l ^i\$ iL^lH jjc. <4 >a*2v wU^u^ 

UU 4^5; ■ U t - 

^i a^L jJUJI (jJa ^-ifu j-V» CP- i-i^JJj sAj’utS cjjLi! jjjijj 

.(_iaJI jAj VI t<Lta] (_$j±u 

(jjXail ^J^ill (JV.g.TuuVI ( ^$3 tl^j ;‘j i| . y , » .< n tjaj Ajjtll aJIaJI Lcl 
i <'.e. l ^3 (jj3j 4 (Jx*J Ajjl^jll a» <UI1 4j!^j ia>.j ;_ 5 !lll Ajjli^iV I Axllt 
liljjj i—-itS Aj *'» 'j tj_jjijj^Sjl j&Ui33 Ajjfn jaxj IasS jjLj^Vl 

de buen amor i Jj^aJl utiS' ijljic Jaaj Juan Ruiz 
^le. Jl AAjjIj il£jLaVI—i AJajJai-a ^ Jajia-o jAj J LibfO 

4ja_3fc^xj ("uillaxll 4 /^o 4-o^Lft A.liA 3aU ljISII IjAj .|l I* i I" 

jji aJ jli j^ill ( \ • : V^) j»Sj ji, ^jVI auctoritas 

*Uj jl^iSfl AS^a-a ^>J 4jUa-Vl A3>*^ ^J*w .- fil l ^gill (JiP 3 jjc- Aj£-aj ^jLaJ^I 
4*,UlJ La£ t^jLdl vJjSlI (j-« .Sj^Lall jlg_iiijlVI my?- 4*iI3i 

(Jla^cll AajJa^xll A^Jla-dl uSj c^ui-ll i_jjLuL Alalia 

<__iaJ| 4j|jl ^3 *—yjj Uftj ."JiiaaJl i_laJI i_j\j&" Aj_)&ja. A-ialia 

^sii ji£aS?i (jjj ^>^1 (jiA 3 cp tA -^ s - (3'^=-) ^ 

jjL-oL ^aUJI "acccssus :<^iiu3l J^-^l" ^3 JS-ij 

jj-£lj" 4 "Ars amatoria : eSjfJ' <j3j " i"Heroidcs :ilnV-LJ'": o-ls^j' 

< 

kiaii <ji ^ juSj Jai CjVISjjV' »-3A j3jj 4j ." Remcdia amoris :<-jbJI 

^3 Aajlia tjVjk. ^ya (^jAl^jl " IjB/i (illijl 0*3^ ig* A^iA^JI 

J^waaj! (SX~» jli LcS <jaJJ^ljl : ~ " k ^ 3 - 1 J^' J ^-oaJ I 

(3iljj 4il^a.J £-a Ua^la jj A-JJ <^i3l _>aVI jAj ^h . aj ll 

jr-UM Ajjj ^\£^VI (Ji^ 3 ij® A«ajCa-a3l «• t-iV 

Remedia t 4 _rsJ 1 j^*^J ” i»^u*-a 3 (^i Aj < "iK ^i _p-ill 4 AiataJI 
IjLlj Ijaje (jji]l «ili]jV j a.jt> i.Aabjc-I jjSIjIIj jl 4 " amoris 
c?^il Pseudo-Ovidian cs^) •—sj-alJI Jatlall Ijjalj 



wUl uiiai' Ji\s pp ^jliJil^ ■jlfetp J>*aa 3 - ^S £*L**S 

j^iij UU *pj :pu i Ajk i • \ \ O » 

(jiauj duAs. -jc] .("Devetula : j>?-*-lt si^eil <j&" Ja*j 

.[.Ual _^io £jLJI j L'' tdujjj (jUii. ‘LoASLftj 

^-Ic. jij^JaJI ^3 (jjjjppjl (jjSJxxil j\£i>l j aLmO j 

(jlxjj Lap kiJlij ("qucreile de La Rose 'jzj <*-13 a£^c* :aJjj 
^ aJl Jean de Meun qah* lA 3, oJLoj j ^jppjL 

^ t Aaj il jl j*v ' (Jxjaai Jfii (ji*-<aA uaIIj Aj^ali* ijLL^. L>° Aij^su 

Christine de Life uA-'lA 4j • iP a ~'.A' j j^n Jl ^jppjl Aji 
iiiii l 3lij Chancellor Jean Gerson u>^y^ jU jjluijLij Pizzan 
(jlS — (jA JpSJ [p C _ 5 I& — (jjp (j^ ^Ag'ni JaliyVl 

Cuill ^ ilAp3l.lAJ (JAJppjl Aj£u jjSj 

j/' 1 ■ ■* ‘ - ij£ll 3ft Ip (j^ ‘ ^ £ • Y (JA _>A& yLftll 

{jj* -A3j L)P^ 4 - ■’J‘ “A 11 u^Pi U&J • (jAaJ jjbS CjIj£ .oil 

i_jjS ^A,j — l^Aipuj I^ojSj jl sJA (jj^AaJ liAljl (jA <—alpi^-5 

: 3 aluq 3 l>a ftlpi-f a 1 .y» jl 1 Matheolus (^AjALa jl >..iiS (_JjL«j 

.(Le Debat, ed. Hicks, p.179) " Roman de la Rose : jjj AjJa aJjj " 
cja l>^. (J! <s-?-ja aJLjj (jljjj ,_ 5 J oA-lA <j' <JAalbj 

L)& £-lisll clujj SapLa 5JlLa jAj) Jean de Montreuil Jj^Alja 
(L e " utilite :SAjla " jjj Mjl) " u' ‘(<-L?^ c^ J 

^gjxxJL ^Ua^axJl lift f Ipi ^JaljJI <y>j .Debat, ed. Hicks, p. 20) 
( 3a3\i utilitas AjjjjuUl a ^Kll jJSd a.-.It.j 
Ifc A-ijj AjttlA U A ftpllj ^ . ajW* 1 1 j^tll Jl SjLivU (" aCCeSSUS I^Aajll 

nraeceptor : ^-a " Ja c 5 -A“j -S^J* t^f 2 ' Jac. ^ ejxi\ 

aaLllJI a-% .ni ^3 A^iAalj 3j j ^ nj t ';jJA (j-i ^1» -a l lj amoris 

AjIjj " Aua ^ £ • T ^Ic. tljpu^a ^^aJI AjJlLa ^33 iAjlj'jM JaLejl jja .Ja.«atD Iaaj 




j^aaul - jilll gJjjxai <£>->« 


Ct\klf Jjjiili uitfij ^LuSUi ttiipll jJt Ai^iali udijanli 

OiAlj ^ ^***b :^i *\ « 

( _ y Sc. AjIjj Igjj : Jjij IgJ (jJxjLiuJI .1^1 (j! (Jjaaj s^aJ i" jjj 4jda 

^aila " (j*j clgl^laj j|_j^»i3l qa _ps ajjaJt j!>®^ tl) - *A? 

*(Le Debat, ed. Hicks, p. 65)" j-UI 3inj joiJt < —l^jSj <_>-aa_i <JS 
(jx S^Jill jij-oS?I tilt «. (Jft tjjl laljj^a (JjLjUj till} 

(ji ^3 l^JjjtLa (JL y SjliwJli — ljj£b c ^ai3lj till} (jc ?t_jL£ll 

g % 

^ic, jjli L OJ-..U ^jj LaS S^tlJL allai-a LlljlS j] ^“'-v 4^/unll (jlaj 1 .1 * * 1 

(ja La (jla (iiib j^gJcj . (_ )■■■» H ^3 (JaaC. j\j jjla, UjJaLa Jj^aJ (jl 

‘(I Cor. 15:33) (_>Jjj <_>jaa]la i Sj^ Iaa. JjSI ij£b JSj 4..1»..>j ilil^i. 
jm jft La (ji IxAaJfc IjjjxLtj t4 .u.u5Lq SjJa. t> \ 1 l A\ Uj & L 0 j.-^1iqI1 j 
Vid ‘LkiS ■ <a<aj .aJiaaJI (J^IaS/I A-ij CjIjIjS jl (JIjSI (j 4 

*(Le Debat, ed. Hicks, p. 76) cs^ i>° A. ^U . 'n .m l l 3^*11 j*\ 

^ aa <jl ( _ 5 k. (jAjjj "Tristia Jjijjc. ^1 <jawa3 (ji lilli 

La (ji (jc. !5L^a3 $" Ars amatoria tcSjfil u*" ^-«Jb uw 

Remedia :<_iaJI jj-a£J" :Saj.wa3 ^3 4.<ajlau <—Lj (jc. aiiai jpa 4^aa 
(jJc. »*wjj Laxj . life (j« j&Lill ilajl ^ia |pla (jSj (J ("amoris 

^jla ( 0 .,K..aji jjial^ayi jft) _ji\£ ^JJJ ^aib (ji C-laadlj 4-ift.i]l 

li/lb < _ s Jaa_j (jja. (^i t( 3 Aa.Vl t-JaJl (jJc (jiapj (jlS (^ill t—ilj£]l cillj Ajljl 
!(jjj^jMua]l a-ula. (j-a 3jJw^ilLa]Sj ^a\j j <i\!Lolj (Ja*J1 


jpSi lgjj£ Aa^a-v (j\a ]9 j Ajtia )3ii^3 4 j.Btilj Lai 

(ji" :(jj^ojja. (jixjj .aj j^jk jpsi \ g L , > “^1 (ja " :3 Li i <*>a (j« lilijj 
4j(Ja 4jl_jj " (jV t"(_>-jJijaji (J-a& (jx Ijjoii Jsu (J-axll lift (jl ^-iJal^l (j* 
t" cSjfiJI (j3 " aJjwaS (jlft iaa UjjxuJaA (^i (_5jJ=>J V " jjj 

(Le Debat, " 3LLiaj l^jc. Jaj V " (_g_>^.i i_isS LiJ ^3“*^ 

4apaj 4^aj ^yic. JjJill ^a Laaa (jj-j^. ; _ 5 jJa-ajj .ed.Hicks, pp. 76-77) 




mUL JjiO (<r U-.>'l jjmuD - oiSJi gjj^ **>->« 

jjji)) 13 a «J3j :^1L ><jL« - ^ ^ V • 

u] AiL. t> '-HAi ^-?>^ l$ <j£ os^° c5-i u^- J c?^j 

<3° 4“^J 3/ <j1 "l5j$JI tja" tS-lu^aS ^ ^Jalj Jfwu (jlci J3 (ju Ijj^jl 
cL)lAi«Jl jc. j] t^-ljjJt JaL^j (jiaJJ;( < >? j 3UI Cili 1 ^aa»«3l jl tl^LsSaJI i^i' aj.A ' 
(Ars amatoria 1. Aj&>i o*P- ^ tj*i? u' V 

<cK ,li^ibU fl£a.VI jSj V "jjj 4*la ajIjj" J jjd .31-34, 2. 599-600) 
uj j Ai^ <_>«lill <£jS£ lx£ *,» jx^H ^jJJI <>jjj t JCJI (jA jA...r" :i^j| .*,,.. 

• VLlUmiI 

*• * u ^ ci*^ -iaa tjla. 4ji <_gic. tsJj*-aill eift ^J^allcj Jl » y LojS Ixi 
L?- 1 t> _>^' aJ Alaj-xx *\au jilaj 4 jJj*^S j* jla. 

i£jx# Pierre Col JjS jjjj aJ>ai lax 4 jj^j j£xj L jAj tji 
‘(Le Debat, ed. Hicks, p. 104) tj*jjxkj\ jc. ^UJI ^liill jj^j** 
a*^ W *3ULxV> ^ <^1 5i>Lll <L*,j J3U. .> - JjS jjjj ^cj 
lilllj tl^jc- (jjxaljjJl JxilL aJftluixJI 

UJ^° ijl uV “ JJJ 
^ lx£ <«<*■■ >««»■ l$J Jai^u ^£*J ^jJ| AjiaSil liJIijl (S^jV l^jJai 

*il3ij5 4iiIUA J^aal <jJ>a. ^ajl ji Sjijil lilt xJ jjjjm 4 _Sjmi JjSLxxil 

aAA jla. J*a. -^2 tiilb ‘aykc.j tjJx^ 1^x31 (jxj^S jx JjISjII ^ V\-j 
A-aUil AillU " :4 jc AjIjSJI jx iilljj t( *_^lj JC.*. ; ^tLa CjLojkxll 

. 4. 1 mi j ftll 4jJ]lj j^\ S^jjJallj i- Aj , *J lj t (. ImujSIj Jl=jll l^j ^*'^«.^‘^i *11 

A j3 " !SAl*-aa jx fin ^x\jiJI <jaJl j\£ Aaa nJjlixll 

4 iUlj (maIjx JxaJI lAA jS?j <Ajtlall 4-aa.l^x 4jijC (j,Aj]| AloLx 4ajjU' 

t5 iiM,j]| j^xuJI j»ji (j-Saj Aj] djja.) j^-jja, j!*j lx js>i Jic. t 4jji£UI 

fj Ajli ‘((j-jAlj2ji j»bi (jJe. 3ajLx ilul£ Ax-aliJI ^j 53I J-C.J Lex _^slj 

Jjaj ^311 ^gjxxib La fin Jial j*l .^LaD U.lio jSj 

Ji.Axll " (jUaj " finalis causa :^ljaJ( t_uJI " j\ * finis : <x3laJI" 





wUL j^ul* ,^22*3 •i'jSH ^ <jfu2) 

jjji'j UU ifl ^ .< / . * »> - ^ ^ A - 

^■jliJI He*, jjj j»jSj jt *ja!1 lS^IA? 4j •" accessus :^iijll 

^Jajj' I jl jA (JJpl j9 • *^ V ‘ *" 1 ^ 0^? lA-iliaj 

SJLaa. jjjj t"t_s^il <L«jlaj» lAj*’Jj jl ^g jlfc jJ*Jj >. - A j .» iil 

jjdl jj Jla^a ^jk i_:lfi3l p*J jV : jA 4j-ajE. jl <^1 ‘— 

^a-u j\£ ^jj^ji jli tvilii ^jJe. «.Ujj .(tr. Minnis and Scott, p. 24) 

i *a. .0 jlajj jl£ jjJA jlj>> O' jJA. tJa29 j l i. ja A l uO 

jfljj 4l$jj^A.ljj-u ^1 £-laJI ^A-ibe.) JJpa j& 4(jJ>*-a\i«ll 

la jV Ipaj aw^Il^j jfcu p Christine de Pizan jlju lS-* OP-*i£ O' >*£ 

jl£ t^xiall ji jj&ilidl -Ji^a ^Jtfj j\£ jla. ji j* JjS JJJJ <*cj 

4 t t 

^,j i^jLjy.-r' tnervilleuse 4-iA.sJI ^jJc. uc.Ij 1^1 jl ^^aLla j^ I>d 

jj*»l.la5l S-icLaal ^pUaV' <-J*^ P 0^ p*^' Ji ^ ijM ■iP 

j^Ua^l t5 Jc ^jpl <.i*‘^a>\i 'if 4jl iilL ^^Jc. JAiilj uIj^jsJI A»a ^ <*iail {jp- 
4*iill i Ja, (jjjjxJl J&Laj <jj=0/li ^j) cp t> i_>^ ^ ^ 

(Le Debat, ed. Hicks, pp. *MY'j '- i > u - a JS ^Jc- 

IjA jcliil ji r-jisj ji jc. ji 4ji j* JjS jjjj jA^j l*j) fj .136-137) 
^ji Jjiill S.-.J AjjS jx Jj£,i Ajiiall t'ika.Mi i_iuS ^ t»V . «u (Jjjj 
4_ijL.Vl t-i-oj ^gie. j^ill jt-uV' (j4 ‘Vp* 1 -IP o' O' 0 0^ ‘<J 
jj^OU i_jjLtV' liA julxij ^-ILiJaj ji 4jt*gjj Jjaill v-iyjp ^ £fi*M 

S Qjj^sdi <4 j*jj JJJJ jj : 1 J^j.l-a. '-aja jjLaJ^ j»J ‘l3aw J^J 

Jju Uii ^jJc. "Ars amatoria : j>OI ja " : jljjc- ^jjJjSji 

^ Ua,- C jjj Sjtla JjIjj" iSai—& a ■^lo / , i\ gij ^ . . j A^tl l 

(Jls«j Jja. JaxI LjUjI Ja»J 1 jjSj ji j^JSJ ^ 4<U^ajj jA 

ji ^Aj ajIj jjjj Up* ^jjj <ajOl jp je- bLi3j jj> 

^A " (JjPI jS " :aJLj*^a JJC. jjii Jlafii ^ AxjC-I JS jjJA jU 



Jul - jiill (T 4£j*mt. 


£UJj ilp jJt 4jjA«!t JiUjk.^ 

UU li); igkIL ^ ^ ^ - 

<ajI~>. Jl AjjJI ajLalt jUujt (jV SaJIsJI o!a J V A>r > - 

jjall ^Aj —Cjc-jjjj ,»ja«gJI Jja LalS Aji jjjj jSj 03j caAia. tin 

jSjjj tA iii< 5j) j ) na J ^lajll (j3 ^1*J l^J J3I 

jA Lojl vilija (Jjlajj (j^r*> »«3I (jlj JjSl] (Jolx* lift J jjiLjJ 


l - i ' ■•«’ (jc. 4jL£ Jc. ‘ _ i ■ ■■««. * (iLjjj .o 


c * * 

Igjlj d^aill j\£aVl AaJlx-# jjS-a-all (j«® (j ^gia 1~\>^jj -tall -2au liAj 

tLag.Vn J] Jjf-u V t j/u - rT jUtAa Jaj Ji£%j A<a.2%l Ifral.VVuJ (JaJ 

lAatiloll Jj l^jlijaV IgJ l^J^a Ijai " jg j <xls AjIjj" jjJajliua <a.j LaiiatS 

(jidjlLaJI (ji*J j»gj3] (JLulS (4jjjUll IgjiaAl l^jc. JtSI La-iicj 

(jUaj Je \AjJji-aJ tA*m A IjSiiAi p£ mill ^A ^Ajgta (jc. IjLiSj (A£jAum]I 
: J 1.1a. (_)-iala. <a.jjj (klilpilj A.a]»xall Jawijll jij uK.ll J £~ilj 

•" accessus Ovidiani :” (_>alaJl ^Jaill Ja.Xair 


.4 jtrvo ditxL 4 J 5 J 1 JI cj&ilul) ~ 1 

tJja.Vl i—llal .J ;<jjjj^UI AilJLl .~'1ajU~U tljljp ^ic. ,1 <qTis. 1 

[j • -*'' 4 jW ^ ■" <'»U AjjicJI f^y aj^Vill Ijjjj Jl Ij'&j ^jjUl tilljJji (_Jj3 

.iUj jjx 4 *»j» -n l' i\^., tl lj^j2 I *!*,~\j ^ ^jl aJ ^..Tt£.*i»a 

11a fjV 4 jJJSuilj jliiaVI tj-a 1^23 ^j-aj. r-i'ill (jl 1 ‘uu ^ a j»ajj 

" auctores J'^ci ^^JiS JS-ij ^_pLj ^131 ^il! jx jlS 

\ajLji Uauaj Aa&plSSfl uj\<)j\»j 3' <*<«> .^jji^-Lall ^Uaxll ^jLaj^l 

(jjUt L_)US3l Jc. Ajjiail kl)l9jluM eillj Jau \Jj " Ajj^aJI" tm)\9jU"'\3 l^Aj^ajsj 

vlij.Tv ;" aJjIIII ” Ljajt Ji^axj t(moderni :l^a 



uttlf J 6, Lr kw.^ j>-a*^ - ^iM -ilft ^S £A^ua£ Xf^y+jA 

UiAli UU uiftj *f*^ »*. j l*. « ■ H « • 

AS CiilS jj-ajj-ail £jj^ ^tul ^xgx) &M U. U*yl (_j\j£]| ^o jjj £pji 

. \$jj\3£j ^g nil'll jJb Ijxlfi jl ^aXJ^-aljLX i'ly<. 

JJxjj (_5j i~vx ]Ij ggjxil jx (JSj 4x*alkJl tl)bujJsd]l sA& (jxaaJ dijl£j 
(JSLij i4jxjLuj 4xaia. ^jL>i (JxC. A3j . IaIjjoi jSl 3)Lxa.j a|^J 

ljIxL 4jjAxll ^.xiWillj (jjjixJI CjIa (JLaC.Vl (jx AAxl * «jLi 

SAjjxJl 4xLxaVl (Jlxc-Vl A^l A_y lx _jA (Alii (_jJc. (Jlxx jai.j .AjK x 

j& yUc- 4 j)jK ‘iV 1 4jtillj j_jAx jA j ilA^. \jijc- 

: jljic. (J ^~v jj (j.ixl^ll (j^all (. e^-mx Jl ^xjjj (Jxa (jx jjua-xj 

5ijxxll (jx jj3j jaS Jc. «" Court of sapience :AxSaJl 1£L" 

JC.UJ1 ^JaLuu^J 4 tk.lAx jjSj lxJj)J U dJllilj S \j\*s jt 4 Qj rt 1 1 

:3 \uxn<ii UjaII AjjIx&M Ajtillj jjAxllj ^Jaxil jljLxa'y i jli ijuxilij .A^xii 

5jJux 4*jL Jc. 4-x-ii C'M^n j (^ill (Lubeck, 1498) "Reynke de vos " 

4 J£ ■ ax 4 jjoj Jft jlAj-al jAj t4 jYiljjg II 4 jl111j Ajiix (jxaj (jx 

J& «ljj 3 j.■—i<iM (jx Ig ut^AVi.mI jSxJ Jill 4-AIaJl JalSSlU 4 xjIS ^txxi 
:4 j1\j]| 2 U-s. 11 'jaj $aI& (JxxJI 1 a& 4j~'i l" aaIj . ^3.V (J‘^4 ^jx 1g« 
JjVl <JaijJl ‘Lola Igj Ajali.'yI jSxj Jalij £Jjl jjLJl (Jwaill J Aa.jj" 
<xlc- 4 jjK 4 j jt3i Cllj (ji .W’fl t(_gjl%xll 4J.a’llb Lei .”.... ItJx 

V1j*j) 4jjall (jjj La 4jjla-e [ly*a fS& (^Aj 4(3 ^.Lmi jaj (^1ft 

4xH j-x3j tV > V —1 • A iliLuSn 4jjAxil ^jjxJl (jl Aax tilli 

" poete : jc-LuJl " (ji 4jjjj]l 4-eAixll (j'L^.Ml (^i*j IgjL Reynard 

4jij e^jAail j*x»aJl phyloZOphy Aiuili Aai (j\£ 4a-aS v»iii (jiil 

(_>o_ji-aillj $.V..r-iell Jojjj (_5A31 _ja)J 1 j&j .,/.)! \\.Jl A^Ljx (_Jj3 

Ajjaill IgjlaJxj i l' -Lj.j (^xllj t ( _ s -ujiUl tljl_pJ\j 4il*Jx]l 4x-ujlxll 

4^a5 ^lAilxl tjxiy fi Aas tiiiij ^c. 3jjlc.j ."Reynke de vos " :3Au-aa3 




- ^Ji\ uiLI ^ ifM* 


12 a *a!!j :^Ik^ iA jlu — ^ T ^ m 

^=k^j aja.jx AaIoJjA - A j^ajjS <*jla (3i>k Cj~ ig**)^* t>°j 

jjli <IKaj .(Antwerp, 1566) (j-jUI ^yall jL Ijt Ji I^ajjIj 

jjx Ajla a AaL (jjXa i^jxJii ^J^ai (jjibaal (j£xj ‘ U ^jJajj 

.^uyiaJI i_JjVlj ^jkLoll ^ 4 ^1 w'.„lj ^U,„j\l jys*it\\ ljL>1,1j 

Cjlj 5-h$\j (j-o jjSi ^...i G j (j^aj. .-.'ill ^ic. Ci\jjLuM 2*Jj 

.4jljc- _^-oljc. ^gic- (^joaj AjU-aail kiilj ^3 Loj cAjtilj AjxaI 

j(j- Sy3 jjLj Ulliajl ljAja.j ^J_jj jji ^juh liAj 

(Jla^a ^3 ILbajS j jjjiaj LLlljyM jpSi ^^Ic- jjjaJI Ijl ^ UiTn ^ lj\ 

^gjl liA (JjJaail Jjju jji *" Ajfilill Cjltil»ji)l ”j " a-Yp>W ilASaLuiV' 

jpSI qa Lli.lj (jlS LaS ie-[yt Mj ^ U,.,jll rjj* •* ^lafrl jAj — ^oita 

4a.^iji 4 . ,A'\\ ^jj|j 4JL! ■"«- 1 Wi . J ^ak . (jjC.-liaJI ^ U.„jU i_jj| jlaj 

Js.Vij JAjjS AiUj jJull jaA jj* ijl lfl \» o 

"Commedia :4j^Jyi Ljo^jSJI" :<ioc. L5 lc. Ci\ijl*ill 

<dala ( _ £ JaMi^ll jjj-oaJI l_)\jS A^.1 j^lc. dljjJS jiill ^3 Ac^ai^a 

(JjjtlU " 4jJjL»-a . (alili (jjjjiaJlj ^Lill Jj^siaJl ^>iajl) 

Vita Nova :SJAiaJI aUaJi “ :<j\j£ l^j s" autoexegesis 

(_yaj]| ((jJajjjtlijil)" :^mi\j laOUsbual Afl^jaual) AjjVjS-jVI Ajifail 

t-5 i& AjjiU. ts iUai Jilj .(divisio textus) °^u^Ju J2LL ,>» 

u 61 ) ^ j " vidas" (jj*Sl\i t>«Sj <Ja*JI Iaa 

I AjjLair : i_jIj£ Lai .(eljal ^jJiis. ^jjOLuJI >_L^-a\l ^]aj| t.\j* .ull {■'JjA 
* . 

‘^jUaU X«Li liuiljj U ^aLa t<JLj Ayle) AjiaJ ^ujj "Convivio 

LuAjc. laa a (jl£j Sj^oJjlSVI I Jaillj Alixlall OlxlixuaxJlj 


jjiJl (jgiS Li+A ja)I »ljt ijllj jif:ljx]l A, ajJrt 

^kSkjidl) Jjalt AjIaj jZc. -ja LlUaj) 





•IiUZj «Jyi4& Ji ti tju fl 

jiA^i 't^L m \ X T m 

jail CilLlajJI jx ^jj jAj ("quasi comento : lIiILIx'^I aLii" IxJc. 
jl(_$!& Ajwa jC. 4AjLaJ i_j\j£]I Ikb I^jjj l-lgj iati ^jjuall £4 

Jbu LoJiS i_i\jSJI (4JJlmll 4jjlaj jl^i (jji j 1-■ ajl 4i_)Ja 

ffiLJI (j-» ,ji ^J liilj qa (jaalauj (4jlj (A 1 U}1*J ^kLJ (illl 

4iL 4jj.la C l Ujl*!’ Ajjauk^xa (jjSj jjl 4-il%.ati 4jti]\j AjjJxil ■ --.aM Ika* 

JjaJl <ja ja&i \)&aj (jiU !^Lipj f-% ■ i *iJ •U-ajI 4 jK t> 

frLJc. jla-a" j .al l tLa&j^ .oil jtUaSuJI c. l^jl jjx jjft 

A**aJ ^■ nT ) I 'lUjii-Ti jJj^y 4jjl& jjc. 4%l.n<a J^Sol L&23 ^ ■ '-*■'j a^AJ c^"(jii3l 

." canzoni :oil*-oiil " J!la. j>e \$jLi *!Ae.U ^eyll ^2 j^a! <jc. ^!5UaVI 
(ji A (jl — AJS Ikb 0(.\ji (jA 4£.lj3 -2*J — (jaaiai (J<u3j 

aj^aJI (># g-jij I^jII jJali (jl ji t^aJI iilo " canzoni r^jluail) " akb j&L 

J ts^] tA c^“ ^ t>»j <*5 y y 

jis ^ ii-iiol l I kb ^yaj .4 j1aaII AaUL aUCtOr Ulya AJLajjj 4j]I ^uil jlajj 

\ gji > >T) J Aj-ajjlSVI (jSxj ( ^j]| ajc^III <i& i_jLj2SV ^au 

•Aja Jic. 

SjaiS/l AjUa Cjljjuu A (jjjjl jJuiul£jJ jjl jSillo jiiaJl <yoj 

AjJa*ao3 Jjj \ <a,Vi& ajUuii jjl ("Aj^Jyl UjfajSJI” :(JxC. (JjLull 

duSlyj js5j .CiUulauil (jiauj Teseida ♦ (jjtjjuj) (JLa&l" t^MiU AJj^xaII 
(J j£ i >a (jpjua A) aJIa)I £a Si\»n*rtti akb ^ Ujl ^ic AijSc. AjIaj 

(jaij jj t i ^i S.\ji^iA as-1^2 A AcjjJi .Vjc. Aaa CjUjxxaal AjaaIja jja Aj3 jSaiu 

jj*j" " Thebaid ^(AjjJa ajaIa diljUkJl : <j!^ ft ^^jll 

(UaV AjjIoI (je cilb Axj (Ja AjJ £ ‘"^JlA jj*jj jLij] 

.a. V' i ^ib ll a kb <_gJc. t-ila^U* < j^ a Aa-iajj (ji ^3 

AaIaaII AjlUIj AjjJaIIj a^&l aj^Sxall AaaaIa ^jl ^ja jAa31SjJ jajl 2 xj LuSj 






mi, jji*s v&tj pa i'jii jt iiLi^a 

.•» j.ii UU -ilj ZfSij .iji M \ T f - 

t 4 jia-» CiliL 5jjXall tchiose jl aifc .AiaLi CjIaJ*jj SJjo* < —i>^ 

■ nk ^ Jijaio jLucI Jjaj til £ijJap y 4-“*j SJa^oSII a^Aj 

O^' J3 i) jA Au-aSl! iliuS ‘^jjUitiSV Jc- 

t 

V’lt'k' 1 £_yill fjA L-ali. \j->g l^ ILui (J V 1 .. 1 ' dul£ 4jJj*-aS o' 

v-'l inUU " ^Jc. Ajj-Lall Cjlljklll ^3 A. mft UI 4ill\j Ajjjull 

2 -v. .,;U ^Ic. liSj t ’Aeneid la-itu}/!" 4*a. -vL a i _ s icj <" Thebaid 
<• t ^ k, .. ^11 qj. OW] Ajulill »*11 i—ik 4 j > 4 

• j \Vs. „V I Cjl)laj]" (jjJJjLi o<a Jillj siwaS 

i t ' 1 a. -** . vajk .11 Cj^ ^-a>i£- , ua (j-uj _jA_j Alexandras 

j'U <jl j] 2jtiiallj s^aia ^gJft JjSfollj tS \iniall >. 'a>^~» ^1) jL^iVtj J> nil/il l 
\^J \j3j ^JJ ^j 31 Ijfik ^lladl qJI..*> 1I ejli 4jjjVl JJjtx>i3l o.. V i *^£l l J^ic. 

,4jxj 3 jjjSijj (JaaII ^glc- 


i-jLjV' 4J&Lji" <j^tl' 4i«ft 

Icljji (ji 1 "••■; (4Ja&. i_oij "Genealogia deorum gentilium 

<j* Uj tyiaaj (j*J] ...4jlpj t 4jLdaj <4jijilS) ^paj^-aiSl o" 

."(-ipJl laA Jiaj V »^a.j jfciSl" o^ ^ 

.-^1 a .kil l J ,*.Yi ^j]l — laa. JaB — Julkaadl ^ja (JJs 

V »iA tjSlj .( 15.6; tr. Osgood, p. 117) ^ IgJ 4xpL« 

tlu\£ Cilajiull o' l)- 4 tj^) ^Di^D '-*^4* 

vllVjla-allj fJsdl (J^- j=i*J U^J tf* J®! jJ)j\ 4JjSa. 

4iill 4A.Lue»3 o&" Iv-jIjS jiib >4 aB — j^aSll 4 ->H» x Jj 4jxkj! 4ajl*Jl 
Jlati" :4liu-a3 4jpUi ^c. " De vulgari eloqucntia :4A)la]l 

^ iv . ■ j'.^ K j\ q] jjc. vkJa3 tUjj-fcLa l^«u " Teseida • o“ J )* 11 -' 


CiMlf jjiJl £ttjk2& jj*aall - ^i\ J& ^Jj^aaS Ac-^ja 

jiA'j liU :^JL i^ki -Hi- 

jjjIa. Ja jip o Wkj jx diULoLaj «uIjS jx £jL« 11 «jaJI ^jlc. chiose Jl 
^ .. ' i l La i aja*« “:S;Lc. iS ie. ^A-jifiMSl <il]lj Sjjaxll) Dino del Garbo 
‘-ijlti j-# "canzone d' amore t" Donna mi prega 

^\c. j* spaSl ^ Oall) Guido Cavalcanti (^jjl£lla\£ jajj*. 

JI J 1 ‘ J ' 1 •^3 bfc jAxjl£_yJ jl (_pajjij jl ^alaixll jx _jAu LjA jx j • < 

.Ajlyxll Axilla (^aajll (jljjjll ^jUaj j^S i » <j|Sj A . ..a i 

^yic. (4 jjIaII C:\aiLjll <JL>x ^pjla jx (JS a ^ u^j 

(jx lillaj u „ fljSl I 4x^\j jx jfL jl *£ll Aj^lj jx uii aa t(Jl^ 4 jl 
Francesco da jij^b b j^iial^ l$jja ^jJl 4-m£U I Ci\iJ*lll J3U. 
Jx*j ^all <iaft Jae <-_u\Sj j»la-x jAj cBarberino 

bua <_ili Jxc. jAj) " Documenti d' amore j& jiljj " : jb* 1 

_At>i)b laA ^ .(^ H V <^11 y y . <1 ^»l& (jx Spall c£Lk jaai 

(>» JS ^ j»IS lx Jaxj ^ylc. ("c_jcJI (jjjljS’ : jliix ^ ijdjx j^V 
tS^ ( ^ Ml 1 ^ Ui^'j (^jbijjll jjjlall J^jlajx j9 (j*ijj\jjl^2k.j i m. .Ijj 

. I gaj . nTi j xllj Afe j S ixl l jjlijll ^Lall : jil (s AXAij (^lljill 

£-^UajJaVI jA lalxx A jUai ja (JxLxJI AjJojC. jl Ijijjpj (JjSj aa^xill laA 
4a3 >jj ll Aalillj ^uuall i_rsJlj jLtxj IxjS algxa-lj 4jlj u ^ajll 1 

:<lxc J_ja. diUiaUx ^jx i^j^a aaj&j^. <xaix <illa ^Lj .(intentio) 

Aalaaxll <Jj Ll» - x ll t—llc-jjJajxll (jji jcj (jx <*Jjl (jx "t-JiaJI (jft (Jjlaj ” 

:Cjbjia-x]lj (intentio :ajI*II *^j) "accessus r^aLJI Ja.axlb " 
cui : AaiMiiail o Uj .. ra-il l a=k.l CiVi ^ip^b ‘utilitas :^aillj (materia 
tjuxU. j-aic. laskV Igal] i-iuxjl ^Ij ((parti philosophic subponatur 
4jc. jkxJI ^jxia jl£j ." modus agendi :*bVl »_jjLiL " (jjLuj 

Aa^xx (jx (_jiiljil ’) . i m (jilaj ^oaSalj o— i^l l (JSJa LSJ^i 


CAalt Jc. aJjaaT: tMjh lift - yfffl j3uH ^ {TJj^uaS *■&>->* 

UU 4_i5j :p2kf >< jU * ■ \ t 6 • 

IauJI jA tiilj . IaJtj (JjLjaill kj ilgjtiiJ (jxj 4_ojla]l (Jjljjll 4jS 

(jj'bjj Jill 4j*.^jxll (j^ajuajll jjJJ J^joil ^ AjJ^la^o (JjiLuI (j£ixJ 
ajbjclj i_jaJI Jl ^iaill Ig 511-11 ^3 1 1^'u c.jj ^ij Igaljx ^3 (j-Ajoll .lil 

frlxlftj -liJAill w'i CllajU'iH ak JMa. (jxj IgJ jLj J a^kUa 

\jikjjj ‘tJaukuji !(_}Lixl (3 d ) >_jA^UI 

(jJsjaj i^jjLx Jq JjLiuj^ t^lA_j t Jjjj t ^il 

uiaji jj£]j ^jall ^i^xll (• J * £x JaS3 ^j^al n iSSj Uj£ 
u'fl*’. , '» > 1 ° L -•» Ljaji tiBj jjUaj ,j JaJjj t4 inil < alkali UjLkll 

^ V) t-ij^LX JJC. fgjx JA&J t>» <J 

t> ^jVt cAJ)l\ ^ jj£>jjlj oi*jj • (*4-^ (^' t—ib lg .yi“i Vl 

^xla*JI 4L. >xl l " 44xaap <jx IgttjU-ij lx pjwa AjIUsJyl a .1j,was ]l 

Jj l^kjx ^ uLiia.j (^il.ib <"i>> 1 k «i_iaJI Jbj (liul^ia (ja Sjulill ajlll 

jJj .(ed, Egidi, I, pp. 3-4) n jlk JS i> ^^xtudl 4 j*JS J) Igxhi Sj&j 

Ik t_£x plfeLjax j^jil j^kXM Ixj3 (jX+u (ji (_3Jxa 

4 a Vi's. ,»l l j hKI I ( jx 4a iLxll 4i--jVi/'\l (jjjl^all (JjlgJI AAxll 

^ j^j£ 3I JAadl Ik <Jix — ^JajxlU Ualij;l jpSl j^j jl \ g . aii t xi Jj 

Documenti d' :<—iaJI (jc. .4&jSLJI ajjaVI tJjlSkyJI 

t^lxx 4 ' UUjY I j 4jij\NII 4jUjSx jLo&VI ^3 liki llil ji) o>xtj "amore 
jflj "4j«U U jlakSfl" (*-o j^iljjjSlI Igialj cjj>xll jbuii J&Lojj 
lx! ilgxa^ jail (_]iLf I ^jic. jl (£jJall ‘ II 4 jt j.'LH jAllaxllj ^gxLxill 
£tj£ ki L>.,.jU ^y xaadl (jU ^j*i jj . \j9j V 4 j]IjxII Ar^ill ^l^gJI ji «-n»l l 

. JIaV-VI Jak Jj 4jkj 4 ,t>1.b> 


jlail) LajS jalSjjJ 4 t n l l a Jl Aia (*) 




ollll ^ Xe-y^y • 


*i«i4 j^uii tj *j>uu tattjhsfl 

JjJ± { J UU <-Dj '.{Hf .<jLu* m \ t *\ - 

(jjSa A^jJj (j^aall (jjj a Vi 4 /'ll <iU.ixJl (jla 4iilb (jx (jjaaiill Wj 
tj/s «j> Jc Ji£ Jill jj-ajj-cu]! Je. aitxJI i*ilajlulll J AJajaAa bbj 
• J 3 -*^ j jkjirW (jbl (j/ijaJjV 4 -JIjaJI bcjb J*1 a 11 j*«oi*JI tiib 
jjJbl£jJ "Teseida •(j^? j“ 1 / 1 <Jbie.i' :aAu^ab 411*1*11 chiose J1 (jla IjSaj 
A^-alaJI AilabJI ja jun Gl Jsajla (jc. (jAjjJI (_£jaL jll ^pUpall «jA.. Vh ^jsj 
J j -bbal J^-ii Jll aijt (Ju abu (jJVbj baSjl <j-o (JS l$a (_jJ Jll 
’(^pc- J)&" (_b*Jl (jjj Jabjjl Ja* Aa.ja v io\x&\ jJi 

:^ljja Jasj jjla. (j_ja. gjjaJaVI i_u\Sll J^cj 0 Eschez amoureux 
Jll djlaAill (jjjj 4 " Confessio amantis :(3-l& k-ilpe.1 

. 4 jab Vi jjjlajtii (ja.iA <J4^I jlgJal \j '■" ' 

•dj^ |»lj& " :SAii_a3 ^lc- l Ji_aS jl^jj '.’’ilajliM (jl jAaaj 

^ 5 —jja taV JjVl Alabill j " Eschez amoureux 

J.ljl Jl <iaj\j J IJc. CiliLLulIj ' \<- <jSa I Je. 

<9^bui Sale. Je. bjak — aIIja (ji jilaal (jLu JJI Alxj . Jic. £jljJI jjjall 
‘-£Li. Je. tiUij) AjuaJIj Saalill (j/i blS ^ah J a_$a — ^Jaall c- l^ill qa 
jA laS tlaalall Jc. JS.b JxxJI aSjjjj ‘(ajjaLall t _ju Jlj^ A GJj&a 

*—aijjl a*jj" : (jfi ^ Jail I ^lajJb Jaul jll AlssjJa J 

^A 4<j\jS [fin] J ji J1>J1 A^la J frlj-4 t[entente] aJj!I 
^juc-laj JSj jjJJl JS uiaj Jcj 4ajoaJl JUcbflj <lu^iall Jc. JSJ1 
(Eschez amour, moral., ed. Guichard-Tesson and " <3^^ J-^ ji 
tilj bljj jjlS jlpj) (ji Jaaib 4balUJl ojlA Jl Jailbj .Roy, p. 3) 
^11 j J lea 4lAiia-i jll personae tlAj^iy.allj t-iljl ^ b> ^sLum 
< 4 *i Jlc.lji3 laSj ^a jJj ^ill (J'-'bJl 4 _)U 3 J 1 pcrSODa lA.j.^aa. .u 

|»\ixjl J iilpj (jl bale- JliVi " :<ljia pllj ^uJajj jlpa] (jl 




JL ~ jr.sj^4S 


4tiJ* *ii\$ «l*||3d ^ k*ul» Glijk* 

,’p ! iU UU JAj ti-JjMi « HV * 

VI (J*jjj JljaL d^iaajj Ijja! [faint] (jjliij ...aAu-asll oAA <-il>® jl JjVl 

^cjj tAjilaja S_J 3 ~su Us-111; I j&aj Aji (J£Hj ^S-jAljC 1 t^lc- 

A ■ .-.al l ■ j k_jUaaJI lift ; " jii»-a ^JjSaJl ja jj 3 lilliA jj£j (jl (JLeiia.1 
j&liil jl :Slil3 -dpa. jljaj] lUSa-Jj .(p. 22) "Aj>» Aljka AjlbaJl 
JS ^tw" duaj (Alas. ^ l$aiLj (personnes) »>££ i3^J 

(Jjlaju A*iP=> (j3j " tl g'ia ul a £a (jSlj^ W A j 1 * ^ ■*" 

Roman de la : jjj a*!! aJjj" ^ Jjs \$al vVLa l ^ ij^L^VI 

j -.\ W i*i wlj jl_j — jljAJ jl (jail £aajJ jl AjS etja V Laaj • RoS£ 

•Ajala A_ajla. till! aAiia ASJ^iaj A-jlLia. AjHa. — (jjLa-a 

ji jl^j) jkjj .Ajjljb ^ *I.Uaai ja .UjE La jjkill A-sjli. <_>a£*Jj 
j] ii i ^ jU.*l l AjaJ ^3 ‘*i^**.j LaS) " a Hill Ajlal j& *—ill jail aIjSlj I la 

.(pp. 764-766) <^1 SjL-J ^ Ajja. j?. jS Ajl Js ^ V 

-tV» il i aSj nit lift jiia,l jS — lil aAi&ij La jA IIAj — (jjsa-VL Aj&lj 
^Slj Iftliol JiSl J<*j J*i»ai AAjlaJ i_iaJI Ailalc. jfr (ijJaJU Aj-syail 
~U.« *. j^l Ittlaal ji£l g.lxijl £^*Jla_jaJI ^ji^i JflS IIa (J^i (j®J * ’ vw 

frlijL jW\; lajS Aliia jjlc. iIjHII AlHi jljLI jl£ Jaa tcilia j^lft elbj .(jaUll 
jjaaJjSu jaS/l .lfra39J ^ill Aj*aaaHll jft l_ilja3l i}jp- ^ ‘&&J 

ja jjaa jyi >j : >1 Jjfi AiHbV jl^jj ji ^Jl J^' 

(jail tJjHiall fi)ill ^3 jjla\£ll AajHJIj (^Ljall ja J£ ^Hajl (_!?■' 

j. V ^1 jUai-71 jLi J^i t> ^SjlaJ jjall <^11 

^3 ^laftjil c-iaJI ajLimj j^ljft^alt lilaljl 1 ^j 3 (^jllj l^i 
AalH. IlSj ySl (jjLall Hiljall Aa*aL J )l I Ajlill j] ' • jl*J LaJfl jl^jj ^ t ^ a j 
j^/ fJ lll Aja^Jj ^<i > at (jalill ^V^A AjLS 

^gl AajjI (jllI al^VI j* AHa. sjy^iA lil ^ > ‘n'v l afl a (jlalall ^-a (j ?-i^Wl 




CiUL u>uS ijJjij v isUi iyai ^Jc ijjjjl .-. li/.-.a 

UiAli Ua i-i3j t* jh 4 ■ ^ t A - 

(Ji-i-JI " jJle ^yll tajt lilc. ja jjaj Uj ."|>3ui ^ jJaiai l 4jtiS 

•" accessus Ovidiani :<j*jjAjfljL <j*aUJI 

«4u&lS a JLoj ** ‘^all c 

(-jfuj *Uj3j " ^UJI " uuitil " ( _^ > ijj < jl^jJ U] Uj^^jj US 4 (liu1 =) 

(jl JjVl ^UaII ^3 c-> 1^1 4J ^ 1 l^ji US t" AjIjcpj ajsU^.” 

[(_^lill] JjaSJI Ajjj <jjj L_iaJI 4jjj (^jLa AjjJI ^iL*iu 

jIAj) bl fJ •" jlaUUSb <3^aawB <&jU aba. V] ^ U l^e-bjl ^ic. 
<5. \uo‘ l l l ^ t]? -iUuS/l ajsJI AijSaJI ^ ajliic.i jjS-sJ U1 4juju< 

(j-jLp]l ija IjuS 4j £ui»jjj <xj 3 (J-VU 4Jjil ojisu bftj " :Jj 5 j 3 

l^a^xa (Jki»aVI (jx Ujfe JS obaJlj SJjUII <ibaaJI 

U 1 *U_^U Ia=. J3 [4i^a3 (>] (jia^l f b U <jS3j .<] 

lift JlU jju*j Ujj 3 ."yj-al . ji o Uil (Jj3j 1I ^ [^JaSill] #A& (jc. Jj^JU 
jiu 4 j jj, ill'l l <J*a. AS (j-ajll (jV ]>lai llfmlia ^ISll (jc. djjS«JI 

(Jtj*-* <—jb Uj^ui Igjb igA ^i i /ii \<aVir- iilbj tIgJ V aJjl^ 

g-bjll Ajcj (^A-u (ji <ul$jll < 1^11 ^ (jlsuJ] t bSAj 

.4AjUJI <Alba*Jl ^JaV) t5 ]ft aAcUij 4 j 1I (jjxll Al A» <ji Au t 4 i]jxl 

jjaj 4SUJI JajaXo jji dib <SU<a CiUJUi-a-u 4, «■>■»< (ji 1 >». .,j jj 
c3^ ^ j^A3 ba 0 - 1 J 5 ” Confessio amantis :< 3 «lc. " : j^U. i_jtS 

iuj\jSll (jaij (_ji j^Jiu ^i3t tji tilli i 4 _j\jS]I ^yJc. 4^iftjj 4jjJ (^^iuV 

3 =^' tsJ® (j®>j t° accessus :^Jaj3l JiAall" U^lSj (j^hc. JjVl 

nomen :i_iuS3l t jlj 3 e."j t " intentio auctoris :<—alj-JI UU ” i^jVI 
titulus :<^l ji olj^a " (jt tjliUa Uui^u jAj) " Hbelli 

: " materia : ”j i(” /nomen libri 



ft ” yjAfl XkjS yi 


JjA*ll V^l9 yjfCO jJt ^jji4^ ClU tfStSfl 

Ua hiSj :^2L ><*lv4 - ^ T ^ • 

uUb ^1 ^bJI lifljll (jh [intendit auctor] uU>a]I <-J^j ..." 

«" 4-ii)3c-l " :Aale (3^ [nomen ] U|$ic Ja*a uittSlt Ija 

jaajJ) < ^juJa (jLuu Aj ^tir^j V (_j jJl till] <\$^ jjJj uU£ ^$Aj 

(Jluixll <jA Jjfi jjC )jjfr <jVj .AjaJl tlil-ulHI j£ Iwaji tuxutaj 

(jr 5 ! Ajj^*Ju 11 ff&ljfc J!jU qa ^>jj L» iyj£ 

JauuI <—iL1£J1 [ materia ] ibbjia-a diJia] aas t^-milL Ua :uui ^jIma 

. ULtsj ^xaa. JJA CjL&jJsjaJI oAA <j<ali. Jluu 

CjAJjj Ia£ (Ia^uiL t." lUjltnll \j\jy ^Ic. I^3 -ijl..ha t_a3jA]l lift jaLaI 33j 

oAwo&ll ^^ic. (jA jjiSn tysJl jC-VjaaII o 3A ^l-li-ai 

tJ*aj ff.l.MA'UllJ r^A (jV iSjJ&JI Ac^ill jjj IjJjA (_£jLjU V <1S t_iajl £JA (jl" 

.”aut (Jfij .■A»'i..ii t JjiJI 

AAjLu CaIaUa&Ij tlx^.aA (j& JUpjllj 1*^ I S.ljuitll i_Li£jj 

t>° U-i .i ft 4£Laa (J^iLi. qa ( o5j " Amans : ^jfcajll " : Ia^j 

(jc- la^ji j \'j (j\S t_j_yLJ ojje a> 1 iwttJl (jC- 4 aAAa ^^3 AaoIIsj 

jA ^33 ^ IV ia ] ! jA Ia^S ‘<SlAjl 5I aAA jLa ^3 i oj. --.*II 4 jLS 

lllbulult (jA j»33 jjSI jj Jala Ljajl liUjA <jl£ (jSJj .j^aiaII 

v_isJII CjVI=>. (jA aJW (jC. IAjluj ljjl&JauA)i ^ajj IaAj *4jimMU <iJHj 

jjIV'aII Iaa jjji ^l.^l Aic-j .AjaliJI (jjllaJI (jA ^Jlc. ^jJl 

yj (JSLaJj sjj3j 3) t Jljjj <—^jll AjaI^JI frljVl (Jj3 

<a^a!I SjaU U laliil! (jjj (Ja.1 ;ja life (jl : Lo jaC. J\3j 33j 

till! (JIaJI jb US) (JjiVtj “Ojall (jil Ia IjSj tig ajc.3jj ( _gjjlaj'yl (_^ail3 

La] ^»3ajj - <!L<aSJ La 3j3a. j^la>j (J^l ^a f 4AA\jiJl 

t^Ul] j jajI A^aji «Ua 4j — ~iV 1 4jJ]b (JaiaII 4ajjJj l ya — 

Aja-a a!£ j*Sl\ jl La] j £.3 t4j'n"i s -Ul 4jtHU 4 aj\j£ qa IaI . jajaLoJi 




tlfUij Jit <451 *!^ CiUuUjB Jbmjh jj^axB ~ sfi^ ^>^>* 

04 t«iSj i<^4 * \ T • — 

(ji >illj * — " Amans -tj^j (3^^ " <ji <ii lilJj ‘AJUi. a 
— ” fingens se auctor esse Amantem :^i\c. 4 jL j&ltuj iJdjxJI 
<JLa*il ji liclAi ^ 4j5j aajj V (j\a ^sLRjj tauctor ilily# (<jjiSi.) 

t-jaJI <jl i_i^uj t^iUyi v-J&JI AjAa. pistil (3^ fka j$3 .bale. 4JaxJl 
.uljlJ_j=kjx]l (JS 4auak (J&Ia sA_j^.j » a ><-<.11 ^,,>>>1% 

<AjAs. A3 ^^Aajxll ^3 4 <iuiU1l 4 aoiL.uV I a U;U ^jj£j (ji l&j diSAj 
4ilfLs AiAau 4 jl-ixdU clAilll i_ila£ (jx jij (^Axa AA3 .4_jk. 4 -> > >ilj (jVI 
Ig'i Wjl 4jUaiaa-xj ^waill ^jiffill pfc'n (^Isju kaS W^i^L? jvgalalaS 

A3 <^A\ OUJJla (jjAxil S^Vl (ji ja£ S*k&£Jj 1 ^jAxll 

(jla (jxS/l £3>J Jj S4o«j iLxVl 4 jIcjaxs_jx (jx Ia^Ij uaJI Aaul 

— " Vita Nova taAaArJI sUaJl S^ux" i(jljjc t£All 4 j1jS J - 
t^aaxM Ik ^jjl a jW „U i_jIaVI ok Jj*xal (jl gjS.ulj ^jlaall (yu ai A3 

(ji (^3 4j&jll oAAiJj oAjJaixil 4alLja A^J a jW^.li 4 jlU1 «.\jxmi (Jji (j\£ij 
V) 4jiji\M 4 jlUI (jxgi) V ^akll (IjIaauJI (_$a1 AjsjqLa jAxj sjlxJjl 
tjx (Jjaall ^jSL (ji Ik (Jk ujaV la£xx (j\£ <■ «A» (^j (jxj .(jkaS/l (3*Iu 
lAjUajb jaxoa ^^all 4 jjaS/I 4ajlaall (jUaj ^ 4jjAxli daUuLuM tklp uuL 
(j'3 II je>Lxx {jlc. ..y I ^3 4j&jll (jl lAAlaac-bj (^jLaail ak U 

ISalaj ?l^jj-xi (^3 jJJIj (j*a^l ^3 (^aaS?! jkJI (_k«a _^>Vl 

! _^ilx 4 _ujjAx 1 " (illjS laiUj t )^aLi 9 p3l j&Lii "vidas" laAjjuail 
aklsJI l-iLuuSV 4 j jjj iAa Caj\£ caaJI ^3 a^wll (jla (4jjxk!l "Machaut 
(3*ik3l (jlc Aa^xll ( t? kisu " fin imor :t-aail 4 j^- " 4 j*-ill ^ 

JLSj t4 » r*lfl lli J >rtf. (J-Sijij jjkiMjH JJ » AT \\ OW) O^jLwJ Cju\£ ^pll) ^y»ij • ^»'iil A* ^ alii I 

<_u^xli Ujjji vTua a^) 1 .£ J t4 trjtliB cijj Lac. O jy^aaj jUL ^lc Cxuuutj 

ji l)j^ (Jtfpajl UjL-aji jAj 4jL»)bll ^*1»n>L <.,nU 

, jiillj (Jixii jjj Auj^Uc <Lo ^jL 




j>-aO - jiiH ^5 gJjjfiS <£>->• 


JiUij jjjji ki*ip!i jJt iJ^xO 6 lL2»iS ! 

UU «JJlj :»!L t< >lv4 • ^ T* ) — 

IIjAj) (31) ^slal* _>*-^ ^Ljjl (J^.1 l>* 4SaJl jcLIaII 4ajj clujj 
' \j-x U sj±*ji " 4 las. <ulc- 2 <ut~.l (_jjll (^Ixall jA t^jJaib 

(jijia (jc- Ajal-iua^H aU-Jal" ^ ^ju^Lll sia> jSJj .(" Vita Nova :3^paJI 

(jC 4 .^.1-v 4a. i ' jyr. j ti_jljSll (j^a ^ij (uLjajJ ^3 diai=J 22 ajjaJI 

^ (jlSLiVt jJxJ UjL tauctor ^lix^xoll (jlfa aSla .^jjib *LJa;} 

f*jyb <L^a la (("Convivio :4jaLall" :i-_)IjS 4j jjSojII ^jj La£) Aajac. 
(^ill ^jill jA AjcjJJI (jA g-jjJI Via jlSj ." 4jaLu = autcntim" ^IjjJI 

(" di^Vl ’ <_jaVl Ao-iiiSj (jV 4 jW ^1 1 olilll (j-0 jai (j\S 

(Jliojl ji — " translatio auctoritatis ti^aill SJaLu JlSlil * — L&j 

(jlS ailj .Aala^all 4x111 Jl ■*jm*iMII 4jlU1 (jA 


Lb^jj2 ^jll ^agjl&lj^aJ -fl ■ •■! ■ 4_alc. 4 a. x i 4jW aU 4jl 11I 4-aJ4j 

(j\£ (jSij .sIajVI lifc < _ s Jl IjiajlLa Sjjj-aJ Ajuala. 44*-aJ 


•4-oSaJl ^Lal a_iaJt _j ■ *» (jl jAj (\jlle. (ilia (j,>s-i l^xSJ u (jl 

^gijVl a y-4a5M jf-jj ^ <J*il\j (.-i. ^rv 23 4jl j2fj La jfc VlAj 

*U J^C°‘' (Ih 4 ^ " )4ljflj j ( 4jaLall )4 ju£ ^3 b 

Lai Uaj «"donna gentile :4iiS^3l S^all" blla i"Voi che 'ntendendo 
jclill ^-jj /yi tliiaft 33 bjjlS «" aJjUaJI aUaJl Sy-i " :4 jLs& ^ 3y 


(jc. ,jVl £4 j_oj (Beatrice 4 j3j.L> 4 ulijx 3 *j a^-os Spal “CLaljj 

jpb j3j) "Lady Philosophy :4iMJill LjVja" ^a aj^Ls^JI 3»-a31 
i^SLl (^ill _j&j (aj^l 3 jj ^-£3 (^3 . n"iU j ( 4 j jai Lai la 3 j (lik 

i("De consolatio philosophiae i^LJall al)&" :uj\jS JjS (jA (j»jAuji 
(Jl^j (^jll (jAj (Igjbl SlwiJ (Jjs^b I g'^lj ‘(JjjJJjLjI <illj& (JiAIa !)l3 

(iLnjl (^*ibaj 3 3 Ag ^ ( 44 miLjjS /1 4 j. tail (* n ^ 3 ^-all 

Igj ((^'VAA f\cV) "Testament of love 




ulaL v&b (J* uU^LuTl (>f iu-jD jy£*I\ - t ^Ji\ jiift jr •!£>*& 

UU uiAj :fJly a A jt\ < - \ T T - 

ula t>J •" aa*Jb 1I Ijffj/j-* " JuIai ^llj ° di£)2kjLs jAall aJIc. SaiuJI" 
Ai_jAx]l " Ajjl&~oM AjjIaII Sjj.^ll ° oA$J jlyOA ^jjSi A*J " 4a. „U1 I f.\jc." *■ )|jS 
Ax*j (ajjxl calu^LjLo ” Ijji U1 a££ a] ‘4^ jjW ~'V | ^JtllLi 

jjA] qa ji tail ^jAl <jx AxSa. derning Ailix i betokenth Sb$x 
J] as liLujI (_>uL«jj ^jl Aaj Uaj .(3. 9) " els L^ajl a-luaLJI <* ■ ..^vs'l 

ji Axllax Aj jjj£ j»cj aUjI ^gjft Ai$Jj jLaC. ‘AjIa AjAa. La A*. 

• A b-> (jc abSH 1 $j 3 J a D U Aa*p ^Jl at]aj3t Jjsj (jjix \j] ^AAj oAaJ tAjaux 
aSj*j3 i^Ujswjlx f£aJI ^ ^Ja^J <ji Aj£xj Aa.lj Q^jj, AajJ ! 5 la 
V l-ljlax \jaj \$,a,n-ijj ^a\jaJI ^jl c^IIa i^aJj ^A qa A iSja-s. 

(jx Ja y^ - L a i l (_p*>yl\)l ^Jc. iAIIaj aLalxj Aj jj£Lw _y&"> aJ ■•'»-■ 

Voi che ' yj«>g a") (j-o L ” :ojLc. aLs^I sAj^oII ^ ««•>* ^j)| AaSljll 
(Jju c^aM <^**11 <—uAaJl (^Asill ^*xij bfcj •” 'ntendendo 

J <^a 1 $j AkdL ^IS ^jib tji (jiutalU icanzone Axis aJc. 

Convivio :ajaLJ1 " ajIjS ^ Ajj»j <j\£ Aj) : JjL ^aII { _ s j*-dl Jxaj 

A. iAj > <*itl Ajjla-a Ac-Lu^a |»aSj (jlS Ajl ^3 _^ik.VI (jiuuJt <-*K jj'"' 
(AJJj3 AJaaJ ^ jl) ^Ijji CjiS a.lu^all ^Aj tejlAckVl ^LxjLal 
Aa3 «v_o3ja1I AAjS^ l1uI£ Uij .^jLujjVI CAaJI 1 »j 1» S^adjll CliUa^UI ^ja 
^jil SojImJ A-aA3 (_^a 11 ^JuSull (_^a. Ajl (JjjLoII £)a Qjfii 

(JIajouiI as QjSa jj! a" Voi che 'ntendendo :Q>a 4 iij qa \j 
a 'iL;-> . » , X ^x •^Lxj’ifl 

’iSj 1«uj " dira. «" Commedia :aj^1VI LjaoxjSH " :jojS1I aIxc. Jib 

^jsij \ <||J> tillij c^jll (jxjjaJSi3l £X ^Uxi^l t_>aJI £jJoja 

CjIjLiujJI gJ IfrjlA Ajliil Aia. ^ij ({jxjAjall jx. 

U-? ^ AjxtiaJI AjJL-axll sAA j) :liA J\Sj A3j .!UI 




J >aaS - jiiS **>•■>* 


L_Ji\j ^fOSt Alp jjt 2jji»S AUJuil 

.'diiii UU ^Dj :^kf *< jS < - ^ V T - 

tJjlik jLji jjjJl 0$l#j <*L (jj-i/JI a i » >a jaj 

■ la.«j3l ^jjuaaJI (j* SjASkVl AjiaJl 

tliliiSill ^Jc. * AjjIUI .-' lajU-J l "j " aAjAaJI " iLiUtlanll (_j\jS jLi»jc.\jj 
.^L-aj jA La jjL liilijl LpSj !5Li.Xa ljJjj JS3 ig^Vi Aj-ajjlSSfl 

t *" ^aC*! ~ *a ^Aj to^iaa>ail ^Vu Ig-slA Asa. ,jg3 l l l ti l i^Uj < 1 

/> ^ 1^1 AjfllaJl ^j\^\j2LjI t"lU~>j (jjalx-aJI dllaJlaj-a* 

■ _i~ K i_ijib (jA ILaj jl t° Lula. * ji " Lqj J S " ILaj IjjlS eljMi «Ajs> 

JJ I \l (j>s JJa-S/i jia-ill jj-jia (jl£j O* 

Aiu ^yic. ljj\£j " jA LeJ ^uiaiL tillpYI f»Lej (jjSpA 

Aj-oUJ fua!) iillj j»Laj IjSlLaJ (jl ^ AjcjJI CLulSj { AfljflaJ l A-olj 
liSj LS ic’ \A j» . j >a j (jij tj^-ajjlSVI ^gjjVI JailLj 

^$iJI .(jj^-oU-all ^gJauijll J^-oxll <-Jj£ jjx (jJjjUl iIjUjS 

lji\S -; ^< «g ■ al ■ jia. ) jlgial ° v*u.la.ll " i_jiiSM jlal ^iaj ^jVjla-ai <Jx\£ll 

■ 2jW ^1 1 AjJib <ULaC-i (jjJj il iJJJaJI Jjx ajjS (jLJ (J*iiti 




ifBl* - 'to jy <«]> - jt fj[ jia ji E ijjui «*->->■ 


jm ifi omUII JrittJI 
4xbU< 4*ilb ^jjVl gfjJI 
4jjMm j»Lt <y£o- — W» Sjuil 

iiiiltiflj 2uujjjll ulillb 4jjJdl tAAl^JI s$£> (Jp 


(j-JU .ui Jjajjj n>uj^ jjSuiilj L)U> 

(jolaii) Jjlc :4-aa.jj 


tA'j* ilsM '■(&* iiSlj yZjti _ t ? 1 • jy<a«fl - jia yi gjjjuS «■>.>. 


(j* ^uSft lj|p cjl (^gllale eft(J-apiall jj^a (jlS lj| 

spill ^ l^jlj Jlalj L-ip ^ jLu J3 ^iLill 
(—il^ill ” l^ljJkSlj 4‘CoaJLallj t(_j j .u j . ' i il l _J£+»J 4^-jljxll ^jar-iSlI Jj^■ Wh 
4jk-» jisfyl Jjisijiil (^Icj 4,^,),! ~j.%!l dmvall (jJts. ^ill 

^^u^all (ijlpll (ji j£jpJI (j-aS — AjajjUll djl.ia.Vi ^gJc. Ljajij 

iA cs* Urt AjjjJj ^ U :jL\ 

romana 4*u*jLull 3-^$JUI dut£ U lit tt^ja tiljLixll j^aVl <>aj 2..,y,<ti 
^^ojl <j j»-ji3 I ^ill) "Strassburg Oaths " lingua 

l^jlc. jji (A£ Y ^Ic. (jx jjjjj j$-i j^a t ^La Vl cJjl-ij t^^jLaJVl 
Saint Eulalia LIVjj (Jm j j mII Sjju-aall Axjjpll" ^jSl 4 V jl A^up 2*1 

4 JjSL (JSj 4-uujp Ail J*j AjwuIUII 4aU‘will (AAY —AA1 ^lljs».J 
4 " Seremon on Jonah t^jj u® aJo&jx " o - Jia elli I fift* 
J^il*-il (jjall 4 a . <-iVi i\ ^jllja. Aouullill AaJalall (j-a «-Jj511j bjaj i CijjJ ill 
p Vl (jft Ai«-i8i Lajjil Ajjpll 2jJ_paJI 2Sl.ii.ti \j] i*iL?..l jJj .^iUall 
^ 4 ^ t • • • ^Ic. -v.ni ^3 4 <GUaj Saint Ledger j*al ^ j-jiSti 

O* l —>1A^J 4^1aie (jx djlpd ^lljll (j^SlI jjx ljj.il <jj* 

(jujaall ibii (jJJJJ-ll (j£J3*J (jljxJ <jjLaC. £ya 4(_^ajLa_yj 2SL.i. 

Chanson de :^V<u Sjjdijl "j 4 " Vie de Saint Alexis 
<a^L eaiS JUfti ^ Jal*2j (jaja jjj^Vl (jjla»ll cloiL-L^ ."Roland 
<> oL ft^a Vl (jab! Ciiat 4scripta Ajj^u ji 2 jSI; koine iwlc- 


u^J 0 * • L>“ Sjjill yi Jliti J2L ^3 Oljj JjSft A^jjill aj^iU Sjuu (*) 

.Aja^Ld V • • pa 
’ pjl tljft Cj jll Apjait _■ 

Paris. l£.s plus widens monument. Stengel. Die dltesten frandisischen Spradidenhnaler, 
and Sampson (ed.). Early Romance Texts. 


iiiA'j jJulx -.(Hi **31* jfiv jLjSi - \ V V . Jj-ai - j+tft j! 2 (ji £J#j#*S **•>_>. 


/j j » *j V ijjiJ' £J2jll (33^11 muK^I jjc. t jjx«LJl jj&Lua. 

J*jj l!uI£ A/mMil Jjj-aVl tj-a <_jl uj laaLJ 

Gi £-« i^jiijA. (JS-ij (3jlialj jAj) laioij 4jjUa^a 4 jJj Q^lail ■ ..'^all 

cjjaI3 la.tij ("lie de France :L-*jja yj)a." J*^} <Ja*]I ^ 

JjjJaill JJJJ ^tij jAj (Ijalaal ^ jSjxII £&il 1 jjlSj . J*ift ^lall 

daS&j .AjI& Ulaj UjLii i^j^lj <JjSn (jyj& (JS jjiSJ U (jiijj 

olS-a]l 4£)*Ji!l ClbjixJI vlulS (J*is ,>0 JjVl £^>11 

Voyage de : u*^ ^L>M' <K>5' “ lu'j^ lU*j <^I1 Siu-aSU 

Benedeit ^nVu. 1 ^Ul " Saint Brandan 

Estoire des Engleis : jalauVl A-*aS " :Sa..u.na lai cAj^Ujjll 
^ Jtjlaj tdli Geoffrey Gaimar jlxjla csA>^ l^ili 
-asa (Constance FitzGilbert ^tL-jjS ^Je. e-laill 

AouibuJI CjljjilJI Cajl l*tijj3 .Ja^LJl i_joILuiL <a!x1a]I ~iaU (jj^Iall 
gtfwal <_£all JaiLSlj (3l«ia3i vjaVl jL*>a)l J] 4jaL^jSVIj 

t'LSjjjax juS Olj <&Lai. <_£/Li i^yaj .(JjiJ )}I AajjjyVl 4aW/\ll t-lilxjj Li j^tui 
ajjaJjJj i4x.jHaj aL5j 4jjoV| <J*-?J <_>cwj £*» ( ->£ »^a»,i cj>*-ail (jiflljj 

^gJaJaa»j Aa^Lall A^ioaJall ^x£J^)Lil 

CjIa^Lail jj^laj Uij^aj aiijj (jl£ ^alt CilaU ^aVt _jll j$Jsu jU-JI la* 

» £jc. j^usuil Aj9\S1I 4 'TqM I 

( 3 l*JuJI jj a JuJli. slijl iarv^Lj LuLcJI ^kj 

(—J3^]l ^3 (AaL Laj ^•*— ^aLiJI t *j j jjl J jj. .ij n .qU 3lai. 2 J' “J 

lil ij 1 —ijaJlj S^oliLalLj <j-»aLiJl AjjLaLcit t* ■!r,j, >.,^a]| ^iaj V (_ja3l 

(jC- jialil (_pUU 4 j^ic. l—Qt/iVu l _ 5 -Li <ual (JalcjjJaja L^LaajJ 

^JjSj ) (_3laILa3lj Aaliai A i ^i j Aall (_J<LuiJI ,*\1 (ja (—j^Ja 




j*Al> =^ 2 * lijlaJi iill* t/ <&' ^ T A - jy^ ~ <**&' && £Aw** *zy*j* 


,ja jS& ^ Aijib ^iilj ("Kaiserchronik :gji«jll 

Aplxlfyl AillU (jjilj^a ^jjLaC. j*' ■■' ^glfij .jiic (^jljll ;')p l' 

Notker J&j j i3a1*j :Laj) jllaj <jle W^'juj ^*A>^' 
Williram von Ebersberg £j^-yj} up ‘ ji-* 

Song " 4c.Uua S-jlc-lj Ajilafylj Ajm^UI qm J£j Ailll Ajili 

S.vi.wll kA±A\ *i$l aLLJI Spall ^ajj Ma t(" of Songs 

^cjll ‘"» > *>j M • • jilfi Jf-o j^jII Spill ^ij .Ajla^all Aiil 

-IaV/j ^jjl 11 ^3 A <AjW aU AjlII ^jlill 

LuUJj li^V ^\ AjjJVl j ujIjSJI 

Ecbasis captivi : jj-jS/I i—ijja" : t s A J tAjK^ll dililllj (jjiall uj^Vl 
Jac. j&j «"Waltharius r^jjjliillj lj£j tjib) <j\£aJ Ajtaj Alois l$i*-ayj 
‘ Nibelungenlied :^jjLull Sa^isi" Sjjjpa < _ 5 lc. aJjLuII A^aiall jOLw jJl jj 
J bXjll klibljj j>gjy ^e-oj ^jll jxVl jAj i" Ruodlieb : jj)*ll Jjd"j 

.4 m i«ll Ajuaallj 

ijiikXJ * jjjU’ioU ^jjVl j^jC-jll U“pJ ^1 AaSUaypl jj all 

SjjisJI CjUjSJI ^3 AjIjSj (jaUll (jl (AJaa^Lollj S^y-laJI UiVjlaxll 

jAj (jJaC. £jlpl f ‘j pll (j<» Jja.^1 *—ij-cijll V] < _ s -laujjll AjplaJVI Ailllj 

jj Ajjj]yjyI Aill (jjj-apl (jiU*Jjllj j^jlapl ^C .jll Qji (j-sljfu La 

.AjOl A_pa_a Ail 

,jc. tjlci jsill ^Vl ^jll 4 Q>rtj AjIIjII Aja3li<all ^ (Jjlaj (jlj 

V --- ■ >« lli (jV (SJL&. ; _ s lc. i_ul£ i^jLjjjLox ^ 4s*Sjt*a Auiij 

* 

i_kpj4J j»jii ttillj V-3 j jjSlj .Jaii 3a.lj <Jj^3 ^ A*v>I\» < b ^S-«j 

JUc-V' ^ Igjle- __p£. ^jjllj i_jJ)Vl (Jja. j^jII AsuJaljll vljl^Lull 

i^juaa. iJLlij jjujlj t(jUa.S?l (—slel ^ > 1 jl tAjK^ cliliL Ajj^all 




JM jCj-i - S T ^ - jk-jl j?*mZ - in 


Ui jOLall J^aJl £§jx tjjjaj jA Clli ili - M I aj* ^ ,jx>jijl <jl£j -l'i Un^I I 
Jj-i^jl Lbjij ‘.^dJ^hjplj Ajlpj ‘^_ ?s^‘>J (_3^*-y 

cJL^&l ^j. l c. 3j j i rllfl 1 ■ * m] l—> <1 ill a.i&j ,4f. j. ^ . 4*iSN r-_j c_.ul^31 

(till} j_5-ic- sj^l&j Lilli (_paaj tljjJjk innil (jx (jj3 lilj 

^ f£Lo I gwjxVl i _ g J1 (_^Jjj J3 jiu^aVl cl)lej*ijx]l 3-jiilia jli 

j| > *)UjU 'l l »i& a jjl ^jJc. JjA.u '1 1 i_ia_i AjIjJI a‘i ^j .AjujJ\ jjjjljail 
^jjVl Jaiil 4fj^ijx 4jjiaj £3lj]l l&jpju — 4jjjVl iVj' vJ I 

J ig . y~) ,. i l l jplil t _ l) 4jl»aU 4_jjLexll SjjjJnJallj iSaj V — " ..li. lMI 

»JA (_&-« (jua-VI cjlftl ^ „_>A*j 3 (IgJ'lalj tliljuLull jla ^ : U l ;j 
^3 t. Y% ^-lil i—lU^iajixJI (_jl jjift > i . US^ (_»1 >_jxVI (j£3j t4_ujjLaxll 
(^a LaJ§ i_ulSll ^5^-Sa-aJ jJj’jux Igij-ajj 4—ii (jijjill J3 

. l^jJaaj ^jja, j"l l^xa (Jxlsull 

j \1 ,s\ ^ 

^_y° 43jxxll 4x*jiLuiVI aj-iL^ua ap^Lix!) ^ h. .»pl . >■»» H \ ^ a**.,.. 

(J^Ia. <jx 4 jlwu£x Aija-a ^Aj t'^^gjUk^all Jlixll "j " SjiisJI " :LeAj tjjjjluox 

4j^lj Ixj (_3jJ^a3I l_u^ 31 ^ lii .‘•*> V 1 (jx_j *4j^l3 i^ya ^JucJI 4 Ui-vM ^ 

~ jd^Vb u^'j £y> ^<li« 11 4 r*Uil .(jfji.1 

jik^axJI (jl o • • ^»lc. l _ s 4^- y ' • • j»lc JU=>. ^ sJloJI Spall 

• (.jlpC- j (jill c-jIjSII U3 i—L miSjj •^^s[>Llajl 4Jaaj ^^ ^ )1M1 

J«e- ijj b ^ ‘ Olde appreved stories :1 $j 

Legend of ’> "' 1 *> 1 1 ■ c.L>ij 5j jh . n l" : ( jlp c ' i_hco (^ill Chaucer j*'' 

^jlpl (jpll j-a tjliijxjjVI Jac. J] AAjjtj «.jj ^ill) " good women 
jilaj ,ji I Vl^x'j V ^jll ^l&jusj^allj 4-koli. ujLsjLus ( jc. ul . *a.^Xj 
j^l (Jn-aaj ^jl Uauj jj V La.i l> ^ iSjJalia 3jjik 4 jL l^JCLa. jx 




!•<-'?» SSjU ^jSj *.»<l l (jla Jja tjft) ji .1 " preve :dabuj" 

Of I jjll ^laix " lLa (ji (jS-aJ lgjj -1 AjSf JaJ 4lxal^ia.lj 

.(YA -> t jl!i]l *j=JI iu 5ijlaa-all) "remembrance the keye 

(j<a jjj£ J Jjaaj (Jjj-ol jAjj (jl}a-U 
(jsCLa " jl 4" \$J jJjx " J©' ^ilia-a Sjy uflU i T li t ya j jll jjL^aSI 

4j\jSJI ^3 Ajualb)l\l ^ilaj l^ai ^uJa\j (_)^ ■*'' 2xj 4 Vi * n i_llj ji 4 
g-hi^l V tluA. ilifc Jjlo <^1 <_>ua. J ajxli jj ta£ tAjaJjliJl 

ji 4 JliLall Jufui Jft (Aaj Ujl lilb (jVn.n S)xa ^■ <~iA.*1 1 

CjUIjS " £±u (j\S AjL ^Lj Guido delle Colonne JjljS J© 
j& (jlS j] LoS ^jJaLaJl Q^ajSJ " t(jjl " i^-ASlaH 4JaiaJI 

Jc- (jjiiij — ‘ . 4jjtjudl qa ~ IjjlS <jjlj 4 j> 

jl LaS l$J (jLjljaJjj IjjlS Jll AXunVail £jjll j^li-all (JUa/ifl 

JliaaII ULjJ (jLaj ^gall (jjill (JUajVl vililji “ S\jaJl Jj 3 Jfi (jjiljj V Ijilfk 
tajljJa <uXa *j\jJ " * 1 . " vljj-alb l&liaij .Iixj Aai ala ^g’i l jv 

^,lc. JI Aijjlj Jdlj t^LajLall t" Historia destructionis Troiae 
.(s^Jlc-l Y V\~Y “l © (jA Ljaji (jjl3 4 ^ 4iiLa 4-a=kjJ i \ Y AV 

5»III 1 jjjjSSj l_jil£ jjjASI $. Ijt inll ( 2 ><a lAl^-a JJj ^gjJI _j& L*io ll 

3 ^11 

aXoiLoi {_]•**■ 1 1 ^ ■'•**■ 'I -w (j\s 4^^\^ 

(j-a AaSUmU (j i Ai^al La uijlS JS U1 fJLi l^JCLa. (jA Jil 4_uo^all JujLuS/t 

aa (J..I ■■■•v*yi lilb tl£jlj AlJaiU ~jl I - -»w 4jjla All^a (Jjjl sjluxa 

jj^jjLa 'j°' ■ -' (jjjll Jit J\jM (jjall Jlj-a (JLaC-1 J ^j-alj (JSAj 
jjjjJI jjLajf^l (jjil^all ** aa9 4(j^alA. ^JlaJI ^j-a 4j>^-n<-ial l 

j-^'g- jlail (jjjjill (j\jj •‘Uujiyill ^pLua-all Jai. jLp.S /1 4—Jc.l J IjSLaal 


inAb (puW '■(&! lii'V ut&l \ t y - j>fl*l> - t^l Jiifl ^ £.Jjj**S <£>»>. 


j 'tg'i’ ll ^iU Vl ^pA^aJl (jft (Jaiil IjilS l_jja-i iidlj]lj 

J_>sj (iiljlj . Igjli (JliajVl Ajl<a& 

t> SJjjJ " r^ljja Jxaj Alac. Herbort von Fritzlar 
AaIHj ijj±A t_i^ to* :(? H ^ o—\ \ ^ • ) Liet von Troye 

^alj iAj]\!Laj <LalS ^^3 Ajjj^jj Lai iA^ujLajjll Axillj ljSj Aiuijjill 
jjpJJ fJ jj^J A- mj^ Ul J) Igjx (jSijl tjjljjJI jDL ^ yj-laj AjIjjII 
Aia Sl&iuuJI j^jJ-lLa (JSii Jaa.VI (ji ^ jla. Ijlj ... ^ ^Aj^njLaj^ll Cllxlll 
t 5jjbjJI AiUL jl 5& jj-L-skj ^tijj tjl ^La [die formem merken] 
uH Cy*j • >■ . I^a I 4 J jjjj ‘U^ujLajjll aJlUIj 4A_jH£UI aJlIIIj 

tAc.lij| dilljll (jaLuSkVl jLpti.1 LojLa ^il^l t j4jJSkVl (jx.uLaa.y I 

glLu Wj .(H. 47-70) " <^LJVl ‘-iJt ^ t3=JI ^ j^b ^ 

Ji aJUc.1 U»1$j <jl£ (^i]l) Konrad von Wurzburg ^iPjS 

JluLjiVI (2h» a L ii L m AjL ^jjVl liiljjll *. Ajlfl (AjI3 ^jj-ojaSI (^ Y AV ^»lc. 

Ia^jcw^ ihatfl <jUfr AjjuuLjii $1 £u*a11 a 

V jjsj Jtia]l ^ a ..ii\i tiljli t^jl; (j^la ^**^Dares (j-iJjta <jl " •<* -■■«< ■ 

t£l& jjc. Ajj\jjj]l Axlllj aJ\S La JSj — 3AjjJLa • >*«>■ ^Lul Aj 
[mit endelicher schrift] Aj>ia ajjI$j ajuL u^jc- -i ajSLJI Ajj^all 
Ajlailj A *>jiVi ^yla ^jlc. \jlj (Aajjj^Ulj A^^ijL a ^J l JSj 

[mit getihte leiten] A,y*-i]l Jj>la ^ aJjLj li£j ([breiten] 

[wirt ...(_^)i,l \y» AjC-Uj-a 3 jIc.I (Aouj^Ulj Ao^jL a (jpilll (JA 
g, —<[mit getibte leiten] A£>*Jlll J^-^ t>« ‘verwandeln] 

Aili] fjp. AalttiA.ll LltlaJll tillj A^mlLq dllxill 
•iljlMdlj ^Uji JImII ISj5j ^jlSj S^Uiyi IajSj 

^^jIJI^.AaaIaII ^ alU AiU ^ 1 i. nJ ^lll AaS^LJI ol jUa 



Jifji iaM ^ t Y - J**j& jiiS yi «*>»>• 


II. 296- t" Trojanerkrieg :4jjljjUI uj^JI ") " AjjU&l CjUK]I acjjj 
‘- aijx jAj i Pfaffe Lamprecht j^alaj jjs. ^ia .(306 

IjA (JjLj ^ <4yjbjfyl Aillb jVi^.uVI (jc Ajj^lxuil Ajljj (Jji 

i.laj V "] J(JjiL 1 *tAjijVinoil (j A (J- '-‘''U d^L,„jH Ajjl£» (jLajJI 
(Occitan ^tLSjVl j^-auJI Alberic libjJi j* lib 

jjja jlyj£ (jjj *[ll. 17-18, " Alexander ” *—»il£ U^ui bU tbilS 
” C breiten :(jbjV'j £4*^ " ‘SA- 60 ^ ^ . ^^ 1 ajjJ <ji 
lilSi jjxSj " verwandelt :(j£$ajJl ji) 4£b*^l SjI&Ij " t" Ieiten 
CjUUjI i^lc- jjj*JI (jSaaSI (jxj .^jlili Ajc.( j^aliJI frj^all 

tiilj . jalauiylj - *_J^Sll (_J.ll 4 JT >jxJi JjjbjaVb (jlabxll v^jljpu aJjLox 

C.U&l ^jll CjloLoll (_jLa tl^lbxij ■ >-‘.U ^uiLjiI (J^ •*« Q^ja^la ^gjl 
r^ljjc. jilji J] Ai-rjb £^y ^ill Ja*J1 

ujj-ia J*c. jXj i" Ephemeris belli Troiani SD 2 ^ 

Sy^a. 5^-aij \lijjy iliUojJl »ifcj t^Dictys Cretensis 

(jl .Ixj Lib (Jla & (Ja* 11 lift i_aljA ^pjuAA (jl (jC. AJa^balb 

(jl (Jj 5 Ail i— i(j£)Ja (j& 3_yjS 4Sin,iJij Alo^jj CLlcj 

.(sb^i AjjilaJI _)iailj lLi^AJI (jjj (jjj 


^jX- pVjj iSjljjJa (jjjjilijjl (J hil' c.itl..^» jlS 4jl 

A My«A\ ^e, xjjjxiU ilujj jS OUajj]! «j& JJuj ti_i^aJl iLitj&i 

£jljll jjilt (jlj) — Oij j o /i.' ** - jjijxyjS jtAJ (j fV> ■ * v_u£ iilj . jjjjj jjJaljaV' f'-jl 

‘Dictj’s Cretensis Ephemeris Belli Troiani :j'>“ 2Ue. ^5iJ' 

J->x lIailII lAA .Aj 3 Ujjll Ajuiall /ja 4 j'l 

lj-* ,j_c. ^ n- . f jll jj . ^i»l l ^ jjj (^Ul >—a—ijf-ali L-Ljlxi Dares o^ij^ ^*-1} Mj ■■ ' * 





ittAll J *)'ji iiSlj jfJi 1 jjCjS - ^ t f j!2 ji 


4j y .y<. II JiM ^5-jiVI (j-ajJI (_JjLa. (j<0 l^Jj (Jjuajpjl ^jll AAjiaJ! (j£Jj 
jj^aJ (jlS <^11 4.iita.Jl (^^ajliUJ SjjjjJallj (jSj AjIc. i^jjUuxll ^^jxx]\j 
(jji (jljl ^IxJI (jliLiVI jilaJ ILiL J . S^j-lJU IgjLujSI 

historein J*i3l " :£y* (jlla historia A-oiSJ ^tlkucsxJI 

cognoscere J*i ji <( t sji videre 4ALi£U' 4*111 J^Uu 

(jSj ^1 j-o l_ji£ ^jjUl cla- lfll i (jjj <ilU& (jSj jj l^jxAij 

"Igjfe l -jj£j jjl <J& lol)l tfifcl lj>l■*»■«j i.*<l tAYt lj.-v 

eJjSlI lii cJaia. jSa .(Etymologiae, i.6.1 :4 jI».«) <># j>^j) 

(3£>L> jjc. (J^■* > A j.> m^ all 4jjauall jJL-=ia 3 4_2~kjj\i!l jjc JaLajVl lillj 

J3j (_ya l^jljjl (jS-ol ^lillj cS^alt 

(Jxskj ^jll <Lc ^ *ilaj >aVi i(jj±a t John Lydgate ili»-3ai 
— UU <jjj 4ill 0 Troy Book hSjIj^L cjIjS " 

LmU ^.wvij l'ijj'- <—ul£ 4aall (jla L_itSllj ( jjilj^Jl ,jj22 < \ £ Y • 

AjualiJI Ljajl j£Jj ^l] 4jl_jjll ;\a«ijU 

nat story [i.e.history]only, but of nature and :Jal«uVlj a»»U 1» 
<Apall yjaJl ^lajiuul ^tf-cy <ji jlS-a^U jla a<jaJl ^kj .”(1.160) kynde 
(jla. jla tljSAj .4 jIj£11 ^jJc. j^all 4j]*i ujIaj] (JJ>i> (jc. sJjli lj 
l^jc e-LijJlj AiLticJI jiaiJI Cjl^aj (jc. ^aljj Jean de Meun oj^ 

Roman de la • jJU ^IsJ " <lxu-aa ^ c-j*. ^ 

aJj YYA \ Y*\^ p\ c. (># S>SaJI 4-*J3 ^1) “Rose 

ji^jV I^Jaj t5-L^]l I—Lill— jL A_)l_p i _ s J& " A_isd^a jl l^olj3 CjUwiI 

(jx t-niLJVt Ju-a (jJc- Ijjje. jS^j'Vj 11 *j,a> {jftjjjoil 

« 

sjji-aaJ ^ajll jj j±a (jLa. A^jjj .” AaVi-v ^ ^le. 

i j^AA di2j (jl tiLIc. <m Ajla (UiJI (J^l 




OA* -VjlkJl iijftrf yC-jH - ^ t i - t^-OS J>A»S — y+frl jtfl yi g 4 jf*S «*■>•>• 


ajH£UI 2 ^K\i (jjlaJ " diUlpJI 11 lilij (JSLa fj:jj j V 4_oiij 4j1 ^Ifl 
Ijali (jjill ^Ipa.Vlj (Jlayll" :<jl i.*n*k n iWL Jaii Vj (fabulae 

jo SjSjja _j >!.->«-all ajs> AjSIa^a jj ." jjllajj V 4 aj nil <_u£ll 

aIj**- jA ia.lj c-j .>»ja Je. (jlijVI Jc. ^oIasAj aJSISII ASjSaJI (JliLi. 

.(II. 15,195-242) ^1 J (jVjil 

J& .vrffr. (JSj jjj- jjSj 4jlu-iVI ^pl i^iaII j»ljia.l (jli tliij 

L aILuaII ililauji^adll ,jl \jj| liJJj ( iKii (JSjij Aji-ytill 4 j\j£II 
(jaliakSfl J-i ^3 IjSj (j^ajjuajll jA jtjjSlI J aJjljllj iAjjjSaJI ^pU^all 
(»*tljih,..>) Aj^jua J AjjXall ” ^tj. >iaI1 .Vi. all aUa. ” jA c-IjjjI c4jJjVl 

aAuLal Jft jjJaIj a 4j1 l^il^A (jlxj ^illj t ^i-i . a pl Aj^ jW i VI AjlUU 

:Uoja.|jillj" Ij 9 > a 9 t( myne Aucteres fully rehersyng, 1.19) 4 j*^>a 1 I 
Troilus and ’ IJh-ujSj oJiiP " ^U**a1I 4 a^jjti]l " tragedye 
bb* W?b G>^ J 3 !* ‘0™** J] IVAY f \6 spill J) Criseyde 
than ;lalj.rtUa ^jjj Jll ajIjJI i>° jp^' " <—&Sj J Ail bl^PJ 

jc.li CilalpLj *.\^jjlj t(l • *\ £ :^S) timJl) " forther storye wol devyse 
J jAJjl (^jJI) Robert Henryson '-LXU J“*J' 4 

SjjA (JA (JS Jl lg"lA.HA JJjaJ (jllj t(l £A* Jl I £ *1 • (JA OJlill 
~l. <ai/l (JasJI c_i]jA jfc AeSOp (JujJjaijI (jl Alrt’v Jl IjSj i4jl\jaJI (JaxII 

.(o^i rvv-rvi :£, ^Ui^ll Uiji ^jlSj ‘ ll. 43-56) 

^a IjIaIjuj i—ilj^ll (jl i jlu Ia ^yJc. t^dJaljll (jA3 ((JUk. AjI ^jJcj 
CLjjgia Sak .^lpa>VI (jA AjI j jialU AjaajAlt ,^j*i\>aVlj jJ\i^ia1I ^jajl 
A ilia-a lIiL I^^ j Ij^aj IaJjc-j ijUjVI Jl ^A_pl j.^>a CJjSI I a Vift iI^5Aa1I 

AjjISGuVI (jA AajJ JjjL frj^»-..all ^jpJI t-jSjAJI lift Ji a Jj .Igjlj Aaa&IS 

AjLlsII (_^AaaVl (j\i (Jaall .AjII (jj ^■ -j \JaLjI IjjS a Ig 



CsoMj JAi'ji <j5»* - \ i 0 - Jj*«s - jjA> Att ui C J i>* s **•>.>. 


c-ilc.1 ^3 jjA^iii IjjlS jifji ^Oj (Splj Jljo.1 (_^a VI VgAj*jnj j fJJ ^1 jlna^U 

L aSj-JI 11 a <_J\fLo tJjJaalj .^SiaJI £ Ajoillj Aoa-jtill a 1 \ j - o ^\ Jlja-Vl 

(^Li-.ijH jj.-rnL.ll ajj3 jbl S)gJu (jn.r>tll ji&l jo »Aa.lj ^ Xioiio aAoj 

(Jxc. Joiil Jaa ." Tristan and Isolde : IaIjjjIj " a*o>3 ^Aj 

joj t4lia. (JjUll JJjlllI LLiIA 4*iA ...~1 ((jolojJ -Ia.jio]l JO Loll 

(jJuO ^\jli jjall (jo Ci1au^o*]I ASO (^ji aAA AjjIjj <—ill A3 Ajl (J o")^ oi l 
^•j*iajo jo (Douce fragment, II. 835 ff.) ” excursus :Jtyij " u^=. 

AojAall eljlojooajoil jo Jala jLSil jl) SaLoU AojHo jaI ina jo jLdiVI 

jij .(the old ex pluribus pauca topos :l$i» S^ao AiuUa ju jo 
jjxol-u ljjl£ jjill (seignurs) SaLJI jo jjo*=w J] aojo jJiUo i—ilLi. 
L*)l»jl^ll jo AjA*JI lilliA jl jolojj ^jJajJ (" jlooiJj " I ^o . a o l l aIoo (_gJI 

JMi jo Aiij t(cest cunte est mult divers)Ujjjj ^1 ^aalb A. ^UI l 

^tgjo Aa.jj jl jjoju jl tjjla. ‘ I ^ ■ -»ljA S^Utoollj Aojl&oll aAloll 

j£j AjV (aAloll tilt jo ju£ jA3 Ala n..il (_gJI tail j\£ jja. ^ (lAjLuil 

t g t t 

.(Ne vol pas trop en uni dire) Vja^ j&I jjSj jl ^ Ajo; ^jaI AjaI 

A3 Ajl : Jjij ji lix-ujj jlSJ Aooljlll AjjaSM Ajjlajll Ail lioAaJLol lijl jlj 
AoSIpoll jaLaqoH aAA ju jo (in unum redigere) Aa.lj jlLI ^oa. 
AiAgj laia aLoII jjjj jA La (ajjLuoll saUII jl (materia remota) 
jo tlja.1 ajlu jilSj l(a j ■ .iLlIoII saIoII jl (materia propinqua) 

jojlau ^ylc j jL.ii l!u\S IgjS/ Ijtij (" jllLoJjj " dljoJ AalaJLoll jAI w- io I I 
(J5*oJ j^JaJ jl AjISoL jLS AS3 (Jlall (JaXuj (jlc-J ^(JIojoVI jo Axjj 

Governal Jlj^j?L ajbj j o . riTi jjl a »jK 1 I jl (par raisun) 
(Axoao AjuJa jjSj jl j^oa V ^IjLa t^lloll Ja^Lal ja.Li A_uA j ^ noi l 


(2) See Kelly. “ En uni dire". 




CtfV '■(&* «*2*i jtp - > t "\ - yt-jS jj^aS - jj&l jUI J* £*0*4 «•>■>■ 


aJ (Jlj_)Sj^. t —a' O'* (j3£ (ilLall jjV 

cP- Jj cvW* .(Douce fragment, II. 852 ff.) AjaI^JI 

Jbja$a. S^U^j (31*1^1 (Ijjl^uxi j-o 4-#3£ invraisemblance <JL«ia.VI 


Adb^all fjp, \ji£ IjJlxJjl (jjl3l i..m\ IvlV) Aa.^jt ^3 


V 4-&]j ((sunt del cunte forsveie / e de la verur esluingne) AJJaJl 
^£.ja :(Ne voil vers eus estriver) Aiut Slila-a <u*ii ^?Ju jl ^yj 

( JJ i uU j Ij^oa-i (A'lnilni v*3,a<m >_i^a3 jA La! (^uuiaj (jlj 

AjuL 4jla (j^swo J&Jaj .(Douce fragment, II. 879-880,882) 

jjipl£ v_j] jl Bledhericus Breri (Jjd* 

jAj (3 3VT 3 *Vo ^Ic. t>» \yai\ ^ (Bledri ap Cadivor 

fV 0 J* u^ .(( “n . ^iti £jll ^Uayj " conteur 

( llUiaSl l ril l (_£.lliu lilllSj (I^sIJa^oj Ajjl^sB Jajlp Jc. tlliy I jA 4..uVij 
is h. juliJI t— aI^oII -b£ta (jaiu 3jAj jjL-auJI {jjljj (jC AaJiljJI 

J2 3jj>S ,fl > (jl Cy (jftrtTu Lq.Vic. (AjuIjj ( y i a 3 JjaaII AjISI 

JajijSlI 11 a JSxfl .Aj^oja jjft AJ) Jaj (_5j=J Cjbtilaj Aill (jjSj 
;‘j a p .) (jjiJjx AJjjj .A^aaI Cill Ajja AjxoL . x.x«W 


Spa ^131) Beroul Jjjjj 4 (" " jiLoS ,^i3j^ y* 

^jjS cjjlgjjlj ((j^ic. ^gjbll (jjall jjx Jac (jJI ylAJji 

c> i^ibii^iaJI jSc (jJI s;\aj;I Spa ^$131) Eilhart von Oberge 
Gottfried oj^ W*?. i(jJic. (jjall 

Afa rt l vl l a.K.m<b 1 I s 1 a «.lA>^al ((3 Y 3 • ^le. ^Ij^) von Strassburg 

CjUjjII (jx i—Jjl i 11 ^£31 11 a (ja 4 -s.. ^31 <jc.jj 3 l 

. lAjjxJj ('<Ajtia.l ^ 1 ) A"»j 3 i (_ 3 _jSj ^jc. (JS ( 3 jLo 3 \j AliajuJI 

(conteors) “j^-aL^all " jjl < jie. (jA^u jl Jjjjj Jjlaj (JlLoil Jjf-u i _ 3 l*i 




.jijMj jiA' 1 j*j9 - W V - 




j>A ^l-iaJI cl^j v_iiLuaxll Yvain (j^j <JU^ 3s " (jliu»jj 3 " (j^ UJ MC Ui jjy3]l 
■ \ i^ -rt (jtLjjjj Alia .(vilain) ajuc-JI j‘j • - (jjj»< 3 L-<a 3 .JLia. iLj 

J\ i<ji La£ ‘ljkg£ J*a ,jc. t^lloj jl£ <ji (cortois) MaI^aII 

.(II. 1265-1270) J^al j*j ^ dil-iaiU J^l£]l j£3l t Jjjjj 

AjjLxIuiI jjC- 4_LcE. 4AjLa V—(_^iSij 4^yXkjl_pujj jj_j3 .lyaija. Lai 

<~*j ^3 4 " AjIjjJ 4jv\La]I SAAxIa]! ul)l».iJnil 4 JSuaa] 

4*jJai l (jlc. a;liiaJ £ 3 J 31 JAjIjjII AjL^aVl 4 *a 1»3I (j& Auso ^ 4.9 J1 ^ ■ <a£jj 
Ailjj ial*j ^33lj Thomas von Britanje <jjis jj-lajj Ia^c.1 ^1 

(britunschen buochen) 4 _£S 11 4 lJp ^Ic. " jtL-up " 

(Jx*j 4., 4 n ^ILu^al 4jl O^J*- 3 <^ 5 ^ls 

(j& !L*w .) AjjijvUI 4 jl11Ij 4j■ 4 Jl 1]I i _jA J£j 4jjiall ».uSl] 4lcui 4_j|^0 

j^SUI 13* .(Tristan, II. 149-166) 4 —ail! 4 jLa&1 4 -aa^jll «3* 

£-a jjaljjj ^illj ((ajIU^JI) 4—aaJU 4 _^al-s U 4jl. .-.VI i_* i\» -L .11 wV 
j_^LajJ ^j]l <j|Lcll l^j^’l .,,1 Jju t < j^ ..jNall ..,I 4aU*^pL^axJl 

tjl£ ^3]l " 4 jjIj^j (jjAa 4jl — Uil IjjSi 1*5 — ^a.j j*j t4*u9j 

IjjlS (jjjjl JUiL 135j 4^jb\£a.j \j!h JlIjIaII Jl*iL 4_ilp LS lc. 

•(ll. 849-851)" UjUa£)j ^ l_s] 

(3^»*ij i^yai jAj i La^il^ 4j._^xll Aa*4 l jlS ji».l ^yaj aiHi&j 

<ji ^ . la .a^ll jj ■ ^ ajjfi ^i5j^o Lai}] ^j’jS Ja3 (SjljjJa jL^a^. 4 ,-o« i 

Ijla-La jlS (_5^31 j i jC- Sjja.La31 4jtJa]l : LcJfc tjjjjajli Ijjlikj 

Dares ^^au^a]! (_>«jj1j a ‘» x h jVial l 4 . .HI ii]]jj t^j^c-yi c j,/i J) 

4L»c- .Qjjjlj^kll i-L-a ^Jl IjlaJ^i jl£ ^i]lj ‘(a^j jjL-J l) Phrygius 
« 

Ijiij jl Aaj " Roman de Troie :Sij_>L 4 Jj j " :jl_jj=- Jaso ^311 
f-'~ <jU]>c ujuSj jlS ^311) BenoTt de Sainte-Maure jy> -CjjL* 




liiAb uA* (fSf yfft' i&P 1 » \ t A - 4fl>^j9 j>x»JI - l/ *Al attA yi £ijjf«S iej—>• 


e.Lo£aJI (jj3jxjx]| i..ll'l^ll (jx " JjjlS 4iS/ l^laj (jujjjxjA j^jlu (til* 

I^ami ii3Lj j*j <jS/j t" clers merveillos e sages e escientos :«.lxkllj 
(jSlj 5JjLa Ijjjj lifcj) c-ulc. jLu&VIj Aj <j£xj lita^x 

<j*ds lilj (ajljjij JajLx ( _ S J& Aaa ^.Iji-ajl ,l*j V) jJjJ jJ (^jjacjA) 

<j* tjij (ji (|>uj) <— b * QJ .frUaiVl (j^axj ^b tjl (-Jja~i.ii.olt £x 

(jajJjUjA 1$j3 ^ami 4jjjiall jbdl (jA ljJ3 (jjmx'ilt 3. ^-.att (jjAxb-Jl 

.(ll. 45-47) QA ljj\£ j] Lo£ 4£jxxl! lill^LxVlj AjIjjj aJj jV 

a \li (j-a (JsTn ajlj^jia Aj Ijj ] V)A—ax AAlxj , y n > lx(_£•&]! ^jaioll 

<bXa aj\jl £t£)lj ° Jjjtjjxj 4/niMll AjJHj (jjJLall (JxaJI Jj jja — ulul—. (_$J 
* 

Alaj J-±LF?- " Historia destructionis Troiae :3 j1j_>Li 

CjIxaLII Igj ^gjjuj (JxaJI lift (jx AjKxll CjUJIIj Ailjxjl .-'t. lUtl ^J| 
.AjjIx&Mj bpjJjgJIj bJUajj/lj Ajjxjjillj bjjJajyt IdAiillj 4i]jfx]| 

(jjiljxll (jjj i (Ujr>.l\l OljjJI (Jjjxllj ^c.jit 

(jjlojjS 4jj\£]| 43j .aijxlt <xjjJaj (^IxjIj ^jll dilj\j£]| auctores 

iJ ic. Jxlij aU»j]l (j& t jg . ax bha. Ifttij Christine de Pizzan <jljjj ^ 

0 . 

Ijj lHalaj ^t-L_ax y\jdC.U <_)«jjJu3jl ^jlxjjll jC-Lilt (Jj-aljAx ^jaA 

t< _lT fc. U aJI i _ s Jl aJLxj" Ijljjc. (Jxaj (_jiit IfrlxC- t ^ia .AajJjx jjjbtx 

jAj tJjjjjS jLJ ^Jc. ^xoj (1 ^»U) " Epistre au Dieu d*Amours 

lx ((JxxJI (—iIj.^ts .* (_5^a.l 

Jfi Uifi «<_u&It 1 £y& ftuull (ji jj 

Cifcj^x Jtk (jQajjxa (ji tJo& (jxiju cUH^x lljlw ^j£Lluu 

Sjjj^j tjjji£ l*■A.U t 




dyi'j ifitlli ^ i ^ - 


j>a»J - j+Al JiiS ji £4^ 


se femmes eussent les livres fait / je s?ay de vray 
qu'autrement fust du fait, / car bien scevent qu'a tort sont 
encouplees (II. 417-419). 

JImiII AjjSj ^3 (J\jt3 jjjIj aJ -.-l-N-ti i_ s9ja] 1 13& (j\s 

(JWa cIaa^sI aj^al 1 aS3_ja AjilMI ^AS^aII 

U .frLiiill (jA 1 £ ■ .,')■> ^ g-ljaji (jc. £• Uhl] l$-ASj l t-iofcjl 

:dilj Aa.jj " (Jaaj ^_3jI Ajj\£a. ^ \j] 1 $a 33 Aai^ai^ill 

jj^a] js s]^aU ajjUaSI jjl t y^ jA^Sia t" Wife of Bath 

oa9 (iLajll J jl" : JjSSa jjaljAll ^ IjjlS (clcrkes) o' 

1 a Liu 333 t (if wommcn hadde writen stories) o ^ 1 ^ ' cjJla 
Jac. .(Canterbury Tales, iii (D), 688-710) "JW^l 
aJjSII ajs (jjih i" Legend of good women r^laJLo c.Lu SyJa^r 

jjaIa ^>.^ 1 lift Ajai-il ‘*’j-*-) Cjfj (JSLIj c-Lm'JI 0 s 

Jugement dou roy : jSU tilL Aa S \ s> ,a " Ja»j aJj£j Machaut 
Ija JIaj ll ij ? j H Lfcla. ^-a-o jalijJS 3aj i" de Navarre 

.t—ilS/l U-Ijjia oa t-J^kiaSI 

aIaC- ^9 3a.jj3 dlljull o^3]jaU la. jj \jl3jl jpSSfl iJ3i IaI 

yisll i_iJi (^iJl) " House of Fame rs^Jdl <^u " :<j\ys. Jaaj 
i*0. T^l o' ■ '*ft .(^VA* ^jJI ^ Y"YA o° 

Aja.jpj * Q"'jy' (JA-jasl q "JjLt’.J.ft O'® <J^ AjIjj (jjj a3_ja.jAll 

\yy r jj- -Ml ^.LcJaC- (jA 0;US ‘*V N *" lluj ” 13ual3 

S^Jlil Ajj A3I3aoj jiiall oa ijjp^ JaLajl it? iojA ^a 4-jja. 

g*iVij .3jSb JSj tilwi ^JajA Qna' i tujijojll Cali 

OA sIaLaa ■“i.- jl -j 1» aSLuaII ajUJI J Ciu 




juMi Jbbi jte . > d • . 


jiiMp jJ n~aJ — ^ £ J^ftS AC>->i 


(i^* 2 lS^VIj UjSij ‘(j-aill AIaII AajImJI jALaiaII 

O*^ U* O'® O^^ 0 V j tv-iASlb (JAa-oII l»Vu.j t^l*l| i'iISjUU 

0° J^£=J ji jlui .1 Ajjiu lAA jAjj jSj . JUJl t_jjj AajtaJI 

(alla&ll (ji}~£l 5 kll <ilpO>]l j£a £a ijjlUlj JlAs. !Jb jA*a»a 1 ] JjLjall 
J*-aajj (jl£ j-ij *2 Aj j»\S La (ji JJC. ‘Ujaji Ai-olll (jpJI 

jAu-oaII ^Aaa. (_^i) AioJI CjIa jaLasaII JS j? <jc. i a.*<U ^3 

££JL-aa]I £ j^o t—JjlOsu ^j* Ajjlgj Aiuaj cllA-oSlal AS (<J§VI .^ic. Ajjtalxll 
4 C. 1 ^JJ 1 jJaC-Sf Aj-uIU ts 2 ». Uic. V ^1 AlbJI oAAj .^lilall 

aLImuj ^_iAl>« a*jUJIj (3^2 " tydynges iCjljjiiJ! " jlua.1 (jlj 

(J&lS (jc. Ajl jU j i a I I (AjjLalxll ASja-aU |»jja_all i_ «Aj *ll ^W i « j»MI 

i-Sj^l (jUiaII <—kLa. (^jljjll (jA Vaj tA 2 j 3 tJI <iliij PLII 4i? Oaij <^a 3 I (jAiaJill 
c J*i 3 \j ajx iS (jA»j**ai ^cjp (jja. ^ tlilj ." auCtOritaS : tj? JLa>A]l A1a13 " 
^jaIa (jl ‘^jOajll Aj ^ i ■ £-jill villA £ja Actjl^l OjIjI j jll A^alajj 

'— ) Ia ■ < *•< il l (_ jAa*j] A *■ n iVo l * Am 1 (JlaJl jA lAA jjl .w i iAjSIj (JSLi a ia>«^ 

oj *— V % (Jjlajll clj!k.lj jliiAa AJjVl 

.Ajjal A^aA (_^Aaj (^ llaAl l ^jta^All ALaHj a11*ja3I ^c-JjaII c-jj] l&pa. 

slaj AjAaill CjUlajVI (jc. JlJa Ls i& Spall l\p) uLul£ LaJjAj 
lApujplI IAjIaaII CjUtilb AjjAaII cllljljSll ^ \\ \. I jjL_oa 

Alik.I jjc. ^'alll JaJAJ (ji \i>iji \.‘ur..,Hjj3 tAjjjlajVlj sAjjIaI^Ij 

.I^jIc. (J^exa ^^1 SaIaII A&Ialaj SaIc.) ^ AjAplI Afrljjll AjaAI 
v-apAU — AjOsIaII Ailiill AjKl slaj AaUJI «^*Vt l.. .j (_j!jS 1 | ^ >v r 
Alpxj jJ$\ Afljaa. ~ bjj’u ji luL. iLLij ji AjUaA l^jjS (jc. jlijll 

. jjljjllj (Jaill AaIaC. ^il Aj JjiAjjllj f >g aI ^- m ] ^3jl aLaij 

l^ill (^jII AjAjLajjj — jlajSfl Ajlojll ^JjlSill ^k Aji Aaj tJULall Jj;.- ^Ua 


jiA'i J&M ^ ® \ - 


jJ-SJUl — jfl £ At>->« 


Ai^ajj * clerc ^ppll (J?l) A^ai-i .1*3 «p*i& ^IjII uj*^ u^) Wace 

ulUcj S.li^. (J*aJL < ***•* >. j jp ^gjJI j_^*VI <p* tsjL Jm J' 

lajljjJI <iajtll AjIjj " :plp& J-wJI ^ 3^aU.j <aJs. A_*_Jalj 

? l» p* SpiM JiU »iu?l ^lj i( III. Prol. 1-66) ’ Roman de Rou 
Benoit de jj-a — dul-i pj Ijjjj i— ifci -ilj .(UV< j»\e. j*j ( Jk^. ^ 11 • 
AjIjj " :plpa J*aj pill Alac. ^ jj^sJl ^ui (_y3) Sainte-Maure 
JPo (jjJIuUU .13 \ «jx ^ o>Ull p) : Ji Uuja. " Roman de Troie rS-iljPa 
ub ‘(Prol. 1 Iff.) 5jjl*Jaa. a£li Jj?*J AjjlJall ej’uljjaJI 

.-‘US ^Jc. *\jjj , l A... 1-S. IjjJ p\£ t^palli ‘_/aVl I-1A Jaaa. ^k JalPull 

dlLJplI 4_*2Lp tOpOS ^Jj-ajl p£ aJLujII A3^l*ll ^ LlV\ . J (jSxxil p*3 

translatio ji-Jl <-«kj5 j^j translatio studii 

y> JiL] Jlla jjij .ajjjVi v_il>aJl JUfti (^ic- aISU A*p imperii 

Chretien de l_jp J*® tP) ^ jeJ=y 

pa spall ^k ji \ Wi ^le.) " Cliges :a j;*,»K " :plpc- J*=*j ^ill Troyes 
l_u\£1\j jiu i» ^^Sc- _pb ^ili) j&LaJi <^y L -y a- ‘(^ ^ c^) ^ ^ 

lA-apiill jjwaaJlj Cjljlakjyi Cik —, l$j hi A-a^iill i_u£ll (s \c. (<_wJj 
Sya.Vl aJLs^aJI pa ipk-U ^ l<pa> AjLaaa^J j V ,- i al l p& Aaartp >—i*-oj ^3 
pij — Lajj ^Jl pljjJI i5b pa Aiytallj Aj^ijjijl Iaj3 <'iUVi ' ^1 AjL*D 

L^ajt a^Silt ^3j JjVI (J*-aj A3^xjJl j23 ^5=-' 

Moriz von * Jjjb^ " ; u 

jAj «(? ^ T ^ a J] > X > • ^Ic. ^ Spall ^) Craun 

(jja. Laiis. 4(jlj_aJl SXi ^k _pV I Jj' Jf-a Aj-jj_pll jl^Sjl jl ^jc- 

AjjJ* jjall lift 2xj (pa ^ .al^el (pa tajljpia AJ- - JU ji .^1% 

J3j t j-ap (j-jjljs -^jl)\ajj ^ J^ailt ^JJJ ‘Al Ula_^ lojj 


\ ot - jW 1 j> ^ 3-ia ^£iijtd «*_>. 
\jijljj\£ Abax <^11 l$ba JSulj ‘(jjJJJ c-Lui Ixjj (jc. " (jail laA " (Jaujl 

Charle- lMA- ur^ s^ 1 <> <CaroIingia 

4j*ju 9]| ja Roland -bVjjj Oliver jSulji aiul .magne 

la^Luacj « * i '»...« 

Ixlala Ixlgjl I^x$jI as (s iJ)I\ Aj^xll i_it&jl (ji jJj 

ja <Jlc A^vja (^jlc (jlS Ijjj (_$a (jbjjjS (ji aaj Ijjls . jjljpllj (Jaill aluilj 

£AtUj <_iJU (> l^jja la A^bJl Aajal! Ajjl^x (Jljsu J^Lk jx ^jll 
ifAjal-ax Aj^Sj ^ lx l^uS (jjjll (contors)jiwal-asil] Arjjx 

^>11 Axils (^Vb - ^*9^1 alijyu jkb lua - aj Ui jlla jlSj 
r ^ .xia xl l aIxc. Axaix l$j Jjj (^Ij tl^aojlj aa=Lj ji aJ& jl£ 

(_^a]| Jxxll <-iljx jS-ij dJljll jjSll ajIjj (iJ jj ." Cliges :Aj&jK" 
jx <-iu =) jpu (^a tAu " Ijl^jft Jxau (^allj \ j 9) , i ^s jJ&l 

"jogleors ropjlxll cJkll" Jt> ” Bueve de Hantone :( ojbxt^jL, 
AjlSaJI jj3)aJ ^jls jxj t^ia-wa Jlij Adkxaalb A^p ^^Jc. I j.-jl 
del mieus en ont grant partie oubliee/le canchon ont 
“oall^saJI <J*^asl Ijlafti ^i liila icorrompue et faussee (II. 10-11) 
Ixi .(I. 50) * de I'estoire la flour :ajI£=JI ij*j " l fl jW 
Salc.1 (jc-Lxll jkj A^aj jx) AllaJI «a& ^jlbbl (^l - *liill Ak>x 
—4j£li.Sfl Aj^ljll jx Ajajjxjj Ijsln ip aJojIjjx A&jlaj Aj\£^JI ^«a~.**« 

tS^ cAi^Vl (^3 jjjlXwJI i*»l*< 

^as .aa.Ux 1I Salxll " niuwen :^P=^ ajLc. ” ji t " renoveler • yy* 
"a^ “ Ai-all ^ a, Vi .. n t" Minnesang :SapaJl AjjtVl" ^lk*xaxll 

Salx-Jb jky lx JSj JUi. jx ^jatxj 

jx IJUa Heinrich von Morungen u?jjj>a £d* lAl^ 


jjjt -.fH j .^«a iAag^i jCjfl - > o T - t^jS j>-3*a-^A> 


<_!»•' t> *" niuwen sane :S.ipa. Sj>ijl " AajIsuj ^jSj uALjfy I ,*J 
(II. 3,11-12; MF 124, •*!» ‘-ak <3 ^ ^jpc. (^Jj^aSU ^ < t-» s 

.(6-7 

A. 1 ' ^ 1 ^4p*J 1 A va*. t ^ - ^ i M ijjl iiAjIjS j/ 1 ^ ^uj 

Wolfram von <ilLiiJ Jj3 jjpi^a bil .<J*ilL Oja^ jA LI 

v_u£j (jl£ AjjLJvi jc.Li <Eschenback 

Ijjljjc. (JasJ aI aa I AouiLuVl i--_ile. j. ^■j /'^I tj^c. lillljll (j_pll (jx JjVI 

cjLlSJlj " Parzival : JLlajIj " 

... ^■alaaH CJ* < r f ^ r k ' 1 A^S <jrbjfr ,Ua»i t_$>u 4 $ " 

ein maere wil i'u niuwen/daz seit von grozen triuwen (4.9-10) 

<jkl>J Ijjljic. <Ja^j JuiJ^c oAii_<a3 AjL gylpl Hjij 

('TAY Jl ^YA> jila t>» Spall " Parlement of Foules i^pLaaJI 
(write with lettres ’ AajjS Uijjaj bjju " Us£ <^1 & asI U&lJ ^Jc. 
(>a^la.yi CiVL. (jx aIL V$ j l » «n jJjj _^a1 jAj ‘(olde 

£■““$* ^jjpi ^ killj ija V^J jj£lj -ibLiyi j^-oaI 

JjtoJI (jA SAjAaJI Spll gjjj Ia£a : JjL Lma. A^lLall qa 2lia 'V.. 
" ^Apall sjjSII " t> (newe science) " ^paJI ^1*11 " tjfcjj 
J«A~u John Gower jj\+ aj* oji *cWUj .(II. 22-8)(oIde bokes) 
t-jlpftl " Ijljic. Jas-j (^jllj Ajjjjlaj'VI AjJJL jjjOall aIaC. Ax-lLa 
vJ*. Ail Ul jSi, jL 4 (mr-irAl) " Confessio amantis 
ij* ^^auII liA ji ji l j(of newe som matiere) " Ailpaj Sj^. ciilj $jL" 

(jW“ AjV ‘ („JL. AjI . ^ - 1 c> (IaIaj aJL^S^ b ^4jjla 

^jAaj AjpAJ " tjjfuui newe " AilaJI " Alec, (j] (aJjL lipUi ajlpaL.1 


ji>ij o*i)i ;f a* Jiin* jfejH - ^ o t - ^ifa.ja ^ ^ **>■>♦ 


ooa. Jaij .(essampled of hese olde wyse, II. 1-7) 

UtjS l «U |j Ajl jbj t*.^j-W.U AaJlxjal! a3gi ^^alaxell (jAwSfl UukV Jj W- 

: (jjljSj t^Aill j) ‘cjSJj ‘JjS (> (j^ <-?^' fr* 

^JUil l* 1L " :^o liJajl (Jxibuj t—ijjji 4jla ( 9 (jVl jj*j u! 

.(the world wich neweth every dal; II. 52-60)" jyjj ls'^ 

^3 -ulc. j£*JI (jS-aJ S^3a. ilAfijAij* ^ Aj\jSU ja.1 ji)U ctlU&j 

‘ (^yakjLa (JjSS jj qa ^3 Vgjl (JIa&SM 

UjftUla CP- J-«4 J " : t> -Margery Kempe 

t(makyn a booke of hyr felyngys & hir reuelacyons) CP-3 

jjl (> flflL ° :CulS aia> <Ju c) ^ (jlaiVl j»j tji Jxj Ja43 villij 

ljIjS (jc.) (were inspyred with [by] the Holy Gost) "(^uall £jjM 

■laaxjj .(r ^ ita jjii ^ tn c* *>^1 i* M i u>ys 

3j3aJI Ul JaLj fcillp jil (2pl (>» ALj^ail ^IjaII J bv'* 1 

Liloli (jl f£-j ~ ^jj ^SM Ajia)ll Spall cT^a. jpla->) ^ ‘ 1 

jjLjS Jj ^glc. iUIjII (jjall cJjljt (J*al\j 4 j3 ( 3f“>ll 

j^i - (jic. jjxljll Juoall j^jl) Gottfried von Strassburg 

lilj Ula (Muses tOu^' ^i>) oU-ijxll JJ JWVtfl 

ZAjflyi UjiajSll " :J*c. Jjj (^ill ^jj^jll s\5\a-# (_j3 - J-IJ-1 S 
^iU-jaII Ajjjki^l Ailll ^ Jl^l Jjl lyliW " Commedia 

:Sj^ill ljjj * rjljjc. Jxo^ ^ill aI*& ^ UL (oP^ 1 ^j) 

oi-a aleiVl .^Ic- );-ilS Akaj jLi ^ i” House of Fame 
.(11. 520-2) AillwaSl AjjU-aiLul »>?aj ^1^ 



jiA'jjtfV •■fib J 6 ^ - \ 0 9 . - Jiiiil ill ^ £J«# 4 S 


t>° (_3£>la (ja <u^y^aj jaJj ale-iVI lift (jli iJIa. AjI 

(^J J tiZ U Aa -Ixi'l jh ill dl£U! J ..VI Lai . j)OA4 ^jUa dll j 

I I ja.ljl ^5} 1 $aj;\j £-?JJ Aad^l <*i]l " ^jjall dj\j) " 

uba OP-*U& <S*2- .^^l-i <jl.Vi.--l Idajl (jxdaiLa (^.ja^ijil 

Livre du chemin de long *-^jS r^b^ 5 - J-aaj <_sill 

^LS]| 4 js ^aII ^.jjjjll i *oi l H • V — ^ £ • X) " estude 

(J#^ (J[j9 ^pVl jjlijall ^^aj ^ a A .,1 J^Lall ^I Sla ll ^k A-iljjll Jlaj (jLJ CJ Jc. 

t<**iLall ^-^1 (jjiiSI ‘^-d jjOj " ^Lya. i Parnassus ^j-Ajjlj 

jJjjLajS <_>ai J*-A .(II. 992 - 6 ) " A Alia ». 11 A 3 jxa 1 I ^a-di ^gjJI 

^ ^Liinbo i><*>a,j Lbj 9 diLij j^gill diYjaull 
J**Jl ^k <jjj*^£3l <A a .la. l l eb*- 4 * 1$4 aoj ^Ij ’’ bella scola :<LeaJI 
a^iaII " ^ ( 4 . 94 ) * Inferno : ( >j%>ll " t (jb^ (J^vj <^^11 

:<a &v1 1 £u " ^gic. (jttjjj Viljjl " sainte escole :a—ijLJI 

tJfrjj o^? f^sj t*2 c/^b ‘" Fontaine de Sapience 

<^■9 laja i ja.VI Aiaxll Aaj ^^lc. Lai .((II. 1081-8 f\j£/l oil* 

Lila (J$juj " Troilus ^u-jbjjp " :^.auiJI Alec. 

(Muses •dAjJ ~) ‘dlljjyilJAll !^yt (JAll $_>aJI jAA ^^3 jj£lj N I 

Ifcjlia 3 a£ja SjLil IAii is^J ‘(Furies • i ,!»>».», ]1 dAj^) dib^jaJI t \A (jSlj 
iajLJI joibllj A-aSaJI ^xSUajl uiaJI (jz (enditing) Aj jj La jl 

J^jl a n A.IJ^ dll ^ ‘i. .j Axjj .Aj 3 V—jLij^jV l ^»±u ^al _j& ‘ L}“ ^S'S\ J' ^ I LfcJ i^s Lax J 

<-j1jS 3 Alaaji Prefacio J^i-I ^k ~ John Walton ui^b Ci 3 f 


‘—J &' jjii daJi Jjaj y> jV> c^y 5* * Limbo j^V' j' jJ' (*) 

(^>11).»^v> Ui-jSli - j dtt 




■‘m Ai« jjljS iffy iiEly tf fii 1 yCjS . j>^»S - ffiti 1 JiiS jjjv»i 


<115 La jIjSj ^jxj ~Ajjjlcjiyt Ailll ^]] ^4<l.iiU\l «.])£•) (jjjAiijJ 
(II. n i_LJaxll CjIjj" y* SaI=JI Ajj-s ■ all (_3£>la (j^ 4 Aje L£jl)^ 

Ajj^cS/I t3J^ " 4jJ a^n*J ^ ^aLII (JS ^fcjj (60-2) 

(As of the j*-^' (j-ju® t> 44^ JS tjl£ ^3 LaS (U^cj 

ja 4jla utUi fb.j (tasted wonder lyte / welles of calliope; 11. 57-8) 
ejJC. ya \£lLjl A^/l " (jl ^pjJaullj L-iaji <—Ajj) (IAaujjaII 

(god of hys benignite / ajAiij ^Wiyi ^ du js t-cSLij 
4^ij j%s (ilBjj ((My spirit enspire wij> hys influence, 11. 63-4) 
‘2 - J. ^»aU j 2 X-v \l * (Jla^a ^3 2 . ^A.-nU aJLo&V 4 Jui'll b <«9 u 3I (JJ^ia 

( _ s !& AjjlSjil Lai ." sapientia et eloquentia 

V«e. p£UI ^LcoftVlj sJujjp jjJc. Ia£j (Laic (JSu Jala J 

Aiuilli Lwaji tjSlj ( ( -JAVl ^HSyl ^JftUuU Jafl3 (J*ul C - W - J-wa l Afl3 (jj^aj*4aiSl 
JLa&Sfl oAft alaj jjg o->ll <—icljj Aiajiall 4jAaJ\j$ (j^ull j^xak^xll 

.l^liaij 

-Y 

' ^a. ^ jj (2 jVI dl ya j±i5 ^3 A^aALoll ^L....jjU jo *^*1' CjUIjS dul5 

# 

^J5 jW (J^aj AjCjJ jjfl (JjS ^j>o I^jLxJlIujI ^aJJ .flVvl ^1*3 

Thomas i-ijlSj* o-LajS aSj .1$IAcjj ^jSj jt jjUcVl 4^ 
lajaiill s(J^Li. a1)c jJiSi ya Aji^»« _jftj Hoccleve 

^ ■ -a"' jjjjl^oI ^cLdcVl (—ilpcVla Al^ ^1 mvj ya ^jl*j ^jl5 AjV 

^Ic. (" Dialogue with a Friend ^-a jlja. " i^y^^all Aiae. 

LjjlLo jiA- ^]& 'if ^ | ^ £ Y Y 

QJJJdk^ L ■ ^j|i «lxLoJ 




OoMj JWji KklXlf • \ 0 V - (jhi^fH - (jt&\ AiS ^a (rij>*s «->->* 


Ail _>&! 1^ 3xj Ixjjj .(_jC.Lojik.VI (jla«jJl (Ji,lj lijjJj ^jSlj t-jUfc^a. ■* 
Ualii aLxjjj e-lliJI ^3Aj c*irk (AjjLuJI *i* 0 . ^o\l ^3 olj_u (jx 
loCUS " Loi . l, ilLi'lj i_ajjjcV 1 (_yic 3 xjxj GcLuaJ 

^ajlUjkja jj (jja Jillj a. w » a ^ j$JajA Ajjlxfyl aJlUI " classicus 
(iya- «Lange swtgen (J* 3 ^ ^Ij Walther von der Vogelweide 

Lai t4*ng a liJji (_jlc. jiAuo 33 Ajj (_jAll (jl ol3jx <jVc.L o 3 jj^ 3 fl]| liu 

(jjljll " (jx jAj (jx Aj-oli. aAwilix (_jJc. alia Ja&3 ,I'.\> (jx ^jj*j (jVI 

^ ((? iak ^xxalj jfc Lo U^^oxll <j*J • i-jjii-a ^ “ (jJjasJl 

(jji AjStjUjj ,( m gjsSl I AjfcSll Jalxii (_jlc IcLoul j2ji a j^ xxaj Aj j li x Jl JaUxaftll 

(* l l x . (jx 3 j3*1I (JjSju (^jJIj " JaiJI " dlVla. (jx 3 j3*JI 

. ^gfclxja.VI (jjbuxli 

Uejfl- 

t*jqfl>xj (jUskVI (-jJci (^A i_j\jSJI (jl£ 333 jjl 5Oja-. CjjlS glj 
3a, i t—alla (_jlc «.Lu (jjaVL (jSJj (jkgjx AjjIA aplfxa (jyju£j V ^...ail 
t ^j k iLo (- ifi^ IajI^cL j»li ^jjll (jxajj-aill ^ij .(jj^i.1 (jx 4japJ ji alfijlt 
ji jjx t_llL (JSjx 3ajj (jUa>Vl o-llci (_^A " topOS jjl£ 

.^Jbull (jSj { ->g*iJkla (jc. Aj 3 (j^ilxj diljaSfl 

(^jjxllj jclill (Jean Froissart jLL Uj A (jla <j\£ (A^^oli. aL^j 

3i*x " : c jXkxxll <IxC (_ji3 (4ikllxil aJjIjJIj AjICLc JjSbj IxJjx 

(4jL> 3>ic. (jiijJI 3a Aji ^cjj " Temple d’honneur 

^jxI (Jx-k*! (^jll Ajjljj Lai . L a j j ^A a^alaVl Axij ((Jafyl ^jJc- 
(jjL«illj CuGS 3ia (\rAo ^\c. ^Ija.) " Roman de Meliador : 
c^Ailj (Wenceslas de Brabant duLi>j (ji L-aoJuj JjjuJI ajc.1; ^ux 




ChLj ybjf.H - \Oj\ _ jlu.jJ j>x»i - Jill yi £Xj*X <£>.>• 


;aj!xs- yi ^>ia (JSj <iih jlliljja (jlci L#S tAulj^U auIUxII v_all 

<jl) Alaj " :*UJ Uj « (1 fit) " Dit dou Florin 1>^sS' 

l^jxda djgi <^1) (Chroniques 3.19) ” Voyage en Bearn 'uj^i 
i£jk al&jll xlx*J ^uuajfij fit {ja Sjiall ^gljVl 

qja^u f*jL ^yCj LS Jt ljj\£ v_j1j& 1) (jx .10*11 (jl jjba.Vl 1 - lit! <^A jjiiil 
^Aj .AumLxll a UV„U j jj| J^La. (jA (jjjjSj fgjij 4 ts -uLx f^llatl 

^jixS .Ifrujj a,Uwr»all L-aA (jx V Iv^a (^tjll life ^-u^al diVlaJI (jxutJ 

ijx Syall <^A) Guillaume de Machaut >ilx fjjjja. ‘J^-dl Jjj— 

4 Aj\tjl Lola. ALxa^J Ajj^vxi jl^jl ^A IcjL 4 ^ 1 TV V ^11 \ V • » fit Jlja. 

t>) (jlxll Aullux djltL^a j^gic. e.\jj — ljlua.1 QjJljj ^ g ■ .<«*'! fA l^il£ (jOll 

luuAviljlx £x (JlaJl _jA Ix£lx lAllxt] ^A l^lijux IixjSLVTi I)$.3 — ^Ajjla. 

cljLi j. o \ t oi l ^Ujjll jjU^l ^ai aaj . Berry ^yj (JL 3 A 9 ‘ jSljj 

l^a (\rVA J\ \n\ fit <> Syall ^A fSaJl ^all) (joLdl ^1 

* 

Heinrich (jLyx Otj® (jijji& Saui-ai ^A (JilOaall lx£a. Aiu-a^j Uulxx 
(jiliu»jj Jxt ." Der meide kranz tJiiS^I " von Mugeln 

fit) Lay de franchise <_yA«ixll Eustache Deschamps i -ix L u a 

(jl£ (jjSa. vaJjLx» 3 (jx JJjSll Ljiaj Xi tAJ 4 jl.all Lu^)A villa Jaj 4 ^lfAO 

(Jxaj g_jAll jJiLa i_j\jS j^A (JlaJl jA LaS — AjIA jSjj (^ill jc-LlJI 
4VLull (jt ajjhl i nl fAaj j .A^aa.S/1 (j* Aull — Behaingnc 

AavjjH ^■'»■-;<II JjA (jx Ault di*aji A_uji ajliS villa ulajj CuLlLxdl 
vAujjS " lawe J(j_jjla " (jc. oatajjl ^glc. Llat <Lajjj vvoaJI A&Laj ajIIjuII 
AjaujIuII jSl^all {-a l jIIajj a.lji^l) ^s. jlvml < ^j!I Ajhaull ajill j 
V U » 1 U‘ njfvii jxV lajiu (Ault »;*» jjlS (i_llu£ll jLj (jl 4ajla*Jl 

vilLall Aajj t L uAjJ (jx (jl A£1x11 ^A Igjl (jjayka ] A£1x11 ,jll A.j.’igj " Ijjl 




jiA\> ,#%bf iiA* ^ - 


(ja-ljJ j>*au\ - yjJil Jiill yi £JjjuS 


(yive it:Sheene <‘iu£> ^ J Elthame ptill ^ (jx [^IjJI •iA'&jj 
the quene/on my byhalf, at Eltham or at Sheene Prol., Version F, 

.11.496-7) 

C5^ Vjjj (jxd <ix& -J '«*; j»jSj t_u\£il (jla (jL^Vl »h»* ■» <^J 

4_LLxJJ jl lillij -j°j• ■■ <Jrja>S?U 4 jS1j I (. lUi 

{jl (_pajpi*ll (jxj .slft^SI 3^.1 (jx ^Jlxil ^%C>3]I <_jUai 4 b■ -_j 4 a. .xj i 
AaLluI Oil (Ja.1 (jx ttiijlxil 3=J 4l)il%xl 4j_ali. 4£i~aj A-UlauVI (JlxftSfl 
3ixj jjSi (j\ja.l ^ (j£]j Ajfb Cjj i mil <iUj jjll 

(jx jiiSI] 4 i ■.\H-» i^lLax jAj . (Jlxil £33 t_ilL (JSLx (_5jSVI AjJala^o 

^3xJ (jjjjjj (jjiilail (ji Aj)t .nil djLIjjll ^3 -V^.t lx iAjJ^VI (jali^Vl 

j^fiVl ^eJgjjiU (jx>liil jii^ill (Jjx (jl iillj (jj a . lixj jjJ-lll tililjl 

(J&.I (jx JUI £33 S)^3 (jSij tljjjtej j^SI iLilp ^11 JjaJ 33 AjlLj 4i*xajj 
■ * vl (jloxi (jx tlil^i^l jpSVI c-jj» .all ^jLij .ojxl.ax Ci U-i j*jx!I ^Jaj 
(jx *l^ill «.l^ai el^xVI (j& 4 1 nl -> I I ^jIj^jlxu jjjLlu Lydgate 
" Fall of Princes :#.l>aSM fpj Jjil " i ^ -x ^ixl l <lxc ^ j^lalx 

(jx M£ J CuaoJ 3Sjj t (im Ji liri (> spaJI ) 

(Jj 3 i«.l_jxVl (jx 4jlcj l*3x:> Ijiij 33 uiijljjjj c,^jjl3j ‘(J^jV'T^jA 

4 jW (jlaSyi (j* 4-afe 4jft *■ aa-vj 4_jfclj «l3^JxuU ^g’lx (JS (ji 

.(III. 3858-71) 

jl <J)gJI 4 4 y^%\\ i^jlj (jxijuajll (^3 ujlii 3a>jJ Mi (Jlsw 4ji (_jic.j 

ajjxjx Ajlua^x £~ix^J Cjj\^ sl&_j]l ^Jl (j|jLx^l (jl ^ya\jj^i taja,Lx]l 

Chretien Ijjj ^ W-P ^1 AaJUxJI (jc. Uj 




lA-Jltf uA 5 trf^' o 6 ^ 1 - \ 1 • - - ,j#Al jUA yi £.Uj *0 icj-j* 


t Jiicll j^gic. i Chevalier de la charrette LS A^i\ <W3 de Troyes 

(Aj^Lall 4 jjc.I^3 4j.jo 3I jjLJl ** iij .u > .* 1^1. ■■.> l oL ^ll i_yajjti 

(3i>i> 6° * Marie de Champagne ^LaLi ^Ij 

AjtlSl jjituj jjlS AjL <il]j jjjju p Ji 3 j $ 4 jlj CoSjll oAyhj 4 jl^j)l 
Ams& ^JI*j dua. (j^alaJI AjuUaU ^iU, Vi La&l-l^j : 3-l^.lj 4jljj ^2 jjjjjljj 

AjjIL La (jic frlij IpiloS CLuG aajIjJIj 4 " heros liberateur : jpJa <Jiu" 
• fin amant i(_>aaJI c—a&jj ^»jgia JLa Ti» 3 j ty^La <ie 

j^-asJI AJ a la ^a - 


Jaa2 ^ t<iajtu (jjjjSj La] (jalljXa SjjaJI tillj 1 . '1*A jj^a _ jjjSJ 1 (j\S 
_J j)£ *!•>3 b <ji*-y La ^jl lu o 3»rfijl (jS3j 44olc^]| (j<r*tj La (Jjllala jj-a 

J^Lsk ^jIjsaVI 4 . AjJajft ^OJ V_ijjya (^i]| _jaS?l jAj (IgJ ^jjsojajl 

tliUlSa, j_gi 4 aj i ni l (JjSj LaS i ) q£ o> aj-all j_jiu] Laj .4. >i4*l (JoaJI 
j^ic. s^c-Lyj ^3Uft ^jouB " « " Canterbury Tales 

(VII, " noght helpeth it to te(|len his sentence :<£;Uc. ij c. jauuII 
si* (J-^ ■ ■■* ^j]| dlV^Aalt o^A (Jr^TJ tjl uVl u^ajj .2800-2) 

. jbjftVl J 4jc.Lcoa.Vl 

(J^La. <j« Ciajj) J§ Igjl ( ' 5 lc (jUa-Vl L-ilcl {juajiyflill -j - '?’' 

dlLa.Li. jl (jljjL ^LcjAVI L>a Lajuja <JLcj Igj] { _ 5 ]fcj Cjjjala. ^c.LoJa.1 (jLua 

• ^ijSjyiyi AjIjj " £jl_)3l «jaJl i—ftl^a .4 mo ^ILuao ji 

O 4 j('lL Ji 1 > A« ^Ic. jjo Spall ^ ) Roman d’Alexandre" 

.OLuoij uli^oic. dll .l ij .uj tbLujSj (JLaj j^JLlo]! a-Ljad (jjj 

Roman de ^AjoL AjIjj] " (Jj^a-all k_il^a]l ‘(JD^ 4oa.lj t^yaj 
t> ‘ u W^j <^*-1 l5^'j (j^z- cs-^Llil (j^all i. a , Ano djj^li ^Ij tThebes" 



jlAlj ^%'ji itfijS •V a - 4 -' yCjj' - \ 1 ^ . 


iA -!* 3 J **" 3 ~ ( Jiffl yi £Ji>MS **>->. 


t>® oj^-a^. (jjSj o> Ajjft) UJjAj4j L^ Jjb>J iAj OJ^Mj (_>ujjJ-ajA 
Raoul de uP> gP Jj3b J^*iJ •(»• 13ff.) uW^'j obJl JUj 
j»jjall <jj*m <L»a JI ^Ui-iVlj jai*. Aajj V Aji Houdenc 

.(Meraugis de Portlesguez , 11. 30 ff.) (courtois et vaillanz) ^la-ill 
La Fin d* Ajb-^ " 5^1 <_I«au Jjl <wL*a]| i_>j^pJI L^L Jj 

dames et J^jaJlj CjIalJI " : JI ok Elias 

^uoIjS (ji Ajjjja. .(ed. Nelson, 1. 20)" cevalier de pris 

Q»So tp YTT Jj > ^Ic. J^a. <>“ J) Gautier de Coinci 
A- ^io J. Medard jt^s (jg^all ‘L.i/£3 Grand Prior Ja«J I jid l 
Ijjbic. (_b»aj j3l Jj;bi AjjIjj <jc. 4jUai i Soissons 

o>-b« 

Des nonains de Nostre Dame de :<> {fi)*) CjL&I; 

:<3jL Soissons" 

a mes dames que mout ai chieres / As damoyseles / as 
cloistrieres / De Nostre Dame de Soissons ) ( ii 460; II. 3-5). 

libaij UY\\ a j&mz. JI c_iUaaJI Aaj j CLil^bj J <£lj 

<> Jj ." seignor :±lJ\ " Je AJJka. _ y-*£L> 

JjL tjjjjjLJI ^Lull J&j (villains) <-&La.Vl Jo 
<"Durmart le Gallois :{JU2I ,> J) JUJI jUyj " J.U 

(JaW ^ Ajl (juft (^l]L3l (jjSJI (JjVl i- inajl l (JiLa. i-jJI (JaxJI jAj 

Aj^LoIIj (jjjll jliil! jjij 4j&lj tAta. ^Lj J&j ‘(.hi jSj]| J 

.( II. 5ff.) oLJI ji detail 

*bVl ji (JS^l (J lil t " ittj ajjj£ (JLac.1 Jiajj 

t<JaJ^d' (>“ JV-® J^b=v J Jolfa (JSjij 



t^Ayja-nt- £*»****•* 


"Oiez , seignors, quell <>oaJi <j® i)^® j®^ 

t" List[n]ethlordynges ! " t" Nfl vernemet, ir lieben liute" «aventure" 
.< La mJ I OU^I ^3 _JJ£ ,A ^ " 4 jVi\^<al 4 j]*iai 
iAj^alaJl iftl J3 Ajl^ j£-ia ^a)^a O* (J*®^ ^ j] 

j& La jjL Lj\£ (jail <jL li#l$j) (jis. JaliaJl LS ld L ye»js^i i_u\£M (jji 
^ylc. ^jlalt JajJI i-i3>a U] pSaj IjSAj .<£*. l)" 0 *' Lf* <-£>* 

^Jja.) " Wars of Alexander : jl&jyi l_ijj^” :^-*l Jas-j 
ja QjSj jjl (Ja'rwill joc. t>aj (jilall J_>]a]lj t>aj J*J ‘(' f 0 * ft® 
(jA Jafej j»Lal ft ■» 4 jLa>_jJ <Cui&j la] qa J| j)gA> j»Lai (J&j 

a »t~. 1 ^*\~vV1 4 liWH j| jL't/ifl lift {2)^_J -(l.l) »La k J1 (jj * a ir t a] I 

i^c-LuskVl ISjLaa 4&L*ajJ <Uaaj jcLill ^i2J ‘1 g L~v) (jS-aj 

couettis & £ IjjjIc. ja " (jaliSI j (j) :^ji j£x jjl .i*jj 

»4jLa]lj jjUjall AjaWAj ^J] " has comforth 

fjA\ J j] 8 iA tu^lail 

(jaJ <iL Ajuiij J^ OJ jJ^aj .(II. 1-22) Aaij CjL^hj 

.j^aaJl life L-alUaua] ilii jl (jjflSkA jA l# jib yi*** (^® ^JlA 4 
jc-Lill (jjj julall (^c-LciskVI <JLa&SM (ja jju£]l jj-cXaJJ LalLaj 

.^Loja.'ifl tjjillj tipll (jJJ <Ail3 ^ 

v_Lm\*'* (>Ljj Ic. jjX ja ^Lu_j t^43j C_JjLoilj AdjJ^all (JLaftS/ls 

(I (A), "gentils (nobles) everichon :^JS fr ]5U]l3 n :^p^=> JjwSI 

(jajlill AjI^sj l jx> »j J ~ OJ^ t>“ “ U^' (** ‘3113) 

(jl £ ‘(3111)" a noble storie \^a "Knight's Taile 

*._ n.aj (3171)" every gen til wight : Jjfi i>ai-i <J^]" 

(j^a Jjjajja. ." Miller's Tale :jla-la Aalia. ” ji>Si] 



• Hf ■ Jb**^ jy*M% - jli£ ^ £*0*** *£•>->» 


"Tristan :<jll«u>j" r ^ -a-nall aIcc. Gottfried von Strassburg 
t(47)"edele herzen :A-Ljjll <-ijlall c-ila^i" jjSlj j^^-aa. JI 

e-liill (J-aaJ (JI $ t^-iill Ajulal j^c-LajaJVI j»jgioll A-a»t_}-al Aj-o Ajjla-o J 
Aj—iIao AjI V'.iiI -jv*"' ^gic. spall (jjill P&ljL (j-alaJI JilaJlj Jlayll 

(JXa. tS.\j.^iall Ajali. (J jjjpUl! QpJlj S ^ ^ »ll (Jj^, «•>*-. -all lM 

{jliuijjp " (jx J£ Jn i n~i mij ij^gxaJlj tjftlill (jjj Ai&lxJl oAjajj 

."l^ljjjjlj 

t 


(_jIj£1I p13a£s 4<_yala. j n & < w> JI A^a.j -0 lga.-»j< (JLaftVl ^AsS LaEt-aj 
Aj_jAa1I ^.IaaVI (JjUjj J A_jatj-all topOS ^^-Jaj-all Jc. (j j A ali u (j^pll) 
Jj .Aja! IaJjJ (jAapLall SpaJlj _^gjoaJI aJLuiV ( jp tjJajj (a jijiTlUl AillL 
i—lll-laa] ( jj) % i Jt )J Uj£ . W') AJLo^j li.JI j !) .-->».11 (_ia 1 (Jla-a (_^la. 

Ajtalyoil " (jja^bla. (jn.Va.1a ^L-ajj ^..ua'ij ^jAaj i_£sLa (j-a j^j-aaJI 
J^Ajiilhll (jx (J*-aajll Ajauula A-yjV) ^Aj) " COrreCCiOUU :i_JJj*-ajllj 

La£ lAaJI <Ja* 1I (JMA libaJ SpaJh Jaaj (^All jjg o> 1I 4-flSj-a jjijj A3j 
Troilus and IAjU-jJj (jajLjjj ^ - amaH j-ijJu (JxC. J (JlaJI jA 
JaJ <jx 4 ” discrecioun : JaJI illjl " <jLi*ll (j* t-illaj dua. iCriseyde 
*— <u-aj “ encresse or maken dymynucioun :<>> JJaiill ji SaL) " 
af.l^i«->i (ji Ayt (jja. J 4^11. 1331-7) Aj\j£ (ja dJljll ajaJl Ji (jLiail 
" dLuxIalt )jly. ” :^>Aj — k_)\j£ll (j a jaa.Vl tjyll AjI&j (J ~ 

oj-jL (JaxII ” correcte ‘au^ou 11 (jj^laL-j " 4 , .a*j*lau31 JU-Jt a jjL-il "j 


.(V. 1856-62) 

(jj»<aiM)<nll (j-a )gg..a.>l klajjA AS (Jl-a&Vl (j-a jai£ll (ji (j-o ^cjll ^^jcj 

CiiAS (jgja-i JLa&l <ilU^S 4^jajll Iaa ^^Ic- CuAS (Jafifl ( _ $ J& ji) 
k_u£ll (j£lj II all (^Ift ji (j-lill A-olc. (Jls (j-o alj—> tSc-lpll Ui£ 




ilAb i/y'ji iA* ^jS . Wt - pwp j>*mlS - JiiS «•»-»» 


AJ&1& »n~t^/1 (jC. V (^J^aliJI J_gjliil d ■ — ■ — A -~ ijjlS ^jJI 

SAp&. CjtulLal ^AaS (Igjl ji S j^-etaJlj (jp A-jc.Uua.1 


(j-aliJI J_g_jlall (jla <(_paLi. jaj .I^j^Luaj ASlAjiII sib -iLajy 

AAjAaJI »9gJ -,’ Spill (illj i_i\j£ (jl Lo£ ((pailL jlajj LajS _p£l Ajpu 

;a ul*>%ll (J^Uull " : ( ^amlo1I (Ja*J 3 Aias^p <* ^is (JjLyip 

Robert giuLe ^vaj j^ij <(^r*r j»\c.) Handlynge Synne” 
:ajIaj t5 Jc. ja*j i_ij--® " :i_itSll ^Sa ucjj l^ira Ajl Ajjlal Mannyng 
(II. 119- (jl^a JS a?.jj AlJaaJI ajI^j (j) *" fynde a begynnyng 


jtMjjip (Jxjd sAuJI Aa^Lalt ^3 — J Aaj 4(_gjil Spaj .24) 

(jIIm Jj slpll (j* ajjg-aa. jSju ~ " Miller's Tale <jlSa." 

<jA' £^-»VI ^ <-r“=jJ V t> ^ u] Vjj jV^- 1 ^ *iP^' 


rAjJc jjla t^f 1-■ --»y; ^»jij Jjakjj aJliUII AjIjjII \jj\y) lAjljjll 

turne over the leef and chese :<. sj=^ ajIjj Arvi.^ll c-j15j (ji 0 
•"(I (A), 3176-7) (>ali. LSjlii aa.ja lib t_jlLaJI ilua. (another tale 

,i\ 

(A.rfil.'vll Sslpll ^jJalj (J^■*< dilc.1 ^Sll <_u£ll (paau tillibj 

^ijj^call (JaxJI <_i]jx ((jp^tl.jill (jx »a> (jJc. tillaS J& 


The Cloud :aJI$aJI Axjc. " C(jlpc- (*iVi ^Jn^ujll AjjalauVI Ailllj (jjiall 
CiLjlSuil JSj a2jI;J (jc. £j|>ll (jjall jaJji ^i) of Unknowing " 

Sjjjjyb (jJc. ajlp^al (JlJLa. (ja (Ao^alsJI Sc.]pll tilll ^ LaJ ^plill 

lib ^ JjL jAj .Aj (^j3l i_ujpU laSjj Alaska ^3 Alas. (_ >Uj\.«l 

AjI) ^/i...Li.n jl Aj ■■ jt dt'Xj... j| " (j^s (jl£ U (jl Alkali 

rede it, or write it, or speke it, or elles here it be :llajiLa jl UjjLe 
,jx (j) dusk (" al ouer :AiaSL " v_j\jS]U red or spokin” 

ji (_l*xll AjI^j (^i Lai i" hanging CAalx«ll " (Jjl.«xll jitj 




UiA'j Jhbl - ' 1 0 - j>-a»S - jjAl Jiill yS (T Jy#*S 


^ "fully declared :^\j JS-1j Aa - -ia'j " i(j_jSj 3 ^ aL^Ha ^ 

J-ia jjlS Splj .(p. 2) £->Jaya <^3 CjLjJoj (j£lj 

\&^xi " cover the book all over v'jSHj j»laNI " 

Ja.jj AX-all IjA ^;i lilL-a 4LaJ\ J&\j t^yJxugjll i_jJ ^ AyJp 

jU ^yJc. ^jjlj (jj-u <_U*J' to* ^ .(5)^3 " Inferno <#* 

2jIjj _jlj\j l^iLicj ^ ipj Cjj\S Igji IaIj># 5^asi Franceska 

la 'jhc. JSL J&j) lancelot and Guinevere tljjL-oV 

;dlV (_Jj ..*'V " I IjaW Ajual>all ^la■ “jll 4 ju&II Cjjl±uil)l a^itj (_jUaJ 

(jLixIl 1 ^j 3 Jaliu AJaSill Aic. tjlaajjj la$j£lj «( Lancelot del Lac" 
((Jsilt tillj »I Oo -i' ^3 la A]q 3 (j-a (jlc^uba tCL^jall AapVl A»rf-il\l o 3A ^ 
< _ s Ic. j^Jalail t_iaJI IjA jSjiuaS Spa 3 *j AjIjjII (ji UJuSj <j1 (J^ 

^ ■** J§ t^iXljx la£ tA ij a ^ar JI j£& Sa j_pli (j\3 (j^j •o 33-UJj Ijjll 

utllj .Ai.lj »Uj 1 ^ ^Vl Jj*j J U-kyi jjjAall t—iPSJl 

33 (_U*JI 11a jLa jjL Jf^ix jA la ji tjja-aUl J&a*. £3>J <ji 

i* Aj tt i ^ja*j jj A11 JaJaJl i_i\j£]l (ji (jJ^ ^3 t^jVI ^ baJuu ll 3&t 

♦ (JjSamuJI J^a ipJ <-8>ys Aji Jipjj (jl U^eJ (Jj ‘SjLJ^' »3A ts^c- 
/-.all jg 1^'ii ^W I g .-a'l .aSTA t SaA-vl l s2& Spall tilt (Jla&i (_pa*J <-4C. ji.al j 

(^jllj Gower J$lc. lU*! S3atill A-Ojiall .(J ffi .. ml l ^ t^all (J^i (JA 
gijipi JjL c(ll. 1-11)" Confessio amantis :&>\c- i-aipc.1" lulP®- cUay 
llljS i—iljj ^jt 1 ■ dQji aJ (JjJoaS/l (j<a (jla t^^jJalall v . ll S (j< j»lij la Ajl 

tyijjg * t**>aj ll \ >A ) \iawV l —*i alja^j ^-3 Ajc. Ajal ^xnol l (JISj 

l <lki 4i_pUj ajjIc. a kO^ Ua j^Luil Ija Japjjj .comende after this" 




ni - >^>1 Jia J C J^ ii.^y, 


iS^ JJir^c Jbo -la.jJj .<*JJ JsJ (> s!lua3l lja l^Lk 

Hartmann (jijl (jjs (jlxjjlA J-ac ^3 

tiua. *\o f\c.y Der armc Heinrich " :(jl$i& J*aj ivon Aue 
* 

^-1^-0 ^XJ (j!5 bl\5 al^A l^b jl ^-*■ ■«« ^JAA i i 

• ( ii. 22-5 ) *l a.9 ) (jA (_yaiLsJI dill jLo 

<-Ji\ jjjb - 

jj^xaJI 4 j&jj a,L£U t "il<-i i ran > CiUaa^Lall al& l jc. ^L-aSj 
S?^' jjJ )1 I jjx ji&il <il\j^i tAjU .n <iL JaxJI CJ uS <la.i fjA 

*0 j^*-axJl *_AiU ‘jj^aaJI ^ (Jx*I! i. a ^1, nail jJjhil 

< -^" a ‘ Cy> ajj^AA. Lum i>f?b (.^ajLeJ q al* i> o jAj tSjjSis Sj ^ ■ -»«< ^Jl*i 

.^ui g-usyi cDu. <> j! ajaIaj]! jl iaisJi "cijUjkjr 

1-D-iVl -S 3 (—ijjjjfoll (JAaJ Axajxc. ^SVl 4 ij, 

<elia JjS <>» Jean de Meun jjj-a ^la. 1 $*v^*..- i ^]| ^ ^ 

jiaj 4jL ^j^aj ." Roman de la Rose :Jyj 4*13 s^-aS <j& 
CjSjB ^ ^lil, ^IjS £ \laj ojAiL I^IS ^1 *U3il| c |^| ^ 

" locus classicus ^^all" jla .(u. 15, 210-12) 

<ji ta^jjLall 5 JjLa (JLojj ^j3)a1I 

(Ars Poetica, " prodesse et delectare : 1 m £tL>yij ..U " ja t "Si l 
.Uiyi <~u&ll aU t> a?i 3 vll c. Ujjia. SJjiall aj^J J <1. 333) 

.CjIxUIj jjjAxJl 5 jtlb UaLajl liJliA jji (_3a.ll _ ^aa 

O* (JclsuG ^Ja-ijll jj^q .» J1 (_>» SjJ^S?! a^ill ^ AjjUlVlj 

.j^Aliall ajsA J^U. 



yUj'jj CaijS *t*l*aA y#Al yCjil - \ 1V - ut^J® jyerf* - Ail) ^ 


«jU*M t(jjaii-aliJI <jJlA (jJc jSjjj Igjl ajjV^ (JLae.1 ^cjgj 

jj-a aJotlj Aa.VU .’'g ( _ ff )c. lag *i<n fl.la.lj (JujJaSU jjjJ (£• tLa")/ Ij 

jjjjjjjjL " AjIjj ^Aj t^Kinj]! )i> ^ui.ll laJgj 4j<« .Ml di\j|jj]| jpSi 

,jJjj jjajjill ySi Uj t (UAA ^Ic. Jii) " Partonopeu de Blois :ljL 
La] 4j] ilisa. ((Romans 15 : 4) LlIajUI Qj.j jS i_uS La <J£ <jL <Jj«yJI 
lAA _)laj Ag.ij jjx] j^LaaJli . 1 (jc. lljlij Lalj Ajhjua&U InSvj 

(le gros sens 1. flaJI ^yiuall iaia oifrA? t> (<-J>JI 

LaLoj ((JacVI (Jj^i-all U «».■.! jj\5 ^j£aJl (j^aiAll jji Oja. dl8) 
ij^ljJI 1 * '' y o_jl^a (jx ^*itl Jj (AiljluJI (ja (J ■ m 11 A li ill .Valtai LalLa 

ajjaLa ^Li'li (jlxjj ^1 SjLuAVI (Jli (ji Jaa^Lij .tilfllAll jjjll (_£j 

jjjjjjjjlj " AjIjj i-Jjx jji (jaa> .(jn.lt oil < - j\jSJ ^lijtjl (AijjJI (jo Igjlj 
(jJjfl {jjuAall Ajxajo ^Jc. frlij ^DLaSM (JijjLall AxaAi " !>L (_£.l 

<La& ^ Gautier de Coinci ^ AjJja. oii ‘ 

£k£l\ " 4aaAi j^Jc. jSy "Miracles de Nostre Dame :Lu7$-a <Al)ajua" 
(japaH 4j*=fc>a ^jic- alia (11. pr. I, 55-62) "dire rudement : (# 3>aJI 
Aauu^all SJtllU (jajjjuul tlAal^a, j\&| i^aIjJI (ji Apj (^jjja 

oaiiL (" Isopet de Lyon" j>— Aj Aijj*-all a* Jill ^ j.tc. AJliill Qjill (jU 
Inlc. »<ij La (jL A-acj C VlgJ <‘lt ) « *? ■" ^ AljJ aJ^I jj-a U g »u *l .ul 

(^Jl [raisons] aJLLII (jV [>)aj" ajaa! Ij au ” ( ->j'i?t" (jVI A Ttj a.a i 

Ajc-ljia IgJI r U. .-.VI jljj gtTLA.ll jpSi ^A aLaa. 5j<| j^aJ Igtjan 

S^A)Hj LejJ Clfei AapaJI c-jU/ual (jla (lj&Aj .(||. 3-4 )I;IjjaIj 

delitable, plaisanz et :aJLjaaj A .>g uAj aj«jaa” a*j ^jSfla .Ag£UI ij£jj 


(Ja&II (Jaj JjaLJI lift jj-jU-J] (JmsaII jIoj^ (V) 

." Ovide moralise" 





iK>ll Jisbi Cute jit - ^ 1 A - JUS ^ C^LlH> **>“>* 


(11." doctrine profitauble r^abll ( viWlill" U3 ^jSj 4jjbll j1 (jja. t"belc 
<Jck <jA joiSj .(j>jS.Vl (jjJ Laftl.la,) ja.jp (jl (jS-aull (jxj 111-14) 
:Jja — 4ijirtjll ajL^IaII cJjUriJyi a1u*Lm (jj-»-j ^U...jll ^ ,^.11 
(clil,l »l „ V ) aj&) (jSlj — alaill j i—jllt tajJia j ^eu&ll 4ja. t,jia j 4_Lja. 
(jJJ jjJAjll f\c. (JS *ij Jal3 (jiWl Ajbalb ^lxT) V y.ul JLaC.SU Al.,.ulb 

.(aII) JacSM AjalaJI 4a^a-vUj ^^-Jaill) 

4j (__JjVI Jjjlj (Jja. (__pala. J-.' Jc. jq.irt ■ J -**' tiib&} 

a*jLo ^ Konrad von Wurzburg gji-ujja (jp .jljijS ^Lafyl je-Lill 
jilji ^a) Partonopier und Meliur : j^jIjaj jjjjjjjjIj " z ^ uuaaII aL»& 
ja-ill j>s IfeAxj^aj (jl (jioj ^jlja cLl^j \gja lil ai*j j$i (jlc. tUbll (jjall 
A liwa l. -aj (jiVl £Jaj cj._ua.ll cljjjuall (jl Lb-llia ^JjSfl" lAu&Vlj 

folull <jijx-a Jiy <-JtA^all (JLuall (jl IaI-i^a 3-ubilj" j"(delectatio)' 1 * >g ull 

Aa.L*a3 jjSIj bp £J*-aj cjlulll (jl Ajlbllj i"(utilitas)uj]all (^ij 
U1 r*^ ‘( II. 8-15 ) " <jjbllj JjVl (jibilall AaJjj (gespraeche sere) 
(^llj (AjuaIIj .*11 Ajjlpll CjIjjjIjII (jjj Jc-UjII tillj] la.jjAJ jjpjS 

<a.Luasl] (_yljVl Ajibuj^l ajj/dl Ja.1 (jA Igjjj Lw3 ^aLjajj 

jA Aa$a bu Aik^ajj j»j$iAll lift iil|pj ^jjj . j j$ .A. a Jl ^ eloquentia 

. Jjalill c-Q 8 a 11 (iljlwJl tljLiw.li 

U$ nK (jjUaiUll (jl — (_gjjlaj)M c_AlVl (^3 “ s—ibSlI (jA jpS 

tjjJilc. t—iljjc.1 " ^ - a miaII <1ac. (jl jj la. j£jj jl i^a.ljl| (Ja*J 1 ^3 (jl^a.jp 

l? 1) " Aa^air'j (a*1a 11 (^1) "Ajftjir (jA SlS fib " Confessio amantis 
uH i ~“sy " :AjLj t( Prol.19 ) (j^l 




^ 1 H - j>uaH - ^Si\ oID .yi (TJu^S «■>*>* 


f>Ulj (jla (JmIUj .(VIII. 3109)"stant betwene ernest and game 

Malory Jx*J <n\\t ji (jkj William Caxton Q>i-i£\£ 

# _ 

^ jOii (> t Ao ^Ic.) " Le Morte Darthur : jpjl illya ’.f-J (J<n*tj 

:Ajuxx 1I AjaliJI aj+jiSl\ 

IfjV Cfi- lai«a £jij jj*JI (yibj) <ji dj 

f Luxal tliJji Ijjj .Ojg «>iH till (jA*iajj i^nirtti till j3 jj cJ^ui 

:" Ajp-j^a U2 ax jjJujui uUSH )1 & (jla 

Doo after the good and leve the evyl, and it shal brynge you 
to good fame and renommee. And for to passe the tyme thys 
book shal be plesaunte to rede in (ed. Vinaver, p. xv). 

Reynard icjLuII JjIju; ^yill Aiaakjp jj& ^ilAj Ajl U£ 

jjjill liiiljV Ai.^'ilUa slgjli JalsJvlj (1 m " the Fox 
ryght ; i£LA*j (3 ^." iaJ^L&j (jj5Li_u i_j\j£]I tj& ^jli 
A-ii gj)x]l li* tji Jajj .(p. 6)"Ioyous playsant and prouffitable 

aOxxlIj Lilli AjjLcfyl AjlIIIj AjjJxll Ajjpjll LolLall ^ .liVnU 

" Reynke de vas s? Sjjj; " rjl^ic. Jxaj 

3j\il (J^l (jA liiS, jS a*i i st&j l_iLu 1I " : j) Jjs I m 'iV. t(^ £ ^A 

*1^ lla. Lux* :4 j-oS Ifjlj c" nutte unde Iere ^Ull 

(de very enjoyable to read and listen to :"LJJ plel^VI ^ jl Igj^^a 
•seer ghenoechlik is to listen vnde to horen; pp. 3,5) 

A nil A Ajs.jI aJ J ^olxjllj (jjilll ^ya (JSj 

:aLjj ]1 3'-v.'''..■ r f. "cheeff labour iaj^j^II Axgxila jx 

Jjai n :^<u-ixll Aia& Lydgate JjL lxi* gk tVicis to repreve 




Jii'ji ujM ^ V « - jk-jS j >^*3 - y*Ai £2 £Ji**s «>->• 


jfcill jjc. llkj ni. 3830 ) "Fall of Princes ^aj 

Ajajjljll dlliljpill ^-S& .AjjjVl (julia-SM (JA j*SJI ^3 _j* kj Lila. LoIxa 

&L-uj] (>JJ " A«lia)ll tlllijxjl ^3 Aji IkjlLa AJaSj ^C. SjjSja jjSjaSl 

blaseth and schyneth UjI^LIj JjLjaill ASaJl aLLJI I.}ja 

* 

(Polychronicon, trans. Jhon " clerliche the right rule of thewes 
AjS^VIj Aj^jjxuli AxuiiL ^gjvol! jlLuj (Trevisa , p. 5) 

ijjSj (jl AjajjtS 3 jLo - ^j]| ^ji.Vl 4jpSM ^UskS/l 

4jJ1ja]1 (JlUui ( _ 5 ic. tAjisJJI Cj\jIjj]\3 .£jL^ ja j ^Jc. Austjjlj ^k 

3s]j ,<i jj Yi>j laljAji Jju IgJUajl (Jlai'l q\ jjUa.Vl ejlcl ^3 ^cjp 
^ILuj | ^_ufc]l a Sl/Tim all AJDla.Vl Asiiall (Jja. Aa*«ja AJislLa 
j_j3 (j^jiLajj Friulan ^j^ill _^c.Lill 4 AjjjVI 1 **»lj■ ■*'II 

Der welsche : jM)il " ^ub^ Thomasin von Zerklaere 
—Jlloil (Jjfoi ^jJc. —j&Lill ^ajJ a-lii-alll elk { ^33 X ) © ^\e.) "GaSt 
(ilujlj 4^ak.Lejj3jl ■« (Jljla QJ*ui (jL cllliaStli (jjjIlxJI 

j jU . V'M jj (Galjena ^ ^Oinone tPjWb 

_lc. Ijjo^u jL jUill ojj US iSordamor jjaIj^j (Blanscheflor 
o»yjj ‘Iwein oi^J ‘Erec t&jtfb ‘Clies <_>*ylSj ‘Gawein o&s^ : <Jb** 
jL-aJl jl^U CulS Jlac-Vl la'l .(ll. 1029-52) JiP’b ‘Artus 
Ikjjjta J>La. (jx AjCjjulell ^cjp Cul^A aAjjVl tiUj ^ aLj^IIj 

AjlilSil /ja jjjS e)ak Ajj15jjVI Ilk 

AjtiSil (j& ^jSvlatl ^-Isj tiiilS Jajjj -4 jIiaa lg-4jifaj Aj^jsSHI 

>^V'L^l iSj *IxjI J-ia. jJaSSojja. Oinon£ C±JS jJaL^Vl ^ (*) 

Auilj i JM IjjlJ Jx. l^je. ulij ij\ Jjuj Cl^UaaJl aLa^j ^ ttllj jl Jja 1 _>xjIj 

ijl I-M A —»J (j—i>3 AjSjJ 

5 ^£.Lu 1 a 1 | 





Jt>'j yiij'jj Jrt)S :jJ«< yjA’t . \ V > . j>a*fl - ^(Al ATi ji gJjj**! *£>->• 


^lc. ^-L-oj klililpJI Jlla (AulLa. l$jl U^Ua (jLu ^^jJI (JIacSM 

Aj3 j£j (^ill -wU Jj (jijUjjj is jJ a-o Jalj . j diljljj-JI AluJl 

o^-oS (jjjj (^iil" gezierde krone : JUaJl ^ c-yilsSM ji aa-I^ 

IgS^A {jSf (t—uJslSSM e^A _pS (_^a (^paliujV l _jA Ua AaIja (_jju1j . clll^oliLdl 

wan si (y**SM >jj J a (jc.) .AssJI ( aji*j3l jA — a^iai ^ — 

Ajl LS .(ll. 1124-5) "bezeichenunge hat / der zuht unde der warheit 
jjiJ 1 $jl^-uaj »^A lIiI^cIxaII Axjkjjli Ijjjjl (jjjJI e-|>*-2iil 0 V 5 A J (jjj 

Ijfl _y5 jxlic-i Uj-i l j y i r\‘u a ua ljj\S ttlullj (jjyoJbk. Aajlxf^l 
•(1.1141)" vil gar an luge :c_ui\5^l (>» lalej jkj 0 VIac.1 

_>«i _jAj .Aj IjJqjI jioaj V i—:.iU ^ T ia a ]) .jSlj 

t— i£J& .^cSMj (JaJiSM Is^it ^ya IjlxsJ »*« 

SyAaJI "JloSftj ?Al) ^ ^rj ~ AjIjj iiau 

tilliA clidal Ajjj «"desport or game .‘4)^11 J ^]>dr J) j&u - 
Aj^Luxoil AjlIaII \ _ '.S%i'j 4 l^j " " ^aII J.vAVJ soila 

(-jjVI t> A*ldl jUaU <ji Jaj («*Iii ^jc. Xojj, .(vii, 2789-2804) l*J 

al l*( 3l /* 1 T 1 ‘yQ aLuij AAl^^J £yA 

(JaxII ^3 (^jl^l £Sljb (IjSAj .(aMci jj-olull ^iajl) IAjaaJjj Ia jluiy 

t> S^aj t> «>sui jjc. ("Piers Plowman" ^-a^iaII 

tjjal) jtuth <jfi " Disticha Catonis _jj\S c^La 

!dl3j]l Aj^aujIIj ^Instil' :Ajla ’>■»*'■ -J (ji ^laJl iti ^ \r, ^"'-v 

<Laj]l oiA J Jaj Uii US ((B-text,12.20-24) solacen hym som tyme 
£?iy ajbi-J j^Aj) Henryson jj^-uj^jA Fables 
_ Cj^jIaaJI" John Cassian uf* <_>^iS Jac. <J&\ 

Jj. \ .a a JI jjajall Sj^-a , Ai> Ia Jc. AjliaJ J 3 (" CollationCS ISIaLoaII 




Ji>'j Jit* AfajA jfii\ jCjS .IVY- jy**A - ^A' il2l ji £4j.**S *>M< 


:3jUJI jUaS/lj l_p.Ij ^^Jc. (JIaJ (_5jil jjAii]l (jl c-Un. i Lajlj 

jaJI jc. iillj < .-u^l) ^Ipllj i-jL-oj " ernistfull thochtis 

^JlaaII <—jjSfl j)C- jjA <— Jq> Ja]l iillj liili (jA Icljjl jjSlj .(ll. 19 - 28 ) 

jljjp AIaJ (jlj tAjlj Jot ^3 AxjiSI ( kpc kjjVl Jlia (jl U-.'^ *Di 

^-dl A- LaJ I ^A aAA dul£ !<lajfl ^Ac. ^Ic. i—Sjjtjll ajia. j^L 

" W Lh° JrO^J-jW " ‘CoAlall AiilU 4jj.lajl AjIjjII AaJIa ^3 

killj ^Aj tA-Uij I^A Asula .lakjjj «(ll. 107-14) 

•<j|>-*J ^ . K . a jII AjjjK V)/1 AillL AjjJaII AjIjjII ‘.Jjlliajl ^uL 4 jLLlaa]I 

^-slc. jjj S^jal! ^ CjjuS ^1) " Owl and Nightingale :>.nlVnllj 4-#jJr 
jl ijAjp jl k_uiii*JI t _ s jjl (Jjlaj klua. t(?IY11 — IIAH 

J**a3 (j^U. (j-a jj*-a3 i_iaJI __y£. (jl (_j*U]| ^Lu (j.*i»JI (jc. Aaj^jII IgjUiljc. 

• (II. 1449-66)<^iaJI AjA-s (jA jiaJl i_jUill ^Lu ^3 I^Aj tlfrAa-a. 

jLji JEx u.rti jiu V a-xiVl (^jJI ajlUII (jl h^Ni l *1 j*.ij 

AjjUjI 4_ajL ^h-sl (jSdj Ajl (^C- ‘^,°^" (j-ajflil j^ill 

(J AjVlaII aAULi ^jLUS j_jjjju )jjl£ (jjiJl i_itjSJI (jli jj«j — Igjlj v^, 

Jjjijijj-a (jJ Cjjya. U3 ."delectatio a£a IjSjiu (jl IjjSiLuj 

Roman dc aiJl 3 >a) ajIjj" ^ . a^ I aI^c. Gerbert de Montreuil 
aLa^ ajJIj^ 4jI£^ fSsi (1 Y Y ^ 1Y Y V ^Ic, (j« yiail la Violette" 

(_-j *^ 1^3 JjSj US t (|. 33)”un conte biel et delitable :axLmj 
•(^^" 1 J] ! Ya. ^Jlja. (jA Spill j^a) Philippe de Beaumanoir 
Ja& (jc. Sjbc " La Manekine ^IS^ldr :^-iIj as^haII aIiIjj jj 
•(se deliter; II. 2-3 )"aJ) (jjjUUu jjall lalilji -u 
jA-Iji) 'Cleomades t^^UjjiS' <waa Adenet le Roi Ijj jl 4jipi UUajj 
" a oyr mout gracieuse :l^J) ^a*,.,.j j>A js^Jj " 4jL (>i& kUtill j^all 



oslAI) : cf ^' • \ V Y* - 4/^-0^ Ji2* £A*jmS 4&jm>* 


45 -a—aJl Alae ^ Gervaise jjSjjp j^jall ^^—jjal! <J»l>all .( 1.13 ) 

alfuL t ‘ji» ■ ''l (jU3kVI <-Jc-l ^ jL (^ T > o -,1c. ^]|_p) Bestiaire 
Aalia. (jj£j La Laib AjblS^. " qJ i _y*i~oa\\ f v)„vij jm\ ^gJc- ^jUll ^Jl 

(JU Aji ^Jcj ‘( 1. 20 )" fables sunt delitouses et plaisables :aj»1<u>j 
I^- iSfl <—ijluiVl £-JJJ <ji " id Jj V lAajiaJI jSj ^jic. I_u\£ll (jla 

o*pall alp. a^pJ ajEI^jlJVI da^Lall ^*jj .( |. 26) Ietreure’sevre la 
aJjaJi jpSI (^ Y • • ^Ic.) Aj^jLe^j — jLjVIj dj^all St. Edmund .iijxjj 
ajjLa; dLpaj Uj^jj Denis Piramus ^jxl^u Ijil^as .Ulj*a U* 

( daj ^ Aj tj . >i AjV Ajlpj ^jJc. ALxl IgaS (_^Ay djjfij 

£jbj&ij ‘fjjJjij u—iljSj " I(jc- ajlp- ijtij tjjLidl (Ja.1 <jx jLtJjVl 

xii Aji jjc. ,(H. 6-7) chanceunettes, remis, saluz"serventeis, ipula 
AjIjj Aj CjLj 3 (^ill ^g-xLadl « (||. 25-34) tiilj aUjaVI 

^iliu l$il>a * Partonopeu de Blois" :ljb tj* jjapjjjb 

‘ ^ . £ . L a l l Ja^LJI ^ jjV illi (jx jjd£3b ajbtJil Cjpb ^jill Aixp^J 

la matire resemble sounge; 1. ) JlpJb Jiao AjIcj^jx Jl£ V 
.(l. 29)" fable e menceonge AilpJb" tduaaJlj V *(30 

yylx < _ s ic- Ljajl Ajlj jxVl (jia lijpaS a1j3 (Jjijx]jjj 

t>> AL^all jjjjj 41^ Jb ‘Marie de France (j-ya 

t j oT*i/im? \ajx-v jl _j>» <■-.»% tc-l^uj c-lpu cbxjll jjx Lpjlj (Jla^JI 

cuntes, iajuxx ajjL Ujl (j_pxpjj iCj'ilpJij ‘libU Jb" 

:(ll. 51-2) sunt delitables”chanceuns e fables / e bons diz qui 

aii .^1 (ja t jpJI^ (jlaJI jlajl bjjJaj Aijjxx Ip^Lpaj (JlxcVI 
ajSfi (_jc- t-jj&pj (jSxx £p2aj (J^JxljOJ (_pj\}1 jpa | dojSxll 

^ixil ySa31 a^& (jfr) A jL . 1*1 j lajj|^p a a. ^jc. ^ L»■ ■■jll j^ »N 





JlAlj (SA 4 ufAl (/J 31 • 1 V i - Jil ji (r iDt* **>->• 


4jljj <aj\c. (_£je3 (JSLiu ajSjllI sl& (jl Ljajl jJjjj .^o^lcl (_jxIUI (J-aill 
:Ja*JI iS lc. *t£> " ^lj t^Ujj Ifili " Tristan :(jli-np 
(> ujbajj <jc Aj>-u]I jjx ^oSj <jji3ij " commcndatio operis 

AjJjla ( _ fi Jc «.\jj <JaC (_;S (jc. 5JjleA Aakjj V * * 'J*- 

.iel IgjLxijj 4_njVl _juijdu (. Aiua<a .(lAJej) AjS^iaVt 

l^ljlp! <■ julfcl] 4jjjfyi AijLaxJI ^jlc. ^SaJI ( JA ^aJJ <_8 jj_u JJlAxaII 

^gxfla. (JfjjLAl 1 AjuOlSlII 4jl£aJ (£j\\ua (jA (jS/ j_pai S jilill (jC ^ 

ajIjjII " t^i) solaas of best sentence and moost : J&i ajLuj <J*x>al 
I (A), 796- ) ^lex A-ldau )4 jiJ j6> (" AaiuiJ J}&\j bUL-ca (JxxasVt 
<LcVl ajysA (jS-aJ " COnSOlatlO " Ja«j Ixij .( 798 

1 4AUtll 4 jjjSM JaLaiVl ^oa (_$ill JoaIII dill (jc. j IjUujI jjSi 

j^cuJl (jUI IgJox CAiaj (^1 epideictic A,iU-a.oH AjlLaJL il^pb 

De consolation e :<LJall *ljc " ^x ua J I (_>*j£ijjj Ja& (^-kxjll 

(>» t^ty ( ^5A-\I I i} Ua1*j (^ali ujtSM j&j t" philosophiae 

.4_Sijj life £Ja jij i\jUA3b. Inis. a lIijaII (jL t—ijjpc.'}/1 


4-tjaII t _ ikj (^jll (jc. lg-J (jSxJ AC-jILo (jjjpa Aa-jJj 

ftLuisM^ UajIaa IjjlJ ' £ ° 1 '-'J.' <lM' l).'.' • “ (_ylc tA 111 I n n Ig Al.Vj) ^aJJJ 

(^jjjjjjlS Cj\j\£ck. (ji (jiajiaAll (jA3 *e.(_g-ui (JSl <jA ^cpt (_yicj — tliSjll 
Ajluull (j|_pl (jA jl AliaaJU p Ua'i.mV 1 <_J 9 >jJa (jx (_jjJa IgloSL 
JjSj Ia jaj i" shorte with oure weye ^>1 

J* g-llayi (jc £\iil (> dlliS liilj&j .(I (A), 791) *-k>^A» 

(_gj*i. ii a (^Jc 4 j9aiLj (jSxj jxl jAj (AjaSLJI Llaljaxll Jci AAaa>_jj jxJi!l 
(jjjlc t_fll_jjcl " I^a.jaII jjlc. (JaC Aa.\<a (^3 (JlcJi _j& IaIIa i nlJ .i i 
^a Sjljjali i_ijlc Arion ujj;' jlycl (>jj due. tConfessio amantis 




JiMi tr'iW «*IiW jff/' pJ 11 - \ V 0 - yfc~t>a j>*s*S - JlSS g4j*<S <&>->• 


Jc 4jjJ 3 <_£iLi. (J-o ^cIaSs-VI (Jdjlaall IjjSjjI jAA lj^.lj jh-itII 

cjS-w ji i(Prol. 1053-88) " putte awey malcncolic :(_i\jjSVI jLuI 
(Black Knight Jj-*SM (pylall ua. t .*■ <jjLaA Jc AAiilaj 
Book of the iaSjjII <_jIS£ a i «a 1 I _pup2£ <Jac i^puaiall jjj - ^ 

Spa pc. j* jxitij (m'Y Jl IVIA ^»lc jA Spall J) Duchess" 

Ajpl Ijlai.! jpa <jllj£ij t Aylj (jjjtll Aj Ja jc ejjxJ.ll jsk&j eblaVl 

the remedyes of :(aSjcL-a Jljcjlajull <_jj (<p.jj3j IjSj (jajjjjiji 
S;li] lift -(ll. 567-72)Ovyde, nor Orpheus, god of remedye" 

jij iAjjjlxA Jc jJ)l\ Aipa. J Spli £ja!I a JA ji JI AjSaaaj 

£43; (Jlia Jawjjj .Ja^Lall AjjcJ .^£tj (Jfij jA Aa£a 1I aJA (J '«I -*a 

AxllU jpA (JaC AaJAa (J ” ejjJ AimjJ ujjSfl ° jC a. ^-1A 4a. — ^pall 

: jli-yp ” : jlpsu Gottfreid JjpLija. ‘-aJb jA aju^II JxJI Ajjlaftfl 
Ijji Jc i_ iaJI Aj^aS jc AajUII "utilitas :SjjU1I " ^paS ajs ^jjj (Tristan" 
t-jjlall JS " (Jc Ajea. A ■ ^-.a ^jcLill (papuj ,^u CjSj Aj. iaxJ jA A&uIa 
W^IJ J\j :[unmQezic wesen] l$jc U l^a Jau ji iS xjc. tA.Lnll 
U-jj (^ya. i(Jia JacV Sycj (Jcl ?Jc. Ajjxa jj£j 

tpaiLa.yi j3*Aj ‘(JpH J) 4-jlalU ( _ s *'LJh 3 (pisll JI lij-t a j. h» 11 (J*aj 
A Ij> PiaII f. 1 a■ >»I Jc spall J jl LaS ^ajl jilSJI (Jxajj $.lijlj 

.( 11.169-76 )" SUaJI jk Ik. Jc 

J jl a . ji .iil JI ^jaj Jill A.i^alLSjl AjuaII jc £• lilll cpjpJa jSlj 
( a ■ >!••> J (Isali. dljj-aj VI lgj-*aj J-uJ jl IJ j..rij JxSlI ^Ipl jA 
(SjS J^Vl jA Aj£)La.Sfl Ajjala. Jc «.lL t_)jVl jc ^UjII jlS Aalij 

(_ya3U jl£ Jala .{Jxillj C>.1>J J3 lilb ^Cj ^lajll jA I—Jjpjall aj& jSlj 

jlS Ia fAj j) g A. % I j-t'iAj jV la^ _pij3l jj'i.tii jjaSxAll <_j\a51I 




Ji>l> - \ V1 ■ tp*-^ J>«*3 - (jftfl jiSl yj EJjL>f»S <£>■>> 


Roman de : 3 jljj; 4 jIjj " * ^, ■■< > ‘■ ^ 1 cU*^ < 3 * £jl^l i-il^xs .^jLnjj 
a-^ ^ iiL (1 1A♦ ^Jl UVo ^Ic. ^Ija. <jx \ysA\ ^J) Renart" 

ji ” AiaC ya' ^Lua ^ AjV (tile i >ij ajjg-arv. (JxaOm 4jL 

(de cors seint la vie; SjjUl uj“'j^ Cilu-aaJi (j 3 el Sba. Sjj-i AjJUao 

! "aIxC u*a3 (jl (jlxj jj.frlSjj (jli t(_jLolljj .||. 4-5) 

ja.1 jjlio ^i ^ jl 4-usjS Jib ijJL £ (ajJuJI ^li\ r^i) Decameron" 

(^3 (_^l " (_5ja.Vlj (_><aSa (Jj cAi—ilill jl ^ijbuall -Usjj 

33 ~ (j—Jl jlxj^a ^gjj£ (jx ^Cjll ^ W (jj\jl (joJj (A*ILall j^^Ld <jl5La 

(_^Lk (j<o ajI jill jl 4 r i .>»ll IjjUij (ji i Ijii, -g ^ J^uSI 

o'jj tAjjjkjV* ^ -(tr. McWilliam; p. 830) "<>^1 

(Parson (jaall (JjS (j* Jic.j JjjS a_u\£^I j^jJa 3 ic Shipman ajjsuJI 
- - ■" (^jll “ AjjIjj (ji (jc. Aa.lji_oj c-JjxJ AjuJU diljll AjI LaS 

(j^jlall jl i L. .Jail jl t4a. .,UU (jc. dlLojLua Aji (j«» J-iTl (jl M niery 

.(II (Bl), 1178-90) 

ji i(jjj\aajall (jj3A (jc ^liill lix^jj (j\S jl (_jia3 ((Jla Aji (^Icj 
<_i\jS 1I (jl A^auJaljll Ajiw-tll (Jiaj3 (\gjli tliUljxll Jili. (ja Lagj e-l&JVI 
(jc <jUaVl <-alci (^3 (jjjJXJ IjilS S)? ju33l jl ( .<3g . ll (jjjwallall 

Jean Renart jliy o%- u' ,Aj« 1<JI <-_ilaj ^ill t_A&U aaj^oII ^gjjbc 
lj££ (ji (j* jSJu — (' Y • • ^»\c L’Escoufle (^x-kJI a1#c ^3 — 

(” raison ” ; aj!£j ^1 ^suy V (conteors) W' o* 

Aj) tojjaJI c-LjuII AjuJa (jc jJic. tbUjll (jj£ll (_ )fi^ Aa.1 jSjjj (II 10-13) 

((jji_)SJ Vj t(jjj*j Vj ((jiajjall (jjA^jj V (jJ-ill kiljljL lcj3 (jL-<3 33 
AjjLa - Na J (_Sjwi -. ^ (j!—ja'll (^lc Aji (jl*jj !i^tls^)aJl (jj^i (jjljjj 




jaA'j telL jjfi\ jtjB _ ^ V V - Ja~jb j>fl*Jl - Al Jill J^S £iji«S 


joj o*s1jj Jfj tJlaJI 4 »u3-ii j un dit creable :4je.hj] 

JjLu-all lift i_jLa <_£.}JJ ,3 jU Jioa ‘jjjLjjiillj (jajjlaLdl l_j\j£3l 

sUa. jd-i ^ liSj t" chanson de geste : JjI« 3I Soj-iil 0 Jla Jlac.*! ^ 

S^moS (_Jax 5I >—alj-o (jl .iaj jlj — <oll <ai]\j -j >aU 

( > Y • • ^\a) Aj-jjaJl 4jJlu "Poeme morale 

(JaJ i y t A 4_jI_jjI v _ s i& QjjkTij j "jllgleireS • Sjjj^a 

(jiijxJI 3.1* Li* ^ S. ..^ i<1l j|jj (jx jjjiajxJI i—ii&jj 

l« jl ("Chevalerie Ogier de Danemarche tiiJjlaiill A^j’l <a-ujj 3 " 

: < ^ > x.. kc , ] 1 (Ja*JI j5LLjj of II. 3131-6 j (JjIuij tilli (JEilcj 

Quinzcs signcs du jugement :t_jl-»aJI ?jj ^l»' t> ^ S>i& o***? 
__ya.liLc3l (ji qa 4 Aj\^j 4 _jj 3 ^dernier" 

Roland -ijVj^ ji»«t AjijS ^jII 4 jlo& 3 I ^'l&ui .is 4 _-uiij .ifa,<ill 

AuiJI I (ja jjh <-i-> ^^Ic. Oliver jfaJjl ^a (J\j5 

^3 SySjuIlJ "<jSiLa.Sfl aiL-oall" L_a 3 j^i (jli <4jj&a3l .fll. 21-9) 

(j-ajL-aS Ijaji jSju 4j£Jj ((FernagU jaJjjal <CL<u)*j) -ijVjJ jSij t-juSj 
Jjj'j (Aye d’ Avignon uj^' (J 2 c^j ‘(jj *- 3 t>) ^jjjjlljji 

<xjJa Ujii*j Ujjc. ( Folque de Candie s\£ <i33jSj (Aiol 

Isl (lifij UU3 JiU. JL- ^3j .( II. 2309 ff., 3141 ff.) CJJ 13 ^idl 

^ic. hLJljJI ,') )a3l jjljl Ajjjlajyi 4 JlU\j ^VVl JjU-a3 

v_j }'J\j (y 1 r ( aS_) <Oajiaa^a3l) JeSUS College V. .-\1 (JjjL.iSI 

" lutele talc aj\£^. " ^lajSj ^Ul) "jpLJI 4 j ^111 

* ^ 

jLJjLii ^yajual (_j ~>-.j ,_jx V^J (AjIjUlaj .Vi.iiil ^Vl ^ja (l*l) 

Ujiu ^gjll 4-jj'ua-aJI 4 j . (jli liAj . j-ic. ^V' Charlemagne 


(4) Ed. in Meyer." Lcs munuscriis ". p. 316. 




yCjfl - > V A . j>a«S - ir +ii\ jUt jl gjjjfiS 


(JljaJl (j* £jliil (_ptaa.YI cj>% i_Jja.j Qc. "j&Lall " Ajc. lLuIc-I La 

jA La (J£J SjaxxII A.jtiidl cole. (jjuu till} jjl (jUaia (ja 1 ij'-"' *U 
.(1.20) " nys hit no iesynge" JuauiU Aja>aJl Ah SaJI <l>i« 

®Ja.j jb ~ lilli ^yJc. Sj^c. — JjSjJl (ja j^aaJI (jji (j£j ajj 

^ (JjSuil (ja jUal Agja.jj (^ja. (jill ji ^V' ^yle- datUI 
•ia^jS <■ V>g'i (JLasS/L Ao*alaJI 4 -jJjAjII ‘“''--^■>-»*U 

Vitae pat rum :A..n‘i^U «.Ul sUa. Sy*# " :(Ja*J Ajjpilt A-aaspll a_ilja 
UjaJI (j* JjVl £jjil (Ja*JI ^.UajJ-al ((Vie des pere = ) 
(Blanche de Navarre j^Lj ^ (ja c-JL Jh *Uj j£c. dJlill 
frLuij" <i*i3 V IgjV *l£ll 1 $jIc. (jAsu »jaj (Champagne ^La-i yijjS 

(^aLall (_g j"l..iaU (ja V-iJ ^^J-all (Jjjj-uaU Jj (jAjl£ai j-iaJj t" lld> balls 
La Aal^JI (ljLaK 3 l <ja (jgj-^lj (Igj (jjJajiL I. m^KI ^^j^Ulj 

CJL>^ J-P t^*a 

{^yJ^aj (j 5 (^3l\j 11 ill) ! a]j£j \a.Vm\ij ^ (ll, 23-31 ) _jL.-s.Uj 4 ^ i.*'U 

" ^ .a.aa l l _p.Vlj " Cliges :aj%jK a ..nail (Ja*ll <j& LLi 
tJS (jc- Ludjl (jlj (S\jLua]l a! ■/; -*j i_i!ill i—LLta t< „"i]lj 4" Perceval 
(AjIj Jljiall (^Ic-j .(les romanz de vanite ; II. 33-5) " 4-ajidl (j^.^U 
" Evangile de 1' Enfance c^jaiall Joaj] " 

4_4p\sij <^jLjIjj 3I (jc- Ijuxj aj j g-aa. aLujl c_i^a ^1 ^ jjic. aULill (j^Sil (jLI) 

cflLall l^ala iaila. jjjllj Round Table S^uu^JI sjjLcJ) (jcj lift 

*JA 4 j 3 (Ja-ji (^ill (liSjll .(ll. 13 - 19 ) AJUto. UjS iajp V (^!i 
dablaJI ^a Aja (^jJI slajjU (JjjLJI (^44^1 iaj/l AlLaVl 

Sulpicius (j-juaii*- (J-jjSjJj-i ^yk. ^jSUall ^1^1 q^IS ^jVl 
jLioiVlj a! _>J3 ((jjjLa (jajwll SUa. (j& Alas- Severus 


Ji>'i JfJil jtjS\ . 1 V ^ - jli-jS j>-ani) - Jii!> yi 


9^4lll 4 ** mi ~~ 4jJy Lftj ^)JLc* Q^all ^x f. hn l 4 'W xj l vliliJll 

jl 9^a>jl J_j4-ia Uj ^lill (jjill >l/l jjx> SJlLoaII 

!>!j i> ‘ Aelred of Rievaulx Jjiy (>* Jj^LI Jla <_j\jS (^ul 
oia, jilj) Hugo von Trimberg ^-jp <jj3 ‘Peter of Blois 

l^jlj Aj jti lxll AjlaJLxV I ^jpj] ^ \ V • • t '•&. (JLofcV 1 

.^ r - u a. c . 1 1 ^Vt fj Jc. l$jj9jJaJ_$ ^Ukll ^^3 SJjLmJI 

Ijlua.! <. -1 > ii *)^ l ^jLaLtl! i_i*-“3 liSj ^ 'j a 3I L-U'iM 4 xsj 3 4_iJajljL4 ^jl 

Cjlc-jjJaj*]! jjxi J_pjl! Ui jy-°i Ajl 4 Jj ^Jc. 4_uli]l 4 x... 

Ujll jjjpJI (j& " conversion :toljfi>l " 4iu*ajj ajL^II Jj Aailalxll 
li$J locus classicus ^JajAll ji AaJj .ajjIjII yxJI iiLj£j ^ 

:,^*4 a 1I aJu*1 Hartmann ^UjjU 4-aaLa yt ^lah'l 
y-j\j]l (jjail ^ jja-Vl ^axil jji) £=ljj * Gregorius ‘-Lpjiji&iy*" 

(_j>ij!*i (^>4 l£Uajl — AjIxu 4jfcpl jji ejlia ^J^xadj 1^*.■■< f( j.*e. 

(jVI Pj\j Aj|j sSjjjlllI jjljaJI vjliiil ^Jsu j^-3 — <ixa>j i—ilxuJI 
(jc _>i5Lij 4lll <JJ-La (JS^J ‘4 9ja-v 11 (jl jjSiSlI lik 4jaLc£k. 

4j8il l ^jLxaall ai$J 4^IVn l^ipal 4‘jU;U 

" diu groze swaere/der suntlichen burde/.... die ich durch 

mine miiezikcit / uf micb mit worten ban geleit" (; II. 38-42) 

ilac. Rudolf von Ems u^jJ <jj* t-iijjjj ^ ijjij 
t^&Lui SjUl) ( \ \T. ^x. ) Bariaam und Josaphat cCjlaLojjj fljU 

(JuLjaJj i l alj^l ^*4X4 ^ A.9 . >a I aS^ 4 . %*. 1 a 

d LSji <j) j] t"(triigelichen maeren) 4x.jlaJI oLllaJI <j jpa jc. ^Ull 

(_j4 (_jxxoL 4j\£ lalj 13A ijp- 3xj 4 ■ ^>a\ 4** 



iiA!l irUlw yCj!I . S A • . jjA*J - &!& Jl £ 4 >>* *»>•>• 


Sjj-aIIj AiLuaII " Cil^ill »a$J 4 . >. 1 j 11 Aijlajll (j| ,(||. 5, 10-24) CjIjLaJI 

U^J ‘A-^aliJI jcLlll 3 U 2 J llijj ji ^>..'-1 i.*1..M Igj^LtLaj " AjjIUI 
AjLLsJL A&LuaII Aj-alaJI Ciljjxll Jl aLuiVl ii jA <£y* W^- 3 * 

.3JuuaaII J ilujajc. jll 

Ajtlllj AjjXcII diLLSlI 4»a‘'^Uj AjuaII (jjj ^j\£ll jjjjll Ijl j.Vnj 
Ii—uliiaJlj AajjII " (JaC. Jfi ! JjVl Ai.lLaj <jA La^jalj ^U..,j)l AjJaiyi 

^jjSj 4 ( s ^i aJJ jLIaII) " The Owl and the Nightingale 
A^a,1ja J UjjI £Jaa jjc. AjSJj UDLa.1 ^jjlall jxJallj AiLuaII A.u«alnil 

<J£j A > .-il -> 11 ^cI^aII I^yn LSlliJ ^jpla JJC. AjSJj tljjjl £Jaa]I _jjua]I 

. UjLij jljS IIaaI (jjJ j»C.1)a] 1 si* CjSJ j]j Ja. tl_ulljx3lj 4_aJI (JA 

AjIUoa £a tAjiajll AjtoJl »1 a (Jljla oIa (jjj ^jlall jj jjll IIa 

jjl .2 *j 3 . ja.Vl <—S^Jail £aS J Alaj (jlia.Vl t—Jc.1 J (jg3j]a]l <ja (—ijla 
lb AsLuaII Alaljik — _j»jJu1 AjA 1^)11 4 . **a . j^aj 

laLiijl (Alua3 (jA " moralite ; JlAll (jjjiAll " .Llmml Jc. ajjg4~\ »*<■*.*...» 
a}- 3 La J£ J Lbjliaj ‘(Romans, 15 : 4)<J>J1 (Jjj ,jAjJall S£a ^a 
‘i_jLu 3I jl uilpll" folye :Aalaa. " — Jllall 11 a J - La JS Jj Ja) 
(jA t-j jlliA jA La (JS jjla ^!i (Jaj — LGajtoJ lajj (jjO aa (a^.U.^ 1 jl 
^a&"j ( J!ila.LM (_gj*-all (jo^l Vi.nl J) " fruyt J^ajII " J&> jj^AaJl 

a— aall ll^j ^4 *j? 1 " lat the chaf be stille :Ajliillj (jSall ,y> iladl S;1 j] 
Ajlajll Aj. to .ll »1 a (JLac.1 ^ja JiiSj *(VII, 3438-46) [AjuaII i _ «W* j^jII 

— AjajLuj AjS^liki (jialjftl l$J (JLaftVl lilit Aj-olijj “ 

Cyjjj 11 ‘AaoIIAJI AjuaII Jl Jll (jjpuSoAll jLuii Jc. j»jajA 

Jll ” talys and rymys : jLuiVlj CjUjJI " Robert Mannyng ^jjla 

iaSI^aII Anl-rsll i—iLpal Jl ^AJjSj Jllj ‘IJ] ^LaUVl iJj£J 




Ji>’j JWji UfM ^ A \ J ^ 1 * a ~ j* C*iX* **>“>* 


2L«Lg Aj£la.l A^cjS 1 j ibjJ A~ij _a& A_<U3 (jj^J <jl 

dijL- Langland j^=y l#S .(Handiynge Synne; II. 43-56) 

ft-j (" rymes of Robyn Hood ’ J$a o££) Sloth 

(Piers " Lord's Prayer tAjjLp »!sL«<aJl n JS (J^j Aj'l 

jjjja.liiallj jj£p.Ut " tlA£j (Plowman; B-text, 5.395-97) 

jjc. . ^ja>aJ I ^Jl jjjiliii " japeres and janglers :((j ; . » . kil <JI) 

>a ^*J*I <_$.la ^5) \ia. -£aj ji jjSaj AjuaJI J) u"* 

(j»# l ^uS 1 M«. >» . -1 J -**i >U&ll tJajVgJI 

Jliij t>a^ai 

« ** 

" £tJL-a] " fables and swich wrecchednesse :a_A*j! 1 
11*. .(X(I), 30-41) * moralitee and vertuous mateere :AlJaU]l 
(” plcsaunce iajuaII " A^bb A—iij l _ y ie. ^La 33 — aJjL ~ Ail 
• liili .‘*<V» aJjLoSI Aj JJH ^>*-3 £>1.3ak aJ^Icj jj\S >oVl 13& (j5)j 
JLe&i (jiMU ^gk J^l Jjljit AaI^oj Sj- 3 XiS?I ^»SaJI IgJ 

." Retractions :<>aj£ill" VI (AJbaJI AjjUkil _»£ 

(Jubllj (jlAjjllj jab* ja«-j i.yic- AaaIJIj Axlcil (jJJ S^AivJl >-bjj 

-jiSS {JiJ*-} IaV- 3. villij (^lj.lll ^^ic- ljj*-aL« (jjSj V 33 Aji >« 

C.1^31 ^Lal l^bi Ij lfa. (JSLij Ay>lmi Aa> Aj»-a3 jl AjSLi.1 V A*as3 

^*1' CjUaa^Lall jajuj .Aj&liJ >ijj3 (y> Aj-t*3xu L» Ja.1 (jA 

A-aJis ^ - Eilhart von Oberge oj* jc.^JA\ 

* Jja. (> > V • ^Ip) " Tristrant " ^a . i a I I aLojs. 

jj^oaljj jj^JI ^jjxAlAAil v 1 '— a ' " moral blindness 

^ UIaV I tJA S^aj^iaII ( nutz ) A^ilail _pa ijA JjjjfeJJ <41*^33 >13 >» 

AAjia. c>Jl jl (>isll ^ >1 jc (XP*Vb j^JU “ W) 



M ii&j . \ At - j**)& j*«a - jjAi aa 


(j\£ Ixj^ .(\j>51 <*Slj VI) l^jft ClMaa^Qj ^Sll <j^aAll ijft 4^ nU 

jUwuji AjuoAj A.qla'ia jl Cj^L£Jaa]l ii]]j JlieV LjC.I_} *sj ■ ■* jjjj /j'. „1 j'j"' 
(Oci* gevuoc ^3 jj^axu 4jSk3jAj]1 4 . ■■ Lajj^ 

ia. ^ Cul£ Aj*- 33 <j& g-lidl jjSaj Aila i,fcJa]Uj .welsche Gast; 1.1051) 
Laj V aljlSb (ji _jJaj La] Ajjaa l fl». — j< < 5 ^« ji Aikl*t l$jlj 

‘'jl Jaj tJUall (Jlu*jj .^j»3 Aj ^j£j (ji AjIc. till 

adu-aa (j /vi^ al l olSill Ia^c. 1 SAa-aS - “ Cliges :aj^jK " :^aul«3I 
<JJJa t Fen ice <jaliia i~ (jlj-Up .» LlllLaaj^a] SjLjaa 

lilluM £-0 (j3l>y ^u^. 1 JJ*J (jl <A-u»aj <Jj3j]I ^3 Aaft A_xjjj AjxjK 

(jj3 La JS (jl :<]jLa (j Vn'i liAj . LuLi Lxjjaji ajJusu (^ill rfseult j Jj jj ) 
.AojL-o]I AjL xY. iV I (J^ UjSj (jl — iTiJuls- (Jai (ja (jj 3 33 

yj»-dlj jjfaaJl - 

^ Jj )$ < 0 I I (Jj] Cj];Lg-a Aji 3jaj jaVI .—'IW» V 

d*c- (^-aSaJI t£)ia]l jouiSj (j£al j] (jS3j i* A-xg ji " iAjjjijj ji 
• ojlg-all (ja j33 (^k. (jjSa (ji jiiie j jg axi l ^jla i^uxui (JfLk (1 3Aa 

Aa^a]l a3auai ^ AAA 1 ajja^J aj£j jftLall ^jbiall]| (JLkaa jlajl ^>jjj 
(ja ^VjSjj ^jSj ji ^^k lafl>VLS (jUjlfLall (jSljj lajjft ^Lj <" i_jjhi*j|j 

- <ijaa ^ — (JaSaail (jaj) Nicholas of Guildford xyiiLa 

illilSj . La^cljj ^ Lagjjj La£a (jjSj (ji ^ (aJUaaia]| <j]>a jA jjSj 
0 

VaJaS t(Jj-oa]| JjS]| j\aj| (^Jtalij Aji AjiSjS (^j]| (JUaaaJI 

(JS ^ylc. (^ail (^ 2 ) Aa^ia %y*axu ’ (Xjajjj «Aj£5la.Vl ^^UalLi ^j Aji (jc. 
insight jS-k (> ji ^ (> ^ ^ Ajiii 

(^j .(II. 187-214) eche songe, / Wo singet wel, wo singet wronge 
Aawpll (ja Aji objjSLa ^1 Aa-afl]l (^ji^ ^Ic. jlioil Axjj «Aj^jill CjUIjS]I 


• \ A T • iP 3 -^ — jri&l && u£ E-fO?** **$**Ji* 


(matiere) AXiUl ILac. jjSSM (sens) (^ji^JI jjii ^k (JXL Aii »jUx 5jjlall 
AxjJc. 4j\Sa. (_j_ji<ju» AjjiikJj Aj (J~> j 4jla ^J qaj lA •*■' ■ ^3 ji 

J-wV .,1 -SaJj .Aa.lUj AiaUoj “^jikox" (jpUi»l JJ j! 

jSjx j< -■; " matiere :SjU1Ij " 4 " sens it^ji-all " tjjn.Uru.^aSl 
r<j^*JI " i^-c—nail aUs- ^k Ijjj jUu^S Aic. »l -V' 

" fable " UJS iSav^.al l#S .(1. 26) " Chevalier de la charette 
:J*UI ajU (JILj U AlVall Lu^u c_AjS]I (JS <Jj 3 j* 

Lja. \ 4 ib~aji JaXI jai ^ c. UdSil Ciii.i'fLj.J jSJj ." Trivialliteratur 

JjIU ^k " men^onge et fable iasI^Ij " : ja £tHa*-=u> <>c 
Uji_eU' dlblSa. ^yJJ a.il*JI ^k jaXu 4-aK > _ 5 Aj i” le Voir IAjj^aII " 4 «j»i U 
jl ‘(menconges, gaberie) Usui bVn ji jSxj " A i k ^ x jl 

!A*ajlajx a j*» * dsLlSa. ^AjJ "j^illj liLall diLlS^ " tjl iiILS jjiiu 
«_ij*Ill dila^-flull ^yll ji ‘(lecherie) UX <JUil jUu ji ((fabliaux 
diblc-Jlj dilAlSall ^yll ji ((songes) aJUUI <_jjj3l ji ((legerie) 
Jajj UUi Xlii j* ^yJbj .(losenges) t-uilSSfl J] ji ((bourdes) 

(" sens et essample :^jj-aillj " :jA a u . /iI I jL .I ^Aku®* 

ji UolU AyAja, A:<Ja^3 .la.jJj ."(JUoll A-ajlall 4j&La>Vl AfljiaJI " :^l 
w '« ■"!' £»Uajl ^k jxSj ^ySiLall ^ujj&llj joLLi] Aju&ll SjUUI qa !XS 

atorner a " S;Us- - j .Igj* 4 . ^ a' . .,1 z&ai Uj 3 j Aal^p-il li*& jjSVI 
" IgjjUa^j (j^UVI " jl JaUa^jl ^^ic- aJVjII duu (JSJu fable 

jji^yJl jUJi jc.Li51 ji ^Jcj 4 " jogleors : jjajUll »_j|jSil " oj i _ s Jc 
C hanson d' :AjSUaii S J^dll S Alj^nB l_alj^X jl&l US 4 jl*J 
j^jjIjj oajj V " JAjl 4 j-i& dJIull f ~j jail Jjljl ' Antioche 

4(1. 66)" n'a point de fable ens en nostre cannon :a LUJ 3 ujU-a ja U 




AlA'J Jis\n AA* (/At' j^ej® - ^ A £ . jk-jZ j>-»® - ujtil Ju® ji v.y.jA 


Alaa ^ t Robert de Blois IjL jA hjhj l*iJ jiai LJLoj 
4 j 1 & La ji o^l ((j-ia tUliil) j^all i. iu^adlc jbl) " Beaudous" 
•(l. 283) " controvure : jiLia.1 tJ SIT* A " ^sh]\j (_)iul aJjS 

^J -u j A) i(Jv>U Sjbl j£i£l Cjla^wai ja ^ii jba.Vl jaxj 

^3 AaSl) Vj AjLia. tli-J Jjji <Jj|>alia ji ^gla jftjij (ji ^1 Wace 0 -J 3 

(_CJ3>. lft.ja j£Jj ib£ja. Lac a Vj Aa9\j AaaLj AAlaa. >' ’’j' bjij clglaa^a 
(J^La. ja ((fables) LJuilS) ^]l IftjJjaj IftjAaai aljj Aj ^gJa aAjAa djlja 
• (II. 1247-58)l^J^ja) jl djb\£aJI (Jjaaal AjjIaII jj;■ - —tliVjbta 
j>*ll (Jjlji AJfiS ” Yder JjAi) " jSJb (Aij^Ul (jaijjj 

(ja ^Ljlla. Ijft^i a 3 " troveors :Sljjll " ja I J& ji ja jJic. cLiHaJI 
(_5a (A ij» a (J&Luull ja Ajub (■ tljuajj (JlaAl i _^a Jal^sYl jjja 

J5 £LmijJ jlS Aji lilil Art fiS ja j\Sj tlfl.Til aj Loj U j AxSlill jjijLjjJ 
<Jx=tJ Aipjll aAft tjLo jV Ijlaj (l^DLa ja AjiaJI t*JjAj jl 

j»l (Jxiib AAAb-a I £ ■ »Vi A i <-i<)ll Cul£l al^au Jja t AjIl^A. jAjj a . ^-.aU 

(iparbole; I. Ajillj jliil ja la_j3 jajll Iaa ^^la (.T.ilaKII ^SjjM a*jj .Aiil) 
j$j AiuiaJl ja Iasju ^al (difinlcion; 1. 4458) <iju a*j LaS (4455) 
jl ja jaiill lift .(II. 4466-8) A SJ 1 > ^i"i blla j£aJ V laS (Jj 5 ja lAAt^ta 
Aj 3 tiJjLaJ ((jaxwaall A^ajS \aj AAaj ^^1 AjijSJI Jjlo jjSj jl jA*J V _)aS?l 
j^=- (j-J^I jjsill Jjlji Deacon (j-Aibill Jhon jja Aili ^aJI Jaxll j»sju> 
Life of St. Gregory the : jjjSII ^j-jAall Sba. ° : jljia tliaj 

IjjIS la (j 3 j jjjp jl jwuAaJI Sba. ji j»sjia]l I Aft a£jj a] {” Great 
"sanz mentir, sanz dire en.'AJJUa ^i ji c_uA\Si jpj 4 ^aaJI -ula 
IftjlA-i) jSaj SAjli Aajj V AiV |Jaj 4 (p. 512, I. 28) seurfez" 

AijUl (jAu jsftAla-ai aAb) Ajju ‘^ajLp. jjjji (_t2la ja js^Aiall JLaJI 



jiA'j J&jt ''f&t * AmII L - \ A 0 - j>ya»Jl - Jilfl ^ 


jl Perceval (JUj-xjjj jl (ja jjl i i ti jl jy iSjA £x <JjS (jx iTut.nl ^^all 
(grans menteries) e-IUiJI t3i>^* j* Lancelot t^LxiY 

<jU jl US (cjiSll) (jjj]l (coquarts)-tejSn .ilLxxl £-bj j& ^ill 

V jjjjj j& l$i fjjjJunsollj j jAxl l jxVl U £)S3 j .(II. 35-66) UU jxVl 
aU& - Marseillais UUyU (jx - Pierre de la Cepede Am*- 
<Jj£3b A g .,> y i. tti (HVY ^la) " Paris et Viene :lmij 
hoc crede quod tibi : I jajK «£ll jAjj 4jV Iaa (jlLo " :J$}\ ^<pta]l 
<—iUjj £li«i-Aj as ajL ^ t(p. 391,1.2)" verum esse videtur 

nAijlimlV Jix t^jJaUSI (jx S-lxiLxx tllla_j*^ajx ja 4_nxj tllljjAxj 

j»jl3j 4—ij diSjll ^ t(H. 1-4) Florimont clujA^ylaj ^jUxjpj 

jjoiS 4xjxx eUxi Igj Aa ljSj ” :<3jitx jja Ifl»‘>-j; _j- —''«l' jx AjuUa <jj 

^ >/VM. Il) lo 

"pluseurs chouses y aytrouvees qui moult sont impossibles a 
croyre" (p. 392, II4-5) 

" lini j " U-aS (jl 4ja*b jx — Amui V (^A jjjj jSwjj 

ji iia^b US t(l. 15) " asses plaisant Uiax " U-a3 

" la • •'IJ»i Aa. AjSIlt^ixlIj jkloll AjAa. (_U.Aj — <3 jAjj US — 
.(l. 14)" matiere me semble estre bien raisonnable et asses creable 

A g -.jl Wiln tA > <-> i a\l (^i UO. jAjj V U jaAj 4jl 

• (ll. 18-21) l&U (kgxSa«j jiAjiaj 

SpL ^hVi " insight MxgUll yj*x»Jl ” lilb ji ASjxil jxj 
(jx iaIIAj AjjolaJiyl AjtUb AjjAxll (JUaS/l (jx jJjS] ■ - a ~>H U. 

4 n <jlc" ji t" entention :IAaa " ^$ja 1 jl <_)bS]l -ua ^ajj ^jll jI^jII J35U. 




liiAlj Cite ifjfi - \ A1 . jj*a*3 - y#At jLlt yi £H>te 


(Thomas Usk tiLujI (jAajj Aakjiijj . j^Su V ji L_ii>lj UL (jjSL is 
(jJj aJLj^I jjU )(J_j*aj3l (jaJjJ (jApall ftj&ia (jUaj (JlL AjalJ £jJaJ 
the letter <Jtuu AjSpJ " :ji ojlia ^$$ia j6>j t (V: *1 : ,‘nn jj<£ll 

the spirit yeveth lyfelich :Ua J»ja " Li <sleeth" 
p\j JSJj ji Jai frlajlb Aa.j2j (understanding" 

<L& LliL. ja (—ill " intencion of herte :ajj1a1I ajI*JV' 
jc.jj L l^iSj .(Ill.ix ; p.145) " Testament of Love :<—»JI Ai~aj 
ja\ jbj {" sentence :( (i? a&»Jl) <_g)xa]l " (jaLSil )u <->11 i_»\j£ll 
((jljaaJU (jLuj ^1 djlilpJI JL dg m i JLai ^le. (j^aL. <ajj 
t _ s Jc ljL*JI pliual lgj9 fCU jLall ^^Jcj 

aLj " i . lVKl Ajjj .L.j' y I Aauialt Lalla ^S& ({JLall (JLu Jaj .CjlijlSJI 

ja yjall ^aj " Pilgrimage of the Life of Man tjLuyi 
^ isjfi JS ji Lydgate jS^j ((^ £YA-HY1 

• ('pSL.Vl sl)La (a$ Jci uJuijj Ala L i^pJj QiSaji 

vnderstonde clerly the sentence,-/ what hyt menyth, and the 
•(ll. 81-5)Aia=Jl aajxa J\ JxilL <_a^ui t" moralyte 

" qaiai UuS j^arJIj (—alkali jjU (JlLiaJI (illi Aauj 
Jjjhll J_£jLaj Auj^II jjLaaall j a jUafyl ja jjj£ ^ lulma sens" 
J^c- (20:32) Ecclesiasticus L»LJ1 jL. Jlji# ^Ja l^j 2 ,...•,<\l 
(illljl ^ylc. JjSilllj ^SLc-i (j_ji^JJ (jjjll jjj -^jaU <■ j>>< 

QjJJj •(jJpkVI CS J) \ 4 la 1 . J A^auallj A-aSoJb Qlill 

Chanson de geste : jpLlI Si^lji " « Aymeri de Narbonne 

LaSsJl ji i" Bertran de Bar-sur-Aube lLAj c 5 ^'j ((>>V« ^la) 
(J »!i ua j (iLjll ja AajS dlaj ^lll _jUlt (Jia \g.fla AjsII^JI 


4#®^* - tAV - Aa ji £A1J1«S «■>.>• 


J j ) fi -a >N (ijjiSI (jla ( JjxlLj .(ll. 4-8) (jjjiaUll ol^J <—1$! <jjJ (jSJj l(Ji.UI 

LaLx (4 jjjA^UI (jx .Ixl-nx UxC. ja£Vl < ^jxxilj ^LuAVL 

(de cuer 1 ajJL ^jLxjV 1 .}ja.j)l dill yladl lj] qax> 

s^l^all jjl " :jj\£ Uaa. 4 jj*h 1<JI ap ag . ti l SJjixJI <jx IlSj (entendre) 
legerc et non intelligere '-(yy^ J*) jLaAj ^ 

("Disticha Catonis jixoVI jj!£ CiLjjjx "ujljS)(negligere est" 

Ja*J' epistula AJl^ll 

jiiJI (^Jic aJjLJI s 1a " Richars li Biaus " ijtjic. d»j (j*i& dJlill 
^3 ijdj (_jl31 a lj i <-i' l JoxS p&stl Vj £x-xJ £xi. .axJl JSi u] ■ :„SM 

A . xlflxl l ^jlLuii v-jLulUjiu (jjJl _jxl LalLsj ,(||, 3-4) "AjjjU^S 

(" divina ruminare praecepta.’4-x.iSxSt fjiLuil ’ (jlpa.1 ^ 1) IgxdAj 
<j*j <jlj (4x11 ^ x Ti .m i La ^-wigj * jjl ^jLalxll ^ygx>H i _ y Ic- 
IxEix ( 4jaw->I I Ai^xxll jLe jA i_dS3l l^laj ((de cuer entendre)" 4 j]L 
Ahm . uj ((JjliLall 11 a Lalyaj -1 £ '_»» ' 4 ju_jAV dLlj£ ^jx ■ >■**«j 

^Lai ^£U1 ^xj <jtt JjAajj 4jLa 1I yUlxVl (jji.) S>x (jjiljxll 

•4x \)£^ d«ul jjaIx^ alax ^' - > jj <jx t j_jL-ojuuj (1:V ^jx Jxau!) 
J4j(j olji llxotj jjip.Vl (JLafti ^_lc. <Lac. 4_iSjp3 laljjx ^ <■ -« j 

jj£.x > JI jjlj ((de sens bien enlumine)" cgjix (jx <jjSaa_j Lu *Lx»j Jxc" 
“Uxjjc. ,j£Jj .(amender) 4xj$3jj 4 jOLx»I ^1 ^y^ Loj 4jx jjaLxj v-ijx. 

S^xxa f.lAj_ai UjlAli .Ijaj -_i{jvTi.ux JJC. j_j£xa>. ^^ic. 

~Hj) ji (jjJ yujSlt >Uii ^1 £XJUXJ (_^13l jlaaJI jjc. 

‘(II. 15-16) " Roman de Thebes Xj\jj " ^ ( _ s k V’xx 

±*is - W (Br. IV, II. 1686-7 ) ” Roman d’AIexandrc : j^yi UjJ'j 


-d p el \^L jjill Jii- :fli> ill jijill CUjj Jyi4 (*) 




ylljtjj JyLS iiffl, <^$11 yCjil _ > A A . •4U' yi £■»!*•* «■>->• 


0 & Sj^-all »ift> <£.Ul-o Neidhart CyU^j ^jlafyl jcLiil 

VjVjjSII (Jj^y Ajc.I_j jjc. S^iyu ^lol ajii (jL 

.(WL 23, II. l-2)^UaU J»-j 

^gjlxxil liKwa ^3 JLS^ <£-aVl (j^ •^JiS 

-*««^* “ jj-«• <jU tila\j \fej>J-A (jnuiillj CjIASsJU 

enden in som sentence ;3 1j > ;-iii l iS ic di»j 4 j£SaSM fS*Jl 
5iaLuj ^jLall ^ijSj j»jj ilua. ((Canterbury Tales, X(I), 63 )virtuous" 
lift (jSaaJI (j-aj .aSjjxJI qJ \jfti-o (jj£j J <^) 

^ylc. ji.L» <j£Jij (jijj fu Uaic topos 

Clerk's Tales lu^li J?a; ^USsw " ^ JlaJI jfc US i4j£lJ 
aUjI aJDLS. <—»eyj J§ U)U»a tij*-* <*-=511 ^c. ilya. t juijwQl 

«.L_i£. Vfejfl J^jj diilUJI (>o jjjSJI .3».jJa tljft (>» p*yM ts^cj >U cJSja 

(_JC.*| A *A j'u Sj\j& Ja.j3j (jSiMj ISj^iX )lj ail jU-it 

«" Decameron ^i \" jijJSiSja J-ac. UoU. ^ (j-ali 

ji S)\jJa (jjSj J3 tlulS la U —(j^-a3 IfiJ " jaiM 

aSj .(trans. McWilliam, p. 830) "^xlauJI ^\j ^ <-iajjj U jAj 
C onfessio amantis : ( 3^lc- i_il^jc.l " Alas. Gower j^U. ^la 

^3 jjxl lulc. IjgJj (jijSaJl AxfLa. " IJju J9 \jtaS Aiu-ajJ 

" wisdom to the wise / And pley to hem that lust to pleye 
^3 4jpJl ^Ail jj^aaJI jji \iA j^JJ Jflj t(Prol. 81-5 iJjSfl A*JaJI) 
\jJqj 1 jj\->‘iVlj ,.\jaU ■ ''*<'! JA dLuJj LaS t_jtaSll ^ hVl »al 

. jj -.a-.W aOi*le dlUjlS-aJ (j-e <j jjajj la <J=J <>a dream-vision jaUJI 
JLl& Lojfl (jS-ij \ja\ ljlA> 


’’Ijliuil ( JoJ (JjaS 13 



joMj JJjS *LA-9 «*»* ^ - \ A ^ - ^Ai Affl ji z.io»i ‘s-y* 


■ <te. i frljaiJ 4j^ajaJI ^Lu dn?> t *) . W .^xll (JIacV^ 

^ ik ^ W IjOajij 3 ahA. a Ajjo<xs 3 _^lai J&Li (jx 1 1 a^l^jib <jL^VI 

oLSll jtia Macrobius o*#ixP-* <^' f^ 3 ^' 

■> M.jj■.■»•*' ij *f£ll Aj^JI djljj]t ^x lift ^gJc. Ijjlui 
j| I I f gjll ^.SLI yi qJ J q j Slx l. ; < _ LaJ 

jlajl) A_j3j*x <as 3 <jiji Jxax V ^1 A^iLH £k a^U Ajlin^aj j\jp. ^e. 

^jjua QjSj (ji AjjlSxl e-lja3l Axjjj JS9 (Ij&Aj .(a^£-l £jLx!I (Ji frtN 

jn t'11 (Jjla jji j-.' W \jj\j fjaA IgJL^Loxj a ^j><*»S^l aJA 
jjjAJj Axl& ^SJ ay$-aaJ JU&Sn (jx <Jx& (.gjxx La-iicj 

LI aS] ?^£aJl liA JJ^J ^ 1 $j 1) jLLJVI <^ju£ <^1 J^jLxll 1x9 (yxl 
*U jjx ,j£3j t^Lxll (J - ^ jjjfcj AlLuxll li r jLa. M^ A .^l‘l<i 

{ jc. jj. —« N ^ilji Spa ^9 ^liLaJI ^Ixll jJ^jloII t^c. La juSIjH 

(Jjall = sententia Ajji£UI a xKN QjL J " sentence " (Jjj a£L*JI 

(ji i(_>aajll jAUa (jjjj 4^^^' c£>^ =j4*^ ‘(A-aSaJI ji jjjlxll 

AiSUil Jc. Spall tilij <^3 jSail (jjSfyl jLull ol -Mj 5 ^ 4 ^J>“ a J ^JJ <lw 
(j& tL-aixa la^la 5^£ ji jS>j ” sentence tcsjixH "j o- 3 ^ jaUs j# 

^JiO. (ji 4 JJJ*J UJ^ ts^ ts^ d O 8 *^* jSxxH (JAJ .ja.VI 

i^V\ (jo jj*j LaS ji iAjjLul AxJajj ^9 Cj1^u*j]I (jlaxj Jja.j (jx 

(jjall . a. v». Aili Aiac. ^ Reginald Pecock 

Reule of Crysten :ajs»jmwJ 1 AiLiJI ^Uaj" j&c- (j uaKH 

:aJjL "Religioun 

1 uSj i jilj <_jL& <jJJ gJLudl AJjUjj jjja-aJl ufcL^l (j) 

J3 ^ ji uLS j»la Ifjlj (ilftjjiyxfl uujjj 

" I^J ^jx^jax j AxaxUx Sj^uaj La^ju^jjj taAjxuu 


iliAb J^ilx Cat# :/Jjj iil&i ^^1 ^jJ) _ ^4 , _ 


Jia ji ic >^4 


Q>e dyuers ententis of the treter in oon book and in an o|>er, f)e 
ordris of |>e same maters tretid bi him in \>e oon book and in t>e o|)ir 
may conuentientiy and allowabily be chaungid and dyuersid; p. 22). 

(llu*-ai_u Aj Ztfj-al Liaji £iJaj]| Ik 

^ ("Canterbury Tales :cgjfcu£j£ <liU£a. " ^ 

AjlSaJI J t> gyl>H Jj3j jj 4" Tale of Melibee 

»il]j t> iJe- (" in sondry wyse :4 cjjL# (jj^k " ljjjj & 

Ul)*^ Jkj (" a moral tale vertuous r^Lali <jjll Ai£*. " yUc 

liA <_&* <jl jjkj jAj .CiU.^11 ^ sli ti 

iiDjS jEoialj jJ -Ajja] liSj - ^Jajl (jjj Jjialull 

O* 4 ^a . o iaII .’hml l ,jp. 4aVi4 n Cibljj ^jJ| (Joa^bVl igi 

(3sS5 " <Jali 4:1a t* in hir telling difference t^Uju <_£^l 0 
(VII, 936-” acorden as in hire sentence ^ l c .u., 

Uk ilulall £jjkJI ujji-'Vt <jp -'j'j I Ik Jfrkj .64) 

dua. " rethorike • Lydgate ^ 

(jaa. ^ (4 * i «J , n<)j S-iLa J§ yl ; i' m-. 

the sentence liool withoute :*_£&ia.l yp 4 c*JajJ J*U]| j-j- ^1)" ^ 
•( Siege of Thebes :<aJa jL aa ' , 11 . 41-57) ” variance 
'<n^j W Ujjia ^Udl ki, J 

C#r® 4—aail (_S3*-° eUaft] 5Jal**uJ jS Slika 4c.k-aIU S^jika* 

Ig-IUI JaL- c* Aj’^aJI k*kJ ^ISJI c* ^U-*, £ 

: (j _a«uJI J*e. ^ Pandarus V^- ■■■ bl f&j ." chaff 

.AJaS^I 4ida] 4c.tu^ " Troiius and Criseydc - 1 ^j - - j<j " 

: £ii) " f^bke. Uyjb ^c AaUlj ,-njaJu ^jl ^ 





: ( ji>iJ " <xuajl b - tjLu l»S -ujUSaJI <jla twith subtly art 
al for (_>^*j <^31 Juajall Uja». ” il$jaJ>« entencioun" 

is every lUlS*. (JS Sj3 (jASj 4 jU 31 (jl ijjsu ^j -som conclusioun 
S^b'U Cy* UUoj j SjSill oU xua jSj .(ll. 255-6)tales strengthe" 

tdjljljjaJI Ai-JI LS ^ (_£_>aj ^j 3I CililpJI <_Eb t4ja*A <JUcSf UAe .,1 
*iti a <Mjjj | ^3 jjjxxilj a ■ --iqW (jjj JU-auVI AjL15 (JaSxj JUci 

lift ." moralitas : ii saU tjji *" (jA 4*iy U (jjjj jjj £a*j 

4 ja.ljJI ( J UaJ I ^soaII JU J>U. (ja " subtyl art tJjL-aAll (jail 

j| Sa^jU' a . ^.a' l (jjxA jjj»j (jft jja.lt ai_L]b]l ^ b}bia.l lj uil i ift Ajjall 

<j| pUc. - ^3 i—ulSlt (jl ^cj 5 SjjSLtll i!iIajSjS 3I Ui S(j;ja.i 

" (XjiAll " (j\S *b*ll LjSlj t4la& ^3 ” AjajaJb " ji i_jjL.V\j i^kii 
.cjjLuVl ji jku V cSj*^ ^aW'iA^ I l$jb 3 _)Sa]l (jAjJauj iJaa3 

Wa. ^ aj9 j. 1 1 p-'*' a 13 AjaSbll ai& ^a ^JL-o __)jSSfl 4 »j » a-»l l Ui 
( j..'-.l l iXaj.nA 4ii_ojJ <_5 )xa 1I (_>ajjaj IfriSJj hJa*3I i_jLo (jt 
^a i_ilS JSJai X.ii>Ti ^3 {^jlij tAjjlfc ji <—sI^aII V a 1 (jaalaJl 

(juUjj Ua*a tiiSAj CjU 3S3I U3ta j^Ui; Us ^ji-oila 
Ajjjj-aS alacl A30& (^S3 eitalb Thomas Usk ^Uji 

3labJI diUij-aJI ^jjla) “ Testament of Love :t_«Ji ” abuAA. i l 

£J>il 0 I 5 <(JasJI £JJ (^3) 'jL>blj <j' if* >b»* Ubai (_)*JJJ Ajla 

bjaijj .(III. Ix; pp. 144-5) oJcLaaII x? ^ ^ ^ 

^ qjSju CjjIS bjjl^a xa.1 (ji Uiaji Julian of Norwich oV^ 3 ?- 

j| a -a.U 3j jj" J ‘ a£.9 ^3 1 *i3SJtj 4 aISj lalyAJa A jjj ;U!>b J i < n i tf - 
Jj-y-'.-j j^sb»31 aii ,ja jaa.S /1 j-aixll ^[5 ." a gastely sight :UjUjj 
(jSjj (jl ail (^31 aic-^3b Cff* US («_uaUa 4 -*- xi LUaIjiii 


-<^1^ felly :jJj\ - Ht . (J h^l jja»S - i ^&\ jlffl ^ ti-s-s* 


lit j^ai \aa (Ja^. 1 j£l (JS-ij ^Li.jjll t_ulaJU ” (jl ^1 

take it mare gasteiye and mare sweetly than I J ^-12 J 

.(p. 224)can or maye telle it" 

(j\S Aik . IaIsjI <—.ilJ-iTi (_gpLollj j&Uallj Sjaill (jla ‘ 

®3a (J^I.». Tu« l (j£-w ^^jII (jjjpallj Aj£(jJIj 3ual£ ajI^a Spall i J lfc ujIjS 

jluaxll e Wgll AS^ Imia II (JLilcjjJa jaII (jx S.l^.lj Igjl .IgJDLi. (j a A&iaaJl 

LaS Jaajyi ^>il 8 (jljA^ll a£JIA. <jA <^311 Sja.SM jC-LiuJ 
(Piers Plowman,B-" glosed the gospel as hem good liked : jj*. & 
13a <^1 g^lpi <>a*j ^ a£1I ^IauI (^Sajj .text, Prol. 60) 

JjVp (Jlxci yh 4 aKUll l (^jlalall jjj*j1I (Ja <_JyL«lj (jijJixll j>j■-«*! ' 
Pierce the rijaJU ^Ull jUj] ^ <>1*11 " Jag. JL* 4 Lollard 
tjftjfj tlysk. 4 ( 1 V' 1 < \ Jl spall J) Ploughman's Crede" 

godes :M CjUK * Jc. ILlu ^ ujaI^I J Jc. 0 ±Jj\ 
toucheth *Aj 1 £^ n (.Jj ill 12 uj£ 11 ^jSIj twordcs” 

Uiicj .( 11 . 585-94) nought the text but taketh it for a tale" 
3-ole. 3L-aj Igjli 4 Aj 1 »a ClliL (JjAaII i_a &1 J l^llioij CilaJ*jll tillj 
**lp (31*2 tliLopaSl Ig-ojAaS ( 3 a _psi ^^ipll Jj^isll 3 JjI)a Jl 

£**Ji JiF •(^=> -.i~> ‘ -a AaJjj) 3Ja-o dlliL AajAaII (jASyo-ajll 

(jlxA (jiap 421 £aI uti l fA Ij1*2aJ (jl 3p-t a vliliL ^ILoC-i ( ‘j^al%j (3pl| 
4 *^ <I3£aj 4" J*alL i^jA • l*iL Jjall c£*i V Jll ^jo-mII Jc 
full of frute ; jLulU s^.lj ” sasSc. i^Usa q\j 3Jjlall ^clpjl (ja -rj || 
(Jjjkall (j]3 ((Henryson’s Fables,11 8-14) 3aha-all 3. -.oi l 3 AolS 
:JU 431aUll jlL-Vl J* J a*-UI JUc.Vl ^ (jiDUVl ^kill 
CjUJ Sjc. (jll ^^"Gesta Romanorum Julajjll i—ijjUjr 


ji-All jr*tfjt - \ ^ T m uaD £4jjx>£ a£>^>« 


jSsuall iIiUUtlu $.lju ull& t^ 4 iW ^ 

<l*-atix (jjSj ^3 Ajjj.<fi ^jjILq 4jI >■ aK ^juxll jUJal (jx jpSI -^ 1 

■ Ig-.iVi d)\jl£aJI J 

Ja Sjjall tilii jUI ^j 3)1I cg/i.^ll t£jj i_i\j£]I fj[) Jjail II 

(jl Ia jlLoj t f > i 9 j ljulj <JI <j\£xll (jx Ljajljtx lili^x IjJAjjl 

jli i.UH'ill ^ (Jlaxll lift Jj .v_j_jLuVl jC 4 Ijg ■ -' (JU^aaiiU (JjlS 

(jSlj .(j^ac. jjix (jjl-uJI £j2j " jij " ( »l,1^‘i..il Jl ^kli 

l-JjLuVl j& <J n-rtlj V (Jji-all jf <Xy xtLwa jj£fyl JLaJl ^^aoxll 

• *L^Jsklj Ac^Ija^s (Jiaj 

.jjuUI cjjIujVIj iJuJUll :(4£^Lli) — T 

^.Uaj" ^ .x.Mx l l a1#c. J - Thomas Hoccleve <• a;K j& (jalxjj (j^*j 
it-Aiifyl jx jai*JI j-xja Jc - “ Regement of Princes r^l^Vl 
lO*^' »!>«" liSj t" flour of eloquence rA^Loall jjaJa " <_ial l$l# 
jIjU Jaiijjj .^(11. 1962-3)" mirour of fructuous entendement : jauII 

4jjI£j — jLa-Sfl c_ilal J — LapHx ISjjj UaUjjl JLall £auo jx jlii^all 
(4 jux1\j 4-vl .^-»all IjjjJJj \xf'x3 SaiLc.1 Igjfc (JLuJiaJi jll <xiixJlj 4 jux]I 

Jc. " fructuous entendement:j-ololl (_gjixJI " uilliS t( _Jajj 
i^jUlL jj-ixil jjxixll (^JjVl (jxl-,^1 Ailjj IxAiCj . utilitas 3 rtlA. 

• *1*1 t" ll -> U-. ■ --> 2 JA 4** ).1& — j.^-ir . J*j — IJajl J SjW ^ 

(jxk Jj .^uaixll ^jJaLoll tjjstJi Js <jx «.lill jil j^lxxil 

Jft ^Udll (jl ^Sjii (jl Jj (jja-all Jja. tjSjJI AiiLu t5-iiljxll IjJjSj 


jjjj lAJ jji (£-311 JjLoll (^-lc. ((J^aall lAA (jx i5_)il Jxbljx (JlaJl jA 1 xl*i a (Uft AiUtjj 

. .•) critical Anthology : ^ Burrow 





.A jlv i H 41331* yCjS • S A t - Jb*ji jl33> ^ E4D**1 4C>->* 


( _ 5 Jc. 4 j^]jL ^ja^J .23 ° frilCtUOUSneSS :S)ALall Axiiall" 

jA ,jla t j».*11 ■*xiaj ^5 i_]jl^iVl ji (JSJJI 

_juij*i£ jlaj) (jl tiill ‘ jJic. (j»x\aJI _ytj\ ^Slj ^ 

((J\jxll (Jjfui (^1x3 .dlpa^la JJ'I-NH .^Ajil jA (jx>\a. 

i J 'jjl ■»"' ■ "V' jaljj Sjj \y *a IjLeac I) \j\j&j j-jj^iu dua»Au ^Jjxj 

ja.|jl ^3 SaiUI AjfljjjLu^l Ajjlaill Aii3ajl AjijlalSlaVl (jx a nnail 

:aJj]c. " (jx 4 jU La (JS (jx Ailli la. _juij*w (jV ((( jJra . u jil )i )ut*1 1 
:ajjo«JI " (jx (jljlL " reformed :lgjc.luxj alc .1 " ajVj t" reudnesse 
Ifljj^laj^ll jjo o»jj .(Fall of Princes, I, Prol. 274-80)" suetnesse 
:$>aU1j ” t " refreshing :a.iv> xll (jx lixlj a3A 

lila. 4 jx-ill (j-aliJI sentence (j;j*-alS «" enlumynyng 

rSjjjLall AaiJI Jlj&l " J " crafty writinge v-Llbil ° £x >_ua. J) 

.(Siege of Thebes,Prol. 39-57) " sawes swete 

JjIISj <_£La. (jx apill liilj Aj\jSJ] Ac-jIixJl Aja 2YI (_>Aia.Vl (Jxxjj 
( jl j3jj (jS3j t^LaJc. jA La Igjxj jA La Igjx (AiJd»-a AjSjjjjLj; 

j^SVl jji-oxll (J>La. aAjLxM AjLjjlaJjll Ajjiaall i,.. lL<- i 

4jL)JaJ Ajua^J (^jJ! lillj ja ((j-ala. jaj t_)^S/L Ualijjl 

lilii (jLa (J.<C. Cajyi (jjill (Jiljij j^ic. (jjall ^ (J->La& AlaLx 

(jx c^>»aa>j Matthew of Vendome (j* 4 ^l=Jl CiLuj^Jl 

jj (jSLa jSuia AjLuLjjI aa Aji jaw ^Geoffrey of Vinsauf <_ij-»id 

Ulajl ^jjll tiljS-ill (j« j»&^ll 0 ^)a .^Vi f -,gV.) (ja t<wj\j£ll (jx jwS 

^ic. j±j£ jib Lu^aia l _^u3 liA lieLtuA) (jSJj t((j/o%xJl aliill jntj 
^3 ajwb AjsjS ( _ s I& t-u.ai Ai5Jj (vwlxaL.iVI ligJ 4-iiaJI Jwwlilil 




j*>i» uA* Aii\ jJi' y-J> - \ ^ o - tA-iP _i>a*!' - j*jV' jilt ji (T jjj*4S <*>->. 


jjijj >_j^LjS/ Ij <—adlill jjuL I t£]|pyi 

<a~ajj ;>» ^4? Nun " ♦ata^ijall 

(Canterbury Tales, " deere maister soverayn : JaUII jj>il »V>»" 
ua^j' l£*4j •£—<!i l 3^ 1 _-4 c ’ u& jfcj ‘VII, 3347) 
- ^c. iLijJl (jl£ ‘ Osbern Bokenham 

Legendys of riliLapS ©L-j jjLLi ” :.^cuua]I -dac. <joLJ 4 N c V., I 

‘'j' £ tV ^Jl 1 £ £ V ^»lc. ^ yjdl Hooly Wummen 

” ‘" Galfridus Anglicus pajSjkji aa^I. ^^Ic. lyaLi 

l>al« IJfr J Afr^dll £yx (jljlL ci^kjAll j djjAaJl OfLui 

"Newc Poetrye / Enbelyshyd with colours of rhetoryk / So 
plenteuously" (II. 88-90). 

^LxLaj i Ljj ui i s_illiS ^*■ > 

u' c^J-^ t> j' ^LwJaJj3l) (>J 

jjju ia . i l OjLji AujaSH Ajjtull ^ja £-jill lj$J 

Ai-UU (j yfiSj j^ill ;jJJ*jUjsL!I ^yJauujli j jxaa .. H v_j!jS ,ja jaj (^Auj 
j»-alj AjAvjjJaJjll dll.'ai < t)l A/.a-aj la jl t(jjjljia]l) *• Ail fall 1 lalwAl Aula-all 
045 .(»ulc.*i ^luit (J*^all jlajl) " dispOSitlO :<luOaJl ^.flli'iall i-ujjjir 

;UJ- ^ ‘ ^J jlajuaall li& (jJjuSl 'ual l JUJa A^ajaII AalaJl dsLalguVI 

jl (fausser) Aij^_a S;y*-aj jjjSlauj iAj_jljljuj la jjS " corrompre 
locus ^-Jajall .l*Jj . ji$jljS.jOaja (aviler) J^S <ja (jjiuvj 

l^ili ^^jlll Au^Vl Aj 'jj ll AaJau jA Aaill ^ja ^-jill li$l jjSVI classicus 
^ " Erec :‘4w)" : u'j^ Chretien de Troyes IjJj 

^3^3 l^l^ja Ia^^—j —1 Au— j'u-jVI Aj\Sa-ll ^ t^ t ^ V * 


jiA'j jSj'ji J&L '■& 4 i 2 L i/ Ji\ ^ 1 


- jfii\ .sia ji £*tjui «■>->* 


cil qui ajIjj (j* .a\»* t-mS ^ (jjill <^lji" 

^ a>iaa>j " j-eVl Aito. <^3 ^gj'l jjc. .(l. 22) " de confer vivre vuelent 
jluy£ aj ^Si-i la lei .(1. 14) " depecier et corropre Upa 

<>e l^tlj^a t(l. 13) " conte d'avanture ^oall" <Jjl5 jgi 

Une "(jO* - ® 4lili aJ».lj a^Sk j ,-ij " (jala c&ij Ai-iloe U1 l 1 ^ 

” conjointure s.ia.jll" aift> .(1.14) " mout bele conjointure 

IajSj callida iunctura Splell Ajjail uP& & 

Vj .IgJ Ais)>e Jla. aJ ijc. IgjSlj «(Ars poetica, 1147-8) oifcAhi* 
fbjji -Ja lj£p «•[)*■*- (ji ^ <J^-® 

(jl ljjpg.1 J§ — vjjlhll ji Jxlill (jft Ajpaill i^jVjLall tj-e Ajii. 

*'C 'S'S' J^) 4^gjjle " (J&k^a t. l n aS ^g* og o 

Benofs jy> ^iuLa ^ Ijjj liajgjj ‘csj* - ® ili 3^-lj SJaj ^ (ordener 
” Roman de Troie rSjljijJb AjIjj " aL»c. de Sainte Maure 

i--i AjjIjj i ttjlhll A->10 (jSu-cu (_£ ill j»laikVl (jc- Ajpj ajlilj 

• {J 'A.*> > " CIAa ' Ajc Aj.>a\ uSf 1 Aj-aall AAuSj (ji 

j-^Ul l«£ «"dier 4 " faire igSjj "j ‘"controver 

("taillier - & j "j ‘" escrire ii.nSj ” : <J!Le 4Ac.j2Le ilA - > U-i . <->oi 

." place :^-5=y ”j aseeir :le ^Sj-e ^ " j 4 " curer 

Aiac. ^ Ogier Adenet le Roi 'jjjJ ^ipi cjjliall 

^Ic. ^Ija. J) )\i> f\c. ^Ija. (>a Spall ^) " Les Enfances lAJjaLli" 
AjmiLmS/I ^gvag-o (ji (jjD^y |>laj (jogleors)ujajlal' cjIjSII (H'lV 

(_iaJl Cj\jZj*iajM f ->jhTi ^3 (jjla^i ^iVj lAjSpll Jja-a Jc 
jjC. (jjjakic. Ijj\£ aid 4 (JlLcJIjj .t—luilia (JSJIj IgJJjJJj *—Aj*ajjallj 
les paroles a leur droit :CilalS31 ^ JaluJVl " jUj] 



Jtyj* ^ ^ V - 


jia-ja J>«jv - tf Ji\ Jz **>->* 


•(II .15 ff.) U-ij-J Ij^i ^ CjUjjII \jkS) & d&tj .(1. 18)"enarmer 
(jjxaaJI jj tijjj " ‘dec. ^ \jjj\ a^j'i jWj 

Uj£ " " Berte aus grans pies 

v_il$x jLj i(|. 13 )" aprentit? jougleour et escrivain mari :JUVI 
Aa. jjL (^ A • ^\ft " Chanson d’ Antioche ibSUail 

lAjbuii (jSlj iAjI j (jft a-j-xjl U U_jJ 

<jx (■ ijU-ua { Js> iiujj US liyAa. Ifl# fcj* <jjll JU 

" n’estoit pas rimee ensi com nous Pavons: / rimee est de novel 
et mise en quaregnon". 

Al LJ>jj i*£.jJay& Aijfcj aji^sCi ^ t j&Lill (jl£ ■& 
abbreviatio dilatatio S->U ^ 3 jW^ : L$ J V^ 

Herbort von jjS jc-Uill JfrUjj . materiae 

Liet von :Soljjla £y> * :(jljift (_U^j < on^a U ^ a - n Fritzlar 

Aja jUJ jib ^ JS ^j] tjftLill ija <jft Troye 

. JUL J\ j\ ijf’J} jl (j^SkJ 1—AjV |>laj .Ajjlg-o (jx (jS-iLo 

I ( I 

"aJS ii& jlftj) ^ bW-°j j' j’ j' 

Durmart le :(JUIi .Mj <>» ^i) jU^i" :lU=- ‘-a3>° Ui .(11.1-8) 
(jjJj “ (briemcnt) Ji^> jjc- jUAj c#JL« uV ^liwa Gallois 

i_j1jS ^&)jj .(l. 16)" sens annioz alongement :lU® mV - ! 
• \Ui Ifcjx Ijaiaj fdj fAjjLxsx J>) lUi 'jV-^ ^ ^ 1 )I>o 

^ 4_uaVi iliU U£ U ^ w/5 Axj 3 Cjlj IgjSLiLaj CjlikJ^-aoll si* 

sift xx JxbuI3 Hue de Rotelande ,/-2 —'—u! 

4jJ :<3jL .(0& ‘ *i Wij Ulift Aa/jU AS£>Lj uiSljxJl 
4ji j3 Aall jUI Aaftjj ^ j'ia. jSlj lAlaaJi iU. Uj3 AjI) ‘■■. aj . ^i j 


OA* '■& UlOj jfcjH - \ S A - yiu-P jjuah - Ji ti\ ia 4Cj_>. 

j' o^jll US Ajpall i_jlj&VI tliVU. < _ J i& JaliaJI (jsai 

(Ipomcdon, written in the ^jLi jSJk 4i\S AlyVl Ac-lu-a ^ <3a».i j] 
jUj^jsJI jtuLaJI Ua ui^yi Jkj ‘IjsSaj .1180s; II. 33-42) 

• |»Aplm« ^jlc. U$jj_)a.Li j^uojJI ejtiS |»\S (jUllI ^ 

'U^jlaJl l^Jjolajj 4a*0lS]l ajjla-a u^jxa ^3j 

lW^ $\Ju u' 0^ jj^aJb 

<yiLjyi 5jl!U oArt Op" sj'jSM O^j ‘(^pV'j (j>s]l <*-« 

O* ''K? J - J"** v-. au>io o' Jaja .Jjjall aj$j i_ilS ^c.j 
US ‘" in a plcyn style :i=~uA <_j>L.L " O^b <1 o' OP^' 
*—jSjl' s5^ ‘ <jlj]lj " t" AjUlUuax " i<s i& *liiyi 4 ja »^U-j 

Uj OjA? ^J^lali jljc. i _ s ic. £-dj c_]jUL " Alec, lUujtil Aj 3 (jj}\ 

in heigh style,as whan that man to kynges write iiiljUil ou%^' 
(-ijUVl <cU (»jj o' Or*P '-»EUj ‘(Canterbury Tales, IV(E), 16-20) 
o' 0?*-y ‘OP^LUll J J I fi < Q' ts^UoakVI £a c-i^Um jaj ^Je. 

Jjj-uU JjSJj .g^aj-alt ajld ^JjVl (_5 j 1 -ia 1 I £a ejjL,fy) liA t-UaUlj 
l. ’ig . ni . no jl) ojia^sV l, >£ i«Ui 4Qjlji^i-> .* 4 Manciple 

«.!)& Jasj (jujAjijj Jac. ^ jjj US Oj^*^ i/lw 5ija^' ^ 
Axis aj\jJ lUui jlailj ‘ 3 pr.12 4" Consolatione philosophiae r^iJall 
moot *uJS3 Lp*-pj " ^ ‘(11.15160-2 4" Roman de la Rose : )<n 

the word moot nede accorde :dede <*1 S ^ (JsGj o' (<m-ill ^USa-all) 
•Lu Jj 5 ‘(Canterbury Tales, IX(H), 208) " with the dede 
ajlaJI 4 jVjU^» 4$quirc (j-jlaii o'-J ^c- AajiU CjUjL ^s 
: jaa!l £ihj " ^gjl as jxV' 0 ) 

heigh a thyng :,^-eUJI IU (Jl® -. " rethor excellent 


^ jj~* 3 - jfW ^ J e*-** ^y- 

(Canterbury Tales, V(F),35-J&«11 Jj*-> ‘1$jjj3j AjILj JUa. Jk 

.41) 

^kjaj (ji Ajjlxftfl Aiilb jj-lal' ji h hmU v_iit j^S iJiAll j*j 

sj^JsuJl 4*111 jlaj LaAl^l jjiLxxiall Ja jiSajlL (jJJ jjieallj 

iyiSj*. l^-J; (J-A-HJ ^p9 t3^ < MM)»k))l' i-isll—Vlj 

jjc. l^jL ^ - a‘' i_iat ‘(Gottfried von Strassburg <jj3 

(illjjjl ‘" <3$ <L-aJ Aj-ijS 

AJSliaj lixS Ja]j .(Wolfram von Eschenbach ix£ j»]A£ U-4> 

jj^alxxll 3-lij IfcjS ~ AjpSM Aiilj».j .}£#». 

lil ‘aliii jJift ^ * .» ■ «.< 

—N 4ia& Axiu Konrad von Wurzburg o$a 

Vgj] :JjLa «ASaJI 2^1.^«U U.j_jxji” Trojanerkrieg rAj-iljjkll 

gebluomter rede : o° 

clili jUtVi ®j& Jk u4 J*J *"••• i diu schoene ist unde wahe 
4 -oj3 JLcj (sine tiuren fremdekeit)Wjj^j j'j Spij £ja^' 

Heinrich von gjalp ojP o»±yM ^ - (H. 8-31)1^'^ ^ <_s* 

2.J. ■> v,^,a " jli-up “ Jx& JUSju-L ^13 ^illj ‘Freiberg 

jlkjVVj 2 . \ 1 ,'Aj \.'i.jy \ jx Aj*a\*. Aiu-aJ AjjUIjIj -k^lL 

ClLaKlI lilljj ‘£^>11 ‘jli AiB CLuAJ jji (^JJ " ^(IljJB = ) 

(jjL £Ak*xu ijj*^ ^'A?V' ^ 03^ lS> ? ( J JU^' t*^ ^) S J^’ 

^jfyb urtj ■(•!• 2-4) ” <£& <jJ <_sji 

r^ljjc. Jxaj 4la& ^ Reinbot von Durne oja 

Sjj^aall 2ilux> (jl£ Aji " Der heilige Georg o-oLall" 

3p.l) l £ W>j ji ojjJSxj j\£j lilii jx J^asi " -.l^Spjj 



&jMf 4*UL ^jjl » X • • 


4*^“P Jsfr*^' “ jASfi jP £.lljX*£ AC'j+HjA 


O^J ‘(o^il^i^' <—ilpl' ^ Sj^jaII) S^LJI i_jjj\£VU 
(II. 46 - » il& J o 4 ‘Cma i( I T ® V ^Ic. A y\ ‘i ^OaS <_£ill) ^j(j]l jjjl 4_ic.lj 
aLi^ Laj^La (jSj ^3 t-jjimVl li& (Jia (jl (j^apiall qa 4jV |)laj 4 56) 

.tillajl JjL-uII jlsja^U Uij t t _j J jjAa)l 

<> =J^' i^) £ 4 “A' UU* Jfii -iL^all <_s 4 ja]I Lai 

Lyla ASljia jsi ^j]lj »(m • f lft J\ nv. r le 

£ ‘" j£*y o' V ^ixc. (j)" :-djL t<jtjS31j SelplL jSjlj 

*!)*-‘i5l O 4 <—i q )^- ija \^\j \flja. i_ijc.i V < _iil n I^jlau 

il l; Ota Jaa l^ill iLal^aliLall l"i 1 jK-. Lai t^J (_pU»j| 4 L.a\ i. 0 *<U ^jjj^jj 

O 1 ^ ■ "'" o] •( Parzival, 115 , 26 - 30 ) “ (_iiSJI (j* jLi)j (jjj Lua l^a 

cKA? jii. £-a LUS (jaljpj U& oliuj (^a^ailaJl jac. ^Wl 

■^Jis ^wU-aa 31 jl 4 iUL <_lU£.yi yft J 43 U CjI;Ijc. 4 jI ^ ^\j 

Ulrich von ^l /u ajj (jj3 o*4lAj' < '-^ l= ^Lo ^»l_$a (JSmo ^Ipl^s (_La*J <_LLclo 
Ijj t^ill) Alexander 1 j Vfim VI <Lac. LojLa ^ Etzenbach 

O 4 Aijlfcj ^IpljS JJ*JI ^»l§ La <JS (jl " IjJjSlj i*nt 4^ Y V ) ^,lft ^Ija. AjjLS 

^ o' <> •»* ■ “ ■ <JS (^Jc. *i_iA>a 0“^- (Jj^ 5 - 0 4 “»3 4 J* m J*-- 

<PJ=V' ^ (J^aSl i)»-i O 4 ^ J O 4 Q-a- > >" L^V jJSJ 

•(Alexander, II. 124 - 6 ) 

ts^J eA >, - iJ 3^' (ja 3 yiwS/l Spill i_j 1 jS (jx jp£ jjl£ LalLaj 

(- 5 '^° ts^®" 41 _Jj 1 miV| J>*l (^a <jlj Jpajpl <Jpaj 3 U V 

j\a± * <~ , "<iI I (^g^ajpll (_Ja* 1 I i—ilya ._j*-ill ^Jajj (jltl^ll tlllplL 

(jl ijZ& ^Lill (jpll (jU (jjj (^j]lj 4 " Destruction de Rome :U_jj 
(Jz- ^Oa liy^i -Ly o^' - <J->aLLa (JLac.1 ^ 4pc.Vl 

e 

Lj'j -a'- (I. 5 )" aitres jougelors :<jj>^' ojlp*^' ojjj*-^'" 



« Y » ^ jy**^ £A*><*S *■£>■*>* 


.(l. 7)" le chanchon cst perdue et le rime fausee :Ajdk.-a* C£iL ApHOt 
(j^jj jl — Ig . aVi Spall »i!Jj ^ Ujpj — Jean Bodcl <_bjj jLj. dp *-3 taS 
Chanson des :Aj~JI je. Sj^iji " :<jlp& <J«aj ,pll AlaaJx ^ 

Ajapll jJ i _p& jj^ajlall ji (jic. • • j»lc. (^Jpk) i” saisnes 
vilains : jjJ)U jpjxJiaj jjpLL« jl&ji ” <j_^i ^ U <Jjl 1I ai£(aaJ 
Xja» 4Ajt«j ji sj'jJii <_>*p 4jougIeres,bastart jougleour" 

les riches vers Ajpil apaJju " jpAp.. lAiShlp 4^jjS j& 

^p! ji <iili .(II. 24 ff) " chanson rimee rSliLall Aiue.Lj " t nouviaus" 
1^1 jl£ (dis)j*-illj (chant) jLiiVI jjj a^IjaIIj jl Ap ujj&^ail 

jpil Jjlji tSypa ^pllj ‘"Hunbaut" ajIjj '-al>« ^Ujj LuLi 
;(Vc-aiaj ^pH) «ill3 i_jLa 3 Laic jlxJjl ^gJI Ijj jl 3JJ)£,Ay jij 4j-ic. 

^■LuJYl ‘(||. 34-5)" vers / de e nulc rime qui cels sanblent 

U-J ; ->£ haVil (jjjSLi lpj£j jlj 4(_pa*J Lg^a l-x - a'i l App " Ip^pJ Igpl 

AjV ellij •(II. 36-7)" con il asanblent / et con il sont a dire fort :3j h 
Cjl^Lall (jjaao jc- jaJjiil (j<r%.all Lai -Aiax-o Aaa.lj aj^xj jc-Li 

ne doit baer a livre :LUS 4_aljj SLUxll ialau (_>p " a 

‘((II. 186-90) Ajc.f>jj Ijp jUbp jpp ^il>JI ‘-ip*J? ;l. 41)" faire 
. jjpaVI _yj£- <2j3Lj1I jpll i_)!S£ jc aAjUsJ A ,i..PL (JlaJI jA Lalic 

^' ^flOACjall J aliLalSJI — 

Olajiall jc Laci-c»j — jtJJI jjjj pcliiVI ^-1 ^alj 

Uaj)-> la jl£ 4 jpcj ,>j l.a ^Ijj Slii — ^jjS? I (Jcjtll ^Lao ^ A a ■ .i'i- y 11 

^3\cVl jrLa^y 4 _pdC aiilull jpll jU 1_jp (jjjj JLaJi A*^>Lk. Ai^su 


w v .. V > *J i ^3 jj--J 1 ^ ' ) 




jtfA'j ’■& . <J ^\ iiiil* jjil j6)S _ Y . T . ji—^ J>a«ll - jia jj 


^>jG ^ill ^ - wa^sl l j^all (Jib — 4.uni<i jl 4jluai — (chansons) 

4jljj j Jxaj ^all jSiillj t4jj^j 

Roman de la Rose ou de Guillaume : J>i ^ fjaj*- 4j1$j j' jjj 5 jJS 
^bj (> T > . ^1} ) Y • • j»k ^Ija. j* \yai\ ^*y de Dole 

qui est : JaxJI b$a j»Lai] (jjAl j* Jji “ <jL Jean Renart jUy <jk 
chans et :cal^a»lj CjLic.1 " JaJIj lilli jij 4(1. 12)" une novele chose 
AJAJaj <-Sj~m (_ 5all JjAi. X) ^-Laj i_s j_m (|. 10)" sons 

cs *-*j .( 1 . 22 )" song and recitation : Jjjpilj 4jje.7U" 

aj'jj "ijljjfi ck=s jill <1 oc. ^ “ Gerbert de Montreui) 
l -i>- k jkL1 ojj^ca. jl ujlity — " Roman de la Violette ig^iJl 
car on i puet lire et :*ljiil jjiLoj S*l^Il i Jc. jala 4 j7 " j 
si est si :JLui 2 l J£-.b CaLolSlI i-i^lTu ^jull jVj 4(1. 38)" chanter 
jjc. t>s »j loJjjj Uba-jj .(II. 39-40) " bien acordans / li cans au dit 

jjjxJI ji*-u a3j ujiia (je Sjili 4rk<ali 4&jj Ja JjjS L yex j jl (_$.3k 

(Joail (J^a a aII ^-Vl j4 i alkali . l^j $.k La 4_ij2 jJIj Igjlf- 

Aucassin et :Cy]jSjjj jkASjl " :jl_>ic. Jasoj ^all ^jat-ill-^^Jl 
si* ( j^s. LalLijl o>Jl (j* JjVl k a.M ->\l l 4 ijjU ^=^yj) " Nicolette 
7 liiSlj 4 " cantefable 4 al£kJI " AkJyiSI AjoSjill 

^ill Jj2mj 1! jA <Ja*JI lift (jl ji yl£jjl Ja 4aA.Mil! sk i-lulS b! j»JaJl 
s-!>k grJ .4aic.Vij ^Jull (jjj 4a3 C >J (j-ali (j-ia. Ja lil 

Ulrich von Lichtenstien (jjVUiYkJ jja (jijjJjl jc-UJl ^la tLaall 

4<l j? i a , ftl l 4ajlili 4 jIu2m 3^a ^ CibicVl J* 3 ^ij£ 4aij-M_^e jaixj 

Frauendienst :CiIjj-JI 4 aui * ijljic. (J<ajj 4 jLaJlj Jaajj 
4*j jillj 4 ; _ J jj71 JUiil (J**JI Ik .(^T©5 ^k .**tall) 




jiA'j ifi&H '<AxaX\ *i 21\4 yZjSi - t • T m 


4/ Em^!I jjAddJ) - Lf iSi\ Jill) ji 4£.>*>* 


~ ^jig4*11 )^gJ I5^3a — i* u% t<LuU*JI *^al U^j^jJa 

^■x-aSyi Ub-la. ^jJ] l$J Luxilx t4-dp. 4.w->al AjjljJI spxilj 4i]*jx]l <LiaJI 

aJxjlS JuS\ (jjSu j^jJI (jj—oxiJIj (jjljuVI fclj'ui&Sfl £jJaj (jj^la (je. 

(j& SjUc- jj£j Jdlj aajluj .AJUiJI 4-iJh ajLa. \^c& (JUwi ^9 (ceuv re) 

(_jLo n. iK Lii. 4_iiii_a]l '-‘I' (jx AiuUa 4 j2 jjIajj v_i£jx (Ja& 

jl t^lpil 3Jl_gj jl CjVyix ^3 " <.,, )~> 11 jj& i_iUr>a. ° jl tpill 

:<Jjx) ClUi&i i>a Afipix -LUV <jJa£>c. AillL liSj t" Leich" 

Jj=^ Iv^ t("reye’j 4"uzreise”j blanch wise"j ‘"tanzwise" 


llAjpix ^9 j»j !*■*<■« _jAj ('-i\jSJI ^3 ^Axxixasll jbdxl ^Is. IxjlSx 

Jjuj . j-ic. ( ^jjl jx l^lx Sjis JS stanzas <—ilp9 (J£Ju 4j^x*i 

< 

(jx (Jj^ (_JxC. ,\Wj kljl^ll ^C-jII ^gia djliljxll (jx g’jjll lj& 

i_laJI L _j-aliJI iblpll ^^Je. spall -gpl Cjjl£ (jjill eljxJtll 

. Ixlc. jj^jlxJ jl (jJUui (Jljia _pjjl ^jJI Ja^blb (jbxxjl 


LxjjS ^-3 »*« ^jJI ^.$,xll jjl-ull iiib ^Jlxx ^xlj (jl (jSxxll (jxj 

(je. Aluailx CjIaKJI kliic. i*lj*kj _j2)l\ )>hj lxiia> t£jl^ll jjjiil _^ljl 

jalxll jA Guillaume de Machaut U 

^jUaJI i- ajli'll ^feuxll tf’i jail ^lb ^jJc. sjjij b ..> (^j]l ^xjpJI ^jImJI 
grand 4xx>liJI ^jjSJI i%ll) " (JskX (Jat (^jill 9j9aJI 

(jbl " trouveres (jjjiljiil plp-iil " \ g x kn (jl£ ^pllj " chant courtois 

i alj-c -l^f-' (<Luij dj2_jll ^3 t(jl£ IxS - j.*g. dJIjilj j^ic. ^\j]I (jjjjall 
ialiiVlj (^ppujxll (jJJ <L_all (jli (Ij^Aj .Jjx& £jljl! (jjall IxiUp ^ 

jc-Uxll (jLijj — y*j ojak lask 4jl Jj — Ix^x JS-xj du\£ 

(_gill jC.Lill AouiLji (jx Ijb^. Uaxj AiUxi_jJ AaolU jjAa. _yaj l _ s ic- ■* •■’»'• I 

^ lak_jjL-<aj jjSl ^JaJ (^iil _jxS/l _jAj (Ajl&xil <xHU <Ulxcl <_kljj 




ji>’j '■& « l * <»S!W jt &' j6jl> - T • » - 


j>wax^ — jr^Vl jiift jj 


jx S.^.'wlj Ua Musique jxjj VVT & .^JUa) aIxc. "Ax.iix" 

lijjlajll ^il Ai'-xia^ Ij) Ajjh .*11 _jJAx AxAjx) Ajj^xll Aj^lxll t|)aSM 
£kL jx) a) •S ' . k .' A (("Scens ^-UIj t" Retorique 

CjjjLa Jalj .(3 1..i> .n) Axxflall lUVjx <Jx3 jx AxlJ VTi.-j Jl_i~>JI 

^^ga^xxll .ig^ixll " ,jLsjj . Utx (Jc-laoi lell ^gJc- djiAx]l " CjljjVl " a3A 
(hlS Aj-jlll AxjAjx jx .LcaxxJlj jal JaLiJI ^liajll I^juo ” Sccns 

(j.ulTu ^xjiVn fjjiij ^ JjxIju ajjj£x jl iiib i ^ engine) 

.e-iaJI 4 j a^jj t(matere) ^LxSM ^c^aj-ai (ordenance) 

,^11) liyjLj)3l J!Sik jx AaUdajlj "Scens ja>xx]l - VAxi l” jl^l 
t^j-xlx] Aaljxil jjjlb Ail*Jx]l elAjlSxyIj .all (JxlSlI j.lxll liA 


jx ("science Lois." l$£xajj dijxxj jill) ^<jj,.. 1 jxlt <Jila jx Idajlj 

jli t^ < _^xLxl) l^Jx Igjl Jjic.J . ^AjJllxJ Aja^iU' <1 A^jxxli ^LxSi 

lax.il-i'i IgjijS Aga jxj . jjjallJ Aagill Axe. ^jjii Jlixal je. SjUe- -jxll 


jx ^jlxj jljaj j«ilx jl dua. « jxAll £x N xlSxx lxiu-a_jJ 

<Jja ai]j . AxxxS (.1 mjTij (_>xalaJI AlaLij jljjui Axle. .U AiaLxaxJI diVVI 

xjjxllj J»la j jll David ajla Vix*> .*1 jila jx Aaxjiill .^uaxalj 


•Ixjlj Jxa Jfi -•*« Ajj£j3 1_i)& Jjjl-i jl «iili " .xul l^xa ^3 AjjLrS W 

Aaxxil idxeJsl j) ^Jl i^||. 129—31) Aalx fcjji Cjl^L_<allj jjxl)x]l^ IhxljVi 
3a2 AxjLxLtJl ^yix-x_jxJI Ixl .i_jll ^ AjJxj ^3 A3jc jc. Axalxll 

v!lo 33 ^1] Euridice o-jjSjjI itiij Ajjlax Jlia jx 

[(l. 136) la cointe , la faitice :Al»lax AidaJ SAix " l$iux»jj Jx*JI 
.(I. 137) VU Ailiej Aijlijsj" (^xjxll ^=) JLJ\ ^JbJl (jil^) jx 

v.llljxT’t.M jx ((JlaJI 1 juu 3jla jx ^1£ jl Jaa^U j 


( 1 ) Sec Cerquiglini. "Lin Lngin". pp. 17-21. 




Jjjiij Jjlui -.fjL .dax - ' iiEl* jiAt jC*!' . T • 0 - J*~y> j>x>fi - _^A> jiffl **>->• 


jx -lj "tjj''j• ^S?r el^yujJI ' j jl~- 3x06-1 ^^o)! Ajj^ axll ^Jauxjll jj jxaull 

jJiLa -j>«*» pl^xJjl jsi Jalj .i_j§laull ^lf- a_i., ux£Jlj ajma. 11 d£la-JI 


(_ ]»j- ^ * ■n. i 32j < A jW ^11 Ajtillo Aolaljjx (jjJj I3j3a, IjC-Uo Ai. h4>1 

.^^“ijxll £x AKjjdx 3j3a. dila C1 jIx K . 1 1 


Aojlaj " (jJa^ jl) Axle. AaJlxx (JSt!T» Prologue Ax3axll diilS ljlj 
"Remede dc Fortune :Ja*Jl dji’ :Slx^xll Alii \jj <jU (<_£j*-i]l j^ilx ja] 
<" are poetica ja" je Ui^ UjS l^jsukj Vo. ^1^) 

aUL. ji killj ."liber exemplorum :ajj*JJI ^jlxill Ulo£ " aj < )? j*jj 

" 1^-. 11 (. Ij3 " AjIj_j 0 x AlxlfuxJlj — a2ux_jxil AoiljiJI -liLxalil 
^xJl" dll3 $3j3aJl AjM i« 11 \‘l. — >all jx Aoa.3jxjl Ae.jxax 1, g 4 ■ <njJ Ig^biaj 

Ajjloiil £i»xJI jx AjLi^xa J£3 03jxj'l 3ajjj ." formes fixes tAoJoll 

3 jo 3 a. 0 jlxj l^i.^ jj lo& 1 ^ ■»>aj ^Ojlj (_^dc. 0 jljJl ,-*)j ail jljl 33 )Lxll jjKli 

Ajic-S/I" (" lay tAijflaJl Aoic-VI i^oVl jajll i _ s ie (SlSlaxlIj cl.2ia.Vlj 
^jljijl 0-i_jx3l"j ("chant roial tiaVall a_uc.!’'j ("complainte :aj£LDI 
A-tiiaUJl >M.^all"j t" balladelle (duplex ballade) :^l>Uxll 
virelay *aj... j«H a ..» *,ll 3 Vn-iill" j ("balade :d^Uxll ajj^Ij a . ^x|jll 
Jjjjalaj \iu jJLc. ajDIj (jx AjjSxll a3jxx»a]l"j ("(chanson balladce) 

\jjjax 0 jlxill a 3 & (jx 03 jxjl (JS •" rOlldeaU t(ajj 3 xil a. luvaal l—) 

- “I I JaLidll jl »■ ‘^.IjH jx jli I 3 ] 1 Ijhsl Aj_j£ AsldaVlj Ij JA-l 

. chans c5 ^j^_jx ji IjaJj dis djlxK ji Ualal'l 


a>a ci*e JS J «., aj.Jh'i ji ^lixll la* ^ ^xxll jx jla (Jla. AjI ^gie-j 
* Y1 lailj " A a. jJilx A j. .lil Aj...ki3\j 1 _£j^jx IxajKj ~ jjlxsil jj3& 
(je “ \jx-ij " A.^j] lift J^ilx jU3ai jl-iX Jjaj —" caposcuola A-xjJudl 
1 q j-. 1 ■ xj V ^5^3^ dll xKJI jl * A j tl'iijl AjC._jxjjx jx _jaV I ^ ■ . - . ti l 0x3 jjjja 




'-t&i - X . % - jt-jS xjmui - J*At jU 3 ji <fcj-.>* 


4_aaiLa Aialj ApUc. " JaaJI frljj " * >j. >-» J - *'- j j -«l' 

(II ) priere iiJl^-uVI ^^Aj VI (jaJj ** ■J '' 1 l * k,i jIj l$iil.i 

t>» 4j j , -% a *-i .a jjc. jjL^S ^j;1j J £ -i.,r^ 4-oALall Lai .3205-348 

:S^ic. j| cAjjI AjjLw ^ Igia JS (jj£jj ^Llix Cjlj " jVIJI £jj 
>—jaJI aJIj <jj sja UjK"i j^o ^iSjj un s" ballade 

nouviaus dis amoureus :<*1aaj SApa. i_ia. jjL-oa " UyltL 

.(Prologue, Ballade 1.5)"plaisans 

Voir-Dit :»lp La Ja " tjjlpxj jJjLa Igill .^Sll ajjjSH <*j]pl (jj 

J^i LJ ^ *(mo j\ \r<r ^ ^ spall ^ dali ^i) 

(jl j^^l ij&J .^C-IajVI <La*j 4_oLa alp I t—aJj^all — j&Lill djlabti AaJbuo 
lj* -**-* Aaifc alPl (jliall tilLiml 4iaj<all S^-all o-SA 

aJA ^AaJu^jj . Ajjlill Sj J ..»t l lj (jls-iail j^^II lAA ^-5 Ajjja^all i*"ilftj. 

ji Uikjj Uu " Voir-Dit talp La Ja " sU.,.uJI SAi^aall 


tliLolSI ac-jHo i**il«^ U«. — ^ (jLjuL - . .,-< jSjpj t^jlpa jl t *i\jM ife ilft 

4a.<-il 4jjauk^all PL-aall i_aj_apj .IcjlaJlj 4 iMitl l j^,Lo SAu^i3 

(Letter 1; ed. Imbs and " diz notez :4jala diLaK " IgjL <Ac. 
dis plus :Apc.i l$ia jJiSI iljLalS “ IgjL jl aCerquiglini-Toulet) 
cjl ‘ Vu*. 1 CiVl^ .(ajHjII Alluyll jjj La lillj Jl!la) "chanson 
*" rondel 11 jl ‘"virelay" ji ("ballade" : JLe)Aia-a]l ^jjll ~IL.^Pl 
(chanson) ^ c . Un » <na\ lj ^-ftV'iL.^yt ^liill ^Pill (_^Lcj (Ia^jcj 

<iJjj <£jaJI (jla telli ^jla Sj!Hc.j .(musique) i5 L^ijA ji 

ci 6 ®- ^aj . u ^^all <ipjJ jjic. AJjLji Igi-ojj t _yC-l jlo .waV' ^^AlLill ^tiill 
L?-^l (Jia^l (*jAi jj S3.ia.lj Spij jl Jjka (J-u ^C. jj-*j ^ill ^-iall ^jJJja. 


t jj fk l x CJBIxJxII (jUJSI I jib L Q 1 ^ ^hlSXoIl ^ XI a 



.iuMj JlJbi jAA ifA ijtft* jA*'* - t • V ■ 


jJa—jS j>au\ - A!) ,^i «*>*** 


^J| 4 Til Ml aJUjJI ^ja i jjLlxJI bli^L^pe ^Aj I^jI j 4jl Jail jpo e -1 JjjI 

J^-ej *JWu LaaS {jsdll <JLa;b IaAsj ballade iVbJI L>* 

^1 S-iii^ailb (_palaJI (jaJllb Igjlj n (4 juI^M 4Jbj^]l ^ij {Alilllj ^jib (jl 

Ijl^Sjj |j|^o ^ laJ L 4 _lc ■ '\W,e — \s \j*i 1 '■ ^ya ~ a j' <11 Lei . JxaIIj \g JtalmJ 

. Ig-ill pjjjj^. Igj JLixj ^jJl 4jjbi)l -uL-aaiU d» : . "j^l' (jlr^IVI jpo Ajftliifc 
4 i.j'-l l i Lei - <al l (Jaxil " Igj (J<SSj Asbjal "1^ a.ajj Ajjjxjell 4jil-k]l ^Jajj 
\m\ a ifli...jA 4 ^^1 1 jla 4 Li l-VIL iv^aII 

^ILiJl jrbjll {ja 4jl£js ^ajl liSj rAaCtabJ" jj£lj eljj ji&i 
* li. --.al l jb — (JVa, 4jl ^le. — 4jXII IL. --./'ll ^3 Lei .aJjLeJ jLilall 
Zj j^sri ajL^JIj blaJI Aail l^J OJ& ^aJI 4 jij.-j* (jtajla 4jj%/^~><all jjc. 
(JxaJI If*- 4 La. ^ jl 4 anL 4_uLc. ...j bjLLa ij-o 4jl cilb iAi^L// 

.AjSamija 4jelA i <j^rk.».^i4 Jaia __>-4& (_£j*a Aa^jJ V Voir-Dit (_^4 ujia11 
kc-jjAjA ^3 Jjlj _jA La (Jjbu AjIIc. 4j-o Aj 3 jiiajij ^ill eli3jll 
^3 (J_jSU 4aSUimja (jlajLi 4 ]j-s. . -.-11 jjc. >M ■ .-.all ,j| Aaj tlgK 4_ubiJI ^JjLo 

(See ; 4 jaj ..,j all (jLaJVI (j * 0 ajsI&j ajj-^ i <*>^11 JuL<-i‘)ll lilt Iajjc. 

jju Loj .Earp, Guillaume de Machaut, especially pp. 241-3,273-7) 
*>* 1 ■ /-.all <J1 )|^ia ^yn j2iLe Aa^lej La ! La& ( ^jC- ajbc. jA ^ 1 U*, Ui 
4 . ^-> 1A " 4j^..j " 4 l j~ r \ L-v"i lg.\a •yj La jAj lAjiun ja Ajj)~\ >«n<all 

(jAjJajii bjV j jL'i j 4 j\l"i.„S/lj ^ h*aL) AjjS Aj, <-i->.« AA^ajJ Ajjj^J S)lalxa 
^iLa •* (jl w \ 4 (_^p.i Aa^Ij jysj ^4 -v . >.ljU AjA l_^al Urtry j 

^LjaSj . \c-_jjG jjSIj Lo£ jjSI AjjS (JjJaAj AieLi ajjj-e»J tub (J^aJ ^AlioJI 

4imjl b .‘ial l L\■ “'ll " bjjjb ji bcj2« " laj'i.^aj (JSJu Aj\a tuiili (jc. 

. .*11 (Jti-a ^3 Aj itbuV Ij ^ia-ail l^J Au* ^V*k >4 Ajj£ (j-0 Jj£l j^uiLel 



Ji>'j **21* ljt H\ ^> 1 . t • A . - jtA’i jiffl y 


js-ill jjj jJila OliJj-o *'■>. ^_IaJLj 

^jitLujj (J«oC. £ ‘io (J5 *» (JajiLall ^gdklLilt j^L&ll 

Art de dictier : JjaSI ja " Eustache Deschamps v . .. u l ^o 

.'Gajli.j .IlaJj 4jl <* aijj £p*-a i_5 All [<_LcLijJ (_j"l) jAj i^V^T ^Ic.) 

Jy^oj iSyjl jjjj ^jLJI jjaJI j t^qj..i^cilS (_5iJI LUall 

U\aJ» j*- wi I'li.-I'yI ^aj_a jaII " ijjjj Ijjj4j i ixLLp 

.^1 ■’AyajJaJl i _giiAjAiV' j t(melodie, chans) <Jii jl Ayjj^o 

JasL Ljl dua. i pi]I (_3£>la (jc. " 4jx-il) jjjjj T* JjjyJl 

une musique de bouche en proferant paroules :(l_>*Ji) Ajjj>«3l iliUKJI 
cIua^. jalj .(ed. Sinnreich- Levi, p. 126; il. 125-6 ) metrifees" 

oUiijjii j ujUu-ijii jo 4 £._ja^a (JSjoj lajV Aycjoull aJi£J "Ajfclllfix-iVl 
(_>jilj3) jg£l jil5 ji l^diL jo ^jjil 4.i^-i\-v\l (<yja3l) 

*(p. 60, il. 106-7) "le plus rude homme du monde A-kle. LuiSI 

tilb ja jaiaj]l ^gic. — AjfculaM Lai . i_iijxj jl ^jju k_aj£ ^Jxjy jl 

. L-l gjla3 jl Jj-a j jjill bliljV i t l.nM Ig A jl uJ j^AjS ~ 

(JS ^If- "^aj. .'ja ^oILuaxo j^Ubl jiLej AjI ^jic. l^j l_)[ya i_iaULj.S JlSjjjj 
jaJSl 4jjjfc 4ja.lj jo — jAoJadJ 4jV l^laj 4 & Jka. ,_gJ& jjc jJI j* 
> _^i]l Igyjx'N A3jJbl«]l allLalSJI" ~ j^i.1 4ya»lj nj LoS t[chant] 

(p. 64, II. 159- ^ill ^LooIj illj.^-ill 4 -jj.Ic. j^a Sy^a i"i->.i,>^il 

.61) 

4 ^aj.a^all (jjjgjlid2ll (jjiib cLtfjy v— kULo (jl 2*yj 

44jA.li j«a .(ilb (jft 4 a%m AaJIj]I aLiljl^aV 1 yliic.1 4j\i 

4 j^i.1 AjSkli jxj 4^CjLaxjil aii*ia) 4yjftVlj jjj ^Jxl^ll JaUjjVl 

(p. 64, 11. " <jb ^3 jJS-jiJl jpA (ja JS ^1) ^Id-iVI ^IbaSI j« jlfl " 




jiA'j **•£**& • t • ^ • 


^_K..J — jji’l uilll ji £j£JX 4 & 4 £j m »$4 


^jjJ 4jj3 <aj^iaj cHjj^aSL 3 " Aj& 1 ‘JnwaV I i ^iioijxlla 1167—8) 
‘(di/)^j_)*Ji ^pajj-taj (j& SjLc. J* jll 4j*jila3l JJujxll Lai J ^djLalSlI 

V JLutw j ii_j Jj It&LttjjJ (jjUSl (j>y * *>>• >> Sj£ ijSLal J (jjj£ (jl (jLwa 1 

.(p. 64, II. 168-72) “Caj^La 4cC.\li)-i».-iVI (Jj.aJl (jjSj 

«. JdJI (jl Jc jSjj V-CaUa}.} (jl *Uaa.>Le JxjJI life J . al l (jxj 
Ju^a^xll (jj3*j (jj ill liijJjl : ^ (jjjiiiuij^o) jjaJjja jl^xV 1 (j* JIaj JJ 

Jjjjj 4 cL£j ji AjC-ljlaifaoVl .Jj.m^xIIj .alt j’L.b 4c J ^Jc lj - cjl 4. WJjlnll 

ne donner chant par art de notes a :djLcJLiil S.n*i* JaJL <'£ ai 
^JLa& l frb’i Jl IjiiAj jJ JiV illij .( p. 62, II. 137-9)ce qu’ ilz font ”. 
Jaaiill (jja (jGj *—*_J—aj ' (jja (jc. <jj taliiJI (jja (jc. 

jll 4 j 3*JI djLaKlI (jl jt.lau JJaj t^Lsillj ^jAj V dj j- --■ (J^li <jx Igj 
(jj»-<u.nj (jjiJI dliljl (j^J ^-llxyi Jii d>dJjjj dtall 

.(pp. 62-4,11.141-4)\J) 


J u-Jxliip 4 j ^»la La j£jj 4 InVill jjiA ^ISi. Jj 4jlJI J 
0 

>Lxala t (jj.x.^? ^Jl j^jaLoi 43 i.^i jj jdLal sAa._j>all 4x1x11 dll ill Jad (jx Jljll 
a ill»J 4 j_J 4_jJx 4f._jjlx Jut Jjax dtj j\£ La tj£dj dliiu 


j;-. HI u_a!jx jju 4_jjij-a. 43j 4cJyxa <_ixldo (_£yac dllj.ij .4 Laldll 4jjx.UI 
3-1aa 4dl La£ . 4 j5j..ijx dllaj.j djli dllxK u_iljj ^ill j&LHIj Jjj.iijxll 
t-xaUuJ (i23j t Idatbj .Jill ^Ji\ J Jala jaj Jc. 4_ulill 4 JjLcx ^dajx 

Jj.mjxII (jaJllj t-Jjrt..ixll jjc- __^uill J a" JJll J " ; 0t , x . .ixl l 4ia£t J 


o J~ic. ji Lftljjn 4xfx 5Jaa.5U ^Uji (^ill j*_j i i ( " _jiiLo tjalj " Page g}! 4xa.jj ( 

.polyphony ddijll Jtdo ja J->7i (j)ur an jib) u_wUSjj 




Jifa ojM 4 ,*&' jSjit - t ^ • . 


jft“P juh 4,1 (t jj^s <p >->4 


jSilb Jj-aajj tliui jij-aVI jiiLa £• liji ^jjj <jxi]b laiLu *»; ■ --‘I (_jiJI 
Ijoiaj <jlb baViL e bpi \j>Xu 4 i*-ajj «Jean Froissart djjLujjja jla. 
4-ag-® 4Jaj tillift jjl jomJ vliaJI ^la ttilB ^c. *bjj .Jjjallj jLaiaVb 

lal .a^aj Laj _jia £J^>1I o>ll jiljl <lla-al1 Aiii ^.iVl <^ajll ^Ja ilil^Ja 
■Ixj < Ui^ball ^jl3 4 j*iLa ljian-1 ,‘pjljl ..\jall ^l^xil] 4-Xwujb 

.^■ij“ij<a]l (jAiJajj 

" ISjjjJaijl] 4_uli21 AJs^aJI " (jjja — 


Art de dictier :JjaJ1 ja ” Jaa jJiJI Liyi ^jlaJI ^aj 
(jj3a" ^jJ] 3jjja-a3l (_pUajV I <Uaij] M!Laa <a*-a jj (1 V ^ Y ^la) i_iaL2y.ll 
4*ija .» ij 4 jit (jaalaJI t j j jll (Ljjft-ljl ( _ s j3Ij c la£jjiajjil 4_ij\i]l 4 Lj /'ll 

3£a (.^La. Saiball AjjjjiUI ^>*-2*11 (jjia *—>]>j j& 1yJ Ijtuaa 4ja*aill a-lgj 

^Ij " IhjjLjjl] JjVl LLxjail " 5Jjlaj Cijjjal ^^luajll jj.«-»„1l 

Qjja dijjj ikilJj (ja ^jlta .(a!Aa1 ^bll <J*-aall Ig'.Laba 

(ja 4ylaa ^“«1 Sjj*^a 4^3 4 jW /■'! 4 j...<jaU 4 4\U ; lajjjbjjll Aubll aI^jaSI 
(J4ba.V 1 j ^Ijlll ^ li£j (Igj *—ijlxxJI Ajjjjjail jja-dl j*jjll (Jhlfc 
((j b t jil l lift _jUal yjSj . jit ^jAal^ilj jba (jjjjalb Ajj-iSM 

ars J*-i31 (ja <ja i_)b£ Jjl Ajjlaj 4 Ay^b ;ja ("Jjill jp" (..laLyl (J-aa Jiu 
(jjjjV jJbijjd tUbll t_)bSJI jjl Jaajlij) .AxuUjill Aiilb (jjJj poetica 


"Livre dou tresor : jsSJl t-_ibS " :(jljja t^ill Brunetto Latini 
jjil i jjaja2j V Axiit j (Jjl jftj (^)YIV ^»laj 

(ja 4 JjjSlI (j3 (ji LaS .^5jja^iJI (jobakVIj ^Jt^all (_^i t^,ajiU*ll 

(Ajl-sail Astilb 4jjia]l " SjtialjLail ° 4jjAoaJl <Cj_cj*J! (j«■ j 4(_gja.l 4 j-». \'i 

Jaia luin.al La lit lift 4 AjjLJI 4_1^jxJI ijjjajj (^jlxjj 
4 _j.".a ^jljll (jjall CijftJjl ^jj]| Ajjljjl ^jt^-ill dili SJuftaJI tLiblbaJI 



jtA'j Jii'ji j#M • ♦A** ' - Y 1 1 - 


j>a*S - jiiS «£•>•>* 


^2 wC Aj ^jJc- > V.lA Lolc- ^u.u^.a. ALq c.aJ! Aj.'Vg.Tlja Sjj --~>' vliicl ^j]lj 

<■!,<?>><i a*j (b£a>j . Remede de fortune :AasJl & Iji’ ^-..Jl 4 lae. 

jAj 4 <_iU x AjiL Ajj-lxll A_j_jjL»ill ^j-^dl [jc. jjj^l i_jdj£JI jA u«l!gj 

. ^.aUj" ("ballades :ajjU*JI djLa-ijxli" JL° (Aj^*_i ^iLaj »j>«"' ,jc. SjLe. 
:Aiua=JI C)Uj&Vlj' 4 " rondeaux :3;j.iAil AjLx»allj" *" virelais :a-»*.JAI 
'-0 jAj . j-iLa inagister sa'jlJj >.-uiL<j. 1 ' IgiJtL ^la ^xllj «"lais 

rherorique Ajiy^ia : y]l < ■ -uUu J <Uiall« 6k< 

(AajAxJI ja-iil ^JjL-al Ac.\j& ^giij jjl -j*^ 

. jtjjc. <JaAj i _yijxl\j j, xi]l oAft> jjjj AiSibfclI_j 

" I <_Uau Jacques Legrand lU=- 

jAj i\t>a .^1^) "Archiloge Sophie i^LuVl <LJa3l 
(" Sophilogium :<A~>lail fie " r^^xuxxJI (jjjUl aIxc. jx 

jibMiU 1 —(JjIsj sAxj claw Lej 4 -AaLxjA (jjj a ,_ H . ^-' V1 i-iiiak aJ^Ixj 
(jlS (jlj IajaIo '*■«■ jx ^JxaJl Ia& Axjj ." l^kyll A_u\a]I A Wj jJI " A£._j*xjx 
tAix jaAVIj *)aJl (AjjUxj'yi Aj^txl! />& < Jxj&a jac. 

0gAxl l A^Jbtx (Ajli^JI a^JI (jjiiit JSJ ^mLm\ JSJjj (J-oj-oAx]! jAj 

^quadrivium <^1^)11 £$aa!' t> JjVI gpaJI jAj) trivium 

tjaxl A1 1 (J^oall — cjsJI ^3 t^jj^j^Al (jl Ia-vN ~i j .^i_jLxaJl ^JxJu 

Des rimes et :1 $a2 aJUc. ^aaIi U <aLSj (jc." 

a_<u\c.j ^LL - ao ll IS5U. -"comment se doivent faire) 

^JL) 3 L>° C5j a, ‘^^ (_>Jj <\2J ( jjia£)3l ^-jj 2 (jx b^ilj lcj3 AxalaSI — i., ; jx\ ,^J~) 


0j 1 nr- Oljjj OjI^j Sjt A^aaJl j-wac- Xla — J-o_uj At i >r 1 l SjjaJl jAalt dijt£ ^ 
>*Jdl ^ lAuiii CjI jjLi ^ jjsw — Ajiajjjult 

~Li\jjju AxjjI ^^ic. liSj . diulcktikc 4 rhelorike ‘ grammatikc 

* geumetria a .. Vijl 'j 4 astronomia '^Lkll j 4 mousikc (j ij . ■•^1 4 A_lJc. 

arethmikc 





jil'j jjM jtjB _ t \ T . 


^Ja—aiD ji A*>m>« 


"rime peut cstre nombree entre les couleurs de rethorique 
jpill ^ AjalSlI ji ^Jc. ajSb ^y> fLj 31 .(p.141) 

4^..ij^l Aililj ^laj _J^ 3L i Ajla t j*JJI ^ <]jL<us 

^jAiJauj 4j) . * m-s. t(_lwaflil lib ^..ul.jyi j^SjJill Jails jA (4_ila_<JI 

^gk t^ya ^dtJlj j»1xjV! >-*ll*ig^ -^D‘ 3jo *r~>' 4 j'ij'iLnj *^ * dil& 

1 a^aJl ■ «>■*. A^lls] <j& 4-ta.Ls]l s^Laiflj e-La^JI .teljS *■jjU'iU 


(jjisl'i-s^a (jjjij^la ^llHaib gycuMj La jAj ttLalx^a (jj£j Lalp. 

^L_aj «j V»*i :lu\j illliij . jxjjJI ‘ “ 'JJ ( _ ff 3 ^JaLLall Aifr t 'K .n-v' lie- 

iiiU&j -4jW aJLUI ^s^HoiaII <ualall 4iJa^l " lLjMj ac-ljib " Ijjjjj 
(jj^ S^aill Ajik-a_a]l djlajjalil <j-a Ac.(jljajJ AxlL) ^yajC. : LjJL 

: jj^sll ^gjlliJI V rondeau :S;jAa!I 5 "(AlLal 

" lais :5iuiaJl ujU&Vlj ” < "scrventois :>_jaLJI Cilicia " I'balladelle 


Ajj\j Ajjljc £jj.*a ji iAjL-iLji dis AajxJa Clio jJVlo £jj*i ^jc ajbc ^Jtj) 
t.A^lsll JaLojlj { xJalLo]l > ,.)l..itvl Cala^Loj (j LuTi (formes fixes 
<±A~aj La (jjjj tAjaJj (j-a t ; ‘j) q]l 9 AjsISII (jjj A-Jtill JJAJ 


Igi-ajj 4_j^c.LLll slA VI A^c.lj ;j-a t" poetrie Aj^cLill " 


(J&IjaII AjLS fjfc <_jjl) Ulc " Ui-ajj jSJj ” jLuai! ^iii] Laic. 

A^luulf ji AJjLoaH ^ICj {Jjlhiall ^Jc JLiaJl ^lu3 A j& i Sj 

:"l^Jc JjiakH) f^all utjj f LuiVI 


"science qui aprent a faindre et a faire fictions fondees en raison 
et en la semblance des choses desquelles on vault parler". 

poetries ^ycLill jli u! \-\\W j'a-Jl (_DLk <y*j 

i-'lj. s-*. .*■ jt Lalj Ijjjl l (2.28-2.30 i ^k 

‘' mKU £**^4 jjSj (ajIjjIjj «AluJj ■ ') L_aj^a2j AjjLvjj 

SaLo " jl Jij'" A l^L-ajJ Ifrsl 'Vi.jl 4 jK <\11 AaJlb AjUIj^o jjJo 

.(See Killy, Medieval Imagination, pp. 50,56) j*JJI fhd ("ULl 




jtfji'j *12\u - T \ T - jk**P jr C<&>—>* 


5_jj\jJI 4 JC-lj3 " ^x-joaJI i Jj£ > ^ cJajlII j[£3-la £-&j 

1 n • j»lc- ^ S>ia]l Regies de la Seconde Rhctorique :15j;>kyil 
Ajjlill a^Jxxil lil ^ ^ ^ £ Y • Ji 

<J- ^-»a 2xj t4jW.» 4 jlL ^lv» (.".ij.iYi ^ylc. (Jxi.tii ^lillj libji^jaJjIS 

jjoj (Jxjtll life ^ 4 -v . ~->l J 43^9j Jiils YlL^UI ja-ill (j9 jja I.4A 

AaUIj j« 4 Igjluxj i jjj]\j 4 >.-i'-sll ^4 

^Ijail ^''. -- " 4jjstxJI Jcljill 4 j^J\jla] ‘* '■*■ «N life iSjpiJ . 4,jl*> xll 

(Ujjjlaj^ AjjljJI AJ^JL fjAuH " ;_jxi j»j jxj ("choses rimees 

:"jlUL A o uxll£ (jlfi M Aj^aJI (ji 

" est dicte seconde rhetorique pour cause que la premiere est 
prosayique " (ed. Langlois, p ll) 

«j»> ^ <jLu i,. mS lajl Jc. lg....iflj 4^Jp]l a4Aj 

4jjiJl (^£L>dl ^iLaj IjjIj Ij-cJxjj (jl jjj]! ( j,li>-aUa3l 

44^iLjjV' jliai! 4c.j<^ « AjuMSS aJA JfLSjj .Ixj t _% »J :ya 4_<u’ij ^3 ^AjjL&xJ 

jjihjxll ^11 SjLiJ IxjjJ 4jW aII 4jUU agJLa&l ^jjill -j- ..'ijati 

J^a 4aikjU 4 jj\jx<o 11 4-xjLa-a]l (jiylxiu Sjj^aJ lilljj 4<jjjiUl UUCtorCS 

4 _i^aliJI fcljljjSjplI i * lj*k j|j|t^i»ll Sjj 3 £ya a^Sa-oll i_yajkSii\\ 

4 »$K ~A\ ^iVi-^ translatio studii eliLalplI 4-aajpj 

SjLji'yl > jc. 4 jW a 11 4 jHU 4JL0C.I i aljj l mKU ^jx ^jLoll .V.'.^H 

tliLoLall ^3 ( JlLcJI Jafji tJlaJl jA LcLo) 43 ^L-ii 

~>“n\.ii ^2 Ijjjj "Roman de Troie 4jIjj" : JU&V a^*-Jl 

'CCT’J *,5^^ 4jJaiil ^ jl 5Ijijp ,_5J -jJiiyS " Cliges -4 ^jK j ‘J>« 


(9) See MUhlelhalcr. "Un poete”. p. 408 . 




ji>'j ■>«'.* jtAA iiSU jC-jl* - Y ^ i _ jlu.>> J}~a& - jjJfl ji2l **>->. 


jU. Ui]>J " Roman de la Rose :jjj AjIjj " ^ a^IjS l_mJ1 aJI 
a^IjII AkjJI aeljS ” ^au ^ <xjlB J^LSj .(II. 10, 465-648) a&* 

el^jx-xll £a >-j j> ^ji] Lisa. ftlaA cljxuij ^gjfi " layjistyl] 

A 4 — - i ^ j ujail jx*xll jA liA t-kyaxll ^ ^.J.%11 JxlaJl jjSlj t(jjjjIjiJI 

^&3 111 *• . Ul pB {j!5 A-wUll (jx Jjj-<aixll jjl (jjua, iUaxjj Ae- lj.v. 

sjjall (_DU. jAJjI) William of Saint Amour jljxl CluLj (JA J *J > °"\ l 

Ai*^a_jjj tAjlrt.aH Ajtlllj AjUIjx (jjjj IjftLi Ait*a_jj (^Y^Y ^Y*^ jjx 

C?i ■V m.ij’ l-t 1 1 jilxJl I^A jlayu (jx (Jji "j t" .XlaJl j^uSLJji&layll " (Jjl 
fut le premier qui traitta le nouvclle science ajjIjII aIs^I 

»1a tl^jj 4 j .(ed. Langiois, p. ll)"(ie. La Seconde Rettorique)" 

(jA j.L Jltij J^s. i^JLH (jjall ». a.rf-nlut (_^).at ^_jj.l3l A^alaJI Aia^lll 

3;j5l« zjy~aj sjSj ( A? a ‘) " ) AjtS AjIjjj " (JajjII AJaLujI JULi. 

£ ‘(see especially II. 11476-7)” Faux Semblant : (jliLiaUjj ja” ajLa. 

Ajla^al l Ajtilb AjjieJI (dit) JjL-aall Aj*xj J)la. (jx SjjUl Jt-aj 

(ed. Ifrix JjVI ajlJIjII tlib/ib <Jj 3 (jx jl^SUVI j»j ^1 S.ij.^11 iaJI 
JJU Vju ” s-i?^a3 jiljx apbu# tilll .Langiois, p. 11) 
i-iJh ta ^Ulj ‘Guillaume de Loris <»,*“$=>• :Laj t^-ii 

Jean de <j^jx tsJ jlatj t(^ TT* > YYo ^le. ^ spill ^a) SdiuaSlI 
Philippe <£>ys S^A? 9 3 *j ^111 Meun 

: uiP‘ 5 ^' aw a*j ‘Guillaume de Machaut >ila ^ de Vitr>’ 

‘Eustache Deschamps ‘.Ji a ll t j ,jillxjjj Jean Le Fevre JM.A u^* 
jj*}\ ti}1jiJI jaa jjSIjj (Ja ^Jiu IISaj .Jean Froissart jUiljja <jVa.j 
j_ya «J1 tljljl-JI Jis- Ajlgj < _ S J) c. cjjllll jjall jjx ^jVl 

(jlj) IjJjla ^jjlll »La.VI «.1^t-ill jS^ (jx l_)ill (Jji t^ic. £jl^l 



ja>*» jiy’jj - t \ 9 - 


- ji.'i' jUA ji E-’i^ “«* 


^ ■ .1 A A 38^11 uJjJjj • > * t \ll li& iJult, £~j ^mC, ^oaI^JI 

l A afcA.i"Jan. .Vtl l ^ya alaLaJI diLalSllj ^»jl^3 (j£ ajUc- j&j t il 

\a %at-_ jJxjSj ^1 4 '■ -->■ AjjUiil 4jiiVl (JjoIwSU AjKta ‘~~''°J■ -^J'J 

■»■ w'i t_iliuJI 4-ejla. t\^j\£lawo ^jbju ^ill £ jlxjllj <HoSflj 

^Jai ^ lg-al^ia-il jS-eu t4a-£l£j Ajjjj (poetries) exempla ^jUi 

A iW />)' AjtilU jj-lxJI utJa l l 


Baudet Herenc oi>^ <_U& i-jy& £±>ti -^j 

^k "Doctrinal de la seconde retorique :lir^iaj>B 5aitiill ikjdl A£>Li" 

Aj\j a>J l ;_£jJajj <ajjiu ■ * *-■ <-*11 lift ^ "°'vj • ^ £ V Y ^Llj I 4jlyie. 

^iLej] LuUll Iujjj 4_u_)x <xj 1S \<sg ‘,<i (_J_jS/1 ^-toiflU a-iSj i jitui < _gJJ (Ji—iiV lj 

illL&Kl] JaLi \g».jfu t^Aiail a | Ail'u-aJI j^s 4jj!Le 

4j_alaJI ;;-3Loi]lj ililij^xll! j<aloa ^S9 ^jllll Lai .aliLall 

aJSJJI JaU^U (jjj ^jJblj 4 jj~> t5_u^Xi-aSjlj ^>sijlJl 

,^-jjVI tjajaJl 4_u«lj-a]t Jaljall Ig loS*! tlirij t t 'j)»l 'g ‘Ljilailj A^alaJI 

tliaAa ^gk 4ja 4jj\!ili Aiat^all ^t^Jalpl i_££jsllt i^2 jAj 

"Regies de la Seconde Rhetorique ^scljiT 

4 jj\j]l 4 4 jjiaj " nail Ja*JI /ya jjaVl ^piJ ^3 AlaJiij 

fji <i^«JI ^ulL " :4 jjVI SjUxil 2jj illia. t" ILjjJaj^ll 

est nominee Seconde Rhetorique pour ce : JulL ^jVI aJL^aSI 

•(p. 165) que la premier est prosayque" 


:\3jykyll ^ 4-ual^p : jl^ia ^uJaljidl ^>6*31 ^ylaoj 

t-aS^JI J^asua J*& j*j) ‘ Traite de I' art de rhetorique" 

ijC-j ‘ 4*M ■ --<ll t_ij(jaJI ijc. a^aj^a ‘Uialia ^ £ & • ^Ifc ^Jlji. _^1 l1 

(" demi-vowel CuL-a >— L ^ n't ijja. " i _ F A^u ^ill) " e " iiuiL-sdl t_ipJI 



Jjiji ^ Jjh 1 jC-jli . T \ ^ jj-aS - Jiifl J E ij*4S is.yA.yA 


gAj ^UlaJl ^ £-341*31 l_)LuaAj Jaijjj t" h ^IgJI (jCj 

<_]£ tS lc. S) najLa3 l 4jsla3l CjUISU^ 40.^1 j l'V. Nfl Ui.1 jc.j t4jbS31 

^T i A . j j .' ballade " <° rondeau :S;j-i*3l S^aill n ^ 

.Adlall 1^3 £xu ^j 3I £lifrl ji OUiSii <jA 4_ej'lj (JaxJI 


^ j»la " Art de rhetorique rlLj^k^l ja " «Jj£ Ul 

' £3" a <»3c. < y> 3p4' <A l?^') Jean Molinet -umljA jU. 4i3i 

^ _x.. ua1 I aLoc J)iuc .I a_jjj 4 j3I jIvJ I ^jS-ajS ^ 0 • V ^Jl 

3^*31 ^A a.l£j3 . j.b £ . L j Ajju31 4 J ^Lt^oil 

jcLi lfJ3 ^jajj ,^231j ~ <Jji3l (j3 " ^ .A - in d l i-.axLtj.a tJxC ^la — ^JjVl 

■ Allr\ *1 1 4 jl331j ^r ,. Ja 3l ^Jaj «•- £uj.2u 3 cfijlawOj ^: ''^ 

j-iill *Uijj l-laJj Liajl .1*4 — JUJI <jt-ujnj — AujJjA jl (jc. ^LiaS 

(joi-u^il jUc. (jjixliJl jjall *l^*Ji AajUa (jy&ju jjjillj ‘chefs de file" 
." Grands rhetoriqueurs jLS " AiiUa 2ijj*-*3l 

i_AU Art ,3^1 l^A t jA 4.jaj1t"i 11 (jU. 4 jIc- iljaw 0 .ll 

fl*U ^£3 11 a aIxja tUuJfcj <iK Jjjjll ajc. 1^ ^31 4j 4_^.jj cI-iaVI 

Li Aiirfnjj 4 ^jI£«o v. 5^ c-Lb tjJJjj t 4-ii-v ^\ \ a » \\ \ a 4 iq^ 4jrf0 

“GaIAaIU Ajjlixu life l«lfe I , \ A 

(_3_j3j Ajj'lLtll ajlA t AJsLa:^>VI 4ailill t* A -v !U>. ^ ^ (J2_J Igjs ll>^3 

4l ' - ; .3U (bouche) 4lni3l Auj*^a3l -UaIjaj ^3^4? Aj&I; 

^ ^u ia l lj (mere) 4 t njJjA Sjli-a ^y .aalxu 

^1^11 Aa.1,^33 " Ljaji ^jajj US t(mettre par escript)5Jj£3' 
fJaj A**Jaljl<Jl j&UJI Uaja ^“liA ^ (vive eloquence) 1 

.(r>'mes)^itja3l 


Jtyji -A 4 '■& iJjbkJI Jilll* yftjS . HV . j>ya!l - Jiiii yi JT'V^* 4 <*>»>■ 


lift J Liul Jtajll 5^.jjJax ppil LLjaS .illi^S 4 (JIa. AjI Jcj 
Loj lajjijiajji] Aaiull aKj-cA] gpftjaJlj ^LajftVU pl«" «.lift'll 

Ailllj Ajjia]l Iaj^LiLoj AaftlLill 4-J_y*-jJl clAa-uJadll pjj Aajliill " j-val l' ( _J 1 _ ( ajj 
AjjjJ^o lo-lic. A^J-a 4j& jja*x ^LsjftVl lift ^^ ■ <al J3j ^ ' a ., ..p all 


Smj lift 


J PjAaII I^A ILill ( jJalUu H AiU tU-j pjjjjMj AjxjIaj — Ajip 

Ajj\j]| Alkali (J*A JI j_J.ll i^ill c _ii . m 1 1 i pja (jc. tSjW^U AaJll 

IA-im’pallj Aj1ij*)UI pjit111 pjj »1 ■ l °»*ylj p-Joll ^jjjl^jl ^_ft 

Aim J iftj tAjluiUl 4JLU1 J cliLjJII Jajj poa. ^^45..." 

Cjj4^ Jll sSUj J cAl rt l£ ] t jjC JaliftH ji uUujjiH J*«_> 4 J^a1I 


feminines iaIsjSa!) jjc ji Aaij^Jl " clilauji]! sift ^xaa. pi p 

jftj c" e v_i>aJl Jc. ^ya ,j iou imparfaites...dictions" 

AjajjSj Ajl jl-c'i A-ojlS :AJCCJ qa JjVt (J.^4iu paJj pi JI AmJjx Jj ^jjl 
*"jjj Ajljj J& llala UsloJftl IgJ^La* p* Jllj tAjaUll JalaiV 

j»ln Jlj*. ,ja Spall JUi. Jlc. ^jill) Alain Chartier aJjIS pVi <Jcj 
(jilc. ^ill) Georges Chastellains p^Ui«l£ gjjfj t(l £V* JI IfH. 
A -iiulj x pla Jc. liSj £ Vo JJ 1 £ • O ^\c. Jl^, p^ spall <_£la. 

(J-ala As jj (J*Li f_ya JC. Jj (JL-aiil PjJ A-njlall sift liljiajj -a ■ -a« 
JI AilcMsyL LumImiI UaAj _JlC. AajjI pc. sjUfr ^^^*^1 _JA.m 11 (jpjSJI 


(10) See Mechoulan. "Les Arts", especially p. 216. 

(11) Ed. I.anglois. p. 216 : ".ct ja soit ce que toute diction l.atine ait parfait son , 

toutctTois cn langaige romniant .... sont trouvccz aucunes dictions ou sillabcs 
imparfaittcs. c'cst a dire qui n'ont point parfaitte resonance ....’’. 





■■(Hi - T ) A • j>«*»A - ^*rt' &A ^4 <*•>»>* 


jSlj . Jli-o «j ^a* (jjjJa jc. ^Jaj^a Ig-lc Jaxj JS t^AjCjail i^jlxn. iViil (_paJU 
<»l& ^Ija. Cy> Spill <j*Ls. Arnoul Greban uW^- d>L>' 4 ^“ 
j^iJI Aj&S) JjS?l -k*ili ^JuA\ ^L (U“U Jl UTi 

jj-jIaJL) J!iLiL-l£ l«i (complainte amoureuse) 
Ajlikj <Ajlij <■*.!*>jll jjuajj . (riqueracque)l Ja<ajU 

»a& ^ aalj ‘A^alail lgu2 a_£u S. ^.Ij 3jjn~n sjjjS 4 

(jxj ...AjSjjijJajj v-jiLba a*j IgjV <Ja]j3lj ajjSjxii Ajljl AjSlail 

^iljS (jj^sajj]! jJjjuji ij-aVi LaiS Lcg^a I^jS £-jS_j]I 

.(p. 251) " £ja^ *^»11 iSUalml jpsij Jisi 


:\Lykyll ^ -Luilp " Jjjl^ic. (Jato (Jjg~> <n (J/utll Lai 

_j$i (i o . . JJ i i^o ^\c. J^llja. (jA Spall Traite de rhetorique" 


ijA (_£^a. J3j . AjjjJj-o (_L«C. <aA » ^kiaj ajlc.1 (j& Sjl Lt o-L-Vl ^ 
IgjLujojj) 4..nnjll Ajjlail JaLajV £"L-ajlj a-iu^sJ ^ ijaai (J-aa-H (J^La. 


^jLaj '^a. '~'J.' Cjl_p3 »jsa*i tA^aj^Lall ^Jjusail ^_2 (a qV'A - c V ; 

— (JlLoil ( Jjj... ^Jc. — IgJusj 4L_)UaSJI jjJSaxJI _jjL<uJa lgj3 ^ VVii nl A 

Uaic. ” :" Rime de equivocque :JaU3Vt ^Ltxj <-j&! 2U1I AjalL " (j3*jj L> 
" ijiSfl ^k UAJ^i J*ij ^ujIS l^jlj A^ISli Aalla J-cju ^>jai 

:" yjiLAii (jk Aljjh ^aibluii 


" Quant du verbe et du nom je rime / L' ung contre I’ autre, j' 
equivocque "(p. 254). 


■ * 1 ^. '/'ll lift (jU *JjVl j g CLljJa^S. ^iil ialajil > _gi& l,.,.ij l.u Ijj 

Jill JaLojV slaLo A ' a£xL A^l^<a ^ u^j 


aI I 




Ctf-Al3 ^*>*1 • T \ ^ • 


j>-sai\ — ^1 iUD ^ gjjj*4& •£,$>*.yi 


S. lu < aa ]r'j 4 'regrets ^jL-oiirj 4 " lai :<ijaaJI AjjaVl ') ^ Luluj II 

.("ballade 4"rondeau :S;j.Xa]l 

Instructif de rla^ykj^ll * : iS ^A\ <_la*JI 

jSlj t \ a , ) ^[c. o^ijj Verard j\j& ^13 la secondc rhetorique" 

<> JSJ L j ^»j?wVl <i^ixJ (Laic, life (JjS i_£j$ Lajj 

j_jjL-uJI ■'} jail <JUia IajLj liajjlajj \jxuCl 4a.y.,jj ) a i.'Wi j .*1 1 4j^]aj 
la ^Ja \j\ilj jj£l a.V.W 4jal V^ii- i 4jl ^jc. M ■ >»a .<CLa^J 

(_}1*-Lall lift 4^J jxj .4jl 4Jti]U 1) jLa Lj^jjui U_jjl3 l^a 

liA (_ya^uljj 4 jJojj ■>£ j. ,-i^j (jjij.uj^l ejjx .allj 4jW 
Je. (Oyok^ 4jju!l (Jjl*ia]l vjij£!l ^3 S^a Jj^j) JjVl 

ClLJjjJI 4-aa^jj ^IjajY " <jx 4 . Jj 

Aa!2b31 ji ILjijivyll jl tiill ." translatio studii topos :lAy-iuj 
< 

Jjl Hermagoras of Temnos o-jiaj ^ ^Ij^lajA <j\£ ^ 

les nobles degrez / de la 11 a jjLai 31mli JaJ^air <. «iuSl (jx 

iXJf 1 ' ,=1 *(decretz W-^IjI^) lA^aljSj lg.. J 4science" 

jjlJl jalill " ^U-i.^ 1 aiu ." secretz IajI^*J 

le poet notable / et treselegant '•***& aa. l)ij <iUi JSj ( ^JUI <_yLaJlj 
(ed. jjjjljjJl <£LJ Jleal aortateur / fist translation honorable" 
auctors ^ *Droz and Piaget, I, fol. 3r, and II, p. 251) 

i^jjLLhj^ " :^i i^J^h IjjSl qjDI U5J^ V -' 

^3 yai.S/1 Sjin.aJl <ji Jo-kHjj .jjjjJjuijJj tjjjjjidjlj 4<_^jjij|^jA * ilfLuAuaj 

jLall ^-kia^a JisJ 4 translatio ^aakjjil ^yia)ll aJjalil 

I LajjS ^ J^l lijj|_j)au^Il i ^lxJ " _^alxAil 

^ialaJl uijj) fjk tiilaj ^1) Ifj Si aiiJlj 




jf>'j Jj&t jiM j+rt' jCj!> - Y T • - 


^ia —,^i jy*zxlS — jjJ'i’l Jiill jtJj^aaS c>«>i 


s^3ljJ\ 4jj*aill CjI j 4_J1AJ1 Ailil ^ 
lail uli&H (ja jjjSH JLci ^ H i£* IaIajjj 
Pource est die [i.e. Rethorique] de present advenue 
En la langue galicane fertile 
Par pluseurs bons clers engins retcnue. 

(ed. Droz and Piaget, I, fol. liv) 

AaLtLdlj — killi ^ ^Sll — Igj (Jajqx^ l lj 4jjLoll 4-ajlall 
I jc-Lillj Iajj t4 jW ^11 4JlUIj (jjj. Liijall _pic- ,'j pll 

t> la$l <_p~.>all t-aSfl 4A.-3JJ (Alain Chartier 

Christine de u£-*i&J ‘Arnoul Greban o^i>^ '•**'4 

ijjl (Jjj g-aJ jc. 3 j\j& jAj ) Jean Castel j£-A£ <jUj ‘Pizan 
sJ*2kj [l £W c- ^ill] sJjasj [MY* ^\c- (^Sjj 

jjjjJ < -ijj* j all) Pierre de Hurion Q^ujA jmj ‘(ajI* 

JiAc. ^all] Rene d* Anjou j»jb -Sjjj; <jj 3; ^Aj (Ardant Desir 
George Chastellain (>Aii-A£ ‘( [HA< JM M ^ j* Spall 
<jXa (Jehan? Up-Is ‘(" P aventurier " <-jalllj Ua c-aLlI) 

Jafj;l jSj iHV* Jl )££* jilc- (j a Spall <SXL jAJjl <^all)Vaillant 
liiLJIj (Gaston IV de Foix Iji £j]^l /j liiLoll ia^Lu «. y jjk 
Rene lillallj (Charles d* Orleans u^U?- 1 JJ--’ 


" 3-J jou iy* JL*C.I " ^3 Ua. jj-- ; J^lajj OLo^LlaII a 1 a ^ t ) 

Ailllftl l wI aS Ua II Jj£* s j - £jbikj^jj Ijjji j L 1*J La& # ( e j. Deschaux, pp. 11 - 13 ) 




JijUj JOfa jJoS :JL 4^!mD aamU n - t T ^ jy*d> - ,/fjfo ^ E^* 4 * **>->• 


Iqjj U 4jj\!iii ^jaU^Aj <J*C- *- A ^ Am U Aiaj 

(ed. Droz and Piaget, I, fol. " L'Infortune " ujSL <-ij 

Regnaud " jjjjS jl j^ij;" f-»U ujULP“^' *A>*i UP- ^ U2r) 

ajcw^o ^l«a jalj .(see Droz and Piaget, II, p. 39) Le Qucux 
ed. Langlois, i" Isj^Lj^Jt ^ 4—<ip” ^ - x . Hxt l > *i> joti Jl*) b*-^ 
i a \ \\£ JjVt ^J^Ut . Jjj-o3 *VI) 

q c. b?-^ ^D*-> W^® djVl ^ <»■% tjic- IgijjuaSJj 

u\U A .fciffl jJjLjjII (JA £• liij^U " Ixlfc" laj^jJa£)ll 

^3 [_J_j■ -d jj& ajxt_jx AjlDLg.u^l a^3 4 j1j is^Jj^cJb 

(jxuaJj SlJaS (^3 ^>iill OH <-B >V I (jc- u\u 

. l^*a' 1 ..1 ( jx jj£l 2j^bja. -lxJ3 Cjij Jlxj (ujBjII (J.^-iall) AjMI (J j^nt l S 

lolj ‘ jjuxJI Uiaj (ji <j£xJ (vices) ujHI# <*fx 4 _J—aa^S £jl^' cB-e* 9 !' ^ 
(jx (Jf j. >»al t ( _) /\■**'j A s . J . J Ajijjjia^ y>^ ^ ^ J*xasll 

I jjjljlai jSl A 'i\M l A I-vj^U CjlcjUa^xll ^gic. ^-Uli (_gil (_)ULjJ! 

^3 I^pVl ji l ^gJ& l^luxslij (4xla_alt AaUIj ^-JV) (j& 1 jjVfv 

(Ji-aill ^3!j iAjjjpdt (Jj\Sx SjSlxlt jUij (juLdl 

(J- ^aall CjLjSM ^ ^JalflxJI »L xo l £jlxJI 

^■ a\jj | [_]. -^ot t Lai .AjSllll LP ** r -jVi^ ^-iLajl t—Xyallittil 1 CjP" 

A c - y>* JaLajV 5i*lj U)la£)*j LJ -.aSi* (di^jll tlx ^3 AjlalS (Jj.-^fltt (J_^]al 
JLa) 4 jjU*JI JjLuoitl ^3 ' » -I •'•*-* ■' (jSxJ ^jj]l <jxj ^ball (jx 

UiLn&ij" ("ballades t^jiUiit dila-ijxJlj t" rondeaux :Sjj3x3I juL^sII 
aJlILuVI <jx lyUa \j3 fJiLs j-iLtii Jj-oiJt lot .("serventois ii-xilxll 
S;Uc. aA^jxJIj v* LaH 3 "tj W N 

4jxb-^t AJJ-lVt (jj\ja.Vt ixtix] A-jflLuxit 3atjilt (jc- (JjJax ^ .xj Uj 



^ iilib Jjjyi _^>’l . Y Y Y - J*~ji Ji-all - jsa ^5 £jy*rf 


tAj£5la.VI <Ajua._^Jl :^j tsjSall ii> J^Lk SaiUJI (jjjSJI 
blAjj-lnII £A l Al eg lJ <-lulS ^jJlj Ae >V a\jJI UjUsL^uballj 
«0?^' ^ 4jj£ SAj^a. A^LLu! eilBS Aajjj .(^Ukjj'ull CjlaJj^lIj CiUjjJIj 

gu& s-Jjllaa jja-aUail (jl UaILo tj^ilxJl J.--all ^ __atiaJI 

‘ Clio jjIS :Cjly3l (jal 4 _Luja]I 4^ ..Nall AiaJ M aM 

aax!5UI a*J&U liSj ) Minerva (Phronesis 

(jl _j£a11j jj-lajl jjxj <Jyi (jaJ £ya Axjliill " 4 ■>.'. -^.aU ap. LjajJI 
<yL*J|’ (jc. L&ka A*j Lua g. w i j ., 1 La IgjS j$kj ^11 JjVI S^all ^4s 
.lajjijJayil (j& jj3 «^ >-a) 4 " fureur poetique aj^JJI 

(_>uJ^l) (Jxc. (jl JaaiL (jl ■j-sa j id -ikl l 4_aj A, 4£ al l jj^oVI (j<aj 
l$jV ipaj) <I*Li 4ja.jjjjjN? AxAiba .ixj s^juiIj "l&ij^laJjU 4 t‘<IM I 4 
•liL-oS ,jx (Aj3;j ASiil YOA .^Ija. ^ £& Ai»-aaia yS3 IVY ^^Jc. (_£paj 
(j^alaJlj £jl^l (jjjjail (jUI Cjali ^1 AjjjuIII (^jsdl JaMJl 

Iaj iaAxj Laj c]jb»i b^SIaH Ja^lj (> ^ja. jjiLa (_gj ^ajjj^a. (j<a a lAbl 

Ualaclj j»la yjllj «" Jardin de plaisance :A*ia51 ALaa. " dlj 
J*e. t-jjjx A-ij AaiLI (jjJI i_iaill jAj) L’ Infortune AjjjjjjiiV 
Andre V Ajpil ^ ujl*^L t (" AjiLslI Ak^JI 

a£j «. la. La j&j (^°' 0 > £ V. j»lc (jx Sjiall de la Vigne 

(jjj 4-4&1 j Aj yuji A4a.^]jjjl jjSI " AjlIaJI 4aiW n (j^p. ItJj •S^ya-Vl 

Sj3a]l Loii^a ^ ^j]l Ajja-ill AujiVI diljllA oil v_£jS (j^ jjj£]I 


AJ afll a (jS (AAh=) j-A!l AAjj ^J4a.)j 4 jj ^ jj£ (*) 

s?-* (" n " • 5 -H " e " j>Aj Atj—yJ' Llai Ai iS ) Phronesb u- J •■‘ J’j Aj 

Lijji SjjSl jjjl Jjs. La£sJ| 5_jj '-ijjia* Lei Ajj AL» - < '.Ual K 4il_aaJl 

(^l > ell).J rf jfcyi 4JC- 


Ji&t jA* :*A ‘V *- 31 ^ - ¥ t V . J>^a- n - -g j* E'*^ **>*>■ 


JjjJaC. ^3 vljUllILa kljl^ £f-i s>ii jj j j - a xll (jx 3ya»Vt 

.jle. (_^LJI (j^il <jx JjS?l <-i-ajll 

SjlA—all £fljx lLjijJaJ_)U Ajjlall 4l^jxllj (jaaliJI (Ja=J l^&Aj 

Sipi. " 4.jn>A " 3jj-a ^ ajjii' Jj <-j^ O"- 0 ^' U^' uWj 

a .a'.U'.M a i * .U'.l l d)ljj.lallj (jlaiall <—lUaiJl jjia IjAj .4jxaV|j 
A ailall aJ^joJI (jaJpa ° <_Jafc jii*J i*n%) 4-ilskxll Aa-j^ll Aiilb 4jpSxJI 
Jl <_£j£ 4j|jj 4i-ajJ a.ijU 13 j-lij (jJt^ll jJii AaijS jjt laaox " 
a '.., j a'I 3jJi\j 4jjAxll ^gp-ixll tlalij AixLill Aajxjill 4cj->jxll jjfcla 

( _ ? j A Ja ( J<A' c ±£.a ^all 4c.j-.jxJl <_jAj i("4*loll Aiaia." IgJ (^aajj) 4 jL-oJI 

.Uax—ajJ Xat < .-^US< tlgiuxijjj 4 j lljijx ilx£. I gi— ajj 

4j2lji3l CjL^juij ~ 

4j— lijall (jx»j—aiJl ^3 1&J&3 JjSj (^jJI 4jjx—oll ( _ 5 lc. (JjlftJ (jl Ijl t_sAyj 
4ja.UI ^ 4xa.Ull CjIajJuII Js. ojlac ^Jj ^AjjjjkjVi yi a*^j) 

^-.1 C»aj Verlaine <jJjs (J-& ^ Jjj IxS) ^Ijall ^ylc. jjixil -ulall 
eLuull (jjj ^ullill Cjljfjjjll (jcj ‘(" Ies torts de la rime :4jalall ujIaj^j 1 

(Jxatll 4x3ix Uji&Jj .Aaalill ^ (jLaall ^jjjjJj jA-axlla fjL-all 

jjjill J\ (^U'lo f\c. t^j*) * Lucidarius :pI*^j 11 ’ 
tia, jlj&b s>-a 3 5-ajUa u^lS (jillj jJe-N) Duke Henry 

V AjV t[ane rimen] 4j>*-ill ^Ijali ^Ia^U Ou- 3 sjl^&b :^Ajxi tJxall 
(H. 14-" ^ CLOjj laS «4iiiaJ! tjj-. \jjoi IjijSj q\ ^ (3=0 

.uti (^Ic-Vl <xjill ^ _>ull ^ <a} 3 u* ^ *18) 

(jjc Jjl'ill Q^ll ■ ixula ^ ciili Jity " Beaudous : >ij/ aj'ju ^ u^j 
ol^-ill ja SjIu Robert de Blois 'jIj i/ j W%* L - aa A! 


AiAli iiUb . X t i m 


afk-t-' ~ jp¥> A3l ^ 


4ji !>U. Ui f$JJl 4ap*-aA Jl aAki. /^o lid , tj, j] <j| ajj ^aaJ IaS^a 

t /- 5 vyi ?3 <JLJIjj .( 11 . 289 - 90 ) aJIaII fh A' -h Ajel^u > j S ; .., 

La ^IS^U " <L& Philippe de Beaumanoir JjjUjj 

AjI *—•;->>_» <jJ Ajl (^ XAo Jl 1 tV« fie Sjaali ^ jAAjl) Manekine" 
^sAi -(ll. 46 - 8 ) 4 jjlSii tilL Aia t/nU-n IaI Vj f ;11 1 iZ-yi jl AjjaSI 
" Ackermann aus Bohmen ’-o^ c> £j]>«" ‘olw ]£ ^LJfyl 
a*j (-all Jxc. jAj) Johannes von Tepl JjjS ^ (JauUjj Aall ^aJIj 
oj ” : <jA? W tji ^aj t(U • ♦ fie Ja ajA^aS a£a 

V Jaa^Li tAlb iAjSli jl (jaJ jjA Axa _ j» .*11 .jblVi 

.(Ackerman, Ch. 2, 12-14) " 0=^' J ^IaII <jJ (ifcjbe j ^.u. 
La Chevalerie de :^l^3l Ia*j Aa«j> " :<^uJl Ja»JI UJ> aaJjjj 
( ji aJ Aji .fcodL dua. 4 I^Ia aKIaSI (UAo fie) Judas Machabee” 
£* ‘(lionime) Aj^ Ajila IaJ jaui V Aij£ Ad* Alb . 

Ajil£ CAlSliLl JUjj 4_ilkjj V (sens) <jlfl li* <>», ‘<LLJlj ^a^JI 
(jlfl tjbx aj! ^lej .(||. 6-11) ajsIS Jjj^aJI a>a-a] (men^oigne) 
djUS \J J*aI V ^jil feji V bi" :Jb U Ja*II Ia* <> cAL^L^a ddb 
Ld Jjall Ias> a*jj . aljjj lellol jp£i AjsIaII J*aJ [beau dit] Aip^ 
Roman de iSa^^L AjIjj " :Aise AaaL# ^ j^a _ duU. ^a Ijkj a^jSi 
V lib dSij ts^- (^' ^ts^' ‘Troie" 

^ diiaSel jl 4 [bon dit] <ija>c dilalS iJu>Jai j] ^jl 
Pseudo- ^AJjadJI Auxo^il Ajj^aI " Ajjoil! A-ask^ill ia.1 
(jUJjLu t_iblSa. tjA l^iS a a/d u <■ *n-x j la* <>> a*ji J]" Turpin chronicle 
Ajalall l^ja f^A 'imu Ajl£a. Aa.jp V Jjall ( _ s Je ^bj Charlemagne 

(jAj ."nus contes rimes n'est verais :l^a lajpjA j\ aIaU^ 


U4>b liuM !fl*i iSJa^S iilttj jjJi\ ^ji\ - Y Y S - jji-oS jJ*«H - .ilQ ^ £Jj.>iaS Ax>.>« 


La Mort 'CiJifc yjjxjl Cjja : ^.x.^xll ^.a.-vLaH <Jx*Jl cilyg jli 
Ajl ,jl*j (^ YT • UA. ,»lc. (jjj Spill ^i) Aymeri de Narbonne" 
^Ujj (ji " Chanson de geste : Jilxll S-ij-iiV " ^_aljx ^>y (jxJ 
<lAxJSll <jJJ (JSjJ (jl Ajlfi 4 j>j Ixu&j 4u mil Aj\$j (Jl aIjxxij (jJ i_bSll 
(**) c* 6 ^ *(11. 3055-7)" AjsISII Ac.U»-a JaJ (jx 

£x 4.. ; i.mItTi S.1^Ij AxlS ji> 0 S 1 £• (jx ASLjal La (JS (jl Axilall Ajuxjpll Axlll 

.(Eructavit, ed. Jenkins, II. 139ff; Eructavit) aJISII 

CjLUalx (j;U jjjj dijia. Aialillj AJaij_)x31 Cj^LSAxll (jc. Jjjj J3j 

4 .all - L*' < (_j^aLiJI t <j frjl I Ju_l ULijlj t^jall l_iljxll jiauaj JU C A ?^ 
: i luxiaj i _ <__ulj3 £jjtj " : ( xuii (Jxaj (_£.JI JjSixll (_£pill <Jxxll i_J»ljx {ji 

(^ic. {jjill {jx JjVl uJu-a^l) * Histoire de Philippe-Auguste 
LxS 4(l. 100)' AjSlill £iu (jl " Ajj1_jj (ji 1 $j 3 jSil Aj^tui Ax-iix .U '11 
^ajp V 4^ua. Lancelot OjLxjV cjIjS <Jlo " :<jjS-i^ aLc. (ji Loji (jl*j 
(j\a {jxj iAjjaIuII (_£jlajj aLLJLj ^IjjlYI (JxiasVl (jV 4oliLa 3-ia.lj AxlS 
(jx 4-Jjj\Sl (»LaJl J4*J AjIjj Aji (^i Ajatall (jl (jlSxj Ajjxwall (jx 

"Aljauxll Ajjx)JI (jjjjp Ajj3xl " Axaap (j3j .(U. 101-7) " Aplall 3 I 3 &I (Ja.i 
4-ajS tRenaud yi) (jx ^ t * *1 ^\c. UJ.ic.Ij <-blSj!l jA«a ^l 
jjc. Axajj jjy j\S tlujSll (ji jaa^jiall (jisu (Count of Boulogne LjjljJ 

£jU» (jx 4 , *it x> 4*)lx\S " Jj=aj Ub 4— ilhn Ajalill (jV Ipaj iSliix 

(^3 (Jj 5 Aic. jjft (_53ll ^IxjAVI 4^1b (ji*-a ^»cj jftj t(||. 10-12)"Axx>a31 
j^4 (^ic (jlS {^^llj ^a^Lc.1 Aix (_^i\jj3^1 |»j yjill)' e-Liia^ll "^jLx^l (Jx*ll 

Bestiaife " i ^x .ux l l aIxc. ^jSj (ji Pierre de Beauvais aJsjj 
^LlxL/ 1 (jL liftbSy AjsIS CjVjixll sift .(ll. 6-8 iHlV (Jj3 1- al l) 
Aik-ajj Aj.Y-> i Aijlij (3JJ (jlS 5Jjjxll CjLIj^II (J^La. (jx Aj Jjjaj (_^ill x..ill 




tPSsb# <JuSIj - T T *V . Jb~<3& J>uitjl - (jfAl ■iiil' ^ £4£>^ ^J~0> 


£A AjJajlxj (_J^k ( 3 iall (_jx Vii*< Jilj _j] t j&Lill (_j 3 jj<o l^ n-iife 

. jJu^alt 4 jLaVlj Alj^ N «.ls_jli ijla* 


(jlajAll L_sa_jxJI ojjL ^JU I AiBL AjjAxJI dlLL£JI 

)<j Si ^gj3l __) ■ “J ‘^ AjIjj ‘LaJa-e (Jis l>^ S.H^a 4 jL*j j iuJ I jjljjlj 

(jjj 43jajll" ^gJc. _p\a jjc- Ajla lilj u-jjisJl t> (Jakj Aji jSij (AJ 9 & 
tl^Lo JS ^ Ait-all i-ijLpJl JUi. <>9 " ruf « rum » ram " :<—iloKlI 
\jl (_^jjj 4jl : JjL ljJj il^pa t 3 2k ’" rym " A-alS j^L V Aji (j& ^L-<a3 
(Canterbury Tales, X (I), " a myrie tale in prose :.|>u a*j^j Aj\£a. " 
(J^qj i^rdlj tAjalallj t^I^g*i>.iVl (juliaJI Axux^oll j».til ialj . 42 - 6 ) 

AjlIIL AilcC.1 i_aljj i_ulSkll ^loi Aotlall A—ui^ll Aj^Lill Cjlil^uV I 

^iill liJaji jSi (jl UJc Ail (^0 (j-Jc- AjjJajjH 

a 

.X-oala UluJj Ai-ajj rhythmic prose yJL-.j-oll 


4 jjjW ~<VI AjJSb -fill Afcj (jjjJjj (jjjJI A_jLa*JI A—ujIaaII JL*Jj 

Cjtaoj .aillj tliVyiall (_yA IjjjtoJ s^A (j* Jita. (j-® ^Ja —j^ll 

tlAjA-a« ji Ajjalll CAjlS^YI jl..u i il ) liA lluJj ilgJja. IgJ Ijbl ^jJI 

aIjLo (jl Jao^tjj . jt .*11 ^Jaj qC. (_)Ij£JI i_)fLs La (j£ l _yaj3U liaLu&i __pJL 


(j-oS .Spall vilij SiL-JI j£ill CjI^Ljj jj_a (jjjLjj yj-lc- iS^Mi (_v*tail 

CjlaJJa-A<a<ail A_jjI) (j—o __>a_ill uDj' ^Ih t5 _ll j lajj _ail .’l -y‘i tA—Uklj 

* 

jjLS jjc- j^i tujjjaJI ij^a ^Lskj A.i.wajj3 5A_j3l^LaJI 


i_)jjaJlj J U JJI ^yjSJalaJ Ao-aliJIj g~i .. i Vl (jjjLiaJI ^jJfc 3 Xol*-oll A_uj_j]l 
A_i 2 k.L (j_A (A_jl LoS . J.Z.C. (') >ali >.. j^aalo (j^a c IAjjI l^ 'iK iV 

A.t‘SijJ jiill jiajj Ajl jAjjj <3^ AjSllll " hoide V " 


^gjl AxwuIL 4j ojjjjJo V I^c-Ljus L i jj 4 jd«\i tljllLo \ j< ojLu 1 i-ij .uj 




Jijfjf JjLi ifHi ^ejS - T T V - t/b*^ _ ;/*&' ^ ^ (TJiifd 


aJxc. ^ Igjli jcLJuil j^c. John Trevisa q>a. •" <jW 
Dialogus inter dominum et jj-JI (jjj S^Iaa —W 

jlill |>laj ” «Jjpj 4 -aakjplb ^jSj 4 ji jSii (iuak t (1 VAV ^le.) clericum " 

l^uu jiiSij Alj^»ui jjSI Luaji Ail Ia£ cAjSIaH (j-a l^Jaj jjSi A-alfr Ai<^ii 

AiSjJU# 

vor comynlych prose ys more cleer than ryme, and more 
esy and more pleyn to know and vuderstonde" (p. 293). 

^oSaJI tJjjiA 1L " 3jjj ,ji £a i_ydj 

CjF- CxxP^-i ‘o>^' Jb» lift ^ j» 4 lb tAjaUll " sentence 

Robert ^ejujIa <■—» j j 9 j jla <JiLa> 

^ JS& AAjjb <jl jSjj Mannyng 

t" lightest in mannes mouthe : _>£JI sljs’l ^3 AjjalaJ] 4 jl3 

S)lljaJl j\ 1 seggers t " disours *LlaaJI " Ja .1 Ja 

jaLjjj .Ijjtoj jJjSI Ajjjj d:lj\SLs] jjj* t" harpours 

JaLajSft " strange ^ n <jl (j^aj 5jjjlaayi Ajtill jjj :^Ula 

jjSkjlt (. ii.ii) (jiliilall ( _ s ic. Aa£UU (4_s3la]l ^ A w>rfill 

4 j i) » aI1 jjc.” ‘Uslall qa ajjg-.juJl ^iaj ^3 <a3^j*aa1I 

Ajj-xdl) jjSjIIj (jc. 5JaL«ij AiiUll ("strange jl ('quayntc 

.( Chronicle(l338), 11.71-120) A^iyll 

,~m 33 ^jnaiUlill i—ibSll ^ jij 3skjj 4jla (<JLv AjI ^ic-j 
(3^ _^3aui »3 a Joa jji jS^aII jja 4ji a'a^'L.:! 

Tale of Sir i^Lijp ^ >. t , u>» . 1aj33 

drasty rymyng AjsUII L_i\ia. ” Jasjj j'l V <jV (Thopas 




'-(fy (jfAti jjfjli - Y Y A - .»a*3i - ail) £j*j**s <£>-*• 


^a Aa^l jjll lift ^-4iJ -(Canterbury Tales,VII, 919-935) 

£-llal Jjil ^r I ||J (jal ^.,,LaV 1 Aajl LtJ IgiuajJ , j j 9 ]' -I 

jauill ^Ja3 ^ Ajjaill 4js.l^dl (jacl (JijM Aa-j^ -J*-ill tJ^Li. O* aj_j^-aa» 

t_ajj ujua- <"Piers Plowman" :^->l c^aJI cU*JI ^ 

(_£aJI jallld .AjxpsSlI jjjL*-all ^^le. Ipa (_£a!I ^ 1*11 jj^AAall tn.uj aItjl 
IAC> ~ a)jL La jA IaAj — IgjLlbj (l^jl^cl jl) JjK'l Ala Axn.ai 

newe clerkes aa»JI (Jffi.MaH " (jl <^1 !a «jLL-ail tilLjl (jVl 

AjISIJ (jc- j^IIaSj Ajalo Sj_jj-dJ jsuill jJai " l(jc. (j_jja-Ac. ^JLialj c.VjA 
(B-text, 15. " versifye faire ne formaliche enditen :^ja—a 
13M) ^jtSaj (JSj Axj (jsUlj £jApl (^ysulll i.ajfcll (jl liA (370-4) 

.Qjffull *Llu j^iAa. 

f l^ui!^ jJuiJI ja&Uj (jjjLall -£ 

ikil>JI Ajjg ><a ^Ja.ujll j^gaJI cllliljx ^Ka<a (jl jSaIIj jjA^JI (j<aj 
(JLa&Vl (j* jp£ll i_lt£ (jl till} (g^jla^all ^Icall jl ^3^11 ^‘it <alL flj^i 

V IjilS taAJia Ailalc. SpjilJV Lalj (^HaJI ^jlaTlll Lai t-«Agj l!u\£ ^jII AIuAII 
(jic A > nl‘» c^^-all (jAi-cajj . ^jLaLodA Ij • ^1^- *1 (^Jl SaIc alpj^l (jjpaL 
(_£jlpl i*lj% (Ajlpapl ^cOLalij Ajw.all lllljljjlt (ja jp£ (^i (jjlVVIiftH 

(^3 <Laj)g tajjg £-llol (^3 Aja^ll A^oLoSaI jmivij I Aula ^LajJ A l-il • nil 
(jjjjOuUi c.ljxui lilljA (jl£ Aji Jd& . jjAII Ia$j (_g£l a) £3Aj (Jl^oi (^ualiij 
(^a 3I ^AjjA (jc. Ijau jp£l _paj Agatj ^gjAl du\£ ‘**j— tilLucJI IaA (ja 
jjjuaxll (j<a aj^lVl Spall ^ slauVI lAA JjJjJ ^ali (jl iAj (j_jaj^ 




Jis'ji jiS « !* - Y Y S - 


Ja~ji J>a»s - jfrtl duS ji (TJi>-S <*>->• 


15f_ jTijs du\S AjLJmj (jl t4j3 (jajJ V IaImjI 4Ai-a_jJ ^lai «.<i_yll 

.IfMjJb ^gi i- a^A-s-V 1 sAj-lJu du\£ La IjjpSj 

A^aswl^a J^. « -*v ^‘yq ^ A^aaIj ^£ ■ •• 1. I C—)l i^l l ) ASi A3j 

(jjAjA Jj^J; jA 1*4 Ajm* yJ) Ui^ U^' U?^* 

"Meraugis de jljic. Jam ^jII aIIjj ^ - Raoul de Houdenc 

j^a ^ laMj ~(>ic- (> JjVl £^1 iJ^m) Portlesquez" 

JolajaJI ejUKlI (j* v_ilj3 ^li-a" (jogleors) jJ>a.UI (jjAjaJull 

ytLia jtLi loi .(II. 10-ll)ujlj%! ffcpl l>^ ‘rimeor de servantois" 

Gonzalo de jii>& <^**3 ‘f—VLj IjjaI cijj»x3l JjSH 

4 js (jl (jl*j3 t (l Y *1 £ ^Ic. Aaj La (jil ^ ^ ^ * j»la (j^J Berceo 

i1i\jIj£3I " 'i t(clerecia) 4 jjja31 <IjIjIj£]I " ^Aj Aij^a-all <iall (jUaj ^ 

loii-a 4 jjS (> ^1 (j-jlAall flu jc.Li <G] ‘(joglaria)" Sp.\*JI 

. # 

illb vjIamV I (jic- CHV^ (jl (jl*J LaS ‘Vlj*. 

w \j .(jAlauall (jjjlMxll JUmVI Aa.i (Jl*aV V (La j.^ lLiIamV j'l Aj**23 

Jo^jill l-iji " t^jljic. (Jamj (_£Ali ti°c. (^3 jljajVI <j-« Ifrjli 

(gestiours)" (jjjjLuy I (j_jEuxllj "(j_ji*-all 4 — 1 ‘House of Fame 

j^aVr lj£j i jliillj jAjll ^fll^a jmJli J jm ^3 tSjg-ill AjJS £jla. 

.5^ *■» j.^-a (Jib fUa*JI cljMuill v_jji-ajJ ili»J ‘j*jilb Aalalail 

jlxiVl olSlJ s£a ^la frl^V' (A?" Piers Plowman " : iS A^u>i 1 JaJI 

dlb Cj\i3>a3l .jie. (j jjhlll CJjmj l^jSlj ‘(glii-ijxll (jLsjl <A2kL-aAU 

3JL>LuiJ SjtLail (jy^i (jjjJI (jjjj*-all 4j0 ^' 

^jsLall AJilaiJ Langland AilajV {Jsu <1± ua. Sdijil «.Lixaj (Jai (> 
"»IaJI Sl;Uai" ajj^-aj ^ <o!sj t" Goddes gleman AjJI <Jau,j " 4ji$j 



ijtfM - XT • m Ji3 yi £^>*4 *£>->• 


cjaj]l £j^i jl t" spille speche -bli&b " V (game of hevene) 

.(B-text, 9.99-104) 

■ gJuid <jauilb ^ ajiac. " bbiaS " S^c. 3^3 liic. j)j 

4juA Ijjo&jj jjj-aall lift Ijlaj .23 ^g-Luu bb£ (jt -IkbAj (ji Lula 

Jilj <^>jSJ 1 diV W a! 1 ,jx jjfil ji a.2».lj f^JLoC-V 

<iac ^ <] ^ Jean Bode) Upjj <jb. £>&l 

jjaj (ll, 4-6) " Chanson dc Saisnes :<kJI J$j-o 3 
: ^jl l or -V cl^-ill \Ajbkj <jL Sy^. (trois matieres) cA&yiaj* 

:JjLJI Sjj-ijl " :^\ ((matiere de France)" buja "jA tJjVl 

^a> ‘^bllj (jLaljLi biLll Jja. jjJj ^Ij (Chanson de geste" 

ts^' jidal—Vl L Js. a«j3u t^Ulj (matiere de Bretagne)” bjlkjy £yJays' 
(matiere de ” 4-<uIa*]l Lajj £yJaya * j$3 lillbil Lai i yj\ lilialb Jaiiy 
JiPjJ * - «*^v j -bjj ^au <^4^1$ ^i>Lu t 3i*ly trome le grant) 
3b <Slj ^1 m 4jJ >*n> (^bk AjL ^gjbJIj t^iub. 4 jL (JjS/ 1 
(lua]l el.2j«ai £-0 Isbulj .(ll, 9-11) -llLaj ^ m A j U 3 iblbll Lai (JjLL 
arma :^3LJlj iJbJb (< p»ji " ; ” S^bi) 

bJuVb j»a^ba]l - )? ibu ((Aeneid, I.l)virumque cano" 
ybuaJlj i(bons gestes) boJiaJI jjbJb Ljajij ((armes et chevalerie) 
JbikVl vlbii (jp. LxL<a (jjiySajj ((seignorie, barnage) Jblj 
— jo-« — j) b jljpy ^Jalj _jA LoS t^l^aJlj 4jbkilj * 5\aaJlj 

:bj^ (ja jlya. " :Jiyz. J*a^ ^Ulj (Bertran de Bar-sur-Aube '- J j' 
ul>LH Jhr-°=L? (bibll ajI^j t_juS ‘Girart de Vienne" 

(Jjljjj (gestes jpLall jl jb-iVl (jliib juj 

Doon de ^^bxo jjj Jjb£u LoS ((.II, 13 ff) ^Jc- baj^a 




Oj>\s Jljji jte iiflv ^ 1T S - j^' - •*“> J £*#* •*■**»* 


(jj QjU. liSj t(^i>a.l Ajja^j Ganelon (jiliJI .i*. j*j) Maience 

l*jijj3 eJjLj a j*> jiiioti ajJjIc. iiiAik ^illj «Garin de Monglane 

j2' i y jjc. \fija (jrtjLaA <jj-i j£*&3 ••—*>Ai 

Jua \j\jS <j\a (iillj tjA (jiajfljll l Je.j .(II. 21 ff) £* lW*AJ AjV 

ljj\S " Prise d' Orange " i^^a^aa!! <_U*^ Cp (AB) a%Vu J1 a -s .m iI I 
Chanson de bone :a njh»U jp^aII S^lii ” *h&b Ijaj*} 

.(l. 32)geste" 

J&\ A^a £j t-ulSlI U)a ^gle JjSfcll < 4 nnn (ja.1 £*asja 

Aa IHaj Ia jA lift ^ySfr JIja JjJaaij A&jiJajx U)a ^gle. AjLiauI (ja 

• a jajS 1 : t _ s Auix]l Alec. J^gia AajJSj (jiajfcA ^ IjJM 

AjUI^aj J&l ^glc. jl) AjSj AjUI^aj Aaj\S jA)j tCliges 

Ajla "Erec (j-ojaaII aIac. ^ IaI .(ajjIjj olc._j*Ja_jAj aJDIc. <^1 

(jc. villij (Cjlj[>ki«Vl a?A& u^t uyjbi^ CP- A -* - * s jw 

(bele " illha.S/1 (jJJ JjaJi -iajljilli " (jAiliJI A-oLuaI AjSb (Ji)ia 
yi ^^axll frUJb ^ iaImJ ^IaxaII (uUjIIjj <conjointure) 

«lil ^ ^jll jSfall aIaC. ^ l^jlc. Jj*j 4^11 a£ 1I 4^ oifc .Acjasa 
J kV- " Aijljj Jb Ajjyi 4>^a5j <^1 AaCj UI^U. J^^aJ ^ji A*~>jj 

(jlajA ja IjiAj —ajSL " Christiandom Ajjl^aiil " CjaIj U ajSiill ^ 
1.1a. .’IQ. all 4_pa_jA*l\j ^ ii TiaW (JaxJI .^11. 24 ff.) ( ^'%J ..ma]1 
^ AijlL ^aj " Chevalier de la charrette" u'j^ 

4 (matiere)”^_y-ia>«J '3 ”Jo« tAajlb (_>!»)*-<» ^ AilajA 3 ^> . 1 1 ajiLII 

n ^aJr j ((antancion)’ '-^W^ ‘(sen)" <^3*^' j' u)*^' j 

_"Le Chevalier au ^aacII Ja*Ji “Uajj AaiLo i^JliA u-Jj .(painne) 

(jAaill Jjiaj tiLfcUj ^ lijla l^a. Ji±j Alcili. ^ C^Pifr u^J ‘Lion" 



JoM* Jisht jAs =i*A 4- Y V Y - j>“ 3 ' - AS ui «y->* 


( 3 X _Jj£l [ 5 * A 1 . n ' _$1 (» 4 jl (j-a Aj»<a*l..i<n J ae-^i j_pa-a t4ja■ -^< Jjj j^all 

(j/v\ <alj ^ ijMCj 

Jlu-i — JbJI _yA Lalox tj»$j3 £x a;L>i>J (jjjji-l i_i\jS JuLcluj 
Heinrich ^La&l (-iilSJl CiLie.! ^3 — J\Lall 

AjJUiJl 1 «i l ^>-aij ^ij~> iU\j3I jjSIjj^ von Morungen 

.(XIII, 1, 7 ; MF 133, 20)” ^ ^LJI 11a ^ Cnij :a " l^JiL 

1^3 sJ^a^all <il£ ^A O.ln-ill lift ^3 Ijlsjlj ^LLuia CjV^Lall jpSI djjl£ Lajjj 
:^oil J^skj ^illj Konrad von Wurzburg gjivZjJ* <jja ^>jjS J^e. 
S^laJI (jl£ La^o JjL j] ."Trojanekrieg :^ljjkil 
<xa^a LeLaj JJ jjl jj£,aJ V AjluJ jjU ‘ ■ -» ALaC- jjC IaIaL ^jll 

Lalj^ll jjjpLa LaS ‘AjL^. (s lc. ^kti (JSJu (jaJgj jaJJli i(ambct) A^alaJl 

</b <*£ ajil?. J*j (kunst) Aja aJj!)aj Sta\£ 

^jjla taUaJI Jj 3 j^sbll \j*\ jll .*.11 djj£ _j3 

(jjjjj ^LaK (Ji-oj <^^£3 t^liillj <_iolfcll t_a3jj !Aj jaLuiI <J»jut" 

U c l^A ,(ll, 176-91) "(^l^ui (j^l) j^JuaLu-a < _ S JJ 

1^*> ^ylc. j£l jC.Ui Ajc. Jic. La l^plj yjli J^a*. J i 1 illJaj JC.Lilli Ajl£a 

. (>s Jawijll j^j-autll jLuil ^3 jajll 


uj1j£ 11 t> jaj Jjj Cjlill tj? ja31 ^jll ^yle ji.1 ^\ajj 3a.jjj 

f$jtj ( ig, .,. i<i V ^i*-aj J>U>. (J>a Aj Jjjpj tAjk all AjlIIL ^LaC.1 ^jjiljj jjjill 
•-il^xlla ‘ el^ii J*i3L ^jL ji ((j^ft^b S^a QjjS^ <^i) ” 

" Winner andJo'jj" 4 ^-jJ' Ajjakjyi Aillb Q^iall Jxxll ^Vl - 
8^3 &«j l £i% . « \*jL-a <L-aji t(Jl!La]l Jj^yu j^ylc cA^iiij tWastour" 
^311 tjLill ((matirs couthe fynde) ajj*JJ 1 s^Lall jlSbl 

u'i <*i*3' Cy f J ” tjy* t>ul ^illj pllcVlj Aja>i3L 



£toMj ^* 3 ^ • Y T r - 4 £>h>* 


.(11. 19-30)" jangle als a jaye and japes telle :S>i.L-> iIjUSa. o^L 

^j'i UUja f U» .*11 ill IajSa Ac .|^jj jp£! AjjIo <.. eli^jl Aajjj 

Roman ' jq j A*la AjIjj " t_i\ac.l lj*la. (jjillj c^jJa^ijll Ay-il^all AxllL 
oj giSrts*. ^ii-al (_£a1Ij ‘_j*iL# {‘jay?- f ^ - ' ix j£a 11? ~l i ‘de la Rose 

{AjjJajVl Sliall ^ylft liouro t(>VYY j»\ft) AjUa, ^ (^jliill 
(\jll3 Aiu-a_jJ ^~2 a! ASL-tLeie y^*-o eLuyl J) ^5*—■ AS J-'Lo (ji lilL 

All (auctour)" Uly» ajJ ^ d>*J <(poete)" t,)e.Li " asLojjj 
^ 3 jl AjSiaJI kljiaJJajL^xall ^3 e-l^ui (_J-oiS31 I Ala Aloft <—jlIVn i_ul£s 

jA jj 1 jift £jUll (~)jail (jbl siLlI Aj^jjall Ailll .AjAl'lM dilaJLLu-eaAl l 

"auctores <jjaJ^»ir <^11 SjLiVI £y> aJI^o Alol aS poete" j^^-ul^all Jaalll jjl 

Aiillj ^jlil^x (jjjjJj (jjUl fjj^aiuoli o^yr,..ill 1 i>ijl cJoiujl 
AiL-su p.jjJa_jxl) lift ^Jlft Ail 11 illA £aL*JI ^cgill ^jjlA 111 (jjj Aalj .AjI-laII 
aJ] aI& <(Vita Nova 25) "Sada^II SLaJl Ijij" :^.o..ioll aLc. ajjaao 
I Ay ^Ij ("Com media divina :a^JVI LajxjSIV (aj*11;) ^2 ^yS ly 
{jft Igyfl (jlaj ^jll jjj jjIa^jS aJjAoj (poeta) laill Ajlaljalyil 1 ^j 3 

^iilj aji^iA.oj t(lnf. 1. 73) "...l^.Li Cii£ ail" :a!jL A^aij 

^^.loll 11 a £^-<aj aSj .(Par. 25. 8) " 1^-Ll Ajtl (^1 

UjSj j~>. ^ ' ^a-ill ^3 (jjjjlift jjj*^ -*'j * ^3 AlSxa JJ. AjAftJI 

t-iljAll " dps iiiS jSaj lo^lji ^ rw ^Ift i_aoULja ioAalij j-iio (jjjSU 
"cfcL) & ^ 1 '' ^^ 1 • (_jjiLo)(Ja.1^)11 ^ 1 ot jill i_a»\£ 1 Ij (__ps_5jAj3jl ^jA&ll auctor 

A3 Ajl ^ylft j-iLa jjjAflj 4^1111 ^jliill ^t-lj^sll ^2 Lei i"(jj*jL_a "j 
jjoj 5p.UI yo ^i) l^jil A jL^i S/ i dpL^o d* i Aoial 
. ,jAA j]il£ll ” auctores ijjil>el'" ale UjSi Ajj ^Ij (q jSaLa Joa. 




Jj>l» J&M «*2b jjejS • V T t » • jyab - ^A't jUS ji gJijuS «>•>* 


■jj-slU.^»*M 1 ^j 3 (Jl^Sk V (J-L5) AjSjIjjA Aajj Cjjl£ Ajl jjc. 

ajja.S/1 AxISlIj c' jc-lli "j ^faiscur AxjJa]l Aaujjall 4 -%K\1 ■ J ->" 

(jla 4(jiiLjVl . ^Lite i ^Uaj AJ)iaj jkjSiijilj iu ^Aj tAjl£xj |_pa Jc-Vl 
<■ a l£ ) tm.* Ja^LJI jlaJiVl fhij (_£a 1I "^iL-JI" (jjSj (ji (jia^axJl (jx 

‘oj^iLuJI Ajc.Lua.VI Cjla.tua.VI J Cul£ tA*t <i r-> <JLo£ jAj i-llax 

J^lucl . *^ >. . \*i^ A J ^ i J I I .r. l i q| ^ ij f. W ^ tftija 

Aia^xll JC-IjS " : (Jxxll ^jVI (Jjg~>.tt (-iljjxll AjUJUj ." l_)C.Li ” 

:5_uVI OlailixacJI ^jic. Axle. aLl^j " l ajj^ Lj^ll Ajjlull 

^ (ouvrier) "i_ij5axJI" j t(faiscur) "jjL-all"j t(rethorique) 

AjjIc. ^ie «.tu jAsajl (jla (JxC. Jj&u ,M.aj AjSJj tAjjliiJI ( ja - all (jc. AjJia 

* 

(les bonnes menieres qui *1^11 Sjjxxll CjLuJ] s>u*jj tAiuaJ 
aLc. (^a - t.j o l.a u (ji Aaj ijLalbj .furent en li est apelez poetes) 
l 5 j-< f - > A al x j V " Art de dictier :J$ill (ja ” v _ 5 x-uJI 

jW.Mai>*a<a ALuIal] AuLSaJI AjaAVI (jc. u.il.mSj ^iluxsx jAj — (faiseiir) 
u_ul£ aJajj uc.lj (jij.x Aaj uAj . jCito aAaj (poetc)" jctill 
(_gic.l (ji] (Axe (j’lS Ajl (Jdau (jjiJIJ »jlluii Ciljlajl (jLi liu 

l_)j■ ^sxiaj A.nS'l ^jjota jjlS (_£^]l (^gjlmrtll dll — alaAU (jill CjIjjJam 

jjxlllj ^.ftla.11 jjxull (j^xjJax (Jxaj Ja&! ^Ijaad (jjjla (jc. dljj ~ Aj 3I 
(UJ (^ ( ^ » ^V> Mil l ^jxla (_jic. L-iajI tjft (JjJj . flj-jU l^ui 

.(poete)" |_)d-i " AL^ajj Aulj Auaull c.laj] 

t ^ -u j jjll ^ jA lul£ aLxsj}J 4 ■ ..a'tl _jiito >j.>a* \jAj 

_^alji SjpL AaIxjxII AxjxJl CjtjjJaull (> AijUa ^1~ (Jxl.al 

(5^11 .—aljjJlj (jxitaJI A_iij jijx-aoll Cila.lhx-nxj LaJ^ (_gi njll 

#1 

jJiLal AjLiuaJI AjjljJl Cjlji;i^i*ill (illj tVjl (dU^S .Aulaxll Asillj Ajliljx (jjAj 




C*>'j tflij 'H ^ .**!»-> <« 3 W j>$ - T T o - ~ jfJV' ^ 


UpSbO liil£ <lL_o^j 4<JjJaVI 4jjlj__)3l 'ULatl J-^A“ Cr* ^ JtwaSi ts^!i 
t iilljj ^ *'» ~'j tAj-aliJl A-iialt 4JLsC.V ^^UJI £ ui!l j-ilxa (J^*^ ja^a-il 
(JS " a. ..al l 4]y- ^3 4 , a-.l-L aa.^i lift .IgJjljjj tlALjjaawoll 

^ (J- -—all |^ft 4 *. .>al s a 4 ia i »a j V oir Dit b^ 

jjx Lyftja. I$ja* 4,..o' (j^ajll jjiaLoil ^jJlLall g y*n\ /.n% c^4illa^o 

\jlj\S 4 q ■ ^ ^j 4 . ^ <1 £^1 ^uiLa ^081 4 lllb 4 ^S4jJj • 4 ^jrw ll 

kilL < 4 S\a^« ” <Lc. ^ IjSj 4 " Voir Dit :alP U <Ja" r^lac. ^ 

£juJ' Aia& Liajij 4 " Jugement dou roy de Navarre : j&U 

Ar*0 J) 1Y"\» ^ i>° i>^' tf* ‘" Fonteinne amoureuse 

4jjj 3 4a.^< 44 j\c^> 11 4-xj-aj 4 -> >>»lj S_^*-aJ ^^4X4 jAj 

^4 1 »"><i ill 4 ail^l l i-Ml'i i \z. sjxcjj 4_laLij ijXexall AjlS ^l l 

4_il^Ail 4 «. ^4.*! ]}&*/> 4i*-ajj 4— &1 ^iba paiij <ji -Jaj 4U]l»j . l$ia.i 
ijj-oll 4 J)i 6 j j*j "oeuvres completes :4.lal£ll aJLoc-V " <iaLiil 4-ajLJl 
(JjxJl _ j« ■* ; Ja.y. 4jtiil ilsaV 4 _sj'uL<J! (Jxxil 4 jjj ^a.jj 

. -all i^jtaa.1 jjjj-llj 4 4 j a)l» ti l •(*- 

jjJaaj Luis 4i,a J\ (^oAmi) 4j}La 4 j1c. jJ*j *U>jL<Jl o^A <j\fl ila-jljj 
jjU' ^ U.-> ‘i \jjJc. ^1* 4^aVl 4’qjq-s. ^3j . jjflll jl&j 4-*I^Sll (jx . V .-- > 
^ J? al l ■ -'1 1 . ^.4. .^,1 1 4_ja ja-ill ^gJfr 44 j1jSJI 4.i^cJ ^- 4 —jj 


^jll L^a >U 4a. jjiba ^LU SjL^U ujaJlj 4. i 4llax«]l 

aaVj jjSjj JSj jlu >il<> Jaj o»a ^ 4 ( 1 . 1-5; 2. 1-8) sjJiaJU 
( _)<■*» ja jjLajflB 4ftlajl ji <il]j .(5. 21-24) 4j^all sigJ 

1*1< ^3 l^jlj JUaVl - *>4* ■■; 4jl i4j 4 » j jla. l l tjlaJ ^\jbxa ,‘j jSjl 

.(faire) j 4(ordener) " " j ‘(fourmer)" ^>-aJ :aAlbaJl 



'■& •* /• > «i > jCjfl . Y V"\ » yl»«t»s jj -**- 1 - ,^A' ,y* gao*** **>»>• 


S^iLa ^^Ic. a-Lj jLJ 9 )3 (jlaJ ^jjSH ^gC- _j]l Juusjj 

jLolj^a jy *su t" Joli buisson de Jonece " aLc. a-oLs ^ 

(_jA 3 jjcs^q (mission)" aJL^ " aJ a»jj]-)1I Call jIa *. ^ lijla-o aL-ojj A_uij 
jAj .. - (l a^g.\l)i-\£-l (a^uUI) ymIa jil" :aJj£j lift (jc jAj tAjtj^ll 
si* (j xuJauj j t(ll 33,37) " faire biaus dittiers iaLa^ ^JiVl <j1 

1 g \ ^ ^ >Qy\U t d t‘i5> M l i, 3 ^^ £j~ ^ ^ IaI I < j-ft rtvl l 

tAlL-J^Ju Laj ^5 \K j jjAj Lc JjIqJ 4-x-uJaHi " iljluAAj Uujx 

Joli aLoC. ^ jloiljja (ji Jaa^jj .(II. 54-6)" Aiali ,ji 

(^(poetes) AaKj jitaa jjc. JLij 4_*i3 ^1 (buisson de Jonece” 
1- g1 jj.ll ^Js. aIYaII (II. 2013, 2103)^-^^^ .ill} Ia.^."Lha 
^gk jA ^jJlj 4jcLill J\ UaCk QjjjjMiiall (jjajj-k'ixtil 
Aii-o yi &l£ij A^ni’i ^3 sj ^illj 4 j\*«1jj 3 jjla. i$y ±> (_>uJ Aai3-v 

.AjW^ail AxUU AJUfci i_ahy Op=JI 

"Chroniques :ajaa) 1I Aj^idi" q* dJlill a.v^\T^I aLUI i ya ^uj 
aj^-a (Chroniques, 3.1-27)" Voyage en Bearn :q;U? J) :SLo^>a]I 
i_Lio i ya AjjSLo AjIaC- ^ If. a^A (JxjJtij . «-_u\£J3 A ~iV a AjjI j 

. ^^A 'iLi (JSJuj Aa^,UV I A^i-Jjtlil Aj^Lo ^Jc. (Jjj^ aaJlj IaV^I ^3 ^,j2j . (J^l^o 
lik _gk JjL jAj (Aaliia aJj —ia IgjjJj 4A_sj\ill aJ^aJI 

^3 l^Jaia.1 ^SS 4^Jull ^jjll ^Ifua jl Lai Cjl aKII aAk dmfT 
ItfjjjJj ^A laJc- II AjjjJa (_L-aSl (jl liill 4 (J <«* mlaII ^jjSI j 

aiA Jj^aJu 43^.71 AJa^l .(Chroniques, 3.16 ; p. 65) 

<_uLLll aji^Vl Aja^ail a^A ^3j .i_j\jS ^1 4(jS ^1 iIjUa^iLail 

^-3 (poictes) AujUjJb u— ijSj iL*i A-aISJ A a \^all AajUjJi Sjj— all 

(^>1 j^aII 




jiij'x JiiA :fS L JiSV yCjfl . t f V - j>oa 3 - j#A> ^ ^ £ 4 !J^ «*>*>• 


4_*J (JiLi. (jx Iaj 1& i.r.\lw->a. ^aJI lljLa j l n<J l (j£ ^Ljajl " jLjiIjjS 

l$Jl (.AtiJal diiaj ((Chroniques, 3.1) " (bel langaige)^?-*?. 

jftjjl (jx (JSj iaJJjp 4-C.]_)j]l (jl tilll . 4_xii dl3_j]l L^ijxj 

(JxC. 4_x_)j AjxlikJI 4 _L^jxJI sJkJ jxxlxll 4_iiIiJI Lai j3\£j1Ij 

^ . . t * j l ^ 1L. ■ >. -a j't fi. ^laC .OflM ^jllj 1 1 *flj*N a! 1 l »KU 

^hjVI Jaxll J,'."*"'ll <jj4«a (jla. lM <J^ O'® *— ^aJLxl 

O* (JjJJ La IAjjS ^ £y~daj Ifcjljlx ( jlc. LajJ <*jjlalS 

US\SM V^Si CP) j^31 »3a Jb. .(Rose, 11. 15, 979-80) "Jllii 
v>la jixjl! ^jx <Slgj 4 jW ^\1 <ill\j aJLqcI C)J^i 

ja£]l ^glc SjIjaJI 4-xjj yx “jLxlj^jS jjW \jl — LliaJj 

(Chroniques, “ haulte et noble matiere : ^eLJl ^Ja^l I is, 

.4.1) 

jLaljja (j\a. j»MgU (3.19)" Aulyll AjjJuJl i ya lUIoII t)aJl ^ij 

Lijl£ 4a .^. jj 4xl_)jx3 ^jl^Vl _^iax31 (_gj‘l. l >i<)ll 4 ju2j L&jL Cjl1 !-».<-> <ai 
JjyjljLx 4j1jj" jft) ^Oai (J<C. <xLcll l-5$J 

<lj$i .Gaston Phebus ui^W- -^4 ^ (Roman de Meliador" 

^jJl joJluj c4j.a Sc 1^13 {^ji ju (Ja*^ USja <Lxa_jJ 'La.l^xj jLxljjS j$JaJ 

la * 4aj tjj cjtiSll 4j^La. (_jxi i^ba5 ^ill ^ .«il ■ h i 1 ^jx.^Till 

.(p. 76)” ymagination que j'avoie eu de dieter et ordonner le livre 
jLxljja jU. ctai (jic- AxxjIs. aja^Sj 5J)ia Count Foix Ija >—ujS 

^Ijiill iaiUllj <4xalaJl (JIa; j * J.4.> jiaj — Jllall (Jjjxi ^^ic. — j^a) 

Jjjj (,5^11 <(Scclill c * 

Dit dou Florin Jubi^ " : 0 x.. i x l l <_La*JI ^ 4Slj . ^ .L u al l ^iuaj 




utA’j i/Jy'-X 0A* UiSj 4J# All ^jS _ T V A • jt-jJ ji-aS - jUI jr j^mS <£>•>> 


lAijL AjIjIjS l _ s -le. e.Lnll (jlacj (jjjJa (jc. jLoiIjij 2 Selpl Cuj£ll 1 .■ "j 

(uns beaus mestiers Cj? l=»JI Jj-Jl \$J <A*-a; Igjl " Jla .aila” 
<aLsay\jj .(H. 298-9)"JUcVl (jLa i-ijlfcj ^jiS jl imaistres beaus) 
": e> /i..i^] l Aiac. ^a) lily* jLjljja *bl jla di* 

*bl (j* (^-o*J pblj (Jj) (jc. ^walj (JSJoj Ufcrua *bi a*j ("Voyage 
["mencstrandies",l^aul a“j#a up-4 -la^L ^a pbj Si ajj jjill jpi-aJI 
.(pp. 78,117)"menestrelx qui tous firent mestier"] 

Christine de ^ u*4i£ ^1 t-iL-ajVl J*-alpj 

t Aiiidl ^ 4 j 3 jc. abujVI Spa 4 jljI^ ..<i\ W Pizan 

jSjJI l^tsiy (faiseur)" £jL-all " 4jyb jl <iib ." ^jl^ail " 3ia jcj 
<^llj^ i Cent ballades aLoII Apllxll Igil^ij^o * . ^a <j) Ja^blb jlxjudl 
Uj AiSia A. j j rf i -s .t n j^ gJa i (Jlc^oll £UjjSj La jlftj-i ( \ £ * • ^lc 

(J) .\^>] l ^Jc Aoj»j Aplill Sjj. j-11 Apba. Aj l; Jaijjpj ‘(^5® (^jdi>l Wn 
1 gib e I (jl LaS .Ajj\£ S|^ol IgjLojj l!u.la. IgSj.in^l ^jll IgTiljLo j£jjj ^Ijll 
As-dj Aj£a Igiwsjj AjjJVI IgJja-M SjjSjlo S^ .^-' LJ ^}£j hsij V Apljjll 

<-JjJ «( j > <U » 1 < ft ]l \ g be 4 °' ' 'g j'g- I l*'!«->. 

(jJI \ £ • Y flc. (jx Spill ^)" Chemin de long estude :s_ij*.iJI a-JjaII 
<4; ^ jiuill jp-p Cumean Sibyl Ajljn. Jl aSaIS ^aU.^ () £. r 
IgJ (jaxia-ii ^pllj (science, 1. 492) 5i^all jlUll Igj^ >_.n.»ii j^ijGlI 
<p^j <paJ SjSbll lills<a l&xiV kilowil (Jhj L-ijjJ 1 - ( J'S'i...^1 1 S^gjill 
* ^— il - s -ual l a jv . \ a <— jbS i ^/i ii i fll l (_Loxll ^s_j *(ll. 496-7)" udSlaj > i a Jj ^ 
Ajjla^all AjU-oa-ill jSjS t( > £ »o ^lc.)Livre de la cite des dames" 
aILu; jpS ^jlc (a-oISUVI aLi.'-ii! Alpxj (^Aj) Droitture jpIxP 

• Ip - a j v j-jj3jl frLull (j-Q CllplSlI { ^ll " ^ Ag^lj^o -A A uj j[| jj~*i ,- j^ 



•SoMj *i^Vf - T T 4 - - (f iii t dll £40*4 St^ 


(2. iliLyiVl (jjJ IgJ <■' j aJSjAj (Ja*J! Ila 4 j3j (ill ■ * ' <1 > oil 

.53; p. 253) 

4jtlllj AjUI^a jjJj <^111 i_u\£ll t 3kjj jjki >--^.* dalj 

4 n*ll% " ^ ■ —•! .* ^jUa Cjll " 4jjlj*-a sic-111 ^jS aLjijl 4 il-. a I I 
(Jxlxlll (jjillJjjjolUaiy ij (jjj^jjjall (_itj£)l lgj3 t ^ jAjUjxJ l (jjal^alU 

:j;uSUI ^l>laj tjjlilTi-sj (auctores ujs 1>» ^4.^ t^Sljll ^ 

d*Jj t^bj ‘Oi^ c? J U^- cKAJAAjI 

441*a Igijua^j (Jj\5j ^Ic. Lwajl <_£jlajj (_£l)l) ■-«<! ^j^all ( j''..^ j < \ 

4£jxx " ^ “U^ali.) (jli. i—£-« 1.nilYla Uysu 4 jjI£ al^lj 

~H»> ^Ic- Querclle de Ie Roman de la Rose : jj^j <*Ja ajIjj 
“ ilb ^jie- 7>JXc.j .^a^le.1 JjZiC. £jl^l (Ji-asJl _^lajl Ajlj^ll a la jj 0, * H • Y 
auctor Ally* l$i*«ojj l^-di JaIjuIIj (jiL^S ,^$12 

c-lil IjI)Sjj ajSjLoll lgJLo£.L 5 I^li HO (Ajl-k^ll Ailllj IgilaeJ 

4A.J4 jlaill 43 SUI UlLoVI iajjj -Oeuvre 4 lalSll lgJUc .1 jj_jLj ^yll SjLiyi 

0 Cite des dames :*L-jll 4juJu»" :4jltjll JUcVl JU-*H Ila ^ oaU. 
^Ic. Cjjii ^lllj "Advision Cristine ’.jSlu^jS h^"j t(1.17 and 2.54) 
Livre des trois :£££!! Jil^asll ejtjS 0 ll£j t (2. 14, 15, 16) ^ i*o 
jjjlll JjI^jj .(l. 26-27) ^ £ • ° f»lc. Liaji vertus 

4jn*l^JI 1 $j 3 ^ji«J ^jll AjjLut^cJI Sic Ull s la CljjLa c (j^ixlaJI 
jLixll ^AmlImmiI • “II " 4jU^JI " ^3 4^l^u<a C jj» la (AalUaJ^ Ij Aduojjallj 

Rend d' Anjou jaub 4 j3j; 4ili ^ill Ji5*ll ^ Ospital d' Amours 
Livre du cuer d'amours espris ijLisJI ^l_jjV .il>ill cjIjS" 

JS ialjJi AILu (jxi ft lipl 4iliaJI ala .(l £*V ^»lc.) 


jLwyi: jiUaiii i^j 




Ojji'j -Ti«- yli-J® - LTf*' 1 J*2> a* E^iJ** 5 **•*“>■ 

LaLcj (jajJJjaji SjjLa jx AjjLo . ^K'l . nl l 4 »jui 4jjx<i Aaja Ig-lo 

Macbault , poethe J^jljJI i.nniH jc.Lill t jJiLa" S>iu 
l <jj*» O^-fJ ‘ : j* J£ ‘ (p- 142)” renomme 

l^eLi " Aik-ajJ Aa.lj (JS ^gJI jLij t*IJ\ (AjjjjIS j^lj (lijjljbj 

." poethe 

jl t" ^JiLa <Lx_pxJ " Ijjpti jjill c..a l l ^l a-ljxiljj 

(4jUj£ v_L-ajl (makynge)" <c.liua " ^tUax-ax Gower jjl*. 

(jju*. c) ^ ^ -(poete) " j&UJI " ^c. (jlJaj aj£Jj 

4j'l ^gi A^jLij Geoffrey Chaucer j->ij 

Jaa) ^UaJ jJa> <^9 ((maker) " bjLxa ” AjLuojj LejJ A-aij jJ-xJ 

jjjjJj jjillj ^Aj£jj jjill <_l\j£3l jJJ jx JaflS jjjjl (jJc. (poet)” J&Lilr 
jeLilU " Ij^ Ja -LLxo : La&j ^gjliljx 

(Canterbury Tales, " wise poete ,»j£aJI j&LilL" fylaj (grete poete" 
jUib cJlLail Jttlilb " Ai^y gjiil 4,1^J (VII, 2460, III(D), 1125) 
(SyjS lift ji jjc. .(IV(E), 31) lauriat poete" 

Aajl*j ^ AjcLxx (jjjla je. jjla. ^Ia. ^2 AjIc. AjA^jll dlxj La jai 
(jjjia je. jxj-ij 4jle. ^2 liSj (ailei j^ic. £jl^l (Jj-aill jlail) Ajlj 

House (lyj " t^.A-.a-all aIxC ^ia .A.m4li ajjSsu je A£jL 3I i ~'l \ ;tjx 3 j ll 

Ua jl Jka.V) " 4 ■ " j-xj-iu ((JlfLaSI (Jjau ^^le (of Fame 

*lj*-iJI jx jjuS v _ 5 Ic. Jxalij 3>aj J] La>a (Geffrey 

jflu u'j aAA (jl Ajjljl jLaa 4j] lia. .^Uaail 

<SLi-a (jl JJC. ((II. 1875-82) A nx-t^ .a ^ Ajcj Aj*I 'Ujij (_gJc 

^cj ^gJc. Ajlj Aa. (^3 Jij j-ai 1 ^j3 JjS/I jS)*ll W] ^ 

jl jlj jx **■ y~i\ Laj ((^llaJI)i^jjjjll lift (_^x ^gjl ^LoxJaj'VI AjjISxU 






j>x»S - jtii\ jUIi ji 


jSljp ^-..' jj\a tjilaJl kjljpll t^A (_£ix Jlj ^\x*Ja jVI Aj jjcbx 

jjU ^jic. juijjZj 'UdJ^I j»Uaxll (jJJj Ajjj AjIaSHj Aflbiil 

4 " Troilus and Criseyde u-jIjlP " 6* <-^ cA' d>^' 

not to " " litel book aj\j£ " ^Ic. <si Cil^bc. 

^AoaJ c j.>» a\ 1 " aJg. (j^)L LaS £x tenvie” 

- \ Q...i\ (S ic. ijJ5S Sau^I jSij .subgit be to alle poesye" 

JS \gjle. jL. t” kis the steppes ’.ftaaVl ^ " i) ~ ^ 6* 
(V. 1789- (JjjjjIIjj ‘o-jJ^ya l>° 

1»,» ^..,' ^jll Igjlj 2 U-v \\1 (jl jh ill diiiUI (jxj .1792) 

Ajj\£-ol Jl ii'^ (J^■*; a lib'll 4*tt\i c-V$A (Jllixl ^Ixl AjuJaljj 

V Jftli Jj J_>a9jil jJ3 t>6 c!^yl Ajl ^ ajlAj AxbuJajl 

Ukx i _ s ix <4ola*xJl Aillb (jjJjpJ (jjill |pb V] 

\j& jiV'ti t-iaV. (Jljx jJoC-lj — l^Jc. , lx's. I AjixStll jjLx»xil ^A jj_yjjSj 

jJu-axllj aJUjjJj £> a j (jl aS; jA 

Aio j\£jl ja. JJ (jjUjj Ajla 4 Aa«v)> ." Troilus " S. will 

^C.Jj ^al^x " J) AjAliix Ajjfrlax kl>VW O* J&biJI lj$J 

olA^a jj^a 4(1.394)" myn aucrour called Lollius Io'LwJA 

AjL j‘ -j'"* jicj £■ blaM _j&j 4|p3_jxj lxJ^3 aUCtOr Ul^a A i * n_ yj 

£x ^ ^ 1 iW tAJaaJI a^A .(ll 14) ji-ox jjft (Alxc.)^pJ 

aa.M < \^j'| W iikjj .13 4 " a^Jall kluj " a . r& aJjljll Ajjlill Ajj -w ■ ni l 

I^Mk <jSxJ 4 Aj3\2j 1 a>L aJc. .3yLa ^ 1 »j liilS AA^ajJ ^*jivxi (jft 
^*•'1 ^1 Ixl . liljxj l^c-Li AAkXijJ ATigxl a^laJlj A . c . j . laH ^Ixxll <J J& lP 3 ^ (j^ 
^jx JSI j^2 AjjJ j\S ^93 4 ” ^jJaxJi jC-Lill " 4Ajlj 

Ajul^ll ysall ^3 aOaJ lilli -SaLxIIj — aJl^VIj AJfiVl Ajjlia. jl^j 



.ijMj Pul* iillli jji ji\ jCjJI .tit. jli-p J>ya»s - AjJ ( 7 JjjmS ic>->* 


^ jpb Spall ajgl jl£ Lujj] (inferno 4)" ^>11 " aLc. ^ SjjljJI 
c.llTa [Lagj ,1g .71..,I jjSllI j» L‘ -~«0 *uJaj A~'g. 
(Inferno, 0 maestro e autore <bu*-all <_$:>) ^.aJjJlj ^jb ^»k*’ 

Ai-alill AjMaJI AlLapx " ^1 (^^jjb <^1) -IpaJl jftLill «j •>»* < i1.85) 

tjjjjjjjljj&j ‘(jxjjgxjA :(J>a MS JaJS ^Ij l jjj^g-Lall cl^suillj 
^ ■x*iiVI jC-UiSl 4.4>^JJ 4j^aj ^jj ^j]l A*«aj 

^ Ijlajij (^>aj Ipsull Ja3 ” :<_pjb jl*j Uaj .(4.80)° I'altissimo poeta 

t>—a^iil j a l-Jjp ^ . /!■•> . « ^ylc. ^gjl <Jj ^..njl IaaScj tAjablb 

tillj Jt. <—up9 4(»xlo lja.lj ^jkaj fgJpa ) Jj ^Luiajl Ijli pgj] j] 

aIoc A-ajli. jSlj *(4. 98-102)" ^gl x Sa a j L c» >» x ^a (j^LJI Cj&ju^al 
Sjfl ^ liLill (JLa^o lipl ^yiuu V tlAp“b bliajSJI" 

‘primus inter pares jjj Jj^'" j* ^b ji ‘La 
Ui^*i “ Ajjla-o lj£j Aopi a^jp-aj — Aili. jj" 

jx jlSl gjWi . nj _jl jJJ&jll t(JjJaal £-eiaJ V t£.ill (3s»Jl Jpstxll 

.IgAlao l^jJ ji 

l^ia j& iljbll j m /ai Aj«alaJI a.igl A-uaiib £j\Ji jS, La jl 

u - *-^ a ] J-«VI ALia. ^ jA ililjil ja-ol ^^aJI ^^aixll jl ajlLo 
jl 4 j&Lx Ajl (jlfl ab .nVl ^bij (Jaw e^yall SjlAa. jlSil Spill jl 

lM o* v-iSjA jjl ^ Ajb jl^ill (J*ij i jLu'yi j^Jc. 5iaiaJl Spall 
j j ‘ fT»l l e\)zJa o* <Llall ^13 j ( jxajLutf>-s (_pa Aj.^ila, ^^A Lojl f4j jaL»ll 
u'-Sj -^-ill (ji>j2 ^ylc- ffrjpaj J-blj ^b ^ pk jpll K _ s J a -.jll 
(_3=JI Al (Jill jjl ^1*11 (3=^ (»l*J ~ " jl*lb MISx " l^ftLi Ai—aJJ — iiljlpj 

i_] S ‘ *1 A.a il <■ iuij jl ^.jItUmi o& (3iJr»<j V ‘" _pLi " t- <»l 4 ■ ..a’l jl 

Aj^i Alai. ji (_^l i _Ja f.jA\ £*Mji jSlj .auctor ^-alpdlj SPilga 



jiA\j ijtyji JA** jZ-J^ • t If • 


Lf U-^l - (J ih\ ^ £A±>^ 


<j^)^.l S^o <JjI IjJ {jljj ^_£-ulj iAjSLiIIjjj •^'UIj ^Ja^j 

^yc Jj j^sH AlaJLujJ Ail iiiaj <jlS La JLj <illi ij*fl i3 aJ&. 1 c]I 
tilfc iji.1 Usajj lilla. a I^L*a AaJjl J&3 4j~aj^iu ” ^JjJJ " Lol .(alill YY — Y • 
lag 4 jj\aJ 5 > .,'<1 1 \ Lot i vy» .illj AjL Aalft >. .lie. J 2 tjiall (jl 

(Confessio amantis, ^i>13 " i>=^ •••j ^ (j^*- 0 ^) 

lajli. <L-aji Thomas Usk Pi-iji ^Ujj jku ,j^ 4 VIII. 2942) 

• 4i U\ l ji Jjy-ll <j jjtaj yI 4 jlU! _^C-Li j$i " n._lrJl <jA ( _ s -o—il JaAjl (\j 2 j) 

^•llwa JS " JU 4 " the noble philosophical poete in Englissh 
sentence ^ a SaJ I * ^Aj " wit ^ “ (ji>a.VI j*kll 

^Ujj Iaj J&\ j^aJI JiU. jSJj .(Testament of Love, III. iv; p.123) 
4 'UU/" (^ £ \ Y ^Ic.) paean S-ijJiii Thomas Hoccleve *-sJ£ja 

O maister deere and : J=^' i/-^!ju j±W' 

AjIc. (jliai jjja. Jc. ;(Regement of Princes, 1. 1, 96l)fadir reverent" 
j»la)" Book of Courtesy :a—>LSJ 1 sjt& " 4 _ki^o t^kYI J j$> , n 
fadir and founder of - U Aa^ioH A^L<aa]l .aJIj 4 p£VY 
4 jj &j tilli je. Sj^ila Ajto- <^j) •(!• 330)Lj\iu>j yi ornate eloquence" 
Ajiklll aJI ^jj (jl John Dryden ujf cs^ v * * c?' 

to] jjaSIaa JoaJUj Jpaij li$Jj 4 " 

e-YjA txpj' Aala :(■ jtojjil jl (jjjp-Y' Aauia 

^Ic. — jalLua 4 Ik (j<a i-a^a ^&)U tg^aj $£s3l iiBj -Jja 

llwil JjV> (jA-i>all " ^-4 A-klla ^ikill Jfi ;>» 

(Regement of Princes, " firste fyndere of our faire langage :a V ,a > . I I 
liA ^AJ .alki. ,-jj 3aij I^Jajai) <jl JaVl ^ic- t ^£» ■ "J j “ !• 978) 

() £^ • ^Ic. (Jax3 a.~.4.%j j Walton <jj^b t>° 



yjybi Z&Z '■(&* «* /•» « 1 > yiAl j^ejB -Tii- Jj*a»9 - jLS yi gJjjuS 


"1^'ui " Aki^ajj j*m j^iTi ^.W c-lill (j^ij jji John Lydgate 1 *’j?- ^1 
JS <_ixa <_L-ajl (makynge)" Ac-Ui-a " jdlaj-ax (jij c(poete) 

jjjILuSIS (jl*j Loiic. £JU Ajft ■« V ^xiaJI ^jxSfl j£lj .lx$jx 

J»li- " (_5j;Ujjjl£ CiblSa. ” ( JaxJ) I^xJS AjajJa Caxton 

ujuaC <^3 jlkillj jli!b (jaiKxJI ol^uill (jx lAxlj (jlS ^ ^ £ A £ 

^Ipl S»l£]l a l* - Utft.,,1 (iiL JjVl (_jnxvv i LoJuc-j 

(jx Loftilj-j {jx ^^ic. (jlSjsio " LagjL jx t — ^-\j^l 

(Kingis " superlatiue as poetis laureate : jUJL jjlUxll L^l e.l^«-i 
<_a!!l II* jj ^ i(UTo ^Is. 5jjiall t Quair, II. 197-101 
John t‘ n*iV^ ‘ < QJ^ 0^3 • ji^t ^ jjjLal 4 J j£j 

jc-Li Jji > £1 • fit jx 3>ia]l ^ (jilc. ^lll) Skelton 

4xl& jj£.l AjV l^laj t<_ja!!l I1 a> -l-V^*i.-l ^jjj\a!l (jaJI iiilxj ') 

(Louvain jlljlj ‘Oxford cA*xU. J!a jx LxjjIII ljULal Ai^ajj 

.^xi (Garlande of Laurell) jlill JJSI S>Ijc. Ul {Cambridge 

jJlajl »tjx*x L.-j <ajjpG 4 j4j£ 4j t a.-*j tljll3l j*Jx (_£jlajj jla-a 

. tl)ll!l ja^a jx jJ—J j.23 £x (1:11!] e^L&l .lau lifej .^UaxJI 

(illl <J*i j! 4-oli! A u.u.llj ^gjlxlS j.'V ~'V' 1 —j\jS!1 JOa. IxAic-j 

U x jgx jl£ 4jS!j l^plj V] ^>VIj jSIj V (^131) (jUiyS ^x jjioii < ja3l 

Ixiic. jl t_yJiLa jl (jjJx (jla. £x IlSj ^ullLa ^^Jc. ^ i.'-ilj JS-ij 

^x l^aj (jl j»4j) (^gjjlj (jJI a. j . m'I Ij ^ll^ix (jjJUaj'yI ^ l^n..*JI ; j)la 

(jjjaij (jjjlSj v — (iljljij ^jxj - 5jjdi^£3l ujIjVI jUxjji 

\ »ja> ^jl j-lJua c ^4 ,ai jfi Ul V<2u Ajia-all <xUIj 

jftLi!l ^Ajjjxu ^il ^aJ .4 jI 1 (_gjA_jaJl _)3lajl lift (jx \£Uajl (jj^jkjJu l_jj\S 
ASjfcxJ f -.£xc j (jc. Ui x.- n ljj\£ tail (fr\c.j*Jlj ^LaA^3l jjc. (3^!l 




j^Jbi - T t 3 « -jO ^ £4jjM& <t><>( 


(jx (J&lijjj (Jx*j t'Jjia .IxVI Ai^xxil <jlj t jt jjj AiaJI AjxJall 

^jic- ^jUIl sjj-ojj ALojS tiMpI (j£xj ;15 jSj .Lxl gu£ (jl ^gV ijlt-S 

(jlfl 4_^sJ i-ii\£i "jcLxJI " t—lii £ii« (jjjL l^J .AjJaall gjji <jx (jjiijs!ix]l Jj 
( jl (j£xj 4 - all! 13& (jl — 1{ «~ih‘i (yjJl 3.ljLxii — (_^JJ (jl£ ^-jxJall c_ul£]l 
vljjlfi 4j. ,-«■*. ,*U 3j4...g]l (jli (jxj -L '■J.'w'll (,1 i3_jJ1 4 ■ I,4~1 jA aJ £tjxJ 

J <J-«1 ijM (> Ajl^lajj Aijjoc.1 (J^lc. (jx aJjiixa 

^yjl ^LxjJaj^U Ajj. i_jlla jLlc-1 ^ju 1 x Vlfe uiljj Ju ^gixu La Axjlili 

(_^&_jil (jx (_ 5 jJ-ux]l 13& (jl ~ij . j.U3t*iil lift jlak 131 4sU}-nxixll AftlxC-Jl 

jc. A .>l^a 11 j.^e. ^j^Lcj AwalcJI ililx..nll (j/i»,i (jLxj diliil ^_iill 

^\U. ^.y. £_c (maker) ".»~'l»-»" ^1L, (JaJ. 2 u jn*»»)l 13 a ^ia . j&Lill 

(jitux _jjc.SM £tlli*xix]l jl Ij S . tTi SI .13 -lliiSI (jV 4 lax Wjjxlj (poet)" jcLx" 

t-jjiLa jj-JI s. '»usi3j ."(Jx*j jl ^iho j c(poiein) JaiJI (jx 

:^x*xx]l aLc. ^ 3>aaj Ua .. i$ . iT i -u (^ailj tSir Philip Sidney 
viUj Jj (1 3AT ^Ic. (^l_p.)" Apology for Poetry : j*-iJl (jc- p-lii” 
(jsu 41x1*3* (jjlll jA Ax&cJI jl JacJI jlS 131 lx i-ijc-i V itiicj" :aJj3 
<ilb £x Ajla 4 " " A 'nx .,. u ^ ^JS^\ ^x j^ySilj 4 jjlajVl i*x 

George LiS L« _pj (jlc. 4Ai! villi ."(yAl»xaj V " j ’ j»Lui 

jjxVl (jx jjlIS jISjjVj " a&LuxJ " Lx jaiij 4Puttenham 

4_jljj|S/1 (Jix ((Jjilll v_ljLuVl (J^Li (jx) (jjjjSj (J^jlfl ” 4 ( i>£ ■ xajlj Aajl^l 

(jjjdxxll (jc 1 >j» j lij ^yixaxj ^Lj^ia lia^ia l'n Ka 41 ^£Aj .' (jjill^Jl 
.^yja.-^jll _JJ - ^xll ^il_jl 3 ja9 ^jS IjJilc. (jjill ^auxll ^-Luxsj (jjJuLlxll 





j»i —>¥ : A • ^jP Pj sfiAflP ^ >*“ • t t V - 


jsa y £Ji**s **>->• 


jJt£ ^jUII J-aaJI 

jjdbjJUl ^3j AjuuS/tf! &UI ysil 


^'^(jLijU cxs^j Cxy**) 

JjIc :4_aa»jj 


jUijU jj-a. ^Lk^atj tJ-jai!' lift j>a Jj^t (■ jaJt *A3 £j Simon Gaunt (') 

4 _uUjM Aiu-alt jc. Jji^uslt jA tjjja. Csy^ j&j e_P' John Marshall 

,4cj4U ^3 J.rttU liji 



J-A* i>v- >\ * sW *’ 1 i*I> «J « Y t A « 


4/k—J 3 jj-aai» - Jii5 ^ £ •kx** 


({<j_yJ_$aA*]| =J jjj\j_jJi3l (j^aliJI ^AiVl vljl^l 3 ju 

(jjjjSJI IjJjtjj CjUtiSl! jjSI <j* 13^1$ — 4-ll-k.all Ailllj <jj3i 

jjjbjjpil jclil AjjljiJ) SAn.-vil! di_j_jla 3a3 . j.*a <U\j1Ij j •*.«-- ^\jt]| 
JjJ'J Aj*ju]'u IgJ _^Lu 3 I AjiLallj 4 IjO ■ .-< ^11 l^JLJJ&Ug ^ya £J^jj (J^ ■ * < 

^ bUiaa Jjlajll ^3 j ^Ufcll j*-i3l J^laJ ^3 ^daa 

LjajjS (JLa-ij LuIa^iIj LJUajl ulslaj (jUaj ^^3 Ajt > Nf | > ''la'l l t_iaJI 

qa aj V tJU aII jJjj-jo ^jJc. (jm»caa 3a3 ‘Ijilijlj UjLcJlj 

“ I 

(JSJoJ AJUjJall (jjiiij Aj£>]aj ( j q jLi 9 £il ^l^aiJS 3aj] a3aj 

chansonniers JU&V <yt tj-L -1 ^Ja - J&l ^c. - ^ja. 

! gj l r » ("jllaj Ajtillj ^A3 j\ ) qjLl 9 jjll cJiJI 3 Jl!j . ) j3\ j q j p]i 

lD^' Cy“ (3A* - ^ CijlS l^ji pc.j (Occitan ajjjSjVI Ailjl 

jjj-aaJI S AiL (\a 3a. AjJala Alj^laj) 

tAL ^ 3 U^J t^La. ^ l^ala t-j^suil (jSaaJI (j< jjlS (jjay-ijil 

t >6 liSj ‘(LemOSi ^^dLuLoxl! tiib (Jlj-aj) Uia s3ja.La]l i-l)la.g-l]l (_yaju 
<-lul£ 3a! j . |a jnuiLa jj!!) Aaia^dl t" <1^ fl " A_L-aj CLlcj ^j^jaj ^ajl ■ (J^ta. 

(jjJJiiaJI i_ilalajj i^'jh Ajl! AauSjS?! AjJll 

, ln- .ijJl jjj- --»»*1 ^3 Ljaji Cju>3aILjil (Aullail ^j^jaJI i a.^\U 

jjjjIjj t‘j)S]I cj^?l ^^-la ‘^Afi! ^j -1 \ 4 iua 5 J 

lojjlljS ^jlal A alaa . rt a_ij 3 I cjljjlU-a ^3 liSj i^joL_a]l Poitiers 

Ulkjl ^ lilli 3 *j ^ tljjlaJ JLJi ;_^)a.l (Catalonia 

( /•pjJ jj3 ^Uii CL 1 I 3 Ajilt AjJ AJliSjVl 4illl (lu\S 3ai (jxj . jA a (jHaII 

4 3*rfaJ ^Jic. JlJUl j kll ^jljj ^j-caxj ^ ^ 4jJ djjL-^aj 

• ^jiaj jAj JU i\a 


AjiJallo jl£-« 4jJl 




W* jiW —«>* ** . T 1 ^ . 


jjmmI) - l jLH ^ ^J(jf»S Atj->* 


4Jl111j <jj^0 UJjfyl 5j^iaJill jl (J^jjuaoil QA ^1 Ul J^JJJ ^1 

. jj-iLljjjll el^suil (_£j*JiJl JaLijll Cil^pS AxJ ^1 Spill tj-a AauSjVl 
t/lll Raimon Vidal Jtajfl o^ll t^j^ajll oife ^oal 

f*l=- tjjj Ajtaljll Spill <_DLs. i-ill c^illj i” Razos de trobar " :<jtjjc. Jxaj 

j^iVI JaUijll «.lgjjl t_jji -lie. jl .Ixj Lai SjIjxj_j t I Y I V ^Ic-j I I ^ • 

^ll^ 2 a (^ytj 4j-fllSll Sjjill ^wiIj aLouiaII Sjjill 9 t ] 3 0 Lg p ll f ■** ^j —^II 

jJj^xaII ^ Igjll (j^aji-^ijll J*jj .(1 Y « » j»lc ^Ija. ts^-l I 1 ' fl* 

g,A*Vn ^1 jjjLjjjll eljxJ* (JLac.1 ^gJc. Ajpajll jl 4_paj]i t*tlStU*tll .lia.jll 

^lill 0>1I J) 


^jllj i (jjJSUj^ill jj^LljjplI >.nl Axjl&Lall SjjL>iH U^ J' J ’~* 1 " jplSjj 
JftljS (Jla tv_kilhll 4j£LSLill jl 4jjilll CaLajjill ^jlc. <jUa.Sn t-jlcl j Sjj 
v-tljpll (jSlj t j*ic. £jljllj <—illall (jaijill JSla. — j*Jall jilaj jl jaall 
r ^ L» <H (JljjU do! ^1 l. AjjuiV I (jl L-vN ij , jliajl lilllji (jl£ (_^3uill 

OH (j-»j t^llx-all 4 *> » >i lj jjc. jik ^IjII (jjSjl t_^la, (^jaaJI (_g_)auill ejljjll 
4_mluoJI daa Jaj (jlixll SjAllSlI 4jC.LoSa.VI~^JijiUijill kliljouiioll 

(ji £jui>ljll 6* u^j ‘ 1 ^ ^ ^1 Albigensian Crusade 

_yu5i <_L-alill ^aJI jA <JlilljJlj ^ic. ^jlPlI (jjj^all aL»i^ 

(JLjoj jjJaTn j »a\ j j p ll 5 \iw»i4 Cul£ ^jljll (jjflll (J^LaS i _^jjLjjpll 

ijjsll (J^Laj ‘AjJ^allj 4j&.l^jyi jqi«*i 1I (j* _jjj£ l^js. cLua. uJjjIj 


(JlijJjlS jjj (3-« SjjLJI Cil»\ i‘i > i»mVI j^«i Jja.j (jx jiCjll ^i&) joic. dilljll 
Appall tiil&j*i,jAll i. Lij . ' i v i j (jjiSSj jjjLjJjII aI^lJi j\£ (Peire Cardenal 

(j<a Sjjj^ll t" lljA^ll (jA 11 a C ^IjpA ' ^lf~- l^j£^a ;_ 1 jl ■ .1 ' 

(jjulaJ 4 ^jjVl laillj 4jpVl 4jjjajll (j^xjj ^Pjllj La ^Sll 11 


(2) For an overview ol'the later period see Routledgc. " Hie Later Troubadours " . 




>*i***~:^<jJ*<J>* >-cAi VAiV' j*i • t 0 » . 


jk-p Jiia ^ £ Ji#-i ^j->* 


j. mj ,3Ji 2 k Is . • ■» c^ll^ ^ ^\q vU ^^nll 

q^Lmu »|p* Mill {j* a^jb^aJ (jUaj ^*ic. ^j\!ill f jjlUj Ajl-oI^JI AjJ&ilt 

pill i_iaJI jla-it ^jlc. Jaii (j*ijl (J/ u-Lj tAjja^i'u ^*iaj ^^jc. Ljljj jUal ^ 
Pjpill ^iljl Spa (pa «.lpll t nPi3»x JjSIjIIjjJ , ji* >t /il l a-Lalxll jpSl 

•s.lj A.u.iilj..<i Aplic. iiu-aS (jJc. Ljajl (J4jSlj tAJs-jp (( j, ^"' p' 

pl fc J J (^j3i <~£l5uLall (^lill pj *ll papi} pi pilill (paj 

lpl£l »• j j i4 a ^a*'/' acIjS »pill piaS^a jjc -g Aj&lp^allj 


(JaxJ A..u<iillj 4jjlS-a V > * v * jj £• JUaII jjPia! i—kj-saj eUaeb p wTifl < a 

ppll sJjUI AjjSiil Ajpaill plfl ttilb pa papilt 

(^Ic> «.\ki^\ J» Pja-jJ ppll >_ll'Sll (JftLill iJi-ill { ^A aljulS jJat aiilljll 


(JljjB pj^jjj (Jxfr (^iaj .JaUaajlj pj& Jj (Jxallj p\£ pill ijjjpll 

ujlSSli Ja.i jiajj tJliLall Jlux*> P& i" Abrils issia " i ^ a ^ a H 

c-pa-i PjlipL-aJ jn-itll a ^ . n-fc S(_i_iaLall P] ppa-J (joglar)pJp.LuJl 

4iillj ^auill 4 j\jS (_)ulj]l ^jU* jjJJ t'j jj i .* «> |pIS P n* k i^jjaUjp]! 

pistil (ilL jl * ~£J V 1 ' pJ pa a-jj.Pn plS pill pbtll P.IUlJ "UwalaJI 'UpVI 
4*111 oJA (JjjpaS jSj .CiVlaJI pa*j (ji JjShlb ffep Vj$*-a pis pill 


IplS pillj 4 j-ic. ^jjljll pp ll a.'iwar.a pLl Ip joxjalt pSPill p* (Jaal'o 
J&ljL UJaJI jlxJtl ilpjl lift £tdJajJ J3j tAjlSla-x ^C- (j»ljll Pj a . ^ ii j 
J5c.jp pa*j pi Ljaji 4JVJI vJllli «La^-all )»aVl p^J ^ jajll 

( xpu Jta^a p5> Lap a_i^J tllilS U1 alpJ (^Sll ^jiiSjil 4 jl 111 jaj 
jjjljjjjll jL«Jil pjuSj cJjjS ^pk_y&j pjjlllajj/lj tpuiVlSSlI) i—uWi/l 
puu (P 4 JJ. ^.r-_ 4joal Ail AjjjSjS/ 1 Aiill kluls jl ipjijc. C-ljluiL (plljaJI 
Sjjjwao jjjljjpll jbuii j' >-> ~'V AjIIj Ajlaj Sjj 3 J^li. IpUaolj I j'Vlm l j»plal 

• l_ajp <—J_pa. ^ paiill AJLli jj& 



- YM -_>~J» - jtf*' ** J £**•* U >~* 


.jjs\jjjfil\ fi(*-uu A-ualaJi trobar '’jtjjplV' iSluafi -\ 
^3 ^U» jlplll tilll Ajjliill jpLijpll oJLii-oil 3) ppoxll (jxj 

(jc- sjliC- (jUa.Vl ‘Pci P jjSj jlp jAj iAouj L yajjuaj dilj Aj^)«ix 

{ _ya^ P) 4 -aK ilua. ‘ jjilpll ^a.S/ parodic 3_pLx Axiylxx 

Jaj]| ‘Loll xLj ,ji I»■ . ..j i 4_mj ,_)^ajj^aj lIjI j pilj __jcl*i jl (jjxx 

Jjjmi Wj iJLibac-i pc pi Pall CjUjcV 3 -Yi.^ s. <ELai A^jjj 

q jjj hA jljp trio v!l^j ( 3 * 4 ilp a I ml u J -ic-i nJliall 

jiz. U £V ^Ic. pij*. <>6 Spall <_£U. pjjl) Bernart de Vcntadorn 
J2LS Raimbautd’ Aurenga Pjjyb jjPjj ‘0 ' v * pb*- 
pilkM jcLillj t (UVr ^ pij^ p^ IUY ? lc pij^ o- Spall 
Chretien 'jjj gj-> pAjp ‘^P 1 ' (romancier) P'jiPj ^(trouvere) 
Tristan and CilyPj (jtL-u^ £>“*>* ‘de Troyes 

£paljll (j-aj (J&p J4C (jl^sVl) (P4^ p-pl J 1 -V. 1 I I {j^ k » O ljj) .IseuIt 
4 *"^A 1 ^ -v ' pp j'/n (J3 jSlj tSjbk J3 -111 ■ nll l ( J^ 4 3 Ajl 

Pc pxj ^jplll laypVl ji^-aall PI 4b- cA? 

jjA 4 jla . jc-UJI paj <"i\£-sj P& 3 > . Pt 4 uiUuUj Ipi 

qa pall jUi. jAJjl ^131) Marcabru jp£jl« JjL-a5 o* p& 3#p 

Pc pajuwull A juvv Ja i l j&>j i(l 1 t ^ j»lc- plj^ P^ 1 1 Y" • ^»lc ppw 

. ^ W Wj^‘ I ^ a > J'. '- < O' ‘ C ^- -Alll [ i j ail ;'^4 (JlpM s fl fc A ill 

(XVI) :^jU-oall «la (j-a i jjjbjpll «b*-i ;j 9 P pj Iplt L _yajAA3J 
jjx tspLx bjaj'j-a P& (Jpaju 3. V .t ^aa ^Aj l" D'aisO iaUS DiCU 

Ben (VI) Jjfl of ^ J*a Vfri^ P& Uy-il p-Pi 

(JilS. pic ^111) Guilhem IX ^Ull pjj?. Wjs p44 p^4 ‘" vueil 


Lajji p-a^ P _P=- pe. P'-jJ' ijr^p' ^ J 3 — O* p^ Jr-^ (*) 



i>fc| «, X © Y - 


jfc* ^ e J o#* i **>->• 


^a AjJ_j 3>3_j jxJJl (jliya ^ Aajlalt 1 ^ X *\ — ^ • V1 ^Ic. ^j-a Spall 

^pllj cvolada" "Estornel, cueill ta (XXV) rSAiuaa lai i<j«jaJI (jl-i^a 
jjUa £-0 Alu^aa^aj Alliui ^11 aIL^j (j^LkVl ^Jkc. (j-ile- 1 $j 3 <■ *« ij 
son " " Rossinhol en (XIX) :SAu-aal S>ilai AjJajU-a « »n j l 
(jplb jjj (j^l (j-a cjljLall (J^upl jjj <. .nl.V'».ll Igja j^Jlj ‘repaire 
ts 2a k IU1 ^\c. ^Ija. t> Spill lWa j^-ijl (/ill) Peire d' Alvernhe 
Marcabru jjjl£;La jaoii jii ^Jaj-a S ^(1 HA ^Ic. ^Ija. 

!**•* (p (JJJ V Ail 1 *Kiill Sjil «l ’'A'i.,.1 5 pLj»J t.ivur Aj^jusIxa 
4*j t jq lalall life <_^La. jj-aj .^jjlc-i (jiiaJJ 4jlj ^3 g.ia»j j^ill £Ola*all 

.^gXeS- ^ylc. ■-'lajU'V aJ^Ioj jjjj >*l. -»a\ SjiLJI ALuajUt-a 


O-UI t_ljL.Vl t^llj Aj&j ^3 £u>JaJ (j\£ aj jlSjLa (ji (J<ai%all {jjaj 
(IjL&ISj Ualili ^gialb (jp lc> "(j/nliall jjjbjJill eljAu " ^Okl& LaA'ifc (Jj9h-»a1I 

.(entrebescaz de fraitura; XXXVII, 7-12)”:<^iillj UUi*SJlj A^uiie" 

c*<l " 3^3C. jjlS 1 a V’fi. »!!■«. ^juaj (jjjallj jjj ^JaJujiI 33j 

_yo\jjjp jc.Li Jjl (j\S Ajij t<la& yk (motz romputz)" 
t>j t(vers entiers; XVI,31-40; XX, 1-4) "gpy*> J-IS j*Jl 0 ^ 


^il j^gii Jju jiuijS , ‘yjt -i ^ \'Sj\ Ul jjibjjj oJomoS j£l Ajlajll »Jji!l 

• ^iaj\ ^ ■ —H ISa i„paUj ,pi Ai!i»Vl jc. 10 ja JjSf jc.Lill 

Roncaglia,"Carestia"; di Girolamo, I trovalori. pp. 120-141; Rossi. "Chretien" (on the Bemart- 
Raimbaul- Chretien exchange); Tops field. Troubadours, pp. 93-94; Paterson. Troubadours, 
pp. 20-28; Leglu, Between Sequence and Serventes. pp. 34-62 (and pp. 89 103 on Marcabru 
XVI. also imitations of Marcabru); Lejeune, "Themes communs", pp. 287-298; Harvey, 
Marcabru, pp. 158-193: Mcneghetti, "Uno stomello" (on Marcabru XXV). 

A -.a a' A.l ! jJail jlcj Jaufre Rudel JjJjj if J-* jSj 

JU; j ‘‘"j ■ 'V' Uil AjaIjIIj 

. 4jjtja* ..,yt " J « ->j ji-Jl 4 Ur . ^-k Kay ‘'-JjUj ^j_ll s? -ga 

." Continuation 





-fit • ^ >*- - Y ® If - 


P»-P Jj*fl«]> - t/ #ijf> Jii3 ji £<Y*-S 


t" 3j)j*jd£x " jt " Ajh^Lo " Qj£j (jlj 5 JjU 1I ySall (jjSj qI cIa^^aII 

jjSi ^jl J<ftll ^)A tAjfl.Lrk.il A Ij ^ K Mill JU£]I (jJJ £»A^J jJ Ia 

cJ1U1 lW- - <pA *Vjj jj£su 11 Ajaj P& 4-<£lc 3)Sail 

pa d> a& (_$l p A-alSUVIj »Aa.j pjA (jl Jj ppVl (jjLajp 

Bernart pjl« jUjj (ji j-iajj .(integritas) " " 5iu-o aJc <pij 

sJaa. Ai^tx pc (j\£ (pc- p^3l jpl *■ « . d-» ala (jU jfcjjl ^all) Marti 

dx\S ^at_iat " ^_La- ..;'..] i') Ami AjJ L-UJk 1 -^j 

g*)jj p (^a. p " aU£ " (jjS (ji S^aSS pia .(vers entiers) 

Pc Slpa ja-uuj jlj^j (jli «<J1 a ajI Pcj ^ J (V, 13-18)jiPIj 
a". -I.. j^aJi La (jlcj*Jl ‘(pL».SM jdcj (JLap\ ( ai& (jaj a£L*H (Jalaail 
(V, 31- Ajp^ltj liL-fljl jjSl Ajuda (jc S^pL^a A j . CAjIaI PJ b£Ac.l 
p jjj La laap. AjLija t^jSa plis p <Jja..ill - <j& •—‘36) 

(jx (jSa jJ jj) iQ^aliij jplijvJI f.\)x2i (jl£ aaa ‘jS^all j^alajp! dilp 
.*'■. 1 . Lax J^i .Ajoauidl t.. ; .)L«fil ja^Sj Jal P»3 (alfiplj plall (J^i 

pj jji^ualiLall 4juu Ajpu l^jlS ^vgJjpSl (ji Ac-> (ji 4^xAAll Pc 

?pjVl Jaiil (jc obojil d^i (j-° 

(jla t^MiV\i (jj^iki «. l^aui _jjaLj(pl «■ l^xii La^j*a ‘ JuSt-JLj 

(jiljiJI i ls **aiti\ Ia^c. (j]j (Jj-oj LaAic Aa g \ x jA*j AapSft 

tAjUuJi. ^ySc (j^ £>ji (ji^ sd^i (-t®) AjAcj (ja 

I \y t(Jl*) aII y ■» ^Icr^ .AjSsI^a jl Aa^jLuoa I^A ^ La |)J^J 

^»\a i(jp]b jjj a^Ljijj Lafcla^l (pc p^sll (jpi (j-» (jllud (j\j*c.p 
jbpjA (jx i_iAp aj (p. cgpVlj ^ ji n*U j»lc Ifiidijj 

; pil i(vers entiers) 3 cL^ g^-^ ' lift jc. (i) 

Palerson, Troubadours . pp. 58-74 . 




JAM U>V*» ^ J*i « Y o £ - 


jj*aO - j itt> £ J t^* s **>■>• 


^'ja. ^1 IHT j»la Spall JUi. jAJjl) the Monk of Montaudan 
joUJI ^ajij 4JJC.I JS ^3j .11^* ^»lc IgjLlhj ^15 X ) • 

jl tjp C jlp^aljuall jjilljjjll c-lpj* j* 4lml.nl ^^jla (JS-ij jJ&J&lll 
.SpA.S/1 stanza <jp-ill Spall pvU. JS \< 4Sli p aIxc. jaa (j* 

6- e!> <^ c ' stanzas 4jp-ill dilpall jpa*j ji <>» ^cjll <_ s lc.j 

ji ^joVl -iajll lift jLol jfLaJ ila u*n>%ll ^i_2ajx je-Uall 4JaUip ('pajp^ajl! 
a^A ^ IgJ S-3ja.pa ^Juil Squall — 4piSfI Aj^Jaill a^A JU 

jjjljjjoll elpJa (jS (Jai^oII j* 4iV t^aJI J<i-t <i (jic. JxaJi jl — Jj’u-aall 
‘(JjS/l jjiapJl jpALU ^Lo^j jJp^aU. IpiS ^AjSi Jj|j jjill 
UpiL 4*11j. .-i5 (jl jLu t j>flllj jjj t4flitt.-\ll ^3j .^jUa 4j2jp 4jpaj 

<si US .(XII, 85-86) " tot iogan rizen iiiLuJallj ^-IpJI cMj*j <-all ja 
Ji 3 P“ t5^ ft ‘ J ISj il 44a)La) jUuil jjjJft ^Asall ^l£a.Vl (pa*J jAi-oj Jaillj 
t> Spall lDU. jajjI) Giraut de Borneil Juijp ^ jpa. <ji t Jliall 

Altaic.J 4-ilA " .“ilpr-j i all Ji^^ im f ic ^ 

4jp— jli tJU. 4 jI (^Icj .(XII, 15) whining"thin and tup jSL 

4jujja dll j UjSlj 4juuia dll j jl Aju Ic. 4_il& 4_aS^Sj t j jial l 1 

*—aiallj jig. »* 1 1 (illj ( jp) (jlLj U.lic. ij'.i.Wj U£u t^bt*n.VI ^Jts. ^Jl ^ueu 
lAijiall (piiij .(XIl, 19-24) (jJ jlip AjfijJi /jXs Jja. 

c> ipsJI J^U. jAjjl) Arnaut Daniel Jjpb jijl <^1* 4 j1] jUUII v-ia^I 

AjJsuiI c . ^pUI 4ijlb t_ii.ni (11^0 ^Ic. j^llja. U ^ A ? \a ^Ija. 

fjMfl 6^ JA3 dli Ijb. Ufl jSl t (xvill, 43-48) w JjVimj 
^»\c ^Ija. t> Spall cDU. jAJjl) Peirol JjpJ ji j>ejj jgi :^aiJill 
Ulc. (jp^lj dpiUil SdJ 4-4i^-« j4ij (1 TXT ^l>^. _ J *-' 1 1 AA 

.(II. 25-26) 




j>w —>* >** • T ® ® • 


jb-jH iiJ £■*!»-* **>-<*• 


I^IJJSLU (J^ ■*; (J'®*-' f &*l * lK lP 3 ®^ ^ L>® ts^j 

(J_j^ iXll£)laj ^jJaj] Ajj& dllj^i-o j . * l l )9^U 9 pi! «-|^*—“ (ji® CS^" 

<jxj .J^aljla AjAfe'l J&jH jl£sS/'j uj laJLj^al ) jj|i (jUoJl life (^J <ffe)\*-ii 
Sj lalmV l :Jlo 4dlij_>aAlJ A-Ja£)*Jl CjLtbuiaill (ja Ji& (ju J£*j o' 

1 ‘«.V| CliLaJSilj ;Ax>l*JI dilaiLu^Xlj alia UiS t5 j*-a I - AmuSI j^l 
^jll JaU&lj lAjic^U t _ ? £ilskS?l <jjXX (ji*^ iaU^lj t^ljaJl 
vll\jjL*« l_)1jc jl j jy J ta* . JJ*ij (^lil Jalifjfl g rj >u j ]\j 

- «.\jx^ (j* 4> f®j® ^c- Ail AJaaXX jilaj -(^XJ AilXi 

£A)S?I (_^c- ljj\S — JJ£*J ‘Uj£®A J#J <-®-^' (>» 

\jlp t(JLaa.yl Aaj ^^Ic. 4<Ji-eJ Ajiall jVjjl^jLo (j) ^gJft 0>£P“i 

WOalj lajjjJa£)li jjjb (j^ lil# .Ajia-dl AjlIIIj lijiaj Allij ^ 5*> .,aa 
AjjljaJl XiSull tX^aall o^juj (3l*la3l (dispositio) "cKD^'j <t^LA®" 
Cllailaj^ajall ^ '-^ s ' <ji® A^al Wi . J ^ ji )^li) jill JxPi 

.AoHDUI .“'U^U.^Jl ^x, JiLiill ^ jaa (jJc. gr^lajj xPkiP® Ajiall 

ji ~^-v" j <"Jloa. iAjJXUI ratio aX o-a AaLia) razo A-alSa 

jjL " (^jju ^1 colores a^» 1S <>a aSL 1«) colors aXj ‘("u^iw 
jjc. j-jXajJ log-& fJ opiil oAia.j51 (jllaKJI Jcfo* Cjjl£ Ujj ‘("AjL^Isj; 

.^Jadl<a (J^ ■* ^i ^Vuma.11 ^ n*Ti UI cjljjll 

^yJUi .AjtiLi kXulS (j9 Xuqj -^1 SjUiImiVI (j^ UX5 

.^ijaJl Jaxj jUaVl o« 4^ Ajlij tjllall ctf-» 

* Js »Jjl-aS LS-ia-j Guilhem IX 'jjX ^ (^j 

t(lasatz)'’ aX^x " VfrjJ a^&S?I o-ij 0© JjSj t(VI, 3)" <-^5 

4< k f _K' ■ »i^ijU a Aig-« ,^a ( -»iVi.u^ ^js ^U-n<-» < o life j' tiX-all o«j 

f.\j*J> Uiic. Marcabru aJI X ^ill J^V' J* 




JiW «^tlP ^ ^ . fOl ■ 


i/k**J& j>*»3 - ^^if' JiiB ^ £ J**aS <£■>->• 


4jI 1 ^xa^oll jUa^l 4jl LaS 4 " ^ailcl £tjjxj LiUaJall (Jlaju " Qpll jjAbjjpIl 
ipb” 4 j| j»cjj Uiisk Raimbaut d’ Aurcnga bojjjta juJj aJI PlL*j ^111 
( _ s i& (£$Jsuj sJUwaS liibj i|l, 19)" Ac.JAjuoxj Areola La 

(j-a ^Ijjl (^1 4 " (jlSLiVI ( _ £ Jc. Avails " lgj3 ( t.^~l.jj S^ilia jjc. Cjla-Lat 

(JLbaj ‘Ajalill Cjljxxji i_j£Lri.l £-a 4jll £• AaJI ^yic. A.x.ujxll SULcJl CiLalSIl 
"elAxlSlI 0 uu aj^ui Jajjjp Asa Aoja-vl l .lairellaira 4 pesclpesca :bllA 
ijc. A^jlall ^IjaJI " £* <^1 IaLju (entrebescar los motz) 
jpL jplt jcLi (jjj iajjj Aij^xxll SjUiuiVi jj^-a (_Lla3tj J ^"(jlaLiVI 
Cul£, Lujj 4 Arnaut Daniel Jgjta _pj' ^ Aa»jj ^jL-allj 

ijily j! d wA . *i ^Sll ^a AjjIc .1 diLoIS j&j Zjjt*a 

il miglior fabbro del parlar : 4 jkxll ajJ! ^jl^a Jdaal" ajIc. 

-^(26.117 4 B Purgatorio : J^aZlT ) materno" 

t>° j-ic- ^bil c jjall jjb] jp liyp ll 

^LwaB c3_yj£ A_uaI dicjj aSj i^ 'IP c_iy*jl Ajcjjll IL. ^^11 

4xxjL1jj 4jde. Qpll Jiljl qa s.IJqjI 4«—tail SAjj-oI (jc. 

"AjjljaJI SAu-aSll"j ‘(pastorela) "ajjcjII Siu-aaSrj 4^pIanh)Vl>^'" 
V .bLwaflll jjc. Ujjixj ^131 ^Hsu-a-al! (jSIj t^tenso) 

<jx aJlLLajI) vers 1 4 -alS (ji j 2 jjj . ;‘j jail 11 a jjja Splijui Spa V] 
ja-ill (jc. jjUxlll (JxLill JolHI ^A CLills versus AxK 

(j-a 4. r . ) l jn*i .a \ l aac. (Jjl^. Alaj ‘^)*ic f *jjflll (jx Aac. 

JjlAlJI ^Jiukxixll J^A " canso Aaic.1 " Axis ujoxjua'l Axaij (j^ll 

jLuii (jx Jjis ^j^ (_^>a lilljA (jSj ^1 Aji 44 —iaJI SAu-aS (jc. 

(5) On "word-weaving”, see Shapiro. " Entrebescar ": Kay."Derivation". 

(6) On these metaphors, see Spence. "Rhetoric and Hermeneutics", pp. 170-171: Gaunt. " Orality 

and Writing", p. 234. 





iJW —*+ jlj m Y 0 V • 


- s+ii* ilia ^ 


*• *« ». Vil ) 0 cansos CjUjc. 1 " (jjjy jJ»& (j>ill t>® JjVl *■ " vers 

tjjaJI ‘*i)*->i (j <*»*.< 1 (3=k itj (jx t ^j\!i31 

vers " (j-s tJ£l U>]l (jLij IjLI^jj (jl <j.v »ij 3 \j 3 l 

CjUISJI Ajj»j u ^&jSa (jijJu (jla t" canso AjitVl" j 

frVjA JaJjjj .(juAaxll {.Ixlxll (jx a]Lx]I (j^odax Ixj 3 ^cjJaji 

4_j » 1 al l (_gjxxil elLl^ vers jUc&l" (jjj (jj^iilxll 

(j* t *i \ nji . nM Ja*JI j j j U 9 j j]l (jx jojS .lie. jjlS (jS]j 

Ixjjj .4 .■■‘i\-v* ^ jjt 4i^laj t-'l'N. \l». i')i A ' 1 '* 1 -j _j•*>*- jjjall 

Ixijfe Ue_jj laJiauxax AiLxa^J AJaLxaj " vers j ) \» * I " 4 »l . ..1 
^a^)Vl (^ift )j)4£.ill al^Jg (jx iljjlb LajjJd dllaiijl 

Aquitanian AjjliySSM VjixJI " versus jljuil " (jx melodies ^^x\Ajt 
cjjjJlj t Saint-Martial de Limoges (j «»jx J ^ Jlujlx (jxpall school 
i’pal\ (jx t*i'jij»inll iac. (Jjlrwj Axjidj j|^UI 4 oj'-l i‘l ■ -»a <**i^« Ixjj 
(_jAij (_^ill 4. -a - ' jjaJL ^lxL _jjxj|j jli JdSldlLij • ^uiC> 

!aJjSj — - (_jJa.l (J»* ■ -j lx.Vic. _^iie (jj531 (jx cliLmmll Var, 

‘(XXX)"I will call my vers a chansso :4jjeVb ^x-i! " 

<lLxx j^x 4 Li... 11 j& chansso AxKl 4 k>.i* jL ^ajj L# jAj 
ja Ajcjj]| (jjjaJl (jl jjuj (jj»3t I^a (jx jiaVl (_&lxuII hJ\a 4_jI (_ylcj 

Ajj&Vl" (ju jjjxjll jj jljjjql) IxJjfr jpSI 1 - 

£xj .AjjUxJI jl AjdDLaVl SJjjuaall ^i t’sirventes (^m^xJI"j t" canso 

^ja4]| Ajjti " : jLa laJj^a. Ajj^I (jiilia.1 Cj^Ja tj jj SJI lj& Ujljix ^jJax 

Aj^Ji dj^Sa ^gjc. (jjSaij Sii*-aS ^j)" descort j 4 " alba 



— -fr • j>*oP Jb iDj»J . 


j*-»d - ^ ^ 


4^jUia Sal-oS 4" partimen t^uSjUlj " flLJaSia jjc. stanzas 

• ^ ^ tenso aLajouall ° AjjIjaJI SALuoalT 

J*ji JJ-OJ ^jll (j^ajL-oiJl ^»fti (ja 4£Jj ^Uaujb -ijLJI j*jill < Jaj jjlS 
J&P Acjas-c Ji-cJI lift liplj 4^0* ^\ft ^Ij^. ilc ^liill J»abjjjll 

Ituoj .AjsUII ^iUjj (Ajjlxll jjc. ^giljlllj 4 <jS^o]| .111 £OMa]l jlajll 

Uju ajliic.1 jjj j»..lll ^iaj sl^j j jaall ^1 Juxj l£Lux (ilUft ^jl 44 j 3 ciLi V 
lawlcjlj UI^LbJal (_Umi laua 4^<Jj*-aVlj ae-ljill " c_i_jlLall 

^ ^ ® • j»lc. 2 xj (j£lj 4 SjSjJI A'l.^all t^yaxj <£y* ili] t_g)a y Ja jjfc (J^■*< 

^.. ol .j J I i—-i j i. ^ AJ la2j ^ft^buil ^jjxlajj ljj\£ L jjill )9^1 j 9 jjll <•-jj» ■* (jl 

(Jui 4 " Ift^ijj AjfiVl <_>Aja.Vl " 1£ a iMi la <Jj\Lo canSO Ajjftbll 

^Ajjla^ll " sirventes Sau^a" _$1 4 " pastorela <j_jcj1 I S^aill" 

.-ual^aj alSau&ll «lV'< Ua \S&\j IL&aj jjSi is jjuu 

uaL ( -4j m a'l l c.j^Juill fjh (j! -Uift^JI j^Jc. UUJ Lza Ajld 4 (JIa. 5ji iS lcj 

pA ljj\S ^gjljil bcj jjSS/ I f^fjSjsu <j_aliJI <> ■« ■ ail eOgJ olfijVI 

^ jAH J 45^ U>^3>a^3 AjxUaJI ^jijjyll *I^\j (j jp . a ...i j (jjill 
Ig.a- lVl ul ^^jll clll.Jji*]| Jjju v \jj\a 4(Jlailj$ {Sliji cIiIuia! ajjA^a 

■lll wat ll ^2 44-aJajj jx .all jjjjS 4 aj'u «-n ( _yajju i't a ft llJI jj^jliaell ■ _iUSlI 
Jl Ia Vtc . Ijj\£ t^jk (jl (ilia . j^aLijjjll f *• I e ^1 

JjSJj .^jluSj tj .j. ia . alc. IjilS jjlj 4^jiij j*4jjjiA (ji-1 
^ 4 jjJu loS 4 " Aaj9j " Aldla jjl (U) aalL-aS t£.iaJ ^ laavyb jfaJ) 
J] " ^ .. ‘uu^il l t-ijLuSfl ^jis- ajs ja£j l^&lui l.tfluSI Igja aj» j — SawaS 

(7) On the vers, see Chailly."Les premiers troubadours”: Marshall. "Les vers”. On the 
sirventes, see R ieger. Gamut gen: Leglu."Moral and Satirical Poetry”. On genre, see 
Bec."Leproblfcme": Spence. "Rhetoric and Hermeneutics”. 





JAM £ss* 3 ~*>¥ «j>v- iil? jfcJ • « 


t^»-iP JiiK ^Jju-S «•>->* 


jllLuVl jjjJ -£jj Jjujb jjj'l ji LaS .(X, 52)" rima braca <^)ill <ja\i]l " 
(Jm^r 4 ^*xsi Iajjj t(XII, 6-8) *ualji <JLa£ t5 Jc. Aiill 

ts ja. H *\ \ ? \c. ^Ija, ,> Sjiill ja^J ^jll) Raimon de Miraval 
I xTS i i ^gjl LaJjc- ^Sljill ~ clSy*. 4ij_)Iaj AjA j ^ ^ Y T ‘l j»\c. 

'Unilj cTilxK IxiVnux a^iU-a3j (jui'i'i^-.Jl doUic.1 " <■ ajluj Villemin 

S ^(XLIII, 5-6) Ajjlui Aij^iaj Ltx IgJUxaUj IgJtxxay f J 

ji ^jaj3l ujjLuVl ^laJ <pl JalilVl (jx 1 ^jj£ jjll AAjiaJI 

(ji Jaa^jj tAjS^Li,Vl Ax»‘lllj (jj"'**-xll ^Jt jo^Jj (jj»Jill 

U*£lb jjj (jij ^ISJI JljbJI ^-jjJajx jfej t” vers entiers a Jx\£ 
t>> J*j ‘ Bernart Marti ^y lx jbjjj Peire d* Alvernhe 
jAj <" trobar naturau " jfc ajxaVI ^llwxall <j£]j idAaJLx«x]l 
(jx A x .' 1 -v'i.. ul LaS tMarcabru j^ ISjLa aJI jLii jua^yll " <_>jLaVr 
(jjlaij iilb ja " trobar naturau 0 Jlj .(XXXIII, 6-12)J4 

i* mS-II " j^jlSjLa Axxjxj La jAj 4 " LUaJojl " 1 i LL>.>.V l 

uj t -y^j t(XXV, 24)" la falsa razos daurada :<—ajxxil 
jJUJI lJjS (jx 4 .x 3a a ll i >a a )AS1 jjft s_LxSil i __ s JiJ (Jjlixll jjjISjIx 

e-L’ (j-aj*-aj (jx AaLxxJI ’-jj■ -^11 ^Je. (jU^VI uxlc-l (^3 l-laJJtx 


^Jaj 11 Repertoire 4.j» % M ^amaI) 4Ja& ^ Frank L si ■ ^ A^ 

Beltrami ^ cf^" ** aj\« fV!iIl \’^a ^jl 4 ^a_j*aLj jjjIjjjSII ^l^uuj 

^ Paterson Rimario " ^ lU^ ^ Vatteroni 

iliUUjj *T ^ A -t >r ;dj \-k t ux-il l i 19 Troubadours djx-ti M 

4-»J^ ^*£.^11 ^jic.j . jauilt j»iaj ij&j 4_j2li]i d:l jtjSS Jp. 4^u3 AjjLaa>) 
a. ^li 4 _IaC. Chambers Axja L« jli 1 jjebjjill ^ Lii'ill jt Aj*i> 

xji jiij' Uaj JUasV' j* " Introduction 

Billy. ” L' Archieciur ". On irregular rlrytning and versification . see Marshall . 
"Versification":Marcabru, Critical Edition.cd. Gaunt.Hanes and Paterson, pp. 20-26. 





JJ+J : r^T ■ >*• lAi SWT ii3 .U • Y *\ • • 




JM a-s.]) (jjj& 4jaA! ^Ijj sA^j as^ualxxll 4 jj_jA^UI ^^aji <*nll (jxj 4.uj'iStl 

JSia .” ^juJa jjc. " 4ji Asoxj La (jjAjj a4»j>UI Igue. a a niS* 4 j2l!LS.V' 

>. jjtU (j\i lAgJ j «4jImj ^iaiail (jjSJI lAA ^3 4j (j^alUl 4jlS^i J jliL ^a 
jC.Aj l Q- '■•' ullSIl Jail LalLa oAj^u ^a i_l*ill jl _jgill AAuj (_£a 1I jLoaJI 
^ jut Jfc LaLa aai^jUall u ^ ) j\a ddliS a(XXXIX, 53-56) AjpUl 
a^^kuijll OiiA" (jU "Bestiaries :1 $jIaIc.j tlAiljUl (jc. 4j)*pl alilaljJt" 

ji aJLlLo jl sjiSla (_ 5 jit'i USjUa jjjju jjja. ^3 ttg'‘»j.)Ja,l aLjj jjj*j 

fJU LSj/'O jt-Su-G a jp jlSjLa U ajjj-aj LaS a(j'jj^tt ^Jlx3 .4 jjc. ji SpLc. 

Aj3_j1wJI 4 XV, i 4juiu la» nip- l^ajt^ O' 4 AS»u ^-lil SJuJi aI aSAj * Q*. 1 " 

. 0) (XXXI, 46-49) aj*J» US ^ jrjlpi ^1 


^3 aCatA-LTuJ jA ) 9jL i <j p it jjlu i 4 j\jS (j<a ^juaLiiV' (jAaptil (jtS Oflij 
J t 5 ^ 5, (jU^/t (j-a AjSIjII 4 JLI 1 UI 4fuu]l Ubj As3 a Jla. 4 j1 ^jJcj .a-liail 

j_jA\jpll jj\S (jlj JSaa a^LuVt (jA AjaaI jpSi _}fuu t—nl£ (j^a jim'l t 

j-aVlj (jSj alAA (ja ^C-pl ^^Icj (frliiil 4jl<nfi. ^I Sjxiuna oj ^a j (jjjjJaJ 

e.l_)jUt jfcjJaJ (jl — AaJj O' W^l> lj3,'**J*a 0^ Vjlp ^gS ~ (jnajUl 

^ tN . ..V1 (juUJI JjlLo cs ia .SjS^a Sjjj-oJ AjtHl 4jaj ..,jjc i_jLu[LiiI ( -»g ijrt-l 


tjjjaJlj (4jluJt t—a 9 UL (^tlj a jjjlSjLa tg <OVL.il i _^iil ^Ijallj aI^JI 

(_^a 3I) Cercamon QjxlSjAm ^^aLuj a<uiUI aILoLUI L_aj^pJlj aAjjjLUl 
4^e_y«jj t f\c. t IVV ^,\c (^ilja. qa spall jAA)l 

(ill, "motz politz Zljij-siA CLiUlS " aA'i ^ <j| ^cjj ^ill o_)Ui 

a_ijlwiS/l " o' 'jAwSSj o' OkO^ 1 ^^' fr^*UI (_jlc. 0 ^ T -Lj 0^ *31-34) 


a" trobar brau q H jU^jill j*0 " iiLo ^ 4> (^Jlj a"oUI 

aJaaJI a-j-Jj .parody jiUI (_yilpSVI ^gi ^lA*fc’\.« > <LS 4jfi.Ipa 4. n41 ^IjI A3 


(9) On trobar natural!, see Roncaglia. "Riflessi”. 




4U>v-: A ^ ^ •• Y *\ \ « 


Lf Ii-jj' - ijiW iill> {?4of^ ^>^>* 


^3 a i.*.A\l ^ € u.,VI (JmIjaJI l_jit ^Sjp (jc f^Ajll (_&*-H ^Uoll 1 a *> » «H (jji 
(j-a Spall <J5U jfcJjl c^ill) Guilhem Ademar jUpi ^Ajj^ I g^i S-it-aS 
Igjftljjua yl^-a (jc- (jl*J ^lj *(' t IV ^Ic. (^Ip. ^gJA. Il^o ^Ija. 
(j* *« ■»" Inll (Jas^j (jl 4.. W jL ^a ll (ja tAaLUll ^Ijsll ^ bVi ml (jjJpa CP 

:<*2kpll 

Al prim pres dels breus jorns braus, 

Quan branda. Is brueils l’aura brava, 

E.ill branc e.ill brondel son nut 
Pel brun terns sec que. Is desnuda, 
de cor Per us, brus braus brecs 
Trobadors a brie coratge, 

Fauc breus menutz motz cortes, 
Lasatz ab rima corteza. (XIII, 1-8) 

^tjpl jfl" 1 U-liCj .aj..Jatt fcjj.xfttt jkLiVI {Jaj La.Vi& i4j|ip| 

J*^a di <> lj'-^VI ^uflSj t £$jftllj 4< jluflC.Vl AjSUH 

t^-ulxll jjjLjyjll jCLm ul fj£i lilfc iAjjlc- Ifr k aj (JUil jCAlaJI 
yjjlc- ^ US - fj£i 4(34^1 t^L md l AJ& jkiil 4 ( .i nil l 

l^u9u AaIx*®^ (UbSIL Aj^^uU AAfe^a i**<t .»t< UjU 

* *‘j‘^j AjAISj 

aJUj a! jjISa " trobar brau t>iaJI jbjjlll j*-i " Ul 
(JjjljaJI jSLlj 4 >i=- viJljll opi' UA}2 lAa,VI ^l^ill (jJJ t> 

ijp^a_all JvSjll I ^UaJ ^lill i nil ^■Iplj (_) ja > .-i^l l ^Jl A g I 



%W >4 <»uJi i»* * If 1 T ■ 


^la—jJ' j>-Wl - jLD ^ jr Jj^aS 


^Ijjj Uka. ij " trobar prim <-u>La3l J\ jUJI jxJl\\ " U^lL*-al 

lift ^3 jj><iLall AiuJI jtb (Jjujlj jjjl (jlSj .^-£Lall Ja^loil jjIj.5 ^ jAiS 
<ikl iAj-ibill jac. ^iljiSlj bacilli AjotLuli tlilj^VI jjlS ‘i_ljLaVl 

Aac.r>J ^jl A_d eLi V Lcxj .^jijpUj A^jajll Ajlc. ^J*- 3 ^XuU £-ljjl 
‘k^3^ 4^* ‘IgJDliluJj Ajjjj-tail JaLaj^l (3^ <_g3 4jfrnvj 

^ajaJ AjSj ^gjjb <j\£ (jUI j^oUJI jj^sull ^3 (.. uJj ^ 

:<j£yjjull ( _ s iauc 1 ^gifc AjaI&JI AjaIsJI elil. ffl.Ull iljjSj J3j 

l^laj il^j AaJxLall xi AtJJn . ral l ( _ s lc IlSj ‘trobar leu < trobar clus 
‘'trobar car j t" trobar ric ijJ& j*-i3l " : JLlaJI Jp-* (J J C . 

t(cJ^Jl) planj i(^uJalj3l) clarj cobertj color 

‘trobar clus (^**^*31 (J*-a! Lai ,^<j£b3l) escurj t(«. iuaail) leugierj 

j ‘"osur j\ ."3k . U ja I I CJ j^Iu iVIj l Ajl jj 1 4g. jTi a ulsj^xj aJs 

Ajl^a JaJjl v-JjluiVI jAj ‘".lApj Aluall 3A?" P ‘"cpa^Ltll" 
jjlmi*JI (JaLcJI" ejjLuVl ^3 CjUuj*j 11 ‘liia.j Jalj ^A)il 

QA S. ’UunJ l tiiLjSllI ^3 !i£j ‘Aj*iil£3l "ornatus difficilis 

trobar ^jill 11 a cliliukj Cu*3 S& utlbSj ^jtsll t - ^u.,a* 

li i ^al a ■ <■-.> Qjiiij (jjj3l Ij (jjJSLa.VI clUS 

jl t" ^L-all "ji t" ^\ i trobar leu ^ -^^1 jjjsuII lajj . AALal L 

‘•jlplb oalLSI " stilus levis <js?$3l <_JjLi^Ij " Aijjlio (jS-aji t" ^j^all " 

abicVi" 3^ jjc- Sjijji-a (Jxiisl jjlft J2 Ajl aiuxj (_jillj t Ai’iM II 

CS^3l AjjljaJI SAA^aaJI " < _ s 3c. j^H •<3p*-a-e3l A-dL^all " caHSOS 

^alcj 3 11Y ^Ic. (jjj AaSl^ll ojjall Call tenso t-^u 


(10) On sound-texlure. see Paterson. Troubadours, pp. 52-54. 74-76. 178-185, 201-202: 
Matin. "Pound". On the troubadours' music, see Page.Ib/cw. pp. 12-28: Switten. 
"Music and Versification”. 




J-A* s^sj^n iiiJ - Y ^ V ■> 


j>-aJ» - ^JV> ^ £Ao**i ^>->» 


Lgitei if* jjja. Uj 3 j *(LIX)" Era'm platz " u'j^ 
jfajlj ^iljj U£ t" leu j*-UI " ljjLiI (jc- Giraut de Borneil 

^jJax Load Jaj Jalj ". trobar clus (jJaalill _jxJoll ” i—tjLul jjft iajjjjlj 
* «■ >■»"«.» ja " trobar clus jxtill " jjl sljj-c ^Jjjal 

<_ijU jj^Jal — ^Ic. (Jlj^ c-iis. ~ ..nil (jl (Jj 3 «jJjc. ^gj'ull f j jjll 

O^Ja Jalj ," trobar leu ^j>^ 1I j»-ill i_jjLJ " j& jpSI 

ClUS / " ” c-JjLiiVl (jilaiHj AJaii^ell djl^UauaucJI 

3^^aa]| " i _jjaa.j (j* JS (JLoC-s ^ jj Sxa (JJLjU leu 

(jjnn->% All lil£ IcpL jl&cl jL- Jala (j4_5 (tenso oIa^uaII 

Jxj s_)lji Aa^. ja (jj£j (ji (^jjajpaj illj (JljaJI lj& ^ 

j*JJI ” IjSj t" trobar ric t£p& j*-ill " l«t , £}■*!«* ^ ) V * ^»lc- »jj- 
^ oJft l^ljj tjijla-4 Lo^jf j 3 jx« 1 I jj^a t" trobar car ^ja^II 

'^(jjj-iajbiloll (jJJjluiVl (^alluaat. (JjJaal (jJJ iaJjll js j bsj gil 

(jla i’^jJaljll jxuallj "< j jj jll yu i" (jjj ) jj U^ y lll (_paxj jjx J3j 
£cjyi_all jxJUI-j t" trobar clus (_> Q 4l » . ) ' j*Jill" (_jLa dtl n - Ua i . <-» .» lilUfli 
jisl jS-iu j^Jaj du\£ (jlj ( jjjIjjJjJI j*Jj ^ SpU j*j " trobar leu 
J3 (ya 3 ^>^*i. ja ^Ljiai Aa.jj OF* c 5 ^ Jaill ^3 

<"trobar ric < if j*ll j*-£M "jl t" trobar car (jA«!i 3 l jauill ":l*laj ‘^ja.u 3 l 
(jx ■" '*■ l^jL djlaUui ^3 AJjjjauall 4^«V 1 ^9 JaSa S J 

)gjlj9 pll •*! <UjjVi (jft *Loj|jJ JjJaal (jljjuj yij .<1 ui11a1I 

t^jjsjdll <li^jl ^ahlj«ll (jD 0 ^) 

Bossy, "The trobar clus "; di Girolamo, 1 trovatori. pp. 100-119; KOhler, Trobadorlyrik and 
"Mareabm"; Milone, "Retorica”: MOlk, Trobar clus; Paterson, Troubadours , pp. 41-52,77-85,90- 
117. 145-179. 193-201; Pollmann. Trobar clus; Roncaglia. 'Trobar clus"; Spence. "Rhetoric and 
Hermeneutics": Van Vleck. Memory, pp. 133-163. 1 refer to Sharman's edition of the 
Giraul/Raimbaut lonso. 





wAJ A-i S-Atf* <i3 . Y ^ i • 


jiiS £Jjj*AS 


Linda Paterson (j>->jb 1-sjJ l£>“ tAjyLiSM Ajjkill (jaj 

(jft ^jJI (J Jc. Ajl aljjx j^lV'*-■■! ^yjj «.\yuii A ,ua~>, \ <j-alaJI t—lljjSult 

(_jjLul ^jla «t_jjLuVl Aj Aj-aliJI o^jJaj A$a.j s-j^a-iill e.'i/jfe (_JSJ (jl 

Aaili_o jxa!) " trobar clus (jiaxliJI 

IjjJ jjli clalj .^-jjJa^ali (ja .^a^plll » a *<U i Jjxjj La£ t (colors^^g-i*^ 

tA^niai <*«a i "trobar leu (_j^lkJ (jl jj- (j^ajplj 

s-iA axjj .(Troubadours, pp. 207-212) a2-£L»j Ajli^ajj 

Igjl i.* in (Ajjx^ill CjlSjfLallj (jLuj Loj 3 AAJao^ dila.VTn. J t*Li ^Lj 
.AjjUxJI jjkijjall Siu-a3 tllljJLaa. (j* <_jlji§Vl (jft j£ftj \ nft* IjUal 

(jjj Aja.l^llj Aftjliuail (Jjjill AjlL «j ■ ■' a ~ 1 ' jjjLijjjjl jioal (Jfc jSJj 

trobar leu ^cjjuall j*kll ” ljjLJ (Ja. <J& nilb a Sj^lcj ?t_ulUuS?l 

(_jjJI ajjxJJI Ajajll i,-.iuMt " trobar clus (ji»ftUJI j*kll " i_jjLJ Ja-c 
l$* JJ£*- (jtfkLJI jSiftl J3j ?" Jg,.ull " ja^ill 3jSkj *■. ilkTi 

(^9 " trobar clus (jiaftlxii j*Jill " ujjLalj v_iulij]l (ja I^Lxa (jlna 33 
jijVl (j\Sl (^ill " trobar leu jejjucJI " i-jjLiI iS iui (^ SAli^ 
»^jLl^o 9 cJullb] (^j3l (ja Aijau (JJS3I (jla uilli ,a.i 

(^1 (J^ajjJI (^i Aj_jxj-q ( aaS/1 i—llliJI (^3 iiIU& (jl LaS Ik 

(_ s Ja Aa-alajj tAiaa ji.Vl (ja lftg,'u (JS (Jj-o9 £a l_i_jLuVI (ja i—u3aJl 
(Paterson, " leu ^i>-a3' "j «" clus (ji^UJI" ^Ik. atl <«l|lVlM|l (_)jLjll 

•Troubadours, p 89) 

tenSO a l.ft.il/i jl " AjjljaJI sAu-aill " ^Ja c*llajLull (jn» l 
(jc- ^kjll " clus / leu £6Jj^all I (jixftliil " J^ ^ ftII (JlaJI S>aa 

Ik (_jLa (jls t(j^kla!) (jft jjjS a I Lalix — lUfl II (J_^ (jl 3a^a]l JiaJI 




JLiJU -=h^^ >** - T *V 6 - 


Jim ^ £->0^ 


^jx .la.! ii.jj !ils vljlAlSall <jx l&jj 4jjS J-1*J V 

J&jxll .S^aljj ^ill a-JjL^U i-aj^u J) J^ajJJ (j' £-UaiJ t jJCsj\ja-&34 
jj^x^l frliua.1 tji c2lJj ‘(jpUa)?' ^ t-ijL.S/1 Jp. jji V SAu-oS]' ji 
^jlc. ^jujj <jl£ .^jjSJ' AjxaVU jil=y t^' _>&' J* 
aJjhll JXi. (>a 4jJo9 ^0 £\la/ iaa3 <-iAgJ <j’l jjjbjijall jaLl 

>-Vu <j> <ula ^JLuj _/' " trobar clus " >-jjLL 

“ i _' j'.J i y 'ci' l~i]l ^jx (jJxxLdl (jx ^jS-ax Ala _yj£' (_ 3J3,> Wi 

U a*. J] J&J - jjxjIj f&jjj ? " trobar leu £i>*^' 

-Jjjjjj jjaa. op- (j* ‘ u' -»^ b L*j V 4ji - ajjai <d 

•£JxaJl t.i We- L <Laa ^.Piau (jL <xlxJ*' — <—iyia-a jjjbjjj jftLi jAj 
i<JjlgJI Al&]lj _ja.LxJi j>"" (Jjj 3 (jx A*1 IxgjjJ <Ua’ujx]' Ax j u I I ,j' jJfr 
’trobar clus (_>xix\jl]I J*ji3l" k-JjLxl ija Aalil (jxijxx ^ - jaed) jAJJ j) 

Afilil (>ajxx ^ - JJJS. ^ j»Jx*xa ^ dalaxJj bsUx* 

Jja. j^bj Ixgxx \;Jnlia — H trobar leu £i>*-al' " s-L^-* 1 ' cF 

J w '2 J _yljdll Oi^ 3 O®’ ‘d xf . \ xg ix jaLi l)^ OFJ*~i3 • V 5 ^ XA ^ 

4-iaUx Jlj ^ibjaJ AjJajl*x <^1] S. ’ i j t xi dl Ajlfi ^3 (jL\iill 

V- $ \J. --al l aii Ai£ ,ji jSxj (JuSa .iiLjxil A«J JlioadiU JLkiJ 

a -^.1 1 f jp i 1 1 * ^llU ^ ^ •' ^ ^ 

Jg -Jl* f+J <! (JjaLall ujjLxV' oF^ xli> <ji 

ji i"^j > xJI ^jjLxSfr <ja £iU} '1^ ilp (Jgi t(LIX, 13)”levet e venansal 

ujCjLxj J$aJI (J^J ^ Aj6j (^jji alU xJ jjiill (J* J^i ®1P 

j& lala. lalii _jjxatj j03 J&j ?«d^t (jx 4ili ^ 5^11 tixxilj Aj-aliJI all' \li»T)] l 


(12) Kay. "Rheioric". pp. 125-159: Gaunt. Troubadours, pp. 167-168. 


>■* . t 11 • 


*/k~P “ t/fA* JiiD ^ jr J^^aS C>^« 


jjjUjJI ^Jc. j-iiij (j\S Ajl j\ i" trobar clus i>a<A*3l j*-UI " i_jjL.1 

?A Alai ■ a«all 4 jj_jLuSM 

laj^iaj jjSSM Jlujijj (_£j jjaa Jul*»a3 (> jtuSJ _>ilj elOa.1 LSJiJ 
J-Sfl <iiia ,jlS *g] Jl IjjJU «3p.L» CjLjUSI -^>.q Cul£ Igjl alL-aj 

<d«c. ^ <j& ^liill ^cjj ujjL^U ‘Ual VJ ^.IpaVI <jSij V 
S-ila. S-ia-oS J*i3U i_ili A jji 4AjjLus .” Era'm platz” 

Uji^\ (jli i" trobar clus ^>^1*11 jsuill " uj^LL «•■■» S-ialj 

)''**'' jl lAiSaj <_>ia«liJl _j r . M l u-j^LuL ^U-. 1 ^_^iaj ^jll 

• ^vui! cJ^aj ^131 jjUJI (Ja* 3I jA 11 a (JUlo jftj 

<ua jl£ ^131 j 4(XVIII) " Lone temps JjAaII ja*31" 
JJJ? £H#J •<-*& aL-aab <xUa jA 4j £j>*-aj3l ^ (jc.Li3l) 03^4 <^131 

AjjcVl ffL LS lli <Hj <^1*3 laAj j ^Aa lajjjjlj yj Ajljj Jjjjj^j 

f~3i3 4J*^31 iJliaSj ^131 ASjl (JA La$j| ^tjy 4 \a^ 1S t £a UpSjj 

X«U <j^ tS^I (_5jjALcaJI l-IT i f-|\3 <Lo f^yO j^OA <jG.ll .13 Ajl ' JS 

4<j)jjil ^ Icjj r yuSsZ SOa-aS .“ trobar leu J$—3' J*' JauntjJl Jfcill" 
UaliJIj iIiIaK ^ '\'t“', iu Ajl 1 _plL-j jljjs* ^cjj * *. > jj£j ^3 <j! 

a**1j jl£ jJ US - ^ajij Ul ‘(XLVI, 12)" entendables e plas a^Lij 
ij£ (jVa*Vl ,j-« — AjIc. jl aj^aa. lilUjj 

dUaj L&a 4<j*^ajc. Aiy]aj " leu "j 4”cluS (jia-olxJr ^^aJLuuoo 

Una chansoncta SjjJiui" J-«il JUJl ^ 

44^3^ AjsL-a ^^>Lj AjtiSll A-#)c. AjShj ^.Ig'i.,^ ^1 4(m)"fera 
Stanza 'Lya-iill s^aall <-tw>V'^ Jj J (JjS I_'.■'•vft oj&9 i i 

Xk^J J^yi) (j^ ^ J*Vl jAuj ." {jjx-cJI alia}" Jai (j-a JjVI 

;>a JS Jja ^Oaa-all JldaJI jS^o ^ jjlaL jllll) (jl/s.lill laAj - 



L>»f“ $s S-Arf* >•* « T1Y • 


ji—P “ y*tf‘ £ Al*** 


t_ala. ~ (leu / clus)” i—j^LjiV' ”j I 3 (-Jji-iVl 

-je LagJLa&l - aj'.^ ^1 (j j)»...ij <jjA]| .n'ui.n AiuUa Awa AsJj 

. AjlLlL-ajjl sAA ^ v"-.^ 

JjU ■ ■^"'V' < _ y £- .’fi.B (^jliDsu^axll Ap La l_y^J 

C- L>*—i J4-ij LaAic. 4 AJYa 3I ^oAalj JS^U t” leu /cluS £aJ_>*«aJI j ^HaU }\ 

ijA J£ vABa < _ s i& I A* Li ^^agjjj SAaj’vaUj jjf-aaJl jjALjjoII 

*a& <> \J£ j\a <*UaJI .(XVI, l-8)^jli5 ‘(XXXIII, 1-7)^ 

V jxi cjjLJ 1 Qii.^aJ jijju A&Jl \,£ AjLJLLl^uJI 

Ijalij ^a31 a jj\ M ti j jj L a j jjl AjLuaS ^3 A9j2-a^ll aAi j]j “’-aAiw ^Aou 

5 t jp. t _g^'VL ^jL (i*)l*\Un^i^II »aa) ^>1 -,Vw i jjU Iajj ‘\ $iifc > 
ijjajlc. IjjlS (^aII J^aajl cJuljJa (joJ ^Lr . jjALjjaII &b*-B 3 j a . * « JI 

" Lj. .,^1 j*oiil " Aijljia jjij (jA>jS (jj]jla-j IjjlS <_sBlj <4 a^-v ^LLa.1 (j& 
LalUa — JajjjJ JJA^- (j^ ■ i r k jj (JUI 

{y> ^aSjjj ^l£ U l^uS —" trobar leu "b^f 8 " 

jiu lj Jla BJa ^3 aJlLb i ojjig <a% (ja_j latoJI t—J_jLuVI jAS 

:J\UI .. ^3& teilSO ala.ijall aAjWiall ^3 A-^lia 

a^UaJI A-La^l La^-la _jsLi (J& AjJajlxa ^ya .(XXIX, 8-19 

AjjaaJI ^ jj^Lill ,jjAA t" Eram platz " : iS ja^d\ J**JI ^ tjUxll 

jiaj <f2kj ^3 jjUflLM La^i (jc. aJjLoIo jBj Cll^j ^ jlSjiij 

1'iLa /'■n. l ' iUVm ' l . '^Lj jjl l^aII (jl IaaIIa 

.\^euj 

Ala LjLhJI LtjLi (jia® J^3 ts^) ^ - j -aaj A*jj 



-Jj sw* 1 «* 3 • t^A • 


u^j& ji-ll ji gJfjt*S 


E tenhatz lo per vilan , qui no I'enten, 

qu' ins en son cor voluntiers [res] non I'apren. 

(Guilhem IX, 1,4-5) 

Jj ijmat t u&jluu V jH (jrtA 1 * 111 «fUj (j I djLuci J £x<aj] 

.[gjlui jP jA but u_Ja j^Ja jC actual 4ul3 J 

c5ja3 (j£lj 4a^A£ <jjj (ji J) Jjja. s^i naij jxVl 

£x ^*Jdia (J S .a j Ajj u jjJI Axilla ilaxiatj lilla £x clA-uVl 

<ji Marcabru j^lSjlx oKj j 21 ^' li* Jej .J*-all Ailia-aJI cAjxxil 
jLxx Jj .(XXXVI, 1-6) 4^»_uialj (jlxxj _jl£ai ^Ijjy AjVjla^* (Jj*j Ailll 
J»j esclarzir <J*ill) .Lazuli (ji (ji jj-%- tSjj ‘AjULx 

J*J escurzir (J*i3l) <_kuj*JI ja-ill ^u (jx Ajysuxa J&i ^*j t("^ux>jj 

Jfc u i .a jt Ailll (ji ^gjxi AyixjJall yLiyi oCAj t(lat«* .... Ljaxlc Alxaj" 

Jj .(XLIII,1-10) £>xjl ji A.LLJI £x g^l .kxjl 

<jx (jjaJ Giulia (_j^l jjl Aaij .A.xg.jxj Ajixi>i IJj \gTi»ji)-»j Ajdll (jli 
iji A-uAjJI JJ jeJu Ixx (__ya! Ajlfl (jxj 4j_j*JJI I.J (_jiixa j^lLjjll 

.IjOiXUj liiaS (jjSj (ji j^xaJI (jx Ijjlji ^*1 ^l*j 

(jjaJU Jxjxll jjalajJI f.\jstJa (jx (JjLxaxj (jalo tiiljj £jjjj 

;jSij (AjAlVl Ajajllj \jjA3k IxbuAl ^xiajJ i^jljj j&j i Jie. jlall 

.^ g .^a^xaj J aJjljll AjOaill ClUillixSI J IjSjlxJ ^1 4»ilij ^cj 
t Bernart de Ventadorn ^ Ji# q\ .saj i JIUI Jji** J*i 

jjx V 4 Jaxijll jjjLXlaJI at < )Xwi (J^xiSl (jx l^alj Juu IxJj 

ASjioj Jaijjj a^*-i SJja. (ji ^cjj ot^j 4u*Ui (jx .AjjJxVt bluoflil 

(jxj 4 JLlxJI (Jxil*JI Aiuta_jj aj y gx. > Jj AxuSJ 4.*ij*v 4(jxn.lt < J ajLuxlj 



iO >fci m T ^ - 


j>«Il - JiD ^ £•»£*«& *£-j~y 


(j l^kyll JjV' ylkJl - { ' r) (XXXI, 1-4) ^JIUI jftlill j«i ^ 
ajlj-<u 'if (jlS _jl LoS jaLili jjl _jA Ij (jiu<aJI (JIa^o 

j| AjjSj Sjl^a ^lj jIaLjjV^ jjJ (JjLxJI i—iultallj jAllaall (ji lilb .Ajajj^Lj) 
LoS tlgjll Aa. ^-3 ^4 jc.^j 11=») AjajjjJaJjll (JjtJI £ya 3-ia.lj 
*U)iaj AjlaJLJj " canso sJj-iiVI " jl^lol ja-ill jJaj ^nnj 

Aaj)^a Ajo&Im i ~jj(^0 (_&* j»AiL jl (j£lj jla*o 

jAj Vi Umj 2Lb Up] <jla ("eloquentia < V > % l> ^>y 

.Ajjlc-I 

jjmA <_jU£j Slaull -Y 

IjjjSL UilSiJ lift Jou ^jjUl djljjiaill jxiJalj iwiiia.1 

j*JaJ ^jS^jo <_£.!« ^3 IlSj tAia (jJajillj l xC. jlauL (jlajJ tap 
a * all axjj ^ Ijall aL. 1 t> jijgxi->lu ( 31*11 l«u2j 

jajl l Jc.lj3 di\aJlaA^<ftl ^AaaJl (jjj 4_*jLi]lj SAia^l Sjjxxll 

jjj'j '* ljj\£ Aja^lx tVyas Jal (jl <ilL ‘ajI^UI a*11I Uj^IujIIj 
jUajj ^A.ljj (^lltj i<-ji!Lell (^jjj!iUi) jLJlt lg-®aa ^Sil ^llsjll m SaJ»j 
^A jlSat i" 4 ■ .K» ~< t ,jc. jjjuuil liUJaL-ujj jSaj CjIjjLcjj <J*aJ\j >*j 

.4 4-. <41 AiliU (jjAall ^Ic. 

<J«aj lia. j^l.uJI (^laill (J**ll £SJjU £-ajJ jji (J aiTtal l (j-aj 

,jj4ulj v.. nlfUl" Razos de trobar : jUjjill jx2 i ^j ^ a aT i n 

liul Cl-, jlj . _^ic- (j^ll (># AJl i Raimon Vidal 

igSkjij t(J-aaJI 4 j\j£ 4^2kl ^j-o jfjgxaJl ^jc- AjI 

jA j ‘l?JJ^W j^ ^O . a li t ^jc. P r ) 

• ^aj| (AjIlaaJl AtfljJ Ijk) AluAl 

Sutherland. ”L' element theatral"; Kay, Subjectivity '. pp. 132-170. 




W 4 jJW SW * 1 «*3 >** -TV* - 


- 4 ^if» ji 3 ^ jr j^aS *£>->» 


ISjJx (jlS jjl jaxlt -ic.ljlj Aalxlxll ajLall ajL tlOjjj A-'mx <Jjl.li£b 

^Sfl ^£*»] CjuIS jjjill lililji {^i a . ^>1 A. Ajjiill .-i1»j. . »^13j] 

^jic- JaSbll J3j • jLjjplI J*^*i 4-k-“LsJI AjjjSjSM Axlll Cuiulj i4jjj]\j&JI 
iLiUajlrs xll (Jjjual (JMi. fj *a AJUaj^ Ij Ajj_jl\j£ll A_Laa j-laj 

.3^i.bx]l vllluiUjSVIj CilaJlxxll <jx O-le. <_£Lk (jx Lxajlj tjVi Ajinxll 

jj\£ Ujj ij'^Wj tTerramagnino da Pisa Lxu ta jiyilal^u ^15 jalj 
— 1Y^"\ ^Ic-J > YAY ^»lc. (j4J La — LlOjLii ^ AjiiVl jjlj^ll <_pa*jl 

Cjjljic. <Jxay A Aii^Ju Sjlfil (_^La. ^>x (JljJj <Jx£. ' 

.lull .sjjja. Aja.UiajI AlixL oJujjoj ^lAj t( Doctrina d' Acort 

^jlLSil ^miLsjLaSIj (jj.il I jja^) iSji^ jJhc. ^j\jll (jjill 11 a <jx jja.Vl 
a!a& (J^la. (jx A^ja-kxaSj s^iju Jofre de Foixa LxSIjA 

JS-ij Jjla, jSj t" Regies de trobar ijbjjjll i a&lja " ;,^x*xxll 

taj j .i ijx ^aall -ifrlji (_ )»*> J jj'l {Jxxll lift jl^jl ^yayun ^A ^jJalj 

\jJfijl jjl£ La jjj .Aj‘in*All »*»!«> 11»». >-.AI jjjjUj jjjAJI (iljlji (JjljiLa 

(Doctrina compondre aj^uxII (j*ilja.Vl sjlA ^ijjSi (je. (Jj)*i.axil _jA 
(JlxcVl <jx Jxc- JjS (jx ^ aaLxx ^Jbu ‘dictats) 
(Jjl ^ 1 $jjU£ ^A Jal ajq ^-ii “Uxii (Jla-all AjJaiu Cixj J3j .ajjSjxJI 

(j-iaj »* ii n j^Ajj^ll 2 S]l AjlUL a_iiljxJI ^Jj^xxil (jj^a._jx]l ^jira ixll 

^ LjUA"' j| rfTi i_jjiu)Lj (Jajs. Ajallll JaLaji Laxix »«ti 

. (<_&Lax 

^j&Uax ^x lajx^ IjLaLu J 3 a«.UlAj (ji jjx j 

(j) >—u=k. iAjjjS jJ\ AxJl (JxI£jx jai ^J^Sj yj ^g'tx jjlfl (Ajjxill 

"Donatz ^.x.ax l l Jx«Jl q \S elli (jjtVii ^jail ^111 JjSfl 

i-ryS jSj 4 Uc Faidit Aj:us ttljl i_ulSil Aajj ^jil "Proensals 




JJW * ;>^jp ^ J*i m Y V ^ rn 


jLb J *£>->• 


Ul£ La jj9 (Aijauallj ^giU (jjSljJ lilS tjjjolUaj] gjjLjj i_illa c-ll) ^ Y £ • 

ja-i 3l£la-a ^ QuC-lj (^agjilalyj qa j±£. <JLo lift ^ LagJla) Liajl 
"Ars minor jj» .^1 1 jail" jUaJ ^iJI - ajJj 2 Jalj . jjaLijjj3l 
^3 — UaV iAjjjSjVI Ailll i_fl^ ‘DonatUS (jaj3ljj.il Ajlaitu^aj 
Le£ tJUaVl *- j *LaJ>M i— iljfil AxoLk ASU-aj sLojVI ~ J.l*-al! lift 

tLag la (JS jJuu Sj9n-ii l*JJ Aaiuox nJlaiiVL AxjlS IjiA ^11 t_iL>Jal Ajl 

a ^ a q 

A^aatp aJS (JxxJLj (_j3jI Jalj .^aljali L ■Auaxo ^LaLa jfcl Ajl LoS 

.A-ai~) AoJUS IgiLjal Lcuj Axsijj ^yAj t(jLall (jjj IgjjjJij ^3 4 jm'i V 

cIiUjja^ 4jU»'i ja" Donatz (_Lc*JI jl tjJjill '*« I.i£aj 

(jajxlSj JU&I pijil) .il.ic.1 (^aljall *. hj'iLsi'j <jl*jj LojsJ AiUI 

(jx c_jl3&ll I1& Ajjiaj l« (j£ <j« ^»cjll ^^Jej .*J«j*xall (illlS ^^JaCj 

AjA- 3 jl 4 l A tlxjlj axj Ajla tAjjlaj jl < “ A) ^ Ajiulau ( j^a^sII j^\^q 

.AjLvxII Aklllj jj.lx (jjLx ^ jjxll (_gi Axil /jSj 

J*-ixJ (jaalkJI vl)|jpJI j\£ Ijiift t ‘j jiil jjx SjjkVl JjSaJI (JjlaUj 

Consistori jA*a <•. n-^in jl£ jalj .a^xL jl jjiUjjill 

am** jj ^yic. — ^Ic. Toulouse jjl£ Aipx ^ "del Gai Saber 

AJjla-a 3Jjiaj - " mantenedors ” Jjl IjilS (joiLI^JI <ja 

alb (jl _jj c. .Aa^oIa Ajjxui ^jUlliiiut A^\fil JjljaJI 

i. flj’i-s x ,j] (jC. ^LjaB AxJaix JlC.|j3 i- iU-iT> CjjlS lailjxlj vljlft 

Leys d’Amors (Jxxll i J <)■»_>U\ l 

i‘jp 3 9 Aklil l ■*'»-■■ J3 ^ f £ ^ ^\c.j ^ rrv ^Ic. (jjj La Ajbula 

AjJuSJI lajjpajpl jUal ^lp] jjj 


>*i • YYT - 


P — ^fA* j! 19 (:^rS <&>->• 


La jjjjLjLoj " Leys ^jjxll " (_U& ^jla iSjjjjJalbj J ^c.ljillj 

c.Ua.'j/ j^jljjiJ ^LqC- (jl£ Ajl >—USk S^jJaLall ^1 ji i—iliJI ^11 Spaj AlpxJ 
^ xll " (Jac. jil^a t IjSaj . Jxalb jlLiilj Jj ^jlS klilp 

JjSkjJ ^U 3 l) ^Uaj ^^Ic. — ellHill (j^all (j\jl (jjjhMnll (_p« lilli ^ 

tCjlii^allj c-Lc^iVL (jjlxJxll i_ajxxJI ^ ^g’WlU.a e. La—ill a-jl^C-l ^jIL* 

Axil Ajjjs. opx ylpc-i <J$jxJI (j-a (jSj ^vl jxS/l l-^A (ji (jx ^Cpl (j-lfr 
ASkuilj Axjji AflpaJI Axj life (jl£ jl elilaxH ^jj S^ m l x - xl l 

(_^jjliaiU (JxLill ^kgijL^aj (j"l (jc. ^LjaS . ( j)j.lljj_pll Ai^aliJI Axil 

t.\jx*5> AkUjLa (_jill ^ g ix x ll (jjfLdll AjC-likp—il Axle. Spaj AipxJ Au AjjsJall 
La ^plj fXjLj tiilli /...‘-.j .Laic- (jalja-Vl a.l$J Ijial^l La jJS ^^Ic- j^-ibjjpll 
t" AjuC'LSJI " Spall (j\jl IjJAe. (jjill iqj Liq p it $.1 yuSi (jx ■ **'' ^ ■**'■ -I lj...pat 
Lai (jjj£ Aa. jjll Auiap 4%U»x jx^ill hit Apiuoiull ^frlaJlxx Jxj LaS 
Jal (jUa-Vl i—lie. 1 ; CLiilS J& t^-Luj jjLw jl jA Lac. ^$jlj|jj-aj 

. ^jjLill i'j pll <jlj} AaljSlml i‘j q fc jljll j qj L g p it e.\jx£i olael Lax I ) jaj 


iic. (jtjpa <jc. " Leys ^j^all ” (Jxxl jlP&VL jj.t> II jphll jg 

(jjij^xll " A *~j «a x i—lA lix _^iljx * j (_^uSxj ^jll axil (jx 


"Doctorinal de trobar : jL^plI j»-i Ajpai" :S ^*jj .Consistori” 
Alpxj (ITYt ^.Ic.) Raimon de Cornet <jyS ^ u>°ib cs^J 


t CjUiKII oia ,'u Oj jtjjU (j& i) 
Jeanroy. "Les Leys”, pp. 144-161. Version A (between 1337 and 1341) was edited by Gatien- 
Amoult, Monumens; version B (between 1337 and 1343) by Anglade. Las Flors ; version C 
(1355- 1356) by Anglade. Las Leys. 

.ri jVl A » ihll L^j] ilux »aXx ^jJc. Lift ( I J A_xpallj A-^alaJl OVl-x^l ^jZajC. |vj JSj 

.VU3SI 





3 PP* uM >** • T V Y* - 


P»“P J>M a*il - jfcj P £J*jpS it>->» 


jlilTl.iAS (_$J ulp WP] '—ilLkial tilt ^a 4 h\\ LI ^jxjm 

mantenedors O^L-will " t> J*.lj j&j ~ Joan de Castellnou 
Laajt^o I V £ I ^le. Ip] i-_aLjai — " ConSIStori " Ac. j^a. ^ 

<jl£j .Alljtij (JaxII 1 rtM \jp Glosari 

f‘j>aJI 1 Jvla. _^Ja (_£ ill (_JxaJI »_Sjjlj ^jC (J_puia 3 l jtt, A+jiij lift (jl_ja. 


p l_jjoS j&j t" Compendi (jjaalall " ippe. ^illj i jZc. £jlpl 

<j& <U ' v.ij p±^x« " " (JaC. (jx Axjj 4 j*JJI ^Jajj ILpaJpl <Jla^o 

i. _ n KU 4/>..0 ill ^jjjaSI _jjc- (Jxail Lai ," OTtllodOX ^JjsJI .luilpl " 4_lft>JLa]l 

Mirall de .jlpsu Berenguer de Noya Lp ^ Ajy^njii pjlt&ll 
4JEL0I \^Luo_jj jjjLjJjI' Cy* dslaiuLo jAj — trobar" 

(_5ill Jja.pl (JaxJI J*j 2 4<jj1pll I Ljp xipLi (j-aliJI jh-Ti-k-iII P& j^iLaij 

I * 

P AjIc. (pL-i Ajl JjuaJ <pllj a" Leys ^9> a]' " (J-oC- fjc M «»■■■■» jJjl) 


.Aialb ^cjpj 


Acjxax Jj P& Jpjj P psail jllj 4 itj; —jlSjjJl plpll jaLP J 3 j 

pauli p (_^ill j-o^/l j 4 j iUjpIjS p ALpa Si<J 4" Consistori <jjJjpr 

Ajj-ia p " jjJJj^l " (ja aJjI_4.~ Ac-j*,y al A i...iipo ij!/Lx (JA £ya 

iJa*JI Lopijlj 4 \a^jSS jJLoCI <_£lLx ^ja IjSj 4 ^ I V ^ Y” pc. j 4 j_jLi^)J 

(»ja. i_ul£U ’ Diccionari de rims rpijall * ^uJ (Jaxj ill jjjSII 

J-aaj (_^ill ^ cj ^ uja ]I (_U*!I La^uljj 4(^rv^ j»Li) Jaume March (ji;La 
Spall (P) Louis de Aver^o " Torcimany " <jlpc 

«Jp (JiJaill Lajy .(I £ ‘ * ^ilc- I VY • ^.Ic. tPljsa t>« 

Aiill (jc. SjSjaII Ajpajll JLo&VI JJC- L«a-s. \ \p .'q jj ^j]l 4jolaMI $j&Uall 

~ jjLapI ,j<o (jpp (_JJ-o LupS JlLcj — \^j<o A»,.iTi ^u\"i p 4 lijjijiajplj 

CjJc.1 J3 jJjSj Lojj 4 _p& t‘jpM jp] ^xou aJa.lj Aja jlra a ^3 




JJW >-i jkj SWi' aA 3 >*: «, YYt - 


jU 5 ^ ic>»>* 


(Barcelona, Bibl. de <jjLi^ “Consistori ls^o 1 ' <cja.>a ^JLal 

•(Catalunya, MS 239 

Jl*^ o3*2b ^*2 4 »^c 4 ^gadpl f 3 (jjill (jyJajuJI JS OH 0*3 
<tmil Li g -g > 3' <^3 e-JpVI jb U^aji (jjSj L i)j 4<jlcjll Spill <pAj (j* L-Jj^/\ 
• J^c. ^jljll (j^all jcljt JiL ^liill jjjbjjSJI j*JJ jjAJI jlAJpU 
<*-oLll cLip sjlj (j-aft jjSI licjj jjlS <jl (jc- vLjai 

^ <a. \%*u>iaH <*111 >_uj*<aj ySa ^*jj 4i_jL^ji ^Isj i34“* lILs. o* j^' 1 " 

.<*131 (jc <^3jc <jy*LI <UJaSll <u^Vl (palpi-SM 

: (c^3 ^ cP^ 3 Cl3*ib . Uwd l lift i^j) 

V$l Ap*3 cAjajSj uilaeVI (jh ji jfcutfl AjUS ^3 ejfty (j^aa.■■■ JS " 

‘fiS* jl <^1&« <3^y ^ <3^ <j^ AjLaII I2il <^3 Aajj V All a^ij (jl 

W^bAslj cH“^JL>iS Urf*A$A*l9 Iwujfl <^3 IfJ ajikL (j* (jluil |4C L3 

<jLuil " ^ Jiwl La 1& (jlfri <ji <^3 <_u**li jA IdAj 
iliby^ll dlH JSj din J£ ((jlujj jj^il jjl dlps3 " lernosi 

e 5 b4i ci jin o-un dia .fe ^si tpii d4bv>n js lisj SjjLaIi 

cjjiaaj juslii din 

I )l*13l (j A A J I <*111^ <LuUpll <*111 kS lj \S ^0* t 1 jja 

I)Ic-o)<jjj11jS 1I^ <ijpL*Lll <*111 Lai ,<jll*3l — <iuiiLjjll Llaisll L».«. « ij 
^llaj loOic l-v . >» lj (.. .n..ull liAj . jcjll IL ^^Ic b j£j (liAxi jl 


(15) 'Totz hom qe vol trobar ni entendre deu primierament saber qe neguna parladura non es 
naturals ni drecha del nostre lingage. mais acella dc Franza et de Lernosi et de Proenza ct 
d’Alvergna et de Caersin. Per qe ieu vos die qe, qant ieu parlarai de “Lemosy”. qe totas estas 
terras entendas et totas lor vezinas ct totas cellas qe son entre ellas. Et tot I’ome qe en aqcllas 
terras son nat ni norit an la parladura natural et drecha’ (Raimon Vidal* Razos, p. 4). 




MM :A • Jp A- 1 ^ J*- . Y V d . 


,/k-jl’ jj-aO - JP ,^1 c>.>* 


.^3 IgJ^Ljxej 4_L-jjill Axil AjjoS/I i—ibhirfL.iiV I (jjj jjg-i.LaJI <J1 Aj 3 jjitj (J Jc. 

tAikfsjVl 4 jl11I 

4_a£^La jjSjj jj.tflll) l^liLkoui) jj£) AouupL *>H (jLuJjl (2)) 

AiL (jisUIi (jL-uIfl u' (Is 2 * ^ *" pastollrelles CjL$&h'"j cjLW^fl uaJU 
CjLu&VIj versjsuStfl fiaj ^ jjiflSSI 6 rt>»n l j5si j$i tlemosi <^>**3 
jjjLjjj]) j*Ji] A£.jj JiSSM JaUiSU :^i ] sirventes cansos 

fja .aj tAjKrtfl 1 ut.tj uOsbjj J&LH plaJi JS ^ 4ji iaaiUj ‘[^1*31 
£}\jji1 (jL 4 JjAa 3I tillj jo£l AJlu lemosi AiL AJjAafl 

l"i jL\ 


Aa-olxJl ' 4.3.11 ,1 *j (j<o 4-a-iLa <jc. jjlxj jutkaiuil _^JaJ li&j 

_j4, Alajfl -U di[p Jja.j (j’l ib>aj i' vulgare illustre Sj^-i3l 

villa {JjLu " 4jS1 1 . " ^ya \s,j j 4 aL-\.x 11 4jJll fjA Ij.Vix.J (JK.d ^Ic. 

auctores c_ s\j£ 31 (ja^Ls (je. 4j.\jT)U' <xlll Jc. \g3tacl 4jilouax3l 

4^a.j (ja tjj^dC-1 4 au£jSM 4JtIllj Aj.u'^all Ailll (jl j3 i(j£]j • tl)J,'“i>^3' 
jnj ^Jc. — LagJLaLul jjaJ i-iKll ^2} (jls ijjjli—ilj (jJJJJji (jjaxl (Jljjl (j>°^b 
jjSj jjjLjiJill 4 jJ jjlfi i IjSAj — 4j12cI lil saSjj La 

^3 *'•-■ ■ ^ (j x£jj . I^jIaj 4-cjla 4 L"i 1 !■ 4 Ail clij\£ lgj£lj (Jai9 "4 -s ^-v ■ A 

1£~>-j•* j ^gallj 1 "ila■ e.Lc—iS/l C-jl^C-j Aka ^jlla ^Uajj v*lia/ill 

-laL&jbU 4i]ja-alt <jJJ ^j-bUll ^3 IjSj (JIajS 

4 L.a\W A^j-i (_^ojxa .(J&all (j-a ^j^alk t4_y\jia.VI 

4 UL..JI 4 iala\t a 4 n 4jlalA_\r Ia ' is . (JIa.^ i_llajaj SyaVl 


(16) "La parladuru franccsca val mais et [es] plus avincns a far romanz ct pasturellas, mas 
cella de Lemosin val mais per far vers ct cansons et serventes. Et per Iotas las terras de nostre 
engage son de maior autoritat li cantar de la lenga Lemosina qe de neguna autra parladuru " 
(Rainion Vidal. Razos, p. 6). 





JAM u**4*h+ >■* iiD >*- • YV1 • 


iJ k> 0 jSi jy**b - JiSB C Jd>*i 


<jl£ iIjJj . lg_u*jj I 4 JI sJaj 4ajj ^ 4 jJia ^jlill (jjEll <jx (jjcjb cljaJj 
(jx ^gjlc. <jj iAjuiij ^J-iVl tlljpll <jx jjialiil Lal.^V'.iil jj£I (_£jaj]i 

^la JaS3 (j^jlja <xlxi Aaj I jl AjL (JjlaJI (slajll (jjj £jLi _^ai _jAj) lAajV I 
(jSlj 4 <JljaVi (j—iai ji ULla. IxAArJ {jj£j <jl Jj 

4jla (Jjjajll (j&xj (ja ^ajj (jl (jSxJ ^l£aVI oAA (Joxj .(J§i <ajJu 

(Jaf^l ^gic- (jl£ (Jlid {jl jot .Ajj-aa-ill Jlijfl t—p\j>>>4' (jx jj£i jaj ^If- 
(jijlaiJI jAj Vi t jjjLjja]l ^l. 1 *>'i, l ilj 4_i«alall oj^Axil A.a.,hSI tiljuJ ISjJx 
IfrxlAalml (ji^ 3 (jc- lijjjx \y '< lA-ljaj A*j ^lllj i^jjLuaVI ^jwail jjj 

l—LUaJ (jj&jlill »l^r .all Ajjljl {jl <jx ^CjJI ( _ ? ]a {^ja tsULa <—l\xK IgJLufljJ 

<_5 j]lj «<!ljai (j—a.1 ^gij La I Ala A*j (jaLJ Au.m) l^jx ^jjUlLhI 

jxJa CjUjii-Ti <_£la. (jx (JljaVl £Jxa ^3 Ajlft (jl&VI jl ajl_) 2 l fJJ 

. j^sbjjMJI 

L-SIjS {j;J (_£jJ_ja {jl Aaj «{jLa^2l (jx (jj3 (jx .—jja: lx ^ixjl .ixjj 
(j^axfS jJaS/l Waj 4 _jlJI uLibUliVI a AA uix AjjlxJIj c.l£ju Jlid £vjjj 
_ j*-i ^c.lj5 " ; < _ g A o i<a]l <Lac. {^i ^IxxaVIj yjAa .jija1j_jjPl]I xljaui 

al^aUV AxxaYI (jialij Jlna t" Regies de trobar : j UjJ jll 

^0 t^iLn jlau 4$aj (ja {jLu sAaj ‘(art) 4xjLxaJl jaill ^c.lj3j (us)<xlS 
(jjo!)Liaj3 j^iaj {jj_ 3 ^ ^laaiuil {_gil ^l^TiaV I {jjjia (ja — (ilia {jx 

{^Jc. l £ . ^ail c^>uj Loj 3 (jjS (jjjS jjjjx ^xj 4 Vaugelas 

I^gjVI jajll 

{_^aJL {^Lj jS ^xjLuaJI jalll JCI5U laJa AjL Vaa tltxlax JAl " 

(Ji tilaa ^^Jc- l^jlS jjjUjjSH t-V^ui (ji (Jb {j|>il As al^i (^iJSlj ...(JOuallj 

UjjlA jJ*j (ji <£uL lx uijStSI Ji$ lixjluall jalll jftljS uL ^laaxuiVI 
(^ 4 j»l Aaiu VI J3 Jj LJjxj .^hViinVI Jjla (jx J^uuj tAJbjla a Ax] jjm u 




-W* A • ^l)p Jki S-ljV' <0 — Y V V m 


^jLm^ -iim ^ 


ja£1 j 5) sjlfr (jjjllll ijXuJ) 4_aj^La IguS AiUl ^jjxj j^LJ! (pau 
Jj3j ‘eu crey Iffej ^3S1^ jsjaus ^ eu ere S)Lfr Jjia ^ (jtk-» jA Ua 

< ausic l^isj SjIc (_uli]l jjaus ausi 5-alS 
ffrft *AiL*4fl »3* J^a UaaJ ^ ljS3)L ^ jjjLsjoJI * j^ui 
)3a t^luj jS jjjLjjiJI p^x*i JS (jj uIuaj tAill! ^ djUIl uq/LII^ 
iAillU Jfikull AiSfcJlj ja I 1a <j c% ji jli ila (Jb j-v‘.n 

(jl *>a!J JU UjyS ijajfl 13 a ^ <jUjl j\ Jfaaa i^lj j&Lui 13] Ui 

.( ,v )» ^IS 4J1 :JjL 

~ J® i>0 qp jjJujjo 51 j*-i d»l^j (ji jiyj 

4 -ji 0^ <j® tbjjuaA li—il; ^i*-al A3 j^jiUl fhVn.iV l <jlj ibLuLo — JlaJI 

jlS 3ia <I3 a t> fcpl ^p&j .jpaill <1^ ^ J1)j V Jh£ £y>j ^ ^jlS 

iXP»Vl <—il_^all j>a jjjS £-*jaj ^u*j fj\£ <^311 jAj - frlSill ,jx tjJijz* 
■ jljll 4 < a »ii4 1 t-djj .12 a Infill s3a ^a a *1 ■ - (jl Jas^Vh cIuaj — Jl-Jg ^W 

W tJi l (-Jj Ulixa (jSj fl (^fiVl f hVn .,Vl (jl ^jlia. 243 ifj (j*j 

Aj ^ fl . II La-0 UJSj j 3S1 ellil£ A-9 j_I-»'i.r.l l 4 iW -I I AjtilU 4*SM f_ ,j)j 1 1 i\iVi *j 

.(Jhri 


(17) "E eu altrev li que segons an el dix ver ... mas no li altrey que li Irobador errason. per <;o 
car us veng art, e longa costuma per dret cs liatida taut que veng per us. E con sia us en 
algunes terres on 1c lengatges es covinentz e autrevatz a trobar que tuyi cominalmcnt diguen 
aylam o plus cn la primera persona eu ere com eu crey , e en la icr^a persona diguen aytant 
ausi com ausic. per aquesta raho die eu que li trobador no y I'alliron. car ill seguiren lo us del 
lengatgc e la costuma. E pus tuyi li trobador ho han ditz en llurs trobars. es us e 
confermamentz de lengatge: mas si us o dos ho haguessen ditz, assalz pogra dir que fos 
enrada" (Jofre de Foixa. Regies, in Raimon Vidal. /?o;os.p.84). 

‘ ere ^ jl • **« ll J*aJI 5 jy*a 1 ji-dl pKull «l vet . ..I ,^^31^. 4 a .y Jli^ (jbi a5j 

. ausi iJ* ji*u' I ^VaLoll ejy—3 J jiull >. yiilxll 44 j,.a liS j 





J>-ja 5 - ifi fy\ jL 9 ji |c *o**S 


Leys d' tujaJI £j>« " ^,'<■>•>' i _ r Ic. j$*j\aJI jjJu La l_yj£j 

uLi-inloj ^Ij ((lone uzatge)" j^-i-all ^I. yVL jVI " J] 11 Amors 

vli \JJi j>jJsu3 (jjjjjj Usic. <(li antic trobador) " jyjLjjill 

JlLo — 'j' l >J 4~v . s\\ j]*JJ Cjlc-jjJaj-o <J_jfl». 

^aJj Igj-kyaj . Uau <$aJj-a -Vie. “ ^gJ&Luil 

CjliuklL VjiLi. j^ Qjl&JZual (^jil (JjLujli LaLsJ M» ^^Jc. jjjulj IjjjfL} 
AjJ] agJLuub jbcSM (jla».» ^3 lilLS j_ja$jxiuU ji (AjS ISjJjx |p*-a-o IgLrffl jJ 
(jjJsjj 5 ^]| " A !~-j<a^x »LjaC-i ji iiLi Vj .\a3uJal ijbxx I gfl .. T ^j 
^Owa ji <iI13 ‘ jaallj AlkLJ aJSL-* 1I .Halil j* talc. aa " Consistori 
i- tl .*.aU/Al :-IL j\jt- ^5^) ad hOC ^^-ia^aSl l.l£j AllalLoll OUalid l (_jLo 
^ LJaej Lu..->. A£|pl j£ju (Sjawtlall jjjlll ^3 •‘LtjjjaJI A iap l^flj Aj-aLiJI 
iJSjij lilli jc- 3Aia.j ajia Jhkjij ."uasJI £jjb' i_iu£ jb^.S/1 »-—dc-i 

^jj" ajlj-i jJJ (jluiVl .lic.)^gj£Ljalio SjLi'yI iua c^alc. 

jjlafu.aj ^i Jaj ‘(^jiii ‘ Jai'' i^jauu) "mens t menhs" "dimenge 

: jJj\S ^gfi>w 

■ Lfljal.lVmtil fjjiil ^Ijl) J2 U^jC. SjjjS Qua *-A jaH\ dJiSj ... 

AJla t jjjSujiaj ji s-lxlj Ajjjiaj l^Jji AulLa] ^ <il*i dllA j^£j Uaj&j 
fjxdJ juuj )ilj ...y»a\jiH tlLuC-i yii IxL ji IjdlC ^Jp ^iait 
<-jUaaJI ujluii bJj ji Adt (ju uh tAiaAaJl JS[ Juajo]) ALuijII sifJ 
AjLuudt i gA &jlA 2 xjj .La Aufiiuii ^i (La 4_ui^ji flcJI (JS ^iLuJ) 
ja Aj j a . ua jiiii jbu l^J] Jj (AalcjaJi AxIlL ja^uJl AjUS yi Ajj.fl.ua jj£^\ 



’-A* >■» *tW& ^ >•* ■ T V ^ « 


^-> l ^(•■»!*** **-y+y* 


<j] Uliua ui 33 < _jjJl <jV * Ifr Ti fr fr lfa (jLuj tj^pki AiluM 4 jI 

(' a )" ^2)j 4im ^ ia.jj jfl ja ijaj ‘iiui i^Agij 

w* ^ Igji ^cj t<jLa(j sUilb 4j>*aUJI 4 jj» i^all sift 4£3 >Ija Cxoj 3alj 
dUA CLu\£ lij LoC- JjpjWSl ^JJ ^3 it $>LsJju) (JaJl 

i I * 

lift (Jj<* 3ja.j '''~ 4-xSJ (jl 4 j1c in Lac. jl tLfi^yft V.... Un (Jf LLi 

U5 (jJJJ " Lo < * j.u jjl ^3 £jLill ^'a*>"i.»iV I 4 \ a "\ _)£j (j^_j • I L 1 >—JjUaall 

^a 4 j 3 J^li-a (j\£ Lajj ia-aJJ (_>aUJI jU«-a 1I li$J (^-oWI (^jil {J±* 
^ V*. I ■' ..J j * j£j j* .*11 £ya _jj3kV I £^jjll liftj . *— AftulaJ 

sjL ^jIslu ^jjll Ol>g HI (j«a (j^J 4 jV# 4_^alsJ 4cw$B 

b Ur - lL. Ua> } JJi 33 lift jji Jb V 5 .-Ui^VL 4®Ue. l$J ^^1 sjj^-cJI eieUUI 

yj <j! jduJj .^1^)11 <jjJjUl 3 j ^ySft £~“lj iJUiu sl^Uil ^^ill ^2 

.* ^jjaII " 5Ai><*iS J ^Uut jac- jaj ^jlc <Laa 33 gylaili 

; ^^ al l ^j*aS3l ^ b- ..^11 a 3ft l^u3lj , 'oiJI ,’ V ^ J bul l ^3-il 32j 

(jAiil AjUjII jjAi-au elu\£ ^iljISI (jl lilla iAkii dt'jajuill ^jJI Ajala li 

x-*.; 30uall lift .>_j; y*. jj^a 4 _jL La (Jfsj CsjUUI ^Ulj 

t 

VI I jiuS ' (jjiilj (jjOLjjSlI c-|>a-ii aliltjihll (3UL LajS (jj33Ua ljjl£ ^jl 
(JU3& j-a Ijftj .sl^oj s3aj ..i\\j jl ^JLejUall JJC, UalaJL j \j La3S 

Ufl UJ^j-a (Jai jio 3 ■>-.■> i ^11 4 j«11Ij 4 jSlall jjftJ 43LU1I t i_]U 4jl ^^ic. 
4iLSjVl 4jtill CjUUxjl j3jj t" JTJJaII "j "Donat/. .4Jc. j3i 


(18) ” ... el en ayssi de trops aulres. !os quals horn pot haver per uzutge de parlar. E cant es 
doptes si.s podon dir en una inaniera 0 en doas.adonx dcu honi recorre als dictatz dels anticz ... 
E si per aquela mtutiera no s' cn pot hom cnformar. hom deu recorre a la maniera dc parlar 
acostumat cominalmen per U.ta una diocezi. so es per un - =avesquat. Et aysso cs la cauza 
mays grcus cant a dictar en romans que deguna autra quc puseam trobar. quar un mot qu' ieu 
entendre tu no entendras. et a>sso es per la dixersitat d' u meteysh lengatce'’ (Leys, II. p. 210). 




U>*J >*- aAAA" 1 >*4 - T A • - 


^kMjS - if fH\ AS& ji £ 


tal JaloJI (jl 3a*j lilj tAilia,<a AjjjjSUI Ailll J ( LL ) i( L ) I—i_p. J& 
J cavaIjaioilj * (" Jo " = talem AaIS J 3j^.ja]1) 

AjjUxJI 3jI■ .alii Lei . JiLeoJI Ajsla J■ *j V " “caballum 

4 aj jL»' Ltx AjsIS J< ■*'*' IgJLLalj CjLJSJI s 3& (jli t jj ^Lijjgil c-l_)3ui 

(Uc Faidit, Donatz, pp. 299-300; Leys, I, p. 36; and see a-oLi \p. 
t> aJS lilU* ji jja .[under Leys] Las Flors, ed. Anglade II, p. 44) 

(Jiue iii5i J aJIo jo ^3la3l)<Jl343 jjj (JSAo ^>glej 

.SlajJI Wj j»lS jll A3^2j1I {JatalL Ja^V i t|" ^2 yell" '•> ^ Jljo 

JIJ J 33 " Languedoc " jo J>*-aJI <»I3 *j*oVI jla 

AailS J& IcjLo Luia^S j£j Aj£]j *4aV,i Al Ij3Jj jjiJI f -*ti 

. J.T jlj£x J Ijjij jail! o JAJ1 

stanza Aj^a-ill Jail «u3& Ci-aJj ^aJi jyi gjail AJlill JlAj 

(J^jLa. jo lAialSJl Auic-^U AjKAli a3a.jJ\j l&3_jj j^aJlj t4_uU*JI 
33 j*^>3 jsJja jl£ 3a]_j .AJtSlI stanzas AjjxAII blil^all J <SI3 ^;3^oVl 

jjjfljiaJl Ajyll — j^eS/l s3&J (jU«a J “ 

tjls. Aji J&j .(jlejll jo juj3 jo jiSi j3o Jc Siaa\\ (£)*£■II djl] 

Aj ^gJShjfj LoS <(_ll j^il lj A^kjuoilj <iUu]| J SVlxoJI Jl j^Loj ljjl& 323 

(Leys, III, pp. AjaUi] Ji i" mot tornat SjSioJI a-oKU" 

(J^l3 A*3l_jll JIjsJI aIuiLh J I^jI j A.nWl ^h-t'unl .94-102) 

jI^SjII ^Jalj JSAj v_j\jS jl Aaic-Vl Jo 

jj3bJll jxA j lajJ, ji£| Lal3iiuil ("envois _jl ttornadas' 

o3* Jj . Ajj 3 x (_Jaie j3^ Ij3a. jjill jjJbJI j« jjoS 33ucl Le-a 
^Loull jo Jj tlilijaj J jl) alikj]l AaKj jJjSI A-o£aJl jo L pA tAiLooll 




«W* • Y A ^ - 


ti^-P - 4jfA*' jus ^ **>->» 


J*ic. ^llll UjsH *\)x£> <jx IjljS jj] jl (j£)» f - n ilJj3j IjjlS jjjjJI 

. Ali-dll lift ^3 4jpJI (_pa*J £t»ialj (JSLxj ( -Lg ,.1'iV (Jxalll l^aAx 13 (jjftjlil! 

(j-« JalxiV Allill V>3ax Uu ^ aTi "Leys £J>^I" 

AiyUl (_ S J& l^lullft luuai tstanzas Aj)*Jall dil^aHI ji "cobla CjI^jLjSII" 
(jJc iLu&VI <jl £ -(Leys, I, pp. 208-338)^1^31 uiaiji Ixa ^ ^ill 

4a.jJj — uij3lj 4Slaix]l (_£_>a.Vl lJ<Ij* 3I ll* n-il (jia^aa ^Ijill clillalaftx 

i g *- y - J ~ 4ii>llj aj S lxll elAjlgaJI i—njjjj Cjlubu ^jtiaLall f. l. s-,^y \ 

(Jj*> £x»lj (_ 5 lwa <1 lljjj jii 4il (jx fft^ll (s ic. ti_i*jJaJI (jx Iftjj JJU*J (ji 
*Aj*xj 3 jil^x <_ 5 *-x 13j .(jj>i*3lj j-ift £—illll (jjjjlll (_ 5 Ja.i 1 jlJ alalj Sya 
1*1 __ 5 illj tajixxll AaajlaJI <Jxlj*JI (jx (jxLxl ( _ s ift ■ «»■ — 4 xlaV ” ^jjxll" 
(JS.» x 3l (jl i. * ilJjl (jS xx . l l (jx (jS3j 1 1-v. j.>■ J Ig-alaftl Igix ^lljUl 1-1-4 - 

JjVl 4ik_)x ^ line. (jlS jji\ijjj3l j*-vi l&Ux <iJji3 ^i3l ^ijj3l 

(jJft IlLuftl 4ix jjSi (^Ijlll (jxiakj ^Jallxll lit <!.lxtaa.l ^ (Jaxjjj) 
^ixft. (jft v_ulft (_£_>!>ja. jixaift la^jJj . ''(^Ijill dilLlaix (jl) tjjjaJI 
liSj Jllaall (jl jAj Vi t )^ Jjj 4illx (jajlaiall AixlxJI jllifl 

j£ (jV iil aj 13 jjllijjpll f.l_>*_i3 4i_)*-ill dij_)lill (jjftjlill JjlxajUl 

(_jlajaj lx cJlxJ ‘Uxlft dlllja. lx (jaJ £x * _ ’ ■■' <" CiilS Aj j» ,* 4j_i. — 

(jjall t^la. jjljj 4jjlx ^3 laiislj __>xVI lift l*i ^3 jls .' ^4xala. lljJS 
xl3 t (4jLxll si& Ja3 ^jjx3l alj><->3 __^>xj ^J) j-xft ^jl_jll 

.Ixili aijia-all Alouall S^laill alA . nVil Ij^uafti (jl (jjala-al) jyi^lill 

jjJft (Jjj*i 3I (jSxj >LJi “ Leys ^jjxll ” :<_iLS jlljx (jia^aij 
alaj (JjlaJ Aiillll l$i3 { ->lV'..r~i ilijlS ^ill (Jxxll (jj^Jb Lolift iAiiill—ax 


(19) Marshall. ” Coatrafacia ”. pp. 290-291. 

Switcn." Music and Versification ", : >“* ‘ jg jc. (T ,) 


J-iJU jms j>**~ ^ >*^ - TAT - 


jilt (? 


dAfljljjSlI " ^cilajL-a-cll ” " S AinaS ^gAs .IglaStj AjjC’^U 

<D^> yaa ,y» Ajallll <-iU$j jjj*j ^jj du*. t“ cobias singulars AjJjill 
^tiiavo-aU liSj itlu\j Ajala .kir^a c^li (j-a <g^ J] stanza 

j*j CaLl^jJI aaaj Vfcja ^)=kj ^illj t n cobias doblas ol^LjSJr 

4xtj^. CjlgjLjSil " ^cllxi^xal] iilb£j iAj)Xullt dijjiall (_j-a jTjj JS 

Aaic-Vl J^U. cLiljl^jJI ^yk. JalkJI dua. t" cobias unissonans 

f ‘|) J AajusIj CjlsJLlaj^xa jlajb lj$J Q ” £$>*11 " s^Ja-aS jji JaJ l lfrlaS L 

CjVaJJajuaxIl »j& (Jljj Vj S 4j Q_jin^ (jj pa»bll (Jl)j V J*«M 

Axml'u j 4^uJalj AjJlLijl (jjjljft l^Ai-agJ (jjl (.5^ A ,< iUt a 

>-_uSLuiVl jj-eu CjlaUxL^axIl lilt (jio iiib ^3 \ g . fu 4 Ig-Jjljj (J g m j 
Stanzas 4j)*Jj]i 4lJ)aa3l (ju JajjU jjjbjjill s-l^pui IgolVnaj iftjjiLJl 
»\U.-^Jl jjlkall JiUdu (yiftj *Js.ja I^ijj JSjA lJac- <J-^)*j 

sjjP-Vl AuaUIl Ajlgj 1 $js ojJj ^1 ^ ( cobias capcaudadas 

^.IL»^uJI L»i $l$J aJIjII S)Sal3 JjSfi AjiUll 4jl$j <^i $>s3 <J5J 

yiis J£ S^Vl 4-aKll j^Ja j[)£j «coblas capflnidas 

^gj^.g.TuJVI 4liull (JA liLa.1 A.ik-Lx 4_s_jaJ 4ju*^ \iy-° ‘l£>^ a>A 

(jlS IjLal cil^ij (ji (jji «_J*-Ma3l (j-a <_>^ .^ TT ^AjHj 1I yaall ^3 Jja^all 

<JkkJI alc-JU n CX> o]r 5 Jji /->3 ^3 4 Ani^dlb s-lij ^waljil tilb 

^yll SjLi'V 1 IjA t ^yi£jj .j>jb (JLIj 4^aj3 >‘‘lKU->i<io aJjj (jC. jLaj ^£1 
b& (J^-a Lai .Aj^suiJI 1 ^-s. U...1I abill ^ylc. (^juwijpall c tlit^Till 

jj<a ^uJalj ^ai j^3 to^J (3^ <^ e ’ La«ij<a 4 I I ^3 j jh'nl ' 

(j^bakVI" 4ij^)^all a^UaJl sAbuad IgJ ^il*J 43jjjall 

(21) Ia rys. I, pp. 212-236 (cobias singulars), 264-266 (cobias doblas). 270-272 (cobias 
unissonans). 

(22) Leys, I, pp. 236-238 (cobias capcaudadas), 280-282 (cobias capfmidas). 


ja>ajw — ^ J*= - TAT . >->’ jy^> - ji «->->■ 


^ jjiibSSt tjii fjixAij < jLioi'il 4 a*Jj Cjj\£ "jLjaxll 

JS-illj ‘aJJpxli <-_laJI Ajjfri (jUaj <rjli £& Aj^uJill <_>Aja.SM 

«.lij sLiill aSjL-i aJJjla <_a^ AjicV slllil^j (Axle. 4iwaa) j 

i-MK ^3 «<^ " ~ ~>j■ -»*a ^aljx ^io£l .ialj ,' ^g -A.-' ^ic- jjj&JI 

^la-JI ji iijjfu i o-ja. JSi ips. (jaJ (>ajaj U) “ jjJjiVI ijJjjaJxlt J»* 

Sjiia.VI AJlaJl aJA ^ IjlVn.V Jilj 5 (Jj 3 <jx a-ll-ic.) (3fxi .jil <jaJ ^>i iVt tiib 

sjlfci AjjLiiil ajj.-^aj {jxuJajJ .33 g*jjpuSU (JiLuill alSL^a {ji 

•A^alja Cjbl$jl 

%‘ift. t4jj'u AjjL^ajI ^ic. \jtmi jSjjj " ^-jjxll " aAnoA tlu\Sj 
4j^x*ill (_)n\js>.Vi |J5■* {j* JSj Aj_alill {j-a AlaLi aLuIui 3La_jl 

^ -(Leys, I, pp. 338-50) J*-* ^ '^inlu £ 

t.*t=vlixll {^9 c£>a-i a>a IfAxa^jxixl ^1) lgjlij)*J AjS jAjj Cjfljll 

>...^ 1 JasJI ^ vliUi^jJl «ilij {jc. aISu-ix ( 1 $j 1 c- 

i" Doctrina de compondre dictats :ieljiil Aj>tu 

Ajlj gyUajxll (j& Jjaa-aII ‘-al>all ^ 

'Lv. \j] ^iaj Aj/ti l$sux». ‘(preserved in Ripoll MS 129) 

\ l-v ' 1 1 ^. !■«->■ ■ a 'ia“ l" n lS LsJJj tAuxlxil squall /jX ( J5 > a 1 \$ ) \ k ax 

^U..,j U {jx JJe ajaxx <**J Aiil^x A jK x Ail 

^ " (jlj^. Jxaj (jill (Jj-cajll :^13j J\lo) AjjjaiUl AillL AjjJxll 
Poctris * • * j jjll aj&l^xll *^Awull i LoJ' ,-g 3 De diii*erencia 

UJic U al Jslj .(John of Garland ^VjW. ,> oj=J " parisiana 

5il*iall C)Uj)»j 11 ^Jc- lAj~>L AjlAjII jjL-axll ^ vliliyij -jx AjIc- 


(23) Chambers. "Imitation ": Marshall, " Imitation ". and " Contrafacta ": Gcimridt. 
Konirafakiiir 






^-jS ^«J - ,jtto iil ^ 


C . i^ . u^i l ^1 — " canso 4jj&Vl ” ijij liSAj .Jala 4-xuj]i ^**131 ^lia.Vli 
^1 Ajjc-Vl — <-i=JI 4 jjc.1 <^a par excellence is ^l\ <»llx]l 

O'® Sr 1 ^ 3 ij* J«JLJ ■ * sAux ^1 Aa-jx]! i-jtJU ^fiVi 

£*® <— aL : v l 4jjXilll ^lia.Vl aift (ji jj .g-Ia ol (jaj ^jJc. ^jkia]l jacill 
(Ji3 «4jj&Vl aJA <Jox 4 j_j1Lx]I 4j < j* - ill Cjl^jlill .He. ^ La Jl l flO-»» < 
j*-il V^' CjlajJaall £x IjSj *(jiuu £x ^dOa».,l pj < )]ajx]| 

O'® i)^ & l *^111 La] ajjxx]l (_^ajL-aaJI ^^Jc. t 

^ImJI JaxjJI jA j£VI <j]c. ^Lill /~))l]l (jx CjUijjLajli .lie. 

vers ^imLa ll t ,4xjjSjVI 11 1 j***al l 

*!>*“ o* j*j (jJJ ^jJajx Ul£ (jyiiil — canso j 
5j^j]U vers ^ik-axll ^IS ^illj t^jjj^Vxll ^Lol 1^..^ d - ) Y .. 

CjIJ ^jc-i Jj - ^ic. dJ\i]| (j^]| ciULki ^ jlil LaLa - ^ 

^ixj]| Sjaa]! Clliukj J ^al>!l (>j <JL9^-« ^ ji ^ul £jUa 

(jx ajSjxll Jl j-^S l] AxiiLx »l ■ -VI (_jxi]j — 1^* 1 -s.\U. ^ »j S^^all 

d <<iSaJI ^1,1 Je. ^lua£*3l ^ - jj^jJ^\ *1^ 

^-ala. ujlaJLuxax ^3 dd* J ^ 4 jA>JI JjjLa JUu ^jlxj 

*b*^' c3iA> 6=- W^) SJ*^cy <^l JjxVl t> Jaj Aj^uxII ^jxlia.Vlj 
O A Cfi- ^-Jaa 4 jjjS ^ t • * ^\e. JjS ( jjiU-iU . Jiajlall 

.SAijaxll n canso <jjtVl ” ^ ^Ly. ^j]| ^JLaaJI Ajx^Jl 

(aj£JU.Vi ji oJo*xii]l ^i)" sirventes " j^ki Jj 

gGa\j jxl jA lajj " canso <U&Vl " ^x V-lUaSUVI t> £ji iJJjL QC. 

• aJA*x»i ^a Jjij Lai Uakj 4(j£jJaix]l djliyaj 


**3 - Y A G - 


J^-jH - i/fijf* Jlil> j £•*!»** 


(_ySUAJ LuS] L-Ujfcllj ^$2H ^4 "(JdUJuj^ullT "JUjJ (ji ^»J . U 
Laj; ji tjlJ&lj JoaJL <_ilft*JSi <JI>SV flail £-« ji i[(j^laj2llU 

> ( Tt )" l _ J< ^ a J ^5 Ja.U A^Viall ufijjjlall ** t£& 6lu jl — ( u' l ‘V > % >*' i ^) (jiajxjj 

i a <l t* 4j_paj " *^ «.«*W <_}oxll Ijl 4 a )4j (J_jJaVl <—Lai 

(ja jjj£j U>jaa9 t" Doctrina de compondre dictats : Jj*-aVlj -Seljll 

Bertran £djj ^ uiAtf <>* o^*i -^J ‘W^ 

*(UIo flc. Jlj=w JI 1IM flc Jlja. (> Spall (jU de Born 

«*»«»■ ■ all (__yujl lift j» laJ f ■ » 1 *> A^ljAli ^liv (^Ul^ 

t r U ^l lj ^jjaillj ^jsus sirventes "(j*aua>uM" Ui t^-iolL " canso 4jje.Sfl" 
t Jlloll fll*ll JI l yZu laAbaJ ii-JjaJL cSjVlj J* 2 

jja 4ji jpfil Jaji JajJ V 4ji (j-a ^&Jl Jcj • t 5* a ljH fll*H J) (JLP^\s 
jL Jll 4&)lL% 4-ySll Jll jji “iliH SjU .71 i^n wall 

• 4jI 1 £jjll JI 4 jxj1o i£jAj2k LaJS jj^Xiill jjluijJI J l^JC 

(jJL*A Jc Jwla Le$j\fl tlyAlla (jl. ^tSVn a (jJ£)*-ill Qu . oa JI (jl f^-JJ 
JjjJajiJI illla£)*J <ja J\j 1I J*-aj*ll Jft (jiaaljull I1 a <j* £*JJj .(Jafti 
t_J^ll AjjcL (j-alaJI (jaJll J& fla 4 ajJ JaUii "sirVentCS (ja&flJIa" 
(ill! J laj tlfJ (_>aUJl jjjjllj jaJI l$ja j M.n\ Jllj nilliil S-iSLoll 
1 *<* ^^31 frl^YI llfcj . K _$i JIJll (_pa*J ^ftVI (Jlill (j 

U*Aw ^ **+ JJ-iLijjpll vjliukj J £—>“ jaj Jfi- Aja—a 

< 2 . >» lj SjaJaJ tljljjx 4j ilul£ v (oLiui (_$lll _jA (jjj I 4 JJ tjJLW 

“ sirventes t*j A . v » j5aJ I 4*Jall ^ l^yi t3^lA? 

4j <*'«*<-»■ 1 LaC. Sjl^i-iaJ g-liaJl (JJjjl (joi^ 4j| (Ijja. iJJjplIj ^llc- J 


(24)" Dcu traciar de reprehensio o de maldig general, per castiar los fols e los malvatz. o pot 
traetar, qui.s vol. de! fag d'alquna guerra" (Leys. I. p. 340). 


j>*f- 5A ‘JiW SWA* AA3 Jfcj . t A ^ - 


A 1 ji-aJ* - Jill* ^ £ J*>*S 


(^>«-i5l ( aiiu3l !j£j jsJll yltiuul j\a cjjj^JaUill 4 i.«‘i11j Lai ."canso <jj&Vl" 

.^Uti.1 j^jij jl * jsJ ja jjSI lij £j ^3 


<*331 ‘-tW 3««3 (_uja c^sui (_>uiak. jAj 4 " dansa Lajl-dl " Lai 
l^Lsl -U (jS^iu ^ILjjjLouj ciuTa jia 4 " balete ilu3L3L " <«^i3l 4 j. j°" 
.Liij3tS j»ala| igk l^a. L^ £ .i.i o jlS 4j| j^±jj 4^i& £j!j3Ij _y ic. vjjJLUl jjjja31 
<jJ) Ij*-| Jjj3l <X> 3^31 JS (jl staAiail JljjS ja jSj j»ia 4iil3j ^gla eliy 
(jc 4 _ a 9 > 3a3L 4 <la laj 4.jg m laLaajl l^aJ9 33 4jjx«a3l ^j- 1 t Q^ J ■» ~*1 
l£j[jas ja S)Sa JS ^ (^jl!iJl ejaJI (jl C*33i .\$3\ <u& SjjaaJI (jauLaaiJI 
(^4^31 UUxxj) " respos 4 ia_jll" £a jjj3l liya. ja jaljij ^li31 4 j^*JJI 
vlulS La l^uS t J$\ 4jyci31 Sjflill Jj3 \y tljilS ^^11 (" 4 j\aJluiV 1" 
.4j )x£ y»9 JS 3xj jjSjj Lufclo IAjJjj jl 4-a)V OulS j3 LaS l g jjS 2 
«iSlj (jo 4i3ika ^Iji ^ui3l ja S>»9 JS ^ JjVl <jsJI 

jjlaj n 4iaj3r CulS lila 4'respos 4iSjir (^ 9 j (^1231 ejaJI ^3 4 a VlV.,*U 
Jyyi o' <J^3 Spa JS jla 4 (A) i-i/aJL jaj ^^Je. 

t -*JU a ^W (^lall JAljiJl jl^j £a 43 jay jl 4(bba)>-»jjSk3lj l $3 
c^j) ” virelai (^!51 j^JI " Siu-aaJ ^LaVl Jaaiil Ls* jlS j53j .(bbaA) 
4 7 yS > y3l Sj^j-es tflimSa 4jAj‘nja 4 juSjj ( ^3a Aa iaj 41... j a 

iJl£S11 jaVl lifcj .raison d' etre j^ya ^ Jj 44 jj)jil 

(Jj3j IjLWA (jjj hial l (jl <ilL t4.rtjiia3l ^3Lai31 4_ajj (^A. ja L.aA Ajc. 
44Uaall jSj . jojS JSJoj 4-iAj31 j^u _)al jAj 44Juaa31 iii3j 

(ja 4a^Lc. 4 jL 4a j-> . ^>a " dansa LajljJl " Jaaj (jjy 4i3aja31 (JjljjEajU 
JS-^ ( 5 sj*3l ^J^ s ‘ J& 3j&j f(jy3l ^a ^ Ji j .Mjajl 4 j3jS 

4jj*aall ,julja.Vlj 4l3xaa3l 4jj;j3l i—uSI^I 4jUfk ^ JJiail jl 
3*3^ (j5^33 — 4aaa£jc. ijai ^ LejSa l^A jlS j3 — 




J-J-* »—>*• J*“--Ai >** .- T A V - 


.^-.p ^ e **>•>* 


iJaia " dansa UjlaSI ” Jaxj ^c. b>Uix 1^1 jjSj t^UiSfl ^ \ rtj . w^ a 
SjIj "descort’j tyU "estampida" (j-s-y US ui )^' u " UiUy*j <jV 

^3j .Igjli AiySaSU J^-alSU Ajj-ixj A. i .i » x <JLu\fi 4jy^ 

4j| AjIc <_)Uj " £jjxll " 3^-ai ^ ±)\j& l$U SjjiSU JjSaxll t-Ayaull 
lalj-i jjJ 2a>\j JUx (^SJ JJjS Jlij ^-iJ -Oj <^i». t> Ji^U j»J~=y-> 
(^all oliill " descort " t ^ - ^S l £jjSU j jg - US I JUaSI j*j 

SpaJI i_£U jAJjl ^all) Raimbaut de Vaqueiras o“b£& ^ ^ 

Vj A] V gjj J*J i('Y*° ^-S] ^ A* fU c> 

3<...'<H i U1 .lUx \jjj\a US AjjIauJVI CjVUJI (jl OAJ iA^i 

4jc. CiUjLlx jjU-ax <jU ‘J&' t^ic. AjjjuSJI o-UJiH cP 3 *^ 

• UiS^ 3 <jr? uV< Ux US _Pf* 

jla iS-lja^jx bjiLal <jx aJS dill) U Aj>*Jl31 <j«Ua5U 4J*xjJU Ui 

jj\a £x_j .Igjft OU>xSI jjUox (jx LojS (jyiaixll 

Ajjx-y IjjlS US 2ui»9lj <Jaa3U <_5^—i ojxJSu V " £JL>^' " s^ 3 * c^ 4 ^ 
Cjlij <_iS>ll aSjsax " Ujji&l f$j] «-y*. t(Leys, I, p. 350) viandelas 
i(cert actor ni cert compas no y trobam) ’’ A-imx jj& U>*^ U'dus 
Aj^auill ,jiilja.Sn (jc- t_aS^a]l <_)_*£*-# j^jjSSjSSI ulia^xll (j*l (jC. ^Uia9 
J &f <jL iJUajj (^iSlj tviadera ^-L i -y*j -U^S eUaix i_i«aj lU^S 
4 (la pus jusana species qui es en los cantas)"A**i> UicVl JaUil 

U&J .1-ijjxA JJC. 4-iiiix t> uA^' ^ ‘ yi l “i J 

jVl US j^Ull viadera JaxilJ jjsvjSS Jx\£li JJ AsUa^U 
^Ija. o- >-0' ls^SS) Cerveri de girona Uj^ Lg^>- Aill ^all - 

QA UjSxJ — ^jSUS jikxax Uj jAj (>YAO ? lc. ^SSj=k ^ ^ ° ^ fSc 

(ji ^XJ t(jjll JaxiSI Ax. uS-a (jc siaUSI Sji*-aJl (jx jJfl i_lUuSI 



.j-y'ijw—>»>>; _ YAA . 




*43$ 4jjx»i 4 »j i o bv jljj lijlLo liLi ,’j ^ll |» J.■ 

i —obujl (' i*W 1 <*^)3 ijj^ 

(See, Poem 99, ed. Coromines, I, pp. 219-" chansonniers ^leSM 
^1 4i^all a2A Jl<u <jjjjjlt&li ^j lViall (j^JAlo bjli t-Hia. <j*j .222.) 

j*j ‘("otA 5 ^' " lAli*-aj) gaita ^ l$j 

^ill J x^ua^al l (—IjIHujI AjIc. IIoSa _jl lift, t j'» & ,>j ^ j-W 

Doctrina de compondre : J^»Vlj .icljall i_ajlfc ” :i_sb£ ^k ^ 
^jJc. joft jSj .alba (»—ib i—4jjxa 1I jVl (jaisJI <j* bjjb le._ji idictats" 
"Mirall dei^^A-uJl JxuJI o-iaJl <> ^.jll t>a jll 

o4*i (Berenguer de Noya bp ^ ‘-«1>U trobar" 

t> ^ gaita ” >b LjjjxJl tgJjVl S^ill 

JSiuj .(una guayta que feu qual que us pIacia)"a?il>JI ,> till , 3 , P 
t^bstVl obaU, ^Jfr J~alji*ll Jja.jll <jC <ai 3 3-iUll oife Jix 

4s_kl>ll a}j&u> 4iX&} MjUJ Ji&l JaBLlI jxJJ a ; ... ; V ) H 

o£h 1^ WUj tjli t^plLyi ^jlc. *lLll 43 J^a jl ^1 ^Lb^l ^Aj 

.4* V ^.11 <J|jia I^ya 

£J>°^ S .lH^a ^gk <y*-ill ^yiba.S/1 4-i5li« jx Auaill (jlS Jalj 

O^JP- (J> t^jSSj JbSj^l jA \+& ^1 jiL^SlIj "Leys 

-^J •'^J ^JP- 1 oi>VI jajs. ^ill Jx,U31 

4j^»*ali (_>uba>iu (»UaJ <x>l3y (jxajx-aill si* (JS <j* tl^Ja ^ill <jcjll 
< - J i>j t_lb^i (^ill Jjixill j 9 AJull ajjx^ a aj^lcu ^ ja*i ../'j .<•> . 
^^l a v ll (jajbxSl ^k (jSLsj (^baas alaji Aa.jjj . jjjbj_^ill 

oaijj ijAc. tUbll jjjall (ja i_fl*-aill JUi. _yjbi_>j 3 l ^jxs 

t> iAall J!5U. jAjjl Guiraut RiquierjjjjSj; jjy*. f *la jSilb 





^yh-jfc jJ-»H - JW 46>*J« 


UjLyt <^A>*- '^J ‘0*^ ^ (jJI ^Ye£ ? lc. ^Jlja. 

<j>sJI fUaill (jl jjjjU*]! aAA Jjxj Ajjoil j^iuj .Cerveri de Girona 

.l^ aAAx ^li-al A3 4j^>*Jall (jjilia.VI oA^J bu3 1 a»x <jl£ (_£a!I _jjlalxjlj 

(Jj, ^-»aU (jjjjlj£. ^3 A x^Vi.iix]l LiUIk,>i«ll (jx jl jlaj]] dl£AJI j ,aj 

(jlxjj ■ -> jK ■ ..U A r-_ IJ ■ ^yll l^JjLil jx jjSii jjpA xll (^)xtfl ‘ jjJI ^JJuoU 

f^jjix 43 Aj AjjjaJ i£xj (_gj\%xll ^Jc. Ljall (Jjj£ AjxAI j 9 > iaix3l 


Aj£u«jxJIj AajjjJI i—nSjj'JI J] A^laJU jjg jIaj IxAic. j£Jj 

.^fejxl jx a^ia. ^ {jljiwS/ i <_ilc.i ^ 

jjj]l l_i1jS -La 3 Ajjlalll CLiLljjSJI jjxjlail j£j ^5j 

jj ^jl IxS i jjAUjjaII JXJM C . l \ x x» i (jrtJt.fl (jic. jjjSuj (jjiJI jjjitjxll 
(JlxC-i x’a'l ^>J c jJic. tllSlill f'j j5lt jjxiaC. ^jia MlJlWil Ijxla jx Ijj_ j£j 

dljlSj ijUaill AjuxIj AjjaI (Ajljtii-o ^3 aAa. (^Jb. ; -»g'io (JS jjjUjjSlI t.\jxA 
IgKix ^3 IjJj dlLxaj (jl (_jil lhark jaLxix]I (JfLxi 

jl Aaj taAfc " chansonniers ^te-Vl cAe- jx><> " jx AiilL .ejjpixll 
jc Xja3j .UJjxll " vida a\j^ a^OuU " A 3 jj>nx j 9 AL 19 J 4 II jS.Li (Jlxftl 
ClLieVI jx AA*J 0 razos Cdyxuaj " (_yJc. (_£jjakj l$jx jaSSfl AA*Jl jlij u^Ba 
1 " Vidas aUaJI jj*x " jla 4 (jLaftVl ai& (jx _>jSVl 4x*xillj \xl .4jAjj]l 
(J^i. (jx — jxj .i_a3jx5l 5Jj^a_x jjSj raZOS djljjUxaoll j 


jjj A3 (jxajxxaiSI aAfc (jx jjj£Jl ji (j^ajxaj]! ^3 aAjl_j]l Ajal^itaJI Cil^Liyl 
."(^jlcVl CjI&jx^x" (jx l^J (jxilj V 4j*xi ^JxVl dua. tLJUaj] ^^3 Aijb 
(jx i_j\jS Aj (_ f !e. jjA A3 I (i 1 <i» 1 (ji lx£ tSjjjSjYI A*SJ\j jjAx lg .TJx~>j 
jl <U3 liLx V Lax (jSJj tAxla-xJI AiHU (jAlajxll (jx tjjjSj VI J ajrtxl l 
jjA]l UJllajI (^3 (jyxJSxJI (jjoiuxSI (jjiljxil Aj ^ 1 '~- jjA A3 \gAx IjjjS lAAft 

r j j» .*■ (jx AAx! 4 _Uju 1 Lj (JlaJI jlS lx£x tAjjaSjVI Ajl 11 \j jjjAajj 




JAM ojw —» ■ 


^ImjU jjmmJi - t/*At JiiS jl (TUt^S 4 £»hh 


jl (Vidas aLaJi " j\£ e-\y*j • jic. ti-iUPlI Qj ll (J)Ia jjLjjll 
(Igllaibk. AjjAall jiL^a-oll jllaj (JSlIum 3 J^-J "razos Cil^lT 
ji jtajSfl jjic. j3jjj .Ajii-JI AiiVl <jic. frlij tills AaA^j (_Mj-all jo (jla 

^jIIj (j-ic jjall jo jjjbjjll *\yuM (Hj\jjc.L 4 nnKH 

jj , ,.a*l l jo Ic.j i ' 'll-*** CjjlS JC.LUI alAj jo ^6’ 4_lo ji (j j i i wn'V 3 xj tAjjgi 

jo Ifij (J^l 1 . 'I l"” clul£ ji (Aij^as ( ajfcll vlllm j L ^ Lal < _g ,\»g .xu l l 

tAn\£ Lojj . jajJI liL-) ^1& Ajjj&l (Au\£ (^ill jeLill (jft aja^o!) 4-c.iLill 


jl aAj^La LI 4 jsUI " 


razos 





" vidas sLaJl jiui " ja AijUa 
(illi j» ^iP O* oA oImlo 


" razos Cj]j~isu]l "j (" vidas 6* u'o- 0 ts^-j 

jo «. I^)x-ii (Jjj^ (_jj.>»all $.Ljbjl l&jlLo Axualjlo 4 j1o& 4jlfc (All j (Aul£ 
j^C j IjilS Igjaljo (ji Aj 3 liLi V Lao <iU (i—upJl (jJaLall 

vitae : jialjoll SL». joJ 1 (Jo*ll ^ j^Sj-all ^rijoiVl lift 

access us jaljoll ^1 J^ialf :t_iL£ ja i)aai V IV>> (^jJI "auctorum 
(" sL^JI jjjj " (j« aau Ai^i\%ll 4jySji3l ujjJai j5j . '^’auctores 
ja aoMLl jlVill AjsV ("llg.jl» m"i J_ja*j ^LL-aj L\33l jjSVl " diljjintfiTj 


j&LUl (JLoC.li a«l»*-ill <illj <U_calijj ("aCCeSSUS (J*> 1<nl'" (^yay-a ,j 
clllj ji rtl ir. U1 '»>.-l i 4 jualaJ| diUjSjll (jli (IajJ&j jjSi (J£*ijj .(jujjAlIji 

dlft (jo S^li-aa dil^ (julii&l IjSj (<iLaC.i (jo jC.lAll aluk ^3 <xoAl 

AAvyCiUl (jojuaill ^3 jjjS Aak. ^1 AAjLLa Cu\S (IjLbj l^iiuaj (JLoe-Vi 

SjW *\\ Liill <_i\j£ uik jo Ajtlj al£la^o Jjajj jij i.i.n-t j 


(25) On the v/VAw and razos, see particularly Burgwinkle, Love for Sale. 

(26) See Egan. ” Commentary "; Meneghetti, II pubblico, pp. 277-321. On the accessus 
tradition see Chapter 5.6 and 14 above. 


JAM to » Y ^ ^ - 


jy**& - ift&* 4/i £** 0 ^ 


^ jLj&VL SjAia. Sjjhaj t, flfiL't Cu\£ " vidaS SLaJI jj*ji " (jl f&jj 

iASjl.nrt'l klAxjxIl QA l-llft Qfl !*■* dljl£ Igjla tt a Uj jLxxll f^yt JS 

LjjSl) Ig.'fcioA j (AjsIjxaJIj AxC. Lai •% VI je.Lx3l isla. ^Jj jaxj Igjux&i 
<j-ala_jj lAaLesj qLTi ( jj3\ iliLxJ^Lxll (_yaxi 0 s- jWjVI <^3 AjIc- clx)Lu*aaj 
Ijas^x lli-aj Igxx jjjS .lie. LaS (AjlLaJI jl AjxBIjII AjajaLiil AjL^. 

t"«—ailbti Q ■■■•>■' ,13 ” Aji ^le. <—<_£jaaj V J3j .Ajxxj Ijaxjx 

La j\ ("AleLkxll Aja.j Aj.xL£j ISjjxa (jl£ " 4j| jl t'VLiJI 0 J " U ^' .13 " Ajl jl 
(jx I \> w* jjSi elul£ " SLaJI jd<ji " O' 8 !Ajla llle. iiJL& t jSlj isllll 4jLi 
Jlli " Aji jjie Marcabru jj jlS j\x 0 3La. Sjax " (j-aai Laiixs . Iajjc. 
^-liuj La JS (jl£ (jSJj tCanSO £cllaixax]l Ojx.VVLxJ (JjjL]I (jSj jJ (CjSjlt 
Peire d' o^' J j£ ” Vi** " • J ^JP Lejjc. ji i'vers <jx~u aj 
4^1 canso tjAuu 0*3 ^3 AjjcVl 0*if ‘ canso (-iljw fl " Ajl Alvernhe 
Giraut J*3 jjj <# J JL0^ i JaSa vers till <U) Jj ct^il 
lxL^I o' ^ 4 (TV) " tpUaV' cr^ canso Jji ci3$x jA 0 ^ de Borneil 

(jjJJ-xJ Laliftj tL1^33l j^c- l^>ia ojJaolL <jx 1^13 (jj-^ 

•aJL-aall o* VxlSj cvers Cercamon <j' <^J 

Peire de jjj o' j\ cjj!o 6 U Uaj pastorelas 

‘ jjJ^jLa ji-oc. ^ ^" jongleur 5Jlaj li-ilaj V'ja. I^Li 0 ^ "Valeira 
,4V, AiJb ^Jc. (juLil ^Lel ^jjll kiila qa vers b*->x >—ill Ajlj 


(27)” Elen aqel temps non appellava hom cansson. mas tot qant horn canlava eron vers 
” ( Biographies. p. 12). ” Canson no feiz qe non era adoncs negus cantars appellatz 
cansos. mas vers: qu’ En Girautz de Bomeill felz la premeira causes que anc fos faita" 
( Biographies. p. 124). 

jjjill JiLi Luiiji A . o' A l J yA yi a jL«-Si ' vjjJaa AjS jcLS (+) 





jjw “A#* Vvfcfo ii3 >*J . t ■ 


tP»-P - tft H\ jiil 


Ljajlj i^£>Ijj}I £JStj tJja. a1>^o j^ 3 4jC_$i (j-« jxJi j&j tf uVi 

<4xjS] 1 <jx JjlJa jiL ^gjjui (jlaAJ V 4jLuE.i (jlfl i'La.Iju-all (jfc 

V ^jJI <—ili>c-Vl cJI&I l^jiui jj\£ (jft a LWi diLuc.1 l$ji t jc. ^Ljaa 
jjJI jijlaJl ijl ic- JSjxJ ~j£c- liiiUll jjjill ^lLx <^3 ~ ilaj^Ja l$ji OJ V 
Riga lit de (JajjJjJ "sL^ \j£** >—aly® JJ-A L» 2 ucj .A.->Cjx 4Ap 

ai " All (^IJ ( jLs. j^-b^ Wj c 5-^) Berbezilb 

l^jllaj Llja-j (^yuJaLU (AjLncJ ^3 1 *'' fl„V ■^' *' ^3 <-ojjac. <.%£ n 

AUmU AjI^ J&\ tijlcjjJajX alajJ 1 . a j i^jatillj (juxAlj V AjLS 

(jc. jh~4l AjiV AaJ^S AjIL1*j] JjiL 4jlA ■ ( - ^J| 

,’i ■>«'«? "jaJI " i—ltiS (jl a»j Cjlloaill oi& Jjx . JC-UUI iiS]i dibit 1 
JbJtfl t-\jJUM (JLa&l fjp. _ja1c. dillj]l z ~j jail ^jA 4_ia._jx 4jJai _^Jaj IjJ 

.AjjLmJI 

<■ iijai« g_jj (jx " razos CjI^luisGJI " (jc. qA j*im<i\l till]ji 5 jIc. Cu\£j 

*. Ti \ mi^ UI^ >— a9 > Jal] jauisj abui Aijj 0 razo j^uioll" (jl£ aaa .La at. ^Jl 

jl (j.iic. j3aL a <—Lib jaV (jat <jx \$j 3 jt) Aj-L^ Ajjfci cJulta l$J5 c ^l 

j>j L&bj :( (ji ax ii 'g aIl- 3 tlilj l^jl .vftVj ^j]l tlilcjJaLall tillj (jx jjSI 


(28) ” Trobet vers e pastoretas a la usanza antiga " ( Biographies, p. 9); " Joglars fo el 
temps et en la sason que fo Marcabrus; e fez vers tals com horn fazia adoncs, dc 
paubra valor, de foillasc de flors, c de cans d’ ausels. Sei cantar non aguen gran valor, 
ni el " ( Biographies, p. 14). 

4_ac.l £y> Aj 0 jSill ^jJc. IjjSJ jjj is la- >■ i---M j>jUl Jijjl Jju> oucI Jalj 
cL? u-<* " j* " tA) LkaJl (>j jtu u . m j « Arnaut de Tintignac AlUiii5 yj\ l ^ x hi 

" Aj\ja, SjjUd " jjlc Jjj*- "'I ^'u llj iiKAxll 

(29) " El si se delelava molt en dire en sas chanssos similitudines de bestias e d' ausels e d' 
omes. e del sol e de las estellas per dire plus novellas razos qu’ autre non agues ditas” 
(Biographies, p. 150). 




Uni . Y ^ X - 


- bJ fA' Jii9 ji (r j<^*S <&>«>* 


^1 ^aL&jxII jl 4j*alpl) tijl.ia.Vl L^l-a. (j-a 4jilaj gj^auill (j^aill Jjjjp 
SjVr-l Ju^p IglM A. ^>jj ^^jll 4piaJI lii ^^ajj jij . je-Lill shaj (jlsjii 
^jjlj \ftljp ^iJI 4aull tillsj 111 j^a-jj jjpj (j-aj (jLu* (Ja.l.i 

l&Up ( > l]| jl) " Vita Nova sSjuialt SLaJI ! ^ -a u La l i 4lac 

Jean Renart jlijj ip ^Laiall ,jjj-jpll t_jt&ll 

" •a’iti " i * i1*i^ J ^C-J t ^Ajjjijbajj CjLj lq j \j\jj ^3 \g m.ij Ajjljc. jjlxjil 

jSjjiII (jxj .^jjla IgJ IjJLai qa £^pll tillil !1 ua Ja3 I jaMj jJ 

S^Oui (jjj Jajljjil t_imp ^ic. (JaLi (JSaio bjpj 4 Jii-ii/i du\£ ^$jLsLqjaI (ji 
oJjj^aS (ji ^ aj< i'iMj. ^»oi (jj^jJajJ ^3 i (JLofcVIj sluaJI 

^jll (a^jJ)2\ J Sia-oill ^i)" sirventes 

tlijpa ^1 tlal^ull £* i_l-A£S Bertran de Born ^ ui>i^ 
"canSOS tialpfrl” Cjj\S t_ajf> ji t4jy3j iiluaa. li iLni 4 jL-o^j aJ_ja.j 
Jc. ^Ija (> spill <_£U.) Folquet de Marselha !5U-)U ^ ajSIjS 
Gaucelm de 4 j 3 j 3 ^Lwija. ililpfcl ji ^ T V* > j»la ^Ija. Jj \ WA 
f\* (^Ija ^1 UVT f \ft (> Spill <J^ jMjl y;jll)Faidit 

j^ jU^ pH jftLi (jla I jSl&j . _jc.Llll Ajilalxll aLaJI » ^i \ jlflTi (j u^ a Ti [ \ Y • V 
U<*i jl (_^ill (Japl j *>••' Jiflj Ai.^jy 4j 1I _pajj (jl£ Ajilalc clal p &i <—ali (^^11 
ji,i*i' f \jl {_£JJU .(jOaJlj nl^jixll cliliid-ill ii ^Aj tslfijll) 4£>i-a\*-aj 

Raimbaut de Vaqueiras <j-iyS^ i/-* jf«l; "razo 

(jjswjpil sl^ill (ja (jjpil J ("estampida" llj j jt. ^ 

ill i Ja. " estampida " <_>a\aJl (jaill ^ (jpljaJI 

Marquis of l^&ija j^SjLa Ja^JL ^ (jj^JalaJI JS ax*ui Uu« ijUSlI 
£_* jilpj dyo 4 —aj i_ili as jjjbjjill jaLi d ‘Montferrat 

(Aqesta stampida JUill j^i^l' is'^ 4jij*ii_>all <1VI cp^' 




JAM -Mh- j>v- • jlAu-5 A - 1 SW 1 io - Y ^ i - 


yW 1 - i*A» v* 


fu facta a las notas de stampida qel joglars fasion en las 
(jjSj A9 l^"^) 4£._^laLaJI aAA aLij (jfi ^‘tfil l 4. t — ra ^ll I Aft (j£J_j Violas) 
(jiaJJ (JjJa<a]l (^l^jll O* le)?* ^‘ * ‘- > (oLS^? ^ 

(Beatrice of Montferrat t> cAtAwj .) 9 ^ b $ > ^l j&bi (jjj 

jJj tjjjSCk^dl aliijJI AjLSwo (_^a. (ja <1 kih^jl l ^ (^ill >&*W jftj lA-Uyl^A 
4-uC-bI ^Aj 'jS (aAlAa. Ajjel 4_jjjtu i, llnffLaH j&Lill ^bflb V) <1 J>. £a-ajJ 
<JS (j\a <” " < -ib^l a junlb <jl iilb . 1$. a 1 " estampida " a La— iaII 

. \ £ n» .I 4—aS {Jljji (jl Aj V 4jaJal& Ajj&t 

CjIjj— alirj tvidas abaJI jj— T ^jIaII (JbuiuVi i_$aI aSIj 

(j-a Aj V (jlS Aakbw Ajjjj ^J] Aia&j j&Lill aba. qu Jajljj aIaj] ^3 razOS 

(_jx jji&ll (jl c*.\b i j-c lLs]\u 11 jjall Jjl>j ^—ilj (jUaj (jlc Igj . n-tV I 

Cj3j] 1 ~ (jj£j (ji (j-a jAc. ^bll (jjall (j^Li. jjAbjjJl Cjbje.1 

_jjS^l L». ..all uiuui| A2 ~ L»N >11 jjjfl ^Lal ajx JjV \aJ\51I Aj9 ,^a]I 
(Jj£jSj jl UiiLo 43—ajJ (J^ *' Lai (4 jI 4 jC-Lill A_ja.j jyo Iftjjjtj (jA 

(jj3^*J (jj*-aL-eJI jj\£ 4a3 (Jla. 4 j1 ^Jcj .4jc. Ajbj _^a.S?l £-j2Aa jiai 4j>s 

_jjjA £-a (Jajljjll oAft Jia a )q y Jalb diiia.1 Aa]j .AjLiq ■* Laj j&Lill ^ya 
IgA 'tljjjj—iSaJI"j ("abaJl jj —" AiJaj CulS A33 .ajjg a ~\j jc-UJI (jjj 4(jx)H 
aliLajI x x J I JMa. jpj (JjaJI Jaaljjll aAA «\jj ajlcj 

O l ufc Vl (j-ajju<aj JiLi. (j* Uajiu—no 1^ 1 ?>tj jjl£j tabaJI ojo—iJ aILlLoII 
— A-oaJj A.A a .>a i Ajill (jj«>jji—Jl <_ib£ ,jlS i—u-JI Ia^Jj .Igjlj 
(j<aj . ^jjUc-j jj^aLodftil ajli-a — aAa.j (jlaJVI jLtjiVl ^Jab 

iJjjLJ '^Lb ^jjll j_>»Jjljl3 A ..ijVijSi AjjjJa—iVl Aji it^ .*11 1 _iallj (JaJ 


(30) For ihe ra:o, sec Riographies. pp. 465-468: for the song, see Raimbaut de Vaqueiras, 
XV. 
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* fcjftf' Jiy> ^ c j*j—s 4£>*>» 


l -^V ls^- u^ ‘^b S^i ^iw u* uj- 2 W-°i)* Jaufre Rudel 

Ja-^j ^1 aj jg .**1 1 (Jiijj Ajjci I^J (ji <jjlLyi "SLaJI j±J j^i 
(vezer) 'jlajll tjx^J jij ("amor de lonh :j*j t> v-aJl" ijjljSe 
^J ^ ^ Ll^-i *>* \*bi * ^ l*> Cj* V^j JjVl 4 Ja_j13 IaIjj " :<Loa, 

* t fc < _ s -uj1 (^gjll 1*5^ .\t»all aej^ill a .14, (Jt.« s \.*i AteVt ^ji jjSxj i «i< 
QjSj jS JjJjj <—la. <jl (JJJJ (jjill — (jAl^-all Qua-lJI ^laxx jJSlu t jja. ^ 
a 1 a ^la W® — \jAma Ua. Aj_jS lj& La *. 

jajll JC-lj3 (jc. Ajlaxll 4 jl111j f 'j»lall i*wwH J (JSxaII ijAj 

^AUtO CjW\1ii, < -i^i1I £ja ■■ aiCill (JA L.aa ^3 \5j)»laj JU 

tj\£ Jofre de Foixa l-£ljs ^ l^Aj^ eluej eljjaLJ ^l 

tjaill lilaljV j»jfiia (^-ac AjLvaII 4iill Jc.lj3 jA t jlxxll A33A 

Xoaajj .o^avj lau«j ji «.l£iJ J*j V ("grammatica 4j>ajll Jal^SJI" ^jylgAj 

ji "Donate" cs ^auuall (JxaJI ^3 -AjlIIIj <juolaJI jesull ^&lj3 AjaJlxx 

4a.\iall ^u&liallj C»LaJUL»*«exa]l ^gic- oiij (Jj*Jj ("Leys ^•jj-all" aAiwaS ^_i 

ClilS IJilsk. (jxi jjjll 3;b-all ^3 jj^ajj^aoll AJl^ai <jx£jj .(jasSlall jjU ^gic 

AJj^aIII S^IaU flcj (J^ ^ dllflLUuull 

AAl_>laJj .' ^ t*i<0ii..aoll t y a 3 L> W AU.a jl£jjl ^3 (jiulj t 4 jW 4jtl!Ll 
a 'ljun^ ^3 A Aj.li'i j)\r\ <i!3 <_LoLill £r . nmlt jjlj (4^La>a 

ArS JJaSJI (jill jaj" t (_&-0 (3Jiu-a (jLaftl ^ja a^-alift ^astluU "Leys ^ 3 >«ll" 
St ooJall "Etymologiae CjlalaLiVI"j iDonatus "maior 

Rhetorica ad Jj i_$.igJall Uj ) »Jaj >ir ^jIjSj (Isidore 


(31) For the vie/a. see Biographies, pp. 16-19; for the song, see Jaufre Rudel. Canzoniere, 4. On 
the relationship between Rudel's vida and his songs, see Monson." Jaufre Rudel", 

(32) See, Law, " Originality ", 


Jui>* ^Ai vAfl 1 ^ j ** - - 


4/ b n ^> j>*^ - iftti* £***** 


elilejxaxit si* ( rr ) 2/.rM 11 4 JlUU AjjOo jjl-axj <Herennium" 

~jj *.\1 i-ir.lLV., 1 La J^u I <■■■-<A Axluai tluls i^jjljjxll Afljiull jj -0 IfcHjxjj 

Ll , Vt j* — 4 j5.^jqa 11 Jjlawall (—ijjjJaJ AalxJxilj 4 jlIIL Aj^^xII 

2 i.a‘>B > (Jjaiall AjjLx Sjxa.Vl t_J_jj*x»Jl lilt Cj ^e l^X^La (3* j^jll 
^jlj ^JjlaJI gj^s]| < ** >‘.l ^ Xalj . jLxll Aa . .1 il L ^A lx£ A jW x l l Axil 

jj^xa. jjlc. LJJ*- 6 JJ& jA l$jx tjxyiil (j\£ A3p> ISj^ixyll 

juS *>j**-*'■ -’^j )gjLjjpll f jj*■*! 4 '...‘>11 1 ^jxiaji ISijlL l^xl tljjlS tA iut . t 

(jx I4J (jiiL V AxuU (iILg3 (t^A (jx ( a&)II ^jlcj .^gjliniajj ^.gxLjIaj <3* 
« jitjili ^Jajj <_ijlxVL AjualaJI (JlLxxIl IgjjjyL (jft * ^x3 jj Cjl^jixll 
jdJj (ji — (JljaSM (J*2asi ^3 — cjxll (jS^uj i AxIexI l AxIIL (Jj*^i IgJ dulS 
<—iLxllajuaxIL i5Luj Lu3 __pL-axJI (^11 Ajjlix] (j 4 t * 1) g j\ > »"u>ll jjjll 

j j j plt Ajjel AmjIxx J j^IJ Jjju I^A <—null <3! ^ <il>x V3 .A j’mi UI 
«^ L ■ -jl' jfj - II (_£}La. j3jaSxll Lj^xI djlxl^ajLuil £x ^^jljjIL C jj $ lsl. ^3 
( 3j^lalxll ASjSli <Jlax ^jlS Jilj . Igxx qa sIumx l$jj£ L>x JpS^ 
(3_jXall .all ililpIL Aa_y2ix ^la^xx du\£ La (J&xj (Aauualj aj iy wn lejjox 
L)lj .aI <—ala. q^ISII ^Aj\£j Axle. (3\S La JLajj (Axla^all AxIIIj 

j^A Lajl La Lx^j ( ^jII jjxVI «iA L)® - _>^ax l^x (jLii CjVjftxll 
AaLuxll j^ xbU AxuijlL (Jlall _jA La£ix «(_^uull ^laa.II IgjjLL JjJax 
Lxle hS -JI Sjuinxll SiaLIt ti^jll CxilS lil £&j -u^'j 

la />KU oXgl ^jJjxSl j^jaxIL Sjlajx -g;^j jj^LujjjII *\))lui 4jJ (Jlax ^3 
«.|}auxSI jlS j^jll jJlxJI (3£>ixaLtxil (Jj5 (jA SjOuajJI Sj&L i_$jj Igjla 

»^g*iijhy Aj 3 (3jJjj 


(33) See Marshall. " Obsenaiions ": Jeanroy." Les Leys ". pp. 203-211. 




ji-jS ji-iiJl - illl ji £****4 iej-tf* 


gdUll ^aill 

aitws j wsi as>4ii wsi Ju^ai 

*• * 

j»l6 H" ^ <>« 


lw'j 

(jijjjJ j»UiA :A^4a>jJ 


«*jAi 

jM» ■& 


jj»a»il - u i&\ iilH £ j£#»S ic>4>* 


. r^A. 


sIaj '—is _ja (jS-iu (JjVall ^ylc. jJ*j <jl ^juli 

tjljjxj (^-oS £jUa Jxc. ^ Ajk-a]| 5J\lia 5 jlS jxJJI 

JjS-k (3% Lf^ lWI ‘"cuaderna via AjcIj^I Aj^JiII lr_ jkaJ l" 

>jaS3 (jjj (iaHaJ) t *j jail tljjjSi SAj^a. SaiU 

Gonzalo de Bercco <- iIjS i_ ill mU r»» ■». 

libro de I <> ejtS " Ji* VU&l ^-Vl 

j^bljj Iju^aj ’ libro de Apolonio je cjZtf'j Alexander” 

menster de Aalpll ^ah^J Usa CjlilL ^jll ^ ^ CiI;Uj 
3oxILja!I <A < \' k llj (_>uU3l ( 3 * jjjj «. Ua*j) j n jj ( clerecia ” 

J&j .l^jljj^ ^ g^UaVij cjSSII 

( jj.’1“iLh!I (JaC. ta.li. 1% 3jSja». J^* - ' Laij ^gJLoC-i (ji (jjC-.li 

^uiil Ujjau joajjj t(juglareso-j>l^^l)"ajlij^l ^Uii ^ 

o' <J^lvuVI vliliiOLJt aijJ jaL jJj .Ajjljaa. Ijila&l jij Z\ ji. 
olj vilii J133 l^i du «(^i5 ^ jS Uj^ ^IS 0)j) 

AjA*ij (ji ^jSaj U jji IfcjU* AluaJI ^^ic. JLli ,5JVjj (^jxa 
<i ^ aa «l$Jjljai AjtoJ] 4 jlmuJIj t B luj " u ^ la,^ ^ 

<]>J 0*j ^ <j| t4 ji lilb ‘AjftUa.1 ^Lc. ^UjV/ ^.U 2i^, 

t> UfiS jb]l ^iUjl J ^ V^J Jl» Wl iyJij 

Ui Aak jjlU - ^^5 u jji . nTi <»L-iii3lj ^UaI j^IS 

Ij 13S (^ajj (jc ^la^b ^UaI ^ Jij -"^jjVr U ML. O 

.s^iijj ( igUr . <—fljiltj Qji->lua OjSLSJLalt 4aI j 


►AjUJaS 1 is 

o4$M$¥ ‘f^i 


•jJsu-J-' jJmmJI - ji (r JjjmS A£->x>4 


- YM - 

lx$J l^uu 1-la.j 22 Jiiillj jjLinll (jli tAjiaJI s2A JiLi. aitlaul jx v_juS Lax 
(Jill (jx li£j 1 Lij. i]j Alsu-aJ Ajlj ^gJlVl jxill (J^Li. (J^x Aj. J»al Sjja-ai.) 

jjx Ig-la.i (JLecI ;jx — S)i.lla SjoS — pi tallLaJaxll 

( ),Aj]a^cJI AjliiS AjJj (jjAxil LLiljUll 

dj^xlujl AJljJja ^Ull Ja^LlI <^jlj*JI jsuUI jy&l 

2la J\\\j tljclxla.1 Mxc. (ajSuJLlII AjILu^IIj ^ VY • ^gja. AjjIjS 

^jjSj V ' diljjlt (JlaJI jA LaSfl . jJofc ajItJI j'j jill ijjljl ^ Ajljllj 
(jjJLyUxll e-l^a-xllj (jjaial^jSj4*xjSf 1 ^jjJ JalijjVI (j^ 

— AjSkixJl jj-^aill klllj^l jS jll A^aUxJI (jx ^ aJ — 

(jljSjxil (jlS jijJj 4*«j 1 L 1 J i__fljlj CjLaxu (Jj3k Cjl^ialix Juljal 1 j2j_ox 

A^tLia ■ i H/' j^LJI iiilxll ia^j LaA Cj^ialixll olgJ 

i^llx (JjS/1 <jyip »-yia- -la^Ljj ‘^ \ Air ^»\ c- ^ Y ° t f\c- 2la ^»Sa. 

<Lxjii viu\£j t ('irro ^ uva ^ 2ia ^ ^jji) JLujJi 

^»2ll a M.^ 7 li£j t(tenC0es)"3>kLu^ liLua? ^^A Ol^lallaM sigJ AljalaL 
(cantigas d 1 escarnho c a* tiJl ii 1» jt Li ■1~>'~n La Ljlc- 

UlLJI ^yVl jSall a ^1-- llll-vi.jl jjx fclli j* la (j\j l <a.u*a3l j jaaal IjJij (> ) 

jjj A 51al.il > ijSII j'n 'l .J jij iili . ^Vi jj . rui t 4-la. JXa. Ljjjjj) 3>i» 4j-i 

.*1 J . —^ — U a ¥'*A l\\ ^ U"ij Laja ( 4^i&]l J - *y ' ‘_ ■■ >• l 2 jUJIu Ijj-i-all j a 2i l 

SSjSIUIj y.uUJ! t^jUS I ijj J—_>a _^kil (4xu-.yl 4iil'j <aajj lj2 

Ajjlaill jc -i-alc. 3>loj alilj/j iValle Rodriguez. El divan poelico de Dimash del Uibrai 'iSj 
3 _«js j—1_>j jJc. -Saeru-Badillos, Gramatcos hebreos de Al-Andalns >ku' Ly^' 

-* -y *a . -J' ^ ^ ^ ’r- JifljtiH Jjf j'l frj^a .all ^xiSn J^a 4 ■ ' ■ - a 4 xj\Sj 

^ 2 *j 4-px-aail 5J!lis i _ y Ia ^UJI jjSji'j . Brann, the Compunctions Poet jlu' 
jx (j'lx 4jaJUx jlj (^J)*jl=) ^jjSjVt jSiil (jl UoJ 

.d^lfrl j2c. >1 ■ Jl s Jaxall fc^la-cif 11a 




i A2 Um2 ^ 

J^'j uWl» !fS< 


. r.. 


jjiaail — jilll jji g ajjuS A£ju>i 


jjSi (jx 1^3^, jjxj JJ ajjjS/I aS^xxII . maldizer) 

.Sijxjx Xjf-1 /'■n.I 4j\£x jjJc. (Jjj^taail 


|jj\£ LaC. ^^£.\x (JS-ij (jj)% I^i4j V e-V^b (ji (jx ^£jll 

a))£lx ^ jlaj (je (. 4lxa^a ^ ^gbr. (jll tAjjlaj (jJajj9 (jx (jjjlaJJ 

AjIu lx clylj ^j]l tiJjlxxJI ^ ^ jlxjll s3& Jjjji (Jjxjjj .^Uu^VI JJlU 

Jjj lx ii3jlxx3l s3a aLx! ^jxj tjjaJI "troubadour jc.Ui 

jjL-aall f^ak .Loranee "jogral -liixH" (^le. 

jjJb 4jja*ll £?5 jj j»j "sirventes joglaresc (jAiildl *LaJb"j]alj5 

aSLuxI cilbj tl^jx <s$ jj'VI (iUjj UlxJI p.^Lii]l <iiL (jx al^al o> ^^Jc. jjjj_yl 

(Jlx&i 4j'aj..i<jf.laS ^vlxlj JjVl ^lixll ^3 (_^jlgxiVI e-l-olOiM 

A&xSM (jx Ijjjx (ji IjbtuijJj Aijllx CjIxI^jI oJA dul£. Jalj S ^ojse. 

Jlixl (>* Iffraj (^1 (jla^oJVtj JlSuVI (jl) SjLiyij Igjlft 

Afonso Eanes do <jjjjS jj ,j*uU j~*j_$aij Pero da Ponte ta jjii 

trobador jjjIjjoII jcLi (jx (JS1 Ajjnnll AilSxll <Jja. °V Coton 

(jxyl^x (jujlx ‘(slisi jJail eV^b CjlifL (jc-j ‘ Segrel Jjp-LuJIj 

(jtj jxJj] (Jijjxil jJijll (jc. ajjUa tYAo ^ Martin Soares 

« 

jl (jx l^iw.j Aj 3 ^ylc. jsJJI jjaj jjwqSj ^Hl Ocljall ACjxa^x juS 

(jx (jjJjS jJ (jjujUl jj-jjili Aj^« u 13Sj • (a *mx AjcLu^I ^^ic. 

"l^jlajj j| Ajljji Jaija" t5 Ie. <Gpa ^ 2 cj Suero Eanes oyiljj jjiy* 

(jx jLxuVI 4a^iIj 4 j\jxSi VIS-il tilliA (jl IxS icantar igual ) 

lx l^yjSj .4jb£)la.|j 4jaj j&Lill "saber Ai^xx" I^xLuaI Jalix tjaill 


(2) See Camigas d'escamho e de mat dizer, ed. Rodrigues Lapa. 

^iviiijLjyiclSj.r^A 4 xvr.tv. 4 xrAi tt. , rxv.xu t r.i.x. a f Ujl jiUxSli 

.Axxiall a jx ijjj^la j>lSjV Lxji tjllj ^Je. ZjHc. ^jIj 




:#b* 


yt-jH j*«m 9 - jjjAl Jlill yi £Jj>»S ASJ->• 


- r. ^ . 

tSJjj-aL> vlilplsul ^ . >iTi jcLill "saber Aipca" ijl^LiYl aia, jl jjuu 

Ajl£*a pl^&al ^uoaJI elcjl {_pajpil <Jaa. l^jl ^Jc. 4 Ul... 11 2 aUj ^ \^j|j 

jJA&ll j-iipl'l plLall 3 Jjjjl Lai lilL j£lj - _j» ■* 11 ^Jlc Aapapa 
(jla ‘"Cantigas de Santa Maria JjjJI j»jpi ^a ajjUc JuU_a5' aIoc 
tjJLcj ^1 (entendimento) ^ill ^^Ift Spall ja <jaLJ Jk. ^j3j j^AII 

t 

PjVIc .4j.ilj AjIJ Jl i o* Lac. ^c.|^ll Jjjsull (j-a fr^all 

ApkljJI £ja ^-v <11 ^ylc Spall ^jYLm) 43 ^*joll jl Ajlpll sJUb jl :Ac.lp-a (_J\3y 

( _ 5 icJ ^£Lall J£blL jjiUl ^Jpll PljLall J_£.}Ijaj j»LalV 1 i.'lL" LaS 4j‘ioil l 

jcLill A !j JJ4J jcLill '•• ''J■ yAj tT”\ £ (JtLall (Juiui 

Jaibllj (jiill jopll PljLJI (jl ^Jaljll ijaj .(Pero Mafaldo jailaLa jjjj 
^ glc JcLuU <<iSilc.Vl A-eSdl j* (JS ^ylc (J/Himj ^ill ^^Slall 

jUaillj ^£p-ill "jL-ill" jjj Jau^lS PjpJa ^^jil PjljUtuV Ij CjLulx^ll jpaij 

tcj jL. opii pj^ji Salas fic. jc <rvvj >rr-irY r \ aj) l ^l\ 

mWlI j pLoill j ^ -ujLaj 

jkUjSjj Cjjjjjc. ^LSjVI j&Lill (JiJj ^yll tlil^liall Pit till! aalj 
La Spall (J>Lc. jJil*il jAiUjall Pllal l ia^L ^a jjilc ^jll Guiraut Riquier 
(_gJ} "Supplicatio Aclpidr Alec ^ Jjlc. aaj . ^ Y A • j \ Y V ^ ^lc ju 
jl£ (jlj) aJc PlLall 2 jLsJ (Jlaj ^ill "Declaratio jl^Y I"j j-jjall PlLall 
(ji (^YVfij ^YY£ ^-alc (jJJ Lop jA — (Jlc. Ajl LS ic — AtS (jx 
La (jl£j ‘LojLa USjljjA Lallaj -L^Lill ^ ^Jjjjllj (jiajlallj clpulll 

ASii^aJ Aji^iA i all 4 j ^ 1 AS*ixe _jA tilLu<all lift ;• l^Sjl ^^jc Ijjpa spc 

l'%'>'^ _jj£jc. ^,'>A'*l.ol a9j .ajlxjil ^alaj (_po 41■ Xj La (jilc jjcLi 

4 .j/. ApJ j^lcj ^lc (_jlc Xojxj cljlajpuj ^Apdl^J = J 4 j'VjA. .,1 



'■& _ - V > f - ___ 

tlj Ujluail l ^ <UL. £-Jaj ^ ‘"ars dictaminis ^bSll (ja“ S^Ia.) 

^liji j^lc. 4aw>.M Ajilill ^c. l^S jauS l$ji ^cj Aj)x*i3l 

SjjL,, Cjj\£ (trobadors) j^ibjjill (Joglars) y&j*ll 

AjjUja A -iq ) (jli. ^ ^UuaJVI jj-sdll i v >> > *i £na> i Languedoc 
Aij-JI ^jjL diUplI ^yiil .(^ AA C>ld *Y jW^V') 

(j^ajju (>a ^jL ^ AT Oui^) (cazuros) ffcjk i3^=y aP^ 
<^iVVl ^ u4)^' a£^J upl' ‘0 V ^ ^ *>) (remendadors) 

(jajj51aj£JI t.\jx^i Cjlil^al (jjj^dij a 

u ) j j ^ll Jaijjj aJ_j^1*3I lHiIc.j^l^oII ojiA <_SL^Li. . juglars 

j \. *, i i ail l'l (_]S-iu ~£ ijfljl i*m-. ‘liuj Ualjjjl Ajjxj _)i^a3 

4 j j^Li9 pll jj£j3k 4 jSj...j^ ujlc.jlaL»j dual AjjUc 

Ijj&j dua. ‘A^La i^ja. <ji bib .(1T*\ lIiu iU) "inventores 

* 

4 iSMA.1 i" J ai ^£La]l Ja^bll Qjhu tV ^ftna ** u9j A jmjL AjAja 

<y)M\ SyL Je. lii I^J .( YAT -YH o\J tY) a^Ujj vliblijlj 
aJjja ljj\£ bias} jjjbjjlll *\j*JZ> J&1 (jla (doctrinar) 

Ja^Jl Ijaa^aJj < (doctors of trobar) jbjjpll <^h sljjjSall 

"segriers " S)*l* yli) LJaji jjAij *<ja AjJb. <1)1* 

(jx la_j)x ,jj£j l*j; Ajall o^a j (<JUj^dl AjjlSjllilb segrel ^ VT kllhjl ‘ 1) 
frXull Aida (j* Jjalall J&bill (^0*4 liftj t(jogral) 

(saecularis — AiuCUl A-alSlb ^pilall —(jSlj 

l_u£j jlS J&lill J&j vl t^Aia J^ja-a C'bskJ <^ 1 ) cs*-^ “ t^^ c ’ “) 

.AjJaa^o AjjLalc. Aflj_)laj 


cw'j uVx- :f5# 


i/k-J® jjid*Il - jli'l ji £4><S *£>>•>• 


- r.r. 

jiujjall lillall JaX: AjoiSS/I ^JlUIj Ijjj£ (jjill f-l j» .*U i. al. _}ilj 

_^l ^ya Aj.IiUT) 3 jM%A ojiallal] I^XJ jjilxll 

j»lc. JJJJ (fJ-Jiill (^biJl J*-^') jj-^bjJill J»b£ 

sjlLa obaiJb 4 J i_i_pjxJI 4jolgjl j-..~'jgU lilLall (_^3;l TOO 

jc-li (jLo Jj t(Provincal) JLijjfljjJI j&li Jlo jj# 

Iojj t(W Bernal de Bonaval Jftbjj Jbjjj (jogral) Jl^jaJI 
‘(por en non e trobar natural) ^ajikll Jujj jS j*Ji ^ (j-J <Jf>j jli 
Vj) 4jjlu«yi Jiaj (Trobar natural) ^j.iKII jb^lj 

(j4) jjJb (jl (jS-aJ I^A ^ 1 * in d S'f^S ^' <iilb 

t>« 5ja ja (^ill (£>Lall j&LiM Jai Jub _^Aj JLaSJI 

aJjI^-o ^^A Lai] ijbjjpJI jxjZi ^jL-o 3 (jl L "'yj} jll (_}>l^._ij . i_y3l 

J3 ^uUjill (jlj t4jjj£ji (_gji.Vlj ^Jlk j LoaIa^I IqUjajIa (jjj (jjbSlI j4by 
sjbtjp* ^ jA f yjaj^oll (j| (jjj3i*J (jjjil (ilbAj .‘Lubll <WjA«II (_JjJa3 

(jl {j£^J V (^9 — tilLall Aaj jjl jl tbajS <JjS (j* jpSI 

(^jjjj b _JJJJ (jl (jisljpal £- 0 ) (jiLaaJl (Jf ^al l i _ J i& OaJI ^^Jc. (Jasu 

(jSjaajl (jx (_yul *Ol (j«c jacjJl ^Ic.j . ^ajjjSjI ajjj! 1jjl >- ajti* ^_a ji<j aa 
■Ip^J Vj ajij ^a tilLaj) b * \^^>. ,.l ^jJ| L -iUlb.^JI (jjaa t jjjju f. lUe. 1 
(jl bb. jOjj 4jla t^Ajlcjjl jl JaJI Ig \a aj^aSxil (JAj) I j • ^g.31 a>«a 

.^ba^kij bllaa. Vila jne. * C5^J^' j*-^' 

(^jbiJI jaJill (jjj 4jjlLa aa*J lilLJI -Vi^ JjVl iXWJi 

"v-jaJI (jc. (jjuubc. (j n\j^aS ’ ^ ^jSjSjVI ^biil j*-illj i)? la-oil 
i>*-^ ujf^J (jl oW LaAlja.1 ^ .(cantigas d' amor) 


(3) See d'Heur. Troubadours d Oc, pp 291-9; Bellr ’ an. Los irovadores’. pp. 498-503. 



:f^ 


yA^P j>a*3 - yfAl JiSS yi iftj-j* 


CiIcjxAjjaII ^ l>° L&J ^S- 1 ^ 45 ^) ?*)**» 4 W?" 

,£jj]| l3A (jA [pa 4 _iaJI (j-a \cjj U 3 i>?j Jala £ 4 y 3 l (Jj-aL A*-aUJI 
Saja-*. /m JjIL Ajla ^*upual! ^jn^ln jj>ij\p (ji £)a ^Cjll ^^1*3 (la£Aj 

\j3u Vji) 1 a SAppall ijC^aII (J 'uWiti e3A ‘ . '*^j Ajc. 

J*jill AalASLal 3j£h ^ AJC) JjSM lAljJLu-a ^3 ^^$3 tjjJJj&uW) jjlc. 

^jjJajjall lie. Aj 3 ^puu tfillj (AjIUu^JI AjSjMxII Aiiilj ^laj <_£3JI ^Ijill 
\'av_*yi ^jc- jj*j ^\jJI Uiljlwu> j^a (^Aj (J*^»a> (Ju tu a I ) (topos) 

A^ilxia J^-a t-<.„ j\j t 4^aja-v Aj^rkj ^A Lajl a3jaJl t.. 1^.11 jla .ui <jL 

(J3j-a (j-o^aaJI laA <^3 {j.n\p .AjSjj^iaJj (topoi) (l»\cj*3aj-al 

j*aj_jali J\iat (jx Ajc (_jp“ iJ D 9, * al l ^LcjaV 1 

.(m J rvv e \aJ) Perod' Ambroa IjujfJ g?J jusy fn p5j) ^L- 

<^-jLa liLil buJala. /_gj*aill (jJx-all (]j\£ CjI&IoJ A. jum Ujg 

Rliy jJLqjjS (Jjj AJa CifiS ^ill diLul^il jA lilla ( _ s Jc- A3jj*-a]l 
dij^a" -1 v*-".-I ^ AjVIxaI 4j}iui (Ja-a ^all Qucimado 

j^a VA• ^3) Jllall JLuui <^^LuaVI jp ljpll e-\)Xj!a (jA j3jj $ i_±aJI 

.(Pero Garcia Burgaiis tu;\c. jjjj ciJh 

C-llup 33 Igjll yLiyl Clxu Cjlc-jjJaj-aJI o3A (_pa*Jj 

(jJlja. 3ij tdjlpLi jLi ^ ^ ^aSI "Arte de trovar jbijJill ^ 

j\)>jl <>* JW l3 s ^g- 10 (>» ^ 0 • * 

(AjjLdjyi a£^ Ijj'I ija ^jUajI jAj «Angelo Colocci 

Aj£j]UcJIj (jj3x]l (ja Jjis ^jic. JallaJI ^3 <JI £4^yj 

^3 AC.3^all AlyiljVl Aj13j ^ ^uaj (_^3ll U3a_JI (JxOuil 351j .Ajllijp3l 
(Cancioneiro da Biblioteca Nacional Colocci Aaxjall AiUI 



i<JUJa ^ 1 jy*nJ\ — alii l ^ 4£^m^a 

uWU* ^ - f • 0 - 

^gi] l$ia ia.lj JS ( a-Ajl t^Lail lS 1a t _>u\_«Vl ^ JASI (Brancuti) 

Itio ^oj 111 4 _j 3 lJI .SjAuoa]l Jj^oaSI 3^ ^hYa-a jjc. .lie. 

lift 4 -JpJ (j^iuii (dJLJI ^- . lill (jjl'LA L*.)f)l ijLJj (Jaaa jla-u T • » 

Jl Cuu ^gjll •‘Ux-aiil ClVl^^l (^la. <3* IboV-y La blj I (ja’nJl 

(j-o t 3jj. i »ijj (jAC-jj (3c. Ijjj (>■ .lill 3I lila.j3 (_gji,S?l JLac-S/l 

cantigas .ajL^a" Li . '-^' CP (_^31 j*JJI ^jL-oS 
uaaJl j*-l jLajb ’«»*•»"' Cp) is* *d’ amigo jjL-o3j i d’ amor' 

JjL-aS' 3*-ill (> OP’S* UH Jy^j 4ajjla-a]l J£-ua ^ ^gjljiJl 

JjVl :"cantigas d escarnbo e de maldizer jla^UVl ijU-oSj 

U-JjalSy' JW3 ‘Sjk c3^=y 4 (j^aflLu-aj 3*ilf« JAC. l^j-o 

j\la (jlS jj±«j L-uj) jj>ua ^aa ja.V( Laij . " equivocatio 
4 Estevan da Guarda bjija. b 3 UjUj b jjjj 3# Liajl Jja. 
4_ijjx-a31 4(tencoes) Sjlaliall «JL-aj >ilb jSj ,p Hj n £ 
SAj^air (3« lc.jj (3 jSj Loj;) cantigas de "vilaaos 
t*'«" . ^al y a.^j jjjjJj (^<Aj^-a <aj-cuo fpastourelle 

(>« g-jj ^ ^illj i cantigas de seguir < j/ a t a 3-ai lj jlaSM 
jU.-all U .(alui jiail) £tjii 4 _ r ls. jAiu ^lj tcontrafactum 
i_juu 11 a 11 «l‘balall 31 (aiaj dill.Am) ^ULxjS (julaJlj £jl^l 

ajs. Ljaji (oj ^jJaj-o <LojVl ^ (_3—Alijl ^ac. 3!^ jsaaj <lajbU 

(.liUia^Loj (^.g'Vvij VT ^ ‘ Eanes do Vinhal tj^LJ 

1 *t*. w 1^ (jjoju-a ( 3 y 3 ^ LaA 41 cjJm> 31SVI r-LL.A VI 3-0 CjP-Jr* (Jj^ 

Aj5j-u Jaliii S*..llj 4(1^ <-alSJt Ajloi ^ ja-Vlj ■^-aK Ajl^i ^3 

.(cacafaton) 




iWj '-(&i 


Ja~^ — yfJiS £±$jyl 


- r . 1 . 

<j\jS 1 ba^gjx l-lli^x £jj*iaji -l*j (jS jSxj jaJill jjS jc. 1 * '->11 lift 

(jjj <S^aoll ^^Js. _jj$ x>ll Jc-LjuI t_u£ 4 <j1Ujjj]I AxSJlill <illb js_UI 
- Al wU. uVI <—i ^jj Ajl jx ^jll ^Jr-_j .jJJjjil ejjfctxllj jjJja^xll xljafaxll 
jbjjjll jl*_ll ^x_cx]l i_j\jSHj Igjjui blxe. 1-lJjx (JJaj AjU (<11x1 AjL 

^Ic. ^Ija.) Raimon Vidal jjxjJ (Razos de trobar) <lj3.-r.xll 

<j£jllill <illb 4_jjj£xll <-*IV ill jla 4(j-aill lift, (juSa iS ic. j£lj .(1 Y » ♦ 

- ‘x'll ^jUall dill Ajjaull CjljjuxSoll ~(Jl^ <j| ^Ic. — <j]\»*j <11 

*■ V'SIJ Ajlfl 4<jjl bba.1 {jjLijj L-iljxll i_jjLJ jl jx ^Cjll ^ylftj 
( _ 5 i& b . xP x jAij ^. .ij jjll AxbuAl ji plb JaJ jjix Axllxa. <■" ll-^jlxx (_£jftja, 
(jlljjll (J>La- jx lx) (^jJlj d-luxaill eljaJ ju (jxdlill ^ilull 
SAiL-oill <- pft.i l Ajidl (jjjjla (j & b°lj ftjjJk-lJl 4xjbll <a>IUxll Ixlj 

Jki. AjjjSJj 3-ia.j ( j? A*iu ^Ij <(atafinda) f«b L -r» l aIjjxxII 

<JUulljll < Jfc b «xl l Ifl'V-lj (jl j\£xj AjX&V 1 jx jU Jjilj . IgJXJJ sJAJ-nftll 

(W.b ^x -xxll contrafactum <J£2ljiVI jx ^Ijji aj^ tlpjai ^1 bjuxi 
5-ljiVl oIaj .(cantiga de seguir) "<jjjLkilj (jloVl £u S-lu-za2 

( jjjjj (jl (Y J dllxlS l^J £i-iaJj Allxj jilwijx jcbxll jlJJJ (ji ( i J 

(jx < fti a ~v x <C.jx~\ x llijt j»jj (jl (Y) *»jUi’.xll j* .*,Uj ^a». ..j-'ll jx jlS 
Apjjll lx I jl A i r.l'S — ''J ^ 4. iiaxjx <jluaVl SjSill »<j t * »j*>. j j.^«lI I 
• <3bxu alutx JJJ*J (jja. (jlj ‘( i? ap‘ JS-lb sOu-aill ^ ixll 

^Li. ^bua-l jjxxadJ ^jJ jjjaaxJl -la^aS (^Ift (ja&i (jUI ^.IxjaVIj 
<—iljxll jilxjAb <labjjl jUaJ ^ li.i lx ill plLij t(_^>xJall l-iJ^-l 
CjbjLxx (jjj (JftliSlI (JlSHii (jx ^ISJl A a-.-nj J ~ ^ljj -ebk^llj Sjbllxll 

Aja-b (jx (^fc\ x*i>V I pluilxxll aJj-uj ~^£lxll Ja^bll ^x'^x (Jib Ailiix 




=f3# 


jft-jlt j>4«S - jj/i' Jilii yi £ m #* **>■«•* 


- r. v - 


je. jojaull jJjJa je. csIIaj 4 jja.1 AASklj j<« jjLojJI i-jLjLjSVj 

^ *2J‘ ' J| ~~ ^JLjiaj £AaaJI J-aJjj jlijl jx AJL-aVlj 

ji ^gjjjjJa]I jx jla 4 j-ic. £jl^l jjill je. Im ^ J—aljj jl JjSj 
jj-Loll (_sJ-VI j£ill (Jaj ^ sj_}A v.A.-ia03 j«il*JI lilLJl AjJtj 

411*i .*$ 4jJ 4 \K ^ Jyj*j ^Ic. Jaa3 (Ja*j Ajl eillj 44jW AaUIj 

4<sj.-s. a jjjJuj IaJSj j ’l. vnl AjiSJj tdjUajfla-ail jl.il Aj<o..<^]l Ail] I \g.L«fijJ 
jt£j < 4jW aJlIIU AajJiV lj Ajjjjliillj AaaLlIIj 4 jA jj\"iU JUafi-Vt j4 SjjjS 

(jl£j .(el Sabio) "fj&eJf 4jaJ <3^!-^ aj!*^. jyi\ jx <—i>uajll life 




il^ill 4 ^.-vj -iT 1 aJIaJIS jx jl iLja£ lift 

^jlc. A*u.iaJl 1 _ S J=4. A-tpail jji-aaJl j* (transilatio studii) 

AJu.io AaJ jl£ jK tujI ji UaILo 5jj )]i .aV ^jjijpJlj j»la jia ctilla 

^4*-aJ jSf AjjeA due-A A3 (jLaftVi sift (jLal Ajjlcj Jluaj t(AjJa^3 
jijaj AjajS J] jx jyij ^sll Ajejj jla ,4 L^Lc UjLajj 

(_jJ jjijU’ii jU. 1 4£ j 1 j‘uhJ-i vT:a_i.j A3 Ailiill j^ (jaL-il ^^ic- 

!jJr jjjS ji ^Juls ajJII ji IaaIAx ^pllj Antonio de Nebrija 

.(ollil jlail) "Ajjjial^jui^U A.i.u'ilb 


v.au^i < 


A^. lie. Alillj 4 jjaV 1 AjjlaJlj j^ajjili tilldl (J l» . a'l l jl 

t^L^jJa) j/» ajUS jOfti jjaSj^iajjllj frl^JoSJ Ajjlfcj 

Ars yLajll ajUS ^a jail" jlji*j Geoffrey of Eversley 

Juan Gil de ^jy^j lS* u'>^ ^ 4 a epistolaris ornatus 

Ai^4» "ars dictaminis ajIjSII js" jljiau ji .1 4 _j\jS *—a33-o Zamora 


(4) On the ideological and theoretical implications of convention in this school. 

(jjJ—£i*ll js ; jlail i 4^iijA»ll o2A ^3 aAull wjlje-bU 4ja._jl_jjAjV' 

(Weiss. 'On the Convemionalit>'‘ ”) 




tAjllklS Ji Ajjbil'l 

o4jM$* ■& 


Jh**jS\ JL Ji £<4j^aS 


- r * a . 

(General "^1*11 ^jj\j]I" ^ o.iuill i_j\ 3£]| Ljajl la$j (jW*»g . (4 j ^j- ■* 
j^a A_i*JpJI a >^i£ ill ililj-% ix (jx laalj a*j ^allj lestoria) 

(jx Axgx AC-jxa-a JxUll £cjjIj31 IjA (_yajXJj . jujijill tillxll 

tA-uaVl tiaLx^all Jaa. ^a AjjSj itialix Ja-x f$ia jtuSll (jl£ <auctores" 
t ijl»«iM — Igjel^jflj fjp£ «41xll (jlS j^jll ~ (Jlxc-Vl jpSl (jx taa.lj jjlS AjV^ 
^Jc. ^1 "accessus (Jaaxll" j (juaaxll i_i1jS3I j oujj ^aUx C-Jiujl ala 
(jx aLL J] "enarratio poeta rum *1^x11 Jlx&l jo-iiS "j jajJI 
diliJ^xlIj (_jjJax]l <_j\jSL] 1 ( _ s i& Sa>xj "j»l*Jl i_j\j£ Jxaxjj .j^^xaJI 

(jlS \gt>»»,i vlAluLuj ljjaxx« (jlS _jalx^ax]l (jx (jj&jJI ^Sj 

(Jx^3xll t ^ A jm'lti lA .<_ kljxll Jjgax ^pJVI \g.wr»».j ^jlSj \3jjxx Aitl^x 

(_>xpallj (jjIn. nr.ji ^Jl j^xj^aJI lillxil AaK ^jJI (jj^all jUil 

t—»US3 AaUaxj Sale.) (jc ajlac- jA 4 joa5U ja.1 (JxC. Jj AaLjaiVlj tAulc. 
0®- Ul ."chronici canones ^-ix)!! J»'j5 " 

. ^h c-Vl jiuaxll jA (" ( _ s xux^l jA^UI'J (JjijjAsSjI (j\£ aia aau£1£II joLIuiSM 
i.-iliM^ll jux aJxc. (j\a u-j;y^jV J >A'.,.l ^jx ( _ S J&_j 

aj!^ (^k jli lx l^uS A3] £ua. 4 i £>j£ AjxaI la JJkj (Metamorphoses" 
•"littera JaaiJl'j "sensus "sententia jjjLJI Jjail” -jx tliljj3-ix 

AaSc-1"i_jIjS jA jOMt&il tagi AxuU)ll jaluaxll aa.lj 

Ixjj) John of Garland <jx Ail! ^all Integumenta Ovidii" 

.(Jajui^]l aJ^3xj jj\S ( ^uxaj (JxC (jft 

Lxajl sjjxxil kl)Uux]l qa Aiilb ^IxIaVI (j\S aalj 
AaJlxxll ,jx Jjlall ^jJc. V] lia. (_^jjaj V Aji (jx ^a^ll ^^Isi t"^laJ! 
(Jix clil&jxiajx ^jic. cliUaa^LJI jjx jjuSJI Ailajj (Jxxll (j]i lAja^ixll 
Axg xl l jaluaxllj^ lgxaxu->j Aj^iuJI AjtSJIj <Jjj^I 




i4ju*i5 A' 1 

uVjjW>* =fl*j 


j>4*S - ^aV' oiiii it>->4 


- r.<i - 


Evrard of j&g(jajjljjJ (JLe&l ^ya SlsS^a liA 

si^all"- <L*j !S&eui ‘Vincent of Beauvais *j3jj o* Bethune 

iljLa-i Jc ^i.nij JuSfcll (jl (j>s ^i>ll ^jJcj .((Speculum maius)"c£>j£ll 
JaxJI <jla i lfiji; tliJlii diU-a j^ulj dililll JS 4juLi 

^ ^.4J\Tim 3 (J&l Ail ^ ^AxaII t ^gicj jlSLiVl ^ jie. dj ljulalli 

4-alj.llJ U_uLul l^olj^J l^iwajj i_jJ>SM (jjjaj liiLsil ^LuS.1 Jjj 

liilj cjdc. i‘j jail sjilLjJI 4j~il. ..'Y1 ' aULuj 

t m $_y-x '—ijxj V ,4ja\jjj]| AjI^Lo Jxaalij (j^aJ Aj ^ Lil l iy< ' aa 

■ilc. U*juq I <J*aj jfcj ‘®^c- AJUda (jc. jj.'j'l jjjll 

du\£ 4^1 dljjjJaollj (j-aij LojS 4jfLLuj jS^o Aj.\«.*i 

A ju .ajH AaaAYl <J>=w dljb ^ail A^xaII Aaalij iljjjjl -ja <_$jii jSUI 
Jj-Jl <ixd liSj quadrivium Ajalylt" Aijja-J! AaJxJI jlj^ll Aa*Jd 
jLiojl Aai^xa Aiuaj jjj Aalj A ^"trivium aJj^I" a^xJI AxpVl 
Thierry of Chartres jjjU 1 <>» ^luj i>> u^?- Jb cldc- 

fj tAaiujlj jjL^xo ^ . i^ ajj Arnulf of Orleans jiUyl a* 

ja^l! A~Jpl ^l^la Cfi" Wb yjjdaJb ci^A; V ^»A.}ja.j (jli 

AxojJaijj Lcj ‘(jaJjU AjjJU ^ Axu^lall dllj^iadH Aa^Ja ^ill .j; Vs.*\l 4^-Jj^ 

.(j kifll l > _ s i C. JjSu jl >LuAl (ja 

.s^xii r AX - r A . u’iLa ^3 ^iajl {Genera!cstoria) f'al' (~ij^ v 1 '^ U* 1 (°) 
>-oxll (ja SLij 2^1*11 jau 1 _ r ka^ll jj .. ni l ^3 Aaljilt CiJlS (*) 
4 i jjjjn ■. jjA (j>Sa >*J ‘ 4aj iajLajjll ^ jlijl Jjjjjj 

JUS « jLkllj ■■ j«tllj >-j' 4 .i ''-.^ U • jVI 4aaUJt jlj^ll .- 

• 4 jl l il l 4—j^Ujl 4 J~' V^ ^ i n4 AajVjIl 4..ill Lai ."(jujldrtviuni 4 ac.Lj^j11 m . - ' i 4 ..*■ r. 

4_u!AjH" ^_ab jili-J I—xj] Jj—* j j 4 dialcklike ^ J.i >llj j—aJilj LJLjjjIsjjIi 

(^l^oll)." tritium 


.kJUAS “UjAII iSjLti]) <#ti\ 
u*'sCiVj* '■& 


JL^}!S jj*ai2\ - jiijl (r J£*«S “>• 


. n. . _ 

S U'i.ta jJaI Ail ^1 l^jaa^jj as iilLcil jj\S ^gjll (Jlx&Vt ij] 

'M l iK yjgjill AjSjJlII SjHjA.II CjL\£dl 4£-ja^-q (JlLcjj ^ X © ) AJLu) 
j> J£^S ^1 Aiylall I^LlqaI L$SlaAia jaL-jj tCalila e Dimna Alajj 
SuISll <J>lc. t J* J 1 «•!>■“ *4 fi^-vll i_jLjjSIj Ai^xoll jJu l^IiLc. 

(JlLo) j_gjc.i Ajxulau t^yajj~ai £-0 iiljiuS (j-ajJ-ianJI lift ^ . AjjAaII 

l$jt US i(> T* • aa-i ^Ija. "El caballero Zifar jUla ^Ull” Vjl) 

<jU 4 jW AjJIIj Q ^lajl Aaill jLjII (3^*^ 

don JjpLa tjljc. ijjA ^qA?^' tU© '-** • J^C- £?IA' 

u^Hj ‘.Tuan Ruiz »ij j 9 j lAj^j (^iA— >XAX) Juan Manual 
JjL.pi J-a JS (j\S A3j .pro* — \ XT* Spall JiLc. jfeAjl) Ljj#> <uia 
(j^aillj c_al^all Jjj La a£L*JIjj t^oLull ^Ic AamLj UjaC VLLijl V <;» .» L a 
AjiLJl 1 a£j AjflVl slj.ujl'j ^jpall ^ L_SL>ljaJVI c £aj . j^-aajlj 

A^pJLall CjlSLSAIaI I '_jjIa A3 «■* yi '»j-»^ AjpLallj Ajfi.LoSa.VI 

.AatlA-a Ac. (jjtpsu l<a g Vu 

AjLuI I jlpij ^jLjJI Jc CjLcjSM Ja AjA&II (JjpLa jljc. <_u£ A&1 
j*j t"ars poetica j*-Sll ja" jljiu ilicj LgAu Jaj <AjcUjcVI dsbcljllj 
jcLi ^-Ic ^ k jjj La Aj2j£ (jjjj (^jll AcIjSII cjIjS" ijlall ^VL a^c <^a!I 
UiS-a^j ^(Libro de las reglas de como se debe trobar) "<L© jIjjjpII 

^jic JJ*<u ^j^ail (jflj C..UI A3 AjcLu-a ilijlS IaI Lo (Jjc. jSai jjt JaSa 
jjjAJ (jJAj jjlS 1 a) La jl iAjIUjjjII AjSLJlill AJlIIIj <—uS U1 vIjcj 
\jjj 9 p 3 l ji (jjcj) .AjjV LjlSlI a jjj£jSfI a-ljjaaII j*-ill (js k . 1 i^l ^jSI 

lAk Lliialpsl Jj£j (jia <Lj^jlj] Ajjj > j jjJJj AJuj ujulL-a aIUa jj*l 





jiu.^ j^«aa21 — JaIH ^ 4E£m»£* 


-rn . 

Jj -SaflS 4 _yC.J f 1 .tt j V Aj1j£ jjljjc jjl li-tMall (j*j . (Jxl->^a jjc. Ljbipai 
jIjjjmII j*Jj J&IjS (jc." ^jlpc. (Jttaj (^jll LaSjS <_£J liiau <j&jll 

( \(\mJu \ T H ^-\Y A “l (jjj Spall ^ jJij ^jll) Regies de trobar” 
Aragon uja«l;l ^li« Jaime ^jIa. ^y> u.ajK'it p aa <Jtt& 0 } <Jj 

.S^L ^a x <L-a (JjjjLa (jl_pj AiaJp lIuIS jllj 

£-jlpl SanctlO ^S. (jjlj jJul*J! j^ujjali cflLall £-1 ^jjl AJuaijJj 

Cj {ja liLskj Aij^ojj AjjISaj JjjJi (jlji. (jl£ 

i_)l_ja> (JSJj Ailali. Ajj«_la Aj^j Ajl lilli 1 Lip j~'. I 

Ajjuiil iHw ><-i~> J9 AjjjVl AjlaLol&l jjl ^ja IjjjxJj (jjjll lilllji Aj l^.* W 

cT^La. dj_)b JA\ Spallttll lilljj <3P"^ J*lj cAliull AjjlSttl A-jU! (^Ic. 
jj-aSj AjoS J prj Jala . \jjV I A^a.ljtt ^ ^^LoJI" Jja* j^jljll Qpll 

v .am jUi 4 >o aIL L# ,jl US /pro e verdat aLssJIj Sjllair ^ JS. Igji 
. (j^ajll aJL-oI AjjJaal Aoa&1 ^ja oVjI l« (_^Li (jtt Jfl AjjjS/I AjC-Lum 

4-ijSf I 4^3 jyljV I Sj«ll «ilbj — aIaISII aJLoc.V a_/_*JI Aa-iLoII (JjiSaj j 
jJu-audl aJU^jI ^ic. Xi u« j i__ul£]l AjsI (jL jlajc-'^l — ^11* tall 

^*ImO jUx3 c—jaljC- CltUajzaLs fjA sljjl Lq -jl ^ .AjUajiaa-al ^ ■ ^sill 

Postilla AjaVl ajAUH " t_ilj£ A^soi* (j-a sjjJLa. JaLoU u iU*>j3t% aII 

jjSij ^.(1VX t \-\Nicholas of Lyre [>j 1 <>« (joVppl litteralis' 

(jo Jplo (jlja. (_1*J p tAilaiilb ^ui'j ^jll life ,jc. jlaill (_paij 

^jlpl (jpll i— iIjS v 1 ^ <I>*^1*a (auctor) lai^-o <jLa»jj A*tij -jLi 

U\3 jl Ai^ajJ (_gja.Vlj Aj-ttij ^^3 Ajl (Jj tcXpil ^ja jAc. 

idvlfil ^ *1 ^3 4-lilj-a ^p4il j 

(7) £7 conde Luccmor . ed. Biecua. pp. 45-7: Rico, Cr ' uica dc lc\lo*. 




j) Ji\ Ajj&m 


yi—jH j^ajul - jiiil ji £ Jjj^S ie.>»>4 


n r - 


(ju.vi.all i_ilu£JI (jkJI ^aIiaj CA+JlA\ (_J-1cJ A^kfelia IjtLa 

jiaflll ^.Ajltill <JLa.VI ^yii |»\a ^ A-aSaJI (ja 

Aflju-all ^ic. -tLaJC-V' ^1 aAio ^.u.j Laa (JjWll JbkjjS (dlljjliLall oife (jc. 

<L-ajJ AjjlfLa aLj Ajl lilLl .AjjjS/I Ajj^a jj--«-»■ j LojS <_u£!I (ja SjlalLuall 

^jxj lifej :"AjjSl.luaaJ (JjjJjall ^Ulxll" |9kui\j A ja.ui jl j£aj La ^Ic- Vila 

JaAuij Aijiaj (j_j£j (ji Spill cJ&Lial ^ajj jill i-i p stal l jjc j n-i > al l 

f A ja ^jLu ^Jl (^Ap tl>L\j£ ja Ajj£j Lej tlfljjjj ^jill Aafi.tJI (Jill 

^jlaLdl i_ul£ll .Icj Jali .3>acJlj jfLill ^ A_La (JSI ja _ji aJ (jjjLjui 

AjlxJluil j£aj *^LLa (JjpLa (jl_jiu (jaai (^a Ajk-all Ajtillj AlLacI i aljj jfill 

«* * * 

Aj^jjKy I ^iLajll (jc. Ijfeja. V^L£LjiI ^Laluia AjjS (jc. !)LjaS Aa^Sj 

<LaJs]l ^^Ic. (Jj_jjLa jl_ji. tliUa=k^La jli Aiuiajj (ji*JJ W 3 ^ 

(jjjj lg-UJ UL15 La lit life AjUU A v1j\?) tliUaa^La ixj Sc-lpU Aac^lxll 
.("Ajuall JjIjS" jljjc Cmxj o^Lci jaljll (Jaaill ^St dliaoj ( _ jS j 1I CjLpajil 

jfe AjLIjS Igj Jjjj ^all Ajjpa]l opai dllgctj ^ jjSS/I AaafeVl ja£jj 
^gij ."A VS-tllj SaiUll" (jc ^yiLalc. ^j 1*J jl Afll2u e^Liill ja Ajlpi Ij><t% .a 
ji C-LjajS/l <_j\j£ (jljj*J (JaC lLafe Ajj£ ja (jLLiS (jj^alj OAuall life 

jjgjill AjIjSj p TT • — >VtA y'Libro de los estados AaclojekVI Cj7laJI 
(ja ac - j a -\a (jc SjUc- jAj) "El conde Lucanor jpl£jl AjIjj' (jljj*j 
ijjisij jJa.^1 i-j1j£ 3I CjLaaLe IjJjjjj .^VT* Aioi t(Jlj-aVIj ^SaJlj AjLoS/l 
(^j-CL^all aJLc. (j a SJUlLlua dlLhit^Laj A>o&ia ^fej cA.aarvll (_J>a*JI a|j?.l (_yla 


(8)Macpherson, 'Don Juan Manuel', p. 5. 




.OoJid *• j, 3X'' 
^w’jw'W» ■& 


^H-Jp jy**!' - jJi\ J*» ji £Ji)±»S *£•>->■ 


- r \r . 


4 j 3 US <jj)j <J*L£jj "El Libro de los estados A_ 3 e.L 0 ja.VI JljaVI >—itST 

^ <je Aa-jTixj AjLiAaLo 

"El conde Lucanor a^L)" Ja*J 1 a-uluj 

— tjlajij AjLusj lj] tjljiw jjjJ La jaj t _ ff le — aJSjA iIloj e.l^a.1 

jjSVIj JjVl ^-uiail (JaLSjj .AjJaj^e ^ LpoL^aj lajJu ^pJLbo ^LLal li3j 

^ ^ISaL 4la j£l LS £XzSl\ jtji-cJI (exempla) VLw »<% ^ le¬ 
ts^ JLiaSfl Jj*-auj ^ <>> LiAw 

^gic. — tiili Ije LojS — (JJaj (jja. ^3 tjlajjl elilljllj (jjl^aJI 
yaquanto La 3a. ^1 AjJaxle Igjl *.-.n.?>) Ajj*juall (jx Jiuijia ^jikiuo 
JL*j dna. ls * WaxA ls^J SyaVl aL^oII Ji-ojj .(sotiles" 

(Jj 3 ti—uu-ol LujLul {_5_jju*o (jjlij { _ J £ JalalSU ^.yilajll (Jj_jjLo u'_p> 

<jla IjSAj .aILoSM ^ " Kj > w il l" i_jjLuSH (jlJ (juol-sll <^aJI ^ Jjxj (jl 

Igla.-n (_gja. OLjjiaj (jjjlijil j^o £jJaj 0 Ajljj" c_jL& 

!j* ^ ^oXijl Aji i^llj .(Libro de los estados) "AjeLuaVI <JIja.S/ 1" 

i moll l_J \jLm)1 1 ( 1 ) tt_JjLjiSf 1 (Ja lL.b/u.,0 4 jLIj lilLiA (jl c^tSlI 
(Y) ‘("j^ISjJ UjJ 0* (J. vo I t >]Ij JjSfl <jjj)aJI (Jj^j <_£3JI) 
v_i_jlJ^I (V) ‘(^jI^I jjJ) ^IjII <> (Jjli) (_£ill) (_pxaliil _j ■ .Vi'x oil 

JaaiL) LoS tA_ol Aa3j-ul _jAj) £r i ^i^~ila^al) 

Aloe. ^3 AaAsJLjuj jj 1 ’ A >.u ij jA c lilLoll A^oC- u_ul£il 

.(Libro del cavallero et escudero) "AjLaaJtj i_jIjS” ^-uJI 


(9) The following discussion owes much to (-1 aJIjSI a J51 l«3 l J+Hj) Ta.vlor. ’Don 

Jaime de lerica'. and 'Juan Manuel's, Cipher'. See also Palafox. !.<u e n'cus del 'Exemphtm '. 
pp. 61-97. 




iiiliii iijuij i#jj 1 ZjjZA 

u-i'j Mt* '■(&* 


j><a9 - jfft' ■AS' ^ 


. r>t. _ 

3ua.all buj AjSIj 1 -till• J <jaj ja-<u3 p^Lau JjjjLa (jl^c. uaacaaj 
j^i-vi l.aje Aj\laa3i<a (ja ^)j£Vl 1 . '■ .\g la (_J£ _jj in9 ) 4 jl l au 

(jiaxliJI Jtj j»5j) ^jCaljll v _ 1 £ .nail (jJJ_jLjiSfl ^C Aj^lall > ; nll mV' 

^lai ^3 Aaia jjlScI aa Ju.l.tll iajiall jlaJ)M <j\S lalj .(Y ^»3j) 
lac. aa Ajla t^laaijll j^ucxll ajSc. (jblj (jjaibylcyll 

£-a ^IjjJLij .(_^ali. £-jUa Cilia AaaaLu Ailaj Ajjiaj Jjjjla (jlja. 
eblj j_>«aLa3l c_j\jS 11 £jli aj ^^Jc 4_a\£c.lj AjlaSl (j^^ ^ail " aaial l (jij^aiir 
(De "Ajcjuaall aAaaxll (jc” AjllS QilimCji (_yjaall (_&-°) A...a‘i ll 
Jajiail tjjLiVl (ji ^ (YY **J *1 *Y) doctrinaChristiana) 

jA Aia (jiajxll (jl£ 4 jIjj t>> ^1>II <i3=»J' ^ a>ljil j^byi ^ 

_^ucl aabj j_gjlill ^aa lal£ Aji bbalia Ai^laj i«.lj£ll «.lii (jIaj) 

(jaijaxJl ^ (ja£j AaaS aajjj .Ala&a». tJ? lc S)i\c. ji alilia villa 

<ja — AjJjA^l CalcjjJa^all J^a Aj-ali — AJ^jxall Aabaa. Vi j^^JjbaSfl 

(^a S>ill cJjjjjba (jl^a. j»la=dul (ji villa) .el$Lll ^gajlaj (jaj frbjcVl Ailac. 

a^rk-a {jjul ->j$iall Iaa (jla "AaclaV^VI (Jlja,Sfl t- A a S 1 ^ a . nai l Alac 

biaaia ^a*J <_jjLaVl (ja (.gjlaall laAj .tlilcjClajAll (j<a (topos) 

^gjaua jkj — (_g^Lall Vlm l Aj]jl«-a (jjlacjj ■ ntl l frljSlI (ji 

AjIjL)" (j<a (^jljll frl^jall A^^jaII v_alyall i^illaaiba AlaSI ^uCi 

(J^aaa. -» ^a «.j*a (_^l (jc ^a»bl! llaaJI AaljlwM ^v_jjlill) ^aL iLuc. i jjjlS jl 
{ X VA Aaii^) jj 13 J (ji (jjJU^y V ji jj« j till hi V <j-^ ^Llji (JaI^ 
AllaVl (ja aac (Jj_jiLe (jl^c. ^.aj Igala Ajj^blbj .^^abu&l Jaba 

A-ai^ba aJjL«j diil£ la) be ^ taiiL Ijxivj ^i ^^ic cljail (exempla) 

A-aalill Ajll>ll A^btll ijx baj^ ajlaj Lllli^j Iajjj . ^xajjla] 

^all a£jU 1I t((ja-»Vl a-ij-all <1 jA (^all) mentor A^allj aa^iiH (jjj 





Jj-iil' — jjuA ^ gJjjfftS 4 £>t#J 4 


- r >a - 


dilj lAj^j ^j 3I AjjJalt j "AjcLuiaVI (JI_ja.Sn ‘-alaST (jXaxxll AJxc ^3 djjj! 

j»cj 31 cs^J £-oj .('A—M (Macpherson Tate 

AAilaJl lj£j nJjL-aljoll AjlxC ^ j^ l> Ajaw ^Cj ^^Ic AjShll (jl£ Ajl (jx 

A^p Jl jlSfl^l ojfc (jtx i> Ajla i^pa-all (jla. Aj3 AjcjIIj ^i]l (jjj 
jjSI AjxaI ^jj Ajl (jc ilxi3 u—Ujj (jlp. Igall Vgj (J»-aj ^all Igalj Sjgaili 
.lalaJ^ax j\ LwijjC. Lcjj i_i]jxll ^£a*J Sjl-laXiS 


^ jA _ _pj£ jaw t _ s JJ _ Ip3 jjSI Sjaxx Ajux Axj la (jlj 

(pa AjIj§ £-a (Jixaljjll Aic £ojal_j]l 1 —ifr.xxII i_ijLuVI ^IjaJlml ^1 AclaJl 
"AiuVl ijjla]SJI"j (exempla) aJjxV I" WV ,.y Aj^tVill a ^*>a^ll Axjj . ^IjjcJI 

lax J£\ ^1*J AlLaV»" J cilli ‘^Jalj Jlij ajs\£ (palabras apuestas) 
.(plus docent exempla quam verba subtilia) "aJIjLxixII ililVI ^ju 

(Jj>^VI ^ A mall Alec (P (jlps. (jp gr »rfTjJ laS — (jlyityli 

lillpl Aalc (J^jujj AJaayxJI Ajjl^Jail AjIIc. ^ — “Ajc.loaa.VI 

(jl laS (L_)lia. .VaVix ji (jj_jxLo Igjc jic. la Ijj oJp-all Cal^a-aol! 


aJjIcxj ^jvjj "jjplSjJ AjIjj" Alac i^jjjutiII ^IxxuVJ (jlpk. (jjj «s.lajll 

(jC AjJjlwixll tt_JC (Jajjj laSi &j ^ '.aIcSL (_£jiill Jauwijll (Jja. 

Ajl (jx ^Cjll (jicj .(wUfiall kjjUalp ^lL-J (_^jll i_iijx]l ^jil yiayll Jlwaj] 

(jla j^.^3 Ajji^xix]! frl_pll Aaaj (jlxJxll s_ij]tx]l £^*a3_jxll 

(jl L.in ‘Ajuala. AjxaI l^jIaXJ A3jjJoJI aj& (jc Aa _)i*J (pjll ^ajUxtll (j S aa l l 


(Jxso Vlgallj (JlaaJI olj AcJlaJI AjlalS" l^j ^h*>~~t ^pll Spail s'^lb (Jix 
(J yic (jjpla jjc j»$ill (jx JalJa pfl LS3-* V (jpll 

t"Ajljj) ^xjx »i\i la (^a^Ajaulj AjJ^La.S /1 SJLxjJl 


(IO)Sec Seiiicnspinner-Nufi ez. 'On "Dios y cl mundo". p. 25S. 




y*j'j CAA» ifl*f 


jjuuH - jiTI ^ gJjjt'S «*>“>* 


- ru . 


(jx ^-°fl ■" Al^jx aj&lall ' fl]jx]l aJoLji (jc |j& (JpLajj |0 ^ 4-s.a-^« 

(jft aJ^Ic. (jx jl*J |)iix (Jjjjlx (jlji £UxJ { ^Aj .c_i]jxll fj$La j_jiaJ 
— Ajxlc jjIjJ aIxC — .Wimj jl ^Uaiuil LulS AAa^jj Aj^iij Ajlxjl 
^ylc- AjjLxI o^pa (jx (_Jj tu'iMI jx sJxjluoxII A3_)xxil jx V Allalui 

Aj. .-.A .*11 Ajc^ix jx IjSj 

i—LaJI t_il*i? ^ j$J=ij jiail] AjSV Afl^jJaJ SjjxJx t_siljx 

Juan Ruiz ^ jb*. cs^l "El libro de buen amor<-budl 
Aj^Xduall Ac._jlaax3r 1V £ f ^\c (^Jc aajLx ajj 2 Hita a-jjLx 5 
4-jxl^iJI AjjljJI SjiuJi jx \g*ij\i SauxjJI lajQj .(cuaderna via^AjcU^I 

A-Saxl" j Ajjjjju jl A jtian t—it^ljJaoml Igj-wTjpj tlac. Ajj^uxII 

Aiiljj j& S)Lc. .Sj^ill 3^nx “fabliaux au^^-a cjblSa."j "exempla 
IaUUS Jj.uu lilj ta^Lxil o\£l%x\l AxjUII Aj.laJ! jx AcjIjx 

j j Lxxll .Aj^jajill l^jcl^jj (jx (J£ (jc. iHlljllj jS^x ^Cj 

(jx oJLlxsLo jc jpu (jx ^2 — K-*ti 

^ ll^l Ajl" Ajljjc (Jxaj tfjll "jalaJI AjibS' liijjj jlja. bl (•> aIxc frljg 
(jixjSJIj ^Jajli Lia aAj-ojj ^ Aaiuo Ax^axll) "este Nuevo libro j 1 t-> 
ajjjVI (jabc.S/1 (jx AiiUa <Jcj (jx o^-ci. (ars versificatoria) 
\ IV"£ fSj (jyxjill ^JaLall stanza A-j*Mill ajttll Ljaji jxjxII 
^jc ycA-uJI A-Jajlxxli A i nj*jll i_al-l&Vl (jx (jl (_jja|pai Jaa (Jxalbj 

mester de clerecia (jxjjJS^I Aj^xT Aj^uill AillSill (J jxSj ilujj jl^a. 

tAxKll (jAlll C5 i*x]lj Ajxj1*j C lull] ' (jl (jx fiCjll (jJsj .xi 


(11) Walsh. ‘Juan Ruiz and the mester de clerezia'x but ee Joset, Nuevas investigaciones, 
pp. 74-8. 





l*4j$A» ■& 


p-jit jyatl i - u+ii\ jii.1 5*>»< 


,rw. _ 

‘vl)lojjJajx (j<a La (j«aJa ;j<a lejiJap ^jlull (ja 3aai \$jls 

£yJajA\ IjlA (jl .IfrJ LjpdJ 4i>Lj Aiill JjA. jjjS .ia. Jl JJ^J 

4-itSj ja.V jl (>« (jlp <j!* ‘O 9 *^' fJa*-a j^Ja ^ \jLa*i> 

La-a -r-jl' ^gic “ Jiill (J_ja. 4jjj\aJI Ajjjla-la iAd-iijj <LasJ £jLill jA 
^1 iljUa^iLail (J ■ ■ ■■ ^a! (j* aIuiLui (JiLaj (jLpI ^3 O'® 

4jJ (_ji l^j 4 _ s iaaj yjll j$$-a»JI AjUImiIj tjuaj^c. <J_p. ila^aj 

ulllil (j* AjI^a 

\-vTi tVjJa&ljxj 4_uujSJI ‘ »L.A. £ya SjjiLa ;■' iLaj ^^Ic. 4 aVlall (j awfcx j 
(n ^S) j>a)a) "Intellectum tibi dabo jSill <4^*' t_i_j*4 3)U& fjA 

i_i]>a]l £c^bjj ajSlillj a 4$ I (jJJ 43LJU1I ^l^Suil 3*JJ .l$J 

Jo±ui jUiil (jic. "lAttk U j£^j" <j* *a j v—*>*■“ ftP-aJI <—iaJl 44*«aj (ji 

(j£)Ja ^ jlpoJVI (ja "la*3 (_$” t>a (j^J dpi <-ipi LaS caUlJl 
porque es umanal casa el ) ",p4l ^4* 0* ^ ‘uk-O I uli ^ 

4j\jS J ■ aj-v.; - (JU. 4ji ^ - ‘-yjj u'p ui* ( u * ***** pecar 

J3 4jSj£]1 > \» ij ta-ljft'jfl (j3 *■.4ipaJ ajljsal (j-al 4 J i h‘iU j (jj£j Ujj 

(j& i_u\£]| U)U .(jjpVlj » <a ^j£aJI jjmUU ^j-a 

j^Lair j <uLuAl (ji aOilijj ejjg-aaj <_U£J aJajS i4jUj AjjUl 

jySfcjl jalj t "viiLaiS3l (jc. j^Luall ill_^a]l tpJj "sentence 

j^ilaUil (jis-all t>a JS Ijlajli. aAu-ailt ^Uaui ^ fjj±.\ S)\j 

2j\''a 4aAJ*iall ^U-all villi 1 -jIjSII 4»j Ja liSj t^fcUallj 

• 4^alc- ^ *a - ■«» 11Will AjjajJaa 

^3 J* *' ^jllj tJxjJl 4_ilc. <J_p IftpUa ^3 4jJaSLsxall (J ^ i >l l ai& (jl 

(jS-aJ tf$ill JJf-aaJI S^V <-4^1 



■& 


jk~y!\ jyaii — i/ fJi\ jUD yi <£$_>• 


- r\s . 

ts^ 0, *•— L aJ ^5-^1 Al*xJ.l«]i ^AjxJpJlj AjjV^LmiVI Llllsolsj]! yLiylj 

jjiljajA lil£ jl aA\ Uxi clj-i ^Lc. yZSLo J\ Iflli 

( "Pamphilus (j-jLiab"j"De vetula Aiyijuill (jc. n lx$j 
ML- ^jlS duju (jlji. (j’l ^jjaljll iLibro t-jbSJI lia> (jx U$x I*)*, 
(j-a^-ail 4 j ^jJSLill ajlc fJJ (jlS ^iil (acceSSUs) JaOxJI 

jA OboL JI sift ^ <—OljLijyi (jx lift lix^j La bfljl 

oU£U ISjLj ."utilitas oJiljiTj JxxSI "intention 4 jIc" (jc. (j^ii^xSI a 5\3 La 
ttfJ) l - g MJ c5-^'j ~ ^Jjllj j-i& dJljjl (J>bw jUu (^ill 

•^-a^ (»LtII ^aWI (jl£ — (jajjpjajl (JLaftl (jx AjSLaJ jlSai a.-.. .. i 
^ Cij*^ 6° jA "acceSSUs ApaiJI JihxlV (jx j^sVl 

L$jbx]lj ^c-Ijjj (_>ujJJj3jI (jl lAjlix a ^jVi (j^«N A*. ..1 S\^j]| jj\c. 

^jL-aill jlail) * ethice supponitur (JMiiU £jaAJ y?i :aj£jU>Vi 
U lfi (]? £5La.VI cgjixilj <»J$J ilJjAx&ll aJlA jLa <j£J .(^Ulj (_}>wal A 11 

. Igj_$xx2ax £x jl iiU^alll material I'jlc.jjJajx" £x AxxLux jj ic. ^jta lx 

u!*P d! "accessus Aui^l Jiloair Jj*j U SjIc. JllaJI J».- 
txaJI (Jc. *l£3l (jl^ftj <alc. (jl ^gic. "Heroides CSLLJ" 

pLxJ (jc. a ‘nlJ *g Ajlixl (jfi t *1 ' CJBkii t,a |JJ < «»a»U 

CA xjixl l (jx S^lj ^ia -4 L. V.all v_)|jaL £)< .., Cj'u^.Ij j»jyi 

(jjixll t_ul^ ^la t4x^x C^Lfc^ajj A>jj ~ Jbw Aji ^gjc. — 

liAj .(JjluyJI (_gi (XU frlj&yi (jC. LajjJ ^Oaj ^jj^Tj^l 

u!>=a AjJ] jSLaJI ^cjll ^x ^Jalj]! jblull (jx g-_jj Jajj 

bucn 1 — tL ifl »JI y . !-> I I" j»Awa JS AjIjS (jl (jx j»&j3l Ail ojlixj 

i_taJT jc.I_^ 4 _ r l& '.Jaji Aila t^jlall (jA j ^ "amor 


.JjUAi ^ AjfAtl iiJaSA 

^4tM» :?3< _ 


jye»S - if t*i\ jU> ji (T 


. r ^ - 


ars ^l^iilj (ja” jljo a_J;J J) Ajjaill JiI.ia 1I ."loco amor 

Jj 3 jala .jjS^ill (> 1 jj> jlilSll Ija "PamphiiuS(j-jkiab n J "amatoria 

<> JiJ* loJ WJS jSij v^bLij) ,03 ja U«1S j) 

JLa&i lgj| jA lx).—i t ' 1 h a l 4.j3^ -a.S/^ ^gjlA al i * 

Ija aJI tj) .(de moribus puellarum loquitor) "Ciluail ^iliJl <iljl«il' 

jauill Aj£la.Vl Sfri^SI OjjlS b) la Jja. lillll j> J^Uij ^alj ja-i&II 
alajll Jl jJJJj .Ajjl-all Sej^ll Ua. ~ £J>-al' A^ala. - 

yi 0^ j' UJ J “ 

jA la < _ s lc. Ijaail Ja ~ ^jll ^jla e£>lajj [«->£ i^LfcpAj' d^oc-i Ij>oj 
J3 elb J*j t>a jj^j] j»j 41—lail (jljli t>» j»p-a J& laj £-jjla 
jjl .CjLoall plje-j ^y i a j J (3^ Jjli-aall Aj$^j la IjIaIajB f^Vb S)aJl 
s j$j AjIaxII jL cliMLlja (> Ifci AlaJ Uj dujj SJA*-aS 

.aLUJI 

Jj—ajB Ajllia iloLa J^ill jja Aft^ill oJA (Jl® (j) 

^j^jjall 51-3 g^ 4 

0 De magistro ^ <>" ^ i> ^LJ ^) 

(' x \("ajVU" ^ Ijjjj jl>. laS Confessions Cjliljjc.V'"j 

(-Jftjall b$j \ailaj ‘AjjliikVl Ajfijidl i -l A la j jlstloll j^j-oall A—ali. AjaaI 
JjIjlS ^j11 AjjljJ Jla-a JS1S aJ^ij Ajila. Alla. S>laA«i ,_£>bl' ^all ^lSj 
^jll 4i&jall gj*^a>all jA IjAj .Aj-Oall AaLxlb IAjjI? 

(JlljA^l tjc. jjjj (jlja. AijSU la A—aSli. JaaJ ^*3 iilb ^^Icj tA-aJlall 


JjjV jj35iU^ ( j- i Aa3bjJ JiSSi ifU'jA'j ) 

(review of Brownlee, Reading Subject) Ai^aJt lift (^3 Aj-aI 



a^iii 4ijuAj 

u4jMs* '■& 


yt-jlt j>x«S - (f fii\ jiffl ji gH/fti <£>->• 


- rr. - 

tv-il^xll aLLx (jUaj £jla. £U (_pLkS/l (ji ^gil jjAi jAj .a1o*J SjJla.Vl 
iy> IftJft j£j AJaflj ^Aj <A^gij SJjl Aj]£ Xuxi l^ij 

(jjje^l (joj i_i£li3l <~-avL=JI tj\ ‘S^aall (j* JjVl "exemplum Jllall" 

A-ljxjll AjlSaJI aiftj .(V « ££(jx Ajjsbxlt ^JotLoJI) (jlxjjltj 

lift £jUj tjtyc.yi o& (jfjljall ljia.li jlojjll 41 b ^i]l ^Lxxlb 

U^/ • tflc- AiL SjlaliaJ ^Uall ( _ ? lc. Ijifljl ^jla <(j^jiJI 

(JJjcyi (^iSLa ^Ja*-a AJa (jjsja. — Julj ,M» 

u^j ‘®AW ^UU}] cli^j Jx*j tpUjjllj ts i£>&7l j> J£ ^159 .^Ukj 
^jL«jjll i- L . 1fl > Lai (jxftLall vlijilill oJaj CjIijI jft ^Ajjc*^I . qm. 
ub t (' k 8 frLuii .13 I <ig *1 x ilS (ji ^r.^>ilj3i (j<aj .~t vVi. .j » Ailgjll 
^3 AjxISll aJLi^jJI S*jjS ^ Lagla <j£ Ajfrj] Ijtu lillij t<Uji AjiS Ijj 13 
ub^ *Wlb&-*V -Uii Jc-i (ji (3fu- J^all ^LxjJI ^Aj tAlixj S«.Ixj] 

* bj V] tjxaJS jl jai AxjS Jajj V" AjL t£lll ^le. !»!• * — l** j jj 

3^i) "non ha mala palabra si non es a maltenida «j*JI <Jx=^x iS ic. 
La IajjjIj i_fl5jii Ajtj.ajx Aj] AjlSj (_j\j£ll Zjj^aJ — (T £ Ajj«JS 
.(V ♦ j»Sj cgj*-xll ^i»La]l) t gjl c. i_ij*JI tff ]c. Sp5 (jx ejxll 

CP Aj-ib-i \£k (_ylc. JxoIIj (jjlaj "examplum Jlioll" lift, <j£lj 

(^Ay&yi (jx jjla C(_£jai Ci]j1j3c.I (jft jiaill (jxaxjS ‘(Jjl^IjjII Ajj».,,.<a 
(IiI^LojI ji jjxj (jx AjLa. lVl . nj La (jxajxxl Ijiaj «ja.V I jafii (^Lajjilj 

Ajliirj "Voluntad Sjj^LT 1%L jjijj V (jw-dl (jla tliSAj .l^jli ^ 
jSj .Aiill cL-aila ^jiajxiJ Lisji ^ . > i Aj Lailj n.i.mi "entendimiento 

Ajljiaxx (jlja. l^jx (^jSLxl j^iil jjLxaxll iiiaj 1 _'»■ jjx (jjSj 

ASllkx Cjc-U. l^jSlj t(Jxlj*JI (jx jiiS (jjjL <jc. ClK.^i Lojj ^1) Ajjilll 

(^jll (j^jjbxajll OAi *(t^- uU lP^') (^VjS^xVI (5laixJI t>a I_^jS I^i3 Cija «.I;V 





'jhtMjfr jjwttH — u*fi\ •iiil' (r *o^S 


. rr * . 

diaJ! tjjli* J^Aj ls^I “ "Organon ujj^^Vl" C^SJl 
Oujall 'j jjc." v_j1jS jA Ua Uj 5J*^ IajjSI jla — U..j )M 

(jaJl j^kiall ,jj rjLu^i JjL <122 .’De sophist ids elenchis 

jA La (jJJ [slljlaJI] Afull <a.j j& Ai>-s ^jj 4^aJla 4^j*JI 4CjlL» ji 

."s_aj]; _jA Laj 

(J-laJI C ^A << AjiLiail 4 U1U ^11 Igjfi. ^aJI jjL^anll U»r. I j|j 

£A<«<a3l (jl (ja AJlail sIa (j-aJL^a ... Ia v^j e-Ln^uVI l _ ? l& .Lcaxj (jjll 

(j-s (jailj ^ V'^buall jja ApaJI IgJ jjSj (_s^u oJ^LaJ ^Vt jlj l$jlj 
Libro de <■ aja»ll t-,i*JI <—j\j£" ^ Alalia C il) 1 a ..Mi t »■». ,-1 1 

CiLaK ^U-o j^ju jjA jjiajxilt {jji jjjS jda £ui 1 1 n*> i"buen amor 
S>kii-» jl .(4-uij " buen amor" ial£ e*lli Jli») 4iuu <1 jI;Ijc. j] 
\ g 2 jiki «.LiU exampla AllaVlj 4jikiall AilU-oll ?j Sj ^1 

ja _jaiS ^3 »3jLJ! Ajjaxll AjjjjIsuII AejjJI jc. (Jjxxj Cjjjjj jlji j - ^aj 

AjjIcj jL-diyi (voluntad) Sal;] jl£ jlj (j Aj 5-a£aJl i_id 

^ ls^ f!)^' J* J*i ^ ‘^l*all ajLc ^k (entendimiento) 

4 Jmu1 1 j 3 «(Jlsk Aji Ifi-j .4jj)T n*l j^ jl j« LogJjpxJ (jl jSjiJ 

_jA La OiiJ jLnaSy I jJJ ja£j La jli iiiLill ^gjj £-l}j3l A ■ „jl, »all jjj£] 
iAjjU<ijVi Sa]^U L_i]Sl<dl ji jj3u.nl! (JjjJI ^ ',-^1 j.^»-v \< aM a. 1 
^ \ Ac-alkll a aKll Ijj ^jclj — IgSla AJtlll Ljajl aa.jj AjSlj 

Ai-i ^£jJ 1 jullla Trastamaran ljJ\ Jjj ^ 

— A.j~jU jjill A.tiil;..i uial^ ails 11 \y s-s. I^I^ilo 4jU*.*,all AflUat L -;\Vi l t ^ T" 


(13) 1 follow the translation in Murph'; (ed.). Three Medieval Rhetorical Arts. pp. 227-8. 

(14) I adapt the happy phrase of Catherine Urown: see her Contrary Things. Ch. 6 




,4,3233 Lj&a' 

jJ) jl*i» '•& 


ji->' jt*ub - jfft'i jUH ji 


. r r r . 

Llsdl i—Lb^allJI ^1 jJpa j& W 2 ^ 4 tylj 

jjSljj IjjlS jjill jjjialp kiCLa ja AjLla t *l3\*> i — a>Lpil 

^j£] sjjjua jbi) J]iLi. ja 'l 'y Igj Ipaa, ^gjji A j . dLu JI l*i 1 m JJpJ J} 

JV*ajl j\l <.^Uill ja vlAc-LaaJI ja*j i^^lia]! Ja^lJlj Ail*!*]! jLaplI 

JLiaM Jj;-- (jalxjj J\ja3l I^A j\£ Le£ (I-^Sjj j&l 

— ^i-. V..,^ti a 3 & i-'K.* 33j .Aa* ilSJI iliLaap]! AjIC jj CLAplall a Lid) ,^3 

Sp3 JM A AaLtll 4 O'U jjj ^c.1 Aiju^aj Adldllj Sc-Ip]I jLijjU cliLuJI ^^dll 
A*_Jj]| Alpjl ja Ipja. iS-llli — Ljjji ^ SpkiiaJI ( _ jj ]o - up l 
Ajlt^j c-ajIA-n. 33j t4jW A \1 4 ]\SAJtL AdjLajjM Acjll ^jlc. AxSliill dlL^ilpil 
4 •*'!. .iiV 1 CjLalplI ja 4 j -U a3^J ,\WaM Jl^all j] . ^jjUaj j c-^LaJI A ftiJa 

(JljL i JaUuL Aiilc. ja a] Laj tA.JUaj'yi Apliill £• jlail] Aj jjJj Laj 
j-kV-.j p |»l jaSLal c-Ij-jij t^ilpjfcV^ £jUall Cjlj AppiUI A^La^l kliLalp]] 

- jjll j* JS jll oaa -"Reneissance A ^ ^jir Alas Ape. jlki jl 

Ajlafcllj Ajlxill (jiiLpJI jjj 3ja»pl jli ctilli £aj .Spa l l - a\\ IfcjjJaja Jiaj 

Aj "militares viri JLapr j* jpsUl si^ 

<upj] lauJblj [)Uaj Jli £ "armas y Ietras AilSiiij AalaVv 
. c- £jlpl ,-‘j pll jpo yj^-V I Jpxll JI I jSJI 

La »iJjC (jjjJaIpjj-^ujVI Aipa ji ^ ^Li V ^1*3 

L_ijjjJa ^3 AjUaJl cll&xJ 3a3 tAjfljJaj]' Aj^UJI jaj iSj3 (ja AjjjUI AaKU 
(p*ju jSflll jx jlj Axlj . >_ftii.-all ^jLill J?kp A<e C <LaIl L-AiVl Ai^Sk ja 

(_jJI Uu]h]Lj cApa-a AiL i_JjjUI Ajlla ^l a x _jAj t J MSi 

• AxlaJ] AjJa]l ja jplja Aj ^.Uai 



ijjA 1 ' jA-u' ji*>* 3* - ji^i' AS ji£■ sj^a **>->» 

_>-4$ : ^Aj -TTY* — 

4 l )"i *.£ ■.•’•■«''» ^U i *. .j!l £jUa]l tljb 4 jj^V I ‘''■ - |S| -*! 4j,..i,-iVu 1*1 

liy'jj <_£.} (jljiJ CjLoaLcJI ' i _ s L la j*ie 

Marquis uLuiLa j-a jjjSla" ^.a-^J ! Juan Alfonso de Bacna 

Enrique uj1£ *4i>*7 j*-^' *" of Santillana 

^jc. 3JLajj (jic. Huan del Encina Uau] Ja oIAj de Villena 

Alfonso de IjjSkbjlS £-aa-j f^lajll 

<*3 jaj jc. *_j\jS ^ ja-ill ^ J*-aaj t Cartagena 

j^aj ji lisle, (-iso tblb £*j -Antonio de Nebrija iji jjjjluV 

jjSjj cllLislia ^1 ajUiVlj 4jaaJI o-leJ g^jisill JaLiiJI ^ L-a-sl 

<Qj djlsulatill i—idlj (jlSj . b— ’ a ~' ^_j flj■ x’Jtj dsLoiLeJI ^Ja 

-' >a" ^2 1 - . >»» i . -1 J3j tLjajl j*\ .**nV I (_aliaj 4-ijj'u 

(Jj '4^ (J^ blyj) a^) AS^l (j=- 4 ;£ •<*•» £^>3 

l^Ui *_i^i ^j 3I Hcrnan Nunez ibjjjj jlijlj Juan de Menalii* 
4 .. <U vjlaJVls (Jj-aJLJ dlLaajill 1».‘->j! (jllLaJ 4jx&V 1 (Jusj .(alii! 
Ad ^J] n j liii.ljjl£i "De inventione ^bj^l 4-i® 

Jja. 4j£li.7l Jj-Aj ^Aail 5Jae.j (JV' Jjii-a jA$)liiI£J "Herennium 
JjAjJwV (Etymologiae) Ajjiill CslSlSLiV! s->^j <-)Sy\ 

(De genealogia 4 -&JY! 1 ,A■ ■ '•' 4 !..■!..■ <je. ._iliSj 1 ajMa^^Ij 

(Vite di Dante ^iA“j Slsa. Sjj-ij 1 j±£>£jA gentilium dcorum) 
Juac-i ^s. ujlaJau j-a dj'dJajLaj Bruni o di Petrarca) 

Pietro Alighieri jlAhj Benvenuto da Imola Yjas] b 

alslpll ^ 4»Q ,r,^\ l JaUKJ ^j-eb Aa.jj Le£ .(alii! Y ^ J—o2 bie 

jiuja. jjjJ (La gaya sciencia) "4 ju« 1! ,Je." wj'jS ^2 ^ 




<J*i'j L.y» '-f&i 


J*~s i - y#An jiii yi «*•>•»* 


. TT t . 

o® jjc. SjjSLa aJLjjj t(UYo ^Ic.) Pero Guillen deSegovia bajaa«i ls± 

. IjjA (_£j ’ ■■ ” J*JJ1 

(jljio Ja^j (^j)l tjljA) <jla (_Ju2i>ill 4ja>b jjaj 

j*-jjali o!>=*> Jac. Jji jjlS "Cancionero ^ujIaVI 

Ja_^aa-all (ji (jA ^Cjll ^ £ V • <i-u ^11^ 4 jja <Jjj 3 <ajbjj bLa (_£ J 

b^ iljjjbi^Jl (_ibS c£jpaoj .(UYi ^Ic. ^Jljsk ,jj*. 2a ^bil 
Ujjc. <<5 jUI (jjall <jA Sy^Vl JjLdl jjll l^Ajjb £2^j <^1 jli-iVl 
<3)iAJ ^ ‘5ij*Allj 43\Sill £jl_jj u^aje- ^ AJal^jioUjVl aSjlUI CjIjj 
ja b")! 3 )jaa 1I Cilia j Jalj .Alla, (jx ^JjS SjUjuaV JAJ ji AjLa 

A .li. uS/1 (J&ja ^au Aj j» . ji ]1 iaII ^a ^SIaII L*M il\' J^iL ' ■» >b“» 

<uVjSJVl Cila^JajAil Jja. (preguntas y respuestas ^bl>yij 

.4aaIaJ|j AjjUjSJI frl I r~>r -j lgj3 bljLij Ia ji ^ 2 i. 

i<U2aJb AajoaaII ^c. (li_y]aj| L> <^1 ^j^jj (j* 

(Jr® £y* AjjLa <j \■>*!.. J ilajbi (jA>jj-aaaJi Aaj 4Jjj&^UI tlil_JabAll (jla 
(jic- <jl*2 J (jaJI l$J fjaA eilbll AaJa jjl IjAft) Jaa .iljj&Xll Jlaj 

jabll j^Jc. liilij , jl»i j*JJI <jij (jjaVI oifc Jla 

Fray Lope del JZj* Jlo ^\J ^ . ai . ti l^jl <u 

("Nunca vy >iJl Ouj JjJ\ .La cJj U* (Monte 

no\ 

; .ssecretos de Dios en ditar)" 


(15) Baena. Cancionero, 11. p. 553 (no. 273) 

Ia jlji iSj jAillj «Ljaall JjJk Cia( 3 ^jll SjlaLlall ^-3 (Jaojj jLj jLla ■l&jjj 
.(oto.olV jjL-ail !j Penan SanchezCalavera 1 jaVIS 



* 4 JU«±A 


Jli!) 4 C$**£« 


- rro . 

(ji (JjaJI (jx JxlaJI ^cj sifti jJaill 4 ■- -wjl ^ Will ^ij 

IjSfcxI ^£-'i l ^11 — lift ■*’I ^3 «.\a. laS — Qjjliut U...n^3 lol^JI 

.("gracia infusa del senor Dios ’; I. p. 14) "4i>Jl IfijjJ A-wii" 

cAjjLjijyi A£_pJI £-Lui { y» (jjJUajy I (jx jx-ill je ,jj*3l.}x]l i_£LL ^jJcj 

(poeta t ^JjAXSI _jC. Liill ^j^ix (jx a^xlia ij Aaimj jJ ^gjla 

JfiljSj (ILjjSlluJI ) jJa*»)i lie. j>Lj la <Jji j^Lu <_£j]lj (theologus) 
jjakj £xj .(De civitate Dei ail Aopx ^ .. a- aall ajIjS ^ (jjk.nfcji <jxjiiJI 
^AjJj-sx a (j\a Aajjj Axilajj IjjjIj .53 IjjjSj (ji (JlxjaJ 

(jji(_Jfci (jJI <j3Laj ^ ( ) »ij % <11 (jlS Aj u n t (_^j]l 

£x \A_p3 ^3 (jiuu A-a*j Ali-ta lla ^.Ij (JS a.,,Aj .laT : JjSj tlua. : V : £ 
(Unicuique autem nostrum data est gratia secundum "^juxxJI Ai& 
Uljjc. jlg-iLaVI 11 a (jx Uj\i jijt j3j .mensuram donationisChristi) 
if A->4.r-> i \ yconcionero ^ujUVl Ac.j frx a- x " ^g -A. - .uJ l AjIjS Ji^uaS 
U>* 4r 9V 1 (_jJ& *' x ■ aa (J^'* < (_g^\ i <-n _jAj i(V®^ a~i *h. ^.a Ijajl 

A Ajjiulll ^$jiji3 (ji lo^Jji :( ^ ...aia ^Wil Ijxcj (jpll lililjV 

^ «V 1 <_Jj3l (J*-a3 t _ 5 ic. l-i&Ll A*j Ax lull Aida (jx ^Lxajj 

Igj (jjloj-vj Ajjj^ll aJI^JI (ji lagxjljj sAxslaj vljlc-jjJajx ^3 ^l&lt 

(jjjJajij V (jxx 4j\£x (J^jii jjjjS AjC-Ixjji' AjlSx (ig rv.'ixj f&j* 

.«">.j^i 


(16) Fraker, 5^wc//c5 o« the Cancionero de Baerta \ pp. 63-90; Weiss, The Poet ‘sArt, pp. 25-40. 
jj ^ Jic. La£ * e^SUil ^3 Ljaji j ^ wll S jSa 

‘ ^.-^1 A.U jjjil\ (^aaj 


Polvin, illusion et pouvoir, pp. 43-7 





^ *£ 
jUii^ :f2* 


jjusaS — ^-JV' g 4 jj* 4 $ 


- r t -*. 


<£.j ;x?> ..x " ^ A . n a i l wjlliSJI iJliLi. /j-o OlJSSj jjl ajail -ilb £_*j 

^j-o <Laj Cjlj 4c._jiLa AiiUa Ajlj * concionero *u)IaVi 

^gjll elij ."gracia infusa <»jUI A-cxill” ^j^Lal LAJ JfLij 
Alfonso Alvarez de jipjLiLd -jj diy'iJI lgioy >..4 

j&Li <Lwa_jj A ^alaJ l AjjlSU jc ^al^i i J\iLjl JjU^i Jc- ( Villasandine 

s>*-i i jKji l Jpll frl^a-ill ^^Jc. AajaJb i _yajiue S jAj . li_jia^<i jjSlijJi 

LeJ UjSil (Y * ♦ j U-iajI jiaj) i A* ^3^ <j3 kiilij tjliuls Jju-aVI 

• Supplicatio A*Aia£. ^ J-aju (j^l JJ^L; jjj_ja. Aj& 
Ferran j^V JjjjIa jbs^ S 1 ' a^jj-aUta aJjLuaJI Ajbb^ 

Ui^La lia aL-ojj j*JJI ySa <j)i ((Yo^-Yar ^la/l) Manual de Lando 
4jL-abU ajj-JI aja*Vi Jja. ^ i)Sa jLej (ars divina) 

Ajl^jlalia S S)£all ai& Jjjila (jl^yS til!j£ .AipJlj Ajjlaall Aj&jaIIj 

Juj_h <_&■« tlilftjiiajx <J ja . AjI^I iIj jA^Ul JIaj a-* 

Jai«ull jj«aAJuil t a i_j^l jjl ^jic. Aaa ^jSj jAj .(YVY JIjaII 

Igj ^gisAJ V Aj^il djl^pa i 3 ltlaj Ai.i Aji lc£ 

.(YY£ ^j) 

j&Li (JlJjjl Jlia iaMc-1 IgJI SjLiiyi u.i5uh ^lll LllljiallaJI (Jij LaSj 

(3^ * ^ bb^J bb- "concionero 0 »)\aVI ac.<_ il^]| 
(JSi AjjjVl Clb-^ll 4,5^ jl U j UA. A^^aliJl AjjjVI <^b»^' Sp 3 
(jixyxJI djba3' jUa] AjJLoaJl ^AAito .a^a. ^pic. ixlj 

Ajliill *Ji« LLjaS Jja v—jijil -lifa. jil lij^jiajjl 






- j*JV' ili^ ji £ *Sry-)A 


- r tv - 


a tLallj £>IajV1j AjJjltoJl jl AJjSall aJsImJIj (jLulVIj t ya 9 )*JU 

1 «'L* ^1 33_j .( jlc-o]l Jj-o 4jJaxlc jl^ll Sj-iiii Ij31c.j) 

fu-SjJ i4jts Jj*aaiJ liula IfrsuJaj ^1 jjjlix!! ^ 4o-iL-Vl jOUiM 


ajj_u (Jj^ jj^j -Ljajlc djLoL# Jjjacji Jj 

-a ^ .iil V' 1. J£j Lj^3j Jajjjp hl^j] 2jul (jjjljC ^J t^£ llj*k 

liSj jjJjli*}! aii J jjx ^*£^1 (_^lcj ^ ^SOu-aS (jjuLtSj jjLcJj Ajbuaxc. J] 


Vidas aUaJI jJ->” £•« Ig'iihj ^ JjUH sUaJI jj-j AjualaJI <jJjLxll 
^ ala^lui-s kli-uJ l^jl \jJj3u ^ Ajli t'razos Cilajj-ajaJI''j 

\jii\a «' s^V ■■ ! ^3 \jj^^ cIjjjI ^al jjla ctHj £-a_j • 5^-)la-Q 


t(accessus) (_]c„l<ilr ^ Hjj aic. 4_pli]l 

AjjIcj JC.USI (materia) < ^y- a y* £y* aJjslLo il : Ua j->U 4i* (_^aiiiMii 
UjLc frUj S)a.ja>il ol^ * A^jilj l»l .(intencion) 

/ ^j I^jJjc. -» jSu ^uilj 3.\u<->til bjjb 4 j 3 (j<« 

jjjjliskjaJI f lj» *11 "4jc.Lala.Vl AaljlT Ijjjjjj tlgiutfl <—^1 jJ-ij jl 
L ^1 ^lll ^ >~j. ^«‘ill 4jILaaJlj Ajclxls^Vl AJalwJl Liaji ^jJjljxll s 

.4jL&jL>ij Ja^LJI 4jJaal al^x IgiuajJ 


Jji J a. Jjla. Ja3 ' t-j ••; i_U^ Jjaa _^aSl llylj (jl£ jilj 

*11 ^jjSfl jrlljVl * L**, 1 — AjJa-Jl 4*11 \j jjjiAll ^Uoiflll » all Jail 

4j ^la ^jll jj^ll <_£!a. (>a Aijja ^ Liu! j»Saljj aApaJl 


(17) On Baena'sdcbt 10 the arlcspneticae and the Occitan-Catalun poetic consistories, sec oi 3 
yaj\ i .tli j 11 jxJJi £r" J 

Nepaulsinuh's introduction to Imperial. 'El dezir a I.... :.>ete \irtudes’. pp v\xxi-lxvii; also Potvin. 
Illusion el potn oir. pp. 47-61 





liiliiS ^ I A&JU&J 


— (jf&l ^ ^Jjjj-4S 4 £Jm£4 


- f T A - 


t^ill <j.l«JI 3aJj 4jC.Laak (Ja.lj £jSjll (jjill ^jia LoSla. <i»-ajj 

ajJai. (jjyla jc. (jjsLLj jjjjjjjjl (jj)».al:> 4 j 1I i_iA 3 Lcuo 3*jl 4j]l i_iA3 

-'A' J! iliAmii.il ^uaSLeJ 4jljl"vv <i jaI i^aJ ^3 1 ~*JlI■»* ajlax^a jjc- Ifrlux' 

V*J .(Prologus Baenensis)liy\i JUai (jc. <ajL» Jlj (jljaJ 

4j1jS (ji — l*«ala, AjS-aj (jc. (jlal jl Jju — ^cjj a3»j (JjS/l j»juaall 

^3 jj o a jLal l lilaljSf (i. pp. 2-3) j»gJI jx 4^lyilj 4 j£a 1I JjflS lift 

liili 4 jl£uij *Ll#aV| (ja 3jli5i]l a3Aj .(jail ^$3 ^3 (jjjajj t g£lall _j..aflll 
jj 3 jj*J 4jl3 ^n.oJl jjjfcil 4jft ^jjc- V |y«l ^Jaill -*aU 4l«\i 4jl 

^Jionl 1 ' 1 -'-'.^ 33 4jl\lll 4ajLJl jU IjSAj .4_ujV 1 ^3 33lillj ^IaLaJl 

.U^uiL Oljl '-s aU (fundamento e rayz) "j3>j jj-Lj" ^jloj 


4ioa-a ^3 "Prologus Baenensis liull Jlaal <ja 4-a3La" 3 *jj 
"G eneral estoria^l^l jcjjtiir CjU^LJ 1$j <—aji*-o jjc. 4c.Lu-a Sjlal 
l^ik-ojj (illlij j-aiijill dDuU Estoria de Espana ^lyul ^cjj\j"j 

^3 ^JjtJl jjJ j j »■ 1‘Til Ijjjla (_£jjjl (jl 3 *jj ^ bi—uSilj 4 j\j£31j ^jjljll I3 j> ai 


^ISsjsJI 4jl ,ilj, ullj 4j£Dla>Sn 4iiaj3 ( _ ? lc. 3Sjj a3aj tlAjJiij 4 X-. 11 ^Jc. JaliaJl 

e-^Liill 44uJb (jl < tufa C-ib^aJ lilli 3*j (j a 4jl .«.I(^Ja f.M <‘dl 4a iUj 

IgjAils vlulS <—uSJI »3A jlj <4 a q jllg aJjixll (jc. (_gjaJ LoS ijSjj ujj\£ 

t-uLoll (JSLij (j<a jjjSj jjla ^ j IjjlS (jj-o (lajll j^Jaj j33 ^^la 

(JLaC.1 Jja. _jjJj c_u^]l aa]j3 j-o (*i hr.1 Ixijj 4 jLLo l_jjl£ ^j\3 

4j'l.lUj 4 jalA. 4 ^ja jx l ' rXll » i-1 La] < jU a 1 ...N /1 jx j! 4 />iU>(-_ 


(18)See Las poeticas. ed; L6pez Estrada pp. 29-33. For general studies on the prologue, see 
(‘4 »jLJi sis. Jyu >iA-i'>dj)Kohut. ‘La tcoria de la poesia cortesana’: Potvin. Illusion 
■ ‘ pouvoir, pp. 33-9:Weiss. The Poet's Art. pp. 40-54. and the important critique of these 
studies by( j* oi» J>>- vi^' 4 JU-J 1 3 ) Johnston. ’Poetry and Courtliness’.". 





o*i'j jW» - T X ^ - 

Lejl 4^._jJ _j» ■*!' (jl jkj tAjlcJI .4 i-> ' q j ail IgTwjjli (jx 3-Xejuax 

g^lall ji ou .AjtjSJI JISJil (jx (sotil e graciosa) JjL-ax JSJi jA 
4JC-Ui«a S.ile.1 (jx Jjiiix} (jl (jS»w LaS ~~4 ]aS~‘ . l l a3A IwjIs Axfjl j^JI 
^gjxll (jc. La 3 xjI ^gju — 4jpaj]l AbIaaI (jc. jIVill ( _yaxJj o3A 

liljLiu jxJill (jl ^•"'V*'• <jL 4j\a iilb jx (^l&j .^^LLajil 

AjS^Ic. JjJivj ,jc. ^ ljjjusj jlS jjj tlgxxjS ^3 4_jtiSil £-ljji JS 
(_£jj^-aJI 43.1A (j\£ jSJj .(jj^bJI i_jUaaJI <_j_jLuij liSj 43jv<dl £-jjSU 

JljWJ Ia— 4 _)LcJ 4 IV> 4 4jjS (jx _^jSI _j3jj 4 W -VJ 4_jlSx _$A 

(jx ' jjL., Ji ^)j£l AatpJ 4 Ua’iU aiA ^UxjjI Jalj .^Sixil Ja^LjJI 

»le. " jl tillj jC-liSI jjxj ^j]l (j-ajL-aaiJl Lujla J3s>_) <*»•»■ SAx-ISaII 

(gracia infusa ”k—yll l$i±uit 5-a*j" ^^Ic. iuu —<jc. v_cS LaS — ”a«1a!I 
j*-SJI ujj J* Vi* <J*^j £y° ts^ W* * *v ‘del senor Dios) 

tiljjjl JaS3 *ua ^<V< (jl jSxJ (jill Jjluaxjl (jail til]j 4jl .4 x]V; ^3 ajl^xj 
-<■*■ I' JI Ava l (_gicj g-lAJ^I tS^ 0 (j^ajL^aaJlj (jjJiaj (jjJI 

LiM 'll (jj* ■* ; ,j> 4ja 'iL«*iU S^jiJIj tt‘‘jl«,Hlj (wiSlU 4jtvil^ll 43 _)Xa]Ij tjjAajJI 

(jla t Ijjiklj { 4 iLial lj 4 -v K ^all t4 . (Jljj]| (AcLojI ^ifr ^JUilj ^loll 

I^3jl^a J4MJ i_j&JI jjSf n—laJI (^i (jjijlc. (j^jL Ij^UaJJ (jl pl i ^JaII (_jJc. 

.Aaa. aJuae- (jSi 

jj-v 3 ^Sja 3I ‘" 'jj j ■ ^‘*'11 jiSHj (^TuxJI J*_iil jc. llyla >. ,a< (jjAjj 
<a^£ 3*j aJ 4 Il.i jaJaila t ij L»...jll j^fcAwJI Ajia. (j^Lsk ^ . SL a. 1 1 ia^LJI j»j3 
Aj-uSI Iaa JjShjb (Jsl IjiwJs l^3J <J (jl (jc. iLjaa t(^ftLaja.VI jAAjll (^Sc. 

aljjl LaA j»Cjibj (lijiijLaj \1 ia (Jl (jlj^j ^yS (Jj (> JS Jj ^jJc. 

IjjAJ Lax A*jI Jl i_iA ju jJ Ajli tv illSIl tVyk alcvjl (_jil vIiIajaIj (jx liyls 




.iJliiS jL-j# jJ-mS - j*f{\ JLS ji 

.Wj ^ - f f • » 

IojIxJ Ja^LjII jsLjili (j^ 4 '•* l °‘ l jjJj ' j■ >i^ «£ ji i*'j— S4_i]| 

(j}J_>la (jft <SkJjJajJ jjS-eJ —l^Aj .i_Sj-jLiil jfiUiJI (jC. 

£-» ImperialJj^-o'j Villasandino jjj^L£L4 j-s J<L loyli 4j=JU-a <LlLa 

«4jL^ S^t^uaMail “Ojj'dc.j \jjjls , sa . \*<«<*«M . ■■ 4aJbu 

<jJJ (j-Q L- > U3 LolgJI \x£ !.n 4 3 ‘ ^ J.’ ...Nj* jjjljjjpll ^Jo-oj sa^j 

4 . ,|\ 11 i>» 4j]'jk AjIujj (JjILIxj (jl*j <&1 i(l. p.16) ijbu-V 1 JS 

ijikjl (j illj j-a jZf% ‘i.all jAj t J V-v.^ 1 l _ s -ic- 

a j “' jIVj cJ 4 ^ Jjli (JjIaaSI ajL^ll jLa_cjl jl^Jb 

viilj (JjILo ^3 Pocta __)£■ Ljdl LlixJI jLall ' ■ fc ' WT.l ■ - 
jfc>. jl) . jjjjjLuiLd (trobador) jjjLjjpJI ji (dezidor <lj3l)jc.Li 

^Jc AaStJlj s. Mj iUujIb J^c. i jjt likjxJa I (jl -laJij 

lki3 ^JZ ci 4 —■ jA tA^L-aj Jpsi 4jj£a]l j^L-adl ^ya A-uJajI 

Xja. J3 j <LJa ojjji v^.i (A £V£ — ^rA£) Enrique de Villena 

AjfiSfl A£ja-all ji^lcji IjfJ ^jSalij ^.-iA-i.u]! (JaxJI 

AiuIajJl Jj^ 2J lSj^I US V (jjj jjic. 

Jllcl (jA < Aihc . ujlu-aa-i jlaj 4 xaj J;S.m AjjjSH 4-Jpil Aj^jIx JI 

• Uxc (_5J IjljjjLj jj£jLa 

4 V—A-l—4 V j'' 1 4 ^jdll ijlijftl llulfl i" j\ j |j£ Jlajj j 

•isij £TA 3 o\jjVI *Ua.!x 4 ^jLASkjj ^3 4 je. ja. 

4jJ!3lj dllvl*.!]! lijljll 4ji£il& q.yZa (J*x3l lj* 4_lillo £jjs* 

J 0*^ (j\j—Jl , if <~ , 1 1 (jxj £ J^a3 a^lfti jlaj) Ajla_all 

4—iiyll A^iJ^\ (j a 4 ^A^ali “OlS-o jx-jii] 4jl i- 

^jl ^uijj l^iSj) ^ ., M )j AjS^aJl jjiallj uj_jAMSI ‘_■'1 ^ t^i^jjusU 




.2ju«i± *4/^ 

•«!i jVj» 


^ 'ya& — j-r-*' iill £^jm£ 4£j«*>4 


. rr > - 


pjjj ijl jabiil <j£xj Aila *3;lx*JI ^Ic- jl^je. . (Aj&^L 2I JLi lsiV.^a'^ l jx 

ji lx£ tAj.-'xgx'l vijLyiJ J!^ ^>® J»iJU aL£-£j f>J £i-ialj J$=- -JiA 3 ijz- 

j-jjJJIj SJUj'yI *uu±y) ^lajjJi (JjJI ;jx £-jj (j& S/xc- AxjaS'1 A_J>a]1 
^.[i. pp.39-40,56](Traduccion y glosas de la Eneida UJ& 4jjaJl 
^ AiuJiJI JlS-ii .jj-s-i' Cy> blSJj a*j j*Jj]l jl ySa ji jx 
j'X ^ ^Jl aa bJ iLjla ^la tjJjjJa ^yli vijla SjSa bili a&. 

UTl& Ail ua | AjIA: AxIxjaI Ja^3 jjft ^u-ii-ia ti^xaljLxll sIsIxIxjaVIj 

iJS-i]l ^lx s—ijlabj ^jlS Aila t(U)lxx LJaljSjl..»ujl l_j£ix AjLxa_yj A—is ^Oa$ lx 

J! M) ol W ■■»!.* 5b ^ala Ail b>^> asJj .AJuiLaJl AjJal^aja.■ ■'jjbll jjiixJI 

kjj~h j/ \ •**‘i l ^ •S-v**l sjjxjxll a j- \ e '-vV 1 (Jialajlall (jaa.b A^xalik. i_jIxL<uaI 

(jxii-ill aJ'xj jL Ajiliil A^aJI Aili-a 3alal (>* *a!laj ybV' jjjx 

« 

Leilj tAxjj^xil AxalxialVl aJIaJI Axjjxaa. A i t- a j Axl*j jjt JjSxj V 

. JiaJl aJIjj 

iJ xxixJI llula tliaj jx i> Ji£ Ixja jlSaVI siA Ji\ e.liial ^S xx JI 

j^j'xJ ajliA) fi ^allj *( > f VV j»'j i) (El arte de trovar) " 0* 

sbjaS.1 -ial '■£..,■■ :'^l ellliiaiSx JSx Jaia ^Lj t lililjLx <jx 

jjU. 5 ^-jxja juli jAj t _>ia ^'iLbl (jb) AjjUi^l AjLxli ll 

^jj Aila ^iali Jxc. "jUjJiSI <J! J • Alvar Gomez de Castro 
(_)j| jm a ^ j_^l;i iaiL ^ U’_Jaa ^i]l a^jxil Aj1_j2l;j Ajl^i spa 
d^UI jjAJjl-a < 3—^lj laalx laA jjJJ)lx jlSj AIjAx tj^jlx AxC- 

b)Vj lAjiUi^l (.jkJ'u Ixjxx j'£ ^i!lj I Martin The Humane 
2 iVy i*.<u 5 jojSjVI a_u^ixI3 ajxJjijJI ■*'!«- 'S 1 ' j>\)^ a*x i_jli£il 1 -a 

Xj .1 llula ^jxia Aila i( l “I J^xai a5lc-l jiail CjlxjixxJ) 


(l9)Scc Weiss. The Poet’s Art. pp. 73-83: Miguel I’rendes. 1.1 espejo > el pielago. 


Uff'j uWs* ■■{ *s» 


(ji-tjll j>x»5 - jUI yi ♦*>*>» 


. rr r. 

.idlajl Ax'v i ^3^ (_£A3l ^jbi3l ^jl^ 13 ^jjlxx 

(jx Jjjjij »AjL-aVi (_Jx*3l AxJliLa <jx j_j-cax21 ^»Jaatx 

‘U>i3l v, i J ati« Ajjlx>J aa*jl ^all (_£^ui3l ^xa^JI ** 

U-aji ^jSj IxS .t-jlifyi <_Jaj Jo*^aii ^ (_$xix]l (Jliua>VI l a.^i Lc£ 

Raimon Jl^a <j_jxj|; Igj ^la ^xll tills (_jLo ts^Suxll JJI i*<1->. <Sn ^u»j 
B renguer byj jjjaj£>jj Jofre de Foixa Lx£jj3 <j± c5A»j Vidal 
Ixjj Aj] (> ^£>11 ^jJc.) Guilhcm Molinier jjjjJjx de Noya 

£X>X ^a <0 AaAia dulS ^Ij (JiP^\ djlaxVl tjx ajJxJb ^c.j LS lc. <j\£ 

t>» AjUaa^lx j j Lx\£ djuxjA (Jjljj Axaiixl) (ja Xja3j 

lixi (jxjJaJJ o_pj-xix (jl (Jx Tl-v x i l <Jjxj) .jajSl Jja. jjAj JaSa JjVl 

(jjl*jll Jix Alia t" ) L S > 1)1 jja” Ajbu (jlS Ixj^a nalla jil 

kll^xll tiljjl liua, ‘^UjjVI Ai jd yxxl Ifljla l^jxla <Jjxj 

jJajJI 4-£?J JjVl 0*-^ (jx a^xljxxlt Cj^-ljiil ai&j .^Aaijx 

jaui Ajjax-i" i_ltSS jl^- (jlc. lx x . ^-ix <jl£ Jxxll <ji Ulitxj <.\JjA IgJC. 
i>^' uj i3^' <^j • 'jj (Mirayll de trobar) " jlyjdl 

Axj£C* Aljla^x 1 £ I jt .j ^aLu^xj aJoj^I Ai^la-x AjI ^x (_J* **•** Aj\jj3^x Aa-ub ^ 

^yJaya jbjjiil (j3 <j-“ AjSjuxII a^i*JI (Jj^xadl ^eJlsjj dilj jjCj 

aa liyla (jl£ ulajAxajx ^Aj t^jajail Cilx^cj Lu^lxl ajUS 3I jjjjJii va—a 
n jjlxl l yt ja^J l ^jJc. V UiA l l^jl Joj jjlajj jpSI aL^Li (J^a. jjx Ig-iab 
^Lj .SaUjiyi Ax^JU t *lUjW'i jS-i ts^ 6- ^la^ lx£ 

*>J1 lo^Jj 4ji.Vl Aija. UL-ajj Aix frja. ^ UjLxjl Aa^jx 
Ailll Cjbjjixj ^yic. Ajjjla. iliV^Ja] jjx Axle. lx] (Aj^ali, Aj xa I 






j^atH - ^fj\ Jill! ^ £4 £j£a£ ix-^jA 


- rrr - 

4.nil■>II tli'i^Ua'yI oMt, Jujxjj t4.-\j-v »<*i Ajj^LoI 4ibJaj 1 $jj1j£j 4_ujJIjSJI 

. 4j_;lLa]l (Ja Aj- >«j»ll 

^UaaJI »_jj]LiVl <Jij Vi> frill AiijJa (J ^^jLxiSI liull JaoAI (jjJuj 
jA IfrL-aj US t diljl ^jll Aj.n'iSlI <jjLijj £_aLva Jl ^la <3k.jj *_sliu^l 

£A j ^^AlLiJI (jiajxllj A \M.^»ll <jtj£lS \.q|% IaLcuaI iA ..i,i'i 

j^c-jll (Ja Jla i—i=kj <ul (Ja "jljjj^il J i— iIjS t-jjuaj 1 Jtl.-v.II <j-a3 (liili 
CjUUuaVI (j-a jjuSJIj jjuSJI llyla (jftj J Jjaj (jlS ^SJa t^j-iill 
(Jaj <j\j£ AjslSLa (Ja (j^Ljg'l LjLjaS J ^aJalj liAj .SjaasIxaII 4j31£j]I 

i (JjaJjjII (JlSdyil (j-a IjJJ^ ^LSjJi (Jjaj (jlS _^xuJI (jl lillj i j-v ill ‘GfrllxA 

g f & 

(JVi uitll (jl La£ (4 £jxa 1I ^jjj3 (j-a AjuaJi <1 IcjS (j\S 4jl (ja ^LjaS 

. (jjj*JI ^ i jiball ulilj <—aillall 4 _}ISa j; ji,. H (Jl <frlau (jl£ t*n tv II 

_)aI _^A Ujl jx*xil (jl (jjJawj (jxJ jliijjlj "jbjj^ll (ja" Uiaj (Jg*i.»ijj 

jiu (Ja A ij\»1 ^3j .AsHIj 4 *i . .->1L (j|j_La~ij (jj.llll (’j)j ll j AjSIsJI )$a! jja 
i_iAAa" (JjiulL jaUll IHb SjJa. ^Ja t ,ii»hj ~ 4jl jSjj ».wi t jSxall IjLujLjj 

Aj«L (J) J-ajj (jl ( _ 5 Ja IplS (jSj J - <gaya dotrina "<*1<JI 
45jJalL AjJj jj -^la«- AjujJaJI Igj i *»<■<- ^jll S)12aa1I dllal^jV I” 

(ias escclentcs invenciones que :" Uj>i-aj ^Ja Ai«j ^jJI Aj-tlLall 
natura ministra a la serenidat de vuestro ingenio, con aquella 
^pil AaU^aJI a jAj .propicdat [con] que fueron concebidas ;p. 164) 
JUal (Ji j (Leys d ’Amors) "t^aJl jU-i.1" (^a-aaII (jljiiil ^ ^ 1^ 4J 

aJIxB aJjjjij Aa.^jj ja*aSI (Ja I^aLuaI jSjj (Ajj^ljlSJI AaujAaU (JIJ^ 
j»ii tijljj (_J "invention ^IajVI AjaaI ^_ y S j u (^Aj • _j^JI sJjaj 

IgJ^la. ,jA " >j- ^*aU Jju ^pll ^LjihSI AjJaj (jA.UI (Jl JLuuj t jj^IjjjaII 




-r'i 


yiu.y' _j^X«i - jjijfl jUl ji t£.yty. 


- rrt - 


(Poetria Ajjxl <c-L?.*.x> Salc.j 3 j^2xj — , ij ■'j 9 ox Lei laaia — 

(jLwil Liaji ^»£Sj j| ^llaj ajSjill la* jSi .nova, Prol.) 

A^.^xil AxJail ^jil Jr-L? ^ Ci* > _ 5 i*-3 • i _ 5 jJS'VI liula jjfaiSi ^ualiJl 
<j'l ^Jaljil o 0 jl -2 t(M£*^Vl v^jL^L_a jjlxxll Jufx ^ 5 -^ _ykj') ^*-^ 1 ) 

Uj^ '^ait£ A. UJ I a La jj! lx£ 1 ^jjj (JfjSt <Lx> *i3U* elijlS 

A ,xrtMj A ^<->ib AiixUI elllxjlxxil _j-11j laai. aj£-.Lxil 4 -cLojaI e_>x 

'a* jLa aaij .(gencrosos entendimientos) 4j£s]I Ji <jt.lcaa.Vl 

Qal x . a VI “LxaiJ j.t .~JI l*j-> , ,■ A^LjjjiaJ^il eliljl^xj! ox . q. >»ll 

k_iLuiax J c-lSi^V' o°j t^xoaxil jjo^' (jx “Uajtet 4x*jx (jjjjAjxit 
O^ o«j taabc. jx '^‘ l> ^xJI 4-jSjl_yxii <jl£xil 

^JjiM wilrki^ail jl3ia.l Syiaj liyls IxjJl 0 ^=^ o^' (etliothas) "j»lj*il 
Or .('1^ ‘' “^ £ LiL Lfl ) "jbjJj31 o3" ox 

ia vida civil ^xjJuil sUaJI" Jz- Axa. Sails (jaij jjt-iil o^ 4ai oI*j ,^ail 

f-jjj (jx jfcilail o' > ' t.r^J 4^1 11 A-^i.^j 

t’SaUjyr i _ s ic. AxlajLuj 4"i /i£ H ^sil IxSlj a je.\/i^v 1 viAxLu&V' J Jjxj 

LuV' iJSjA JlxC. 1 " t^xxoxil <ix& ^ Ax-ivlSJI Sjij Li. .ibli qSjx]I qj Jljj 

. n^ii l la* Jj .(l £ > V ^Ic.) "Los doze trabajos de Hercules Jc- 
J»jkil jL^x J rtj.VikjV I Ajjaxll AJ 'll .a)y I d a a£j2lJ ljjjla Jpli Ixjj 

(X ' } .V>b-iV' 

o*-^i' ^^i J lAjJLLiail ^-.axi o' i * ^la* (Jjlaj iLiilS 
Ojo^' *■.*^3 viijLi «.. jAj — ^x_jiil jLxil ^3 tL*,j wll 


(20) See Di Camil'o . HI Immanismo casiellano. pp. 101-102: Caiedra . "Enrique de Villena y 
algunos humanistas". p.202. 





wH-j'j 04-i* 


^K-„y\ jy&Lb — j-k.^' jUIt ji jr ^;^«5 


• rra . 


j» -*ti jc. <C-laj Jxjc.1 ^331 IjljTlI. II -jl£ 1 _J‘ .*'■» 'I I3& l..iftSt fjA 

jSj ^3 ciLp) jjj jl .Aiujll: ^13*31 jjjS 

aSjLJI ja-iil jpl i..»£ j-0 A-ajlib Aj\j£ Cs^ ^^SjjjjJaJ^ 

L' '',-,<11 k_^]|j] ^5-ill jS-^VI (Jj£a-a '—il Vcjl Jjl JiOUj) 

j-o Jasa ^IVii pb jJ Aila i(ajI 3 ^oVI 3*^ "Art ^jaJV’ <jc. j^al*-eJ! 
\.J.,,-vI 1 "’Lojl Axj \ 53li iajlsJI jl >_a^x3l slel^ 

Ajs»j 4 t . >ij jjpa ^jc. tiHj (J*a3 LsJPi *'j] • sjl^cj—u'uj wilpll AjS'.^«*iaj 

i _ 5 ia j-SjSjj Jilik (j* 13£j AJjjSjVI A-uj-lt]! jUa] ^3 ilApj f w.-yj 

lApI &ia&\j j»li i jA Viij*> vjaljj ^&siaJl jxJo3l ^jW» ^j n ^ ao jl 

. (3 "\ £ 4 a. ^.) ^.l^juill ^\a JuJia. (JuaJ jjijpai! jjjj i—i^a jj;33l l'iijVi\.« j Aj 

^j-jal_$3l "translatio studii ajjjVI CLsl—A-aap" v>3j£ jjj\j JS-ijj 

‘ 4 '• a ^xa^ul tAQ^a 4.11 Aj^aj^l j^jiaol 3>^ijl A&^aj AJjpa 

^Ja«J liyll jSi .(£-V" 1 \) "Etymologiae dalSValiVV’ jjJjjj) 

1 j*'1'. -1 4_ v\-% ' I Jsuji iiI33j tAja-Jjtjil AjSt^^alU 1 ■ .A,..->. 1 I3& 

.12 ASjlpl *31 Aj j £ 3 1 d]l3 4 Aj’u£JI jl cfiii 1 ^y»a\j^a31 1 r 

J! oj^. Jiaj jsa fi t>sj i (Moorish) sJ S- 4 jjja 3I ^iall Jjiaj Cj^aa 

tUo^-c j\£ ( jc. ^lij Laj (Ajj\£jlajiVI 4 v.'s’l ^Jc. (Jj«aj>-lS Ijjlij] 

4j'£aJl s3a ji Ja fC.j il .(Moorish) 4 -£->j;ja 3I W>iJI 4j’u£ii J-5 

.^alijj ^jUa ^ic. Ij^IAj ^3 jSjJJ 4 ^q^ 2 A&^j Igjlfi s4jxAj 

translatio studii ' CjU<1;j 3I A^p" v_j'uS ^IjaIo .1 jla 

A3^&a 1] LaJ JJJ44 jl _J ff ...,a3i /;U \jjjl2 jlij&l ( j3t \SjP~i 

— _>^lj Jl>44 ,^3^ \ji~» — Aii^ajj <—ajxj Jj tj4-u jjjs (scicntia) 

("complida orden de cosas "aa-jI; asj'— a jjliaJ Xo\£ LoUaj" 




C*A> d*b* 5f&f 


j^yaJ^ — ^J*4i\ Jill) ^ £ '^jaaS A£>m>4 


- rrn - 

jUiSn J] aliGeVI lift. Jj*jj .\*\H AaL-o immutables e verdaderas") 

4i**ajj j&Jill L.tti*;>rfTil sjlui/1" 4xaJx ^c. (jjLull ^3 tlixj ^gjll 4jjla>x]l 

(j9 ( ‘’ . taux ygi (jxjlx u. . aj . u<fi*i jAj t4x£aJl £jjS (j« LuaLi. l&jS 

AjajJjx ii . a jj l jiaj 4_£^_j (jx LDLLijlj CjL^JUuxlt <J& ^gjft " 

ASJ^laJ 4 <r.K. aS SjfLuJI ^ \ (JxLuJI 4-v ...j\ ^j\_3 r 4*-v ' ^4_iS^*x = J 

(Jixj .ajij g . xx . l l AjjV^ijyi clibijJaiH Lula Cjajjl as .mIIj AJ^jaxII (jl (jjii 

jA (jxJ Laj i^Lull laaa-o LaljS i_aljj .*11 (jls t 4^aia^ aAjx-a (J£ 

lift. 4<1 (jLiiiVI ^$S jA L&jlj (4iut^S ji J^jJajx]] (Jajjj V (_^ill ^liaVI 

(j j .a Vt j *Laj] AaleC (jx (jAuytxxll (jx (JU^I 4xjl&a (^ill ~ g al l 

f.\j)UM (jx O^H .>£ *nun lijw'i Jj£| -j’j’. ■■ ^ ^Jcj -jj 

(^jjxxlII j»J^pll (jx*J ^xajj ‘(1V^—WY Cj\-s 4«<-») "^jxlaall j^abjjEiSI 
j jli.»l l u’l £*j ^ ^*1^ <£*} c^ill <o-oj t,>yjj3l (_ 5 ^>A_jaJI lajxll a*j (^jII 
jSuij ^j^alj -UjS ajj La (jls tl^jjjA ajaaj (jSLaj V 1 $j ag.yi.nl (^1 4ldall 

_)*-xll (jx ^gjlp 4jlaa. (jx (^Ic- 4ji (jAilLLaslI «.|)Xdxll xal«4 : jAj (i_al£ 

(jl£j ULx 4xlc dj^as as aj^LJj <■ Lifc (jjjljill (jla 

. ji.1 jjJI ej*-x (jx l^iai — fJt (_^l (jJftljS j\jc- (jia —(jSxxll (jx 

_jl£sl (jx lujls 4aa-v La (ji ^S ■* (jo 1 *'*•’>■' La til 

jSall aLlaj 4 Li iViII 4jL all 3LpJI (jjj La Jajjllj (_^jSi]l (J''H (J_^ Axllax 
Lopez de jj jV.jx ^a lLujj! ^s ^LLux (jxa^jxil liA a^j \jj\s t(Jxfcjlj 
Lyj; AjjS t-ajlsk. ^Is i(UflA -^V^A) bUiuLi (jx jjSjLaj (Mendoza 


(2 1 )Comparc (Jj^) Boccaccio. Genealogia deorum gem ilium "On **! 1 <^V' vjtai <L 2 _" 14 . 4 . 
For discussion, see (<-iSjJJj) Weiss, The Poet's Art, Ch. 2, and, for the notion of poetic 
‘tradition’ more generally, see( ”.->'>iW" jj. n i tti ljE-J ) 

Johnston, ‘Literary Tradition’ and ‘Troubadour Tradition’. 







jt-jll j>a*J - j*fi\ iill ji £1 jj±iS <£■>.>. 


. rrv . 

<>—u£l] lLilc.j l^uiaj l) j$ . « .a l^&Li (jlS lIiIc-LosJI (_jj2l (jA aJaJj] 

^jIaIaJI a^jL jjl j\a&l La (^J^i S)x^o4 $jja^ 4jjjS-o ‘ *** 

C&ai .23 ^.iVI Jaiil (JW -9 J^alLiJI AaI^ui] (ji (j* ^^Icj .ojA^ac. ^3 

(Proemio e "Jkj>J' t> jlPjj oj J ^j <11*^ AajLb" <jtiS ^ 

4j>u1I •ajLsjLo (jli < carta al condcstable don pedro de Portugal) 

jjJjfej 4<IS iil!j tjj&j tAjj^V I AJjJailb A^Ltofel i5 Jc. bfc'ui IglhL ^ (Jasj 

W* L«J iIj^La (1 i VY) (Proverbios) " JiloVl" <jti£ 4-a3Lo <j] ^ 

aJlLoI ^yic. Juixj j (^Sallj >. aj.nll jI^jI rp. ^Iw ^jUo c. U~i jj* 

(_j\jS]I ^ J jljll S.lAtima 

U ft Otium Aolcla <Jja. 5ajI) Aso. U-ljjj t^jbuujM 

: a ni l <iljLo ( _ yxkluj (aajLJI iV(J*^a "De officiis <—il^ljll 

La t-. i l j .ii l l (_>u;li3l 2U (_) »•> 1 ^A *ifj l«j». ^ ^tA^Jl (Jj-<aj (Jxaj ASjxaII 
sciencia non enbota el fierro de la lanca,ni faze floxa la espada en la 
fiLj .(Y > ^ -Y > A Cilai*-a JLsc.Vl = Obras) mano del cavallerof 

IA3&I ^^jll Ajjx 13I Igjuaj 4 ■.-») AII 4*1 \<. ^.kiAj (J^-* » l.’i l'vi l... 

(j<a AjjjSI IL*! Lajj AjjaVI A^x*]! ^ W. V\a 4 l^a. jj ( 1^ iW 4 . ..a11 

aJIjaI ^ (JaJijl .23 AjL plftjVI O^kji J*J u' J] 

, c 

l3A (jl fC.ji ‘i_fli^ 0 A]l A j t ^iA . 111 Ajjjj f Cg J a (jc. auctOrCS (jjilyall 
ji-aiA 3J)laJ jA> Lulj AlL-aVt Juj3 ,ja jjaJ ^^Ic. jLwftVI 

i > la jjc djxill Aain '.1 33 j ( ^ >1. AAjialt 4ji 1 A g (j jill 

(22) All quotations are fromL6pcz de Mendoza. Obras completes ", pp. 435-60. 



* T '--5 4^1 *£ju2 Ij 


Ja ~£ 1 j>x*il - Ji® ji **>•>* 
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^ iiiiij ‘ jjiAb J'-^ jj^D ^c.ija3i ji Sjuyi 

. j£bx2l lluli ' (jx LljjSj _]^ ■* < Ig j\c \3-».u jl b.bbul 3jsi 

Carta l5 j Saj-JI <JUy" iLki bbiijLx jjj jaij 

<jx <iaajj jjSj ^ (^ £ it” ^Ic) "a dona Violante de Prades 
a I "^JlkaVI SljjLJI t Prover bios "Jli*SM" aj'jS 

aJ Ui ^hll "Comedieta de Ponza" cff x~*xil * 1 a c liSj tniodo) (ytalico 

4jjxxxix fji&*j lx£ lgjXjl.ll ciilSIl 4jl_jic (^illj jlaxdl t^j 

LlJxjSlI £ilhu^x 4jbjjll ail £^)bb j . jxJblSja j j i g -. ^xl l 4_l3l£lb <*Jj 

(satire) ajjIcAj biiaJp jx 3!£0 4o-«^.£3t ?• IjiSn «j*ia ^ (comedieta) 

.AjIAxII L_jjLxVi CllbjlxxJ ■ -*»«!' UijUjj Igj jx . ^i x Jajjjj ^jilj lUlxxjSj 

IgjSlj 4jjj^ l.ljj — b.ljxjSJI <Jjx lilii ^3 If fix ~ 4*1 ^..- 1 ^ jU 4 l.l£Aj 
jl£. AjLoj 23 illlijjsjll s2A jjSj (j^ (j^axll jx_j jj^>-Jb g ^g X- U 

^Jc .ixjcl 4jl iburv) <j\jxll jjii-x jjic. jjJjjj] Igxx 4<Jxljj3 3.1c 

Jlo j' ("Prohemio e carta ^Lxjij 4-xjLo" 0 . x ,...i x1 l 4lxc Ixgxx J£ 

“LokjJ 4xl] j\£ (j'2l\ (jJaxll jAj) Jlxcl ^2c VjxjJ 11 jp j'ijVnj (Jj1*j 

aIxc AaSLa gjulicJ] 4xlijxxj box ^2 -IgJeLxl (^illj 441 

43c i-i-iSj Ux j>cj3l iiili ^xj .(aliji ) " Coronacion gjjxjl'" 
jc iijljj—axil a^gj 4 j|jJ jx (Carta) ^JlxjJI ^gx-xxll aIqc 

JjSI 4i*-aj jjl jA bxlxlil i _^CjiwU lx jla jxiaJI 

(j’lS 4 jgxx jsxj ,3)c.jxM 4£)*x>Ixx vlibljj (jx (lie- l^juxalbi 

— 4_ul'il (jxbakbU aJlc_x 4_bxl lib 4xx Aj^jaill ^>-xa lolxa&l J5I bbjjjloi 
Ac^Ual 4j(-x ^jial^juLul Jili. (jx 4 jj1£x jjjaj (jx 4x£x g f 1 xj l _jAj 

A blall jjU.,. 11 ^Jc, bjajl <_jaj jai I (ji-aJj .a^T.b] jlial ibkglj 





’ ^r* 

-w'i jV’» 


_^t4uiu' — j~f£\ aiill ji 


. rr* . 


?jib Jjl ,_^x .4JHJL2 4—iij jA '..- K j ubjxii 1 a*a> i _^j 1 I 

Guido jAj^ jx !«.Aj LaJjxol ^j-u] ^jau 4jli liij^tjj 

Cecco ^Jj£-«l; c?a j^jS tl a x Ti xx jjji cU-j jSLj Cavalcanti 
->M £ \ tFrancesco Stabili s yiub-i *u d'Ascoli 

.^ i ^b J (>rTv 

<jjl I : (jjLtlll jb^a-VI _ju]Lxji' [^aJLxj aa.uxiJI Iaa 

Uxi ^-.iIUj Pero Gonzalez de Mendoza j^jaiix (_$a viisijjjj*. ^a jjjj 
A jj'ilij taa'uEiU 4 ^vri*^ 11 Decembrio a 5»<]>»! AJtLlall 4 x_^£]l 4 ^ 

i3i) ‘ Pedro de Mendoza J;j-%x ^a jjajj 4 j 3 .I jjl aI^ja 
4Jtilb 4jjAx AjLilaj (PrOVCrbioS J <jljxV l 4juS Aya Jajla^x 

(Epislolae ad " jxjjLSj] JjLxj" (Jx*J Ajia^al! 

jjxiiu ( ^Aj) ^Ja-JI ^jc. ■A jaSiH aliUaa^lxIl ,_paxj jiiaJ liAj .LuciHum) 

> aj. J'" j 4. ja » <J ' 4 jJ 3I JJ ^-cajxSl Jlx vljlej*xajx — ,jtuil JiLx ^ifr — 
Jj'uxj]! »aa jSJ ‘^SaiUlij tj ^.1 ^jx 3c. I_>all S^Sij AajJjx ^ 

AjjjjiiM ( ila3x-x'VI ( _-ic vLJa a*3 Ujj£ ^jx LxLJ U"ixj 2 a<u.x) 

(jLtXJ La^Sj . a_k]jjxil A .]~i \- l- ^. slj p*j ■ , ,j ijx , a ) iaJ 4 ‘j . -.j b a. ^ r \ 4xjaV I 
a_:A'a'! baAjxji Ai*xs^j 4-xij jc. ^Aj jl Igjls t ubjjjLx 

4jb.t.ll jbaJl IjJLoj jjjaJI aLLu^I i jx laa.lj 1 4J laSj <:I1 a^3xx]l 
Ixj Ajtxim '-a tl^Sj ^-2 sjx^Li JjjS V^cLx 4ji>xi_a. 1 (^Jxla]!^ pLs]l abxj 

.^bxxixjl i^a ^-aaVl ijUai ^-5 ^jiaj Jl) 

4jji« 4xjal 4jbxj ^-ic- ^j-a_o-aaJl 4j>.j ^Ir. <Oaiil! sAA jolaijj 

.* 

^cbxii iaA 4 y]a j Lax x ^x LL.J»Lx J^x alaLxjl 4 .-.'*r 4jcjjuc ^3 

)< jx ^ ia^J^ ^xli Lajj J_)X Jja^J l_)LaJI ^^yll 

4j=.jxa-x _Jc. JxIIj " Prohemio e carta 4j'—jj 4_eaix' ^ xJI v_jUSJI jl 




0-il9 jW» 


t/ h~i!' j>*a«& - (jf&l Jiffl ^ £0 j >t*l «£>■(>• 


. rt. - 

AjltLSali <-*.i\t^jS/ 1 Ajla. ( _ f A Lsua IftLaul jj£l ^j±a Cilj CLilj^laj 

* 

''■ Jc e-Lu (jc. SjLft 4j] .^.Ua.131 Ij^iaj liLaft 4j\i 

^jLall Igftuajj i_ljVI Ajg-a Sj)^. CjLjIj CLuA^JI j« *41 jAuxi c- \£r±)i I 4A* 

4jLi£ jjL" 4“no.. 1*1 (jS-oj La] jiail] tiV VLi«a (jlj 4jiLiAII -LlLlil] I 

« 

IgJl^oj JjL-ciaII ajiA i_jjL)l ^ t^aSj Lai] "ars dietaminis 

l_)3jJbujJjS/1 AilauJI jtllu -_jx LaLtx _jAj 4L_l^)ll 

^ ^ WjJL^ if* ji.lji 

j«.*11 4-aa^La (J^a. djlhjk^Lall jjx 4jjUa _jUal ‘Lajiall 

(jx ^UiaL 1,'ig.Vii no 4*n\at UUujLu .sLiaJI 4 Sps (JI^L 

a 

"cum essem parvulus !;,« w» ^Laia CuS ^jj] aLuaJ’jA t^^-oLa]! <_jU^1 I 
4lat ^cjJalj J^dij to . /iMtifl (,’»mjia£ll ^gJjfyl AJL-^I => I Cor. 13:11) 

4j^ou]Ij £• l^all i-1i2j a-ley] \jjk*aHA _jaci]l 4ft!_yj 4 i-i4 

tj 5L«*i 42 4jli! oJaj (j! -r , >.ljll ^e3 ttilb £-oj . i _ 5 £icJI Ja^LiSI j»A jj-oft 

LouC t<— aK'ba ^Jaljj L N t*. ..VI 4jllaJJ La (_£}Li. ^ya 4 aVl-s. a i-AyJ'j 

^3 4jlj jauilla ‘Uilala L^ulaJ (jujlftfta gj^jJa4 (—k3j-o Jili. (jx (JSLSj 
(J uadl ( _ s Ic. (_pao3 (j-o 4_Euy Laj j» ,Llli l4j£}laJ 4g iia ULmuLo 

^jLL Cjlj 4ILU ftUja. ; ^ al" (j-a jjSft V ^Lu L^pSlj (Jjixll 

La tjLaJ tlj-i3 Ij-ilft .l 1 )*****^ 4i_jiaj 

— 4 -aftJ I (j-aaj c5<>ALJ .(££• —£T^ CjIa.S^ I^ouIjS] ^jJaau 

(invectiva 3 = 4 j31j3I 4jjIa^JI^ <J^el o* J<al£Jlj lA;/n. ol 

j*JJI 4ft.Lu» 4j^ii! (^jxu — (Genealogial4.6 = i—iL-jVl 4 ^L>i) 

jftjj (IjLmjLu ^I jIumiV ,^£ a"i 4%.% Ljajl ^Aj ,4jjugjLa^a jjj ^a 


(23)On its rhetorical structure. secGomez Moreno. El ‘Prohemio e carta ’. pp. 24-43.149-50.. 





U*i'i ClM» : (* a ( 


- j^Att jUtl Ji £i«•>->. 


- r t > > 


tj ffiai a j/i jSjJ jl jA)C ji <JjU-i jAj . j*Jiil jo 4joolii Lo j.^'-■~- J£J jl 
(jlS 4j| LaS i4jU*i ^3 42 Sjlxxu j,!i>,jf>o jl£ yx ..nil jl 4 j. ^-s . T.ll Ajjjaj 
JuJaxjj .^£ O £ a^oC. lLjU^J tllUl^aiJal jo 4 j jx Ixj3 42 

jl j*Jo UVc j2a»21 I'l.-^-k laj’lxn SJUJbJI ajjjllll g» v ■■' 4jj3 

°-Uj' ‘"Quern noua concepit olla seruabit odorem o-au 
— 1 ^ < Y . \ (JlLyll" ( (JjjjJjIjjAi jx jJjlia jjc J5\ >«i ■* - aj&SI ^illj 4 j^I£ 


4-1»ji1^J_j jt^ 2 JI i«JulL»9 {4 a Yl -a li 4jj)j^ /ill v. f--j.>)^Xjl jx W 1 J V <fV • 
.42 UjLa. Cjlj 4jjiall 4jaaJI 4 jua]Ij 4 A..2^11 A^oSLaJb jbjjJ 

‘-iJjjJ yLc ( ^ai i iimliu jlSaVl aJA ^jbj 

IaU*-oj) studium 4 ^dplT ^^ajj^Lvyll jj.*-illlj ^l&JV I ujljiaj jJJ 
ja-lll i—;(4iU2l jg-<JI ^ <joil jjl jx .iUj jjjt (joLaaJI 
(Un zelo IAjI 4i« £4.23 V £jjli ( »l*2aj ^gdjijS (Jlxijlj t 4 jjUuj 4 -.n\ i«a" 4jL 
4 aii-a celeste, una affeccion divina una insaciable cibo del animo 
t ^&bua.V I ts^ 1 ‘'-®^c. »^A .i*J ‘jajJl I^A ^^Jcj . 

UlnUlx 4_jjSI JSS3 tJSdill (_y aij IojSj .(£ £ * — £V”^ UaJu-o) ^lajjllj 
^ 5 < ^*i>jU*2l j)ljj 2 lj jla-a 2 l (> Cj^jjjL^nall j« (JudU 

4j 9 ) ^o 9 4xLca!ej 4i] joj (Ja^Lj 3jj±xx 4jt3\j f-K.*V ( JjAj" 4jLi j * .*1 1 

" un flngimiento de cosas " pp^^ 0)52 ISJa 4 j^i jjsu 

utyles, cubiertas o veledas con muy fermosa cobertura, 
compuestas distinguidas e scandidas por cierto cuento , peso e 
ajasll a^A jjl ^Ic. 4 a.jj ajL*i jlVia. 1 ja .jjj .(ifi medida" 

(j\S jAj i jj25j1£jj] (Genealogia) 'V-iLuaii ^bu” l_i1j£ 

(jljtjSJI \g .rf-iaVt (jl£ 4jij jl (jo jifijil 4 J 4_2b.t4 4_aajj V«a« \jUjul■ - 
(jjSj jl ^j^apaj ji (jbll bA j< 4C. US) 4a^p ^3 i3l _jA lx jl jjc. © jl £ 





jUj^ : A • f* 1 t - 


"Ars poetica j*-ill ja" *—iu£j jjj. j -. Aj l t)e oratore V-^^' j=-" ^jIjS 
klul£ ^SS «jib £«ej .<_Jujill ILa J La ILjta LarjjjlJ L-jLa 3 i^jajjjljijfi 

-' y'- -*' v^ jx«a jjji.1 jjilja aJjLsx ^Sk AJSJjlaJ '•• t ’?£■ jj r. 4 juLa ljl£il sAA 

jJjliJ <al'l ^iilj Jjb aUJ i_l!L£ ^jLa iAjjllJVi AjS-ail ^ 

b jjAluj jjj^i Ifcjfti Jll cj'JLLulIj Leonardo Bruni Jjjj 

jA aAla-eil jjL-a-ail jr. iti ja 4 jaAI JS*i?l jSJ (Jjb Jr. Vj«a! 


Jr OjSjJsIlj L-iajI j£3j (v. 3 U V UUuiLa jjJLLuY I .ijj 

4jb.f'l <il]\j jj.Lc-1 j*_Li3l jti ( vht"i Jl s a.J tlijlS (jjajl AjbL-i a£jt 
ialijji (JiLa. jx 4_jJl -LL-aj .lijji]l I La ^aj Laj .sjLauI jUaj £-i —ijj Jlj 

. JLl.ij jJUajVI «-VaA 


J*Jill £-.l«j jL-JM J-r—all Jr 5-a^Lc. IAjUJC-L A-aLwaslI JbJjSj jl 

^r—Jl jiaj Aiaj Jl jJj jaI jA Lai] (<U3l.Wxa IajuSIj JllLiS'l j»jSI 4i*«s»jJ 

j yj oLSll IjLuhLi Ia^JjI ^jlj^J *' i ^ i i Jal«a l l j jLill 

jr al-'U-iOLo '.£«ni pj i jj. 1jjJ Jr. IjJ bLurl IraS 2xuc.l 

J IjLijjL-. jLj (SjS'uil JJ^aall J IjJilr jjLII jj£LSIj 1 e-JJI 

Jr. j*-iil 4—jLej (_£.iil (jjAjJI jj.il! jr AJjLji jlai Arrj jjjiaj 
ojiaj Arrvj Jr jAjr > Jij jl alulS AjjjJ 1 SuaJl aliLjj^a 

C-lLV! <jIcjj aljlajjallj alcjll jxJjj (_slijll JuL_d3 {ja AELo'j . ' . £- . aJ . J sLa 

(JlLcI Jj 'a. /■!! jjx Ja1j*JIj jLajjil SjiaLl laj JLkwal Jal a JV lj 

vlsl^l sL a (j* Hugh jt^Aj JjjL Robert aljjjjj 

j^sjII 4jaa.^La UjbaJ jgi Lj! jj" iM. n gr,l V.i AjjAjJl Aj.^alaJl 

jx J^! ^-ij-a J ^jJsj J AjIL aliSjil J LaS i ^Ajj’uil 

jjLs-i ^J1 Area^aiu jLj LLrjjl-a a_^2ju jl ixJj .Arja. Jail SJaJI 

^.i?r>j 4 iLjj jajl j^sxii A<ijiiil jjjwaxil jx> jt,. til translatio <_A> a.a.^ij 




' : >^t 




. r t r - 


i _ s -«_ttS IxJ ^tadau dxj ^j 3I ~ AJaaJI aJAj .Aj^juill A-ajIaaI] a 1cUu A J-aa . 

:Cj\jjl-ui 4 jl51j J] a!S j*-ilt ^ ^"rota Virgilii <j*jj1j *>jJi aJ^s." 

^Uja ^-blj J\ j* XL jJ* ^baJl) "sublime 

<j jj) "mediocre Ja-iJjjJrj ‘(^jJa-jll ^1 ^^ul) l*j 

Guido Guinizclii jdj^a. j*-i> lm* 4-jla-Jl 

(romances) sIjUjj!' aLcjj) "infimo ^YVj (Arnaut DanieJ^b jjjlj 
t 5 jj" £_£-£ 4,j:jJ5-^' bjjj ^ <* X A':\*.]\ jj& (cantares) ^le-Vlj 

lj^5 JJ-.V 1 i jjju -^“'U liA ,1 <-rij j . (1£ £ aj^A.wo t aL] ill ji A j'i jL U tt H aJIsJI 

u^j ‘(ballads aaj*JJ 1 ^jl&VI JU) ^j^-ill j*-ill 

"cLAjIjj" ^aALuuau) <Jja. (Ji?*^ ^ ^.slx^JjUjl 1 _>a AjJa^jC 

luii l..,:^ U^ia JS jj£ j-a (cantares) "CiLjetj (romances) 

j££l !*»■* ac.1^5 ^a-s.1 ja (jlS La^Alau Ij&ljjjLa L Jja. tj£j 11. 1 , ' . *v a 

* 

— A-jjjla j£j (jlj — La Sj'ia ja-ill *Ua£-i£ iAa>~_ja. 

iJX C.J (qua) 4i~a_aJ Aj lipa-e JIVI aIx ji j tAj^*Ji]l ^jall Ajayi. 

4_jJ>V 1 (jJJ AailSlI AjjIaJI JijC- ( vwatj <jl lift A*jJaj jLi (j* jjli niiii 

y .*1 1 j dj'jJj > ill ;_3 jdl oj,\ 1-~1 :j Aj_«^IS ujIaL >—ill ._c.il I 

; *< C\^a 11 sjXsj x-c AJ^a-ie Aj^lLa ( _jx ^jUu AjlaJjjAxil > ijJsaJ' 

IjjjJI aSO Aa^m f yil l AaJa __^c. LcS tajA-u (jaa. Ajl (Jj 

.jaJ| jlaj j»_jdJ-a Jj-c l^Le j 6 £,,iJ LaJ 


-J_Ja jji Jjjjjkljll O'-iijil' ^ ,. "ti -J J'-S 5-— J J6 5 jijt ( * ‘ ) 

(25)On tiio three le\ci> of st> le and the meaning of romances e cantares. see the critical 
survey in(:Jj^ 'a’j*. •• "o'-^V'j — a—V * o’ajj —d* ja- ) 

Gomez Moreno. /.7 7 'rohemio e carta '. pp. 115-25. 




tf JU wd ASjvaI'j 

wW'ijy>» =A 


jiu*p j>a«S - jJi\ jiffl ji g «•>->* 


ri t . 


A-a\j3 J a . rt t J-eliSI 1 lv..i<i 1 *»jA A_u\j S^a IjLujjLuj JaillLj 

bjft ja-ill (J'iijl £j2jj j-£ISjjj liljljUjj Jjl.} JlLi^ I (jjylbll Jl CjI^LjU 
tl£]j ‘"SL^^ J-b jAjJ < _ 5 -ajjSj]l ULmiLu Ski J ■~ > > ~’J •'—4^2 Jj 
4 j|sj ‘"Roman de la Rose ^n^ll Vjj" Jj 

(dits) “^j^u-oair ^jax jj «Macfaaut ujj-iLa] "chansonnier Sjj-iiVr 
‘W^ _>*' 4 jJ] ji Alain Chartier jjjjjIS jJ! Igiil Jll AjjIjjII 

Jc. jj_jj3Uaj^?l (Jj-iaS jil . a, A. S^jU ^S ^j2 Js. diao 

<£*a op- J ‘ JW' J lal^jlj ^Jic.1 J£a j^Lj j^la&i jV 

f&^k±~*y> cljjj JfLiH ^aljia.V ;'»u lUpy I Jc. 

lift ». rttki jjx£j Lajjj .(££1 A. r > i >,. ^ ( jiulSjAu < alj Ajjy 

L>a iJS Ijl^o -j l ». iVn . i l Jc. Jjlall ‘ Jb-ia3i <jJI <jL *\aj] 

Aj-ilia Jai (jc. A-pl^l Ac*juLj Jajj lajfl (jit jjl£ JSJJI 

. jx*iil (JLa-a J (j j .Mi. jJ I 

oi -^J 4 U^bb LujfclS jjx Jc. Cjth-QLa lilB Jjj 

£jILJI ljIj AilUgisli ^ A ^ >-»all ^ 4£>^Owqj A*ajIb Ijliiulul ^. >» t 

cuaderna via AjpjS— vital AjujI ^ AjjSx Ajj*li j 

^jUijl ^ja-ill taijJla v, t > oil taxj t—ilajl JJ Jjsu (JjILLmJI (jjjjall (jjLa. 
lla Ailjic.1 _jUaj Jlj .AjllijJt AjjlSJlxit ~> W> vTi K j]| 

Am . a ll A Q . .ni aJ\ \S a i (jjJ (J^ (bjjjLii A.1 -* ab^jl ^ jSba 

^j;IaS/I Aj&j-aa-a" .. a/ JI i_)ljS31 (jc. Ajlii CjIjJj ^a.jjj .AjjjSfl '* *> 'J 

Ajjj] a— ala, ajx&I Jjabjj AjilijJI AjjlSJUJI AillU SjjAall "cancioneiro 

Jcj . CjUajiai^aJI (jx Jdlall qa (jjS-a {ya L$j LaJ 4-u^>A«ll 

jk-jjili lilLaU 5jipll (cantigas) ^»U" k_ibSj ^ ajIc. j w La-a 



kAiUulS ^ 1 — jjifl jlift 4£j**pa 

Mj* *<^ -ft©- 

(__Vjjj < _ 5 ic. lilLdl IIa £jJaJ 4jla «<j!Uj^]I 4j'iKj'1t 11 dJsJLj L-uS 

j*kVI ^g ijaxjj a-lia. kkjiui ^g.tJnan <_i^xj ~ {jjjltLla tjjxui <jx *Ujjla <xjI§ 

\jl_mjl_-j (£umj (JjaJI Jj (Jx-iaj JlLcj <x!ila]l oIAj ~ (Jal 4i^tx 

4j f la jl]l (JxLxll * aal l 1-iA a T . ll x.a ^Al {jlii AjJaj jiaj 4 g yj jjx_j .5^»x\.,1x 

"^IjiJI j*.ji" :lxA tv—iljSil <jx (jjftjj (jjj 4jjlixll lilmilu! 

jcLiJU LagJc Vila b;U-k> t(trobador) "jjjbjjCill j (dezidor) 
e^ill (poeta) jelilb IjSj ‘ if* Villasandino jjpjLxlua 
q\ <jx jjlcj .Francisco Imperial jluaij|)3 ju*au 

lgj]i ti_uj jjVI i—<* jL 2JI <5jia]l i ^A <a_)9jJI a 1 a 

(jx ,la.jj ^jL jjVI (JjsS jA {^litj 4jljj gjJ-in \ jLjjjl - - jlijjsl jjjlj 

(jxjil jjx A^xslix ^^Jc. jjla jA (_jx (_)tj£2l 

^jijj t(_Jxl_j*ll (jx .lie ^gl (JxLxll ^. axil liA 4 *oj 3 (jx£Jj 

, g3 Aa.\jx 11 ajll gi Cjl_jLuaLUxuVI (ilia AjxaVI jjx jjjS _^p3 ^glc. 

^gJI aJjljJI ajUiy I JiaJI (Jjj*u (jfj ^jSail ji c£ili 

a*j U jAj <" Libro del Arcipreste de Hita tu* 4-xjlxS (_^u) L_itiS n 

< 

‘ * <j 11 Aj\jjc. 4 *• . f_gXa ^gJc-j (Jxail IjgJ jSltll ^ V. jLJj 

■'jj a "'" .i£a]l (jx tilljA (jl ^jx jifrjli ^-Ic-j . jux jA 
(jajljS ^lc.J jji (Jjlax UlmiLx (jli tjtjOxll l_)Ij AxJaxx 

{ji Au <—lijjil Aiiii-aJl gjjjill jUaj ^ "^Uaixll a. !_>»-■>J I’ 

Ajjuxj JjjUI i^lipll 11 a ^Uxajj ^gifc i_Lxajl J3 4 xIxjAI 

(Jiklj 5 j\jS 1I Ax^laJl Aixjix ^XXJJ ^gjc. IlSj tAia^LaJl AjjjJifcj 

v_a!aaV <a±]aj 4Xi\j*x> {_gi 'Ucjll (J^cJj .^C-ij (jUaj 

jit ^jxali. {jJaaj 4_ajix]t 




+*#$&£$* 


jix-^ll J>aju' - >if fft‘‘ •aii 1 ! ^ £j£*«sS *&>«>• 


. m - 

U^J td U"« ,..>11 ASyjtdll f-jj3 jx lcj2 A^**a_jj jl^jjjl ^^C- Aju-iajj Jaifi ^ol 
Ajyk Lajj) ^sSM Ailidl AjjA ^-_lo jl Ljajl Ajfji jd ^cajlaJI lilii i_L^aj 
l^J jdj .1^-JI AasJnU liSj (gjiaj ^ f*S?l _j4>j (IjUidjLuJ 

jlidC.1 jC- JOf*J AjyldJ Lejl ^Jjld]l li#> 4d\j& jl jA l/l.n.>> A At 9*' Lo jj3 
— AliCJi jl aJ^-s Ajj-.Ij i_i_ji. jjJ — AAila £_iijJ j\£ Ajl ajlLa 

v"C ‘ Vj jidiij 4jS.I»»1>V' ^g*iai)n Ajjg.) Yytj A. i ^ajJ ja-dll jJatSwi (jl 

eluofel AaHi^Ul AJlU'u aJ'_uj .J <2Llc 33 IxloJ A^Jj^o jlaj A^.^j 32kjJj 

vlujSj iPsdro Fernandez de Velasco jSLiLa ^3 dy-iiU^a jjiu ^1 
burgos s_ii-il I £ £ • ^Ic. ^Ija. ^ l$jj£ (Count of Haro jjl* 

Aj_u'-ajLoll diuxJI du(.ul all .Alonso de Cartagena lj^t:jl£ (_jj j-ajjJl 
>«-« (A-JJajVI AjjLjJ^ I <£yaJI <Jla^j (Jl» s\\$ I Aj_o^ 3 llja.ljjlSi 
^•jljJaJ V ^gJaJal.I'jJVI (^pVI AaaJbucS tiilj £-s>j ^ jJjljjd 

jc.\JILeJl (Jn>ii iJ ic. (AJIiiS ^3 l« ■ t_jj& ^jJ j AjIUajyi d.il-yiSfI jxe. 
Maffeo Viglo j^a jasU’ De educatione liberorum JiiaVl 
Matteo jjjUI 1 Libro della vita civile AjliJI sLaJI jc. j 

(^jjjj j-ijljjjll" De studiis et litteris s-uVlj dilJpll je."j Palmieri 
JjxAj AjtjJaj 33 ^>1x11 d £ ^ jj j| ^ V- Sjjlc. . ^^j\j]l jl^i. idileJI ^jl (_g .'.g-allj 

(jLa Ajj^ai-i S3c.lj AaS ^3 AjuJa jj i jjJUaJL^U Aa3laj]l dll 3flJx dll jc 

jc. U£ . /isk .. J jl JLi^x. (Jean Gerson j^ ^ia. jja. ^j-aj^ll jjdJl Ja^ 

jd A~s-.;.\1 »JJ >- ^ij ,A.a4*l j^ajJa^cJlj Vgjlj Sjjjll r-^ iill i (_^al~JI ^jla.’ill 

jjIS CibjiLa" (_)tiS j* JS aj iuaLj) Cathoniana confectio JjIS wjIjS 
Contemptus ^iJ/ '^j "Distiche Catonis Aj>*-ill 

(26) ( n tratada sobrc la educaciotm. cd. Law_ice. On Cartagena's literary altitudes, see also 
Koliut. 'Der Beitrag'. pp. 183-202 





i^i'i jV*i^ 


^Jb—^ jjintjl — JuJl ji jtjj^aaS ~*S.y*$* 


- rtv - 


tLiilS Mi-aS jiift liia.ljjlS aJL*; aft~il ("mundi 

A*_ij . jUjl^J ' Dee return |»j~4jxil j j - >a^U i_j!j£3I a -j^j" Ia^jL^x 

‘'‘ l ' g -J‘^' , J- a ,j_ja. ^aIaM AKjA JJ*V ^ a2) ■’LU.-k'iII 

^1 Cjl;ja-alH liSj ("scripturae tenacitas aJj£ 3I Aj\~s»j JLa tAlftjxj 

jjx i__u£ Ljj <-£& lx J£ jjlj lAip^&ll ^3 A_r*_nlajl (jL^I Ajfr; (Jja. jjJj 
; jji]l iilllji JvlA&jxa^a lLlSu ^J] »^-*■■>. «U 1 ’v.-v '.~'ij' < \ . V'- ■»' 4 lUliii ,JaJ 
(a nlU.ll i^j) 4—“Ip (jJJj ^-£jm aJ jJI (jc. ^£j’ulji~ux Jjaj 

^JLxj Aiiia" tjjajja-xil "scholastiei viri e.lxk!l ji jjjaAJl" j 

aj1xx!1 (jii'uaJI jjj ^ x a .. H ^Ic. Sjjall jjSJloj jjxx 4—iibj "medium genus 

A1 ■» *, AaOl A (_oj^Sa jj® 1 {jl«xlL«U IjlxJl l.iA l^oll ■—aaftjj t A-iLaulIj 

AatL^aall ^jx jjW~ lil ^*-iJ .(»~r (Jja-iaaJ £-l^iSl UjlSjl ^ Aj.al l xj 

C-ulSlI ^LaJoj cAftaJl AxfLaJlj Ajx V |J j .- *iftI l l \u JalaJlj e. tijaJI 

jjSj jjl : jjjUx Ajl^Ij lil J3j .^V~T i ^L*a3) A \i nil apjjilJ Ijjia. 

^jjSj ^jij tAjSLi'ifl A_ia\j]l Jx Axjj 3 (jjSj iAja.j__)ll Aja-lill jjx A xaLb 
.^gJUxil ^^lati (JJiiaj j$i iuai!l A-lftj Lai JjSxi Al.iillx 

LcmO u£il A ^-i-JUJ Lq UJU aLJt 

^IpJlj JuL-oS' jA luiali Lejpo Axpv. Loj .Igjx Ajf I_j3 La aSjJ 

amatoria J'-ia. ^ija-Vl jjL-aaJlj 4Aj_j&_>1! AjL-eaillj 

AiUoaJI ^iiii ^a>j . a-, i,.' l 'j ° bucolica aliaque poetarum figmenta 

Ljaj) '-a£ . U£J usjlj liLxa UHillaj l^ilSjj l £*i , % l,i ^aft.) 

Aja^m A^jSaJI ^yt -lajl ijxfi- 4 _pJ^ iiiLali (J_^a> 

f jis. Ajix^lt jl 'V-tj _jai J_Li .Aft l~> Iclji 

W T'«c,j (J^aaj S-Aa^e jaa JLaftl IpV vilbj t perutileS •^'-^- , 

JiL^jyt ji—: a Ijii—U) wjIjSJ' ^ja fJaz}i i jia-ll' 3 AjU.]I 




*WjAV>* 


J>a»s - j+ti\ jljft jj JT 


. rt a . 


(Jjjixll lLiIa i_u£JI t_yaxj liSj t(pj*JI (jl^il (^ic. Ajjla-sll Ajj\*x (jlaw/i 
.iSjj (jl -i*Jj ;*j q j pg-ajl (Jup (jjxuj lgjj£ ^jll I 

lp»....a\j Vlj (ApSaJl ^AAjAa. (J^.1.3 IjliaJ (jl (jl ^gJc. lLpJjl£ 

i^jbla*lf 4 JLm! <Lcoa-o SjUil i^j) ^jj dj^LctajLi 

^Jaj jkil 1 $ !■> . . 1 *illj JSx" pregunttas y respuestas 

pua. (jfc" (j1_ji*J ^Allh jJLds jjic. 4....,u.uj-a pjxll dlLp^ll U*JjJ 1-^-c l'i^i 

<j] i> Giles ( j^lyaJ "De regimine principium *.U&)1I 

i f i g 

A—pp ^3 IAju p lijjjlaJplj (paiallj jajJI jlxo Vji (—Amu£j (jl (JjjJI ^Ic. 
(jlj tAjjij^JI Axlll (j-a 1^33 lilLS (jj^pJ (jl ^ijAJ (jl In^-njj .(j^la-Vl p& 


pii-vi j . Aljiuax jjc. cllLoaLp lg.uajj^qj a(jS^ull l jx 

Jxc. js.j <tiil sljjSj (_^ill Cathoniana confectio jaIS (_>££] ^jAxj 

• Igxj^ajj p 3 (jl (3fd0 (^jll jjjla-oll (JS <jjx»Jaxj Ajp—J ^iji. uj 


(^3 AjaSl^all Ajftjj a"l\ x.»i (jjo Axuj A-»,l.^.alK 1 ija.l"i^C « ~(r-- (JjjcJj 
(jx A3jl*-a Jew! £x j*ibba pA—a ^3 <x.*stj Ai5 l^a (jl loS 4 AjjAiSM jjxSfl 


Ax<u ljp (j-jjfcjJ jAjUjp (iu oil .(jjalUaj^i O'® ^jjLuajVI AfijaJi (Jla^) 
Axpall A x , ilal l (jc. (_$jall A&laj "Aj^LcjSjuII (j^LkVl" 

^ij*xall (jc. 4 j^Loi£jjj) A a . Ja . l l aAA gjjl (^Ui ^V^SLaVI jygjxllj 

cjjlS Ux ^cjll ^Jej .(l/U-nr cjhJLa BirKenmajer, De streit 

IgJC. (—spall (j^ac. SjjAx \)pSk AjOSj (jx AjjUJyt Aa.Jall Aj ^gJaxi 
(jp^a-Vl pc. <»jj ^ (Juu J3 j^LuVl ^])J1 <j)* -i) 4 s* 

(Pj Aa3Jj jla. uii a AjaS (jSj p 4 .lAt^ill lAA . Isjjpajpl ^cljxl A a. ■ ^alpl 

^gis ^x (jc. IjlniiLo jic. (jjUlj 4(jaj*^l*xl) Allies (JtAaJl 

^3 | q jjxjA (Jlxc.1 StljS A. u l S ^ a l a*£ Ij LaAjc (Allaa^La ^3 jL^aja.L 




.OivxS yS 

krisMs* 




. rtn- 


^. >»j 'i bc.-13 ^jj AaAaJ b£L 111" Ijj^a^iJI 1-icJ CjIc. 1 AxllllS 4juh 

(_)il£*J <*J. i*d«w fyl 1*^ ItjUA. ^ jj| jjx ( lC^)]l jjJ&J ^ ^."(jjXxiaxlb 

J3 ClUajlai_x3l alA (jU cAxSaJlj 4.a.lwaflll (jjj 4a5lx3b IjjjS bjiaj IxUuAl 
(JUiui ^le. bbnjbx3 14 jL Ixj 3 i • • ^Ic. ,jx xIjlLI a-liljix jIjs-Ij duij 

.QjjjJuJil "De oratoret-iiLiJ' (j&" i_j\j£ (jx 4-v.ai liliLu (jl£ — (Jbxll 

^LuaI (jx lift AjIc. (Jju lx (jAxl (jAill JjJaxII ^jj (jl lxl)I (j\S uiUl £xj 
* ■'.I ^*'*J^~*_jj Isj^jJaJ^ll a»j»U< \jixft JjL^xj ) )^*x 

A j-s.1 1 (jx Ajb£3lj axljill aJjl)ix]l A3_ytx]l jb t(Jj3 jx jAixt lx£j 
jjAxil L_oVl cJfljx _jj)*jl Ixx \jaHV» .13 jjihf Axab jx AjiixlxxiJl A Kl.allj 
J±\ (JJj .iskjjj .^t^aJI A3 aU 1 _ "&* (_$13l ^xxalxxll i_i3jx]lj Axla_x]l Aillb 
4jtllb AjjjSxlt Aj_jiHI j j jjll j ^lUjlnll (jx jjjS JJc ^3 (Jix’n I.1A (jlc. 
Il£j tljiux ji Ijlj cLulfi c-\y-» C(JIx&SM ^'Ijii (j£b (jSjJ A jili ll al l 
alA sAA. ..I jiij Aj. ..'i^\1j AjxiilSlI (_^aj)K-nll t" ilxr^jjj A A xs 'j\ LliliijxJb 
A^uc-Jjj ^xlxll (_gjlaU ^jjV) oojJI (jrjiuix £jx»l ^in\inl (J^nil Aj.H'ill a .1x11 
<^3 alauVl llfrl Ax^xll AxxJI Jbujj .(aUCtoritates) Llllaijjall (jx jUab 
Aiaiajil dulSj . ( n$ .»i4')l (j^iijxJI l^ibxii (^ill Ajjilll klibAxll 

^3 (JlaJI jA IxSj j&Lxll AjlSx (^a (jxSj i.'ilfljb'jl al^J Aj‘)x»oll 

Proverbios Aj£la.Vl JbxV I" ^ x. nxll AjbSi 5a*x3l Ajj*J 3I b b jj jL n 
(jx jbj jjjj jj (^la aJx\£ <■**ilfljbrli g ii^r»i3 3 xj Ixxa di^oxl ( ^jJIj <morales 

(27) ‘Si care9emos de las formas, seamos contentos con las materias’: Obras completes, 

jUxSl'" p. 456. ay <ij* •*->>11 (f- <jj»l' CjIj jlii 4^JUu Uk lW*ji (jxl *il o» (A.j»ll Jt 

jliil <jc U.U s jtjlj ; U-^i. V4- Russell, Traducciones y traductores, and Redo, La 
traduccio'n .For the ideas of Madrigal in his commentary on the Chronici canones. see i>j) 

( jliii "<ji.j!i je.1 j»li" Je. ijjlu jUj^iL. JSi'Recio, ‘Alfonso de Madrigal’, and Ch. 14 above, 

(•^t&i 1 i J~aill jQjS jlajlj ). 

(28) See Faulhaber. Latin Rhetorical Theory, p. 9. and Retd ricas da sicasy medievales. 
p. 159; also Di Camillo. El humanismo caste llano. Ch. 2. 





*~*>fi* iSji 
h* :fSL 


^u aO * uii3 jl 


aj'xj Sals. Ja*j jl£ JjJ Jaj jA$ <pero Diaz de Toledo <lkAL 
UjjI ySJL Ai*-ajj (jJxj]! ^ (JLeS jl Ja^l lii> 

J--^ ^ & ) ij -3 ^ 4 JJ» 3ady»Vl al>l;L£>U 4-pljjll i_p=Jl 

Satirade infclice e S .yt.J lj Z^xjJI iL^jJl j* JS jc. -Libaj " J\Ul 
w?i^j -(don Pedro de Portugal Jlayjyj ^j-iu jjjJ" felice vida 

4<xx-a Aj^Sauj jl Aj.<a‘i ^Jc. CjljuLuj l a^A Q* 3 *-* 

jlaJpLo j-ujjiii 4 a;Ji aJ ujVI ^^ic. Ujj 3 .iL^jl (JjIrj ^2 

Ui« ob^** (3^ ^A? " Chronici canones jailjiJI" ^ AiaWil 
La coronacion I^LujL^ jy> jjSjLa gjjjj alx.<i<ll <3i3LiSn ■*' ^ ^W 

•del marques de Santillana" 

ijiSj (,JU_jLs2tj (Jlaj^pLaj '■ ij ^Alia A-dislis [ “U"? 

\t l^ X. _jUal ^3 iilij 4^1 i (_)i^sH i ^k tLacio JS Ia \^u 

4 IjA ^<11 Cy*j • c^h 3 .j 1 > ** > ^ ^jJc. tjljijllj 

^>gjil5al«jj ijlalj 1 «j 3 tJjVi j»Uxll ^aa i^lae-V ^jall jU-J! 

AjilVI <ja £j-a^Lo 4jjilallil 5j_jiu3l • /m'iUIj ^-va U* jl 

j^ JjVl *■..IgLjljj t4jjja3! .Vili jjtWi (J^. djjlj ^jj]| 

Uj t^j^Lall ^AjVI j j .» -ffi ll liu3 ^Sh ^Jnjj . jJie. (j^olaJl jjiill 

<La jl£ ^ili) Nicholas of Lyre jal j* ^VjSii jc £lii j* <u^L-a 
t(5> ^ l T -a]| ftibjjl CjU&a j-a AXC. bja.jx " PoStillae ^-iljaJV ^, ^.^11 
Pablo de S. .VIaria b^u llil —j jbb Ju ‘bua^Ji jt Jjjlu 

<UpSn ^]l jik.] ^-Lal] vilUij .lilii llub c _gjL->-oJl gf.^H Aj^j j\£ 

3'^ ^ ^ ■S JUjploj Uxd jjt, bl£ jl a^ix Ajt^iill »JA JSJo 

j&£ll ^is. jac. i^±£p c-i)' Jr^\ slil^Stj 



^ 

:^h 


Jiift j* ^>“i^ 


- ro> - 


l-uS ^illj 4Vicente Ferrer jj^s jj*-^' ur*^^' 

j/» j. ^W (j^la-all gAixlt (_gj l)*n Vgy3 * . *^> * *• } Ala&^x 

. (Catedra,E\cgesis,pp.29-43) 


Jx AjUljx (jj^ 33 Ua&j JUjpU <jx !&£ <J (jx ft)Jl 
) jxVi A>x j liS ^ AjjL-xjJx _^Iaj 1 “ ^' 7 - JJ Aftliia-x AjC-lxoa.! t ^j l aHalx 


Jjj Ayt&llj Sxl^l j’JSil (> W^J-* ^ ’isj' ‘AajjSM 

Axixjll (jjjljiir (Aeneid) Saluki A x^l x iS ^s. \ xr'i l a^U' i jO&jj 

L^i ‘4ij*j <jx>$*-aj Jja. ijlxjkx 3ja-x (jx JSI "Chronici canones 
Axlxly ‘Aj-laJl l>x Icjj Liyi (jlx^L 

jJiJi 1 ■'•' .. ab . ~ jj j« *A 1 Ijj^ v ~- aj 4s^c.i A^jJi USj .Aj\jS 11 j ax-l^alU 


ujlJp gpjbi £x fb ^jxiSIjj ^ 3 ) (-iiixll ^yxlxll J^jU 
S )23 ^ (jSlj .(®v AjJu-a (Tratado 5Ajii£UI AjILu; ^ Aja^Lull lii>\jj\£ 
j .ji ^)LUI jjJ .\>xj sjUj^I Artlx ^jJc. AjIsjIxj jjx j lf>'i\i AjjiV 
J^xVvi.uj J J& Ajj\jS (>=j*-o ^ elBj ^liair Aijiaj 

^JLdLj ^ill (materya general) "a^UII SaUll/ IjJjJy ^ jb^l 

^x l&ji (j-jxlJI ‘(ed. Catedra, 1, p.76) yiS vljl^ial 

U < <« j \» ^jSJj ^*»y ' 4_il>x3l (_gj' ■ >■ ro ^x .* - ■ ' ■ 3 — l£-i AjJixj Ax K3v .a^M 

yUft j j.-ax AjiiS Jja* CjIaLx^b A3 jI*j £xxyj Ajli Ajlill si& 

IgliU. ^ ,j£xj Aj^ill diblxx]' AJjixj Igjlj (el nuevo leedor) 

SJJa-all 4lila.lijOU Jlay^plx < . ij>"' -“ .) j .S a^oil l i^*- 6 

jAj ."romancistas /np U J'" ^b-^J ^ 

(jx Icjj i_^xj c.-ilajL'H "Have l^tsix’ aL-ojj bl jmM ■ «1 aJLoc. 
"Genealogia »—ibxiVl aLxLx i_ ibS tAI xj Ayc^x^x]! > —abiaS l' 



t 4jU«5 Arfjlaili 


1^*“^ jlill jj £±jui «£•>#>» 


. r«r. 

-Unia]) jJaL-jV' <>o JjU t ~j q pt-4 (jx ‘])i£jj i;i>* “Sr* Xl ^i (-9^' jjJSISjJ 

S>-ala-«]l f_yajx*a&\ yLi ii£ j^k. «._lji]l (j* S^paJI 2a^U t y.1. ...j 

.(SchifT, La Bibliotheque, p42t J^ 1 ) 

(_)tjS jA 4lo& c. <uij i_a]^oJI aJ5*j ^aJI ^jbJI Jc Jlla ^aIj 

( La coronacion del marques de Santillana)" k in'll>« (j* jj£jla gujJJ " 
o* SjLc. jkj tCalamicIeos C[? i-aVl Ajljjc. <j\£j .(> £TA) lis* 

bj >j p> I a*J tUUnaU 4j. J.j.. ,i*lj Aj£La.')/l J M ■ ^iaU -n. ^ jajjSJ 

aj^j .(Obras completes,ed.Perez Priego,pp.105-208) 

(“un 4 -cjLu aI^qS Jgi-y 4jla Jykj t>° a ^U 

-jlcj <3 dimi ^j!l (j ^r\ Mill ^eAia j^Jc. tliLiii cexordio comencual”) 
J&J .(> * <\-\. o Sfcu-aill " preambulos tliL^tuaVr -j* <*jji 

(JiOel! lajj Aj\y*a ji fJ CjLa.tSS^l aAA 4fclu-a (j'l ,jx fi.JS 

liiA ^il luiLul JSJj L-qjjISI liUjA (jji ^ accessus) 

la invention, cSjMi vjjL.Vllj < JSuVl") U^Laj y-jl^l 

preambulos Ci L-v i n^ i Jjlj «lA va . o t” estilo e consecuencia 
<j3c. (jjllai (jl$j*JI yi (jlaiuiV! (JiA 3 (jc- £jjVl 

(jaL«JS3l (jp^A £-^j o* Jj ^aLal i <jij i"^a3lj (jojall" Calamicleos 
Aj u^al l (ju (jiaSlUll pj*iJ| fr laJI c_ua» ^Jl Lua. 

ijs- Benvenuto da Imola J>«j b y yyy (jaki liw ^ Aj^tuaVI 
: " maneras de escrevir ajIjSII (jj|)la" jjx dlXA Uj^u . <iA ‘^jb 
v£lu& (jla ljj-0 ^gil 4 1 jV>Jjq3l (5 jUSS 1 CiVla.) 

IfjjL.! :^Aj V' Iujaj£]! jjA lajjx Allu-a3 J*aj ^Ij 


4 <!Um 5 yi 

jMj* •& 


ji^hP — jfAt j! 2I ji 


- ror. 


AL^aiJI l$ A .la j 5jji)JI Ujfcj Ji (j)aJl (jA ^ijjll l^Hablj t^jJaljLall 
t—ij-jj A*i 'h 1 rA J Lua £oJajj Ajlbll A<+.\TJtj\ .(^ »A“) • V c*»l-s,a. 

Ajl j»J (IjljljVll III ^ 1 iiill (ay& <^l)bj “) ‘■"iK.-j^l l" '•yj < IjLalj ‘ i_a.-x*> 

A-ol.}~kj*J A fldaj ^3 l&liuj ^j]l ^)Ja)l AAyla Sjoa-VI Aj^tujtyl ^3 
<-'.,lU4.«-i $4auil£jl Sj^U.uSH Ajjls^a 1 *...e'lj CjlaliuiVj t4jluV _pL-o-aI 

.A 

£-oj .AjAa^oS ^)j>«j"l ^3 ^SLaJb C5^ Aiiu Ajj^a. 5a.lij^> (JxjmJ 

AJjiaJlj (JbiJI f^ya 4j^l!ill dlUjUuKall ^C. a j...M^U H..fy 1 J,„ai La Lyij£ 

Ldji jjA j Ajls ((moralidad e aplicacion) ^S^Vl Ajj*ajA$Jl 

/‘vu'y j (Ja.1 (j* JaS3 \ $ n a w-n <^1 CjblSaJl aAk ^jJI 

(ju La AjlbiJl dibl£aJl AjLqsl^ (_gjxA i'll ! ajJjlsuj 

JlSil (jlc- Ib-a (3l*J Vj .Ajljj ^La!i.«io biljj l^ui lg.fl<-n jj t_$j^)/\j Ajja]l 
AjjAall ililiLLuIl ^3 jjlj Hj)» LjjLl ^LoofcVb iJjSllj jSflll (jo 5J)«oa 
(^3 l ^jall <LabuA I (j\Sj .(alii! J3aj\) UJjjjj Jj§ A, jK oil AjlULa 

(_yl& I i£j t^juiiall AjjLjjI <Ua5 La <_$.!« (jt A&Uj ^ylc. (JjS?) ^alLall 

jAj .Ajuaj i * l>> (j* JjuJI (jbujl (_$3a ^\jJoA 

Uuh (Stanzes AjJ_)i]l Ajj« .all ilA&_jlaLaJI AAu Ajjiil (jjj La \ ■ <ajj 

SLaJI " :AiaC. ^_3 (J*3 LaS LaLuj I^jLojjj AjjxUI l^jjSIp killjoy! 

^ A^uVji-iVi 3ij>kll l^aCL-a-a ‘"Convivio A^ilalfj ” Vita Nova SjujaJI 

.("division 

i^ly la (jft y-aLJt JjjUJI ^aLu ^ Aiiaul AauiLuVI <—I <>o£jj 
AAyja t jla^all ^e. (JLacVi J <3 tJuS JCudl 

(ja AJjji-a Ift^LUU Ajls <4 jK all Axlib (jjAaJI _>sJait aJuOa. CLulS (jlj 



0 ^ 5 * ‘f*i 


jL<^l jjjdiift * j^*i‘' jilli ^ £ i ± j * a ! u>^u 


- rot - 

dilalaliV I" * - j!j£ jx .^Vij J~ v.v t1 * ^ A.-v.it*i) ^ sjtoJl j« .ull i_iu^*j (J=j 

. s 

•i*JI v _ s Ac. Vila s-jdaj j4>j «(<3 l>i*x»x jjJjjjV “ Etymologia 

(Jx\jj jivj jla.xll aa IjaJ A.,.nii jxjjSj jjjlall A^a. JVd. jx ^ ■vjv-l-ij.j.ll 

.(^ i® AaLa) ^lxl£ IxjjSj Igjjlej a^xuaiM <_ 2 jLJ ^ajiij aJ ^i..nj ( _ 5 £ 

jJjtxJI jjAj jiUill Aj-ajill \jxa ^ixJ jAl*Hl jli jL-ajj.bj 

jcLxll >_jal jl»V'. „l ' ;>ljeO — jx ISVJajl — ^aCd ^SJj llxx j&ldllj 

cVj] ^1 Ajlj] IjA <_$.ll .aSj .jaLill daj.tiliill jl "poeta ((Jai3l) 

El hill A&lia' Si x. t ial lj A_*JL1I S^dll dll j <du-o3 JiLi. jx Axljix 

dilj aj)Ia-o AjuaS jt S)Lc (W££^\e.) laberinto de Fortuna" 

Xjdall AjaJjJajj AjjiJ £jjJu Ajjjxnax a .llxx A j..ilj..j A_j£}LV Ajdxa 

dljlS Ixjj .Ajjjlijxij AaVjjlj dlljLxlj AjiuV iaUl'l jx a.\li^]\j La 
j»Cij jAlill lj* j£lj .dlljLi'yIj £jjdll aik t-Ajlb ^3 Jj A .utj mxl 

jx £*jjj IjjAi. jjSj jl j£xj Ajkxll AjlIIIj jjAxll t-ljfyl jl !y£3 \j*uu h 
life jltJiVi.nl jjJJj . A_xij liixj liu3 jx JS Igjj £flb Ajixbll A_oi|plt 
AjjiJ £jjdi oJjjxll dlUajIaa. xl l alfc jx jail Axjixll ^3 jaxdijll 
je- ^ jJj-o (jiil *_Aj£l1!j jjtuijl^lj jx ^j)l&Vl Aj.jx.-vx tlxAj) 

the Cancionero de Barrantes and Paris , L-jja aj1*VI a/i^xII 
JaUj ^1 (Bibliothcque nationale de France , fonds espagnol 229) 

• UllilLull) Ljajl A AiivAftH |^j3 

Cancionero de jjaAlj/zii/ jx ajjxa.x" 

jljj^j Ujxj IjUnjLu I^jjS JUc.i (jia (1 £V^ ^Ija.) Barrantes" 

t_ij-ax3l t-ildal ^a]j tFernan Perez de Guzman jlxj>?. l^u 

dll liv ^La]! ji£l dul£j .AjUiallj A uijijl Aili'j A_ii_itx d’Jaa.^lx jixJlxC-V 




^4 Kjjfi jli-iS J>-nil - Jiti\ 021 ji V>D< 

=f^f _ -Too. _ 

(Madrid, " El laberinto aaLuJI" i ^u*A\ J*xJI ^L. AjjiaJI tills Ll$—j 
^3j .(Biblioteca de Bartolome March, Ms 20-5-6,fols.39r-68v 

.Uxa njJajJ 3 (jljjc jjlSLil ^Ljajlj (jlxall ^jAj AlaaLa 

dua. t" < jJx.la]l jLiJI "trabajo de dentro” jAj tjljjxSI la* 

<ji _>*j ((’^luaroll JxsJI" ^ ^lil "laborintus "Cy> (jj-i** AjJ 

a*j jjx Aj] .(fol.39r) a-S=JI (ja Ij£>xj (jj£j (ji a\£j 3a±uaal1 

SaXu.£i&ll L ^ J_gjUll <^a$j yjall iajxJlj Ajjo» 4&]I 4Afub tilla 

jjx jUalj Sa^alll ^c-Jj aaxj Ajla jjlujll . Igjlftillaj 3ai*-all AjjSflll 
"^Ixll ^ujlaH" (_jtS£ JEu t^Untjll j^-axil Ajax. J] jjL-ax 

4( j^VjS-VI ^l^i <>oj 4 j-ujill liiLJl (General estoria) 

aL-oj a 1« (j-ijal ^all jjJjjyV (Etymologiae) "ililalSLiVI" s-itS 
^ija. <JL2u (fols. 57v-58r) (fol.51r-v) Ajax^/I 

(*\Y~V'£ t^.^all a*i>I\«o lil ^aa3j .Ijj^sj 

<jjx. ^ia .o^a LglJlx. ;>» j>«aj <^311 Aiyiail (J lc. Saalj S>113 etiiy A^oja 
"CjlaLjaVV AjUjIxj "copilador ^ Jtl x JI ji I. Vn^i a l U 1 A*4ai jC.Jj 

Imago mundi "fJLxJI a.iVft (j* tlA£a 0 «aj Ajla tadiciones" 
.Ujx U^jj LilaL i_i«aj ^ i (Anselm jJLajl J) AiJb ja\ t-u-j ^all) 
lialjjd AXuajJ ,jjjx.Vlj Lajtj tt_kljpall IxjIj Ai^ajj (Jaxj Ajla tjx.1 ^gMAij 

•VLxj£I Ijal^^ojj^ \aji_i-u (jKj aJ 

AjjIjS (j*l £aj it_ilja-a ax. b)£a Lallc. (jJaLa (JaJjU iajlax-a (3^ax lal 
UN ill ,'jjail la& fjA jJX.Vl 4*'fill (JN-1 jxjx jit Lu 3 A^JX^a 4lu\5 

Ajaila I ^ *' £ja _^SI A j. ,.N a*j s^aU^a jjls t^aLlj Ajjia ^3 

(jft i*iljaall Uj „i a>x-w fjL V AjSij U t u jil j| j) i ^i xll AjSx. 




tWj^W» ^ 


jil— iH J>«>S - i/fjlt dift ^ g **•>*>* 


- r«n. 


a*jjb>j^ SjUjJ/I Aj&aJx (_jx lg_j <Lali 4aJjj ji UaS agijj (jjj^la 

ULyUir (j-aj _jpjaV "Metamorphoses CjUj\£]I jut" 

("De bello civile aJaVi (je." LJa^l <^1) Pharsalia 

AAlioir t»j\jS (ji Lixji CK*J^y Ail A-ba&! jjjSfyl Laijj 

aVj^J Ajaij (imitatio) *\£la-j> <«Lu jt> Laj] <Ellaberinto" 

I>j^u Aji LaS |<U)M tllVla. Ajjbua ajlji <JLul£ Jalj .Aj^ill qii,..M<U 
W-ii ‘ijVl (, 5 ^ Ajll Ajqjj ^ j]l A^Jl (jjj Uja a\£b^a ^jJc. 

tiluijj £*»ji (jUai (jJc. Aj i_i^ix<a3l (JaxJI (jjuai (ji g-UaLy*l 

AjIjUJ Ail La£ .(otjji jiail^ AjiLajiyi a£^SI ^Jjaa 

V Aji £ja ^jJc. tg/aj w>)l l (j<a A itlA a Glcjaa<n 

A£pJi (jjba-a dyiji ^9 ujJaj ^jll jittiS < _j-eajil Jail Alali aJjU_« Aji 

j»\S U ^ Ajil-iyl 

Aja^. (j\jl Ait Ljfl ^9 Aji^ all AJLUIj (jjjxll ^jjVt Jaill fuj£> ■" 

(^J jJJjJaj! _$& ^A9aJ $A Ag oi l ("llji i nil >*1^*1 (_1 a*j ^lauijll jjj^axll 

Aj.^iIj Lw-4? Antonio de Nebrija Uj>jj 

t> "el debelador de la barbarie 3 >j|>JI j>L n <^jll Ja»jll Ai^ajj 

tAj*-elail jiljjll A/miUl <*Jp Jla-a ^ 3 jj 4J Ja99 CjL jj jAj . UiUuil 
ftl^*jill AjWIjuj AjjUa1_j3j ^aJtll ^9 AjjS ^jl (Jj 

Aj^iaj Liaji tiiil£ Persius o^j^oa^ Prudentius Sedulius 

Ifl.jpT.n AAiljaVyi 4a.,'1aU ^ ^3 A j‘i\ i..,y 1 AjJa^jll 3*sj-s. \ 3J-a&l 

iVYj <luijj jjli^yA j*&>ll (J k. J 

CjLuiI^J AjjJa3 ^9 A _ L a fe I AjlS t4 ..,aU j j]| ^ W 4j^J3 

jai ^ AjjS -Aj«il£ll "studia humanitatis AjjImuVI 



l>43M» '■& 


jjtati - if t/il JUA Jl 


- TOV - __ 

ji'i' (jjoiljjjll (_j\j£ll (JlxC.V AjUjJa (J]jj Vj IgSflVij 

(jjj* (1ALLu Aj5j t-jajy h SM (^-al*ll tliaJI ^ t£j£H vl)Ulg-Jyi (jA 
qa oL&J3 Lej ((jn^aill * -t l *i^l l (_yaj**ajj A jul^I I _pL-o-all (jal^ll 
t a i‘il l ^j. ^i-- jjUl ^jjfyl ^lall A >'ll (_LalSll (jlauill j glu x (ja t ** i ) t i 1 *i 
O 4 t# «Aa. ill i ft Sj^-aJ \j& AjaJlsta (j£-oJ V La jAj 

oti % l^Jui jjjJiill *Lul*»ujM AJLuilall AjS^pfc cjl^) ^0 (jJJLll la^j^JJ iLft& l* 
^luajl ( Jfr 4 j| 0 Aj*Ai\jjbtt3l 

l^ia. (jjSj (ji Qa A jl> all AaUL Q^lall ^jlajll <^ 1*11 Wpi (jSxi <-^ 
•Isabella !&jjI;Ij Ferdinand JtfUpijjil jaUall ^ .. Aj .m 1 1 ^Ituib 

j&Lill jA l-iaIjaII Olxla Jaj ^ILall lift ^ Wall ( -»>i\i j 
j»£yll ^kj t(l oX l \-\ £*1A) Juan del Encina li£uj tip u!>^ 

^1 •fiialt. i jpt Ajlfl t^jLojiyl AjUulall a£^. <j* Ij^la <j&£ ^1 Aji (jxi 

.»,\i Aj^yua (jaj (Salamanca ISjlaVl— a**L> ^ Aj«ilp <>» lA-iiiJ 
Sjwabua jlSai L-il xut aV (jjjjS Aijl^x ^lll Ad l jsalll Aaaj .l&J^uu 

^ w ju 3 & jjlJ \ 4 ll 4 j j*J«ll (jc. 

Gramatica de la Ajlliiall Aiill j^j" ( ^mal l «— jIj&II A atio 

ja.V AaL^all Aiill jaJ ^9 uj\j£ JjI jAj - La^jjjjl lengua castellana ' 

(" annus mirabilis £jJ>}lflxJJ ^ saj^Y' AiJall a£^. JL-aal 

SSA j l ^a.^ ji AJaU j^jaLall )T lal ^Oaj 1 I Al ia Aj 

ji*oA udju ^ill j>-aill _jAj (" companera del imperio AjyL[)f«yi 

jUal .l^JbjaA jl Aa 6 U AauiUuil ajfill — Aj ILlL “ Aiill 

^ ^ f Usu JlSi tMlI SjlP C«L J 9 AJtLiill liiHP 

Ajlx (_LaaJ (jl (jS-0J V ■■■~ll (jlj (iiLlj|j\£ll (j<a (JaIjxI a 111 mi l AjS ^tYi 



=fS* 


,ji“jl' JJ-aO — jjA'I jiffl ^ (r JjjuS *£>*>* 


. r«A. 

Ajlliiiall Ail] AjjIj ^ aj\juh £ua_9 lij^jjj <j_£jilll jjA Jail ■ ■■ 

i>«" jjjall jjt teuio jjiilll jjijfllilj Ajjbjjll (jjjiill CjUa^L-a (juij 
•(' •' ^i-») "por aver estado debaxo de arte (jail Jc-ljal b^e-j^L 
JjSeJ iM? tJftljSll A~uij J4> Aail ^Liil Jftj 

i_jJ t _ s Ja ialiaJl ijLai^a AjShlu I fri x&a ^ ^Lj .Ajjlajll <_>* JJtt 

lift Jja. A jlj . ^i?i A-ialla Ajl ^ Ajailaj £ya ^£^>11 ^Icj .y«ac 

l$jl ^~ir .l ^jjll aj\j£ 11 Ijjl a-cj (_yuj Aila «^^ja1I 

yuS Aja&1 d^J (Ala £ya Iu^Ij^IS aIaB La ^jcj Jali&lL 

l^J A j‘iV i1j<a ^lj *- l% >«jj t Ajla-all Ailllj Ajj^&aII A_ii -lull i.** i\ U W 

”' * • ^>lai*-a) mendacia poetarum t-ujisi" ^Ai 

.(> . > 

Ajj^^yi AjIjSII I^SIaa l., 1 A_uixi jjll »■ -o‘*j {^jll u^jll 
{Z&JJ tAjjiUl L-uSIjill flej “-i>-a31 jd&j ^l&j tAaua^all 

<-jIj£]I .l^J (jAiaa-all jail Aj]\iia]l Aiill aJjli jjc. A^o^Laj 

ol)l fk* - 0 U® fie. (je 

<-*iW ^ jAj • JUaJl fie- (jej AjLwaJI Ailllj JjOaII jsuill Jja. lia^jj 
J je>*ll (jiajjxll ^-»S11 ^Uaill ^1 jSjsu Ajliiall Aiill <ji gjJajjh (^LLaII 
tillj l*ilx) slyjll l$j CjjjS ^1 Aj>j*11j Nj Ajjljjjll dililll ^ 

.(^jL^jjj ji_jjA=k. (_>Milallj (j-jtuj-ijjj cj «jn> <— sjHj j>o AaIjISS jjl*-<a-A 
— Y J>*-c»a) AjlliiSll Aiill ^3 Ijjjll £jJaj ^c-lja A-ialiA (jll 5Jaiill *j& JjSjj 
t> ^j) fj *(° J*-a9) AjkuJl Aiill ^3 ^Uaill \jjJi a*j ^1 (o 

(jl*J J ‘(1 (J^ai) Ajlliiflll Aiill AjalSll l ‘ a -^* < J HY Aau 

4^V (Jj-aa) >t yJ - ywal l ^jv jjll ^ya I^Al^jj l «‘w U a»««I« li». 



•4JUm2 

-W'j jW* '■& 


jjx«S - jL!' ^ gx*rf *e>»o* 


- ro a - _ 

U)Wi ^1 iliuli AImJI ^IjjSM <jC. (jjJull ^jjiL-aill 

4 ^JL )** 4 ^ i. ^) a J *AjHiiJtsll AaJlI ^j ^ >ua] l ^li l^Jfc iiV 1 

Aj^ill a^sill 4 ■...i^ ll I (jc. 4Ijl* ijjUaa^Lo ^aiLj COpla 

.(l * (J , » a3 ) ^Luiall jxJdl ^A-aj^uxJ/I = ) 

jjx aa& J^a (jli-oSj 4j]L-alj Ax aij <^l AjxAI jj) 

\jxa <_^a (jlji. 'lV- j« •*n ul'nxll ^I.VyLaV) sbuiVI ^g&ja—y Ixxj t(Jxlj*il 

i_i\j£ ^a (jlLi ^Icj ("El laberinto AAHalV’ ^ . ft-uxl l AjIjS 

^aUx ^all flaiixVI j4ij (La coronacion gJjZM " 

W 4■». ■ u lj (jUaiaJ (jx 4Lax .^ic-j .4-Aalixll AA.jjJaxll 

ligj AjJjj ^all ^IxjAVI tjli ^jUaJI (ji Lux jx-ji CsIami <jJa*J 

US .L-£IS UsjS 1/iLi 4x^1 AiilSx Jj)*j <^1 ^Jatj jiib <1 <jl£ jc-Lilt 

4 ■ -j*>jll AjujVl AjjS JliUk. shii) j^aJl jJjU-all ^frloll (jl£L*J <4xAVI (j X 
A*]]l jaj] ajjixxJI (lAx*JI Jjj AjjlSx <«}=»J jAj .Ajsj plj3 JSJS ^oll 
■ 4 <•< *<M IIJ 4_uljj-l]l jj^liill J»j lApaljj lx (jjjj AjUAUx^aj Ajlliiall 
4^ J 'U*Ti\ l i b. ■ ul l 4 La i AAj-ojJ 5 j jSjx 4 U jixx jA laAj 

^a jjL Aji ^xj .AjlliiaJI <*111 Uj^yj JjUj a-xjj^II 

^xSII ^ItsM AxfrXa ^jlc. sj^la t"i.iijl 4.jl:vx ll AaIII (j) (jly^S/l (jx jx iS 

AjJ^ISJI j*JAI J>aj (jx ^jlxj (JJiiaJ ^gic. «ilL ^x Jxxy Ajla (^ilSll 
(ji ^aaljll (jxj .A-ijJix IjUJj Ajj-a gjUij ^H-all j*-i>iI ^^Jc. 

4jJll AjISxj c-lajj'il j^a Aiu&j jA grg’ixll IAa ijxLxl (JS-ii j^gjll ^Aljall 
l$J (AjitlAiaJI AjlII ^gjlall JIllSLuVlj Aji (jx cs^ 3 

\Q-'. 1 Ajla * 4 j..,M<U Cjliill (Ju (ilia J^a l^Lx IgU-Ja JalSjj IgJjS Aslaj 
aajjj .^!^£ ,jUx Jila lx la) jjSI l>*x '^j*l 



*4JUmS ^5 Ajt&l AjjluA 

u4.'sM» '■(&* 


j**d»s - 0iii\ m ^4 gjjj^iS 


-ri. - 

ASLj) A^tj _jAj Vi *A4 j A fl Vl i i ij La Aaju ^1 

<iill <*Jpl 4jft ^jfc V jjjSj Ajap <jl (JSL^Vt ^3 

(Jj^Jall Ajxj j aJLi A**alij| AjUjLu jjlfl t1_j .(^ • \ 4 -. 0 . ^ S^rtM ll 
Ajlji JJ oUuVI A-ii Ujyj CiiLj .^lliallj Jjuill (> JS A*Jp] 

(J«L Aji «illj s UjjEj l <y» uSlal J Aj*dil£]| jauill j j!^n ^»LmaVI 
Aaii^s) ai& AJ)laJI frlja .71 A^ja. ^ a£jLLaI| (j-a AalLljx (jS-aj <_i J+J1 4ji 

.(\ro 

Cj ^ LjaUi u Cjjjfc J3 Jja. Uj_>iu jlai A$aj jl ^ siLi Vj 

j£ AiSblLijJ cjliSll Ija jJaacaj l4jakja.|jjj <_ ^■s- AjlLosk 

."nuestros poetas 13 SI>l« CaLyUa ^ L«j]| ( u*j jj..t <lkl, 

(Ja-aiJl yi Uj»iaj jpSl JSJu £ck*JI Jn jikj -JU AjI ^Jc.- lift, ^SJj 
Ji*-% 4 ,?-°^' <jljaa Qu Jajy tlua. iAjaUU ^jJI 

4(jjj£x«JI Ajjj£)UI J^iLVt oj -"las buenas artesAi^aJI jjjiall" 

b£i)' & (>aj {j-o ^ia «—alti Jjpllj 

Aj]L«^ a^&® (j jliA oi l A jii rtl l AaUI ejjx-ui Aj^i. t^&jj ' ■«*■ -- * tl~A 
£% J* «^>Vu e>-*->® Jiu oiA AjiuOU ft.li jAj ,(U*l AaA^o) 
similiter aLLuaII A-wliil" aj 9 CiSjll j£ 

^UoaVI (ji Ajla tliyJay]! (jljli fjA IcjjJLa Ijj] ju 4 cadens" 

(- U 1 Vv/J I Siiu Jaljjj aIaoj Sj's i nn Ajala ^ic. l ; j. 

.(^ tv-^ £1 ej Ui,,^a ) (^)Sa]l ja9 UU ^«i^LUV 

4 ^ i ^' J*-^' cd ^Jl>UI laujjjj (JjLu (ji £y>j 

^ (J* °j£k j U?4 '>i^' Aiel c^j <>ic (_>^UJt (^SJI jj* SjjiVl 

(3i«o jAj .Ajjj^uII AjbjLa AjJ^ia-a Js. liSj 4 <Si\a Ajjfl <c.\ji qa Ajj3\L 



■t^t 


yA^jJl " yf^fl A£> 4>4 


- rn - 

Boscan (jlfLxjj eljl (jlxjll (jx Jjlc. 4*> <xu a^liA.1 *^'»*^u (^Ul 11 a s^ili 

(j-o j3ji Ua^. CtlU Igji au (Jixllx AjjV« Cul£ .^xll Garcilaso jx£Lx;la.j 
# . 

(Jlio] (jc. VjLxx jjl£ 4.i il l jxxa c- pj^axi (jx jcLi IxaUSs (Sjgxxll 
IxAj^oJ ^ iojJpG (jftj ^IjuiSlI j*Jull ^Uajyi £jUall Clll jxJill 

.Ajalall aSjj ^ J&I ^^Jc. 

^1 OjxxalaxJl 4xllxaJI diLcu-JI (jx 4-axi lillxA (jla killi (jx ^jaSall ^lc-j 

4j^xJlll 3^alT ‘La jj xj laix^j 4x1 \ i * y xaj ^sj 

<jx <ft^xakxj UaU*/ tl^iwajj (-x ja.al l 4c-^]-iSxll^ * COpla (4_£_jjLJVI K ’1 

un rodeo e aiuntamiento de versos l»*i»b l^-ax jx.>.r. ^jll oluVl 
AiiSaJI jjl ,(>©A 4=>i~a)en que se coge alguna notable sentencia' 
^yjj Jj*j 3 ^LSjVl j*-xll <ji jjft Juxj Sj&all 9 1a ji IaaUx ^Sll 
^.jKi (ji jx 4jjUxjyi 4 ?,mU 1I 4i*jk. ^Ujl jx lixa^lxll 11 a du£x A3 4xjAt)l 
)qw^4 Ja^lx ^k ^pCjp (jlllj i"4c.j^jllx jjxj jlll " <x£aJI jjui ^s. -Gial^x 
lajjuj Aax jj Ixjjj hinjll j >1 W7>» 11 jx sjaa.Vl 4jto31 jlxl 3JtLi§ tiljlx 
Igx Jw ^all 4xa%ll 4c)jHj 4 *jxj jt l^xLi jx ^xll aJ^xiall 4xlliJa 4xij 

jij 11 a <L^u ,jSlj ("concionero 4 £.jx^x” 0 ,x.xxll jljxAll j*J* 

•4x^AjaJI 4x111x11 0J \£ai jx 9^9klj ^gic. (jj\- 'ijj 

(Arte de poesia castellana) "^lliall jaJill js * <_jt£ jjSjjj 
A xdall ^x.i S x IJjixj jjSxl jaj t/^b “Juan del Encina UsSsI JlP ub^ 
Las ^tLSill j*JJl ja) - (U11 ^W) 4lxc. ^jVl 

c^Ao^xG v_i»xy (jc. 3)Lft JjS?l J*-^b -poeticas castellanas, pp.67-93) 
lnx.>i «.lull ^Lj .4x1c. alij (^lliall J» .*11 4>rfil>j^^ytxxll c^IaaV 
jjcj J&Lill (jc. 4-»\c. CjUaaiLo (>5 ic. (^?>i^x (^b Lb*-aill 




:*iij 


^k—p j>-suu' — jjuSI ^ 


- r^T. 


Ajuj$\ (_J j. j> *11 i aj\f'<\\ Ajjsll Qjlx— >J' AaJlx^ ^jjj .Ajtiila 
UjLa^lc. (J_j^ 4 j^a ‘, Ojll AJjia alAlka^LaJ Sri^A , ,?__u uil (Jir»s\l Lalj iA-JUll 


,<£.^jlaxll ^yaj^aj |»42j4l1 


, jaJll (jc. 4 j\j£] la-j^Llj IgJU-bj jA\ «Laj£ol1 jljC- lJ Ac-j 

t_)U£ (jx JjVl <J» .->iN eLa. tlinjj (JJ-aC. jJu-so* (jl£ gjlilj 

jl^ax^l (J]i djl_yjtLo (Jla Ailaull ^j^Lq El arteoall' 

. c < 1 1 "’ 1 4 -i \ \.,' 4 . ^i jqM /jl \'• Mi i jiV-i / . 4 ^ * 1 j ^\£aJl 4 i ^111 ^L uJ ) 

J^J • "p^—ull op” (j-a taaJj <3 ju ^111 o -3 *^-* > *1% i 

jlS (_cjt._j 1' aLIp ,jl (AjIlLjisII AJtlll 4 . >i^ ~i (Jj^. Laj^jjj <ijLa 

_ Va<1t i_lilaJI (jn-vj LaJS (Jsfi/i t5 l& i(JLa£ll Cjla^jJ qa 4^.1 £-1aj jjl Liui 
^c^IaSM ^£-jaa.a jjtjJi J*ua La Ifria ej*> ^ SIaU*JI oi$J &J 
<iLs.j^l jli UjLi S\aU«]I »1a (j£ij tjjjjja J^j c3^ o* ‘cancioncro” 
- Lijjji ^ ji.1 (jll* (>a jiSI Uik-j <^3 jAJjl o' ” J=^LLal' 

l olj . j\l j^.Vu (tliuBj JajjjjJI. 4 V» »\1 A-ojLaJl i_aljA u (j^L J3 

0&" lajjjjj (J-a*J AjuaaJ <CLa_: (jL ^^Ic- o'-* Luu] o) i - > -ii ? l j 
4it^i .iSjj o' ‘^£>Li-a AjJajI "Gramaticajs^sll 

jrjjj jlj t4j\l*-*aU 4jti]lj 4<1 jjlS La JaS3 ^ilxj ^jl i4j 4 ■ A.\l 

■^.‘‘■O v 1 J£ {.\jjJlj jill 11 a . qxJJI ja~ji 

la. ^Ja*J o' O* .(A © (Jj>4 i^nlLaJl Aj*nM ^Lj^i I ^3 g»^*»l_y31 
a^SijI y ~‘‘’l ‘4-jujj^I 1 Jalsull Jais a a^-ij 4j1i ^L^aLo 

■ - ’1 L."m jit LajJ o' 'AjlLa (^Lii' (_L-aSj1 ^ 

jJ-a'j JjlS. Liujl ,jU ilj^Aj .Ljjjpui t^jAajj Ujpjj AaxJjJa Aj&jx 



«W*J jV?» ^ 


jfa«oll jj«a»Jl - jfJti jiiil ji g.ljgf<S icj~.jA 


. r;r 


» tLm jl j&]j 4 jit-all AjUS Ajjft JaiS jju] ^jxJall jjj jx f jj» ,x]l ^j]»j 

s-iij .Win Ajl .A-ij* Mill ASlxxiaJI AjxaSM jx Ajli -aII ^1- j LxjjI 

(JJua La] JLoA'j/I IjjjJb ^j]l SISIaxII (Jj^la jc. ljxi*j jjj]l cilj]jl 

U^ij UujSj jX-xll -j«* jx (JsLajfl ^Jaxj 4^A£ 2 n».a| JaS3 ojxx-x jl 
^ LjAjst, Ij—ajc- — AjjixJI Ajja—a ^k 3j_ja^o]l Alj2^]l Jalajll (j£ ^k — 

<jxLxl JSJo (^j]l ^LojAVI jA l^Aj {(AO Aai-aJ ^lix]! j&Lxll jjjSj 

■ ACjlLixll 4^a. ,-.11 jyJTi AjSuS (Jja. AxxbaJI A*t-vj. 

jx Ac.j/'y Ac-Ua-o ^Jc j». «1] ^•».''V‘>ftVl ^cjAxll Lsa .ixjtjj 

3 j_jiAx Axs. ^sAj) ^jjL-ij'yI llu^aJI jx— i JILo!I (Jm-a ^Jc. 'A cAi jj*-eil 
jjA<aj l^j-sj i(l-8) "De oratore t.nl-iA II j&" jjjjJki (Jx& jx Ua 
( jail jL (J juul l c-lcOVI l^AXJ 4(_yi^. L a ] l I_lb£]l AjjcLx (J_ja. (j-U-'.all 

(J*i]b ^ a! >A*. .1 j 5 jgAaJl sift ujlaij .Aj-xjIxx JLaxlxl tj-a jx 

Ja3 4(Jla. Aj'l > _ 5 -5aj .b lub l,i n (Jj 3 jx — AajJ -L.r-1 jjtu — 

illlc-_ jx< ajxll s AA jx 3 ^ax>Iax]1 Aj..Aj,. llj Ajalsull ■*jjjL»'*iU .''■vi* 

Aj_u^I£ aJaxL -ljx]l) ' v _jJc- Iaa Jpxxuj .S.\i.V> 3'ask AxjAall (topoi) 
Aj i nl. nV I Ajl^IjII ilj]jpjx]l sAA jl ajlix t_ilj£JI jx 

La I jl i—J^pJlj (_Jj 4 A j'ijaII (_^jiu]\j (_jxlj]l »a L ^jl IxjLi ;jx (jlS *11 

(3^ i]l ^SjJI ^Uajj SjSfljl sJA Jaliijl p-ljaj Vj .iil]j _^xVl ^gxxJjSl 

JjSb o\£]U — ^baj V - Ajnli ^-ill 4*...l a-v i " Ajs»Laj] 

_jA Loj t-jj]Lo ^jLual jA La (j£j aJELox aJ jla^a ^ JJJ . jj£ 

"translatio Studii ClLxl^ill Axa^j’’ f.jAix] AxaJLtx Ji<£; 4 j.,«nUx 
.jxax]I aJulb] Aji_jjb]l aJL1x 3I (jc. Aalia ^C.Aj aJoj^Sj I^ a \1 ^j]| 

l_yi.lj) LliUajJ (_j-a S^iLlx ,ja3l 4l u)j Jfl bjlxxl jl jx AjjJ La _uajxx ^ij 




•■(&» 


iPm® Jin iai^g^ii «»>.>. 


-T”U 


<jc c-i)lall (_pa*J ji 4 jL bc-lj jjl£ Ajl V (((jiiiall i_jb£ll (ja 

tjl£ 4hi.ujj jjla bbauLaJ AjjttJly .j^aLjII AjIjj ^ ( jy*Sl\ pJ)J\ 

— 4 jJaj 4ja. bjjiiu Ajipji <cjj |j — laaA jj£f ^ilaj ^il^u Lttj5ia>,0 

— blUajb dlttaJ J3 bjb*a] (ji ((jail jjl^l £jlill <L*ajJ 4(jA jjj 
~ 'uaa ^jjlj ((jiiVo all ^lac-l (ja ^jjjjl <_j^ji (^jll 

(Jla-a g-i •‘CiLj C.dli . ( ^C.\.,hoH j4j£ b. ^gloll jA blli. * »■ -*»i 

.AjjUjyi AiuJill ^Sja. 

l^)Ajak |)m'i6 (jail Ail^aj ^Jasfc jS (jL AJjlill Sj£all l1u\£ Jalj 

<—ib£ qa £~Y I^mLaxj y£all »1 a CuaJje. iala IA&Uj ^ 

Jj* 4jjS <ja ^Jb — jxJiil jji (^Jc. U£jj 4 j 3 (jUI "El artejjiJI" 
("persuader y demulcir el oydoU^jj (jiVl £baj" ^1] 

Cjlyj-aiil <iiu c£li. (jxj .(Ar bniin) jjiVl ^liall ^ (^lae. <j3 Alia 

(JaaJlj (4 jLo& 1I 43jxx]l (jlc 4jjlajll Aijxall (j e. _jj ^jUa (Jxaj 

j&lill (jjj «G) £ c(De musica.1,1 (^ii-ij-ell (je) ^IpJI fje. 

jiVl lol ((jail g^lai!! jAjaJI ^It (jajgj tJjVla i )^b gjjll ,\Viaj 
(^1 (jujibliujS ^ .fr. Yixij (Ajalaloll A- nUft all a^A (jiiaia (j-aj . ujjpa^a £jL-a 
4AJU AjJSj 4-jilp (J^jla (je AjWjflall AaA^all (J4 i<*i <aj3 4jlji (ja )‘]tj 
aj^iLc. — li£ji <J lft f j*nj (jVS 4ji ^IaaII (j^a lijj ( (jj 3 j yua tjjilj - Jl^V 

( *iblVrto <Lo& (j xu J ij (ji — bio (^J (j!_ji (Ja& (j-o <£iai (j* a ^o*l i nl la (^Ift 

(^LjjJaJjll jbkxll (ja l gI),» J AajlL JS1 (j-alaJl ajx<£ (ja 

4C ja> a" (jljJ^l 4-oJaa a!)1oj 3xj 4j^j (jL bjSjj lilljj j&j (^AjJjuoaJ 

b ^^-b a jajll li* (^Je. (j\Sj tojJ^j jA ^la (jill "cancionero gj)UVl 

.Aalja «_iftljal ^jjall 




0¥*J M» =fSj 


jt-jJI j>e*S - jjii I iill ji 4 X._j-5a 


- ri« - 

«jUjI ^JtLifill ( aJail] linjl <aJlita <_£jjfri Lwj ^jll ^ylfcj 

l ^ill AjJi^JflLUaVI 1 I jj<a Mr~_ (JJ^ia ^jC 4 ^ /nat 

^uilj ^, „.. *•: i.il ^o.u^ll AAl^jJ 4*i'<K ^ 1,-1-s. ..,J \^j| l Sc..,*l« 4 l)l >- 

AiiUll \ l ^Jc. LaLual ^LJa j*j IjojI Igj) LaS g- j« *,U 

AjiJIajVl (j<« j^9 AjJaij ^ 4a.laJ (j-a ( »c^]l ^ylc. — <jL 

(JI44 (JaJafii (JaJj .A l?ii no _^iaj <$.a^j £ya 1 iVC 1 — <£Lau> 4 ajj~U) 
jjlaiil fjAj uulbll Ajlae- (_£■&!! 4 U .-*US 

Aj ‘U-oli. ijjLM <5j>Lj l$Slaiil ^1)" trobar j*-£ <*SS 

AjLa*J l)Sj 4 " inventio jlSuVI" lU^j <>]& t^Uaiyi **111 
ts lcj <auajua]l i-liLal£JI jjuaJI ^j*j 4 jJiu ji j*JJI tjulba i iJJ- 
4 jL."j Ail^aaj SjSail "encerrar ualij ^ill J< *U 

<jl (j< .(^t—tAY dilajj>o^ " galas 

jjSI AxaA*l 5)Sall IjjujJ (jU iA&Ioa tliUaa^La dul£ 

,jjjJ A3 t Jlloll (JjU-j ^^ic. tj$i • Ln^qio l^c Li 4o.>^ jji ^»Ci 

Ajc »1 4jL a >l l o-l^J Aj^iL-uV I ^qjuJI 4 qV*^ j\ *i l ** it ^ 

AAuilall A£^J jjk-allall <jjl (Jd^aj La JxjI JI >j —A-ialSil — 

(3jAkAill ^ajj ajsISII Jj jSj jAj . ^giLt.vll Ia^jjIj (jia ^uij 4 j‘<<. „\y 1 
La^ljl ; (j jllaaj IgJ ^4 Ai&lj t4-ajJall jj^uaaJI (Jj5 

aJjjL^aall 3jSa ‘5)Sill jL-ajl ts ia 4 jjJ3j tl^i “-*^1 f-j j» 

CiLaKlI (jjj 4jlj JalijjVl 0*“^ Lajj liniS? A i.a'^b l^uoij 

semejaca ajy^a s>Slali ^Loj (jl AjLi ^ JabijjVI laA jjl ^*<'->■ (till y^i lj 
Jji«j jaaij jls loj; <ii ,JA t 5 i C.J .(AY AjsA ^a ^Jalal] 

«.LuiVI (jjjj 4i_jijjailj Oljj-aVl (jJJ ^5^41 (Jja. 

*—ijjaJI SjS jjc." ^a^uall la-jjjaj v_j\j£ (JliLeil (Jjj- - ^Ig. l^J 4 _Ja*JI 



litis 

«j"i’i i 1 *** Sf3< 


J^aajt — i&D ^ £jyj±*S 4£«*£A 

. rn . 

«(>o.r_ f te. JjVl lUsII) • De vi ac postestatc litterarum 4lLL>j 

AjJcJI 1 - alnij-'lA * la'■■•/' jA l_ysi_yS\ La-a Ajl-la. jjll Os-la. IgJ AjC-bi^a ,jji 

j.wll jlill AIuuaII A&dajll J 3 s * Aa i - IaH ^Saill Cil^a-jl aVjl 
jjlill jj*a ,jl£ Aljjlaj A_j j r > si*,j (Jl-i 3.1a._jJ (jG-J tjic. Ajb 

■ ‘ jaII 1.IA Ji^a. Albina 4 _}a 1 Ail ^9 {Ju9 \ < ftj9 Ia J^a.j 

(J*-aall A^alikj "ocio £" Cl3jJ b±jj] ‘-flJ/tJ jtfl Jla. <j' 

— j- -*N AjLohll dlLa-jiil ^jic. oJuSb (jC- jiajil (jiaijj — AjI ,^ic. (Jjj ((JjSM 

< 

Aaui jAj ^j <■ V'gj UalAi t^L-ajJ jaJoll je. AjjbS isb * 

jjlaia \S3LLit Ajla i I-}£aj .< _ t Vvill AjSUI Aj.abkJl (Ja^jl ajj/M 
(jaa. t_ai_ya Ac-bua JUxj ,jt ^Ualwil (aJjJa. jjL-o-c ^C. l-lLaJC-lj <—alia-« 
jAj iaJ& j ,jlj Ujjla ju t5 i& 0 t.-ia ,j_^a J^La. Sjlfa •“ 
Casriglione ^jliiuill cjbl ^ iAa.b-aall ^ Ailb Afi-bj-a -lai - nl 
’-a ( II Cortegiano ) JaXJI J*J 

.AitLifi e-!)bj ,jja ^glbil iJjall Sajla Ja.1 ,j-a Alaajji BoSCail jjlS-uijj 
iU])ajxi 0i5jpib j' Hernan Nunez CpJi* u^j 

-^a..,u\l IgjuUa ^ (3*aS?b lAjlaa. <^3 jJa&Vl (jjjjuiil ejlpll 

Ajj^ell ^uaj ■ ^'11 ^l-~- Aj_jxl *~‘ | la^b*' AiLjajj ait 

J- 1 H ^ AjjSjll AtiMI JmL Ajjjj Ajla .all Ajtlllj 

jUjja Aj 3 «ia ^Ulj t" Laberinto de Fortuna AAtl«" ba* 

J3j .Al^iU jjjbj bg,<u> bjlauj accessus b^aj SJjuaill tbjjjj 

^,^11 .-'U 'b\l ^y> 3-l=Jj ^ O • O ^Ic.^ A a Vixill Ajjblt Ajulalt i^la j> t-i\ 
jjljjc. C:.a3 djjJj 1 ^ s ~'— lilbj j-ic- ( _j*obxll (jjill ^3 ‘"'bjM Aj-o ^lc-1 
Las Ajjilll ^jj_xlb SJjjxlb bj<o (jljiJ jjiDljll 2jb_aall 



^ fi 

■J-i'j JW» :fSj 


jjx*S - i/ jA' Jiill ji «>*>• 


. r\v . 


C i kai ttrezicntas del famosissimo poeta Juan de Mena con glossa" 

4j£iLi.! 4 -r-v !.« jjj .^j'll l.iij ^3 <4..il<lS]l jjjljill ljj*y ^ •■ v.^all 

djlj 4jxla-o dujjj Jaa^V “ La£ idjjbk. As3 44xjiil 3A&.jll 

jliSeVI ljAi .1 jl 4 ja..,u djlj_ixj 4 jK.ti (j^alL.o'V — jjA^ 

J-&C. 4-cj Jla .jj V <jl (_^uLaaJ JJmO jAj .4_i2 dill jjl ^Iholl _)**aall 

l^J La s_)j£j t4jxLiil jl lgJ2kL-a9 ^ IajjLjj 4-JtLiall 4jtill ^ ji.i 

.(1499, fol.2v) AolLaJI diL\£aJlj jaLLjVIj L-iljjj tS^La Jljaij jx 

j_)ijx l^L-aj 4xxj1*j 4-oj3 jx jxJull La Lal£ LLiIa dul£ IgJalj 

•(gloss on st. 123) ^LjJl ^s^iaJL h,t .t"i..i x 


JaL jl£ Asa 5 ilSjl 4xlxc. (JLoj jl La As, J] Llujjj jjjc. 1 Aslj 

jxj AAaJI j^Lll "AjAdll (J,£ *>,11 jfr JjLlI (jAajxill jx * v ■ ^alt AlajJ ^3 
^Loj&I £-o ^jljjlL JjLi. LaS c f -u ».jUax <_SjjaJI v fl»^-i> jjxjSJ 
,^aS?I jftl £a^ i_jlj *11 (jUaill jjlc. «* *\AaH j)j. i 
<43 ±s> (jl .*l^ill jx (_paj^ j)jg x?. j-aj^n (Ja.1 jx oA^c- jjLx 4 jaIc.Ij 
4j£.ti\j (jj^L (js. l<ag i L djl jlduVIj »Lull SjIc-V jjA& 

£jLi Jjxj . lg-..jj SjUuadl jl_ji& IAjjjj ^jII AjjLoxaII 4jjla_alll 
<Jxxll jljjc. jl dnj_jj 'a'* j (a^C-l jlail) jx l <Cjxa^a" 

<_aLld L? lc. (jSl j i<jyx*xaxj 4 K *. jjj -A-k^alikJl aJtexll djl£L*Jl ^11 

aJu^x Aj^mA (JL»J V 4jil ■ ...y l 4 S■ uUll 4£_)aJ _^Lxaljxll dra.UI jl Aaj t^jLill 
4xxmi (jAajxx ^i3 .AjjAj 4A)jx ac]j3 Aj5j (Jj l_iLv£.^1 4j1c 

jl jSxj v gjhi £-_px" ^1} <1j-kj ^£1 ae.Lu Au*j ^ . Vi x l l lAA ^aJxjil 

• (1499, fol. zv) n J?-J >-jjsw jjA ^Ixloll JJCJ jJ*loll 4ja.lj JXJ 




-w\j jW» =fB* 


Ja—& jyet& - iI ftt\ jlil ji 


^3 4ifc^A i^njp ^13 Jai i4jjlj]l 4jt_ilaU a'. ,."iM » Lai 

^\b aia 3jJiU« qiaLuaII joe. <iLI^_a ^1 ■■ (jlS 4jV$ t <jj Lu3l_g (j^jti 
"accesus (J^JaIV a» ,i~i> J Ia£ «4in£lti *.' ■>/i J£ *l*JL 

. ajqy Ja J^Cj I Jjlj 4a*^_yJ 4til mti 4-aJaAll 4j\gj ^9 i al.U.«ti ijlyll 
St. ilAj' l. nA . ti alpll j_j£a^. t jc. -Uyl \)y-a ,jjS 4jt (Ijl^iUI aJA Jjiij 

»—*uS IgiU 4 ji! Job ajgJ i—juJai Ia l31 (jSlj *A <U4.j ^311 

4iill £p*i alaaj 4ia^A (jli ((JpLjajJ aAuaaal] a^jJaj (ji (_ja ^cpl 4jl 

_ja9jiiU ale-.la Jal ijuull 131 ja aj...N<H a jW ,-1 1 

^Jc. J*aJL ljaa*Aaj jji 4-yijj f ^.ik LL (jjjJI ^Ijxll ^mij ^ ^jl£ jalj 

4&lji n .lly.jj 4 ja3aUlII L»lalSl 1 4 j j xl Lajj-i - >°j j ^a 4 . ..1. .fy 1 a 1^ \*\ aall 

4<—ujpl iljlpal] < J£X*Sl\ ^3 _pajti ia i«.^-\l (_u£lpll 

•4£j_jJbu*SMj 4jal^bJlj 4jajjbti CjVWyi (JA J& 4jjlpaO*J L-|lj'...a‘< ~i°jj 
IwU_j*auj 4_aLojaIj 4il) ^JSI IpjS.j (ji jlajll JjJSa (jlS (ti!b £aj 

4 .ilVi IfijjS £A 4 aajjSj 4juaL diljj 4 jjw3j& ajy ^; Jp tljjpalljj 

^ V] 4SjUJI 4jti*i«uflti 4*ilapw*ti ^ ajj^/l 4 aa11 ‘ a *>'• ■»»*« V jjauj 4i_)LJVI 
• tpUayi Splj lIlaj] 4aua]1 Lai t jjljti Jalall 


• Ldfti (jjjjljjc. dliJ sJji-aall ClljjAJ lluiji I—jLkC.1 1- U^AJj 

4iJaj ^ Lja J*a ULaj .sISIsaJIj " propriedad” I 

^bjiAl] (jj^UI j\pa.VI J) alpjVI iiab ° corona cion //" 

ililpll ^3 a.\Q\ 4 a«a 3xj a3ftj — 4ji jjc ‘*<1 \ aliitij 


4jj\^ a)1 Iua vJlljjt»*in' 4 «aa-^Lo j^^aI a . A. aa. 

{jJc 4 * 1 X 1 4j jt inti 4jjlLall a 1^1 ^ IjaA J la&. Jala .4jlfeuijj 


ios mas excelentes jlnAVlj 4jijll ojClti UM>x-a ^a aljl«»Ati ^sa 




iaIHh3 

jW» i^Oj 


jyaJS - ut&* JUA Ji £A^>a*S w>^>4 


- rn . 

^ajS?I (jjilT ao51j]I tiib jl.nj i ai& £*-Ssijj .(1505, fol. 90v) ’ latinos 
Ls J a Uw Spa! (jla-*Ilj <au1Ij t-jjLnS/l ” propriedad 

gracia y 4jliaJI -Ojxx^i" lp*-ax LuJ dul5 l$jl 1x5 <-i*xyll 

AjIjSII ^ lux $>l$x 4^-3^^ (jl ilujjj isSal <3±J .(1505. fol. 127r)sal" 
o-jilfll t^i ^jx 4_iwaj ^3 CjLxj la " propriamente (jlSSl/ 

Aj^ui <iil&jJaax) (sts.201-207) -ulc. -Cal t_ipjj (Lorenzo d'Avalos) 
JS (jc. -O] fr^all tjjftl flxi imVij ig-Ax jAj i(Y • V—Y • ^ 

.(1505, fol. 99v) Jxki 

1499, fol. ) lux lie. ^Ajj” ( _ s Je. <Lal tuLuyi lx Sllej 

(jujUl .~vN c j j* ■* -U-olaj i-Ccnla]l <n»ll -jx ejjiux 4jl5la*a ^3 (4r 
lij&Li" xJxaJI Jxfij t (_jiijJjj3jlj (ju j ^ jl l Tu iij Jlial 0* 

AuIjmi] 4jx j3 1i^a.jJ jifijll ^3 Jlui -OuLx "Cxjlxx tiliij l» fix) 
(jLai lux Sl£l=i_a -dLxx (jl (jiaj jftj .((jjjjjuyI (jx 4xjlxjjJI Ajjjial^ix'yI 
^3 * llaji Jjj -05lj (JaUjVlj 4ulu-ail \ C.yJaya aju£ Sj^xu 

f AjJUxil X . X . 1 J 4(j5Jall^ 1 _Jj1wiSM (jl l.8j5 ^liJaj] 

(jx ^jlej .«.lxlili ^le. -Ca._jj (jluix -X -ajj|.Ujj\l tnll.aVl (jx He. ^Jl 

x. ..a"< \ux (jSx Lqjj (jiljiaj i—JliJI 4 xml^I£ 1I aluuail ll*jl -Ol 

-ULxuj tjjJsuajll CuujUl jllnaxJI Jftlau V Aula t(lxip. 13 

jjJI S/laajl su«j (^illj ’ De imago mundi fJUl Sj^a ja i_)l& cw.l—1 
ts^j • " Etymologiae CjlalaLi'V I" JuJal jUaj t^Jej t ^b“'~ | l 

^G. ^ai\ (jjakx 3i ^c. IgJjlu (3fu, 12 ajlial jx *j (jl (jx f&jll 

4Alla]V’ (_jIjS ^.> 1 j (jx Jjl (jl£ -Ola t(juuljljj (jujlx CjIL jIts x (jx JS 
AjxuxII -O■ (4jujjUl ^ll^axil (jx (jjljXX jUa] Ja.li ’ El laberinto 




Mj Ms* '•& 


2*3 ji £ if joxl st^ya 


4 i/iMa lgi*-ajJ SJUuaslI ji22 j>j ^jxj t4j.0l£l'j ^Jo-tjll jt.s-tr 11 4jto. ^ii 
^jjxj £x 4 jc.Luxj illxj jjiojSll JUaj^L Visual L>ijI Ici^-acJj 4 j3..1A 

jjulx-Jl £-o (jiljJJ 

tluj jj 4x»JIsxl SAa. 1 <■■ <■»«« jjlj 4L& ■" i ■ “jl lA.Ii.j 4-Kta-v \1 a 2& ;_jSi 
^3 4».>ijj 4j°l v ^/, ‘ ’ "4j ; _ s £ Jafl3 l; 8 *-*- ” j$3 (Lgjjx&lj jjLxaxll 

( | JV l^\ i -i 1 !.m4 j \ i>4 ^ ~ >4*i- -j 4j£lj i j^jJbjjSxll 4jlp jlial 

^ (JjSjLji ^Lxi IxAjJj iJjle.l^jS ^ol ^jx 

^ja <_jjLox (_gja.xx 4_o£j]i 4jbJ2x ^j\jj .<s]Lji (jlxjl ( ^3 ^jUaxi' 

AjajJr^t a ^gic. (jla-aJI (_^afLjl jll .4 a > _ iIai.hV 1 diilS ^jlj t4xxAVl 

J2i3 4_$3l_)iaJlj 4ji_jj'ull Ujx c-lVvfJ ,jx 22x11 4jjl3 4 ^3 4jllkx >_i.ajlj 

* I 

^ n.ii'l V lx2j& — 4^lj jj-s — i-iuj^j jjl (jj^. . 1$j 

i_Jj i4ji <t*> Mill 42L_aj bjx (J^a. ^] lA4jjgjuJl 4 n-i'vjll ^1 l^c. j3j 
^lj.ulSf Ijlj 4xJaxx 10b ^jl" 1 ■ njj .4 j&\£ jjc. j2Lwax ^jic. ajLaTifcI ^11 
2aj IJS & 4jl Au .4j3|^a_jxj£il i2jle._«-Jajx]l ^jC, 4x3 ISjSOix Ij 2.<,.->x a^xj ^ill 

vJLia La ^1 (jlajjij ;4j'}?2 12 JLa. 4jl ^ylc. jlS ,jlj t4xj3 ( _ s jjVi Qj■ ^°~~'^ 

CjIxIxj&VI e-tiLax ^Jaj 4Jaj3-vsx ijg kj >4j^•>.<■,II 4 UjUa. ^ jA Ilia 

JaliijVi l-i& (j^Lc.^/1 ^^ic. L-aj^a. v^ijjijj (jl£ SAjJiaJl 4jajijLail 

4j] dtja. t (jjW'iU VtAiA 4 a■ ■’!% 4 Utn ^2x]lj jijll ^jx (_J£1 l \1 

_)*£• Jjaiadj Ijj j2_jxll ^-jLill v_j^Lxi “-ill 

4aLui Clujjj ISJii ‘Sf 5k ^ O'® 3 'cs^ 3 *"-^^ ,jx yji-Vi 4j.to.ll J^Li 

(jxj 4 ea*iti i -LLxill c-LLck.S/1 ,_j& 4jljjouJl Jjx 1 ‘hj 

gzjJaji 4jl Jjj -4jW xll 4 a11I jsLil 4xO>^]! 4jlSxll 4jLca. ^3 1x23 ^oJaxj 
(jLajSn (jli c JSV» ( _ s ic. 4ipjtxllj 4iixlcil JjxVI ^3 4jl ■- °j4 '. Vji 

2 *j "un escritor proletario 4i±la jx jAj - ‘ jj*j3 




.4jUu& Kart* 
»w>J O'* 5 ** '•& 


ji-jH j>o«j' - jftfl JlSi> ji «•>•(** 


. TV> . _ 

^sjjl)j /jj 'jj* • ■' Jial (_jx (ju ■ nvLSJl r >Jl <j3 l^n-aa (JSl 

(j^jpoJ <u*9j liijjjj t/^'j Pomponius Mela 

J (iJjpJ y jl i <-i**>b <jl LoS ._^u-o j^n G. igh l&jJijj AjUIjjs 
f\ji^y\ i!a (jii t<j \ji±*. Ijja ij& ^i^vi ^ ^ o* ip 
* 'j W^ I Ajs-j ^Jc. s ^ r -il£]l lift (jL ^gC-jll i> jj*J (j' i^*-A; 

4^\jaJ| . UasJI jj-a ,jjA_jj-sa*-a l_ y . nj\ t^le^a ^ (j jj ■ * 1*^ 1' jjjalyallj (_Jj 

V"/' j]c. jjx 1J ^*- 4jl ^>\.j»l ^3 juxj 33 <C.jjJiuo jl t*'jjijj 4 tvv (j\i 

J3 4s^sa»VI ^laJI a3A ^3 t4jls ajt^ts- 3j3^ ^c-VI «—Jlill ^ 

jl jjjljS ^Jl ai jj V jjloAd ^ylft .iLeJC. V Ijj 53_P-a 1I t—lUa j . ta~> al b 

.A^L371 Sa.JaU Jj 3^ j^aC. -1G-Ij3 





- rvr. 


JiiH ^ jr 4£>«>« 


j4td*ttil J*afcll 

I^iil ^tt‘tfl u&) UUll 4*2*11 ^ ^Jjfl 02211 


J*&! '<-* &*i* : ?&i 


^uSf' w&i Lju' ijiiJI Jl2l 

^ •«■< .W _ 


. rvt . 


>/ 1 i-jJ> j *3 ji **»«•>» 


^jll J>a £ji j-ic- OdtJl jjill CjUIa: (jlaJVI Jjj jgJi 

^J| fjA ^liil IJA jaIo ^3j t ■\),1'> £-\a1: 

v5^}j OiA^ V ! ^ ^} Cili-iJj J^U. Jjaj Alli^aS jllal ^ 

^ '.^glLr.i 

^ iillSj ti tu . /i I g A£& ,jLaj Jj£pJ IfJHoij CljjLiVI »j& (Jl» 
sii*-aa AjjI^I AjftAj IcJ (jlajj ^1 — JlloJI Jaa-i _]& - SJUJI 
Wolfram von Eschenbach ^li'yv.J Jja ^l^ijaJ "Parzival JIaj-jI/ 
i-ja- o' <,5*-^ <jj ^ ^4_A? l#j £Cijj i£r*\ yia • flc. ^1^) 

tAiia. ^ ^ill Schionatulanderj^jVjpljjAa—] ^jUll Sigune 

tWl ^ Aj*-aaJ. Lunete SjaJI jji <apl lisoi jlS 

j] t(> X . . ^ilja. (Hartmann von Aue jja jUjjIJ "Iwein <jjjl" 

^ ^ Uaiaj JjS] uiulSJ tla.jjj .12 (jlouaJl jtiii jlS 
^'j Laudine ^ipjV 1 $jJa-i j'ju -Giajl ^ J&\ ^ji.i Sjx 

^lc ii3_jLj ^gls. jSljJl (JaUaJI likj (|>=^ l$a.jj ■ 

^JLma ^ Jki (4*jj Aa2 CjU (^131 ^ 4jj\j g-jjjJ i I^aJamj 

UJ&i O' 0 s - IjAAAa (Jail) jjjai SJJu-a3 ^ AAuoa-i] ■&!' 

»i3^L, /jjj i j >>aVv il life JJ^la (jxS ((jjUyU Aic 4<.^ ».U ^Jc, 

O^ 1 ' i " l ' ,> *' jJJ Icil ^IjLJl lilllj ^ . l a al l <j\j .<*>«> ,*i 

,i i-ala. 4 j2=lj fl>iiyij Wolfram Jac. uaMsj 

JM>j) Uj^Ji ^Ij "mine s^'"j "triwe ^>=OLkyr 

Vjj^' j»ja (jjj J*-ali3l isl ^EaJajj Jgi ‘(iu Uu3 JlflA-yll 

.lAl&l ,^311 kill J -n «l t ^5 (JSJg; 'ju JIacVI »i* ( ' J 

(\\ illchalm) "fl'-iJjj" j-a—*3l J«Jl j (Parzival) " J«U Sa-aIIj (T) 

0* »j»2 j' (Dreissiger) -“' U J] 3jiu 3i^u jaj yl_>i]jil 

.o jaall »a* Jib ^al jli >l.j.il' ^]J Uau ^ .'Jk, 



jJl - ^'1 JtlS' J 


■i^>n ju.S’1 wiu Lidl vLdt j jJit Jiu 

‘»«l l jjj La <£lc. vjl^xll {Ju A.A') d^jil Jj ."AjdJaiir AjjIjjVI 
^jj ^jjJI JUI jAj ^laJlj 4_dLiJI Ajj^VI ■<Lk-aal AjiDLiVI 

• laxly c'iihMj (Przivalj J&hjWj (Iwein) jjj] j* JSJ J&J'j ejjlbll 


l jj^ll tj^xJa Jl A^J_)j-aJl Cjl^LiV 1 jx dJ^aiU j»^>slj3 ti>jl) 
"ParzivalJ'^j—jU ^gx ^yj l Jxxll J (jj 1^11 -^j J*s 

4 1 ^'% aM ^£^1 t q . ,-ijj j* • YA olul t£ • id^aj 

<• * 
Heinnrich a£Jj 3 j_$a Jb^iiA jj Je- t—ixulj - Antikonie Ajjjiujl 


i(nA 8 -UV. ^Ic, Jlja. tEneide S^Li^l SJ^-aa J) von Veldeke 

• *V< I^ jlj 1 4 ^ '1 .*■ n 4 » i-kQ LaS • J li 1 i<*ij (Ji^lftl > _ V^J jl l ln i a l jiilj 

Jlja.) Wilehalm ^ 4 ^Ji i s - 0 -^ ' Aiac. J <»J]J -ii& i'ipj J£' 
4o.^ii £j|^JI jj^Jall Jl ^lxL jl JaJ — AjjI_)JI jl 1 ^j 3 .AaJ l^ Y Y ♦ 


jl*j — Arofel JjSjjIj Tenebruns jjj_>jjiu jm jl -AJlulJ 

i i^Vm q jl 4jle. Lal^l jlSJ tpfS k*i^j jl Ala | x3j ; ixl l jl£ _jl Ajl 

jj3 JJja J) von Veldekin jfivdft jj3 "meister Jc- 

• >1 1 • -\jj ) Jj-al ajijj^aj 4 a »^.11 ^Lill <i l_jjLa jlS t^^ilj t j . ^ja 

■ »fl"i - ' Va - *! ‘" 'I "• j -ulill ai& ASjhj dUiulj . ^YH — YY vljLuL V1 ajSs 

^iljdi jl 4< Jl JlJ\»X Jc. (Jjlsjil j jjp.'il jxaKxJl JU&S? ^JajX 

Ajlj j&Lill i _yai ftU-jy AjjJj Aj*a>0 ^ Jj .u 


( c 

iilfc <ulj >'n II—iiVI j -0 Igjlj Ja» ^a JlsJ Ajjjl Ac.L}j-a Ai-ajJ 

jill jjA-aaJl jjjj AjjU Aiajlj U -0 . ^ ■> ^ 1^ 1 1 (JLacVl 

4<j \\A ^l^ljS Uill L5 Hil CjU.\aliajl yia. .JLaC-'i/l Aiii j'»S 

U-i jl jS-cj (j^aiil jx 4Jaii ^ «_sijx JxC- Jl Sj^V' -Jd 


Lijjiajj liyoj — Jic. Juil j>ai J-ljl jV?} (_?~l j*JJI \;IV i u) \a 2 j 

^jxUI jl) (—j’JbiJl jx gjj ^jjlxxJI jx JxxJ ti!lj4i £ jxj t lipjx 



-» ihwi •■A _ 


- rvn - 


lA**-*® j>a»Jl - if fti 1 jlil ji g !c>id< 


t, »n-ij 31 (jl£x ^ i_L3j cljlil] (j^AlVt 

.(description 

j&j {4jjL*ftM Ajla^Jl 4ill ^joVl >^1 jjjx1I c£ 5^. (jx 4 jIj£JI ^ jjl 

(Jujuir jlAJjl j^S bfui (jlS *4jgj\t Ajijb 4j\£x ^gJc. iJ^j 

(2yi3l (jj^iu*-all (JLac.1 (jc. SjUc. jA {"excursus 

^3 _ji 4 i ri 1 I_i]j^xjl ^p Ulji (^Ic. (J JJSU (j^UAU 

Guttfried von JjVI <j\£j 4231* 

^ < t j ^ {(£ AY •-£*! Y > CjLui .Y {Tristan Strassburg 

(j\Sa (JLujoll Lai s( ^ Y ^ • ^le LuLji t >j' 

Diu OJU^ 4 ^'jj ^ Heinrich von dem Tarlin u£j£ US* 
jyfl i-ibjj j) . (^ Y Y * jklc. ^Ija. {4 jjL^ Crone" 

tjljja J«vj 4ia& ^ 4 jjjI <—g-oi aa Rudolf von Ems jxj 
(^ill 4ia& {(ajL Uj Y Y V* * j»lc. (j>j) "Alexander j^jSJyi" 
^b*) (Willehalm von Orlens) "jjJjji ^ f&y&j 4jljj& 
i(jx jjjSILj jjLjjiiiLall t .ilfiSJl .() Y 1 • 

4x-ali 4jxfti JjjjjjaJ (jlaj*]\ ^.LJa jj (4j*sSM tjlxaJjx!] ^aljaa-il 

>4j J 9 j q i 4 j1xa 4sJj t j »Xq £»j_jx "^jji j£j " 4xJa3 (Jjl 4jl L *'^ iliA 
Jj£“< ‘4 jIJ (J*-aj Lax Asui (J±a Jl Ua "AjjoST 1 4*a.l^all" (joss. 

*b*-^ 4*iy& ^ Peire d'Alvernhe 4t? *HjAlb j±i aia {Jliall 

Cantarai d jjj^-ixy »L<ubx 3I 4ii$*^3 <^3 njLuyJl 

S>laj (Jjj U 4jL5j11j ^ ^.(£ Vo 4ai-a {#!jLc.i qj\£) troubadours"agestz 
l^a jl ■ si il lj (joil^xll ^jI_j 3 {jx <—iljxll j 4 xjoVI Jj^SJ 


See Pattison, ‘Backgrour .': Gaunt Troubadours, pp. 119ff. XII fSj J*j j* >1LJ‘. vj 



*,*AJ t^Ul jUA 

J*iW -*i Awi ifBj_ 


- rvv. 


j>^»9 - jjfAl JiS# yi gj££«S v>^i 


J*j £-ljj1 ^ ajjiixll ji 4jjj JUti ^3 LLaj 4U.W.JI 

^gJl \jaJa«i l$jLiS 

" Tristan tjll-ajp " (jljie <Jasj ^jll sjxuoaII 4jjjVl j*2j 

j^a !5 U«Sj J£>sj» <!**. ^jJlj "excursus Jjjiiir <>« JjVl <yaJI 

fjA Cj^ja. j^jll ^jIjxxj (jLdyflll *!jj i_iu^j (jc. ^Ljj 4i*^jj AjJluoS 

j^Jb. spall si* jl ^.<_>-;Ull ^**-,11 Ajjyll ^ 

‘^Js-all Ailllj ffrllcfti Ijili (jjill ejlisll L-uU. £4 Ijjiuj SUu-a X&\ 
Jaill <J lc. (jAill J*j ^Jaii ^1 l$j\i « 4 jla)ll SjaaJI si* (j* bl l*»?< 'H 

1^1 AjI rtfl 4»Ji n 4jL^a_jj 4 jW 4 »11 1 < jj^Jxll °^jjVI 

U -3 ^ (J* 8 ^ O* cJ ^22 l^jl Jjj (s^ololl AjuolaJI UjJU&j 

■^J Vjfejf ^ilt 4 jjjVI cSjejll -U3 '_jAuj (t jtLy3 SJ^aL j^klo 
loS JlaJI Jpsl !AjL«u» jjjSj £jUa (^ij jla. f * . ajl fc 

JS AjUaLil (Wai. ^ill ^IjuloiVI JJC. (_»J1 4 »-»■:•» y^i-oj SljLuj qjSj 

•Isolde ljl_jjjlj jjx 

^ <JJ~> U1 (jJajj jjl t^ill - sJpjj jjtLaja jliial Jxjj 
U^J 5 ^ s ^ 1 ^Llc- c£U o* SOju-oSII ^ Sp.tu> 

Hugo von Trimberg. Regisirum multorum auctorum and Der Renner, II. 1179-308; Eneas 
Silvius’ Epistola ad Ladislaum Posthumum (1450) with a critique of Latin texts suitable for 
reading by young people; the catalogues of books contained in the Ehrenbrief of Jakob P " 
utrich von Reichcrtshausen (1462); the Old Norse Allra kappa kvbx i in thirteen strophes with 
a catalogue of literary themes (c. 1500). 

(5) Sec Chinca. Gottfried von Strassburg, pp. 58ff.; Chinca and Young, 'Literary Theoty’, 
pp. 639-44; Fromm. ‘Tristans Schwertleite’; Hahn. ‘Literaturschau’; Huber, Gottfried von 
Strahurg, pp. 61-5; Kellner, ‘Autorit " at und GcdSchtnis’: Schulze, ‘Literarkritischc 
Ausserungen’; Stein. ‘Tristans Schwertleite’. Quotations and line-numbering follow Ranke’s 
etli,ion 4SiJ (iiaJill) 4 ju 1. oL/sft f£_yj outauiij ^4 Aj 



^£ii IjiJl J* Jill* 

j 4 &l .wS J-ax ‘‘*%j __ 


jii->' j>X«3 “ jp' 1 ^2' j* '->->• 


- fVA . _ 

;^jxjx Aljsiu OS i_jL£] 1 j^Vli twtlli ^ iiU V U)>a-« l*>x»jx 

* * . 

(Jala Aj] tlip, jjx AjijlaJI Ajj_j$ 1 <ilpx J&J bxJ AJif \yai 

4j*^l_jSll Jj i. aWiAl A-i] dm. <jx tlilj AjjjJL Lola (jpU_$l 

^ ^pll ilaaJll ^2j .(^)cornish JaLibll ^ hiL-aj b&uxjx Ai*-ajJ A^ujj fJ 

4 _uiojj Ljjjjj Riwalin (jjl'jj) J ^ 3 Ai^-ajj l_ya aJc. 4^a i_sj*j11 
fj £ <Rual Jjj aJc. csie- £*> p ‘Parmenie 

‘(jjjlali A;* j U AjujII sjlaj JXi. (jx Ja^LJl ( *x'> x ^ villi -1*J Aa.lxiil 
(jlioUpl l_p<La j\£ Ail i a! Ai.n'ilb Ajlc-lSj AjxAI djlj A fc-. l l ! siA Cij\£j 
Jjail! ffjle. (JjaLj ^A)jj Aalij (jx ojP^ £* i) 

Aa\fljj (J*^ba ■■ -Lvxaj Ix-aljS Ax^x i_jjIS11 Aa.1j Uaj&j .jjajIIj 

Ailalall aJixil ^ jxxul) j JJ V Aj! AjjIc. Aaj^Jaj ^cjj oi»j tj»$jh*xj 

aj)U-o AjIjjj Ujjj ,j$lj "dcscriptio bl ^1 '-M-ia tap*-»xj 

£i/* (jJJ <3=-^ a* (J-jXall (j’l Ulj>a 

"hober muot Ajx L -. 1 I i^lla._jxiall JavLlb A—al=>. Saia-« 

^bJI ^ipil’j "bescheidenheit AaLx^j "vollez guot ^lAl'j <p^ r j 
Cjlaikvxaxll villi -fclifiM eiA bj Jjjuj ."hoflSCher sin ^£1*1' -b^b 
^ipij S-l!#! U* iSlitfl '—b-<aj SjUII ^ ^1 ALLxII 

IcIjUjI) King Marke v4>^ ^11*31 Ax&j (jb^jjj ,jjj ij'^ 3^*^' j*j 

-lo.. Jtljlul) J'jjlj <j£ blli o*j (jx j»j t(llAA-il«T 

AjilV I a_jl*j-xV L» Ailajxll Jalal71 L-<ajl Aj^U (jx 1 £ ’ . ^ lj 4 ( £ O £ ^ 

^illj - sin, bescheidenheit tviAxlSll Jix Ia^jP < 5 ^ ^ - 

.AjuJiSfl Ajl^I^xII ^^ll apilfx llolfi 

e 

(mit Ai_ullx AS£>laJ (t^-ojil) j'ijM 4 _k~aj Jx '-ilpJ' j-ji) j' 0*Jj 

jU\lI ,-.«U jj^ija- ^Sj 4 (£o^. ‘ bescheiddcniicher richeit 


»- r oiU Lfiu' ^xjV* jiilt 

j^U .J J^oi :>IL 


- rv<\ - 


'jliMp j>m»A - jjAi JiiS <£>->* 


(Jliiia.Vi lift 0£JJ i* v.*> j <J?J ^jx A-ij 2 xj <jl U^xj (j\o-up ,jl 

;iilli (Jx3 «^'Wi.,.j AjV Aiual a.laJ .<L_ail] li^lia £tM*ajj ^xLxll 

^ L ^ /' (jl£LxJ ajl^-ail <jx Ijht .13 AjLL-lij Ajjj^alxx (jS/ I^Jai 

V Ajla 4^?*=^' ua jJ&t j* 4i*-aj ^jlS jl ^yiai ("descriptions 

. ’U . l . t i ^.uxl J3 S^JSkJ Alt^dxll ACjjJI C^j . !*»jj *3 411 > I J l aX la->. i^jl .1 

mit AS_jllxll Jalifi/lj Alajx (JljojVI :£-ljx]l l»a.., jjx j)\^aj JljuiVt 

■ ^“■"i C&*i ^ ^ A?kpJ (£ ^ ^ A .' ‘"rede also zetriben 

olxi I^JJ Ijc-lix Ua3 lift < &j£j _ja. jla i^jxj - ■■ a.^.j ti lift, Jj* ^ 

(jlxjjlft jiSla al" lAjjj'ifl a*a.I^a11j aajusu ("excursus cfejull" 
l^jli. ilgJjiaj iajUISa. Hartmann von Aue gyl Qji 

AjjjVl AaaJjxjl Julxj ^i]l JjujjJl *_iLj .*... v 3l«xM J OlxlSlU tlgJibj 
(jtj caJ&Ixx Sfrlxj] Igjl .(descriptio) *. a ■ (jc. AL-ajj JjSfl aL-oj 

(jlij jljc- ( »ixj Igjlnil i_aljxJI dill Ulfijlj blflua jjSi tliilS 

4 4_u Jj1 l_jlu (_b - -~a* jjx jllai) Aji i^Hj 4 

JJJ ASiij jjla (jlj-jUjp jjV) (jlL-ujj jlnxlj AjIUaxll ^jxj (Ajb L-JjSU y-A jo 

<-ruVl ^ ^jxll 1 _ 5 JOk vI^Lxaj ^jil AxpVl JS 

^gic. yjAj (j^Sxjj jLuxVI jftj i* jft a)\joxlj AxlUaxll 

Aa.1 Axj^Vi 4jt^ljx]l Amalia Cilxftl la li]lc.j • 1^£>^JU9ji 4jiMa3 

jji _plill (jx jjl laS (jlicVl (j 1 XJ 2jj3uja. 2is. ^jlj^jll Jj^Jl ^3 IgjaJaj 

4—J^J Adb^aliJl kljl^Jxxilj ‘ i '^' ^JlxaJl *■ 1 JalijjVI Aiaa^lx Cxaj 

.Ijijjjlj jjtLuJjp 
« 

-i3 (^xjVI i—jUaaJI jjx A»j>,rfi kiilift ^jL uuxj JiiS j 

j j) » <-»»! ! Jilx 4 _>jSH Ail ^31_pj jjisu ^3 A 1->9~I AjL aIolux dia-L^ai 




. jw s-jW J ^ jisfl 

jAj .a ifH, _ 


,jla—j5 - jfAl Jill' ibj^yt 


.rA. . 

(jjjJjjxJI dililji 3c- (jill \iv^-»j ^3 (ji 3u Jj_)3j_jrk (ji till} ^ 

AjCjjJajx SpaL a — ^uiSlj ji j»&lSbk. jl Jj_j ^JLocI 4*j^r.l (jjjJ! 

Ij& JI jlajj V jf9 .A 4 IJ ^CaJaJ Ajlj jA (j\S jl»j)fl ( vn3iil 

<jx ajjLa j lx Je. 41^1. ii n »<-.j (j'l J_gjVall Jtijj Upl let 31 Ai^ajj jlajyi 
yrfftl *—ijjl (iV“ J j>$ J Jbjj g<tajJ tgp ^Vb Aji Jc IxjJj t(_^aiUxi3k. 

:jUSfl 

Man spricher nu so rehte wol, 
daz ich von grozem rebte sol 
miner wrote nehmen war 
und scben, dazs also sin gevar, 
a!s ich wolt, daz si waeren 
an vremeder liute maeren 
und alse ich rede geprueven kann 
an einem anderen man. 

(11.4845-4852) 

Jp IgxS Cjp Jll AU^Itt J tUjJx udJtil Jjuin life Jia (jlS] 

La u^oxxll (jA tija, JA jjf iAjjjVI Jlil^x Jp S>iaj f-ULl) jjjj la 


(6) By Fromm. ‘Tristans Schwertlcite'. p. 341, who suggests that Gottfried’s theoretical 
position presupposes Aristotelian views of language and Abelard’s redefinition of the 
relationship between vox and res. See also Fromm, ‘Gottfried und Abaelard’: Stein. ‘Tristans 
Schwcrtleite’, p. 322. Okken, Kommentar , I, pp. 227-8, compares Virgil’s Georgies 3.3, 
‘cetera quae vacuas tenuissent carmine mentes, / omnia iam volgata’ (‘the remaining themes, 
which might otherwise have captivated carefree minds, have now become all too 
commonplace’). 





I ujfU Vklt jU» 

JfMi :fBf_ 


j>ksu) - uth II JlSt ^3 £40*3 


- rA> . 


jjjbuJl uCtS JLati yi-wl CuS 

.[(jjjil (jdLUji JUpI ^jJc ijjJaj uZ 


Sya 4ia>* Jj^jj=k. jjSj "excursus Jujuir <j* O^' ^'4? ^ 

eLtLlI e-LLoJI (j-a HiVt Ajkljj jXj <jUll JjSxx <uiaj Ja^j Jala 
•AujjSfl ^AjSj (jjjll (ililjV (jjfi\<a.a j*JJI (jiaji ^3 (jj^jlill 

jjlc. ^jLafil i_jjVt <-j 6S (jJJ 4 j Aj^Ia. <jl£x (Jiaj (jl ^ylfc aJLbI (jLu jAj 

Jajj ilua. ("Helicon Jja. Jl (j? —oall ^l^T/l Ja. 1 (j-a Aj&l^a 

a j& ^3j in*ll |j»Ji!l 4*i)ji«yall jjll <1 uijj IjSj ((j^jl_jjl 4jyI Ja^j 

<Uui jjC’lui <iuOJJ (jjLjja*al (jjaljAll *V^A (j-a JaIj (J£ (jjjA 

(jLajjlgi ‘L^JJ^.-.i <J*^al (1)1 j \jlj& l_)&Li jl 

JUftij (jlilt (j-a JjKI (jSc. Jj^uaaJl 4— ilia ^ jSlill j a Hartmann 
AlLaij ^3 Iajj^Isj <_£_>?. Ja Bligger von Steinach £li)H£ (j_$a jajL 
(" uz (IjUmijaII o* SJrtimo Veldeke 4 £jjLj 4x£aj (CiLjaJI 
(>* ^la Hagenau jUjaIa <.nlVir .j ((ivn Cuj i Pegases urspringe" 
Valther von der Vogelweide ^jjaLa-jS jjj (jja Jilla lal ((j-jjiyl <jjl 
j^SjL^ll <Jaa ^jll JjjiGjA. f£Za > j •W*** a j 0“jiA 4 j> 1I (jjl (j-a ^gla j$3 

AA.L-aiil (i? —ojjll ^jlall ja t$jll ("der ware Elicon ’) gjA-Jt 
("der "^UlaIIj titlaKll" (j* 4 _jaI_$x (IiLuji^aII aUt^ui j5j 1 \\xa 
"Aa^aJI AjjAjxj AjluJ " (jl (£A1^ Cuj iworte unde der sinne" 
laj .jJjj Loj 3 jjUJI La^l <il>) J3 (beidiu zungen unde sin; 1.4887) 
(Jlja. jlj Jala .Ajtllxall ^jlc. (_£i;k>'u t a»<-i_g t$ ls> (jSLa (JjLuevt (_ujJij tillj 
(jll-jjp gjJ jl <_fljS ( i i rtj Ajljl^a JS (jajla J3 J£jsQja. (j\S jl 4j1 (jft 
(j&AJ Lal (jila 4 ii/ij j>jJsG j vx) IpjLilSj (_>ajjlS3ja Jj ^Ic. l» J3 se-ljjj 


(7)Kolb. ‘Der ware Elicon': Stein. ‘Tristans Schwertleite', pp. 325IT. 



vAl iUi 

.J jjiii ifjkf 


- r ay . 


j>ua*Ji - aiiS ji 4e><>« 


<C-lji^-i (j>j Aejj jjSI ^»■ «aal CjjIS La 3jjj^ 4-a-Jji]l jli ‘ (■** 'J 

La 3 j*9 iiUj £_aj . (ju—ujjj (Jjlij jji^La IjSla. (jjill oV^§J AxjjSft 
« 

_J£ ]~IA A-a ^IjIaLo 3jg ho (JxAJ ^jIIj ; < _^J^Loll l -^.l jjtLiUjJ jjjjj 

a£jLj ^ ^iVTi cljlji-a ^j-a Aala (Jia, Lai iLS -e^Vl j& <Jla lAllij 

AjaiSM ^-iLaill < _ s lt (jjSjjj jjj Ajl ^ejj j£)SJ_ja. jjl£ lilj .Ajli^ajj 
(jLLajjj (jji) (jjj ajJali-ail (jjgLal ^jlc. Ll<u^a lii J*3 33 _j$3 t AjLaal elillj 

— (jliuup jliLaV Aa 33 j_^i]l — (^ypVt jA AjJa^a (3j^j A3\s_) jj».Sn 

liiL iilL .aSj31£j (jlajjU .JlLq A-a33 (_Lk-aj3l .^Aa 

Ljajl _jA Lajlj tjpa ^iia& I sjlg-o jxl AiaLuUJ (jJ t AjjjV I Jjjajja. Aj^Aai] 

dd£» (jU-ya S^ta-a tljeLay SJ^Lo" ^al 

Ayajja. AJuSlia jjjj ASlAjiA] Ail 3 jj ^3Lja] 3 ju 4_alij 

jj-e ^AlSft (Jjjiill ^$3 La Iji Ajjjj t4 <iMj ^iAI 3^all AyJajaj 

, ? 3 fjajx ^gjll c-laJI a ig£j Allan all Ajjl^jyjVI A^jlaJU A^Aa J^Lr.i. 

Vj ' . Igj3 djjJaja ^j]l t—iaAl Ajuzk) (jaalaJI jLa-all ^3 AjiLlatll AjIjjII 
\g j (Ajjajja* ijjyj ^jJI < ** i\ -a ^ t-i > r^all (jl ^ 5JaL«uj jaSfl 

33 ^Ac-jt^all ^gjl Aa.LaJlj AjS\aJoIlj jLoj ^jiVI aJLLo L-iujaj] 

jjUailt (j-a AlalS Aaj-aa-a j]\j& CLl3a.j (Jj AJaJJjyO L^jV tiJlj* tllia-j 

(j^a Aij^UI s3^J Lcj ~ l^ljjjlj (jLLjoJja t—ia. LfJ C-L-iajJ ^jJI Aiyiall jjJJ 

Ajtjjja Cjli ^Sljyaj (jLixll dl^\ija.l tl^aJj ^Sj.ajyaiU Jalijjl 

.AjjjjjuojII Ajlaj^oj — JaSs l^Ja jayTlS) OLL-aj «.lia c-l^jJaa. 
i_laJl Aar .ilia (jjj aJV 3 (_£3 jAali Axis} (j\S Lail ^SJja^ i_fl3& jjL I3A 

.^l£}\ L-aUaaJI ClLJLeayj 


(8)See Grundlchncr. ‘Gottfried von Slnissburg". 




Lkil AfiO ^5 Jiii' 

>4^ .ui :^IL 


^^la-ap Aiift ji <£•>->• 


- rAr . 


i « $ < 

‘*^>*) L?J^ jj2 (jLcJjlfiJ 4_Jj3liaj 4jjiVI 4 a^j^a ' > yj 

<j£ Js&j (*Ytt -£H> .U) £ty\li Jya J^J (Y1Y\-£YYr 
Minncsange ^gjlc-l fVjfy (£V©» — £YYT . 4^j.\Vifl 

^.(£AX. -£V©> .U) 

l&yuijj 4_ii2*y 1 4j\jjaj ^■ia] aj23 (j»o (_j^v-aa^a31 ^uflll 

-i~- aJ ^padlxo (^uSlLcj ^jLcJjlft A_L^jLo Afte. ^jj L 

JAf) " des hasen geselle t > Ja^L" jikJI t^=- A-alij j»JVI ‘-ijj*-* 

(jjS ^jjiJjal ajLil sjSall sift iijg La ajlc-j .(£ 1YA dj jj ‘"gyall i_ujVI 

^jt> jUGjl^l 4-apLall Aju-aUJIj ^ ^.Wolfram von Eschenbach 
(cristalliniu AjaliuiJI JSso ^£3 ^UJIj djUKlI 4 j ^1 jja*uJI 
a^Ju dfljll ^ ^ (j^a. ^ <ji5 CjUKII 4cL^aj iwortelin 

:4j^aall ^uuoti (^gjx-all (jfc 


ahi, wie dcr diu maere 


beid uzen unde innen 


mitworten und mit sinnen 
durchvenvet und durchzieret! 


wie er mit rede figieret 
der aventiure meine! 


(9) Muller. Uterarisclte Kritik. pp. 4-10: Jackson. 'Literary Views': Haug. ‘ Der aventiure 
meine'', Mfiller-KIeimann. Gottfrieds Urteil : Okken, Kommentar, 1, pp. 235-67: 

Nellmann. 'Wolfram und Kyot\ Sec also the studies listed in note 4 above: for further 
literature see Steinhoff. Bibliographic. I. pp. 75ff.: II. pp. 162-4: Huber. 'Bibliographic 
zum Tristan' (index, under ■Literaturexkurs'). 

(10) Nellmann. 'Wolfram und Kyot": Iloffmann. 'Vindaere wildere maere'. 



‘VjD ^JUSt viO Ijka ijUJI 421 

•<■* Awi !fi*< _ 


- rAt. 


Jamji jjtm A — £21 gjgj^al V>^>4 


wie tutor und wie reine 
siniu cristallinen wortelin 
beidiou sint und iemer muezen sin! 

(11.4622-4630) 

I4HU tlfJS AjblSa. fl- Qjjj £4 m 3 j <U Lf Luu cLS <»]] 

(2)4 W <1 dluu u (2 jI 4J ^luu ( Sj5j !(jU-»j ujIaiSj 

jjLH flii (J 444 4..ift*JI Aqla,^ At! -*K1 ^luu <_A 4 £j JAill A aI >^*... I 

Sj»J 4 Jlajj . 1^94 ( 2)1 Aj&Lo^ 

Aj)iijl (2)4^4 (jUjjUi ^i)S4ja. £.14 £4~a (^ill ^Vl £i>4ill 

colorare intus et Ua^Uj Ukk oi£&* u*W 2>*-al*4 ajauV 

<> (Je. IjA JjV 4j)laj texerius" 

j^iir ol^iaj J 4 C (2 >4 (aJj Uj V£Y Cau) Geoffrey of Vinsauf 
(2h* 2 J 444 JI yiaJb ^\c 4 ajj a! £j^4 (^illj "Poetria nova -ip^JI 
^j5a-4 eiUa llA ill ^Ijicj Y ^ 0 — ^ Y • • ^le) 

(^^Ij ( 54 * 44 " apjjplj "Wort AJasT AaailS 4 » U 4 jl ^ 4 lVl 

AjilailT <i? 4jL4Vl £jj4ill fjia. ^'^.("sensus'Ajii&UL) " sin 

uP djU-u (> 2)444 A-a«i "perspicuitas 

uVJ CjIa* 4 (2)4 4-tui ( 2 )Su ( 2 )lj ("locution 2jk.L-<aair 


(11) Nelimann, ‘Wolfram und Kyot\ pp. 34-43. See further Sawicki, Poetik, p. 57. Some 
writers have held that the duality of wrords and meaning is indebted to the distinction between 
the sensus litteralis and sensus spiritualis in biblical hermeneutics: see Ohly. ‘Vom geistigen 
Sinn des Wortes*. p. 19. Nelimann. ‘Wolfram und Kyot\ p. 41, argues that the sensus 
litteralis cannot be compared with verbal ornament imposed on literary material. See also 
Huber, ‘Wort-Ding-Entsprechungen’, pp. 284-90: Chinca. History, p. 77. 



Ulul 4-iiaJl jUJ' 

jA* -* J*»** -^4_ 


- r Ad . 


jH xip ^ w fl >! l “ j^A't <iiift ji ^JjjuS 


tea t_u£j ^gj]l 5j£)Ja]lj <j_a££j jjjjill ^ ^.^ yJa^Bj II jjj»aa*JI 5-a-v 

(vindaere 'UajliJI jl 5j^]l <j-a^aa]l tjjUujlA (jxslia 

4ji <a»ji3 4^-ajjc. .is, *lij J=u (jjiiSj fs-& -^1 ^si) 4 -?,jj ^wilder maere) 
.s_jjjS La ^ja-e .jji.i-fii IjxjSj > jjl <W » <*<» 

die selben wildenaere 

si muezcn tiutacre 

mit ir maeren iazen gan: 

wirn mugen ir da nach niht verstan , 

als man si hoeret unde siht; 

son han wir ouch der muoze niht, 

daz wir die glose suochen 

in den swarzen huochen. 

(H.4683-4690) 

t ^ J U fri £L4 la»l>ui i jjlaj (ji t£LuJ) (j j.Vu^M (jjill p'£$& ytj] 

UaUi Hull Lu) f£-j ji l^C-Lajjj 1^ 4^,4 

(ji (j<a jij K<u £l>9 £iS$ jSIjjj 

jLuaaiuii (jP 


(12) Sawicki. Poetik. p. 58: Nellmann. 'Wolfram und Kyot". pp. 431T. For the medieval 
aesthelic ideals of clarity and translucence see De Bruyne. E Hides. III. pp. 3-29 
CL'csthetiquc de!a lumierc'). 



gut ijUt ^ ^t as 

j^g .«i ifi g 


jJJirfTtJt — Jljll ^ * -*i 


. rt\\ . 

(Jj^. ~'jja3J>' ^.a\.aVI S)l\ l,\t<tlU ^ . Viljll c.\JJ\ aAA 

^ ^JjVl J< alii ■ ajl 

(JxjlJ jjjxxluill jj£A.y 4^1-.* ..,1 ^ 1- 4.^1-^ da.^ti JjjSJjSjJj 

cristalliniu j>Ull 4 jJ£ diLJSil 4x.U^aj" <jc e_u£ Laic. (jLojjU 

:wortelin" 

si koment den man mit siten an, 
si tuont sich nahen zuo dem man 
und liebent relitem muote. 
swer guote rede ze guote 
und ouch ze rehte kann verstan, 
der muoz dem Ouwaere lan 
sin schapel and sin lorzwi. 

(11.4631-4637) 

ifi La^u ii JSc- liLJj ii_ijL i£Lm (jjjjoAj ^JJ] 

Jawau (^1 Ijtjtvj tJoa. lo^a Ai^JI jiuiil ^2 (jlc- sjjiJt 4 ja 2 5La.j £)) .AliUll 
[jlili JJISi (jA «)Ua La jl 4 aU ( j£’ ($ji (jjfl (jLajjlA 

(JacJIj 4^a._jx iltlaJJai^aJ jjLeOjlfe ^wi3\lo) aAij e-ta*. 43j 

: (jjxxLJI J j)£ Ay ] 


(13> On wort ami sin see Huber. ’Wort-Ding-Entsprechungen': Haug. Vernacular Literary 
Theory, pp. 213-17 (German edn. pp. 214-18). 




^iJ&U LAll iji,H jiii) 

>«■% Jrt* _ 


. rAv. 


^i-oS - ,jih\ jia jb <£>->» 


die bernt uns mit dem stocke scbate, 
nihtmitdem gruenen meienblate, 
mit zwigen noch mit esten. 
ir schate der tuot den gesten 
vil selten in den ougen wol. 
ob man der warheit jehen sol, 
dan gat niht guotes muotes van, 
dan lit niht herzelustes an: 
ir rede ist niht also gevar, 
daz edele herze iht lache dar. 

(11.4671-4680) 

Oi J J iSja-i 5Ua lijjaiaj 

cAJu&aJn jSjj Ulw jlj .Jliuiioll *Ula lift pj&j V LUcj .gjjSj 

*iUj J*au V ^Ajbuii <j) £laj AA&ja Aih\p «5Ua <*■■■•<& 

. l$ia leluLt q\ JjjIA i_J&U £2Lu 

C> U J* ^ 1 * 'N 4ja.U (jx ja-iil J jaLill (joj (Jc-liull lifli (jLa 

jUaj 1 L&ij £j»<3JJ (JL>^ 

Iftjj Ai^ajj <Uaa, <_£L». (_»jVI tjC- 

l*aL- So^a 151*1# (Tristan)o^-*i>i <3V-i *U. <&lj < 

^lL t4-ajLoJI (j* ( Y i • — Y • A II) CjIuVI i _jia ^ Aj^suja 

i_5jj jialall ajj£ /iaj 4jAjirfi5 (jjj La i_Jc.\sjlj liliGl jjSI iL-aj 



^ &j\ 

.^f : ^»_ 


^L—p ^iii' ji g^o*** 


- r A A - 

jj \ll, / juuaJ | vI^jaI Sjl^l *“ Sjj^aSI o| jp- l 4 \\ \\W L—i^iail 

^jLI kli^cll Ad^iS JiLi. ij-o ^3 \jJhjjl: tile. (j;pillj tWjjlj 

Ir leben , ir tot sint unser brot. 
sus lebet ir leben, sus lebet ir tot. 
sus lebent si noch und sint doch tot 
und ist ir tot der lebenden brot. 


(11.237-240) 

'^ Ja»i (j^J .(AjIc a'&i) jjii l A^jUa. (jl] 

tl«j jVi l^usS (ji Jau Ja (jluuJU (jV^J H AJU^ail »i$J$ iUjJja tSjSi jaIuijj 

[(4J& CjdiSlj abail Jai U$J>4j 


^)Jaj ,i j» -*0 <aj3 j_yul (jje-dL-Jl jj* (3a a <1^V ■.! jjjj 


Getaehte man ir ze guote niht, 
von den der vverlde guot geschiht, 
so vvarez allez alse niht, 
svvaz guotes in der vverlde geschiht. 
der guote man svvaz der in guot 
und nivvan der vverit ze guote tout, 
svver daz iht anders wan in guot 
vernemen vvil, der missetuot. 


(II.1-8) 


,V->' ^-*^1 ijks uj J* yJii juh 

.J jAi* Iflkf _ 


jk~>l ji-a3 - j^i l Jl» ji 


. rAt. 

fJS £jAll <'*>y-U» sA^i Jailkj £ji ^ J*l9 *>*!' j3 

Ln$ a 4uu3 j_5 j jjC J^S Jiuaj jA ^i laLl t g-^ua-all {> J**- 5 ' 

<UjlL Lula ojji £jJj AL& <UL jaill (jrt><all 4J*Su L« J£a • ••0^ 
uijSj Lula .22a u-£c J4 la JiuiS Js. ? jsdl aic U/®' Luij - JaSa 

.[luj 

a • >^ jll a Vvi i\J\ aa AysGjav jl£ la) l-« JjSk la^jjiia db-Jl (Jb* V 
jjUUAll ^fiVl j&UJ' la* ujjL.V ^Sa-a ^jjSj 5J)laj jjSj (J tjU^jU (jc- 
£<ej ^uJalj JS-ij v . nS j (jLaJjlA (jl aSl^cll jj^a cajAajJI 4 a.j ^ylc. 

<£j)\" iS J^A\ tjUjjlA J«uJ lijla £-«£ <J* 

Jja <^all j^Lall ^jLia jA u_kl>ll villa J U* j^cl aa a&» u*' ‘Erec" 
Juc. Ajjyi (j) <J^' OW Sja *jN 

Jueail (ilia jbj lA-uaSlI (^le b*^ 8 4 —^ l>® ^ b^ (J\mj\a 

Lula ojSa jt JL-ill ’^lall ^iuJl " u&-y Vj . j^b ^'jd 11 ■**-* <J* 
Ju^jja. (ji jA ^Jaljllj .viuaaJl J_£jL11 AjuuIL a£>a JLiu Lk- IxLa'j 
.(jlcjjl^J AawAa J^- l> Mji-Xb Ao-aUJI <i'aA ij A& £jla ^ 

^auL 4jS-M ja*J <jl 5j;lLall aaA Ja*l Xj 

4j La v_ii-<ajj jWy ^a-o lajjj .LLaia aa i_iijAll la* Jla&U 

"wort 5-aKir (jJJ La 1 > '-“J t> t>*^ 

SJi aj Jja. 5Jia\la fr b?“} ^ villa a*j y- -"s' 11 ts^' j 

:Ajja-iil 

wie er diu mezzer wirfet 


conjecture Cedaehte mans-Wn dem...^-^ jM *£>j *-*a> j- 
jiit .(”...«JHi. j- 3i=uj J _>*iIS oS-J U JS ji ^J” ji •„." JJiJ 1 Jji a'-V-'J' & 


,J<jl =) 


r-T^ 4 JjV> *>H >Ganz j Bcchtein j ;ii . *ij.>^> S» 



■ wjiU ^ ji£l 

J^k -« Aw* :f3<_ 


- rs. - 


j>-a*£ - jiSS £jjj^S Acj^a 


mit behendeclichen rimen! 

Wie kan er rime limen, 
als ob si da gewahsen sin! 

(II. 4714-4717) 

<ji 41 fjluu uuSj lifijUi Aluip AjLjI Ajjiuu vJjL uojS Jal\ t #i] 

[!L$Jlla ^ AjjjflS but OCjCjj ja tilts ^1 US aUUl 42U1S lajy 

Olj A^uLia Ojl (jiiyiifiJ 

t>» c 5 ^ (J-i) ‘-flAJ (jV 

.•jtUyjiJ U~aj «-uSj J tjjiVl lift <U&jj U1 ISsj yJft Jua^uJI 

er impfete daz erste ris 
in tiutscher zungen: 
da von sit este ersprungen, 
von den die bluomen kamen, 
da si die spaehe uz jiamen 
der meisterlichen vunde; 
und ist diu selbe kunde 
so witen gebreitet, 
so manege wis zeleitet, 
daz alle, die nu sprechent, 
daz die den wunsch da brechent 


Mill I Jill 

■-* '•& __ 


jis— >1 j>a«A “ jiW JiJS ji £JtIJ*S <*>-•>• 


_ r s. > _ 

von bluomen und von risen 
an worten unde an wissen 

(11.4738-4750) 

lift <j 4 j iAJLxlVi AJLUl £j 3 A. 5 L),ll>f l ^*Ja •&] 

1$1a QalilxJ jlA)Vi tliaJui <jLafrSn 
jjUaj ^jc I^CjjS Sjl^_a]i »1A uj^uu Ja!j ‘ AjjliJI Aolftli AfrijjJl 

JS <ji 4 ajJ3 ‘SjjSS AejlM Jliii yJSft iiuyJj jJb 

CjUlSDj ^LaC-Vb jiAjVI (ix>\ is*±j J o^aj ? jj]i ^JaL c> 

jji laS on bja.j* (J Aiaojj a£j. iU ^jS Jal 

<jj*j C&J J* LlW ^ ^ l - i ^ , J 

jjli j& LaSj tUa j*j jc-biil \jx^t 

iilj . J*Jill J) Ala JiSt J&lill J) J^jij JJ-ij jj*-ax]l 

(" Wie Wol .i lLa» ' '•»■ <Jjbjc.i 1 ^ 1 ) (ji jijc.1 lo>a AjL-ajj a£ji 1^ 
Vj.^U jjl£ |j| l» jS>JI (j-Jj c(£YYA .^tsangervon minnem” 
<*K ji ASjiUj 1 $j "Minnesang s^aJl ^j^-i" j* 

(jc. AjUS <£Ya* {&j CuJI ^ Vise AaIS <_Ji-o Tsingen 

t(Eneide SjjaoS (^i AiaJlta <^1) yl*»yi £-“) (jtoji 

V.f- 4^a^iail i jjfc (j-s Aaj Igij-ajJ a-bVI liSLlil 

^3 blv 6 IglaJlxia il±aj ^iJi illlfijajajAJt jj<a ab*—J1 CJj< .a£jiLs 

jjl (jj3 sjjaJJI AjjjaII (JLlali WVj <—l^Sfi 

SJj-aS Jjj U ji (1.82,24) Reinmar jUjj; <j* l?a£W* 
p\J\ (j^il Jilji) = Damen" j,;' 6 '- 1 »Uua-JI Herrmann uka* 


Uidl AO 

j* -Ij . J Jam 


. r*r. 


- ^A*< .ilift ji ^>*>4 


jja JyjS Frauenlob jj^a 3aa*Jl £.i<J >U (j^c. 

-Konrad von Wirzburg ££±-jjis 

Reimar, Walther, Rubin, Nithart, 

Vridrich der Sunnenburgaere, 
dise allc sint in todes vart. 
anc swaere gebe got, 
daz sic dort leben! 

Der Marner der ist ouch von hin, 
und der von Ofterdingen: 
dise alle heten wisen sin 
Uf daz singen; 
des ist in prls gegeben. 

09® O^djJiAs cCijUjjUj jjJ jjyS jaJlij ijULJJ 

^3WI (ji SUa. uyll tljjU J& ^ 

oiu>LU (Jay US >jU JJJ Usji Jay Jll !>V1 

2-jjj ifrui 31 dljjj IjAuuSla g^LaJU ljAj 

^ ^ £4^] Uj2 o' (if- Wa Ijjij ja] 

^ .(r.-YA t£ » £)Parzival J\L-yL Sai^S ^ 4%d& ^ ^* 2 ^ 
Uljl ,-Lg.iwijj Uilj tjjjaJjx ( t ., : Jxlaj V Ci^isJI sifc Jlo 

AjU JiU- ^aVI JjIsjJI Ja wSI a i* .(jyy-wj 




Uaii Ji ^ i ts\ jUl 

UW -j 


. rsr . 


jt_p - jjJVI ji 2 l ji (TJjj*»i if.y.yt 


<Alii3l Ui JaJjAJ ^1 UtaJI sis> A3\£ ^ 1- .^ lj ip^» .^ U 

4^4jjLJVI) j*-ill ajz-Zt ^2 £^>3 ijj)! ASiiLa ^K* AjLS li^aJ jl 
(*J€^ J^=y ^ W* 'U^aj ^ UU^jj £j£j Sj^a 

>-=^J t lii^aa. Ua'Jj bUS <L^jjj ^LJVI ^-iVl ibjljji] 

>* u^' j&'-i -jLJVI (juaJ^Jl "^gj^Vl j>AJaj " ojUlSj 

^jVI jjjU £&] r Ao jjiJt - Hugo von Tremberg £ji«jjp ^ja j^a, 

tier lustic tiutsch und schone latin, 
alsam frischen brunnen und straken win 
gemischet hat in siiezcm gedaene 
(Der Renner, 11.1199-1201) 

*■ ?!„.)*tt ^jUdVI Aim an >jkJ\ AlUci yh gjA, jjjbi Jjj 4J1] 

.[Aiuull j4\Hj uj& f U ^iu Ju itlum Auu^U) 4 jLU1^ 

jSj ^gic. ^wxTii — 4jjia>Ulj UiUjfyl (jx JSj 4 -.i-i jA y_ 

* 

excursus Jjjii <j) .aJa^II aaB 
j-a jLdi ji ^jls. Up) Upiaj j£S 7I JuhJI 2xj 

\)y*<a (ji US ijiALA ^aj3 UjI^ wiDtUU ^Jalj ^U^l ( ->£.j.:.l LUI 
A ^ a aU qa jU-t") ■ aV 1 ,_JU (^xU]l 4*sj*Jaj ^ ^ j)l £pa)l 


(15) Green. 'On the Primary Reception’: Green. ’Zur prirnSren Reception'. with further 
literature. See also Green. Medieval Listening and Reading. 

(16) Minis. Er inpfete das erste ris: Winkelman. 'Bauinmctaphcr’: Haup. Vernacular Literary 
Theory, p. 2 i9 (German edn. p. 219). 



vise J. *a 

jA -«J ds** -f^i _ 


jj-aS - jia ji e^j#»s i*x*« 


- r*u - __ 

Oe bello 4 jI&Vi o 6 -" j' "Pharsalia UL->aJl" 3U-uJI) 

iu u Sale j;d3) al*-£L-Vl iT-^ro jjlJ 4 JjSM diiill civili" 

3b jle Sje-i g-a*. 4-aaL ^ailS Mia iaa (j^aij jadil bliSil 

■j U' - l jla-a j& ^ ^(aJj Laj £*\VV .1 l ulbl) ^JL>2 Vj (jLva&i 
Jllo Ajjj jjuiJI A;-Ji3 Jja. yvafi. ^ ilija ^ill AaiiDUl A-ialloll qa 

ajaaJl (ja" I_its ^ ja-ill JJ^J i^*aaM jla-jl (je. AjLIa 

v_iupll AjjuSs ^>aj e-ua. Poetria nova" 

^.jjsu ^Lull "ordo artificialis ^liiaj-aVI <—^LA^j ordo naturalis 

;5j-S .all 

ordinis est primus sterilis, ramusque secundus 
fertilis et mira succrescit origine ramus 
in ramus, solus in plures, unus in octo. 

(II.101-103) 

JjviII ^auJbll JmIuu j/bj Vi t3_ajiaiA3\ (jA Ifrjfl <j3 

J fc alwul l jAj ‘^Vi eye, ^ Icjjfi V) jl*a J3 

»^S1; J«ai ub ^Uapij ^ £>iii «-tuoi JjAvoJl 

.[AajUj £>&j Ifla US igjji Sap IfU 4jakj £>9 a>»A 

^ Aivvj ^^ic. ^-MlaiM ajj&jsJ as (jl£ (jj jwjtjll (JA (_)*u3 

jaL-a*il (>s Jc- sUs aibu <^aJl "Poetria nova V'V>1 1 ^ 


(|7)Sec further Abelard. Hisioria calamitatum (ed. Monfrin. p. 68): Matthew of Vendome, 
Ars versificatoria. Prol. 7 (ed. Faral. p. 110): F.bcrhard the German. Laborinthus. 11 Iff. 

(ed. faral. p. 341): Worstbrock. ‘Lucanzitaf: Okken. Komme: :ar. I. pp. 252-4. 

(18) Winkelman. liaummetapher': Okken. Kommentar. I. pp. 252—1. 



>*IU -*i J^aaj :^2u 


- r ^ e _ 




^ on -lift (jSJ t ^ Y • A ^Ija. o*j L JA 4^j,U J 

U-“ A-ali- £^1 ^ UlftLy <UV U] 

“^4^* ^ <iLa ^ylc. t"Poetria nova-V-iaJI j*-ill ^ e-itiS 

U Ija jxj»sJ 4jxaVI (j* c>Jj .l*x cliLuil t iii. ol ^ jjlilua a^ii 

■U* <-£> 6^ cr-i^ 1 j' £> j^tki ^ ,jlS Ijj 

^ V*^' 4*1L '-4^' £jfl tji ji tjUiJI .^Ufyl jxJill 

j^ac. j*-2JI jUjjl j! .(_£ja]l ujIwJI ^jjjVl j*Jdl jjbo 

(gr^U' J>) jJUJi L>« JaL 4-oba ^1 jjju 4<oUa 

<-$- i> "spoeche ^l>Jr Uj^uaj *)>*-i]l jU eJ Jl U .LjUli 

u) ^ (M) ^> ^ *( ir ^ ^ 

^_iia3 jL^a J3 j*Jil) (_>aj2 (jj^jUi JjjJt ^u^UcJI 

^Jlaci ^ Ujx.ii2-u ^£J Cl\%x Ja jL-aiVl jUjVI 

•(^ 

‘ Minnesang s^aJI ^IcV" Jjj-£]I ^ Sy^Vl Sjaill (_>^Sj ^ 

i — ftj Llll (jjj lx ^jJVI la^Jalj Ue.jj jjjlxj Jaa^Uj 

‘Diu von Hagenouwe^jluklA Qjl jjj jtS US t ^lUijl <_iaJ l j» .y, 
(JjLJI JjU13 MjUx ajLuftl (jSxJ ‘ jUajy^) JC-l-ill £x 4 xJjLca (jjxjj 
jjjUI A- Sfc x i U ^ii .i ii t"Minnesanger >-aJI ^lc.1 Xxla" u_ulj*J] 
Oj3 JJJ uVi ^Lx ^ jLojI) u$1j ijlaiyi jI^-q] ^ cjaIjx j> 

*JLP t? 3 ] Jv°Ji L5-^' - V a >^ ((J2. iliLa.^ Jjj tj’-V. laU^ A Jjj 


(19) Translating geleitei or zeleitet as a horticultural term 'trained', which is bom out by 
Rudolf von Ems' development of the thought of this passage in Alexander. II. 3116—22: 'des 
stam hat wol gebreitet sich ... driu k Unsteriehiu bluomenris / hat sich dar Uf in mange wis 
vil spaehliche zerleitet / und bluomenuz gespreitet'. For the alternative translation 'thinned 
out', see Fromm. Tristans Schwcrtleite'. p. 341. who relates it to the idea that rhetorical 
descriptions had become hackneyed: and also Krohn. Kommeniar. p. 67. 


Vh^' 4*^' J* 21 

.^ —» .kw* ^_ 


Ja-£ j>«3> - j(A[' jM ji £4*^ **■>“*• 


. r*i - _ 

^a Ik. ^>-a ^ op- ^ ."Minnesang v=^' s r ,1 - i '" l - J )> 1 

j^aS ;> 4jlaJI A-U-.I jS JilS u) ‘j'^b o- 88 -- 

Jts. li. fjj US ‘ujl>A^ J* 8 - sff® idiugotinne Minne 

."Minnesanger i_rJl ^UT ,_gAje-UkVl AiJajJl 

ir stimme ist luter unde guot, 

si gebent der werlde hohen muot 

und tuont roht in dem herzenwol. 

(H.4759-4761) 

ALju VU\j uUjjJa ^jUII t j j^v.Uj jifjj t-jjfr 

O^Ui9 

£j3 <j2) ^SMj U>J' ^U-J tgS k-aU. Ai-aj <.>Sj ji ^ 

si unde ir cumpanic 
die miiezen so gesingen, 
daz si zc vrouden bringen 
ir trurcn unde ir senedez ciagen: 
und daz geschehc bi minen tagen! 

(H.4816-4820) 

jjjUH ik Jlw (j>W OJ 2 ^ 1 

[!lk 4,jU tU>3 fbLAj Ww 



Ju >*p uUI 1 <4^ ^ Ju* 

.wi 


^jJa— ^ ^j.<aO — 'ji JV' ji 4 £-j*»j* 


. r*v . 

; ‘j ) aJI 5Jla.l ^ jjxSj frlixllj j*Ji3l jjx JSJ i a >j? \t lift jl 
(jx l^xlj l«^2>. .Ixj (AxpVI AUxaI^x AySJjik. 4 j «~-^j ^ill jxSfl jAj ‘bj.'^ 
>2ix ^xt jAj 4<Cl.V;.j-iil luiLul li_)jjC.I jr.ull j»iai ^jc. Axj^Iaj *I) 2 lI 
Lajlj tSjlx j -JI (jjjiawJ jlajll (jJtxj V (jSJj tliAfti Ait-a_jj j^jUuij 

(jji d* >j. ^5 j) t ■ i llj A .u\»V;l jjj jlj-JI ^3 

i^ja-VU Ixjlj 4 jj>x jjJ] ,axj>a- J jVl .. ij (jl J)aj OJ^Ji Oi^' 

j\ajVI _^)ial=k. L-uJa (jc. (jjasljj jjillj lask AinjJl t-jjJair 

6 s - — ^la.Sn --A*?- bj 3 -* J^y j^j ‘u>J'j JjaJ' ijJJ 

.t-AlVl 

der edele senedaere 
der minnet senediu maere. 

Von diu swer seneder maere ger, 
dern var niht verrer danne her; 
ich wil in wol bemaeren 
von edelen senedaeren, 
die reiner sene wol taten schin: 
ein senedaer unde ein senedaerin, 
ein man ein wip, ein wip ein man, 

Tristan Isolt, Isolt Tristan. 


(11.121-130) 




L2*I> 4 L tiiB 

>«ll< .ai jjgj_ 


jk-iJ jJ*a*S _ tr ^nfl Jffl ji gijjMi **>->• 


- r h a . 

uiaJI o ^auaa S*ljfl ukj <U& tr“VW Jfctiu (5^31 JjjjJl ^j9 

<ji ^3) jrUaj V 4ju)a» «_i& (jOt£& j»Jjj ^ 5 j3l ^Uftl Q-»j -UiP^' 

^3 P^bj 4-aaS Aj 3& (jdii <- 3ft m li!j tliA ^a JUu\ jA La ^31 (_iA jj 

■ J^JJ “b^li («$>a)5 Jakjj iAujj^aj uautS :^-ija. Sj^jC ^ l^Ua Lta. 

.[^jliuujjj I4ajil5 ‘I«4it>jl9 u^yjjj 
« < 

^jAo 3jaa Heinrichvon dem Turlin uA>P & uj* uQA^ 

Dietmar von C > .a j l <jj3 <jLaiv}j jLoli]j) <jj^ki ^gj\ <j_j 2 (JLcjjIa 

u}-jb> (jja (jSjpiiij Heinrich von Rugge ^jj Eist 

Ulrich von Gutenberg <jj* L&bJb Friedrich von Hausen 

JaxII a^jLo ujja ^alj3i Jjjill bl£ ^ (Hug von Salza 1)11- <j^a gjAj 
IgJ bA 4-^jillj (,,) .(\Ht -Yr£A jl I)’ Diu Crone jrbll" .^Jl 

(j^al ^'i .j i l SjS3 (_^A. AjjIj^s j^jj 1~> .nil (jLalVl f-^j» ‘*11 ^.la] 

A£p-JI fjA (jJ-JI ( j/t■ "I I jl—i^>all <xj\S Iaj 

^ 5 -JI (jLuyill 4_<ulil 3 \£Ia-o (jc. ybft ^A 4-ajliil aAAj . jjjl lilLall iaiLl .^i 

(j£3j>iiA jj-alLl aSj <"Erec J*e. JIaiJa Aie. GjJjj 

cie& ^ (jj3 jjLojjIa Uj . 'ig . I'l ...^ $,Le«ul <- tSt 4jJ ^j\S 

("Vberich vnd IjljSi tj& l$ji ^Lui ^^Ic. "Erec'kLji'^A*,^ 
Sjaall aia >. r »Aii j 3>* bA Iaj^j 4 ^^ >ilbj t(troi .) tvnlobelich" 
L>« Aixla a!iL-a ^ic. l$jl LaS i4j ^ill alljx3l ^jbuj^J 

LaAift -gV ' IjjLojjIa J-oai Ajo.I_j 2 (jlli^iiA Ig^Jluil (J^.1 

i jaijl pjjij [jla. j&LUl lift 

GjlillJ jjS/I 11a b_i3 alAiaais Iaj-uLi 4jbaa 4_Jc. 'II 4'li^a W 5 ) 

Ij^aJ <La jjSI £j3jll a_JJuSJ b£Li.l \ jjj ~ ol ) b* bj^J jl .(T ill —Y £ • *1 


(20)Cormeau. 'Il’igalois imd ’Diu Crone \ pp. 212-14. 



■ A ju jll ^£ ti LLul AiA 

S&t —« Aw< ■ & _ 


^h-j> J j.^.t ' - jia ji <*>->• 


- r<M . 


^ Ax aSIj -‘tc. -'iiA I^SILm ^ill Ajj*Aaall laj ji i»a->j __j*Julli ‘LjjjLaiI 

^a \ * i tv..i il a««I« ” Minnocannnr l ^ II \l r-. I N.ioa' * *»l a - * *\Al ,*.a 


JS 

eLoA3 La 


tluj i"Tugend bilde vnd werdes lere’) '<_W^' LLjaal i £aL<u ,y» 

(_jx LaAjAiaLj LaAAjLx (jxj Loft Ax^ala. Ai-aj tills 1)1x3 A3 j .^Y £ Y Y 
JUi. (j-o t^JJ SjLi^l uLa JjaII (jjp-VI "Minnesanger <-^*31 ^le.' 
ia^Ljl CjIjIjjI liljx (jLaJjiA <jl£ Salj .CxlLuill eLaill ^gjc- Lo^jLu 
^ja JJ9 Lai t" Minnesanger v 1 *-^ 1.1x1*" j A^xiLoj^ll 

^»jL < _ s iak ^jLojjja "oeuvre J-oxl n AxljA)*1I a .a. .il l »aa ^lA^IxI Asa i ( jAjp 

^3 aAjl^ll A^liAoll j&LuJI ■ ” >' <■ A .*,! A_jjtLall 4j.^i.^val l A^Jlxxll /^a aJLu 

j*-i ^3 > l ^£XiJy\ JLLoll Jj aLAsSj »U)x t>a '-AjjAa- AaLaJ AxxjS 
AjIa Jllall lAA xil £-IAj^U A‘ lii/i jj jiA3 ^ill ti— ij l. 1 1 

tliLui iDiu Crone ^till ) a- V^l l ^ H a x *1*1?. S^all LxLJ 
a . ..a’.l IJUa-a sAjj-aill v—il^o AixajJ 4xxl (jS jj^A ^ Xtj l*,U, n> i(Y £A~Y £ ”1 
Ez ist von dem TUrlin Heinrich, des zvng nie : jjLajll Iaa JLu 
U j^aII uJjjj lAlw 4 * J* ^jj ‘ gantzen lop verlie(" Weibes 

■ ^L.aAjj joij «.L>aill Ax (jc. t *iVv u 


i_j'u£]l AxlLo ^9 AiojAbla ^JjSM AjjaSM A*jJ>a 3 I ji Asjj 

-Y»*\Y lIiLuI) "AlexanderjAiSJyi" Ajljjaj j*\ Jji Utljijj Jxe. 
jjx A Axi Lo <Jja. -J '''* AjL-a_jJ AxuSU I—ii jAjj ^Aajj .^YY • ^ 

jjjlxxl AjuJaajj (ja-ill ^jjJaLxV LIj^jS A.1 aT . ^lA&j _jAj t(jLo!Vl »j jx >»l l 
jjulll t>a gjja aj^j Lo^lji ^ < —« » «->j :o^a ,y> aaa.1^1 uj^" 
cirji (jj3 jLujIa JxC I^jAj a£jaLa jj3 ^ 

Axils fAJb ^Lill ^-511 .^jU-.l_>Lij jj3 Ai^>aj ^Lm^iJ JjS ^1^1 j3j 


(2l)See llauu. I’ernaailar Literary Theory, pp. 311-14 (German edn. pp. 310-12). 



-•*' JU&I :~ t ' 'Z** 1 ‘ y ** y jLZl ^'~~ - ~^ - ~ t - — :!'■■ ' ^ 

j«-\ —« J»*»* ^ _ ~ * * ‘ ~ _ 

SjLl_JI a'i v.^ \f ’* c■ ,n ^JlJlj t^JLaclj jjjj-ocJI jLdf}M g.l^« ...iu 

. (JL&cVI sift ^ Aai^ IxjL^ajj 

frj^ » . *il l k_j_4l-u'i <■■ a.^ij jj*® ^y-^j ^oiall jj-ojjj 

V c '■V-., ' \lAj \xr. J)j Ij ajj^VI t'll-vl ?-»><-» .nil ^Jc- Iuxj ilii-t 

.AjpVl A.lT..a>Jjx 

•L»j' jj* ij^J^ 

daz eine ist sleht, sueze und guot, 
des vruht den herzen sanfte tuot. 

(Alexander, II. 3123-3124) 

[.(^2al) (fSH) «;Uj bA JjVI £>ill ofl 

Os® 

daz ander ris ist druf gezogn, 
stare, in mange wts gebogn, 
wilde, guot und speehe, 
mit vremden spruchen waede. 

(Alexander,11.3129-3132) 

a* ,^1} jSL» i jjS jftj iCjUlIl lift ^uLa j$i g^>i3l Ui] 

.[Axil; AjiS AcUm 9 ji iJHaaj Aj jjiaj V tLa 


dest spaehe guot wilde reht, 




yJUiVi *-*£11 LuO Aaia3 yi I a!2« 

^• 5 $ . J Jyi>jl :aHj 


• i . > - 


- tf Ji) ail'l <£>_>• 


stn sfleziu biuot ebensleht 
waehe reine vollekomn, 
daz ris ist eine und uz genomn 
von kunsterichen sinncn. 

(Alexa nder,11.3143-3147) 

Aj^AJS i(_ulbd (jfik^A AalxJd iAJ jJaj V jlica £alj Ail] 

&jji) da&j laAj ‘Aa-tdali AdJlaa Aa^aall aJaiuj p-Lcia Aa^aadl 

.[itLua JjL^a caig-a (^jVl 

^3 cJuaaj jilj t^jjLol! <-JjLii J_«a. jijSj j] 

jaa. ^ * -Aa»aj <j£Ja 'aft j_j~a -S3 tA.x-a;V' AjL Jajij 

cljaJV'j 4a3j jl /jLcjjlft A-ej*j jjjj £aaa 4 jL A~uij ^hjSL jja. aJuaij 

Acjl>^' j' 

■JSj t. .il. nVI .—L^all 4a_i£lSJI ajaall ^SLocJ (_3Aiail u. lift ^yL_j 

A-eals 4aL tJj^ajjaa jj'aa (Jlac ^oa^La ailjJjj V-.r- I’i.iuki 4a3 >-aJu 

4xaA<a}l Jjkjj ^aJL&S’i £aljpJ Ui^a jJo& a!lAj jS jj _j£ 3 . (jasJj^dl _^*iL 
_jl*_dil 4a..iLaj^l' Ja^laSI Caljljjj ‘ (ja~a.2Ajl aua.j Aajljsjjil Aaa-ill 

JaJjJJ jaJ Jj3 <_>aj)iiAj -lySJ>a. .AaaJaaJI Freidank 

(jjsKail S±Aj ." Minnesang t-a=Jl ^lc.1" 4lcj\S ^ ^ka V a^aa 

A ; . ^.4 ■* 43 ^li. aJ jt A_jl LaS 4 Jjj ^^aalje-c ^yt ^A j£JjSa<o]l 

ciljjAya J y± Sajaio a.1;...a3 t—ilj^e jAj (Absolon jj^i i _ 5 c-Ja (jf-iA ■'} 
) ';■/» s_a]i ^aJIj t Wetzel J±>aSj ‘Frederick Barbarossa lajjlyb 

cl.fi.uVI a aft aJjjj JSj .ajj^ajLa A.aj.’iaJI a laa. a^Jau jje. ajjj?. u 


’■(&! _ 




. t . r. 

lLiIxISLII | _^axjj __)C.Ljall yJxC. je (Jj- 1 Ljb>jix»x Ig ix ^-■■' <JS jl£ 44 -«jIs 

-XjW tliJIj <a..lx a^jbtil 

Alls^ai Ji.1.1 AlftJaLa CffS 3 i<Xi^\ i 'eij .lJJ ilibtaJ^x Lei 

jUal Jp ilua. tWillehlm von Orlens jja oU-eJI 

(joj Le jIjsj ■■ _il-'<ll (Jg’i.nj jl ‘(YTT£—Y \ £V CjU) (^jlill 4 -jIjSII A-o-lLo 
diljia (jJ^.1 (Jljle (_gJc. JjXx 5 V. nllj jc-UJI 

Ajk^all (_L-taljj (jl <uk. (jL (jjjilidi sajuJI c_ilUaj t* r«> t^l^jsl" Parzival 

J J^YI jx jl£k 4jl ^IjllL i_il_jJ,4iuu AAi^iaJ 

AjjlxJ jx 4jy5Le <xjls jxj tjjj^l «.l^*^i ggjx «g»l ^»■ -j 

j£)*xaljLx]l S-ljjVI jx IjDS-j 4 J..,.l^£JI <* <«■*»■ I' c.l^*Jjj <* >L« ■»? *'J« jx U]> 

‘(JLP^ 3jx (_gjj.jlijsl S-li-JI jx h».j3 iliaxj ‘A-ajlill jii .<] 

(^jj^xlj^uil jjS ^ i aj fl » jjl.njLe £tx>i\jjl j|j.ai>/*l. ill aIx£. ^3Y Lo I jl ^aL iU jl 

4 5 J 1. ,-1 (jl i iTt* i ill I j£j 4 x&SlJ Jg* -*l (_^ jilj 

.fAjUJ jijj jJ jjjll jjp-YI (merkaere) <-Jyi -ilaj (j^xjj Vasolt 

sAu-aa]l (J^Li. jx i^JjVl tijlj33l (jLue ^oSj (^i 3_)iill 4juiaj Jlojjj 

•isu 4all dijlc. lak (jjjjqj^l S ’lj-.ill Lei .IftLLu lio^> 4lec- v_aLjj 

< i * | 

^1 ^1 (jl (jx V-ig 5xjLeJV I (^1 4j-xjja]l (jx Ig'it^ 4_xajj] 1 JS 

(^jljjil <-_uVl (^Lex ^Ijj] ^JJ jl (jL-JI .jj^Vl jx slj<x 

Le ^-jj jx AJiallx liiljA i").ujlj .<xjlall ^ (^,~n\ll jstxJI Aj 3 LejJ ^ 

- Laa jjxxiaxlS Lejlj (Uft ■ <jl.„Sll 
( 

(jLI AjjLo^l <jjjfyi tlsLta^l^l ijjlji] Sjiixaall AaLcTJ/I aj& jxj 

( ^x *,a x 3l (JxxJlj (jj^ij (jji (jiojjjjgj Ijjjxj OysGjak ^le ^Jn ^ ij il j^xulII 
j$jj' uj£ ( j Xxm J I aIxc. v pa.j "Alexanderji&jyi" 

jx \£lkjl diJa. (_^jll jjJaGil jj*xa3i jl UjSxj (Willehalm von Orlens) 



. 'fXtli 1 UV.1 * jiift 

J*&i JjfrH '-f^l __ 


. i .r . 


j>““S - jt*i\ J*1S ji £.uji«S <£>->• 


3^,11*11 AjjjLuVI ( TJitfi ^jlall «Jj*-aVI Jaiil" 

ts^j Vj^-ajLS <Uoli. 3jlia (Ji-ij i_ul£ll ^Loi 

(j jAftAx -aJl jj£ 

^ k—ll^jolt ^ l^j £• jL&J ^j; jjJ^jLallj 


(22) Heinzle. Jf'and/n/tgett undNenanstitze. pp. 42-3. 




/tUSj ^ jiilall Jii& 


- i . 0 ~ 


j^s-jS j^aiS - ill ^4 (rjjjii *£>—>• 


jaStfi gedyJI ^Jataftll 

jJjj ^ c^iVl 02UI 


JaUj OJT JjSjjai tffij 

^ftLutA :4dQAhjji 




jjja. :pZkj «jljj ^3 ^jl’1 aiIj 


j>fltil - tr ^l jiffl J) gjjjM (*■>*>* 


-1 .n - 

bts bJ glu jjJ S^JixJI ^ K. nj]l jbi _^bj jl jx 

tjlj Jdjlxxj jjll* (jc. jl*J IjJ ‘ *' * ^ ^3 Igjli ‘" _j' r ’•'" ja” jc- 

<uiVi SbaJl Ax$x j^ot e-j^a]l i (jg dS^\ i—blhlb AS^c. 

ijc- i— ) l '' < U 4.a. b-k .x. l l t- ' . l l •x . jVnH (j^ajj^aill ai& AxoILj ^jLj tS^alx>ill 

(gramadegau'r jljisu AxljlaJI Jj-ibVl AjjrvjJI jc-ljill 

< jj (^1 (ymrysonau) diV.ib»^JI jc. ji.1 i_ib£j tpenceirddiaid) 

•lilll jx jajjbll 

;JjaxUVI ^lajj Ajgaull dfrljili - ^ 

* 

^-3 A^liJbal) > <1 - >^qU j-i W ) 4 jj-v *dl 4 c.I^q1I Cj** ^ • L> ‘* bl >al 

^JuSLa (Aberystwyth (iuji-uyji ^ (^Ja.»jll j j-^-»l l jx oUajka-a 
MS t* djjUlu ia jLr t x j (National Library of Wales AjiLjll jLj 
Bodleian ajLjJI ajj£x]I <jj ji. n S I Jajlrvxj prv< ^llja.J Peniarth 
(_>b£] 111 Jusus College AjIS Jayiaix ju«b (Library 

1 £ * •) [The Red Book of Hergestj^Vt iju«.>jjA 
(Llanstephan ^ jUiLoV JajkLt (AjJajII j!y ajj£x (Aberystwyth 
^ MS Bangor j^jb iajkix ijLj ajj&x •_»% t(u*» (.W J^) 
j€-bj ^Jja. io^Ltx AiDx. s j* jjj aJDLlSIj ^'^.(1 £0. ^Ic- (^'j*.) 

(Igisboj Iajjjjpj UjIjUc. L&£x Llilaj)ji.!j jjLsjajS U jUa j l ■ ». 
j> (J4JJ jiyajb Ja_jiseLxj V j bjimi V -lajlrv xj _yxajf 1 (_ib£JI ^jxijxaja 


(l)Te.xls from the first three manuscripts are edited with an extensive introduction, in 
Gramadegau 'r Penceirddiaid (hereafter = GP). The Bangor 1 text is edited in Jones. 
•Gramadcg Einion OfTeiriad’. Manuscript dates cited follow Gruflydd, ’Wales’s Second 
Grammarian', p. 4. which supersedes earlier accounts. 





. t * V . 


aii? ^ g JUjuS <£>->* 


^jqj \xxj t \ • \\ i-i Jajlaa A A ^ - ■ i * 1 l^jS ^SjLa) ^ A_Ll«<o i^UjA 

m J A ' s ^ i! 1 ujIjSJI j^A /lit ^cjjLj IxjS c^-^aSlju]) 

jj-a ^cpt ^Ic-j SAjjajll Jc.ljS3l aOb i—i u^l ^lll i^-ila-aiLu]l ^13u iailU 

Li3 j^Ia3 (_yajl3 .Ljlaixll Ai^jJ Y • OjjUiu JayJai-a Alpx jl 

Y • ■* j l»» Japai* (jli t JU, Aji Jtej *bi^“ clsi^Vi lUajalill 

aOb Uj 3 dial! AjlajJI Spill Terminus ante qiem l-iia-a lijjti f&j 
tjc. SjUft jAj - oaill (Jib Ijj (jill JsbJl J) AiLbyb ijAj tJcIjill 
VaA^S (j!^».>j - 'YW-^Yn ^Uj ^ill <i ^jj* 11 ui>l' t> 

^jl^li jjjill ^ ^j\jll jS*JI J^i ^ili Ja ^c-ljill a Ob oj^ u' J^-®1' O - ® 

.jOc. 

JLuj Ajjajll ^ftljill a Ob IfrJ ^1 ypll ,jt t>a f&jl' cffKs 

b Xsa jsulll ,> b_jjJall 10b jp*J Ifrib iAjIjIsjII ixibV' jy *L *bU 
Lentil j*OJI ^yapl l j )ill Jfl (jj-lll Jb^j ija (jlill blb^a ‘ » J» > J - S J*-U 

lAjjaall iftljill a Ob UP ^3 l$J ^1 j*-ill jja-J ^j£ua U$A^jjj 

^ aa*J (<_>-all oj^!) Einion Offeiriad Jbpji Oj^] J* 

jjil jJ ilsilj jA Ix^jjPj 4 Y jlsLu^uV Jajiai-oj j-aa-VI b_i\jSll Uii 
OjjUjj Jajlaix ^ AaU Jjj ^01 (^Jx-all = athro ) Dafydd Due Athro 
Cardiganshire jjlOj U - p ljlS ^ Li>ji bllPy oj^] 0^ —J * 

^ Llanrug £j>V <>£ O^J ‘Carmarthenshire jaUlujUjlij 
Lai .>Y11 j.lc. Alsla Alalj Uojc. Caemar>onshire jjLljjajb^S 
j*j Jai Ub\£ (jjO jS j\Sj «jOj i \ >0 JU^i alii tj-o ijj' jj Ajib 
^\*11 . «a.-Sn \jj\j ^r ii <-il ‘ fc \i*b ‘St. Asaph *—iUl biuU ^glj ‘Ob 


L' * j~±J j- j ibJ l ait!' 


Ja-i > - jjj \ ia ji ji>*S 


- t . A ■ 

-ic.Uall a3A A^j^wa.) al_jsujJI Jajj .13j ^ ^ V**V 4*< ■• ^3 4 t.^ i)/l 

uL^yjjj djlyjJI ^llc. jSj j-ic. ^jUI jjSIjj ,jSJj i 

aia ^il>j L^i^ajj ajiiS GJj* Aibj (jjjji jx bl£ Robert Vaughan 
0;j LaS Ajjilll -l&Uall alfc ^ijju jbjs.'^i iiVl £xj ^ _lc.ljail 

^3 4j*A.lyx (jlj (jjjj] *—Ajlfc jx jJasJI jjjSj jl jx 4j]i ^3 

cJ ^ ° J AiSlj i t’l ^LiLi ^jl t JjB)J Jj ^Jc. Lc^3 

£ UJ^l j' ijjhll ^ la 3a. ^j J3 (j_j<j jji 

5l&j -l^b (j UaLxl l ;_£$j jjx jjx Ixjj£j jjsj ^HI a-)1 jS 1I lii l al i 

4-La uAx l£^) jkj ^jLalS i_ub OJijja. i_ii <jxjl; jix jAj <i_LVl 

Sr 2 * 4 5 ' O^b J£“^ sJj-iji a—alt jjjjjj J UjUx ^1 <( 1 V^l 

vitS JlIj Oj^xll J^' £* u>aj t Sir Rhys ap Gruflydd 

^ U^-A? (jji-aji! ^LIS Lafcj ^cjjl (Jxaj (jjSixll jadl 

i>o .-jIjSJI 13A (jli jjxxaaJI (jU UiLi jl£ jaj]l j 

uVl '-« jaj - jajil -lelja JU-x ^ Uil*j ( -wJaj 4jj3ail 2=.ljiJl 
(jJo 4—iIij 4jls 4(Jla 4 jI j^yisj 5 <Jla-x ^3 ^ai*j3l jj-o 

JjiiLdl cb*-iJl Jx j_j^xi. 4AJX 4ji leS j*JJl 4 » ; .U 

V t&]' U .JLxiVi Aij^ jl^ial J) ( j^xU a ]l 

^*4 Ajj^a-x lLajI jLaJ 4jli tj^lixll ^Jxjtil ^IjLLJVI 

jukill .Ja 5 —aiLLxx j^aUau 4j-jx jc. 4j jx.Jlj ^jiuil j*JJI 


(2) Gruflydd, 'Wales s Second Grammarian', replaces earlier biographical accounts. 

<3) In Aberystwyth. National Library of Wales. MS Mostyn I IO.~See GP. p. xvii. where the 
manuscript is wrongly attributed to Thomas Wiliems. This is corrected in Gwaiih Pinion 
Offuiriada Dafydd Ddu. p. 3. 

(4) MS Mostyn 110. quoted in GP. p. xvii. Einion's ode is edited in (iwtiith Pinion Offeiriad 

a Dafydd Mu. pp. 7-32. 



>jr!S Ji >£U.1 ^ ji» 


j)-aiA - Jftj\ uSl ji jziijMi 


- f . 5 - 

ji liili . *il!j ^ SaSLoll 4y^ill 4i\2UI j»lj5 j£Jy 

tly Said] £1jLu fjp. SjLc. Ad^ailaJI Ajjaj]l Jaljalb ^UJI 

c> f^J 11 ‘Priscian o'^-iwj Donatus ^jSlijal SyklUl jajll uiS 
<-W' ligj <iujJl JaujjVI 4 <DIe. tjluu V c V' ..J .J 4ji 

J] ^') (dwned) 5ial o' ^UjaVI joy uaxj . IjLxiaj 
fhttjyi Jl JUl 4 j Jl jS (donet ^jjjLajyi i*K]l J3U. <> o-i^j-i 

<jW] j*-i3b Seijis 4j &ji 4a .1 a■ .O'd 

J>Lj J3 l^A jjSu o' lU^' c> 3 £-4j . jJic. o^oliJI 

**JF- ^ O^J ‘ j^J ^ -l&'jS ^ £4>la> ujtiS cjjij a*J Stilus 
o^all jaLia ‘4jJli aitl aJjVI a^.1 aA^sjj ^Ilijl jj j. 

<a±ij <£!& ^jJc. e?^'j ‘Dafydd ap Gwilym ^ j^& 

\^j3 ij o^ jjljall O'*® 4 4^® 4 jj~** jii acIjiUI - .^g 1 

Liywelyn <_sajldl ^ ajiiJj 4-ac. c-iHiu -aLyaji ojjj} 

Llyfr dwned ^jsIj Aiil ^jil jyiiljjj u^La aAx^jj ap Gwilym 

^ ^"Dyfed 

ULai ajity ”ars grammatics jauil ^Jc." ^A 

* . 4AjkjJ^aJi l*'1j. |j ^ialiallj 4 A1-. ^U l. aj p-.j] 

a^uS djWUa.^io <i]\j& jj' -iaJ o' '"* A ' jay Vj .4c.!iL]l jjJaj ^ISJI 
bogal <Jlo tl^-La Sjl xLi xa i'llflK iilb 4 fiJ « 4 j»j"N it ajJII W > >* , 

> j« aSLLJI) berfj CuLa (vocalis > <y* ^SliJl) 

| tempus J > ja dlia!l) ffuturj (verbum 


(5) Gwailh Dafydd ap Gwilym, ed. Parr>-. p. 31. On Dafydd and the grammar, see Bromwich. 
Aspects, pp. 105-31. 




«*•*»** >ii xaJzM#***-* 

. i \ * -_ 

gJill) cytsain JU lSJ^ ‘-jUISj ijjaixxll jx) ^'j (futurum 
>t"j.L l ^xa p ) antertfynedic 4xlSj ( cyd-+ sain > t '-Uj^ 

jA<W ^ LiJ Ayi&UI g..n^» joib ji US .(tan-+terfyn+edic 

Ui ^a (JUJI jA US) ajjjjJa M? Ua \j C|-Ji tcjUialixll j* 

jl ,jjc. c-U-J ^JJ jwi4u3 *UJ}M Ui cAjjU^JI i-fljjjaJI ijxi j li x J-v ix (jLj 

(corporate j incorporale 4jjj*-a *UJj ljIa-^x ^Ux «-UJj tjlj 

V*1«j-rf-» tillj ^9 Uj) J*iil $.iAa^a (jaxS. tiUjfc ji US i jmM llj 

»Uj Sj...l..,^ villa £xj .(jLj 4i] j lioAilvxx ll jiwaxllj 

JU uU< tJu-aj ^ - JU. Aj’l J^C. -J$&> Aiill »A$J ajjxxll (jxkjLaiJI 
j*xafi ...ULiU. ^jic. jAj < jLj 5jJ ^ AjjLx» L-ajja. <*J- Jjaj AiAaj 
V *11 Ajlij^UI Aul^yi Igj^Uj frUjxVi CjIc._jx^x *- ijft i taSj *4 ■ <*»g 'l l 
j*xve jbl jLj Ail jaj i_uS ^ g-li U i-£k± ^ jbj AiL 1*1 AL-a 
AiSlj tAavj.i)xJl clllj*x*jfl$ ^lalSxll (Jja. _X3^£ * Jg ^***9 .AJa^xll 

A xAiimxl ) dsUiLw-axlla iAJx^Sll Ajj^jll 4-ujUxll <j£- Ia»J '-ijajj 
Jjlv-aall (jajAJ i^all ^jUall (/Jyll <-—»ipit ^3 J_j*xai l$l (jlS Ujj i*ukx 
jjL Jja. jjJj (jillj (iilil ^Ult jJixaSll ejaJlj .(J^U^ 

^.Priscian ^^IjIS-xj^ grjabll jjjti <_>-S*j ja»j11j Ai-^Ull 

4 £jaj j * •*'1 1 jc. ciyA^il jaxll Afilja c_aUS I Ay Uaj c-j 

<flAill dAwJI ^U-y-i lAajl^ll Aaxixll vllUlSil <jx Axlaojx ^yiil 1 —iulb AjL 
^ ^ Iaa tj-aa (jJe ji j-Jx Je Ji c) W ‘^3^ SjULxll 
aJjUxix aU!AS Ac-ly jsJill ji jib Aj\a laSAj ^ V ^"«.lilU JJAa. (^j*-*i 


(6) By Russell. 'Figures of Speech’. 

(7) 'kyuansodyat ymadrodyon kyfvawn o eireu adum arderchawc. a deckaer o eireu 
gwann adwyn. kymercdic. a arwvdockaont molyani neu ogan. a hynnv ar gerd dafawl 
ganmoledic' (GP, p. 6)." 



>l(!j iJi .3!^ ^ Jia Jj-oa - A2I Jt £±^4 icj->. 


-&J ^ tS-U-VI Afi^a^a £^ajJ LsS (jijj^jJlj jaull Aeljal x^xkj 

t^) j*-ill "g-jjal" ^-Siil Lilli .^Ja^ll J^axll ^ jjU 

: (Y . pjliiuj r jUjI^V ijx ja.1 ^ <j 3 (-i^yij 

frls^ll Jxuij ^ill klertwryaeth a£0 »'^j 

<^ill Jjill jxA (JaAj ^ill ( *- i all teuluwryaethj SSpA-JI S\£U-cJlj 
^[>i prydydyaeth j ‘<> 3 * 0 *]! pa*^ ajU~> ^ 

awdlaw j englynion ^j) jljj AiL 3-aUJl u ± J j*}\ ^k ^9 JS 

J^>11 t> Jajk. AiL A*.\Sj ^illj <(cywyddau j 
awdlaw j englynion : J-a-ij j^aJl ■- li* (< JUa,U 
uD^-j £lyj aEuL Sjjj-o tcywyddauj 

f*J^J ( j.* ** * - 1 AiL t># ^4 l^* SAaI l lift i—ip. J9j - lj-v ' 

jXiill jJail o^oIjlaII Ai^)Lm 1I jjt Ajjl-q jj^aaJI 

< — 1 !hM (j* Aiti^ CjlfrUi-a ^ UJO^J J Ji3 .^jLull 

yuloC . (j-o l_)aj A*jjS/l ^Laak (jiajj L«S ‘3^^ (jJJ^Kljill 

jaj ( jj/L.,M j $Apa jpJ jl£kl (jj^a t j^Sillj ^-loO^l 

.(cywydd Hosgyrnog Ajk (jiLil J a*j) AjIm^ UI ajJII ,y> j \,\...~ 

Jjaill IfrJ. lVi . n lj pJ ^1 L -|a » /i j <pll jjaall (jkxj <ji ^LuaVI jAj Lcu>j 

jauill <> 3p»k» Ipl jUkl ( Jc. t^jkjll Jjuill JpkiiJl *3*-^' (jx 
(jlS Ajjajll JcljSll »i& i—alp <j^ jjlc. (Jjj _>ip j&j t ( _ 5 J*-ill Afi jl cy j*>tll 

p Jjabj (jpu! Jliai (P jjp Jlaj (j) tiuA, - ^liUaVl p \ij\& 

(j j^Mi i o ll e-\j » .kil l Aiia sl w-ift -l Cy^i ^ ~ L ajx^ll lift £ya IplS 

Jfcill Jja-J QA Aojlall aiA .AkUl ^ ^jkJl jjcill 

Sr 1 ^! pl'j — — a-JHallj allaa-Vlj j>aU. 

iSj^i S^l-all u' 4 j 'jl <> ' ASJ^iaj ^kijlj p Lcaj . j*-ll( pajS ^ 



j j*" 5 - .**’ *> ^ C^ **->■ 

f Uii u4 JjKM J\j- 4 J^=- ^b 21 O^' ^ tfk 

tjjjaJI j* viwlj-all ^Uaj - (cynghanedd)^U' 

^a jjj ^ai>il j*-ill ^ 4*WVn» ^ 

(proto- AjlikUi 4aa\iil ^»Uaj (j<a JjSn J>UI Ja&a f£b Lai) sLudl i A^aSl a 
(jl \'^2j - tilla (_^Ia j^a as 4 *»l 'VuJ jjlS c^^!i tcynghanedd) 

cjaJI ^3 (cynghanedd) Adaddl Ajalall ^Uail <L«IS 4 -^ab* o' (jijjii 
^yjla jjc. l^JU-o ^jlaj (ars metrica) ^ O' 3 '-*-" 

.Ail^iilj jfiLill -^la-JI 4_il&; tlad ^A <jji]l ajxTull 4jla. 

^all <ilij jLj (Xilay ^ ^jAali AjjJji Jtuiajj 

t"prj’dlyft jaJJI a-jUST f—b c£4l' ^c-ljaJl i_j\jS (>» 

jl (JS ^jic. f.\ill 1 $j %>wr cd c-b*-^' ^ (A? 

v_ujjj]b ft lull (^jll »)a®*M (j-ajli-aiJI iaup 

> _ > suLai. aliilSI ftlj~> -ftUulIj Jbajll j»J jJ-U^Slb fi* 4 ftl;ixJla eJ>ll ~ 
cJl^ail 4 jlia jA ba is H& AtSbll (jaSu bui*) Ajjbdt jl <U«uS 

Ala -ii-oill jlS (prydlyft) j*-ill <-1^ o' f^-j .(<amuS1 I 

Jie. i^jiaL aOA jlijll 4$a>j u*l J^ b£lj ** Ji>£ 

jaai jjpjwi ^ (jaSsui aa e Uu=.vb ^.-jss fUAVi o' «^a Vj tyu-Ji 

7 j-ai jft, UJ (gwreicda) SAjJLall a-iudl ci—' <-b*^' <jb 

ojSj 4 jb (riein) ^.jji-a jjc. aba <^1] b> lij j*-lll o^ ‘i3Aj 

.AaiJlc. ba.lxe 

(jliiLal 0X9 X ♦ illjblu <^h -Jy* ^=ajJ ^3 »i 3 bfcj 

^31 lit ^bj ‘i^b-aVI ojjj] o^ c^ 5 ' ^ ^ C'^b^* t>J ‘ r 


(8) In particular Lewis, in Brasltm. pp. 55-64. and Gramadcgait > Penceirddiaid. 






- i >r . 


jj-oD — AD ji ^ju^aaS <£>^)4 


^jOcJI ^>s-i] SjU-JI v5 ic- JaliaJl: ^LsjAVI (jic- e_y*iall ( ^SJj <jjS (j-# 

5 ^.,. >■» < ji jjSxJ ^gill^) «.l^xJI 4 j3 jj-oIx-cJI ^ 1 j s-llA Lojj 

(jlS csllj jJc. JAllI (ji j>e; ‘ jJjj <^3 .ilii'jM *b*-^ <—>b^ 

fj J i3f-* ^ f-51l 'A >• j£ ..a i j .(j-ic- £j].A' tj^' ^- , * i ‘ ;n 

(klerwryaeth) b^ j*--il £jja qu S&x in* ^ 

jjlcj js. ^L-VI .(prydydyaeth)j (teulwryaeth)j 

tfl) (prydyd) f-»b la^Ja»-al *b * **3 3 b^ AiJail ,j4J ^Jalj 

jjjj -WiP (prydydd t> o A ^- ^ ' jAy ^b*^ 

«.b*-ill ^j 3I " t^jiSVySn cleir <jj'i) (klenvr) aU—Jl bliil aSjUI 
(_li^ajl ^1 (A-baBII 4*531 ^ clerstcler £tl3a*x»* liSj 

^UaJl jalij Jai ^-<uaI *\*$3I ^ 

r a; u jaUT^Joi ^Ij tbardd teulu -31 ajlaJ (teuluwr) 

JaL» jl-aj (jiyail ^3=? Ja^ jfcU Jfi Sjbc. jAj (jLj fuB) Up|p3 
i ^jUa, ^ . *«. >-jj j&Lill j&j [j^c £jlp3 <’i ^ Cy* bb^l 

AiL jc-Uill ^ jiaiy .("prydydd AaJa <> juJi" <jb X • ^jbb* 
jc.Li j ^-^ 1 ja *W!I <-i>j J b^' prydydd -51 
. •«;•■. Jc. j*Ji" <jL vjj-ajj (jiilj t (klenvr) Uiiil AiJa55 

j«-i " cL T. iajiaa-9 ^illj tanospartbus" 

(ji aala .(»“\ kal^a iGP Tymboergerd vvdyr") "jU-^ 'SyS 

(klenvr) b 1 ^' t> ij- 6 -**' (pO’dyd) b5*5' ^=5' 

iajjjl <jl .“Ulfc AljSijj j-iil ( _ s ic- JJaJI (JiAJ j*-i iijj (^131 

j^jc. v_sj*j tji (pr>’dyd) b^' ^Mall j*-i jl «jUx ^5' 
5a ; UU j«J1j j^aV' aiA Ja^y tja-Jlj Sj_ja-i3lj 

Cjli cJuUijil jc. b 1 ^ u*' O- 5 J (klenvr) 



A;!' '■& ‘jlu yi jiiS 


- i \ i - 


jjkujS j>a*S - y*&l jUS yi 


aSjUI jcLi jx«ujj . JjJaJl jLiiyi j*Ji J 4~'t g <U jl <L-all 

jl) Ul*i* l^&Li 4-jjSu (klerwr) Uiill a Sji-ill jcLi jjc (prydyd) 

JajJaXAl la . 1 . 1 n jl Jj >13 4 xltJ Ul 4 ~\ j ^ It-, loa *a 

(ystoryaeu Uj&JI Cjbljjllj (bengerd) jkpaJl jxJJb 5i^a Y j \ij'..,\y 
oiy^*-} j»Uiyi tdjjiu AJajJai^ ILlL tLiul jyu^ajj jjlj cyscriuenedic) 
lOA JU J J jkj J*-il j_jC.Uja.Vi AakjjJl ^y&ul JSj .\jjj\Sj li9 
cSj- 1 O* <-U^'j JUJI (>» <—oVl Sic; ^9 jjUullj jdujj (jl C- 1 CJ ( J*jJI 
jil^Jyi tj*-al £j*Jaj* (jj 1 _jI^5VI jSj .^is <_jjajjjj i_LdaaJtj aleil 
(jAuull jxddl JJJcl due. ‘rjjliuyajV -Ljka-o J (^jadJI 

o^i CJU^ t>° Jill ...Aj*j±kll a *&•%I I Q* Ua^i “ prydydyaeth 

AjS^LeSfl j^jUaJI A& jja .a <—O^a. J3 j . (jijxdJIj jjiilj Aj_jSj*JIj 1 a■ *ti 

(jjSj jji Jajjdj (due. — SJajiae^all aJA J (prydyd) lulxJI S5.LH j^l .».! 
j_j 3 JlicVI (JiA* uls ‘4^JJ 4 s "- ul> ‘lisa^J U^jSj Uda* 

dllij t^uLJI AjjJI AjUe-ljj j»jL Jj iLua.j jjjSj Jj lAjIjij <uUt, 
V , ( jU ji .. o V A-Ujlaa-a jj* <J£ JjUjj .ClUjjAll all (ji^ljj JjLjaa 

jjj U] Uilaj J%»sJlj (prydyd) UUS' AadaJI jeli J jjjj jL-aSiU Y ♦ 

^JJjlSI j * J iaj jjl Auelj (jx (jl£ Jsls S_jje.Vl ‘kJajJaskxll j -3 


.(jj^clSUSI (jj^LiUlj 

•—t>° *d:\uVj (j^ Ajjejll Jcljall JJ**Vl cjeJI (j^Uj 


•Aj-oei# AiUJI SjUII (J*ej 4lo jdSJIj «(trioedd cerdd) j*-ill 

4-^a*J (jli t(>ajj*Jlj Aiill (j-aad Ajjj CjLwj Jl I^j-osu jodj (jja. Jj 


(9) 'kyfTran o doelhineb anianaw]... ac o'r Ysprji Gian y pan henyv {GP. p. 35). 



j*Wlj Jjij jf, :fHi i j!y Ji3S 


-i\o . 


Jill ji gJgjuS ****** 


,jl 4 jjxJo]I ■' t\jN *11 ^li^ajj c^jjjl (jUaj 4inln1i jjSxj ja-Vl 

: lift ^iLal <*}q£j 

JlpJlj jLj 4JU fl&j yjuail (j-aC roJouaSlI ^jS2 f Ltii 4 j^J 

(u K^jj\ 

(jlSjlj f U1V1 •* jAuJtj jtiaj jj»ai 4 j^Ij 

( ),jclu21 t4t w/ill 

^< f*ll ^3 4 jcj]I jA Aj^slJJI (J&UJI iji-illj 

Aj^buill t " (_£.lxj 3&£jj i jcLi]l 4 ‘i£ aj 111 U 4jxLJI AjuniaJlj 4*3^11 
AjuSIj 4jjLjU (jjx ^3 4jLaaJI jjjj 'Laa.I^all ^^Jc. ^Cuill aj-13 ^3C- 

Aj^xJi 4J£\j cJUfcj .l-ujISSM tjA j&Lill £la (JiA 1 U 0, AitfxJlj 

(j^jj ^jJlj tf ^UjV-'V 4Ja j)r\ a ^3 Jjj (_$3JI ^pSl) JaljlutVI {J 

t5 iaj djLa*JI A^ill ®j& ASauj QjSj (j*l c-ija^j ^yic- 

S iM v>\ ) Jjl^aallj ^sJaJlj (j^ajuoallj (jlxLall g£jaJo]l (Jlp-all (jLi (j-a 

^eLi i qa )3 #jLy»jjl j_JAui La ) ) xj 4j^*«i2l dj'u^LJl aXuiLj 
L1 *J| 5a.H l jaLij (teuluwr) 4jJ-a»JI jc-Lij (klerwr) Ui^l 4Liall 
ts^ 6, AjLjast 4 aJyi loj (_£_^.i aIuiLm j j Sj (jja. t(prydyd) 
5 AN * ^3 Ij^Jl^ 4 Jajj (jjjJa (jc. 4Vil^a La3 3 4ll}jl jOJ c- 1 •y £ 1 13 

(Tri "jftLiJI 4 ajj 3 'lniiu jjl Ig- 'lL j (j<a ^jll 4^1 JO»VI JJaJ 4 j - >x*ji 
4 j yuM 5j!!Sij .'V 4 xii-a iGP^phcth a lwgyr awen kerdawr) 

(jwUskVl UJJJJJ jjjpu JSJu ijl*J Y * (Jjjljjaj 4iajjai-e <^i Jaa3 PjJjj cij^' 

(10) ‘Tri pheth a gadamhaa kerd: dyfynder ystyr. ac amylder Kymraec. ac odidawc dechymic’ 
(p. 17). 

(11 r l ri phelh a hoffa kcrd: daikanyat eglur. a chywreinl wneulhuryat. ac awdurdawi y 
prydyd' (p. 17). 




• jfiS Ji3 


- j#A' ■SIS ji <&>->* 


- t u . 


(jl s3lix Jal^JLuil l^Cjuaj4 jl Ia b" 1 ^ ^ 1 \aila ^ a i j bi 

cl^Lill £4uall ^A ujtajjUl ^43x ^3 jatJiJlj (j^ill jsaij ^ 'J j*-ill 

t> (4> ^bb^' -^jjj .(teir prifgerdd) j*-All ^ SjjUl 

LaLallil ^jjp 4_)^ui <44^4 ^^la Ci/iail .23 Jsc.l_jsi! v_j\j£ ^3 (Jjj 

^jjuajlSJI £-x <£Lol*4 ^k Uj&bi <j' jc-'-ill ^le. V */'J liljLJl Jaljaj 

l^jlji (Jj 3 aAu^aiU <43 t—Jjajx jja «j >a * * (Jj^juII .jl . i jaSfl <jtaj ^ W 

< Ca > ) L**»] l (_j31jx]I a3Aj i^sjJali ^xi _jA Lajl jjAa. _^ja ^1^] 

l^&U^a ^211 <4J_jjlall <Lajlaia]l ^3 <ix*Jia4xll Nj. ^.e'l jpSVI iaUall ( j<,.' 

? \Sa.b t-JlL (^jJI (^aXT^la) Gruffudd ap Cynan <jlii~i >->1 
(jijLiJI (j^ill (jbj jLj ^k Jlijyij ^iaj bylw (J lc- 

A 


L £-x l_u*. Loam tAjpjJI 3abill (_jtiS (jx sjilloll juxill 3§-iu_j 

Ajjaall 3a bill o3A ^ brvi .. > 1 ^gla 3g_ij «j*Jdl (Jla-a ^ ilibLxl (j-« 1 $j 3I 3jj 

jx*jill £^u3£X ^3 b^ *• ~~ 1 ■ ' ^ )bo Ig . lalj .»b * * "H (j4J <J4 j a^al>. -~~ b <1.,*<b 

^ S<44xA*b ^J3 a 1I (JjSj .jla \A3jSh (jj^la (ja ^xLfyl 

^b 11 * J J^ll (_D^ 5 jj£j 1 » .jL.u (jlS (_^3ll g^jill _jAj tLaj^ajj f. 1 ■*. j I I 

(jb) — bja^jx <43 (Jbi V t^ill (J3jll ^k ~ jgJa43 (jit 

^ * , 

I3A ^ !sLL3m ijjSj (jl (jSx4 <4j*Ji t>® 3jJ U (jl ^JO t /yu lbll 

(jx (_yajMC. ib laoJalj J^ii <Jjajll 3aljall t-lbS ^bjS nili3 ^xj .33*-all 
U^> <43a. t^kj .(jj^sjuux ^4fljLjj JJjia4 (jx <1 ^.i.W La J^Li. 

lA>«j 3alj3 ^x5b ‘<4 xjjcwVI o3A djkajj j*ia (jxxliJl 

(jijjlxjl£ eisteddfod Dafydd ab Edmwnd 3jjx3l t_jl 3 j 3 b jaLill 
Gutun jujl jjjja. *3 jx1j bJ2S <a—4 I 3 A ^=luj :Carmarthen 
(ars _j^j 1I j»la '"jbSl iJxSi (JSJi jjla Lukul i—1 Ovvain 



>Wi ■*#!' '■& • At v* jib*® aa 


- n v - 


uhk^fi jj-atSl - ^^ll' Ji3 J> (tjjjjaS <£>*>. 


jjSVI Vg.lSJ< j&ljall si* diSia. jsJj ^ <Lsi ^-o (grammatica) 

(Pum Llyfr " j- ■ iy> i_uS A*»si‘ i_Aj£]l <_£Li. ^ VLuSi 

Simwnt (jLija diijAu* jclill Aju^aJu j»la ^illj <Kerddwriaeth) 

(' r ).) o v. ^\jx Fychan 

alwjVI jjui Jja. diV-ta^UI -T 

jUijl o Ia (jx A^aAiS 4au» (AjUjVI jij d>Va\ , % <a\l Jbu 

i-il...»h*11 i 21.^, Cjtj 3a\c dulSi SjSLt«all aJoaSM (j&l t jL$ ^ ^jLuIl ja-lJl 
^ya 4_iiaJI ■*!**»' aa3 (iUj (i_u^laj ^slall jl (Juj 

l a ill'll! 4jdc djl j LnUaj jfcjjiji IjldajJ f^yayu diiV^la-a 

<'‘VVi 

jjJJ Jiift £J^)1I <jU dWJ S)Ja\idl jA dlV^la^dt a^A ^oatj 

<—il ajata (jjjj Gruffud Gryg Anglesey cgjJajyi jcLUl 

jfcill jaul AajjJL je.li jAj ^'°^Dafydd ap Gwilym fikfr 
SjUll djtpj ajs _^b jxdj liSj t(cywydd) t5 A«uJl 

ibla-ail oifcj .(amour courtois) diVV 

aita gu# jAj Jjajja-j iai - jjL-aS (^Lu JU?.yt a*.j ^e. SjCIaaII — 
jla ,^llj i_jlae. fjA Ailaj l»j (jLiaJI djl;li) ^ ojIjSj ^^Ic- 

, j-v il l 1*. t_ijali (jJI (JlViml aa ‘U.a jjl£3 ajsla aJjLo I 'iaihi liii 

(12) For the text of the ars metrica section of Gulun’s grammar see Williams, ‘Gramadeg 
Gutun Owain’. 

(13) For the text of the Pum Llyfr, see GP, pp. 89-142. 

(14) The best general discussion is Matonis, ‘Later Medieval Poetics’. 

(15) Text in Gwailh Dafydd ap Gwilym, ed. Parry, pp. 388-413. 





>Wij a*3i * jijtf j* viAfl j>*fl»fl - j#At jia ji r ijmS Ubu 

_ - M A . _ _ 

a^A JlloJ Aijlj )»gl <jl Ajljj^ja. ASjjjj ,(_£jiill jpjl kilLaJI (J*»ai <La£ 

AjjSlr t-,j rkU^i 4jtj abl Logic tlj'uiJj Ujj A*J 4Ai Jlio (JS■*' AjjLa-oll 

Ajj^a Jj^i (jli- aa <jLj i(VM imawr o gelwydd) 'JjjSII 

tAiab <jla ^Jall bA ^Jc aJj • tJ JJ ' jLii^l «.\jx~5> ]_)cLi aa.^»ji 
AjC. (jl ^cj tj)ill t-ulLJ S^JcJI ^A l J JaiJJC. ^ajl (jl A» .) 
(cywydd gwiw S_a. Ja aJsjj ^ill - (cywydd) ^..ioII 

AjSjj jAj ‘sjau, J ^tAiall j*JJ IijLjix J£ — (r<\t i>kiua sOfydd 

JJ»4' j*-£ll cbl^i £C-Ua 1I J^ ioj <Sj\j»ll jlaill (jc. jj*j J'\m 

Aim-ij tAUaJl Jjill jjaj jjjj Jilj tjLj <J JjLull 

^ a -' * ~‘ l J Jj JiliUlaJI Jljjj liibjill uiu ^*JJI 13 a JLci ‘A^-ljjj 
aIm. <J tiuili Jjill j*-i <>o SAu^aS Jc <^03 AJaJaix Jl c_i^c 
LK“& Jj ^ vlaaL .lA-ibjiJ Jl ^M.^\ ujjLag-o 

(° Gwyraist a ’th ben ”j*-i31 A-il aa " 4jL <Ug3l J ^ 
ilfja cUp*aj jJj (J Jill 4-agjll t (r^r igerdd y byd" 

aAlfii Jc AijjJ -Jj^i jcLi 4-yoai jA <^311 - Ajab <jjih el3j Au Qaj 
jc-Lill l^a <u*ij Jill SjUUVl Alkali 13a J jAj -Cap^ 1 f-j j»Jill 

IjSiia ijA (Ja Ajjai ^aj (ji Jc. uja^ua tjl&Vl jIcAj 

.(f^r A r t ft .,0 icraig lefair beirdd ) (jA-al" AlAp 4j(j sljl Laj-aljj 

‘Aa^JI jl (JIcjjVIj a! Adlj ^l^jl 4jAiiaJ La Aj3jjc Aia Jl A*J 

41 ^*J jj ajuLm iAjIajAsj a£& Jc jSjj J\j 11 cywydd c^>*-ill jaJI Jl 

Aaj t>» ty&J JaiU AjaV jiJ jJl ^ -j ^l l jL-aaJl Sj^a :4-aj3 (jVl 
4^ ijl^ A j^j -.ijaII 3bSf 1j $*Vi« i—lJaL/l ijc AjjJjj <ajJ3 J v'i 1 < <<1 

^ ,»j «,»y A*-ci 3^*1 jji'j jj=^4 a~u& ji 

^UAil-,1 i^ill cywydd <^*-ill jaJl jli l^ij ‘ j^Ssu Ji=^ V J’l 


• Al ^ Aili 


- i t <t - 


jh—jh j^a«S - du.1 ji £4 jmS «■>->* 


AjLoj j£]j t lAjA.ri jlS 1 a Vis jljj fjls) (jLa«i ^ ^ lj^>J jila (_5 jlilj AjsIa 

^£1 4 TuVI bA$j (ilb Au ja AoSIa A$ .al.iij |»J .iwloi^U ( a^ajlj jVl 
_^£-Li o\jl l^Agli Lojl 14 f■ j'V I 3 Aft. jl Uc A^> ASj_JI jl (JlajjjM Ajo£J AAaj 
Clip. t^l)ill Iaa f -tj.Mg 1 jUll ja X/uAa “LiMI AiL^I ASj . j^l 

ji-n'ic- AjS (Jtu A3 (_5All kllSjll ^ . ti l jail] I gL a -s q ^3'ClluyS Igil 

AS 4_uiij AjSj^a. (jl — aJaLlL&II aJaL^oII Iaa ^3 IjjA (_jAjj jl jSLoj La 

(jury'll AS jjfu Laj (jAaJI lAA jls — (Jjill ^ VjL-euo l^>*-i ^sl^ll <^3 >—all 
jl£ ^aII AjAbkV I Jiiioll Ai.\>jl j*JA\ jy Sjnil».o CjIaIcAc ^^ic. 

^JS AjaSl^oIb LL.,aI jjSVI (Jji.S/1 jp-ali*JI jiij (^uiLwtVl lg,Tio<n AisIa 

l g ..■■« "ill —(_^j» *11 jAk-cajI aJLxix ‘** 1 ■ i ^ r> - asI^ ^ljL« iU jjaUIaVI 
1 j\jS ^3 iluic.1 jl jj■ ■■ LolS i* , '..^g. — I»|jjL>jq lA^ljftl ^i-u AjfU Aj3j_^ 
jSs Asu Lojs J*J£ ji IgJ jAS Lo£ ((trioedd cerdd) <^-4-1*11 Aj^jja.VI 
AjStll ^jJI — <LuiiLa AjSjjja. A^-jS jL Jjlill AaSIa ^IxjI^wjj ^ jLj Alij 
.Aj^jJJI AjjASI AjSIa liflp) (_>£su AS SJL-aVl Jc. 

<_£>*. 0*1) OH Hj'-* 0 ^ \F^ L>^Ua 

CjjSj Liywelyn ab y Moel Jj>« <j) <-jI jJjJj Rhys Goch Eryri 
Ul)ft S>&Ua ^ v V'awen <^>*-^1 I" 

j*Ji ji A*Jj .Pentecost a>-ai»JI Aa C. ^ (J-Aall £jj Aj Lai jjljjl 
\<3«v U CJulIjllJ 1-U ^^i <1Q> ^ Jft o ^ J * v ^ e^v\^ I jA^<4 

^jc, Taliesin j&LiH 

ja i_ill kilijA jl£ Ajl jjljjl ^Sl Aalj t f tg\oll JC.LU1 (^li-aVI ^AjajII 

> ja aaLLoII awenydd) jcLi J£l jjj -% .^.o (cerddwyr) jxalaljll 

(16 (See Jones.' Pwnc Mawr’. 

(17)Text in Cvwyddau. pp. 157-78. 



jaljl) Jjll jilUt 4^#Al JUS 


. it. - 


Ja~ J# JiiS g^a** 


tjcljxXtxl (jja (jc. ^uacJI Jc J*»i>i\l ^xt<nx pA.La Jj Jj ^ .(awen 
4j£]j jj-'^ a -" (Jj-al (jx j^cJx jxjxII 4jj (ji Jc {jiLi j jclill JljJ (43jxx]l 
j»lc Jixj <_aVl 4 nifl-s i Sjmwti .lie (JjS ^lV \$jAj id <jsl j ^cj 

4^ocJI Jc ‘* .^ JaJI ^L*J dHjjpiaj (jx jjilx jAj i(o,Y • «) 

lAjjsJll i^Lahll J Lxajl (jJjJ jclill (jxxjul aSj ^ ').Sl^jU Aj'ija.uall 

(jjjjj 4 jcj jJI A-jin^Ul" i45Lx =Ave "axISj" awen I" <x]£ -LJ 
* 

Jc itall 'g°‘ 4 xgx JaUxll e4A Asuj .^jjx al_)i*Jl Jl Jjic. 4££Lal1 

aiA (Jixj ( JjJajll jLxjVI jxJ< ^uaUx J i—L&ll jx S.txi.iixll 4S^xx]l jjjh 
J 4jl 4iikxjl Jujjj . l-nmj <_Jl 5L^. jx l$-j\>in^l j£xj 4JUI aiA J a^lxlt 

SjLil jls nx j»ii js Aclu-a J as jjcLill (ji jjc. 

4jlgjll J ala. ji i.i xH 4j>rfi-> .all jAj ~ gjjiU.iiVl jj.njllj JI jjJjjJ 
4il*xxll 4jSjSjj]| 4 t nhl l Jc (Ji — 4jao*ixll Jc (jjLiill gjJsuuSM ijIjjJI 

fWy* j*-- j tg>*-xii jkifijyi 

^ ^.a*ji Vaa. as "awen flgJyr Jja. Cx;ta J]l Jalixll j) 

Sion CL ttjm (jjiui £x 4^a.ljx J 4-i. n ij (jxjj jcLxJI aaj ajxlt aaA Jj 
a. \) » «*»s J aci 4jl ii!b ^ \saaJux 4x£\J 4cjj ja jcLi jAj (Cent 
^jlxlaJI JjiaJI aLij^l jaui Cjlalaut Jsi jx aa.lj" 4jL 1 ° ■ j 4caV 


(18) Cywyddau, p. 167. The references to Taliesin at the court of Maelgwn (yn llys Faelgwn) 
and his association with Elflin identify him as the Taliesin of legend rather than the 
historical poet, although medieval Wales did not make this distinction. 


(19) Found in early Christian chronological works, e.g. Eusebius’ Chronicon. 

(20) Text in Cywyddau, pp. 181-6. 

(21) Lewis, Braslun, pp. 95-114. advances the theory that Si ‘on was educated at Oxford 
where he absorbed Ockhamist doctrine; for reservations seeWilliams, TheWelsh Church , 
p. 237. n. 8.. pp.95-114. 





>W» j»N v* -A* 1 ** 


- tn - 


ji-jJ j^aafi - L ^f1 AS yi £®t»*S **>*>» 


("Later Medieval <^>L«;Ua (>» Ujs yb* 

CjU; (>4 (jjlul jja.j -iSlj .(t®i 4-><■<-> (Matonis, Poetics" 

tljMgjl A3 CjjlS Aja-IuoaII Ajj 11 g 1 nfi (j£ 

.jljj (jjjjia-aJi t.'.i-ag.ll 4ji\£JI jxJiil 4 jj 3 cebuiSM 

a '. .1...^ 1 jjJwV| jj-® tlliaiyul Sjj/alb 4-a*i-a aIL®! (j-a S^Ju Ajj\jil Ajj]I i_jA£ 

A3 jLiiyi «.l_>*-i {jl psj -iaii i^Ukll jLiSy* J*^ 

1)9j ^jjjjlL ^pllj 4 jAa-ail t_il)Allj jjjjJI tjjJJI if^jy 

4-®jft>® Aj)iu (JL®C-^ (^ic. e.lil Aj^y J4J^ 

*1)A*JI fiyu eUuJI jjLa Ajjli® ^ L^lj ^ t4,U®j>iSl 

^ji T«*j 4j] ,l ^.-a'i AakjASb Aj 3 ^llfa Liyi j^aki (ji \x£ ji 

4»nkll Q^i" t> ^ > Ulj o-Jill CJL )1I i> jJ jkj *!>*-* fWl| 

.(> AY Aai-a t’O flwrn nature uffernawl ”; Cywyddau^^^aJI 
Peter AjL-ajl Jw o* l&j aI$*£j*«!/ 4 t>° <J$b^ ^ cui** 1 f^A5 

"CjIjI^U 4_iUSj"j Alexander of Hales d^IIa j> j^*-Vb Lombard 

4j\a.j jjl jAiy ^ S*jUA Ai-ajJ tjASJi 4 *n> »< (ji iSf*" Ifti-tajJ 

^Jc. AasJIj Aoullj Ajj (j'i 45^ J& ^ ^ 4«^ail JaiLu OAD 

4j ASb-aj 1 $j ‘jj^ o^jisu SOu-oS ^ ■& (X 9^ W) 

t_ija sa^j liaj AjSij !Snowdonia USjJjL^ ^ Cj1)jc. ^jj 
J a.ji Y <jl Ij$># il^lLej la^j-a (JS (_>iaaljJ qiuj A_js»j AjA)*-a3 Ajl^j 


(22)The names are somewhat mutilated in the poem. The first two are identified by Lewis, 
Braslun. pp. 103-4 (who provides the relevant passage from Peter Lombard’s Senteniiarum 
libriquatuor [c. 1155-8]). Lewis's identification of the poem’s Durgrys as Dietrich 
of Freiberg is refined by Breeze, ‘Llyfr durgrys’. who shows it to refer to thfe ‘Book of 

Decrees’ (Liber decrelalium), probably Gratian’s Decretum (c. 1140). 



j4lJj j*2i ijhjjx ifZkf i^lij ^ jilldi Jin' 


jjK*^ — ^ <*>->• 


-ITT- 

t*J *frba*JI ^ 0*°^' £JL^i i>* W4 j f r h^\j jxJL 4J) V] ...lillifc 
uA? t(_jjS]lj <1 <xj. ^tv fl*2| ^jJc. J_y V Ail <La^La3\j jj^aJI jx jli tiilii 
• jfej AjJa^jll jMac jlai Jy^Sk j* IfSkjla ^Ull ^$j!I 

S?1-Sa (jiiluii j»j3J ^gjil al^dil] t*inni jjAui 4jta] jj 

jljj j^S (jja. I# <jb*» ^ ‘jiLo ^Jai iblp ^ 

o'>*j *-iJb (I YHr flc.) i_iU CjjLm i_iaJ ^jbil Anian jUM J] 
■isla .(Commentum in fabulas poetarum) "elj*-i]l djlalp. ^e. JJau " 
ch ~ (_M t>» *b»-$Jl iji t>a l£5LLil — ^.jj to s£IUa jlS 

ly\jiA S^Ua ^-u-al J3 jtill ^c. ^J&il ^SaJI ^3 4 j£)la.Vl jjaU-all (JjJsu 
jj\£ JaS *ilb je ^bJaSj kni jll jj. ^vrl l jaJji 4 j£&. jbl jljj .jK I 
l ~jjb S^ibull ^uLj^. t_)l Jjilj ajgla-a lil 4_«.laj 
aajil <frA.ljx ^ a)*-i j£- 1 $j 3 £3taj ,*il^3 ^jjjj 

> U-J5H CJD 11 u' *I^4M jW 6) (Ti) .^l>lt la*J ^Ull j^ESLiVl 

O* 1 CL& ” ^*4L»Vi cjbS ^ gwJ (^j3l alc.jVI jftj - £jj 

A ^v^ L a ib j jlak . i l jj«j . Jaiil li& J!La] ^ln-yll ■- <J*i Jj 4 j* 

■ "* '■ " * ^ >-=• u ^ 1 ^ Grufudd Llwyd Jj» 1 ajSjja. jaliil j! 

jil^VI -^a 4%- jc. <&lii (jbjxx ^ "awen ^l^TU " ^^—Jall ji-aJL> 
jc. ajbc. jAj I'Elucidarium ^L^yi" ^^^1 <jUS ^3 -uc ^c. 

(cler) jj>.UI *\jxJA\ ajs ^ ^xJij ^\jj ^ ^ 

^ . A nlr-kI I (joull-aJl jc. U 

(23) ‘Kid ocs chwaith awen ond un7 O’r Ysbiyd Gl‘an ... Y tyf honno i'r tafawd' 

(Cywyddau. p. 186). but these arc challenged by Bryant-Quinn, Trugaredd Mawr’. 

(24) Gwaiih Dafyddap Gwilym, ed. Parry, pp. 362-4. 

(25) Cywyddau. pp. 119-21. The Elucidarium was a work by l lonorius 'of Autun" (Jl. 1106- 
35). In the Welsh translation (pro-1346) cler renders Latin joculalores. 


Ajj£» ji Uu) <AB -ITT- jla-p ji 


t^Ltif mLJI 


Aalil 

£ 

— 

AJllajyI W^l AJj^l 


Vitj :<a^jj 




JyLjlj 

-£ <^J**ij ■■& _ 


yi-oll J>»fl»jt - tr #A> JiiS yi **>■«■» 


^jlUi JjjQIj LU>XlJ! 


^S^JIjL .£ 05 >»ajj 



l( biajSl ~ ^ jUD jj <£>•>< 


•yj'jS '•JJH&fi 


t Y 1 - 


*_JjSn jx (lAfijrfJajx aISjjV ^ — ^ Y^*) (_ 5 jjji_ili Jai 

"Tenzone" 1 $j cs^j] i£pl' <iU3> ^iul£j «(jj«-iJi) oeuvre aIqc. 
tjljis. Ja=u ^l Ajlajj^-uj «Dante da Maiano jiUU b ^pb ^ 4ili 
"A ciascun'alma presa e gentl <-»S$ S>al» 4-JajS JS 
Com piu vi fere v_»J! ^y& j^l J&1 jljj& IaSj <core 

•Amor co' suoi vincastri" 

^Lj ji Jj 5 Ciijj [(Rime = ,39-47,1, 62) 

(jjijaJ 4Jj-ol aJ^Loj lLuISj jx 4_jj\je. AjL_aS je. Sjbc. ayaC. jx 

aAUVI £-9 <J*3j 4 j (jlaioJI jD-i n.aVl ^»UjaVI iJJ*- 

jX j — Ajlii frljul s^ajl jj^jb (JaC (jlS AStJj b Aj-aliJI 

l 3^ ujJajj Lii Xac. "Rime ^b Ja*JI 

Aajj v—lA^U AjjjILo g iai j (3°bill ajjjJaj Aih 4_dJ Ij^Jaj _jl liii Ajj 
^yjc. baljl j\£ Ajl l " ig UI jaj .^Jafrlj .A«ii Aj^aL ^ h-i. Ajl v^V- 

^ - wa j ,J~oljj c-l-uju aJ (jL (jioa "fcJjluiL" AjIjUS Iajj j"l Ij^c-Li 

frAiil Ala g&j AS ^aib (jl jjft .^loclj jJja»«Vl __)Jobx 

• ^V' (j-ail' (jaljj jl jS-w j\£ ^1 "uUaaJI t-uJUuL" (jjlslj Aja "CiUr 

v^i (XP* 1 ip £?j 

ijjjjl to iJiajj 4<_£^i.l OLuali* (J*S LJjx) 4j)*Jill "A t-s.1, „ aIIj" AiLuxJI 

j^jbjA £-A Cjbjjij^JI JaU LaAjc. ^A.ll Ajaj ^Ifr aJkII 

i^b : ^>kjl ‘Cino da Pistoia lyi-ujb jjjJu Forese Donati 
"magister jCw-Vr aJ& j-i Ua^.j t (no-n. ‘VA-vr 
‘1lp-i Giovanni del Virgilio Up 


(I) See Gomi, ’Us forme', pp. 475 - 7 . 




.^5'i'l Jiitaj IJLWWS 

iPPM e : t&t _ “ ^ ^ V 


j>«a»3l - j+ffi jiiS ji £Al*»S **>»>• 


4jla»xll AjJll ^v1aX«al ' ^ ^e- IgA (Jjxxxll I^al^t^lj N >\la"»\ l i all -V 4 j| 1 y <.., ' 
4-il (jx V^j "Ajjjla” 4_iJ liiiij ^XXJ ^jlSj — 4 m'N II <*J]| (jxi V-iJ 

UiMjSir <Loa j»lj3 JSJb lalx \jjS9 (Jji't a Igx ^JSj (jl (Ja.1 fjA t"4xxLui" 

-1 1 I Egloghe yJjVl AjjftjJl i^b :y&l)”(4^i)Commedia 

(Ji ^ 3 CsP 4x111 o 3$1 ajliia.1 (jc. £-lilil (<? jjb — (V £ 

( i 

(jl (jx ^cyll ^yl*3 . i-ilaiUll Sjaxx 4xjjl 4xaxjljLxl ^Isa 4 U.A 

(^ic. U$J 3j) (jjilll (jJJjll (>» <1 Jj Jjl (^i (jxala. 4a.jij — (.^jjb) \j^c.Lx 

(jic- (^>la2 <SJ>iaJ 3 Aa.l>-a (jii3j 33 — (4xle (j-i ^ill ^ja$ll 

(II Egloghe AjjUI AjjC-jN') l m a tjij—ax 33 * 4 jlx 4 Jj 151I SjSall 

(jc. (^3aiJi <Jlix (jiajC- (^3 I . 4j\i 1 ^— £ 1 l _ya t _ya i3i~0'\ 
4aj5x 3£jx 4Ayla (j3aJI 4xle- 4xlojJa 4AyL.3 

4 A’IjIq | 4xlxl t* IJ ^ II ^3 *1 ' (jl (jx V 3x3 • 4x^Xwlll 4"n. ..1 ■ ,.*v ^xVl 

ti_jUaxll ^g3 4x11 i*Jg yj ^xll 4LUx l l Igxb 4xjj^il a»j. ^-U ixjlaxx 

— jliic.lj 4 xxaI Cxb S3ax S^ln.-k ^3 — ^xjlj (jl 3ax 

lSj*-^' jax ^ 4^jkixll ^ISjxx ^1) 4 j11x>j "eclogue 

(jJjl (_>uax f^k ((^la) lij&li ^xj b$Jj .AjjLuI (gk ‘Lejjxaxllj 

uixlhll (jfc vJxajs. Igjl Au tAxJiSllx (^Jc. Ijl_jx ^ U.-j ll ,-.»\ l 4x5a. ■ **<a^f- 
(_jxll CxUaUxl l (jlc. 4 —xjj 4j\£x vAxLjbl 33 Ajjc^II (jl jaJlj .4lljjx ^^ic. 

l^jjl^x Cik5a ^Ij genera dicendi Jjill <j^ia o»Ua»l jc. cyb 

(jli < IjSAj S ^ (^. l . > . i x l l ^_JjL.VI v _ 5 -ll JytJi bkj^xii If i.xjj 4 4. ,.lj Sj^aj 
U^a ja*jll 'a* - C?Jh> ^ — jtia.1 loAic. ^b (jl (J xra . x .11 (jx 

(J S -a J 4x1 j y% ill lAA ^I.W l.il S^jyjJa sJxjlS All3jl 4xl& Sjlax>xxl! s^SislI 
xxlLljjj'^l (jjj (jxaJl (jlc. Jjll Jf3 ^>j (jxj t-Uaii (jc 4c.\33 (jx ^IxlS l<ya 


(2) See Quadlbaucr. Die amike Tlteorie. pp. 58-9: Mengaldo. Lingnistica. pp. 215-17. 



JjjbSj irtD* 35 ' <* sa » j>«S - ^*At iffl E*u**S *«>-!*• 

iM^i -e >=u>»w 3 _ - tY A - ___ 

<La»l^<a]l |j£j 'flK *j ^jL-aall I'jq AyJrva qa J£j Aalxxall AjJadl Ail jS?I 

Ajl e^latJ ^jJajl J3 Ijj&Lji jjlfl S. \l unti l (30^* (J^J 

(ji jAjrj "j^i * '*‘ A ^" A*^l»JI 4 jjIjja 1I i—atj&>U LaLcj Lclj (jl£ 

^3 l>a\a j\S - utp.Vl a»al>all vJl 5U. 4ii Jjaj S>lij A*aj 
[JjSj jji Aiay-i Aj-£ 1£3I Jl£iSfl t>> J^lj ^ AlLatl jji j^Jc. AJjiaJI 
U Uaj — jtU ja (jlS (^b) 3 jfi jjc. 

^a "A^aLuiir dAcj*Jaj,«]l ^Ibu (ji — jjLshjt Jb Ala 

jila «aI^ [> l£Lkil jSj Ij& (j\a ("carmen laicum Ajjui S.iu<afl" 
(ji Ljaji ^uJaljll (j* 8 (j^ <-k J* La -lata ‘-®W ^ (<,£4^) 0^ 

(jc. 5iUu "(<j^yi) Commedia Uu*^" ^ i> 

^3 Ajfclc. ^b sia.1 jit ^Jtill Jiaalla (4 jJjEuII O KlIana ^ll (JJ^la 

AjISLUI 4 £ullj (jiJajJl s)Sa (ju Logjij jr>» ca^' J mijTs UI (Jsftjj&jJl A. u l u. « *a 

dlSLiUI i^-aVJI ^jiall AjL». ^c. JgJoJ ^g-JaC. Aau J*j (AjjLSI 

tsljj ja tjlS ^jil (_3i)kil AlaJU JxSj jjl J^jjb laljl (j\S AjI jlaill 

LajJ clul£ ^1 4n>itll *^Jall {<? £L (^ill <-±&\ (jx lillij 

ars JJLwJI C& Ajlaa ^Aj VI (Jjail alftJ-a U£Slj AjS (jjSj La <_Jjal 

.poetica 

j^a fr!SLsu guJa&J Lajj (3 akj 4j ^iLjo.y I jll 4jlj ^Loa&VI lift 

aJjLbiJI 2 iK *,U .*iUN-i^.y l i-<M< La^a — Igjl ■ *»-«■ (4il£ <ULaC>i 

JaL^J la_)<>% J&ju — Igni j»ila3l (jjLjll (j-a Llj i\ g n) 

juu I^jjI SjSj (j& l^ji (UJjVl al&J l g\}J | ^^>J (jljSaVI 

(4jj^sJI 4a\iill ^ ^j]l 43j\a]| aJL^S/I (lllj (JLa&Vl (_L-<aai ijAtSa 

Ajjlair j\ ("Vita Nova SJjJaJI SLaJI" (jc. > *i>Vn LS frl>- 
("De vulgari eloquentia LaUll 4*111 UlsL <j&" ji ("Convivio 



jyetA — tff&l jU 9 ji S <»>.>• 


•^ajS Jytoj :ju»w!i ^5Jj 
-E ■ : ‘fr«Wj ifBj_ 


t T <\ . 


"Monarchia ^Ajljjxll pSaJI" ji "(^Jyi) Commedia Ui^jSirji 

11 ji n\j.ii — Ijsajjlj lajU-a A^^axa fa*« ^jJI 3jga»Vl aJISxII sift <| 
g£jl&x]| (Jojtillj (ji*!} La (JIaxII (Jlumi Igjx iAxg-a ClUaca^La UJ 
(jl e- (mS ^ ^ Ailliall £ya i_ydj jji/iUj 4wa\AJI l)j?~ 'V' 

^-xhall JjLxxll q x-iJaJJ — Ixx Ltilj.lii liji ji — ^^jjb iIjUIjS {ji 

."^JaujijJl Ajfla. ^fiVl Jail!" (jljjfc ClSkJ Ig-iax^. (jSxj ( ^j]| 

ti— vTlILI ^j■ ^ AjftLaja.VI i_jjUa_jll jjc. aJ_jSj Lax ^u^ll AjaI t 

AjiLaj^JL “j J ^"trivium g$ j x ]l" oy*t <£ic. jj& b£j 

Ljajl i_a*iuSI jalj tJLaaJI ^Lu IjSj t^jxxJI aa.j ^^Ic. "semiosis 

AjlUIj Ajiji^UI AJtill jjjjj tjxJaJlj (jjj dilSLJLliVlj Auiull Jajlj^JI 

Aj\j£]I (jjj IjSj tAjfjf)H jjc- Aiillj AjpSfl Ajtill (jjjj lAxl^xll 

A-aeilxlIj Axfrljxil" <y]aj A-xjp <jic. c_i£jl Jialj tAJ^xJI AjIjSJIj 

«(q^ux>x]|j JSJJI (jjj aamiUJI aSsLJI ajjuoS "convenientiae 

(^AlVl i—Sulbil ^jjxLjax 4_oJp ^jJcj jla-aii i_fljUaj Ajx|p 

^ IjSj i" genera dicendi Jj53l ^ ^UaJ " aj^ Ui 

i a.frj<l jalj ic-jjSM i— a/u^ii jjc. (jfLaj Aib^xll AjxIjJ 

Altxa]l Ij>b <^3 Jxj£-I J3j 55c.l^ill AjuaLj i—ijfcjl 4»j'U i-*US< 

AaJLlx jjJa. AjjaJll (jx frliLl SjjUixll ^jxaljaJI C)lj jAyaflull gtfcUx 

(J&xoll " (jx ijLjftlj i" vita auctoris *—il^xll s\ja> s^wT 


(3) See Dante, Monarchia 3.4.6—11 (on allegoresis); 2.7.4, 12 and 3.3.11 —4.1—11 (on the 
Bible); 2.2.7-8 (on signification). 

»jxjll ia_uj 1 Cjlj_>io ?jD(j JaJx jLS 'trivium ^^^1 £«aJ' ’ uU i3f— (*) 

CJjjl* <juji Ja«1j jLSi I'quadrivium g«j-al'" L«i « SU-.Jl JaxJIj lirykyllj 

cijw U -j l*-o (jlSj «( ill illj tuLaJI ^<4 aJ& 

I I enkyklios paideia (gLH^' " {AiuR 

^aajl JUi. tiSj 



yhmjb J>®ul - Jfti\ Jill jS ACJ—>• 


•^j'il' JyllSj 

.g -fgj _ 

t — 

(jl (jVl u^«j (jj[>m (_>-aai3 LoS ttijlvUM) 0 -i^. "accessus 

.AiJajlIj ^ 'La-uil^l AjjjiVI jJlajll ^* 4 1 \ 4 jift (j!3aj 

CjLsLojaI (jl <44AVI ij-a JjSI _paj jilaJ ^gjJI )y aV 1 (jaj 
^tls tt-lx-aa. AjLafrlj 4_Ojill 4 . j. ’< 4 K \t>. If. ^iAe. l,i 33 4 1 viil l 

(jx (J^Lii 4 (JS (jii jiaill vIjSV aJjLo ujjVI (^gifr ^jUaaiLo ilul£ 

jjImi (jic- <4 aAVI ^j 3 LoJ_y .lixllj jftSlI (^3 ujSjSjj t4_5LiC.l 1 "''■ jj" 1 - ■'■" 
i jaul l I^A (^Wjj 4 jq . .^4 jl t4 \. ..1J .' jl t4j±j3 llut£ f \j .. t^-J^V 1 4W ■ -t ,V\ I 
Jla-«3I lift jjj£ .la. (^j IjIaIaj 33 (jia^lJI (jl <JiA.l]| ilixjj I 44 4jla 

4-ajl.lll SjiaaSI 4 .A.- JI (jlj (j=>. (jC-j 433 j Ja^yl LoSj i^AjUIjS i-'V I ^ ^ jjA 

3><Uo4i4 aj^-aj (^^jaill ojSa l$j jgJaj (^1 3iyL]l ...^ (j*£j ^jilj 4 *1 

lia> Ju-jj .(Contini , Un’ idea = i>Sa ,p. 4) "sjx .a £4 un, Jl Lua. 

^oil^ jA lo (jl <■ * nrv ‘4ajjS/l ULjaallj ^LojaI £yt jp£l a-lila. (j 4 

JSill " li£j : l jx^llj ^xJjl (j9 (ja (jlj SJjlall 4aja-vll ^3 jXj Laj| 

j^Jal Jiilj 4 <JLaC.I ^3 V Jalj^ 1 x 4 (jJaijj* ljjl£ v_jjVlj "^pVI 

^ 4jl Jjj — UajljLa j la....U4 Lo^ 3 Ajloa. (jjjuu Jl^ia ^jjlj 

JA ^ill jA all liij tAjLsSlI 4»jilt (jc- — 4j]lj-a1 

jSa (jSj jJj t "(5^WI) Commedia UawjSII " ja^-iJI 4iac. (J^bj) 

4jl (Jj tj^jiil frl^j «^)L<u jjSVt ja\aJI jA i-jjVI j)& (-_uUI 

^ novitas a.. \ i .i>*i j j tJi si (j^ Ia5j^L (jc. (jS^j ^jill aL^jII L^ul (j\£ 

(jylc. (jVI ^Jja-oll jy oVI (j-a ? 1 -U 4 ai JaJj Aj&jjJUll c-UjJalj 4 jIjIjS 

sJj^JI al j~>l l (j 4 aljojl — ^jUjlJ (_JLast,i jjaaj (jlajj Lajfl ^.-< \j (jUaj 

c^IUa J - (ms - > tnr ^ ^ ^ ^i) U^u U, "Vita Nova 

tilljA (j4jJa .uj^Sfl (^3 (Ji^J 3)444 LSj^* <-a^lc. 

JjiL-ia* 4 _jjIS (j^i I(^fihjyi g-j^Lall liA (_& 4 J ^USlI (^ic. _pla 





*^3*51* Jli^J fc r“>^ -JJitH^ ^H 3 "* 

>g fjgfrj) _ 

_>& u_& J tyla ^-aya. (jl£ jaJj «-—>1jal3 jSjjj <aUj ^3 gjl 

(illj 4$a.lja ^3 Ig—<I j5j Ajjill 4-ljl*. yj\*a (jyia (jft Aayaj JjImuJI 

*<jjL>^' uJaSM '£ <n^J (JjlaJI 

^Vl Aj^kjj ^jj|j ^LojaL l 3kij Lua 5j_ilu>VI AJaijJ! ^a 0 3a 
tj<e SjjjS AjuUa Jj ajuSlI Ajlalellj Ajljlil jc. jtiJI i_yajuk tJailbj 
jjla t|»lc- jau k_jjVI j <al*l« >—ilaja^ja Jl !3£j t^Jlaalj (jjal^all 

Jfij A^ailaJl 4jlla& AjtJa J& lajb ';■ ■" (j\£ UjfiLi] ^. -1 ■ .fy 1 jjSplI 

(^311 I .&]! (ja jj$Vl j l*i i *l l jLooC’l (_jlS laaaj cdj]ja]l (Jab 4*'i 1 < \-, 

^jall Jft (JJjjlllj ^LjajV I J& 4jjJ3 TjIj) 4 Jjb dllijja 4j lj,iaj 

<j* £jj (J^Aj l>iaj J& (Jiij 4jji ta^aUxll jlSaVlj 

Jft — L_ruJI jA 13 a (jj£u laJjj t4_ajl31l 4_atakja]l <_$3 ^Uajjl 

JjLaJI ^3 — yjjiuj •isjll Jl ^uilaVl lycLul Cy* 

(jl jl Aj^alik AjLa»jj — AjlaC-1 (ja J JdtJiSu (JSaj jl£ 13] left £-Jaj (j33l 
Epistle ^^jl^ (jl£ fjSi aJLujj , ^ - a .xi a ll i_]a*ll >_i.ni (JjSj ^1 «jall 
t> jl Jidll du*. (j- lei 4j»jl-a jaj Ja - aJI to Can Grande" 

. Jjjb £jUa j3 (Jaa Ajl jlual Ja. “ i*lit. 

AAjjlaJ Jjb ^l. ^' .ul e-[)j (jjia\£ jjjjf-i d!U& (jl j.lJJj 

. a vljljlc. (Ja.1 ja 4'ia\?ii (jliu.ia]l ^»l*Jl (jJaill t >1 !-«• 11 4 i■ 

l^iluc.1 ujljal^all c_JSSj (jiajj (jl lg_jLd (je dj\3ji (^aj 

(jlS (^jjjlj) jl jA la^da JjVl <—n-Jlj i^i-jac. Lulj Aaili y>k-aj 

*—Jybll (jlft Splfl <ii (jJl — IgjSljlaj 4 jL1jS ala. JajJ (Ja.1 (j* — 
L&lj (jlS ^gjjlj (jl t *M^j ie.]ja]l (ja aj j£aa 1 A^ej^ia (jjSj ‘11^- ^" 
Ailii (^3 (j-alA Aa^jjj — Aj1j 3 ((jlA3l) ^3 Ajjjad U jKj 33 j^jll sllljXj-ail 
(_yic ^jJ (jl oljl Aj]3 1( ? U*» (^3 Ajlilja (jj3j jlSi dlt] <Llaa Ajj^I 



JjjkBj 

i/i-SjW •£ «y>*wj -(&i _ 


tr t - 


uh-jll ji-aS - yiA1 Jii.1 u* £J**X «•>“>* 


i-*fl ift) i •* iala t d. ■■«' ( “iM b) jjlal La£j (AiLaci _jji«tfi Aj’iVLal Ajx&i 
p^jui ^jli" *"^ j',..a*iU jjjc " (_j^j (jx (J^-A.U jjSi .n*JI aJJs 
ul&^jiajx (jfr jlauii AjU£] (j^jjj (jn^ <» i^Viio £y* J >vN Sic-.!* jaS? 

[rimasse cose Ciji £»*j ji ^lail jl^a ljsj 4 i#lS <u& 

.ilix jla ijaj (sotto vesta di figura o di colore rettorico] 

_plfl jjjft j •>» j ■ - Aji jA AjII Ag.ia.jj (jSjoJ <JljpJI Ij& <Jox ^Jc- Ajjla.1 
ji <JaJ jx lilljj «Aj jIjJuj (jjll *UaiJI lift (jUm (jx AxLaiS ^Ijiul ^Jc. 

.(Vita Nova, 25 . 10 ) "a^ ^ ji UU*x <jc o^j 

X^a3 SlgJjjfcj AjUjS <jjJ Ajj)x iajljj Jja.j (^le .iSjJ (^'-i) ul^ 
j\£j ((^-jjJajll ^Lcj) AajJalj A£ijL]| A ^lrvl Ajlaj JpSSfl (jjxl.Jnxll (jl (jC. 
(j* (jlS IxS (Aajjxji al£lax (jx £jjjJ| (jjSJI *■[$ (j£xjj (jl J j » rf-»t a ! l 

(jl — AjjU*xll AjJjjIjII diUlja.'^l jx AijUa £^bjl ^*J (»$ji (j^apixll 

"novitas »4a." <_ala AxjISJI CiUVl li£j c-iUxVl f $ . .«a >i Q^j u Ijxgij 

(jjpa jC- Axgxll aifc ^ jjxll Jj .1x1 ^jjb (_$jjil IxJjj (IgxSl^j Aj^ajjuoj 
(jl j£xj ( ,. jll AjIjIjS (Jab j^pSfl .1*J La (jxiall jx AL_alj£x Aejal AxJliij 
Lai .Axlaiia "A-ub (.* llgjla’i " .Ijaj jx AjfiLjal * >la*...l j-y"ill lj& (jJfc .^jiTixil 
^..Tu Ajljj i^J (_jj]Ij (ji J^i — aJL-qI Jpsi i_Uw) jAj — ^lill ^Jl 

aL^Lj l£^ia (jl£ «"Vita Nova oJj^il SUail “ ^^ .^a l l aW ^ jlaJL 
lgj< t ajlhll ALL, ClilS Ajjj (>it9 • Ajjji jLui vJlib AjlaC- jlajl ^ A s » a*u> 


t «»> (jl£ ((JxiHj ALaLlj Aia\S A^alwi Iglslfij Aj\u<UI AxliL 

"auctor " A(_)<u! Ajlc.jp.nx ajLoJC .1 ( jlj^ i 

a£LuiV _>lallx Aji CjLuIj (Ajla^all Ajtilb "aUCtOT " Ait^ajJ (_Jj 

Iftlj^a (ji Ja.i (jx Jaj (^xC- (jaLxa lia. (_>ul& " 



yL-jB JiS £■»!>*** «£>•>• 


»^3jB JtfllSj : JU JJU* 1 

Li*~2Ji ■£ _ 

(j& u^jfr >.^af; vj 4jJaj 4Jiii J£ Aalil a_>Jaj (ji (j& ^LiaS (Jib 

l 1 u\£j .(Minnis and Scott, p. 374) AJUaJil 4AA1 a^JaS 

(ji <J — Ia_)AjA. J 4lil..a,l 4j»Ja Jj — iilii a-bV Jl_)lall (j<e S^.lj 

ClIjjLoll Jj — 4aa11oj JjjialU 4j-aliJI ujI-JaII (ji Jc. (jib) (jA^JJ 
4iLtLnII lillj ji 4„u .^AiUI (_jb*y I Jc- a^-oiLa a-lpc. b_jj3 (JAaJ (j'l Cjj\S jJl 
Igj (JiJjull Ljaji 4 aJL-£ 3 Cjil£ 4.n.£Ul 4*111 ^k 4.n 14 .nil 
Igjlj «* aja-v II JlLlll bA £-\..ji jJ (j«j ." Oj ul l l al l ("ilflj dl 

CjbiAllLl 4jlU»j)fl 4 ■ ^-j. ^»'i Jajj JS La 4jj»jwn ^Jib (_ 5 .ll (jSj ^1 4jlj 4jj\ill 
(joftlj (jx (JLaftV Sjlfi 1 ) 9 >1 a (j\£ (Jll (Ji V .a ll jj 4>Oaill 

Jc. IjSj Je JU* Jjbj liijj js 4 ((jjA«u*< 8 ) auctores 

. jftLlll Jbll c^Ljjhll CjlckJa 

bA (ji tillj J Jib (JhJjla (jft (_L-alill s^a. ^jVl Jflill .Salj 

l Jb 4jiall (j^jlaJl ^Jc. 4jW a! 1 4*111 i_iljrfi (J^aaj JaftS t -llllaj p] <_aljjall 
4j£lj t^Uaxll 4-aJ^all ),,i<i»Al ^Jlj-al cllilS Jill 1 g 1 aft 1 4jl£xlt Jc. lASj 
tJjVl (jc. ‘ *n 11 jA Alkali 4A1A (jl£ jawioll bjtjj ^le-J Ljajl ^^uiji 
(jlajSfl Ijt <aJ ^ W (j^a_)aJI JjAuj ’>**■*'11 1 (jlS ^Jib (jVj <4jla a 4jlL (jj-Xall 
Commedia 1 j ij^jlll ° 4 la& Jc. cjlLLull ^ (_J dj l^ca ( J1 
^^aji 4jlfl IjJ 5_Jc. £jljll ;*) till 4 (_^ik <&^all Jli l_jaaj ”^4jgjyi) 

_ja±*iu (ji »Jjl<)al _p3 4ck^j l_ jjfcU "lLijA* (Jjiaj a-Lijl ^j\c.J 
^Jal^ll (jx3 t Jib ULi ^jl.aill «lj)A llajj Jia. IAjLoj (jalill 

Jc. t Jj (^AakjJl 3 ), j jJa Jc- Lba La^ic. (Ij^cLi) <j (jaa.i bua lilliA (ji 
JI <a.laj (jl£ 4 ji Uaaji ^jJaljll (jaj i Jail Jjsj-oII Jc- ji (_ 5 ^aill . Iji a a->l l 
^aijl Jc- tAjalS J aJuLjj uLlilS jll Sj 9 ila*ill AcpVl <—ijla-all AjJlaj jlgJal 

(jjLLall L_Uallall ^JaV 1 (. IajL (jjial^llS t^C. (_^a !1 4i\aill oklt, ^LcuaI £ya 




jA—jil j>xu1 - ,^£0 JiU ^4 ««•>*>• 


.^Sill JjjtsSj : jm*$ y 3 Sj 

ji-Jjlj -g xi>^) :^ 3 j_ 


iTi - 


^jjlj ^jjU JS-iu la (jU ^Jljll .auctoritates 4-»LJfcll 

Ail^i (JjSaJj (j* 4-? U&-SJ ^j 3I AAJ^all jA I 3 U 3 l^&Li <L-a_jj 


.(jxjxlx 


A^)aJI i-JjVl jje- jSa SJjxxII 4_xH*Jl du\£ Jalj 

(j-o 4jl JJC. ^Wixll Jl ^Ig.ixll <jx 4^jJaljll 

tla g jK ijjjjialtll jjx UjJJxJ 3 jlc. (jSxJ jxaUf- Ja^jJ 4j^)lll illliljxll 

Jull ,jjj <*x3k Jjli (jx — " Vita Nova SjjaaJI SLaJl" i_iUS loiax^ 

0=- 'jSj ^Beatrice o^y\ri <uax <^1 ^jj <je - Ja.lj jlL] ^ 

< . 
(jl jjx ^Cjll (jicj ajxjj ^jlajjll sjijiaj ^ i_ira.il lift jiilj 

4xaa. (jlj ^pVl .Hill AjjUxxll jlSaVlj JjIiaiU «* l^^ SjJiS ^uolic. lilljA 

4 _ 5 ^ l*x l g»x^> jli tl, )\ 1^1 1 lift (jjj IaJjXXJ ^j£xj ^jsi,x^ll J)J- ^«ll 

ajSjfx 5jj >n*i> lg^al, 'l*>* .. i l ajlcV (JjVI ^IjSxII (J^■*j jA 3-l^.lj 

(jjjixil __)*-i]l " jx i_ai^xll UjlLI ^ <1x1x11 " novitas I^iavI ” IlSj 
Vita 5 -va>I 1 sUaJl ’ i_j\jS ^alj — " prosimetrum Jull 

:"ytS] * ( t_yai ) <ljjax Ajg .xx laj^x <Lxajj <2alxJJ NOVa" 


jiS « 3 liA C) 3 ^i (jl ^Lfl yixL <$111 ^jjStl yttS <jx (Jail 

al^ (5^' lift" : Jj4j (rubrica) uljie xSp-\jaII Jxlua 

(incipit vita SjjaxJI »UaJI I^jj Ua /" Vita Nova S-uiaJI SLaJI ’ 

4 jjJU I j > 11 1 i <£$ji axis ^311 Ctlxliil yJc- lijjC ((jljkll I 1 a uaxj .(nOV 3 

(Ij-uiL) Sjjajx yS3 fl Ijji Hlj ‘(libello) y jifi . l l |1 a Jib 
."(sentenzia) Ij ji l xij Sj^jx LgJla JaVI ( _ r kl 


3jl& <jx (. Ijxjl li_u\j <L_ojj jl-s xll (Jj; ■ ■• (jlc. Axxij life 

^ ISjlLjl" :\aU*xj (e mio intendimento d'assemplare) 
da ... sentenzia (delle parole)] IsIt.X 4 l 1-ljl ll£j l"^X^ ^gh 



j>woUl - JA^ yfl 

.jr ^ h> j - >j 3 :^fiu ■ • 

t>J ^'^(^Lia] j&j) "^JjSlj i_j\jS “ Jc. ["(Jjflll ^.afca" IaU*-9j 

- "Vita Nova SajasJ sUaJI ” AatiS ^ - JZ\* J aJVaII d>b j^S/I 

LagA- lS jjjJaLiill (jaAA (js. binVlrt IjjaaA ^AiiJ (jl L-aa^a. c& 

4jjA A3 «u| 1 ■% i jl£ (^a] 1 i^ua ^jullu <jl tilh . ^ \i!l Lg^_i 

(Jalajj 4 j 3 ^jiu \_jj2u liulaj 4 j tAaaJ l^la« ■■■ A&uaja (Ja3 £ys 

Aj^.A_jaa!Ij aAax^mJI Ajiilc. Aruaia La£i t *, *iM ■ jial 2jK.*ti 4 -v\ ■'\\ 1 

J) ^ j*-aaJu <£}Ic Cjjaa^laa (aAl^9 ASj&xm) 

. i_aaJI (JjLjj Ajuillo Ajtjmin A K...j A^alaS (jjjJh jjt (j^a^LaJI 

jm*j "prosimetrum Jblb 0^1 ^ub j*-i ” (jli t jaj]| Iaa 

i—ilj Aj^aJjl Aiajia^all 4jaSjp ^ ^jJajll ^Jla ^jaiill a^l^a-o ^ie. 
g1)U]^a1I ^Uaj ^-L-rajy "jpalb jjLail _^tii3l " b& i$JP4 LaAaCj {Ajjxlll 

divisio textUS (j-auJI ftj *'* 9 > " dlb a Si ^Je. j^ala. Aaatja Aajxj Ajl& tAjA^all 
(jSij ‘(alia-a ^ftA jl jj)*J (Ja-"l (jas «jiaaai al)=J Jj (JxaJI 
a Aj . wl l a bib I l_jb5l ^)a Ijjj£ jjb,* (jb '~g. . ^ i-^b b. 

Aib ^.iTij — 4-ajLua Sjiaj-^aj ^blaj jjSI AjjSa ji*u j^aII - Vita Nova" 

*»i*«ajll bg.i jAj (abaJI a^ j * «i -L^l f b* AjIj^ AA&ij AjuaJa jA 

:L#Aj Jj-al fjA (jljAaJj (jalaKj Aauj aliiL-a ^alfiA liJaji 

<jla tA-jjij uiiSjil . (c^ba-Vl ((jb^Vl) razos ((sUaJI aj*J) vidas 

AjjaJa*JI ajAttll IaSj tAiaft ^JAaj ^ ^Ia] ^jljJAaVI jL-saJl 

"Vita Nova 3 AjA=J1 aUaJI ” ejbS j laic. I tjSau) (JxaJI Ia^J ^LajL-all 
(jSjia <JajCr (j^b-oaj |AjMuVI AjJII <^3 "AaIjj" (JjI — aAaAc. UUj (jaa — 
Aja^jAll (jb till j iS t^Lalft (j^aa! i_aa.U-aa ^jabu jaLu ^g\ jjc. ^Jalj 

^aUa]l ^A ^aT.^ Jla AiLuaij) i. .ij.nj AaaJI jjaJ — libcllo <_JaaSJI " ^ 

nG jA L&a jASj iS^“ 1 «'b^U A-ojIsl ^J- ."XJ V — ^1ia]I 


(4) See Curtius. European Literature, p. 326, and Chapter 7 above. 



ylu**!' jiiS £.1 ±*aI (£•>*>» 


.^aiB JufeBj '*L)i® , -4J)j*fl 
U^jW -E ^K»*W) =ffrj _ 

liSj t"vitae auctoris sLa. jo*J " Ajjo$-ajll .->Uj^ui ^ 

jjaj 4ili tAi \*a t ^>Iaj 9 ."auctores jj^al^-aJJ " aaoj^I^Sh diLa-iLdl 

«Ij3j J§ La jAj (A^lLall i_u£JL (jltlall (Jjjhli jSIjIaII 

<^k a£I^ 1 (j-o "Vita Nova s^paJI sLaJl" i_jL£ aj c-iIU-ij La ^liakL) 

J] lUV^ J^djjJI |»JJ ^jl AjuaSM ^JL JxV Ajla tj£&j ((j^Lkll AjLoC. 

s.\yM — "Vita Nova sLaJI " i_jL£ (jl AuLa Aju^laj aja^JI 

IloU (jflj (3^J jaj ( _ 5 ic- AdauaJ (_g_^ -U — AjaLjljjJjyl jl (JLuall duA (j-a 
A&l^laJ jjillj /yi i ^ j (Lip jAj (Aulc- AjjOucJI dlLuiajlIj jLiu^ I 

jUb (jjp LaJI Al*a La ji)t <_yle- AlalSia 

Vita a.ij.i>JI sLaJ 0 <_>L£ jla ajaail lift ^Js-j . ( ^prosimetrum 
^Ic. Jaaa (JmJ tAjjUJcj AauJ J..nl:is. Qii 3-la.lj ASJ_jJ ^Ay\ Nova" 
U3> AAuajJ A^3 ■■■■« ^Ic. hjajl aAja^]^lj*y lj ^jjoiCjhjAuba 

"rapprochement ajjILoII " l.v*%Ti.a Lja l^uu Aj\a Sc-ajlAJ 

i l Aj\jSll jjft a ,..'ia »U i_uSlL aILuaII LfcjjUajj ajjt . nM jlSaSfl jjjj 

^L..„j\l J^asil Ajiia, i$XL jSall jl£aVl igbj 

. jjAa xjUaj juC .^bll ^AjI^jJ Ji* 

A&UI (jJJ Alkali (jft — ^)*VI i-lfa ^ ~ ^jlj _^Iai dAgaj j-lfjj 

UjlSj «"Vita Nova SjaIaJI 3baJI " ajL£ ^a a jK mil aJlUIj aji/i^AJ' 

Ajjlcl jljfc ^gic- — Igjl l jm ^C. (AJaaLk^ali aJIaa _)laj alllg.Jaj 

Lai «Aj tij^La jjfc ar>\^,>j La jlc^ui — AjLjtill ^jLajll Aj.l j > <nl 

(jL Ajjlall a,).\jMI ^laill a^aj jj aua (ojSj jjjLJI) libello ( ... in^ti " 
Afkjulb ^jji Ajj ya ^ Lojl AjLvaII AiilL AjjAolt iljUlyall 
(jC. (Jjuoail (illjAj 


(5) See Nasti. ’La memoria’. 



JijtSj '-JJifrfl v 51 ' 0 j>A»i “ u*A) Affl ui gJJ*4 «M* 

-g i^i>«wj :fS< _ * * ^ " _ 

lillJjl t^ixij ‘ (i5 Jft "literati poete 

«"dicitori... in lingua volgare <j1xa 11 <iilU j^JUci o>aku upir 

(jUaj ^ •■■»'*! |’]9 — l*iS — jjlft Sj^lc. fA 

4 jW ^11 4jJ]| jUiit jj.iia*i 4al9 iJ&aILjj Cj\c.j*a>ja3I 

jjSLcuu ji jLajJa IaIj^a (JUxj 4^. JJ 4 jai’i i*'!^ U-.^-,. <Jjji 4 jl5 

jjfl jj 4 a.Ja 1I _J» *1' ^£4 jjA AAUuSUI 4Jl 1II 4j3^JUO t 'j)3Lkj ^J^il frLuijll 
jj-a ^ <J»ilb — ijJJ A-ii ^ub (jl jac. .(§6) 

Axi Ai^aj ~ ((^jib) (jl£ Jaa I.i£aj .diLJal^laVI e4A <Al*^£ — 1 —>\j£1I 

— poeta Jftblll aSUsj (3^*J blUaj) ^ 1 * <Jjl jA ~ a4£jA 

If- — „N<N auctores tjJfilj^All ^..Ic. aj^ aLa 144c. IjgjS elilla 

f j j» .al l 4jlrv a\\ Aiilb ^gJLoc.1 {jbll tjbSil 

AajaaJI jb JUbj .^("questi poete vulgari Ajk-JI ^*JJU i ^JUc.i 

jjc. 1 *<w*ii ^£] Ajk-all AjlUI .aA"i... 1 ja A^uAj jjl IaIj^a ^ 4 ]! 

^3 JjVl 3 >a11 Iajj — <ilb (jc. ^Lwa 3 IftA.lVi.J lAjlsLuiaij £Jj1j 

Aplj CjlsuLu l$J (j^li — VUlgari AaSslaII Aiilb 4j_j4A]l AjIjjJI £cjj1j 

(ji (_jSaj V AjIUajyi AiJJI (ji i—jI^auIj CxaukAaji 43 4 aja-v LajI 1 4 ’g . h a 

ijaSM ASjSd. jl Amore <-JaJI (jfc t *n . V>l l Sya-aLa <J]aJ 

(_i!j£ jjaJ jjjjAjtilj jjaaIsJI (_i*A»all jjla tJjVl jaUoaJI (Ja 
A ljloJI ^UAJ ... .\l~> a") J^lc. <—A^lc." (Juad cjILaJI AAjli. ^ ^"a4j4aJI aliaJI" 
|j£j 4 ^ ^AaIc, Sjjaau "4jl*> a 11 AxUL (jjiall ^)» .«U ...Aj.a^SJI 
jLalb 4j|j JjlJI jjli 4 jS(j]Ijj ‘4_^ali 4 i^ru 4 aI-ii 

Al^]aj 4 . >il. J ^3 4xj Ia JiLii ^)AJ .s^ultj "Vita Nova SApaJl SbaJl" 


(6) See Bargagli StoiTi-M Ohlethaler, “‘Poeta'”, pp. 68-165; Berisso, 'Per una definizione'. 
p. 123. 

(7) Berisso. ‘Per una definizione'. p. 122. 



Jotoj -**38 j>-»8 - Jiffl Ji £Jj>»S 

jS—8jW E “*<>*wj =f>S< - i f A - 

tjl ^^aab UalL-il t (JIjia-V lj AJaSi *> xlla ^t.iTn ^aUa Oil Aiillj i ' iSl \ Axle, 
jx AAyla (jt jSxa ynllll jxj jjSall JjLilll jx ib*-ai \a.l$ic ^-oj 
Aaij <ji kiill ‘-Uthjyi Aalaa. jx ^anxl l ej^JI (Jl^L ajjUll jLoj ^aa. 

yj*<a £AAJ iluaj t4jaxx ASLjjJaa Q,rx. n 03 "Vita Nova SjpsJI slajr 

AiUU jjJxJlj JjiJ'j 11 ^alaill ^yr...Tiil ^sajlal Ij- '■< Loaaij Aallax 

lift . eac^l (_^1 jj» i <iW £ji]la AaJil .^A ^^aJIj Aab_a]l 

Call AajjVI l^aljaaial la3j a-ilL-aS jx , J 4 a l^a ^ ^ajb (jjjail 

Vita aJaisJI olaaJI i_alaS ^^aii jaa 0»xi> cg j]l jls«-xVl ji Jaa^bj .jalijl 

Jajljjil dill sOlsJI AaO\jJ_j^a5l Aifflj 4jjixl| OliljxJI jx (Ja"'V' N6va" 

• J-l« Jjl ^asaja j^all C Ax/i)la AdualaJI OliL-allj AaiSJtll 

Bonagiunta \£jl b lijjaaAjjjj Guittone d'Arezzo j-iyb 
js-Lail ^asjaio]l £jU»ll oil AJjiuaaxll jl*-iVla l;jj-« (da Lucca 
UjjlP J*-=j u*' <^J -Guido Cavalcanti ^ISJlalS 

j&bxll Ojax ^all jli-aJlj (Jjlialla A.x.aix.11 ASlaVI jx jait 

t^b ^jjLuV lasj ^aa 11a l$Jliail j\£j ‘Guido Guinizzelli 

• StilO de la loda elillj ^-.Ixllj ^xix i_ljLal jAj tAaau-axU £jLixll 

Vita 308aJI alaaJl " t_jla£ jl ^jie. AaAjall Oxa v»U 3j^Lc.j 

J^l^xll jJaxx] ^aaSu ^s. AaixO <5a_^aj ilUlS Jxlia NOVa" 

eauSil jla i life e_jJa (_gij / ^AaljjU ^Ipll ^ <J^>jUI Olc-jOjxilj 

‘oAu-iVl oajal£]l JSJ "summa Aax^U." ^*a "libello 

. .Aajj^llj 

i-aaJI (jc- 4i]jaJ 4-sJjaij (3i>la (jc. ‘^gjib (jl jA tAaxAl I1 a (ja JpSlj 
VLyLiVI ^ Jala tjaa] ^cxA) ji 4j _pa i_iljx jAj — OljaU Sjjl <SUaajj 


(8) Picone. ‘I ha \uova~. 



jL->' - j+sn jia ji <*>->* 


'jj n>y ''- 


. if 1 * - 


lilLoall jj ^3 liA jJjaa jAjj "<■ lillj ^JLtS'u jXxLnSI 

jc. Jh i -sk^A \ «_iaJI £3j*J)} \i3j ‘Cji’^o tlixaj Aja^jjl 

Jb^S — oj^a L "Vita Nova s^-^aJI sUaJI " <-jt£ ^ Liajl ^l/Uj u'^ 

Ajj La-oil S^jSail \j^.Li Juuc-I jjaJ njla-oll laA ^jlill A3ji) ^^Jc. 

tAjbLSiJ 4 i^ j'iU yxaJlj t_a]jxil L m ' Aj&jjil SjjaII Jjj Aiujll A.lwalb AaW ia\' 
^ jj — 4 '->. jjl sj^^Jab Ajjallj A \J.*1 jV I I A .ofl'l JajJs 333 

La& t4_waji SjA-i JS (j-o aJj£u IjjalLo jl£ — Ajlihpj ^3 cbo'iM 

»|;V bsjj A jaa>4All caritaS j*iJl Aj.-L«a £-a AaicLua SLuulo jl£ 

ji ^UaU j&> "Vita Nova 33 j.i?JI aU^J " ^AiS j]* 

(j| 4jaj<\ ( aJ ^•',..'a (Ajjjiill _^k-aUailj AjipJt j^alixil Jjj £-lajj £j«j 


'■• AjJajft AijSj uAaJI Aa_uJal La£La \j j]i \'La ^JLoJ 


sLaJI" Aj\j£ ^ y_jJa (JiAall jLi Ja> jl£ 3 iij 

. -'K-h ysU jlaji.1 j* aL>L jc. jLsj (jillj t"Vita Nova 

4 Q..U' (_gXe ^kiajj jSJ Ajaxj ^^Jji (jn’Hl 4 jK.tl l 3 j 3 aJlj AjakjijJJjy I 

jtlxj A3j\3 4 yiN r_ aI^Iaj j3xj jl AjLa Ja jiS l AJ}t_)C-V ^ a .aV' (__)<alikJl 
a_j\j£il ( Jijft l uJajI L_: ^-c 3-J jl aJ ^4. id Aij^ia]i jj lAl^^Ul Aj'jtS 
4ajjU ^a> t Jfc A-aS^ J<a _j ''■ <ajl Aj1j£ ^aj Jj^SkVI 

^2 i ■> f- Aa.j 1 udb (JxS b Ajj 1 "»*>■ SiiLi tillj ^3 La A4a.^_^ajl 

jialjAi W i. iU'1 1 AjbSl Aj^J Ja CAikjjiLa ^Aa A .A*i all3^1l jlS JJa. 
Aj_j1jiI" <._al.rt*i5>l ( ^J L.ajj jl tl^Aj .ja^JLaC.1 aluLi (__paki]i 

_p& ^-jUl jjL^aal' (^a "stilo de la loda ^xalb ^juaJ! 

£-A <jlau jls rvita Nova a^UaJI SlaJi " AjuS Ja J^blij 

< **■»a 1 Ajl^loj J« '3fc Aj -L»*i ^ 2 ]I ujLiV 1 J)\ 1^)C. (jpic. AajjaUjI 

Ajjll jSuSJ laa ua i)Lj is-la. ^^jic Jj'u-saall sift J-a aJUxlj JS Ajj 





JulsDj vo*^ :AimA v 5 * 1,1 
iA*^V •£ >j^»0 -A _ 

by_>*ia jii*j tji (jioj Aju^su jjU tAAyiall »i$Jj .L_iaJ] Aiwiliall 4jjlajj]l 
4 (_Jla11jj 4-ia.lj £ja djjjoJI >"ll->U-ii not Ifc 9 >do jl bjyj\3j t4 i^li ^ya 

Jl^a. Mj lu*- (j\S - (jSill t-albi) "libello S-mSJl" ^ - yjita (jl ^ 0)3 

ti^V ^ Oi^ *4. ni l 'V . l ' <jjy>> IjSj AjjliLa ^cOuajpJ 

t5^) yj^ ^3 l*iyl dlluLoll lift (jl 1 (jj^^fl (jjahyj 4-Jj^l qa 

SJjOaJI aLaJI " AjIjS ^ — ^b (ji dlli .Ajjla. ^j* i_ijlL» 0 »la. t_fl§y* 

4a.Uj (jL j5i — ajUIjx qx jyL i ^ial^o «Vita Nova" 

(jb^O ^ 4J^ O ^s U -uyskVl ^e. l^cutfua j\£ 

‘t^ 3 ^ jAMal'j tgJfc Aj^LuJI aSj>L]I - JUdl Jjj** ^Je. - 

jojja. jc.UUI " prosimetrum JuSU q£LJI ^A ■ ^ 1*j 
jjj ^LaS ol* ‘SiAs^ Ai-ay .^Guido Cavalcanti 

UftJ ‘b?AJj Jftill lafijlc lie. (jblll (jyyaj^Lail jjjj* JjJ SUaJI 

uAykj o® yW* ^j) "aemulatio A—alialPj "imitatio sl£la-Jr 

LoA^LoafiL (jW^auj (AjSjIjj^JI ^o&ILJIj aLmo Qi* X^.*-« (jjuuijj_jluj 

CiLujLaxll (jc qa S^j-ia-a £bj}M jyb-a jsi — 

-(<- r y J ^^ W^j AjjiJI ^jUjJI ^ySc. — AjIuLuII AjjJ^I 

- W. t) "Convivio aaiLJI" aL*J SjK.m i a^i \J 

(lib 4j_)xdJI 2 UjU4 yi^ < AjualaJI 4_mll tfUj Je. bSajl bw^ t ^i V • V 
Ajjla-s Auj’l tjliilaj ^aiSj ^ Aao>«a]l ^b Ajlfi. du\£j (Ajji^' 

"canzoni ajjsuUI Aulti" ^ Au&i s>i& ^ n ^s...u ^Ua ^b" 

.| u « 4^ 8 aJjL^aS d^j AxUi ^sj (Vu (JxiHj jaJb Ajl dua.^ 

Vita aJAiaJI aUaJI " AjIjS ^3 dula. j& tjla. AjI is^J 


(9) See for example 3.14; 25.10; but see also Picone, 'Vila Nuova\ pp. 64-72; Barolini, 
Poets, pp. 123-53; Iannucci. Dante. 



yk*t#N — yf&l yi 


tySlill Jjjlllj yilU 

y^llW »g _ 


It > - 


fUai £* JxUjj jJy\ Aii*. ^ "Convivio <pUir 4 I 9 & 3 U «Nova" 

Ajlill (jfi 4 j OjIjJI ( 3-9 j$Jaj 03 to* aljj jjSI 4 j 0 ai]l 3* 

(f*" -iS <^ 1-3 J -Uj uJauufcSI (jA JjVl y.\)g »n*ti l_j\SS 1 I .Aiilb 3-9 
t — oS^j ("libello v-ipSll 0 Jai Ua o*J Loa 

3! OaJ AjiLSl l sO$jj .o)\xJaJ jj^jJ-9 "lector t^)\S " (Jki»ai Aiwajj aoLaac.1 
j »\3 ^oll <lac. ^ y J <j \l>=>. 3SJ jJ — 3i>a.VI »-sl^ 

!p^ 3 IS 4 ji 3 & iLo^a t(L 1.14 — 15, 18) AiJhj 
^iib (J> ^LUj ‘(I. 2.15 — 17) 'Ua.jljjjjyi Aj\jlil 4 j ISjJjja ^ 7 - ■- 
3c AjjOa. Oie. CjIoJI Jja. 3^ u lU <] JISj 3! 3S-0J ^j]| CiUl^jil 39 

AjjIJlII jauJ\j 4 _k^alaJI 4 _-j9jl i*U a t-.\- ..\l ^j| »Cis-1 4ji x \ tajboil 

<jj £ (Boethius (j-jaujjjj St Augustine 3 jUaejl ^oSlI 3 a JS3 

sJjUII — bbjla Uaj ujl>J AjIjUa — l;|^3j l;l>0 oSjj 

3^ (l»a_jll (j&j .^jAOaII ji A^Jajn J 0 Aac-UUVI 

4- JW .a l l Ajjlc.1 <3f“ W® 4juialjSl S^feUa 4-iOajUa ^ — 

< 3 \ 5 jI*j ^jj US jauill ^jsUj Viu-ajj "canzoni 

(JiUfljl 3 a ^»Cj]l {^ic-j .(I. 2.17) ^SJajuUajy^il JjUjII Uojaji 

(iLall 3-9 (JoUa jO® ’ \? ' ^> t> lillj^a 93 ^*-^ 4->olj 9 * lfr> ' _)\0uy\j 

lo£j (A-uaUJI "Ajualju-aa" frUj] ^.Ic. 3 IS 3 I aolia (Cill 

sujr AalaS ^3 JUI jA l-Sj .(I. 9. 2-3; 10.10) U1S Ak^jj s aj£ 

tAjblc. AaJ?J ojx^iC. Cll.^a a ^Jaa.i 03 3U t’sJoOaJI 

^U9 JaaJl JjJa ^^Jc. (ji^UjU ClilS CjUalpal 3^ 3a 3U.VI 

. IaoO wii JjjSII (J iV ^oli ^ioajuuVI 


aij A % <Uoa! 4 _uj Ai^ajj ^^aoVl (jaLull <jl0 ^julo jUil Oxaj 
Aaoiall ^ a 1 nail AUaJ ASu9j 3 ° ^£ 3 ^ ^_ln ^*1^-9 (^^ 3 ^- 9 ]! . 1 .. ^9 


- jiW Jill ji £JDf*i 


.g •Zlyajj :<X_ * * * ^ 


" J\ comento jjiu " ^ji Je hjfc* y>^ Convivio" 
Ji-xalL ” 4 -Lj^ .Wjj Ala JjVI *j=Jl ^ J-i&i ^la «esposizione” 
^ <lujj US t" accessus ad auctores jjaJ>l> JU&I Ji\ 

CjUaLolb — j*.<a.%il Ai-a j& sJUxj S;j*-aJ iiUj jl& jlj — j-oU. 
jUj — Ajl jc ^LiJa3 ^AjLlII jl Ajii.aH j& "AjjJajiil' A jK. .j V' 

■ /'U jla j-sj ijoLull Aj*_nla AaaaI ^S.o l J3 — AjAlLa 

jl Jac^jj tA^suill i")Wjlt*ill A lju^i aSjj> *u> A .« ■ a) (Jj** fc** t 

"Convivio <jai«dr c3 .a...u'II aL& ^jjb ii£Lkj aoj aljiUl 

jcLill ji aJV^I dllj j_j-oVl j-4j Jj/uU ULeJ Jpc. a ijia^u jUal 

^jL jlS Uijc. Ji*. S esposizione a=>P" <3^ ^ UUul aa 

lot J'^(I. 2. 1-2) UJjcj o^J&i (j^ yljuc.1 

Ai^LAll «Uj uiliill ^le. :jjc g* “*'■•>■'« AalxlaJl djLoLu&VI 

JxlU UjjVi cjLJplI (ji) trivium ia££L»JIj 

quadrivium ^bjJI 5***^ i(< i? i-la]l 

^aj.„j A\j <5 -V'^Uj tujUiaJ) Z^Ic (Jia’iiiMj Aoalxll c ltlu jpjl g ifrl a (^i) 
t J,V\ ) ^ A j ‘A It. .i« a)j .IjjjaUbajlj U_lcJlj ‘ ^-illaUj 

jjUoall jla tl^gJ AcJjjj c-sjSMj fcb/jMj iAjjiUuiJIj 

ijxjc. >a jj£j jISj — (jiliJ ^CdJaljll - 

1 "'/' 14 jjV'U ■—»■ ^‘ill jA aJS juoj Ac_^li4 A&jUa Lgulc. <* *~ »t hj t jU-ull 

ji” _j< v*>- _jA Loaj) AcjjJij [_j jjj Aludl i^Dlu 

canzoni AjauJI (IiUj&SU UjU. 4jjliu j^Sj cili (ijjl ( ji klfl liA 

JS ^ IjJ ICj^ajA jjSj ji ^*i*> Jill jjj jlua J $Wi Uj±« jlSj 


(10) Trovato. 'll primo': Minnis and Scott. Medieval Literary Theory, p. 377. 

(11) Bartinski. 'll Convivio'. 






JiS^'j 

-g gjgjj -. fSL » 11 T - 

J&» ^ U£a^ Jjj ^1 jAaJl jjla lAkkJI ^ .( J. 5.6 i"<Jljatfl 
4 jjL]I " <_k*il sjjxJI aJVaII ja "comento Jukull n <jl£ IaI U 
o* Jlill -ua.lj ,yi ^yJaa-i jlS <ji (jislpal ^^Jc. t "Convivio 

<jjLir ^11 \j>kj bj‘i .ajc^jxII ajjaUI "summa <*^UJr CiU- 
W] j^»jj u' ^*4* ^1A5I ciilikik^^axj Convivio" 

jLi villi ^ VfrjLi 4 "ajaLH" jli - ^Ia *-*i)*j ^jjja ^ villij - I^CjU. 

(^Ic. SaxaII dilSjklSU iSU-xill JiSfyl ^ a*j «"Vita Nova Sip^JI alsaJI” 

CiliikjJlj \^uy iajljj ^IUa ji <> ^Ji ^ c”aLijyi Alii" 
t*?k. (jAy ci ^ ‘cSj^-i Ijaj .Aiimlallj Aj3ja!)UI (j^a j^ail l 

(jkii (jSj 4 JSLaj j-L Ajk-JI aaIIL ajjAaII "canzoni a_»» .*.» Ajjlc. 1 " 
.Ajjx.ill flctiones aJU^JI J>M y„ jbla V) a^I^II A^ljll (> 

<xV L_n^JI (ji (J^cTirt aII (juj 

<-jt^.bU ILL <»lk*JI < jjg^l£3l "a uctores (jjil>a3l * Jlati jj-°' 

t4] jU^Jb A^oUJ AjjUiuJl 

^ 5 -^^ ij (3^^ ‘tji^jj- 0 ^ Jlcftlj ajlxJjl jj^j AjajljjAjYl CjldHi.Vt 

(Jj t^jjoiUI j*Jvllj AJajj^sjl AjAlill Cjluaiil sAjIl^jS ^^jc- i i...-v» Jj.U. ( ^ i 
J\ - JSj AA^aJI lAA bj$ j>lS - IcUl Jxilb Ajj jjlS 

jcLill ^Jl AiLja^Lj tAjUljx] A-oii’jlall "aUCtOritaS AjslJUJI aU J l" 
aW ^ AJA^II ^Ia CjlJUa ^ >Vl ^L-Vt J J;%N. ( a 2 !a 

U^? »^3.' </* >i*J fJs .AjL-<JI Ailll JA "Convivio AjaLJI" 

^gift 3 ^-ojLo aJoLiUJ ijiaii (ji — AajAl Ail l^L^a_^j — Ajla. a] | AjiJ]I a AA 

AjAjJl jA dl=^uJI Ia^J AjiSIaII 3ji]l ^'-tL (jl villi t_iaJI 

Ai^-all jJij] u, l..il'i<all Jajuj_jll ^A Auk-all Ailll oAA (ji y gJc- 

U^aIL j^Lul aS ^Ia (ji jjc. .aaLJI a^! 5U»1I 5. ;; Uli ^j|j ^^..-,-.11 



•i/'in (JiMj 'rtW 2 * • V 3S ' J Jk>““ a - jiffl (A E J il** S 

JUtfa -E £$*>&} _ -ttt- ________ 

Ailjxl Ijiai ” tvulgare 4 j1*aJI aJJII t5 ic. ajj^UI a*11I ajL^L jl^yt 

Jajtjjll LS lc. A*jj jSj 4j) .(I. 5.7) 4^J 15^1 

Am£Stll Axil! ") (Jjjtillj ^AjiuSUI (^i) (JjVl Ailil jju AjuolaJI 

(j» (JLseV Ajjiill £ji>illj ilAiolaolt j»jSu (ji \ 4 j -0 b jllx a (jlS (^-ill 
ajlikV i_]\ouji Ajl^Vj lo$J A•% ni (gjjlo ^09 Oalj .(I. $ ijt ^A 1 sj^H 

Ajla*«ll Axil — AjsIuaII AjxUII (jA (ilia £a _jA (^oll £3jjult 

wj 03 Ajlfl (Aou&Ut Axlllj VjjOa (jol a jll (jt£ Ijj Aji l^-Jji !A^|)a Igj (j_jOj 
Axlllo AOjOaII oSL-oail J] Ajj-ulb (jjjall (j* f£Ls joe £^ 3 *a ^ <-ii 
jjlt i_aOgj (jt£ Aji Igjiljj S"AjaOx ^3 " (jj£j (ji i$J 0±-a3 (^oll Ajla-alt 
oltaJI " AjUS ^3 U joj laJ j^3 (J*ilU ijJ 03 (j\£ SjSa (jOa_)& ^ cjt^jyt 

^ toO& j^t AOolJa ijlljAt ^j| UjILaj (Ajl^dt AJlIII t aOA b \y ^I t 

tj* AjIc. ylai 03 (jt£ oj\Ji (ji l^oltoj ‘Aj\Sj1*j (lAuaS (j* OjSo-u (jl (j^ou 
(jiiSljuUj Ajak^alt o*j •( I. 5.2) "AjluJj AjxII (^jlaill Aoa. <Jj3 

i j iU .! ! Ailll jj_!l AjjxJ ‘ »■■■< o ■ ■•«*«! ^jOatll ^jjlo ^"Laxoil LolS Aji i ijf A llall 

4*111" (ji tillo) AjJISjoI^ ajt^ "novitas » 0 x " (J ic. fijt. alt *Ull (jA (j£xj 
(jSj fl 4 j0* yJttf «Hlo t$i» cjlk} (ji (jjJ 4 j 04> fjO&u ^SiS <-2 $*a 4j1xaI 1 
(jjjOSl > ^ • -a* jj2 ui>w AoI^aII Axllt (j] uua. {I^aoSaI Ajjjjjtit AjlIH 
I. 9 . 10 and see s’jyJsfyt o»i tfl* 4j2ai ^1 ^i «itijl*2lt 
^ggj&Uall (_jbatjjll (^i) AjIo jjjplt |0A> (ji h%*^jj ialSO I. 10. 1”5) 

Axil AjijlsSll Ujxlt A30J (^to < t /vyl l (jx (_sji.i ^jkOatjA ^ ^>0atj 

Olul\ 4iua l^j <Lu£U) AidSd " AjlIII 

(I. "otuill ALl3j SjaluA jjft 4 jKaH 4*111 (ji (jo* ^ «olut&U 4LtS jjCj 
4*111 Ui ^tpt Jkll £lkiu.l Sj^s jL^i (> uuiS5 iuuljUt 4*111" j i5.7) 

Jac 33 (jA t;0fl ^laci 4 jntjUt JJa3 (jl3 ^ (jAj t —tillo (jp S>*Ufi 4 j1*a3I 




.ySifl JyliBj : juitwA 


tie - 


(jfe-jft - 0tii\ JiiS «>->. 


laUejjl JjSi A*L»U1 AiUl <tf£9 6 ) ^ " ‘( I. 5. 12) Aill! 

JxfllL 'j-■■' ■*« jjii iyy^t (jaasj £•* IfrJttu ^JSljiu tiiLal&ll (jl i^ij^ Sd'fl^lb 
Lai i^l>li2ui')|l jj< in Aula-all AilH (j*jf IjlaS t4 jVkiH Aill! l^fiSl^j £yt 
^Ljr i_i\j£ (jla tbllj £-aj .(I. 5. 14) "^all £bu3 AjL£U 1 AilH 

^.slall Jjbll ^oSj -Ujc-Li jSi La jaj ^ - -u-ii viijll Convivio" 
jjij .1. 10. (12 — 13) Ajjojjtj]! I^jjSj 4 ;Ka1 I 4*111 <jl 2L-3 j^lc. 

jjjJI jlaill i., lU-vu ja$\ (jla tl&jja ( 3 a. l^JjS (J±*J 4j£laiall 

£* <Jl*-ajiFlj Jj (jc. V t^ljAll ^jlc. Aj^ji* 

jjC. jp^<all 4 jjjJ (J.^j djW ..II 4*lllj sfrlaTl^l (ji bili 

‘cJjSM <jaJI (ja ajJa.S/1 4*jjVl (Jjj-aali ^ fSM 4j*ll 4faj 4-abA 
jlcjiM" lililji ( _ylc. 4jbu j^aII (_gjliJall ^ja^Jlj t_l»Jl lift (j>u Aja £jj)j 

^ .l^ia uji*-a% vulgare <jk*JI <*111 ojjSi} u^ll malvagi" 

^JLoj teliuVI Sy^eu AaiMj AauJalj oc-_jfij 4u*iia <^ b 

(jla " : Ifcjlajj Igjja jjj*jl Ia^Laj <uoLall i—uSlb 4 .»Wia11 4jW1K>^»a 
Yi v. jj j <l^laj j3*j <_* 3 u> (<jlfljl*j _ji j _j 4 jla all <*111 ^irtlt) 

4j*ij*iN II 4*111 X^j| 4*usll 3 »ia bill 3^9jiu i*ij*t bllbft ^ 1*>i ni i—£ 3-11 ta. Yi .l a > 
jjjill lililjSf \a«. j.>> ^1x3 i—a 3 -u l*jl LaS ‘Jab (ji (4j jv*>'l l I gTrilu ji /j 
( 1 , ”4 ‘ 3 . >* i -*i V <Apail {j a a Mill (jV l_)laj t<ollallj jl^ull ^a (jj )Mi)» . J 

aLij (ji (jll (^jjl^j lAa. (^jll jL^auaiU ^ .u L uVI ‘ . li t al l _J& lifcj 4 (13. 12 
.,'tfk^Sll auctores ojal>all Ciljlaj) ( 3 j 3 ^l-ill (^ 


De vulgari ^jla-all <*111 4 *i! 5 Lj (jc.” (j a^ i a II 
4 j lajA^a <j\£ Lac. L^ui <-LiSj 4 jl oaj t(1305-) 1307 "eloquentia 
iJbajll tpoeta vulgaris 4jk aI I 4*111 j&Lil ^l^V' A?*^' ts^- 
Vita *. > r >^v l i a ball ' ^,fti ii a !1 41 ap- (jib bill ^3 4 jlb ~ 3 ^^!! i_a11mi 



.^ais Jjjtoj * tun*# - ui& jia ^ <&>->» 

>A**^ •£ *-m>«w3 11 ^ - _ 

* —aj-a3 jlijj <j| tilli ‘4j-.il...i l1-al—^ Lpiu ljUal jic.ii —Nova" 

(JJ^ia <jc. — ^ySA Jala <JU. AjI .AjlJ^I "saJUVr Aylaj 

(Jj t lwS jj£jUI C-JjSfl CAaALu^ua J^Lk (j^a 1-Si (i_u]LuiVl) aigj Alalia 

(jlS^ab (ji ^pil — AjL^JI Aiillj {jjAaII <»_uSM dllaJia*-e»-a JXi. Ljajl 
c_)IjS Ig» - « (J>a\jkU (jlS La£ Ixjljs CjIc -£-0 (_^a\jull AjW A&lll f-l j» .■■ 
L?J^' *>® cijjjl J3 (jli i^lpaVl Ij* £-a . ( aJ.la]l J*-a*Jl 

Ajla^all AjiAjIj Ajjju^OI Ailil jjjj AS^JjlJLi ^ ^ ,a (J * igj o^jLuiaj 

Ajlafr Aaiaui aj jun) (Jxalb sIaj Lac. A^J^a Aj^lc-U Jjlbj iVlllgflre 

^Jr>-J l j&" — AjjxUI jJaill A$a.j jjx — "JiiVl " <ji jAj Vi t(jjajLg]l 

ja" AiV l>t»j "cfeaVl" Aji ^b <^i> <> jl£j .nobilior est vulgaris" 

A a . ^•*> 1 1>n l JS o^tj fJUl <jV (jjjjaJl <Ja 3 Vj! «'••' ■' 

*1^-11 {j* A£j2Le La-aLa (^U J1 .jLuBI lift) (jlS _jl lAxe .iUlj 

_)^V1 tjl jjJ». *ljl A 1 o iillj AjV SJaliJVlj ^ U’lllj 

< Ajl?» .x l l Ailll ^b j*-alu t( I. I. 4) Jj-ol ji ijjs ^b 

lg-aJ3 jji aJ (Jf- <-JU-)Vl (>» btaJj jjl Al-all bft ^3 Ajk. <jl£ 

Aiil' UJ^ sja-J' aJJ ])& ^ «"Convivio aj^Lii" aj\jS 

^ic. - A-ij cijll .(compare I. 5. 14 ) U*J1 jjJU ^.Wi <u& U1 

(A j l. ^J lj Ajj^UI) jjjjii]! ( jc. ,^j^mi11 Aj£) (^jjcl -jill J-liill jac^ll 
<—ijbU (jjillj ja j — ,3^1 

^ V] ^-L-Vl jlSSftVl lift ^ AaUjI (jC. A^.]^a Ajl bl]j] 

ax 5]1 <-il>a <_ja.lj jjlS jaia .[JaSa "(Aj^lyi) Commedia Ui^jSir aL>& 
jauJlj ■ , i^ £3l A£Lui SlSla^a _jA — Leib LaSt — A jW jU 

.(2.6.7) 




ifAylt 9 - jiM jiilt ji £ ijjjjS «*>.>» 


JdjUjTj ijLWwil 


t i V . 


|jc" ^ jXUj I aS I djtjS — d- U d l . J 41,^1 lj'l» A (jSj ^1 (ji All 

d-ulall ajjjSj]! d£l*JLs "De vulgari eloquentia djla^all dJJll 

frLuj] > _ s a <jjlc. jila <ajK oil aJlIIIj ^jjAoll i— jjVIj ^-^£11 t-jjiVl (jjj 
Ajiall djljxall c al.*i^"i..il ^jc. "djj.wll" djjjVI d-iSjl^ifiJI ^ Jyiv £_yj 

dJtl ,j£ Oljliijlj IjSj (AjlUau'yij da^ulajjJlj 4^-u'i^ill djtlll jjx JSj ‘LwalaJI 
djljjll ciiljil dJJaj (Jj-oIjj jajll Ijfc ( _ y lc- j\S Jalj ^gJe. IxAi 

Aja>xa <Jj 3 ai-Jj J3 <jl£ (^jll jJ)i\ jkj tlgSlal ^ jjJj d_iiLl»li 

L« (jA a j _ja.i iJa& Jajj ^1 <ol i3aJlj . ’Vita Nova SAAaJl aU^Jl" 

tjl£ (jjjijj fJdid (jx IaSj ic-oSM Jdj-al O* Cjauuall Ijfc ^ j»J3 

*.j djW ysll dJtillj djyuJI cjUIjSII ^3 ^lalll jib IjtAttA. »<a.^ 

^lll djajjidl (jli tAjSfcllj^ . <*j3j 1I dilaollj djlj Lyldaja 

Vj (jAuaii jjlUajV 1 (j ft ^l-k.ba (^b W A ‘-‘L) 

. ^)AalaJI lLajJ (i£ J^ JjadUll djjLj Jljp 


(_5 ill ^Jaill j \n laiT^x (jl£ jia Ijj&Li Jl 5j ..;tt »j 

De dJo^all dJtJ]l <c.Xj (jft" diaft ^a diulc. ^glft aji.S? tjjjiil 

ajI^Io ipilit ajji djl uja ilula. Uujsu vulgari eloqucntia" 

c-llS/l <^j 1I aj^all UiA]jpal ^3 luu>ij liil _jlj .Uj\£ di-ajJ 

l^J l^jLa jj\S (All;lajyt i^Aa (jli 4^p.jx djW ^'1 dillb (jjJ*ll JUajy I 

^3 l^bjj ^ill tJlxftVb djjlLa tJal \aJJc. IjSj <£ jjJaj jjl 


IajjS — ajj-aljL-a dJuAa i j Ujfej .,^-AjlJa 9 pllq ^jJall ^g—iijjill (jiiljjll (jUaj 

^Ij i j^ull (Jla^a ^3 dj^yjill djitill t 3iuJI «_u-a3j (JjSLill k„,l.»iVi — 

£>_j4j 1I jjla iiilb (jfc SLlA3j .( I. 10 . 2 ) ^liill J»jjt (Jla_<i d-iAila 9 >JI 


^^3 AjlAual Lcuo (jfLoJ (jlS ^>u jAj d 4l*i-\ .nil diejEVI cilia ill (jaj ^jlall 

^gjc. aLUI ^j-a y^la J3 1 f ir. V SjjwT .1 ajd^acll d •.' abc^l 




^la^ull j^nxA - jiili Ji (TU^^aS *£>a>* 


i^aiB Jylilij vrf 1 iitwwS 
-E !fHl_ 


i tA - 


(^all 3JlaJI oiA jx jiCjll (^1*3 — (ilia £xj . Igjlaj 4aaai 4alUajl 4*1 ajaj 
oiA 4all xi-t VI i_axjJall Jalij (Jajaa ^3 ^jjlj £Laj aa3 — j» xVl Igall diimaj 
l$Jajaa ^ ^aa (4jm*lall 4jjjuill 4aljixl jjSi la.Ufl'i IjJau1 (^xa <lul£ ^j15 

•4jlj Cfljll^ 4j]Uaj)M 4*111 Sallij 4allual 

(jlc. 4x11c. jj£j (ji 4ajilll 4x11*111) ^jjla jAmat £>lai aalj 

,^]pi jala ijlc. ^jl^l! jjill 4jljj J^a. ^aliall i_2ajxll 4ajjx jaxl ^cj 
alaal (_^11 (jx (jJtuii 4c.jTu.il 4am)lxjjll dilxllt dl)l£ (^all ajj laxll 

‘Jj^a i . V i Aa (^Ij jjil (jjjla «.Lx^y 4a.‘Am 4jma_)3 (ilia »■ *■ "j; (Igl 4al£x 

(jx ^aj jl£ (ilia (ji t jlajtxll Jlj5 V lAaallajj 4xtji!iUl 4*111 (liilS 

Aalsullj (jlx u Lu 3 jVI (_gja (_gjaj Lux i x-% a jaSi SjmUx 4»«alax <_^a 


iJS (JjS 4*allall (^a jliaj 4Jjjxll »a$a lalUaal ^*ja ^Sla c ajj lall 4alaxll 

(UlUajl) jU (jl (jlc Jjlall ^jib (ji ^jjla (^jlc (jiS t< >ulj g >41 ^alalj Lxja 
4ji (ilia ‘AxxJaj "sermons t-jUaa. t_ullxV “ ^axaa ajax jx Jisi jlS 

L>° JjSfl 0=^' l*E»x — fr^aa) Jfrliy ji (^jjb (^lc ja*aa jlS 

Sajajx ('*'•■■^1 "vulgare latium 4axl*ll *,m&Ur ji - »!SLci j^Saxll 
(J>a*>ai 4xaaxml (jail jl...ill Lmsui 1 “I^M (Jj <41 aLxx 4*1 t 
jAjjy ji (^jjla (_ylc jis aaa ((ilia jc ^Lmaij .^$llxci jjjaG ^a (_Aa£ll 
4axjlxjjll (1)1*111 jiSi (^A 4uall 4aalall jx dul£ AxlUaj^ I 4*111 ji (J lc. 
(Vlffii ji jA_))j ji (^gjjla (Jjla. aala (^J jxj .4jllaij i^uia 

jAjJ 4alUaayi 4*llia ^aiiljx Ijjja jaall ji (^Ic — jjjaV I daialaS 

jpli {M> aaj {A (Cino da Pistoia Ujlua la 41^ 4*xii ^ 

(laia^aaVI jx laalj (ill\j JaLxU (4 nvDUl 4*111 ^3 "ai*S jail" ^laaa Ij^la 
( 3 x nul l 4alaS ^3 lAajaj JaaV ji 4l jim ^all jcilll jaj 4x!l£ll 4xmlall 

Ijjja jaall c lj*mill (iiSlji” ji Umapal jl (^aai JaSkAj ."Convivio 4aaixir 



^jla^n j>«*S - JliS ji (TJjjuS U >41 


,p'j 

-g ■iQjjjj iftt; _ 

qui dulcius J^j i*ii Ajp*j 5 ; uj i ajJJu 

a>*“ j»«ji lUajpal j] (subtiliusque poetati vulgariter sunt" 
AjJUajyi Ail! (jJlaJI (jpull (ji ujjj Ha t(I.10.2) "si A-ii epll" Ail ^1 

Aji Jl A jio i n AAljlaJ (^b £t-oli Jala itilli (^Ic. Sjilej . IjSj* ]pl jlS 
l^j I g la ViS AjpVl AjlUaayl Ailll l$j ^1 A^alaJl Spall ^^le. *.ljj — 

(jlujjlxj (jjilll (jpjj^l (jJpLill (JLaC-1 ^ (j-ali Aa.jjj (AjIu^UI Ail] 
<■— o S/1 ^jSiAu ji (Jj9 i!j9j All * ii<fl ‘ ** aILaaII jj\a — l^j ciilisll 

(jwjlj t^ai o-ia. JS ^ Aj«ili# ^ylc. (jjaill (j* (^lUaiyi 

.o.la._j 

"De vulgari eloquentia UJ1 Ailll ^ jt' <_itS JL^j 

tffA * aA ll AjIjSj Ajjlia (^Jaill jSa ^ (^leSfl <j]j (£>£ Sjlai <iLi (jp 

f*lj ."Convivio ApUr (jr *+*A\ ajLSj b£j "Vita Nova sjpaJl sbaJ" 

<jl*JJ bu3 "ic.!2Lir ljLSI lli Jp<aj <ji (jjiLSlI QUA (j* <_^V jjpp (jSj 

CjVM^ s^Vl Al^i l*> v-LSSj ^1 aLjLII J JbpVl ajIjLII Sjflp 

La£) Aill -ia. ^gl] jlaill Aj9V Sjjj-oj IjSj t^L^y 1 JaLiill ijj iSfl 

Aje.Lua.VI cilUajlL ^alHoll (pib (jal.1 (jli lilbS .A^L-JIj (Ijj UiALi 

Apaill Ajjjj Aj ^iejj (^111 (jL-all (_$-la ^jle. (_£pi Axulc. -1*J l_U&U 
•libull i.. t l ‘>gll l ^ h ,» «i ( ^aluull ^3 lip.Li AiCj (ji till} clplLual (J-Za 
.«Ui« IfrL-aa. (pll Ajjji A*j\j Aj&j Igia ep. Cu\£ iLlllajl 
AjIaj (ji IgjLi (j-o ^Sll AjpUl Sla^ll Jj ISjj l^iuojj ^pjb Igic. jic. ^alj 
\ 4 jjli ^3 jLluiVl ^w>lj (^jlill (JiHlIj i».£b ^ JjLJI ^duiLuill v-ijaull 
aa Up Li Lag (jjllll (^SLjlill (Jjlillj v_ipjll (jA (ji <ilbj lgll_pij 
(j\L« djpSlI (j a (jjjllkil (jjalj^a tilljA (jl ciua. i^il£i]| (jji. ■■ *]1 ^le. 1 ■ X» > 1 

ji «"vulgare maternum Auk^ll £}\ ^$*1 " ^l.iVi..,! ijL^ J 





Jjj^J Vi^^ 1: Juaw^ ^Sill 
j^jW •£ =f3j _ 

.("vulgare latium ajxI*]I 5 . «Na.< .^^aj aj-uLjj a*] Jlx*j-.l 

L>aa lj] l j~"n (jjjlUbj*^I f *'l (Jxiasi (jls (^jjlA Aj La] Isolaj 

agj] (Jj iAjjKj]l 3 Aa.j]l (JLLii (jx Alajl Ajiffi (Ji—a^x]! (jjjLAl 

(jljJIk. ^jJc. SjKiUiill Kin) IgJDLi. (jx (j£xj ^gjil AAJpoll Ljoji lj] l j~i i >i jl 
lAA IjJJJ (jl j_jA lilljjl A . ill J. all (JLaj Aj]j*1nlX iIjAt- ASS (jxj (IjlUaj] 
(jc AjAjIsjII SjS£]| £-jJao jjlS j^jjlj (jl ((joJI .ajjc. IjAajj ^Laa!! 

ji^j (_^La. (jxj 131—al*x]l i_a 3 ^a]l £x 1 Igngjj A—jx]l — jcLi]!" 

‘ “ ']■ ■* LaiUa ^^j]) Aj.i.aUi.i]lj AjjaVI d^LSuix]] (JjLa ^jASl] l . )Jg x )]*» x 

.(3o-i LooS a ^3 


aloaJi" <—j\j£ Igj ^\£ ^j]| "ajjUxII Aj-cj— aaJl" Aaj (jxj 

AjLuLu]) Aj9—o gL£x ^txLaj IjA^jp] j^jjb (jjjjl ("Vita N0V3 SAiAaJI 


(jx ^Cjll .<_jaV| (jc a^jji Aj ^»cAj ^£1 lillij (Ajx jxxil AjxjoK 

Ia£j Aj]jjx]l -AuJ AjCjJ 3A—iajx]l tjj'jft oAA Aj^I—o Jaoj (j£xj Ail 
jA (JKj Ig] ^duil-iVl jalskJI (jla (AxJaxJlj LajA (,<iA» ^1 aJxC "AjxSIjj" 


(jaJ l&jj— iSu ^3 ^j]Ij (A—ala] I Ajj&]l Ajj— aa—A <_aA^x]l ^^jjIa (j-‘l ■ -^.1 
.Aaaajlj3l — Aoc.Lua.VI CoLalLj-axIlj l—aol <Jj (AjjaVI Olalla—axllo JaSS 


(jJJ 5 j1a—-iH j£jx (Joaj ^j]l Ig V») Aj3s]I Ajiar\ All »AA klul£ Aalj 

("De vulgari eloquentia Ajkxil a*]]I <c^L (jc” i_jUS CjIcj-ojx 


(_^a]I ^L-aSlxVI (jOJj l^Au JaJp Allij Jajljjo ^iaaJ ^oll < ^A du\£ Igjl LaS 
^UuAl ^jJajx j&j aJlUI (joj aJl^jJI (jc kiuuxlt Iaa jIa 

(jj^aVI a.l_j*ji]l (jx jij liHoAj (< > )%,ix]l 1 a& (Jc.Ia ^s*ja jA Loj3 o*£i) 
Sjualxxll JjLxxI] Aj— ij]\j (JLaJl jA lx£j ^Jaill (j^jjxxj ^gU] ji fjjjsjLU 
AjLLu (^3 IaSj AjJjlmj (_^yja_j]i ^jjlj ^3 ^AjalS) j\ du\£ Aj.all.a (Asli-yxti 
(JjaII cj^yt-all (jjj (Ji-oJI ^ AjjAS (^ 3 j AjjjAc ^3 «L»f»-V' AS—030 lolxll 



jyx *3 - IJ Ji) Jxt i 


.yolill Jjjlollj t-u^oN : ^iilj 

ki*- 3 .^ •£ ^H»*W3 _ 


t«> - 


Ij jij.yi jcLjJi AJL«j jji tI ja ^kj -4jWxU AillL ^a^JLec.1 Ijjjj 
- ^Ijjll j^c. <j A-ii ojfe ^iilj <jl£ ~ Cino da Pistoia \ jj|**t ..<ii 

4iuo_jj Alj ‘ IgjLi ( y A gjllj Axafcl (>$ k JLj g£l (Jxillj ^kaj 

Axial Lua gjjlj g.alaj ojg ) ‘ (jlS Ajl i_uj (lagix liou jauutaVl 

(jl ( _ s ic. AjAjjll |q £jall »*’■*>■ <-«ll ^3 IjlfLe ClIlO j'j-“* ^ix Jalj t jlauiii (jx 

(^Jc- jplS Ikaj (jl£ " (jx ^UaJ^I _^*xiiil gjjlj Aj jjjjjj la 

(jC. AjjA l_jjj (jl jl tiLi (jjJ builuii Jjlj jxl jAj (gjk. ikljp ^\jjj 

giillj (j\£ Jala (JjJa. (jxj .A*jax UaA dlllS Igjjlj AjlUajj/l Axllt (JjSlI 
Sjx S>JI Juu (jl£ Ail i^ijjla (jfc AxilSx _jjsu ^£1 (jjji.1 UlaS (Jxku 

c, r i»ji\.u!i AujVl aJojIjj (JjjJ Ajiall a"i1j-v dj£**A <JDlk (_gjil J*j 


jjj_jax jjj gjib ^la Jala t_j^jll Ija ^1c.j .Aji.«-iA i*1I AjUIc. 

Ajl^all Ailll ac-^j jt" ajIjS 3 U-. gi Guido Cavalcanti gjilSltilS 
slpjr ujtiS gi aj Aki (j^a ja (jt£ J j*j tDe vulgari eloquentia” 
gjjlSllalS i_ii£ljpJ oJatiall Axljouall (jl ^uJal^ll (jxj ."Vita NOVS aJjJaJi 

gjllj IxftJaVll (jl^al lafcj — (_iaJt (jC. Aijljll AuLJI Alixuli IjSj Ajjilll 

lagjl ^j-Ial_jlt (jx ~ "llbellO <. ijiSlI" gj3 la^jlfe (JjJ la 111 liljjj (JxalU 

gj (tk. laS Ajkui^xll Ajj.Tx.all AallVl (JlLa jT-a (jjjjJajlrax (jiix .o tills 
Sj3 (_jc. 1/.1I Ij^J AjJjjaalt Ajjjll ^a (jljaabai laS (j^SXall ik&axlt 

ju.all lluftiJ J3 gPllSltalS AjlSx (jli iiljjSj (jl (3f*oi LaSj .Ajxlouxll o_i~k.ll 

IjiixjSir Aixjlj gi luajl ojjJ aIU&V glib (_^jllj (Cino 
J&\ Cil),.xn3x.,o ^lluol (illjj (AjjIIjII AjilSx (jn.ij "(Aj^jyij Commedia 
(Joulj jijlj (JiLrojaj aJu^USn ^yiljx jljft ^^Ift Ajoxluil A4k«-n Ala &l 
.Guido Guinizelle gk-m^ Arnaut Daniel 



JijhSj «*><>< 

•£ =ffij _ - t OY - _ 

AjljS .^i L_)jbu ^jjb tllLialio t jjJ Aj^ubJ Aa ^.1 Jajjj La Q\ (jaJlj 

<ySj "Convivio xAj\'j t "Vita Nova sbaJI" :SOm 
jdu - d UjUx 4Lk ja c"De vulgari eloquentia Ajla-all a±J1I 

LajJ £tai J3 — ajSa Cj^Lu-oflijj Aj3 (j<a jjS^I jLi .all Sis. (j& 

JpCk (J*.b UjLojI ^gjll AjjlVill AjJsj^xII J^.b (Jlaj jjl ^3 

(_n£ll aJA ^3 t~yajjiucA\ j,* J.u]| (ja (jl ~l>j I^c-Vl (J?ji..'<all ( _ s -lc-j .IgjUulao 

clAaJUau^aj Ifejj.nti (jS-oj \frajJ3j] AjJaiil Oba^jljpuy I IjSj 

Aillb AjJulHI Ail&ll (jjU £§lj]| ^LaViVl l$ia tAj^ulSj ^caLLoj 

^3j ."genera dicendi JjSJI o^a 0 on Sj$ll ji tAjkJI 

(_3j 2J ajjjjJaj l g»j , a^ jSj Aj^LjJI l.lfill (ji £CjJalj]l 4 ja $\ ^SIj 

a 1 

(JJUJJ .Ajj\£-a (jx U®’ >bja3 t"^-aLall i_JjL*VI ” 

De vulgari AjkJI <*B <£!>b ( j&" 45 ju* 6 ]I 4jtS ^ - ^b 
:<ljL tdbj 4 a\,i>uo f> (^oll b& qs. <~b^u J*£i ^pio] — eloquentia" 

gj^a^all (J2) (jaljjj Lo^.'ic. 4^JU2kjjj]l ljjLuSM (ja aJjUJI jLcj ...liij" 

ajjJIj uuSplI ^aJi 2 r“ liSj 4 j\xAi\ 5-#lai ^-a gravitate sententie 

( jj Sj oift (jx ^iM.1 Alik^a ^ij .(2.4.7)"Cjlj_)La3l^ JaUfiM jLdxJ £-aj 
A-o^LmJI :c_ulj2k AjLiL) Jib Jj^aajj ■ *ua« AA^Jajx ^jla-c ^iS J§ jc-Lill 

^1 J>aVl (3^L ...virtus tamor 4_*aJlj asalus 

fl-liU ^3 ASblill <Jluull Jlu 4JalijjVI (JJji aJ^-J Jajjjj 

.(2. 2.7) "ojljVl (jjaVi jaj e_uL^all 4gA.bxll (J^aj 4^^LuJI 

De Aula-all AjJJI A£.^b jjc." Aj\jS ^ |j» J3 {^b jj\a c bftftj 

A-aUUj ^ \j£Ji j^si vulgari eloquentia" 

Ajil ^JLcoakV^ (jUaill dW-° W^ 1 lKV^ V a_;jj^aj (j j jJa J3 Ajla b* ^c. 
A jK <\l l AjlUI Ai-^b (jc." jjx ( _ s jLi]l ajaJI ^3 ^Ssu LalSs tjjSU jjjSl 






.^ajft Jutoj ui»£* ijuhw^ y^'* 

•£ lI A>«M3 _ 

jUJI ijfe ja vr.w lis> J tDe vulgari eloquentia" 
vulgare ajaUJI ajVu^UI " <Jj 2 k jS _>»VI f-iix ^ ^ .s^jljEL# 

(Aj>-a*. Sj^ ^ Jsy-J tpj ^ ^ l> (W^ ^) lathim 

°^UI SJjL-Vfj "Ajl^QI AjkyJI AiB" <jjj (JJjt- Ja9 l)W? 

Lj.-j W l*ji£,j j4ju AiiJI ula 

^ sjjLJI aj^V' ^ ur^ ^ f 2 ** 3 ' 

^pLLY' UJ V <«4lbl Aja_uij .i_j\j£ 1I (> JjVl frjaJl M^y] 
2...U I ^_ja JLij ■ > ',^: (AauLj <U^I U1 Vj AjS bjc-LIi jSa U 

(> £jl^» J^all yi W) jUit OpSil ui^VI oJi? 1 *^ ^i?* 331 

*l)Jil ^ l^allw Jej ja jis ori^'j ‘JJ^* 31 ^ t> 

^jlLallj ^balill (^ic. ^jlajj Aj\a t jaJil !i* .AJaa- (> 

aj 3 "^Vf V^-^' J*J “ V^J* 31 " t> ^ ^ 

Jx. <> »Ud ^ jtolj 42.4 .6] .w J ’>*jSr a*I~JI 4U» 

j;: >U 4 ixc. Aj-ak. Aij^u "stilus <-lJ^* " Ac.'i-a »j\&J AjU-al 
vulgare vjUn b*j ‘["(^') Commedia U^jSir 

Aj] :<Jjal - "lAiSV Ajla-aSi Aiffij Mj 3 ^" J*J ‘V 12 ^' 

U iL^ji Ua 5HS o\oL-Vl U 1 ^ J t^a^i ^ cD^J ^ 
“^Ul ijjLfor J«. J ^>ua icdii 2r°j .Aiil' (> u^jl^ 

.—« ^ tjc. ^ ("vulgare latium aj-^' ^u£Ur ^ (j^4 

(ji a! AjalS ajjlW J e-^j b*l ^i-a «-yS Lg> 0^ ^ 

^Sljj (2LipVl u-^' t> <-^ u^' 

, - a j< ijSj {JjVi cU 3 ^* ^ i3#- ^ 

^jJ| $Ai*iaSl ilikJail (1lb ASjtoJI till) £-» <jl 

("Win" b 6 ^ tgJJ Jkj u' Jc- 1>^ & t* 3 ^ .AxUkV 



yta Jutaj .**» ^ J^jZj^-^xsjiz******* 

jg^gw -E ******) - A _ •tot- 

^lt ^4 IjSj ^ulill AjpVl <-yfl ^a jkill Sjlc.1 Jl a^Uj <jl£ Aji ^ 
uc." AjtiS 4P ^fc, ?&} I^i bftlj Ijfc Uitt. <ii ^ .AjalSu ^ 

t - * ‘- rt '' 1 ' 1fl ^J>j ”De vulgari eloquentia ^kJI <*111 a^ 

<pLli AjtiS jjc <^jll <j3c- AjJp JSl 5ij)Iaj ^osi £ i^yuajA | 

•&W *-0* (j* Convivio" 

AjJJxjJI jISjjI (Ji>la (j& Ajl^m (_U (jlc. jijaJI J^b Jflc. aalj 

* j^Vl <Le. <U <^l ^ISiiVI uj^-Vtj "Aj£IA 
V C?ill «-jjL.Vl jfi»j c(Uj^i im - ^r.Y sxJI J^U)Commedia 0 
dlj Sr* j>j < genera lu&\ o-lb&l £#j d~3% ^ V^ u ^jill 
Laki <i^l ^sk i3Ja ^1 jsi^LJl 0 j .JaJI ^ 3 ^ 

Uc JSI^a ^ Li) tAiilL ^ *^a]| ^ij J^V I <i«e. a]! 
.U*S*jj IfrjjSjj <_$:uj ^Ltf^yi ^ JaSa jVl bl* aa liil 

fj t^iib <jl Jaa^LJI jj*3 4 3JaluUj !a& (jz. j«j ^<1j 

^ bbj Jj ‘"4*^>U1 fciir Jb a*J| Jc. a'Ajj. --■ 

<> lAila:Lj ‘' CiUlk^j Cjbjiaj Ul^i ^j]| ' ? vr AixCj^lail <SiJ 
^ iS **“ fj ‘4-1 4 j«u31j AijlL tlul£ ^jl| ClUUa^tj Ciliiil 

u±\ Jaa da*! Aaauj t^UJI iljliiaju ^Je. <Uai <1 ^iii N r - 

£U*J UU 4ix^jj SaSU Cib ijjjsl Cilia ^1 j^UxIl ^a <jlujl ^|j 
W *j* <JUa tiLill o- V^Ui ^ai a 3) ^ .AjtSlI & bi1 

jl a^Lj* auctortates cUaluJl 3.;i_u 

tAilllj v_ojL,Vlj tg-jCajxll ^ja^i Ajtj S l^jljj S^A;. 

.tilbs Sr^Vlj 4 Jfciil jjaj ^Lyiaj^l £ill 4 J& Obi*j j^i l^K, 

u-ic. Ci-ui Commedia bAtySH" v, 

^ -Wjlw - uVl ^ Wiiali- Cij*. ^1 ^Vl ^b JUti Jj, 


yJa-jB 


.^aiii Jjiblii trtW 351 v 3314 

ji^a^ .g ggjMj ! ^ _ 

a!- j. a JA^afl (jc. SjLc. .S3\j*all (JjjIaJI U-n 

JiLk. l;LnaJj IftjJa l$J f»lS Ala; Jj*^a\jj 3>-»J lgJ3 (^JSlall (jL-1 j^ic- 

jfiUll 4 j ? 13 ^Uaj <^j (Shall ^ ^ fM 

^UJl e WH ^3 Jl^yi Aaj <> Dante Alighieri gy^' ^ 
Commedia L^ySJV <jl3 Ajab <>aj *Ajba 6" u£^'j 

2 .*e. i" 4 jL, Jj — lg «»■■>«* Jju l'a y sm-A a. HnaS (jc. SjUc (aj^JV 1) 

n -» ^ bj*-i ta* W. (> l*ia Ajj&i JS <-jlts t canti" 

icantiche &***& 4 1 * 0^ <-& *1)^1 cd <-^' ul 6^ 

Jnferno >^>j) o Q - “ rt ^ 

tjK-,,1 i ^.-s jj) : JjSi - (Paradiso u-J-lAs (Purgatorio 

sift, (jla (A-oij CjSjll (^Aj •yAjb JC-lill (jlJ 4 j 3 JiiaaJI Su-a^ 

4jiJ ^ jyiVl AjpV' (JlaC-Vl Jla <illj> ^ - SOl*-aall 

l^jLi (j- Ajlab CAelail jl AjjaJs (Iiljli) Jtc. g;_>iaj - (j-la-jH J**- 3 *^ 

I 

l^lllalj CLlt ^miSl l o3A .IajOuA) ^yic- bjc-Li Aj-iai Cjlya-AJ liJjJi (jl 
^jub AayL £uaj (ill-ia^M JpsS £* aL-oJI A*Uj Sy*-oJ aLs\S 1* (jl 45!) 

(jiikloll jSflllj UJjVl (jl JcJaljll <>J .^baVl »j& j»J-& (/ AJJ5L.VI 
^jlaj ,3aj (jl jjhli (j^a (jl Aap] (ba A-aSa-o AsLylaJ l*-a (jl ? , *>VU i^Vb 
<Jla Ajl ^ nsjL 1 Ajab (>J .S^aaJI ^3 aJaI—j Aaj^ OliikiU 
yjjb -l^.J J^U. (> jA-iiil ^ £Ja-ioJ LSjlSll (5^; la l^iSa 
(jA l«ja AjJAill Cjl*> IVn «*>^ll (j-a __^iSl jl JaljJ J* <^)l^l l 

g i 4 tH A Ai-^ U 

" AjJfljl l Ajjjll (jl (>a3lu3t ^ (JjLaa ^ill J3-QV l (>j 
J\ ^ VOA- (> l>i j&j U*> J &1 Commedia 

,-^ JUA.J tililjill (^AaJ ^3 Ajjcj aj-Ja (^ia .(X>^^' <-^ -ft l l>° 4 ^ aa 



../ill JyhJj *4*^ ,/Bi ^ Jia / r^*i icy.** 

»g £mj*h) _- 5 0 " - 

Aj-aWiaa l^Ua*^l 4 *ij n .i.i u (jiLaj La t/ftjfLii yl AjJaill ^aib <jj£. 

"novitas Sk" jl ^ 4 ^>! .Ujac. ^Vb 

0* «”(%!yi) Commedia ^ l^ia ^1 iksJI -Ujk 

J bl jjtj l$i]i ^j]| AaJjjuo3 4a. ja o/aL ^JaiM *j£a 

ua - 4jJj1So!I l^aituL - SjSfall ^jjb JLafti ^ ^UJI JjJill (*j1 

Oj»M W (JLaftVl dii] AliSllaj l*ill <LaoV 4l&lLa 

lAj^-a ^ (^aa. — A-alStl <jla £ QAJ ibk/Jaj Jal \yy ,j\£ t jj L p^l\ 
l> ftloa«u t5 Jaaa jJjj - 4 jjb]| 4 a*ak/#]| LLiVIa AaL -■ ~ 

<J1*J U» j^aib JjIa Lo- ltc . layaj !2baJi l>al b& (jl£ ^alj 

d£i :4jj9 c_i«a ^ ji Sa^I "alaJa^S" ^a ^>JI 

(Inf .’questa ... mia Commedia ^\j«kl ^ ...Ijal^sh 
jJjll ’^aAl jam 0 ‘16.28, and compare 21.2) 

i^jbll JUal <ja J*il ,j«laVl <Jjl*-a "Commedia v^j<T 

jj*aj Uu. aa It jta lil .L-uVi <> ojSa Sj/j £L aa ^ab <jl ^ 
Aaiill ^Sb Slaa. Sja— <jj -<b*^3 t> liaO* fj*ia]l jxJJI ja <> Ujnai 
Ipla (j\S Aalv^ <1 jaJ Ajlfl fH <jaj tAiaaill at jaj iIAjqj ~<j~ Ia>«L 

■* cfi ‘"Commedia ^ ^ ^ J^vi 

.AiLiJI ^JLaftl (JjS fjA IajjjLm. j»\a 
‘AjiJfci l^j(j 4 ? l L^) l ^Oc. ^/ia ^a31 jjiainil SJa^aall i_a! ^3 

; buk t> Jaiaal' ji UlAa Jjyaifi JjUa J JaLbaJI (>j 
"Commedia ^jL-i ^ J Julb bat ^ Vj ^ 

ue*»— W? -Wii Uj^a, l j i ^\ 

Jjalt Aaa <3^ ^aJt cijil ‘Oju^S jlii AApat jl 4all ^all 

t>» Mjbai JS (ja S. Wimft j^alaft (jJc. Jfciilj (^jiaa a Aw»a] ) Jtaak 




V 13,1 - u+iw iiS J,i CH#6 **>o* 

-E *^4>*H3 !ftt« _ m toy m _ 

*—l^allai^ax fijSa ^3 l$-o$3 (jiLaj Ifl'mj Cj|^ 3 PlliA jjLj ‘Aj^lj]| 'LulLu&V' 
c> jjisji «*J\jA (jl fc_u; !sla c’artes poeticae jju2»11 <jj& (jka 

IAjo-oSj — ^>6 1*1 1 (Jy L*u il\ (J lc. tJ 3^ — __p*3j ^jJl jy-aVl 
tjl _>lajU diSiUI (ja (jjSj 33 Aili jaPll l3ft> .AjjLxaII AjSjylwjll 

A-ajli ^3 jilLall Aj j j&Luj jjl A331I Aaj ^^Ic. <^*13 ^3m3j <jjl 

Ajlc.^ 3**> * (yjjD) J1LJI tjax^ii jjJc. i a■ -1 J ' 4 i■ ..'iU 1 t". 

^j«j Uu-ajll j&j - (Inferno, 28) ^xaJl ^ sX-JI 
Ailll fjA a -l a loK j^ caU e. "inter alia ijyii JJj»1 £jj £)«a“ Aj3 
trullare (JLo t jl^Jlj la‘l l > Jb Aj1*3a]I :lgj* (ABjjalall 

^Ui-o AjUaj (ja aHJ l^iaj merda J»aj ‘"la-jj 

lulla JL>j < a Jd*«ll ^lua" (jiiAi mezzui jLa) dd*]*!' 

( v>U*ll Sp3 j-jlik 3ajj (gjWl) cjUxaJI [j* jl^la jAj ~ ( "AjajtiJl 

."genera dicendi JjiH o-Ua.i u J 4 <> jbJ> AjSlj 
PiVLa^ SpJ) (YA^j canto iiicVl Ajal»9l ji 3aJ tplli ^Je. a£kc,j 
— J u* ‘(11.1-27) AjjsJl ajxsVi 

S_p9 jjSI Ail — Ajj3*ll Ailll ^jLlaj ^)li AjAjlSj S)y —« 3aj3 Jc. 

bolgia ^ il O a j ^^311 Ajja 3]I ^jUaill ^j33j 33c jjitill jlaul 

<^Ajj 13]1 jpill Spa (jA jjSI jjjbll ^^Jc l^3_pa (jij ‘( ( - > j-k ->\ 1 jia. (j^) Alolill 
Olc^Jb^allj Ij* lj]?l Jajjjl 33 (jlS ^illj u^LmiVI" Sp3 £y> 5 ! 

AjJP’VI o3A (^3 Aj\3 ‘S^jaII aJLhC. 1 ^ ^3jb Jai LsSj ‘Aju^aJl 

(jjjj'x* if* <- r ijj*-l!j pallUl < _ r L lubji canto 

ej^u La (Jaj \j&3j ‘I 3 & »33j jjaj La jlj .3ljJa Jj13j ^j39j LsS t Qf< 13a^a 

j*-i U& "Vita Nova SjdiaJl SUaJl” k_j\ 3 S ^a l^Aja A-isUell 



.yjlill :uudgajfl 

-e * = *5 >»»*j s? 3 * _ 


j>o»i - yiifl JiiH (f 

i 0 A - 


'jwll £jla ^liab (_iij ( jia)/l L-ibSll) lg-a^ a ^jlt (Jjlail (jl jA 

• ojlxSlj L_i)*Jb Aj.*alail 
* 

l^iulajjl luuu - ("Commedia jla (<iib j>e. ^Ljaaj 

—Ajb&j A$Ai Iflj'j'-s. I 4j.^>\ll jjjjLoll IgjVbkl (Jla»9 C-JAmJ j 4jJ^LjiVl 

aIt <aj (JLula \$.i5y\j tiiljj jjSc. _jl 4 n» ) j^ua. Ig - b ia l) jtuafs ^i 

fjA jl£ jj dijl£ S \.’-flill e3A (jl iilb i^lc. Aajj lgJ£ 4jb£li <_i*5lc. 

^ <aui v&'j "genera dicendi <Jj*ii Ojja o-U»i" £* 1 * 
.saj ("Commedia b^wjiil" o^ia ^Jc. ^b j£jj ji Jai Cy*j -£$j*il 
fj^j^tW ( jii A-ojlail ijjl£)ljaVl AamAjL* ojfr i^aj cj^Jail 4ji 

JLoC-Vl <ilfcj cAjjjiiUlj AjL^&VI 4j*i£ 1£31 (JLa&Vb bjj 4(_Sja.Vl 

f.\j* .*11 Igill (JLaC-Vl (jx liDUajlj » 4 j...*i\j 9 > 4 ' 4 iiib dljjJ 

l^Jaa^Sil" 3auj ."b^ajiil AjuLutil" 4jbb£ ^gJa (jjlljall 

jjjSajJI a i^a <L^Jl AjpV) Jlisfol <ji bjb» UIa^j "Commedia 

<^3 j. *-»Vn l^isy jtu A$aj <jl jjJJ (jlS Jjlj ‘Aaajalj A^a. a^taj 

Ajpaj (Jab -}j.}aJl ajail (^a_jl_jJjjlj ^liwi (^SLa jlaj] (j& jat 4jl 

aJA ^^ic-j . IgjlajJaj (Jab ji ^ K .u^Il j ^ w-ul l i_iilj v-JjSM 

Ajia (j-o (Jx& .iajJ V Aji Atyjll <jjtj j»aSM ^je jjli (Sjjj-al’t 

Igjil CiLaj Ala-aVl Ajidjilt 4in.<->ll jjju ^ylc- jj\S t5 Jaui_jll j^-axll 

l>i5 jaj J\ <^-ub £-*_# jl£ ((_g^ai Ajalj fjAj ."Commedia LAujjSJr 

'.4j_JI ^Jc. kliLa Ajjjlait i^uolaV^ ^ t^A t yl& Jj^axll ^jaJjll tj* 
(jiill (■;jbSJl ^(jjh»uCjl tJaUailj it ‘(jjJA^O^i 

(jl£ ^jUI AjjVl (illj ^3 f igllflr.i 4-oilpj (_5jaS/b j»jaj Ajl la . j» lj (jlS 

I' (jail jliLo (jl£ Uj ."Commedia a^j ^ ^aS i l^jU 


(12) Cicero, De oratore 1.16.70 (also 3.8.30,32); Orator 20.70 (and compare 22.74); 27.97- 
9,31.110-11; Horace. Arspoetica 9-11,93-6; Quintilian, Instil. 8.3.21,11.3.181; 

Augustine, De doct. Christ. 4.22-3. 




•^ass JiMi v 5i ' J jUA ^ £-Hjt^ «*>.,»• 

•£ :& _ » * 0 ^ - _ 

jM Ajjjj^all jjfi jailAxl] -Uftj jbl* <j£ lc$xj i Jib *ulj Jmj 
Ub JjIa <jla (4-al^aJ 4A1W3J uiiVl JI (^aaj JiJu J 

(^ill ^ -uitm S f I (^aiill JjJI _jft lj$3 tlbljl tl^Luaj JsjIjjj JalsSa.VI 

• AIaC 

Ujja Jla £-Ai y* (Ji-aljfjj (ji <jlt (j\£ 4jl Ulko (j *u jJ bjclij 

< —iVVJ jl (jj/i'ij-mj Olc-jjJajxj Jxjj 4jj» /i j. <AUj Sj^uaJ Uaij^x * v-. 

^•!5L-ea'yb J*l» Jx*J <a-u]Ij U^Ia ij ^»J1I Jc. lift o&j ‘ 4 ■ -0 ^ 
J“ lj J ^ ."Commedia (<jyi) Luajiir Ju 

(j>J <—ijjl lift t_y=\) J> (jja^VI j (jSj ^Jj itijIJI Jib (jx (^JajIIj Jpabll 
JiP-VI <-_j\jS 1 ] ajax CS)!jLau jLji (^iJI <u.ysS *Ia lift ryaj ‘JajJi ji Jja 
V^a ^.ji oa Ij^&Li (jSj jia ‘l>jiij •o J.jtJ ?&+»[) Je jia (jjiil 
tjjjaj (ji liJft t-a-wall fjA <j]i (4i]i (jjil <Lcj AjaJSjll ijjj UjJjj 

Uajial USj ."Commedia L-u^l" sk. J& a£jj J -u^ J£ «_iu£ 
U J] jlLw Jll ajUIaiI Ij*au (ji Aj[ja qa (jl£ Jib jla tjx*. Ui 

lx Jix Ixlxj i dJU.lftJl AjJaa 3 jftudQ i*i\ 1 li‘n IJx^ij Jj <i_iaSM Jy 

4 jlS Jjjfjlla .£^aji "tfilSj * <jAi <^i £x lji*l <jji (Jam 

jjljj SJjLoll 4_ua^l S)jill JI 4 Ijj^xx 

•j* J] “"Commedia UuajSH" J - a «.J j&aj JS jib jla ^ (>j 

(jlS Ajja tjaail lift Jc.j .4j)$a S ^-44 IJc. a-yatill (jSxJ (jil^laJ Jjjtjll 
Jla ] AjjLjxx allliyjtSl UJa f ->gllxr.i 4-ialiej (jj^l t_jl3£ <jiSllo Jl J'^> 

(Inf. , Jaxj V «ilb jft (j j g.. U I ^jjJI) J rdiljbc. 
jJj « (Inf. 20. 113) "AjxIuiII ...UjaaI^II " oil£ sabiyi jij ‘28.12) 

»jMa!l Jt (ji l^xuijj (jl£ Jloxij vllL-liiaVI sift (ji U 4 ju,«j l£UaJ lift (jSj 

(jl£ iaJj tAjJaSil jjalxxll Ja (j^ill jLojc.) ji cjjjxll aLuc-l Jc- U 


.^ail Jjjbaj .-iwawS ^ £*t#* **>->> 

kMjW -s » ; M>*wj '•& _ - f\ • - _ 

^4 ^sii ^kbu °^in iUuksir jj, ^n ovuyi jj & ^sb *j=J 

AjtL JjUsI&aII i_>ibu ljjA4 l^jl 3*J t QJ>aaiill { _ £ j& 1 *1^ lut (jl \ g it >A 

\£Uajlj "chanson S^^uul" ^Uxll j*-iJI (> tbul «ajLl 4 
<i\a cA^ij cjSjII ."novella jj*> "roman o* 

Aasw^ia AJu>kj \li)J\^\ o3& ^*33 33 (^jjb bus) ja.1 >—ul£ 3a.jj V 

J^ic. (JalJS "canto 4 j3&1" JS 9 ) <^33x11 ^£11 l3$J$ tAjjL-ax sj^L-ajj Ajlxll 

Ij^cLij .(sjJC. 04 jl g'ljjj/l (j4 JJ44 (ja AjJSU CiVbxl jl dlljLil 

ojjj Aiu j»Ja...n o^ ^*4 "Commedia U^ajSir o& 

^ji Axuib ftjp * "*.* i * tab L&aj 14 j3\j£u Al-all AJjjj 4j1 A i >ii i 

Yi i3" i^4 n^Ib ^X4j ,Aj3jj^3 Aj l a. l3a.lj I 1j W LuS \‘*>\lli.^-»4 jCl.U 
LiJ^jSJr ^3 JiLillj ;*) »<u3x<JI (jjj <4jb AjL-aj Uyai 3ja.j4 ^^aJoiba-i 

<}}S)l I Ao3aj]t Ajuyu AtVull a,j.ij15l»I 1 tiiUaUjjil ohj ‘ Commedia 

O^Jaj 33 AjsljIjjJjI liilafe (jl (^3jb (jaap&l 3a]s tQ^il^ll £jUall iljb 

(jl 3 xj L*3j& AjjIxII AjpSM >31 jIx3jj qm — (JIjxJI Jlu>ui (jb" — 

a] tJ iMU l» (jj£j ("Commedia " l$jl ^ _yJZ s^aall 

* 'b*'ll "lettor ( 5 j UdI " j^£ 1_9 to In^ll s34> djLxiwa ^ (Jxilb Ajc. 

. jjmi&SI ^ySj jjb. (jjSj uIjmi Ajla n_j|^]-i>JaVl l3& jl JalaJI l3A ^^Ic. 

^3 4 ^ 4 ]! (j^ jJ t(j\j»ii AxJalj AjLutJI s3& (IjUH g rj i <*ii 

'j a ,»l<1 ^jj|j jLui.1 AjiLla (J-lo — <JIja]I (Jujuji (jic. — ojlifcl 

«Jbaxj "divina Aiuoll J «ilb ) Aliuaai! bljjc. Commedia" 

_jjyljjj ^JLyjlak ^15 (^jIIj (I®®® Vu hams Aaula •^ a V] 

.(Lodovico Dolce jSAjjl IgJc. ci^ilj Gabriele Giolito 

jUaj ^ylc. dy»4jjl ^j]l Aj*aLaS?l Olij^x^l (j^ JjS^ SJJJ-OJ Uib ^jJaljJI (j4j 

ji "humilis ‘(^ 4**-®^) " ^Ij 



jja^aA - jjAl jUD Jl g j£*aS <&>->■ 


t^aill Jutoj 1*1*21 J&3 

.g :f!kj _ 

v-ij/till JU) \ gKjft jl Iglmj IjSj ("mediocris JauijlalT 1 $jjL.Ij 

jjla-a <j\ Jjj cfejjl a CibjJLuaj . UUajSII ijjj " r^JUJI 

^3 — fSsu eljliyajll a jib <j1 (j* t(Ep,13.10 S"Sjoai 4 jI$4J 

-ii«j Commedia LjlmjSU " jjaull .uii ^LcjI j>»-» ~ Uj>-a <>-a.i 

<—illuii ^jic. Ijjjxj ^Sl (jJAfcU. ^In . n jjl j j^-url l ji-lU ^.a.j JSfl tjjjaJl lilll 

jUU.1 ^lu 3 Jala (jl^jfr _>^u 1 $j lc.Ua] jpSI i 

c*l\.a«a Ajl jjicj t ^jJaljjllj ^iOJ lSl.a.9 4 a. — (JtUll ^lc- — ^jjb 

U'jA’^j* ..."AjA^lprj ^jjb 5.iit^ia (jii ^lill ^jJc. jSjj 

^ JajljjM <4U» Ajl bSj <(Inf. 20. 113) "JLauLMT 

ilauj Uaj .Aa» ili.nil a.\u^aa)l CiUUj&l ^Jc. fj i> Jau 

(jl _jA (AJjLoaII djUkjjLoll (> l&jaiJj dtljj. ufill algJ 4 juiilU AJi&All 

Uila] jjS^cj Ajla ibS&j i.* il-JjaUall ^a l$J Ijjaxj (jl Uuoa. 

lg mhftlj IjLuluI Ajlall AjjjVl (joUakVl CljlS "L j44jS]V (jl (JjllSI 

clulS LAmj&H" (jla tUjSi Ajj ^311 Cil^auiull ^yll AaUjayUj .Ajjj* 
t Vii «-ij j£ (j* dj’il*ijlj (“ilji^rs i — (JIoaII Jji.u ^^Jc.— U*aji t j^. 

Juh 4Jajjj« c_ulS US t (See Quinitilian, Instit. Orat., I. 8. 7) 
aj* Aili (^jJl "Parisiana Poetria (^ruujUl jjuiil <ja " <r j t£ jkj') 
Ac^aa-a ^Je. J-u^j CiilSj t(I. 8. 7 (John of Garland ajVjU. <> 
JSj ^jjSoja (JS (Jjlloj (jlS "tfJjAjS " j& U ^jl jAjjj S (ja Ajjp 

tOllt is&U (JS " l_JjV A. 1 k‘i 11j (Jjxiall (_^jUi Aji U^bUa jAjj (_j^Uil 
— ^Janijll jjjuawtll Aoaa. (jU bliA a ULa — (j^aj^aaaJI A a.j j tCOUFt" 

(jlS jia (jaj .AjUaaVl Ajal^ill 4 . ■ y-v \ al, -.11 ^tlU-eiall 13 a Jaa 1 a ij^. 


(13) See. for instance. Horace. Arspoetica 95: Quintilian. Instit. 10.1.65; Matthew of 
Vend ome, Ars 2.7. 





t^ain jobSj P'j ji*o*a - i jLS g n»*& «-.>->• 

ui~3M .g _ * * 1 ¥ - _ 

£p“ If^Ji u' U 6, ^UsiJ (^ill ^HJI grill.,nail J&> IjA 

^a>J (jl A % ttilS Sa^lj SjJi% i — Jaia ^jilj gjatjj jl ( Ipjjjj a" %«. ^.S 

Afl^jC. US fgAjLAjH jA La] SpAAll (jtaljaJI (JS aljtj V ^lj (JaC> (Ja.b 
^ • a >- 1 iljljjiAll Ala.b ^A>j (ji ^ tilbS ^aj (Jj «Aj jaij ujlpll 

(JW-A (^3 ji j jfcnl l JlatA aj^ui tliCUal IpJJ (jj3jpll \j\jj (J*illj 

.(jjfLdil 

<jJ) biyi joJb "comedia LjaajSA" j»j^ia <j\a nilb ^j 4iUbVLj 

^..■all (.jjVlj (Joajyi £a Jajljjj (Jitr-xn Igjl »*»•■> t> >j.^aU ; . il l >» j |l 

l^jjS uawu "comedia bajAjill “ ,Jc. aa ^ApSlI <jl laS 
S&oti "sermo humilis ^jIaII <-iUaaJT J ^ «ajS1sJ| 
."^jaajSH" "stilius humilis ^iSLdl ut$luiVl g-a aa*^ luljj a§ 

'U'-ajJ AijaaJI ^3 (jlS (Juajiy I <ji Jaa^b cjUjll qa (jjjjS ^Jj^ajl a*jj 
Ugjb jjljjLiVl U&j IluijLail (jujlui'sH" t5 Jc. Ua_jAj1 

jj u^j jJ ^jjb jji ^Jal^ll (jAj / U$j Jaip "LjdAjSir Cu\S 

(jl^jc. jjA A i >_n sift <—Uoj] jojfcill < _ s Jc. Spa _jjSi V 1 V'*** Ulpfi >■*■' jjl 

aaa! j»aa aa tl^l Ijlpc. JaiUI la$J yUuL AjJ p ("comedia LjuajSJI" 
^a sjjjjiaj (j* 1 ViS ttj g’ljLaj llljj US 4jail jA\ aJlac. CjUjaIj (jc. aU.I& 
(jajAOl ^ij JiOAl) " fySal) aJc. ^aj jji. 

.®>-iL <Ja*JI ^a ^a Uaa Suu aLajj taccessus ad auctores" 
CjUjaU SUaJI ^JAJ (ji A*«1JJ (j\S (^all Jjajil "ijpu&V ^ "Ljjj^lSli'' 

CulS l^jl p ‘Ajiill AjjaJI (jft jiaJL (..'fl.XYi (^jll (jAljall (jjuLjjUyll 

t_ulS]l 4 a1jUia i_iaSS]lj (jaljjll ^jic. Spill (_p (plLyi ^yJc. cjjLai ~b«-- l 


(14) See. for instance. Bene of Florence, Candelabrum 1.6. 



JiMj 

slj-u v (Jxft (Ja.lj ^Oaj (jl J A .h'Miq 3j» uaj l" l-t. ajS jll 

.(Par., 33. 87) "(JUll *Ui«a J >j 2 ^ill <iltil" Ulill a.o .^1 

lIuIS AlaJ (j* j_ 5 jJI ^U,Vl (^jIjj-JjJM ii. nil jA lift (jl£ 

<&! Jj (j) tluai ‘l^jc. (j^ij-j x> V 3jjju<aj Aiiia-o "Commedia LjJjajSH" 
t -Lauill £ja JS I4 J i-'U.hj ^Jll j A...V&ittt a ij.xaU " ** v.^all L olA. <_i3j 
Aiylaa IfcJc. j»Saj (ji J) ^ ‘(Par., 25. 1-2) "Lo^jJjI <jbji\$ 

(j* (jl »*«;^< ‘JjaILij .(_£ja.Vl AjjUuiyi JLoftVl J& Lai aJjLoa 

AjLxIIj AamUaII A In-k <jA Ifrj?- Lagii^ajj ll«J§ J3 i-lb-aillj aLJI 
jjSj La J£l IjjjSj ^JSj (jl Jjlj Je La])l (j\£ Jal9 tAjjluij'yi alaj Aj$JVI 
(Purg., 3)£.Vl J] 1 ^j 3 J^) jll Aj^aULa jaILa Qa jq&a JS (je. aSj 
^ li'N l*ii & < 0 ^ l?*j ‘33.52-57; Par. 17 127-129) 

AjIaII s^A (jiaJ L)l (jlS Jtjl.} (jl ^jJaljll £}AJ ‘AajlA. II ■ «j~>- 

ljjl£ (jj_)i.VI (jJsJj^]l (jVj ‘AjmAjSII AjjjVl JI^jIIj (_jSj ^1 _jl lAAaj 

Jc. ^AoLojc .1 */;•-; tilljj — ^AjjSjJ oj^j J L£l£Jgj UajljJJul f j* 

J (jSj ^1 lil - "genera dicendi Jjill <jja bjliSjl^ 

VgjtSj j±& (Jllj ‘"Aa^JVI" sLjJjajJL) A^o^La ^jLaij (Jjlj (jl ^ Ajq Vlo 

blli (> ’’Commedia L-n^l" o^j »U^UI a'/' cK> jy+tOA 

,y3 c5 j 3I 3^23ajll A L.L..I1 jA jilli > 1 .^Xl.aj ^£3 jlsl Jl Aaju 

A^ojIs !(>«■ (j^‘J> (jl 1^1 _jAaj (jl jftLilt Aj^aJl (jl (j^iJaj J l^jlial 

AJLlbll Jjb djlLLu (jla ‘ j^ifl ^alj Jj .vitia JjIJI Jc (JaLS 
asu^ CiUaL, jj - "Commedia LjjajSJH" J auctoritates 

(jjSlI (_jIj£ Lo^lji :bjl c_u£ (jA "(jjjUS ’’ J ^junTvn — (j-ailL J x jlj AjUlII 

(Par., "in un volume " (jl^aJI ^oa. J& Jxiij ^jll 

‘(jUail Ujlj j^xj (jL AjI*>»i^-i J gAJ (jol ^xui J3 (jlS (^ill ‘33.86) 







fySljll JubHj vrtj*3h ^33 j 

-E —h>*^3 _ 

j^i'ie- jsi aLiIuJI >«tis*«n wjb 4.“i \■va.yi ^aII (ji^. <yi L^uiij 

. IdC. j. ^JJ A j| laj^Luii dill jjlS 6 l>- t"sermo humilis ^aU t_iUaaJV 

‘UkC-luA aIjIaa <jjSjj AajJ jji ^jjb (Jjla. tjr Ataill aAA SlSlaA Oi£> (jCj 

aJlc-lj AjsIjuj ^SIuaJI CjUJIIj <_uS 1I "^jua." ^jic- aLucVI (jj^L (jc. 
Ajjijlo 4 jAAc- Ajjj i_ij£]i oAA £jJaj (jj^la (jc. Ia£j tlfric-Lj^aj 

AJaluJ " (3^lj-u Lje-Li Aa*j Aalj (^jIaaSM <uil "(jfl" allcl ^a Sivy's 

<*^3J)X 11 AjjlajjDU ^cluaj tl$JjiiLlnaA Jl dLill ^gSy j/j l$J3 ISjAja "(.fjfcll 

.<1asJ "(_$ Aja_ jSJr (JS ■* H Igj joxoj ^jll 

yr&JV* (J^aVl (jc- tjU*iJ (^^^>*11 ^AjajSM Jj£i biu Vj 

JcUj ^ ("Commedia Lj^ySir aIac Cj\jj i .,i L a (jA (_gjld.nA JS 

(jIuaII a 11 A&ljjtAu ^la 4j\a (IaSaj d*v>j.^a l K.* 

jla-a"j “^jjjj^ajUl jU^" ^ylc. JaIIS Ac-jAa-a <_£ia. <jA "LUajSIU" 

<i ^ILtlcJl 4-ialiallj tConvivio, 2-1 :4 jj LJI t_i\j£ jkil) 

£■* (J\aJI jA l*£j (^AjlSjll jla^ll £A l_Ua 4 _ s Jt Ilia. (^sllli 

^ iAjljic 1.1c- jla^all jj a ^jjIa (_i5jA (j\fl oAail (jjja.S/1 (1Aa*a1I 

djlplk 51^a ^Jas Ul .oeuvre 4l#& j^ki Lais J^uillj jjSaill 
<XA^a ^jlc Aa^ali. <i^aJ "Commedia LjAjajSIV aLuc-Ij (_^jla-all 
jjSkAJj . ^ a ^Aj^a (jJJ <■ 9^-sll (_5 jjS Aikla 3Ac \jjj2 vl»La Asa 
^ > 1 ^3 (jl UaUa 4 Uj..i <fljaa. ^yll (_^Aajll ^l^ill Ia^J ^■ J..fy 1 I "...I I 

4 S> Iflj <JJjJaA Vj aL. y^l 1 * <. -jl C j. >>J J ^li ^lc 4-v^j. d *1*4*1 1 ^^HjIA 

U ll Aj Slr jlky (^SkUall jUajVI (_ylc. «.j*Aall l^jL <JjS]l (jSaj Vj 

4jL 4acj jj) dua. ‘(J-aLJI (_itiSJl (jAjj.-aj ^1 j;jl>all Commedia ” 

.(jb*ll Aa-Jaljll AjgJyi AjU*J1 ^ (jAjJaia Igmj jja! (jc S)dljA 


(15) See Pepin. L'allegoric; Picone, Dante e le forme. 





■^aiit JubSj *£*31 :jj#h1I ./J'J 
U^A -E _ 

<—jl2l (jx (jj^JiaJlj (juxlaJI (Jxxalt J Jjljll JjVt (jJaull x'.-"'IK Lai 

(j-aja-isl <x b . Vi .al (jc. <ja ^abj Ujc.Li ^jla ("Vita Nova SjjjsJI SLaJI" 

J& Julhll i^jPi £ ‘(§ 7)"lSjJa,JI (jljji jx Uj2 jl IJl^a" Ai*aa$j ujoJI 
*■ aK (jx\£ll Jlaiall (JmLmiSH Jc iIAjj] Jl Aa.laJ (j^dl^xJI <ji 

b-JjljJ fUj (ji .Sj V illlc.t^jyi a Ak (jl Jl laxLa (AjiljJaJI ^g*ile. 1A »1 

"[JLjjhll ouaL] Jill (Jjjk Cjp aprire Aic <-iui£2l c 5 ^ (jklL" 

. Jiia. a Ji J liSk AsJ V lifcj t(§8) 

Lu3 Lq \cjj IAjAxj Jll jJlu jjxVl (jla ( jlliJI (jjLuII a i..iHi Lai 
lilljj (Vl^uill jla>x"j jla-a” ^jj djlsDba^Ll Jjb ^jAaL Jjuj 

Vj TConvivio 4*11*21" J 2 * i> j£!' <> JjVl lW' J 

AxaoLuiI A*uaj ALdj lilj yiij ii]U& J JI (Jsfyl Jc. Ij& J ‘ '' -II 

iljjjSi) (jUaj J Jlsu jxVl ^Slj J <lSJLaJla ‘(I.3)Aaj)*j #J5 jJJC-i 
ISJa "canzoni 4 jL)2c 1" (Jla>J (2)1 4 £)ax»a. Asuxu fjji Jjb (jlS al_y*a 
£jji (2)1 UA yxjj” :a1j 3 Ac. Jc j "^l^LuJI jl) <n" AaxsIcJI AjjLuII Acljil 
ajcIJI i _ s jjll UJa CiLucS/l «aa jj*a3j Jjjy ,jl£ jl t[(1.4) l)fc«xJI 4ija 
Jib ^canzone 4 j2c5 JSj Ujas" iaJJ a*. Jc]" J$a 2>UI jtaxU " 
(jUa>Vl Jaau Jj ‘Ifji 4JLall2l 4jLjiaJI b*j Jcij (U)lxa ^Jil i_4>uj 

’jiLll” Jaxll J) J) J3.VI J*-»2I JJ Ax*2^& iajaj Jt-ji M>ui 
*[(1.15) "(jUJIj (2)11x21 Jc Ajaj uajxa lx Jc (("Jjjb2l"j 

Lai IflSj \xgij. 1 (JtjSjjJI (jS-oJ duaj (jllxj 5jj*j-oll (jx jljjbaJl (jtjlfej 
t—iljpcl tilljA ^2)11 (_>ic. ^cjJI (2)JI AjI^j (Jjlaxj (<LHj jl ajj. >-»"'' ja 
<Aaa 3J Ig.’ui — sjaa. (l)lj 4, Ills XajLalc VLacI lilljAi (jlj 2^Lja I dal ^dwil 
Ij^jj IxjJ b jll (jajcLill AjuJI AjjcJI l^a. ajjlj 

("f I^UxIt jlcx" JjAc. (Jllj U1 l^c.J] (2j1xj V — gxxixll Jcxll 
AjUIcI" (2)1 jiCjj — "Convivio AjjLH" u - a ...iall Aiac J — Jib jl 



iLD p ac->-mh 


Jjjfa&j : sj&nfi 
p*3j lf •£ :>2L 

A-bk^x Axi ^3 j£jj (jl£ (jtj (4JiiLax 33j3^ua AxjjxJ ^Jba x 'canZOHl 
fl (jl iiOb (ji (jl£xj AxxaSM (jxj (4 j^A_j 2JI " 4 j.lbbj l l^xauJa AibV 

(Alan of Lille JoJ (jx l*-syi J*a a3*j \ .> i » . * i <jSj 

(J) .x..ixll aJxC. bkJjxax] (Jj 2 (jx (JjLax ^Jjuoj (jft 0jj3j (jit I (^jJI 

(ed. Bossuar, p. "Anticlaudianus fUH* o^j* 4 

.56; see also 5. 256-305) 

r <^V ^x.xaII aJLaC. ^3 3jj Jlillxll (Jjlajil Axiuxlb Lalj 

>aa i nc .ji (jiuall £-a -us (jaljjj ^illj ("Monarchia 

(jLuallj Jal^aiyb p^jZu (pi 4x)bua]l CjI^JxiSo}! (jx jj'W'll Ax3 (ph tSp 

.(3. 4. 6-11) ^IVJl 


AoxA^I Aaj ^c. 4x3^jlx (^ylc. (jjtsijj*. 




jA — jla_xJl (jft (jUajJI Ajtuilj AjjJSoJI ib^lxll l* iLuAIixII a 3A j<aaj LuS ~ 
ajjxxll Aajjlall (j& S p b x IVnn (jl 1 j ». a_^j b ix 33^lj 3a.jx V Aji 

^Ibu |»] (pta jjSf Ipj iillij ("Commedia LpJxjSil" 4x)l^x]l axjSjaB 

(j^aliJl j\a>xll ^ ■ >■'aj u_i^ajl (jl£j 4Ax3iiua3 p A K.bll a3A Ajkl^-a 

Epistle to (pp <P ts -8 * 44 ^^ cJ-a*3l P f>pl (J£>ia (je l$x 
oiA Aj)ia jjc ajs j£sj (ji apil (jiaj La (jLi jlS Ulj (Can Grande" 

3^lj t-XfuJ ^juajA jjc. bluix j3jj 33 l 3 A jjli ( AxLjtjl Ig’nlbA ij AJLpI 
buibul bHaox bjjS (jc. (jj£j La 3 xxl "Epistle aJLujjJI (ji _jAj ((_g_^A_j^. 
laib ^ v. ^all . .■a"' ^ic. Ajc-j^ba ^..ituaj (jl AjLi (jx (Axe. ^jc. V l.lirtj 


^jja-all ^.IxJSI jit (jlS IVI O ^\s. (ji bduajisl bil _$lj ("(jjjiijA^Ul jbuxT 

(jjlijJuS?!" (jl life (jla ("Aibujir (jjlijii (Jxi-wi ^oai£ 
(ji (Jjs (LagJjljj jijj (J*alb bbuSI 33 ^aJUixastll (j«) (jjJjS/l (cantiche 
tjb (^u> (jxj . Epistle aJLxjII (jx (j^c. 1 31 xj&VI ^& bx l l ^ i «u 




iijS\ yi jr «£>*>• 


V 3 ’^ <*t>& v a '* 

u^J-! -E _ 


r\v - 


Inferno <ua^Jl i> !*£ J ia. ±u\ J) ^ 

ijlj jla^aj! AjjixJ ( JwTij l»t}3 Aaia.l.J iljWi Jc- Jxlixj PUTgatO HO 


(jj <(jaJI (jSj ijJalaJI jjmtfill AjJa^C- (jl-> <■ 33 La^jls Vlj 1 \ *CJ* 

sc.1^3 Jjli ic-L-u Jllj ttliW^II sift jLa Jc- (JLdio IxJS (jjaiJiVl 

AxaJj}-siVI j ^A3jx*all ^,\a,,l Aj^Jjxj**uVI djljjitill ^ l<~- 

jjx Ljji 33 Ail 3&j tA jAih ^ AiLuaII *1* < AjyalaJlj 

^iJl ~ (o-ixj Uj JjVl Inferno l^. Igiu.il (AcjiLell Jiiha.Vl 


l g‘il» . > ZJujLj tlil.la.Vl sift t_uj ^ — IftjJj SJjj-aill Axils Aljixj i*j 
AjsI.1.x»x Jc. Jib i£jj ^ySis clllftj cAjjlaxll I^jUjo^uaI (jc. i 


IgJ^Luo Jc li£j slgiS a£U Ajj^xi xl l sjjxxll -jxiljaJI Jc-j tA\\y^-A AjIjj 

(jx cj> Igij tlua. — aLJI JJ*x 9J fJJ (ji Ail laj l^liall l_j\j£Jb 


Jsixll ^C-lJl jlctxll Ja Ji — Ajyi Ajlixlb aLjjJI i_JI A-lnA 
(JS JI Jaill jaLjJ (ji t .., l> j Ail (jx ^icjl Jc- tA-xlaxSl A/itl'l (j^jxtajJL 
(jx lAjllaJI sift JI SjLix _jju V jll ^ •'j. Vail J ojjll JxiVl liijj 

J Jili ^03 ialj l JliiJI (jLolxJI IgjkijxiL Axala. O\>lh.^o J^Li. 

AixaJ Apl'ill Ajiill jjx _ja.i (J (JlaJI jft lx£ — Ja xll AjaJljtx 

a bail" ( j Aui x ll aIxc. J Ui.mx (J*3 is (j\£ Lollxj ("Commedia bojxjir 

(jbxi J Aiilxlxll Ailai3b AjjjLa Ajjjlll ASliill ^iS — "Vita Nova aJbiJ' 
SJ \ 2SI 1 (_^ajAxai (JjjIj (jJJ el&lVI vilii (jc. Jjli jjjjlj jjl£ ialj ti^lj 
AduaJI Sj jxx ll AjixlaJI aJxj (jl£ (^ill ~ AjjiVl (_^a_j*-<ajJI (jn *13x11 

aJL-oI jtiSVI JjU»jJI _^4> (j\£ Jjjajill lift ji :Jjsi — 3jt*aC- J(^S/I>1] 

sift (jjj A»slj]l A^LiiaII sift J u' ^1) i3 cWj tAj-vg ix J^/lj 

j»cjj ^ jib (jl t IfriaJaj Ajjjj^as novitas sia. AjjjJI JUuSI 
aJc. (jlS ias Ii3 1 ^\ "jxA Jr JlxS £jLi»j (ji Jc. ip\s (j\£ Aii \£1L) 




j- ujJft *£>*>• 


JjjUftj Luiii'l J4J UU>J ^ 

-e ^y*ii _ 


i'^\ - 


(JsJ (jA tilbj iUb^ulj aIaKII Aiill aL.u'..u j lijljj (JS ^ylc. Xcli«j jl 
AiLdjll j^e] ^j c U^V' b_j3 j_j*^34a 1I ^jUS7l Aj(J»aj jl 

auctor AAi-ojj au! £a — Ajjla. jA ^jjb £>Uaouil Jalj (<uijLJI 

(ji liSj t<LoLi Ajpu ^*ju ji AjjjS/I Aj-OwilaJi? ji ^-Ualual — ^jAl«V l 
" (t? ^a;Vr (j-aJI "Commedia U^ajSir a1a& ^ 

(JSjaII _J& (Ja£- jlSi Jttlj t"4jl£l*> <vj" ;•] 9 y i.Vl ^^£1 J^oll ^ik^aVl 

"verba JIjSSUT ^VuTn (ji AjiiS je AjSjjj IjJijj (jjJI 

^j^oj l Verbura AaKII a£)L1a 1I j* sjjUII .v>m ji AjjL«jyi 
i»u5U hsu V j\£ (^ta jl ^I S>«j . jl&*yi j^a ^gJc S^U-a 

jklo ^j^Aa jAj — ^h.njll jj»<-i»ll Ayta. iP-h jLui (^auLaI (_£jij ^j^Laj 
L«^a Aj ^jJoxjj — AjIj£JI £-lj>ji 1 ^ • ^SVl jAi-oaII AAj-ojj j&L 

■ djSU».»U <Lcul^. ^Lu 

"Ijj^a." Uj£ ^r i»<->i jl "Commedia UiwjSir 4 _ s ic. Ul)l jt£j 

AjAjyw S)$jl«3J ^aai! vllilS Ai^all o.l£J l$j] uu& tAjj.wll AjaAiaaII Ailiill 

Aeneid SjLu] \$j ^j*jj ("Lati* ajjjjV "b V>1P ^jJc-T jA 

_jaj A^j.ja tlulS S.Yiw-iall ^jjlj alllSUa (ji ^saoIjII jA3 ‘ (_)■’ 

AjjJaS (Jjaj -S*j jJ IfaiL Aj-alaJI AoJalSI (jl jc. ^Lja2 tAbaa II sift ^j ■ (j* 

I_ju£]l ^3 i ^JAM i a. J3 AjIs-aSI AaD AjiiVl Aall*i]l aK.au (jl iilb .(jVI 

aJL«i ^aj t "De vulgari eloquentia A^kJI Aiill ac.^ ^^.u-aII 
jSIs iiI13 $"Commedia j*-- ^ U^ 5 - 

yLJll oift Jl (fiaiuj) Paradiso o«j.>ja3l ^ bui 

Aiill (ji jL — (JjVl ulUaiall — ^jil (^jub (J*a. La^aj t jUAi-vlj 
Ajla (^ N V" A ^ X A dilijlj j^yull Ajc |jdA4 V ja clul£ LuLajI jjKjjl 
l>oi (Jj tAj Ho (jSj A jK /ill Aiill " (jl (jiC’ JjSjplI c*llj ) Jjlc. 




>v SiS Jyliflj :JLWW 1 ' j®* (A-J 1 * “ i^' J*® u* £**•* «*X»* 

i^JjW •£ >=H>«wj =fB< _ * £ ^ ^ ~ _ . . 

Siu^aill ^UJI (j^aljull jtyiii" <jli aIiuijII tillLj tAjliJ] 

" jL-uill aLIS AjsJb \jjI j A xiJUuall 

(Contini, Varianti = olc-jicJl, p. 343) 

jjl^uj \j\£ a -v j^U j ^2j|j dAJUi (jUaj (ji h*>^Lj Ulsij 

jSLa jl _^a.l ^j^e. (_ulS tiilife (ji Aj 3 tilj^Muall (jl tiili ft.. ) 1. > C.V' 

(jc. t_ja.j]l ^pib jSa ,jA liuj \jjj3sl t_jjjL (ji aJ <^3-3 j5 <^1 

ji aJ q*—«S ■ *itjt -<iS*'^ i <..■■%.k ij jj\fl tA jAiIjxq AV*i)■ »ijjj tt_ijS^I 

-tA*.„ 1 AjSij tAja^lol liSj ^l& Ajj AaLb) Spil oV*^ 's'^ > 

1 j *«/» v *A i a nai l <_jjlaj]l ^ja AltaLal jJ^Uail AJalj AitajJ lOsjl o_)Sa 

J^icj tA—lii OiaJ o' tliljill li& l$J g-Uao-il (Jl£ o' 

' g-i »*C t_u\S (_jl ^j)Vi>aj AaJS (JS o4 O^^ Ajl ^ja jxfcpl 

\i,i \«a joSiaj Aa^isl jiull (_jl& ‘AjaiI Ai. vLt c- b. - rfa lj 

^Jc. 4*i»j3 oSau ^jil fUaillj Axp jXi toJ^ixJI ojall <jl>] AyaiJI 

jl£al oj ji.1 t_i\S (jc. VjuI£ jaaj o^ t>® ^ s)S3 

jlSflVl oifb J 1 <J&' O* 1 ^ (jc- SJ^Vl (jfi 

f jsS ^ l3^a.lj A&jj ^ J* '-‘J > U Ija. 0>j>a Sj^-eaJ 

0*V Ajli tAxaljil 3) ^ > Ja31 tlulS Uj .(^jikSfl AjLuLojaI lu l a g ■% A.'ii 

tyiala oJjlic. Alsiuia tlilafl J] jeLill t in»^T) <JJ*-} o' Aa^/lj 

ol£ o& >1 JuM' J^' o' ^ *"^' ^lii' ^'j” J^ 

oS3j ‘AjjLuiyi yjaJl t-iji-a JSj tl£L-oj Jaaljj AJ jl jW^J J* 
t^UaiUVlj Jj4 ^ (j'} ui® ‘iP' J "Aailj" ^ 

Alac. QaVVJ Uu3 AjLaaVl t_i]>a3l j igAj o& i-LiSj Aj) ^ 

t_Ukljj " a!\!LoIj ^ladftVI 3 jjJ Ail (jft ^lOa9 tAaiall Aaljj 

\ii\fl »^ii ” jUi&VI lixOsj liil jlj tAjsJhll aLUI "officium 



yfa-jl) j>*a*3 - i/iH • 4JS yi gijjuS 


*v s ^' dub!)j : .«^ 4 

t/-*^ -E >: ^» > W3 = A _ - t V » - 

Itf-** -IrtJ UjftLia \isj1 US ^b ipz <jk l^ii Uta j 5 (jjSj 

ac. 1^1 (jila "magister jtU&F Ju «db ^ <L<, UM^.-ir. 

(JSUiaJI (Jjjhll (jx .i»J — 4 jjIu]| l-iUjU’U ^*-v M\j 4 jjuullj 

- "Convivio "Vita Nova sau=JI sUJI" <A»e. aoil^S] 

®>Sa 4juJal .la. j^aaSr 4iilS]| CjUsUJI S-Uala jj!^, J3U. ^ 

.{CJaill 


g&alftlls (£dUll J-asJI 
jlS (J\ 4Jb) 




tMV -6 >as > < wJ ii« ^ 1 ] iJUj 


- t V T - - (^Ai da £*ijMS 


‘IP* ^-°a o £%j <^J "Epistle aJL-jII" ,-,, ^UII -■■•». 

- tAjcja fUai *££ JJ 

iCan Grande ^1* «1J "Paradiso oyjjiir *b*J ^ ^ 

liixs jU-Ji jj© ^ic ajssiio Ui ^i n - ® J^^iiij 

Uj*j t ^ > k2 ^ t(§7)oaLJI (_>fc£]| Jtjjhl 4 jjo^JI ^Vi 
cantica S-s^Vl a^-Vljj (l$2yj "Commedia UiLojSir JUUM 

^jLJI AjjUxJI ^jlaill aJ ,> Sjjai* <jjjtk. Ai* Cjbj 41 # 
l^iialla j*Vl «->liaij ...*l)aj 4lui jiUjft"] aUCtOr jje. AjajjI^I 

tjSJJlj ;tsAj 4<t ^ cU JS ^bj ^ 

iw^'j ‘[(§7) lift *u]J tir «ii 3 ajlM\ ^.jSj 4t _i\3SJ| 
tiu >5c. 3-*£li aLSj "Ajpi" it.\J ^oaj rr - > V Jj^aall 

i»sj ^ <a.jj W* JjSjpl' j>jjj ‘"Paradiso (_>->iji]r <> ^jVl 

.Aij&XSIj <uL»laJI LliVla.'^l j^a 3yjS AiSli, 

t -^-= J1 J ch?Jl ULiail <jjj ^jJI ^UifcVI Jlaj ^1 4 ,. --.SH u! 

M ,a ~“ Jj* jjjj ^ 4( pb jaLUU WaJl CiUplI apu j* Jj 

"Can Grande jlS Jl aJUJ J«]| Uu]t 

f'* OW b JLfc* jA jJjj L ^ <JI lUjJI jL Uc. 

jla t^Vl AjJiSali CjUa.Lial! ^lL m <\ ^icj mi 

t> ji Ujcii uyjh <> -yujir ^is bj uj^ ^ ji^ji 

biiajSir LuujU t^—•'—■U jiiti <1 Jt>- J&> Uil al^ 

Epistle yLyll J\ jJa {^Sall j^Loli ^kj (Commedia" 


! *' !*' or su ^ , ®y s of the main points in this debate, see Mazzoni, ‘L'Epistola’; Drugnoli. 
•Epistole: Introdiizione’, with the notes in his cdn of Dante, Epistola XIII; Paolazzi. Dante 
pp. 3-10; Bara nski, 'Comedia'-, Hollander, Dante's 'Epistle'; Cecchini, ‘Introduzionc’. pp 
x-xxv. Sec also Ricklin. Das Schreiben. 



-E ■■fr • <jW P <J-j 


- iVT - p-J* jj«a«a - utJi\ JO ji(r «£>^> 


Lual^i Lalj ILkj t«Ili tJ J ft *tia tea l^jla 4 j&lill SU-oi bUe. IS*. Cul£ 
(.ptill ^j UajaJ V) (^.ttaJI gt$iall Jaia AateVl Ullj 4aAu-aall 
4 _ # LjhJI c^aaII jLi (ja L$iu 5jjlia <j] ji f&j 4 Commedia" 
jIL, jla 4ii£Aj .l^jlSjjj l^JL-a <jli ,> b£j iS Auaaill Jlte ^ ^JicVl 
<jaa.i lilel :jA <-blfc»ll Aaa h . na Jja. jabll JteJI Ite ^a 3 uSU 

Ln*j£ll’' publl j^Jc. Spa (ji JaSa ^ J*e. t_ialh ^1 S^UJL ^b 

^=y' Jj ‘Commentarium ILki Aiuop y-o-. Commedia" 

fr 4 tpaaljjjj a A lkal i jpaSU qa <jAwSj tjf 3^ a <-& S^jSla S^p-ajj 

.Aaaplp^V |j 4m»I1 

<^3 Epistle yL^li" 5jlS>j c aT‘ 1^'1 IgoLe^ac- xii iK*,. i^IUaj 

Ipp apll Ojal>Jl pie ^jl^l ppll JSU. <jllkjyt CjlialLoll 
ilLylt” 4_ijlb 4 JL 0 L Jalill alauVI jL-ojta t 4->W J l <iillj ^SUl^a 
liApjSir ^jJc. <Jal3 <jakill Ipl Jl Qpkij "Epistle 

if* tP 3 * ' T ’'° j^ss o'l o^SipLj «Commedia° - 

ypll ^jljUll uM jla «Jb. aJ .< t >"a1Luj 1I" ate 4_bltal .Xtexll 

JA 3 Ate (Jjja «SHifc tejj v it I Ai**a <3 ->t ate jfejll a^^ 

"Epistle yt-jJI" paa Ig-apSj p ^1 Aal^l Vaau«.JI jSUiall p* Ite 

i> tP^=*V' 45^ 2-ial^t t>> (jajla (liili ^Je S_plcj .gyiVl Olillsjllj 

til L# ji 4 ’AJLyll" jjJc. tjtetel J3 (jplsLA]l (jl£ bl la a .kilti 41 > 1 ;I)Sj 1 I ate 
^ULyli" (jL Ai ai- 4 .i l lai 4 j^jlixll olajVi ^3 (jja£ jaitall A j' ir i*»1< 

^ ^Ip. atej ^b J\ 4lu^uj ^JjVt Spall Ca-uaSI ^3 "Epistle 
jiAsa Appall. praefatio lD^UVI ^ ^ t • * 

lectura on > I I pe spaU-#" ^aumII Filippo Villani 


(2) Mazzoni, -L’Epistola', pp. 187-93. 



yi-ajV -e - t V t - uM jj^* 3 4 5 6 -1^* 1 ^ u* «*>*»• 

fpSG ^1 (jj*-u (jjjJI liiiiji vijU-al^al <>ajsu Aiaa. ^ lul - (v) Inferno n 

« IjiA.Ij .SjSja AjtLaj 3 >«->. jjljl Igaitfj £}L<a]j "aJLj^II” 4jLh*ai ^i l»r>l A yvl l 
^LjaS ij£A$\ ^cjJajJ (jl (_)jJ aJLujII AJa jVr^x i j (^IsaaII i— il^JI jls 

i u t*SlM i i^ilUjU^ 4 Ajj^ilj liLiil (ja Ai*y a] 4jli 

J^as]! JaSa lil (Ja2i J*ic. (ju^laJI (jjiall ^1 

j »...‘i i*'.a L»Sa a1*\Sj (JaxII Lai 4ajjSM 

liajla J3 ln-iAa. dllj^u-all oi& . j>aG- (_>ujUJI t j jill J} IfrajjLi £*.J1 

Qa a £j|^l (jjsll ja-lji j>J UjoVi vlulS "ilLyl!" (ji UjUa (j^iia 

(ilUfcj .^IjIILjI jJaft £jl^l fjjail eLut C-UjJ 4*y2L# tj-ajj-oj <J5la. 

AjUjtfl Jj^all <lU-aL jii {jiljiaVI li& (jft 5ilia-a i£)ii jki 4$aj 
Ajlj t^ploilj Jixy "AJUyil" ^\j (jl ji»J t"AJUj)li" i>a JaflS ^jIjSH 

JjJaVi fjaJI £>o S^jLwaall 4 _JLoSM (^^Jil.3 aJLaj g-oji (J jfl > A t —iljK* ci 8 ® 1 i>a 

.M^UUal ji aSXlV t^l ^ill 

1 ijle. Vla^a (j\Sl (badjxa (ja Ajfeljll aILaII (_yll \ t Vfinl Ijji (_yiy3 _jlj 

-ULyir (J|ja» SjLLall aILuiSH (jl& AjsLj a. VV> a iljlaW) ^iSJ (jl 

4j jjlaII (j a *^y«■ -- l_p3 (jlfl j»J (jaj il&jJjLl (_gAaj 1$Sjfc AAJjlaj EpIStlC 
(31*^ LaJfl 4 jWj11 (jasUaII aift (j-a (^jtS) (ji (jS-aj — l$ia «- cs -i V ji — 

(V ji i-ajlb (> oeuvre Slxc. \ia. “aJL-jII" Cu\£ lil La jjjSjj 

|j] AxJS (Ji^ jAj ."^Lajlr 5JLai AjjJaS IjSa Aaa&I jjSI (Jjlj 

AxIaaAuil AAjJjj (Ja*JI lift (_l_jluil (j <*»*w8 i l_jjAjl (jji^l <^Uj'l 

jA La <j-Sc. jiui La )^iS (^illj «AjSu-lall AjLyijlj ^^CUrSUS 

(3) Villani, Exposilio, Prefatio. 32 (p. 38). 

(4) See Hardie, ’The Epistle’: Paratore, Tradizione, pp. 110-11; Kelly, Tragedy. 

(5) See Mancini. ’Nuovi dubbi’: Nardi, IIptmio. 

(6) See Dronke, Dante , pp. 103-11: Kelly, Tragedy , pp. 79-111; Hall and Sowell, 'Cursus'. 



•£ '-f^t £/* i#® . t V 0 « JJ*a»1i - ifffo ■A2' yi EJtH««S <*>**• 


j^ill g>>) l i Cy^i ( 4 j ^ ^ 4 j=kj 3 jp/j /1 ajL jc 

-fl Ja 3 bib £aj ta»'ioj. Ai^jlaj l&Ailsu jl •hIL-jIIT AJL^al ^ja t‘‘«ij... 

jl — <jjjb ^ (jdU^Ull A jl JaikXj jl L^ajt 

d^lj 4 jami ^3LiA jjl Aij • Aibjil AiL^i 

(Jx^t jc tiiL«_jl*-o U 3 ^aau ji (jiaj — iilh £« — "Epistle aJUj^IT 

*i!b Lu 3 "aJbu^r jA j\£ \jU tS-iAlaMI Jc Ii£j £cc^)a]I "AJby]l" 

Aiuu (jau ^Jc commentarium jjLu jc. s>Uc al^> !>L ^ 

c _jlc (jja£l*JI <ajli]| AaaaSM <_£jj jAxbll ^jac. ji Ia£ * atjjA JjJ 

— "Epistle AJLyJI" JC. (JjiwVl ^A^Jai CjI$aj Jc jlajll (_yaiu — 

1*j3\£a (^ylc jSpJ jl t^LUJ ^LuAVI ji ^jJc ^[>31 ^ JjaSu 

Aaja-t'i jSaI J3 — l^c. Vij Vs. Vj — (JoIlaj ^8*1 Aaj3 uilb £aj .' 

(jau l$j1 ^ylc "aJLa^IV' aJ^Ia 

Ja Jj^ixll ('pall Ja i *‘'b'j ‘ | 3 ^*31 Jac jbl cLmcJl )» ha]l (JiJaijj 

JVI bcAjuai jy ^■‘♦31 4^a-s. Jail) (Jsc. ^a i_ilaj (JaxJI 

UjW*i \gai 4 ijj "AiUjr lIiUi r-iljA ,^jVs*i L*,n-y Ja al^joi lj^£ (JjJasi £waj ^3 

l" ijjj...a~~')l JjILj Ajj^juiSuII l*ljk jJOflJ abac, ja J ^commentarium 
ajjjLuVi l^oiii (JjUa ("Commedia UiaajSI] " ajjIoJI Ajjajll 

fjyJaJikj j^jjb ^a J j i /i » /t%i a 1 I Jjoxblt Ja jJjSj (AIaIuJI AjatjljjJjjMj 

a \l>oalt jla-o Jc AjaLja Ajj02>. (IjIajLla b3 "Epistle aJLa^I" jl 
bllb Jai l$ilj ((§10) .. il> JCj (§§7 — 8) ("U^AjSlI" -WaL] 

bla (Acwalj V^ia. l^i fj£j l^jb 5.\i> Aiflti jl j^jj V (^jII (1^£*aaH aL^ij]! 

(7) See Brugnoli’s notes to his edn of Dante, Epistola XIII; but see also Padoan, ‘La “mirabile 
visione" ’: Martinclli, ‘1-a dottrina': Botterill, “‘Quae non licet” ’. 

(8) See Moore: ‘The Genuineness’, pp. 351-3.363-9: Curtius, ‘Dante’, pp. 163-71. and 
European Literature , pp. 221-5; Mazzoni, ‘L’Epistola’; Nardi, ‘Osservazioni’: Hollander, 
Allegory, pp. 237-8: Brugnoli. ’Epistole: Introduzione’: Ascoli, ‘Access’. 





-g -.fSL i.j&jt Cfi ^ 4JU«j - i V *\ - - ^1 ilia gAc>.>» 


^ ^gJe "AlLa^ll" AJL-«aS/ (jij m l ial l (jl^ tlaua^-a lib (j\S 

3j V Oja.jII l$iJjx (jtj tAjJjjfcll Aj^AjII (ja Jseuo (JjL-aa (j-aj l^j'l (jisljial 
(ji vlAjul JJ (jl ejall (J^aj 3 t^Ill £<«J ai jA (ji 

^ Igjljjxjj ("Commedia U^ajSJI" jla-«u Aalai*ll > r . i A jk'il l 

^i3 ‘sAu-oall - fl«l AJLdL) Cdu Vj l$jll Aa. ^3 Ajuslat AAi^qj 4 ag a t. *U«tl 

tlaLoJ lilll (ja jJjiSjlII jjlc. j^JJ 33 (jL JjSil (jS-oJ 4 -tlb k 

<jljj& t5 iajl 33 (^b (jla t^LJI J*-afl3l ^ AaaljjSI b» jaj (jkj 
(jUajll ajum Ij ^1. frail ji jaic.1 <& l>feu t-dwJ "Commedia UiwjSir 

(jUsail (jft l*J>-i IfiLJail ^yiwj jji Splfl ^U-i »a -ial l IlgJ 

(^3 — ^b ^llaufrl 339 tAjaiij OSjll .<La*J j^a.jljA^Vlj 

ylc- ^jISj OjSjuII (3^11 (^Jai £c$ia — "Commedia IjJAajSlI" 

j A Uc "Ajjj^jsjII" yiaj Agaj jj jj {ji A jIj^ (ja 1 i <*»A t^HII (j*A£xjVI 

yLyir J 3aJ £4 ^Lua (jJaSljj ^9j . b-a ■ frjj (jij 

<LaJl*-a ^ybj t”b3Aaj£lI " hklllj (JljSiVl Aaila AaJlsea lil ^lij Epistle" 
i * il .*,S1 * ^Aj iAJiJj 5j» L^aj aji <-ab all 4 j vlalll i*) l *fll lal l , a ^ L~v ^SUSJ 

AjSo. ^yll (^-cju i j^jII 4jau 5UI Ajjilll ^j>ill ^3 S3jaaj-#Il (ill: j]jc- ^C- 
JC.L2JI (JLafii C5 Ic> CjUuSjuII tiiljS (^3 aJj a^a ll ll£j t^b.iijll 

^’AjjS " ls ^3LAi COmOS (j-» AjSlia UjuajSJI ‘S ^'mA JI 

— jajxjII jk. Ill — \ j . Vl a j £ll (jlfl (jaj t"4jjc.l" ^0*3 ^^311 oda QAJ 

^*V< I (jSJj tSahA. ^ iSAjyu^i \j^aj£ll i^JJ " $"Ajj 51I Ajjc.1" 

(jLtjj LajS LpAa^ll "_j {"(jujAljjai <Ij\j^aj£t (ja lil jAu LaS tA.ula Ajlgjj 

(9) On medieval discussions of comedy, see Cloetta, Komodie; Quadlbauer, Die antike 
Theorie; Bareiss, Comoedia ; Villa. La ‘Lectura ’; Kelly, Tragedy, Bard nski, ‘ Comedia ’ and 

'Libri'. pp. 61-99: also the relevant discussion in Chapter 6 above. 

i _ »*A4 >j *.dl* ^. 1 ,fj homos AjJSj *ajjS' kdme *t«lS ( *w jlAaM (*J 

l^jj^j ^jLd oda A lal fkome Ifluaj 'Ajjilt* ^ju l^i Ja komos— comos 

^jaabjAoll} .AjjeSll =* ode AaUAdl 



JUJiJb .g ‘<j *il>» <fl* ^ 41U.J - t VV - tjW jj^all - JiS» ^ HHM* **>■•>* 


frUjj .(§10) ^"remisse et humilis aJ^jx ...jjjiill \$jjL>L 

\ i aft's.* l aX j jj'Vi Ijjlo i <» ■ >«ti ^jxS SA& 

s i'ii 4jW Aililj (Jac. ^jc- (Jxallj (Commedia 

"Epislte ilL-jir 1 *j ‘I&j ^ jla «villi ^ ."ajaks^" 
\gj\a t^jilll (UamjSII) i_jjLmL (jl*jj Ujs” ] vulgare Ajkxll aaUI 

^j]| Ajla-all Aillb AjjAx Igjj ilua. tAjjAiej Alalia 

<> ^jjb *^y aLa»x tjjjla ja-s [ (§10) Tmuliercule *L-all 

De Ajla.xl l Ailll AavU^a jjc-" ^xtuxll Alac ^ AjJUajyi AiJll Ajllx 

Igja j^jII CjUall«VI c-Ijj] villiS aLaxoj tvulgari eloquentia" 
J^aall ,jL AljlSil AjuflaJI o] ^ ‘"Commedia Uiixjlir ^ ^ 

Ars j» *1' cja" aJLx; o-a 'll — v . akV L ("^IL-yll" (jx) _>2A*1I 

( 31 * 1 ; U jaS ^jlc. (Xi*-* AajSa. a*j V j&l-iii poetica” 

Aoxl-. Uija.l>j3la :g;_j*Ul WjjL. 1 ^ tjUlilj Lagjla JaxIW i^Ia a. y^aL 
(jujiilj^A JjflJ La jaJ (jlc- tAjiSLaj aJajjx UjJxjSll (ji (jJA. ^ iAa-aLij 
,jL 40.^ 11 .*11 Llp.1 £ca^j dira. (PoetHa j*-ill (ja AjIjS ^ 

\j\jaj LiiixjUli ^xj ■ -- ^jX»llj XjAj'vljjll v‘‘i\j../iA.J!ill jLa vjliAalu 

CjIjLxj i_]1jx1Ij ^111 AjajAJ t-ixialill (^“ j xj^a. ^.jSjS J bile- ^J 3 

,_>«jjljj O-jiAA l> <-£ J»Ws qs* ^ OP- q^ / A-xj^a Ailil=» 

JJ SjLiyi (jl Ajj /''^(§10) "jJ] . ..(AIalux AiL ^-jxAll frlSjll 

La J^le. 4JC.J L>ix (Jl^Vl (>a Jla^ t^-aj V (cKaAUj*) jftLill 

\jjl j] — (JjVl j»lixll ^i9 ."l-u1Lj 6U " ^>9 ^Ijfixl (j* 5 i /ill l AjIJ vlilaJ 

CjUjV 1 oAA (ji Ar\ u .m per se Ujb Aa. ^ cr 5 ) 


ihumiliter .Uj! (' •) ^ jjSixl' ^ 3 * ^ humilis A-3S (•) 

.SjjSUi humilis ai^ail ■—a_>t. 3«iV>j 

(10) 'Similiter dilTerunt in modo loquendi: elate et sublime tragedia; comedia vero remisse et 
humiliter. sicut vult Oratius in sua Poelria. ubi licentiat aliquando comicos ut tragedosloqui, et 
sic c converso: 'Interdum tamen et vocem comedia tollit, / iratusque Chremes tumido delitigat 
ore: / et tragicus plerunque dolet sermone pedestri / Telephus et Peleus. etc.”. 



-g '■(&! ^ i-Vj 


- f V A « - yfAtt JUS j i jr jyiaS 


2-»«u l$ji (jj*. ^ <5apVl <_hW^' OH iala.ll ^jfi. jisJlj (jjjallj 
.UitajSJlj LliaJjSlI c_slj£ (j* JSJ aJj-la-all AjpJi (j* 

<ja" t_iL&3 "i_ijlfc]l 4-kLg" V "^L-jJI” (ji Oaj 

(jjji <_>-bJ n ojj gfA.lplI 6- £jj uM CAjp *Ars poetica" 
on J^aill 1 $j ^Jajj ^ Jj ^"genera dicendi Jj53t 

- ‘ir cjIuVi 4Vi <>» c. ' .x ^ j AjUJI Aiill a^.j ^ i^b^Vl 

Ci1 ai1».a 1 I (j* J^jS .lia. Ja*«j "jatilll <ja" i_jb£ (jx) ^ 1 

•^^commentaria 

ji^-j •(!«!>■ J] "Epistle aJL» jir pjfcj 

L> (ji tjjJ vSi aj ^ (jift. n > rf-iVui l Qua.\jil ^Jjfca (ji jSilb 

(jlc — £jLJI Ji-oill ^ — SjLiaj 4 j 3 kjj ^j3| IJi$a ”AjLa)H" 

t-llj£]l (j^a^aj (_ylc. "(jiuj&iUI jla-a" ^^Jc. .la»j S.\i»^i 5W (ji 

W# (3^ "<LaaJI <_yjlSVr (jJJj l$iu (jjl-aij (j-oj t(_)*oi*]i 

uj *•■ i)** i(jAJI J. *-»4l U LaLoo&l (j^ljj ^jla ttiHjJ 4-%jn^j , t j 9 y a>yi r j j» *.U 
(_gi <a.lj»-a b oj3 P j>j ja Ajla «iiI3j £*$ .aJoUIIj S^byb liL^ijI Jai *u&l y» 
jUJI 'gjJajAi \jJjjJi fJ «aJc (3jUI (Ji-aall ^ (jiuij Juaflll Ik 

lW' c) jlic-VI ^ ^aj U lot (jSlj :"Commedia LuojSir ^ 

^ « 

<aaij Ajlj (AjIUaj AjIjoaa J-i3 (jJc (jLoVI (jjSx-i 4c.jjJa_j^s (jla ((^jla^a 

I-U^/l] Jj Jc. Ujliail ji oial£xll '«■>*■-« (jj£j i_jAj^aJ 

Ik (jjj Ai,aj tip.) 4 j (j£<sj !luAia l^ia cilljfc (ji £-Lij] ^ klj .(§8) 
Aja^^Vl AjjjS/I i— il l ^ v.^ai ^_5*^ iS j I ^',,.aiU 

Ajltj CirvT) klu^i ^j]l ( ^ _ 1 -» im^]| AjiaJ AxoaIoII Aj.-N<II j.^iU 


(11) See Quadlbauer. Die ant ike Theorie. pp. 138-9. 173,214.223-4; Mengaldo. Linguistica. 
pp. 211-12; Villa. La ‘Leciura ’. p. 40. 


ji-fljU .£ CujAfjj :fHj . jiiJJU.J . i V ^ j>““^ - ir ft{\ jiil Ji 


cijjl£ "Commedia UjSir u) - ( ' T) Vb^' jW 

(_5j julUJ ^laxil Jl Igj hi£_t (Jj3 Lej] La^liJ 

4jL Jjill ^yll luajj dul£ SjuLill jiaill 4 ^ -vj (jj i^M-v taJjliJI 4 jx_jxxJI 
,J,.q\1 AjL Lai .^^l 1)L£I^.V| AL diaJj ^lc Aa.jj i—ilVl c. ajit^Ti ySxj 
AJjjlfa .XaLxl Jaa "AJLx>3r ^ "aCCCSSUS (^JajJI Ji.4xll " (j^i.rt-% .all 

WjSir < ijjLaJj .-yLajll subjectum p^-ia^x (_pa_)C- (j -0 AjjAm8j]l 

•uiuiaj" \g i-ile. (jl £ua> tdjUaMiv^l juj aiiAj Iji.nK Commedia 1 
t> c-^LiJ lg_dl .143 (finis Ifrblgj Lal $(§16) (jUaiJI Ax*Jj Sjjj-<aj 

4jbk ^jx SlpJI ojft frLa.S/1 jjaj I 44 I " :^Aj iAj£Li.i <— i\r*iiUa»x»x (J^Li. 

AaJIxxII Igjajjua" ,jj $(§15) "S-lU-Jl Alla. Jl ^AJjSj i4-xL*j]I 

(^Jcj (^Ukil =)^j4iill ^jjxu^a ^Jc. forma tractandi" 
joJ^a (\jjlj J US) "titulus Wiljjo" L.I $ (u) (§9)y;AJ&l W-i 
jc.Li jjJc. UjLojc. 1 ^]l IjSj (biryJay t_iJ£laJI Ig«»iV> J] 

JjSI (jx 1-la.lj 4_u|pll 4_ua\j]l (jx .Ixj (_^lll yujjojjij (b lixj SlI) 

4 ■ ^lAll "UaLilr 1 ajlt*ill AJalui (jla Ijaaij $"Aj£>Li.'}M Aeyillj" lALxajI C.\j *.all 

j»j lui. $(§14) Aauix AayLu ejjJaJI ja <jjaJLxi La dlilj 13 yC-Lxlb 
< _ s l& U-x^a LalgJ] "Commedia UuajSlfLySj ji 4_ul£x) ^Ai l$iyia <j& 

4aM U ^jliJ "aCCeSSUS (Ji».JLa]r (J^aljj . jij*xall (jx 5yj^a All 

fjy^j Jjiaj lilll ( _ s ic- aj^le. Ujj*J (ylaiU AjAV S)jioi aLjUx 4_Jjjt: 

,jx (jajjjlj ^gjAxajjl jjxjbull liib .Pa rad iso A j*> l Tia V 

(_pajij ^A^Ja ^ 1c- i—iSj LaAbJS ( Axajy il AJa^ijJAiyi jyljill 

^ (yxV> i^fc ^ia .Afkl^ll Aj^aiil 4 >j "Commedia 


(12) Minnis and Scott with Wallace. Medieval Literary Theory, pp. 385-6. 

(13) See Allen. The Ethical Poetic. 

(14) See Epistola XIII. ed. Brugnoli. pp. 613-14. 




.£ >4 jJ 1 j» iJUj 


- t A . - 


j>x»]l - yiA I ASH (ji ix>y* 


Asalia p Lllai. ^Lac. ujuIS jJ La£ S^uaill "Epistle AJbyll" lil 

(^uUaki" t-alp-V llfla IjSj t"(^j*Ji3l jl-yjr i_i ]jcSl UaL A3 j]tx Aajjlii 

(jjUt ^ajlt t> \S5Uaj\fl tbjljj ."genera dicendi JjSlI cu& 
villi <jk l$Ha - "Commedia U^ajSlf ip£> c£*i ^ j&»J ^ 

LliLjaljiaV b Lco3j .^-lu^ 3 li ^LxC — (JLjajiyl (Jox 

ijjajC. AjUjla (jC. Jajala t^^Jg lip] (juda t^J-i..aj]l j<) t^>»]l (Jjjtal Aj.ijaU 

Ig- ^il i U a -i- k 1 ji (jxlill (Jj-osJI o.'iji ^a]| jla-a] ("Epistle 

J-i° ll *k x ] t ^UaJl ^1 ^ x Vi) l$iljx (ji (jxfl 4^ ^Ic. 4ajj ApiVl 

(jjail vliliiki £pa. Jje. (jJc-j . jJlc. jjljll (jjill (jU Jjjbl 

Aj K am U Clift b# I (^u\jl] (_gpjj "AjUajr (jl ^ (LdUajI ^3 ■*!■•- 

J) ( J j-i- rt a j lift Ig-aalp (ji pij) AjSjltx AijlaJ Igjjjlxxj jftLil! Axagjljpjylj 
( i$K lixj AjjlLdl (ilil (jC. v S i n^l La£ Axil v_&i Lax ixjt (^ix 

JjuS Jio lilli ^ <La — n Allxj]|" cJtljx (jla < Jlalljj .(aCCeSSUS ApSill 

(j-J jS - (Pietro Alighieri igj-naJl jjmt fkjjA (jxj)(jjakxll (jx 

L uj xjSir (^i Sijljll Appll (jjxLxaxlt (jx AjUJ! ^ v* 

ia. (_gic. ASJ*j ^ jki]l CiiL La (ji (jx (^Ic.) Commedia" 
j 3 Guido da Pisa Lu b j^ja, Carmelite (^LjSIl (ji j& 
/'^("Scriba Dei <^J\ uAS %\jx (jx Jx& Ipi ^ *- 

(^lll ^ ^Ci_jA^L1Ij jjuill (jjj <LajlS]| Aiuall (ja Agoujjlt dpalaxll ajialixlt 
Lpx j SJI" <LaC- AJjixj ^b 5il£xj lalaax Ajj^xll Iplluil (jx lialj (j\£ 

V'S-aJ ^ "Epistle aJLxjII" v-^ 3> J jau - Commedia" 


(15) For recent dissenting views, see Penile, ‘ Canto-cantica-Comedia ’, and Ascoli, ‘Access’. 

(16) Sec Nasti, *Autorit a’. 

(17) See Minnis and Scott with Wallace. Medieval Literary Theory, p. 390; Boli, 
'Boccaccio’s Traitatello’. 



,£ ■.(&! JiV iP lA - t A ^ Ji" 3 * 1 - tff&l jiil> yi 


4 i^lajj 4 Li\.an (J-obu 4 jl iilb ( iiJrj i_jjVl (jjj 4 I 'A\t*k A b^-. Jja^ 

(j-4 <—fl_ylLe jA La jjJI ejaJll (Jjjla (je. 5Jjj-<a4i3 ^ njll Jinll 4a_$lLa 
gL." 4j| ^ "Paradiso o-j-L^ 1 " _jl»9 Jala . I L )» laJ)II 


t^jja.lpll t-jjL.Vi” Jl 4j) J t(§3; see also § 19) "sublimis 

<lf i noil \jjjj£ ^ — 4 _iaaSM (jc (j_jSj La JxjI ^aV 4jlj) {"^xluill 


Liiaj^r ^ ^ij J jSiii J - "AiLyir Uuih <il^,L ^skui 
jl Sjj^Vi cantica 4jj^iil liXLyi ts^ ( - i “ a y £ Commedia" 

.(Lu^Lalj ba.jljJjjj ojlaiil (_£jJI ^Uajua-all Ijgj IAj^uL 4jJjjLia3 


Sj-a 4cJ)jl J jju "4jLu>13 " Jaal%«all <_ljLaVl (ji tillj Jxj (j* Jaj 

4 u>>a ^4>j i4 jW <iillj 4Juj^Ut (jOJ 4_aj\ill Aluall 4^1Ltx ^Jl 

tf L nxTui II ^gJjlnill IgCkjyijl (jl (ilia «Jiift ^jljll tjjsll LL-aaS (j-a 4^<ujobk. 
(J&i J3 J- --all (JailL ^jkiuj (^ jll 4_i*a£l£Jl 4 jl1Hj 4_wali»JI Jjlliullj 

<^1 CjUjV| 4-a=kjJU ^15 J3 "AlLajll" i—il^a (jL filial I 4jLlSttJlj (JjAeJ jji 

.4_m£UI Ailll ^l - culS U - " Commedia UiwjSir i> \$ikjal 


<^U1 Igjj^uJrio" oIaLlJxa 4 jJjlai 4i^Lj (j*-** J3 4jla (iL^Jall aJgjj 

t> "Epistle 4JL-ajir cjjIS jlj l$K-S £* sublimis material" 

(jl I ja jaa .biA jII i _ 5 Jc. ujjuj \.%,g u Ija jjjc-V lj] ( ( _ s jjIj cJadb 

"Commedia L^ajSJI" ^ 4 » «a*n 4aj»li* 1 ^\a Lai — jaLill 

(ililjl I—ibkj^La ^gjJaSjl J3 ~ cllL^C^I ^ 4^iaj (jfr 4c-lajl 4jJaalla AajjLuj 


jjLakjd (JjJ t4_ilujUI 4jillt jljAjual ajjJab (jjjll 

pjAC. 4il jjc. 4i« IjJla LaS ^Giovanni Del Virgilio 

t4_LLi Sj^aaJj ."4 jxIui 1I ^ufljll" Ol&jjJajxll 4 aJ\ax1 A^Sajxi Jic (jjlill 


yiuyir t_ilya jjc- UjljjJaj (jc- (jjib jlaj djl^a-j (Jwnlj SjA tilbfc (jla 

(jlsLL Laja Jj ("Commedia bJxajSJL" < ~wiai (3i*jj V Lua Epistle" 




♦£ CM ^ mi At- js±om2\ - y+ftl jUA £ A|>aS 


Ujlfcl 1 g ^ ^jj .^olc. AjU^l 1 ■ 1 l J Vwajl 

_j* ®^j u4 Ji^' j^jJ' <iLill jau bfai commentarium 
U**" U jaj ^bfl Jasjl U jlj& ^^Ic. — lilb £xj . l$ijb jjUil 

J§ £-jUJI (Juaall (j\a — AjIc. Aj&jj]l ,jlJ ^ (j^ja-liSI 

^3 (j ajJolU <ILua^]la " (Igj^laj dlx3 ^jJI AAkiajall (JJag Ajl ^.Ic. \j] jlu 

4 > ■&** "Commedia UiixjSir q\ \ ^*i i^>.\*ViA i 

4ji (_g_)^VIj iUaAuU (jjul (JxaJI *iIL (_gjjL» (j)" ^(jjiiLaJI i_)bS]l ^j^ajjucaj q^I 
^(§7) "S>iS]l AiJb ^jUx 4j (jl ( j jxxj t^Uxll JJxla AjL jjS-w 

(4-ljiallJ aU (jl l$Jji i lj& ^p\j .Uxll \)p&> lJD& tilbftj 

S^IjII (Jwaall ^3 S. ljwitl l _jUx (jc (jjilll <-Juj*j]I £x 

(Jj 3 * AJUjlT ^lajl ^yjLal a JI ^jAoiSull jLiJax aUjI ^a ^jSoju Igji 

aS1*i»1I lUIjxSI t2 Laj ^ay "AJLyir <jl l^il\jj ("Commedia U^xjSir 

j;paJI (3*j) (jiijLaJI *-jbS]l (jJI ajLjiyij oJjixJ "^^jUdl J.ln2x " jUxJb 

bV yj&tj Guido da Pisa U b ^ J Ua jSilb 

UiujSir j^ic. jIcj&VI lAyjiw {ji Lua.1 Si Jacopo della Lana 
»iA jjl jjj /'^("^b^l jU-Jb" 4i5L-a ^bij] JaJ (> Commedia" 
■bjljpil sjlsluil (jSxj US IgJ (_U jUjJ (jSxJ — (JU 4ji — d^lSuLall 

\g AjbakJI Aj'ijll jba&VI ^ batjuiaj bji t'^lUylT ^Halolt 
bjLMjSil" J] (_gj3.Vb iLloj ^jUI J ^yle bx^iijj Ajl bib 

(cUaall) li$i .^ilj (jUaj ^e. LipLa ^IS Ux jsl Aa»pj Commedia" 
U £-}*ay Jaki (>»") bale, boia <jc. 3;bc. jxVt Aiji^ ^a 

«e>«iL jUxll (jUaj (jft AlxLi S)kjj bjjjj jji JjUj LaJSUt <("...aJjS 

(18) \.. istius operis non est simplex sensus, ymo dici potest polisemos. hoc est plurium 
sensuum. 

(19) Guido da Pisa. Exposiliones, pp. 6-7: Jacopo della Lana, Comedia , 1. pp. 104-5. 


.g •Ht*)rU '•(&! ‘J&J* J* - t A T - jJAtZ - y*At Ji3 ji *£■>->. 


J®- b_ib£jVl tjA \^»UI V (j\£ Oa3 uilb (Jsti l$J ^.ua'n 

l-iiS Igjli clij3l jjj»« ^-oj 54 jEuL 4j\■*. „M \ hl.vVi i_i\j£il 

Commedia L-^aJil ^.ajiaJl iJjjlill Iau Vj * ss. ^.s ^jc. i ><». 

frlja ujU . Iia'i JjBSu (j.ijMjAXall alkali (Jj 3 ^ — 

iJaaa J^ill J V] - poetarum enerratio" 

Cr>j jlik-VI J subiectum ^ji^-alL JaUI Utt& 

<jj ^ - accessus ojjU& <>01?^ Jj' Jji* 

Liylu-a La$la (JS <—flSj (jJxlSi# JjJj tlua^ LaAJllijl 

"Commedia Lj^jSiVj l>u jLJI JjSJI ^ t ji5U 

^ij <j5Li. . jU^JI (j-a Jc. o£&* Ua!^ 

Jj ‘<_>j*iLa]| c_itjSil jla-a <j* 5J)ia Sj^uaall jla-a <jl ^L-iaj) 

lyay^aj djlui AjuiaJ (jlfl — <jLuL "AJLJi" ^,jai La jaj Jc. — j^Vl 
.<Lal£j ^><aj i «uLjh]| Jaill 4^js».j clp jiSl ^.i ^Lall i_j\jS]l 

J "Commedia UuajSlI" £^u "iJLjr i_iSy> j=u s>a> 

-(^ j^ .^-.'1) \g ‘llfvA 

^jla qa (jjAuJI J “bajal (JJ>. La jau Jg- j 

Jj - j-»V* <Sja=w J - aLIaj cIl-uI "Commedia Uu«j£Jl" 
Jc. UjLbjC.1 Jc «.yJal\ *ttJ] (JsJ QA jL\ i_yaj J Jj ji EpiStle" 

aJA _jJj AjJaj]! diVL».y I Jc. jajliSI (jl tillj jA^Ul jla^a" 

cJji (Jj Commedia L^uxJJI LjJ ^ .l^JLalSj <*L»aiti 

(J*a S ((J ±yS y Ij jjjULoll 4_lUS]l £a (_£LaJ JalsL jJaaj <ji ^£~jj (J-ap- 

<i«c. J — J*j Alan of Lille Jui ^ J/l (Jn«i 

* < 

XLm jjSj jISj UjxL jjl - "Anticlaudianus ^jjL^JlS ^Ja " 
V <ji LeS .[ed. Bossuat, p. 56; see also 5.262 - 305](Uk^) 



uS-ty* •£ '•(&! a** ufl 


. i\i - 


j***® - itfo j*® iA c J i** s *®x»* 


i aU|^ ^ W v *yj (jlS AjL Allall AapcJt 4j-alc. AAwaj ^jIjulLuI _^i -li._jj 

jjjjjJI exegesis Jj/jJI Cy> <JS l£j& ol "Epistle ZJLtJX 1 

Jl« J <illi .^i cW commentarium IIS <^a ^UWIj 

(JjjtjJI sjiAA 0 \S CjlaU i ftVI (jAJ lift 

U^li (jb) blbajl ^ 4 jjj 3 JJ <J“=J ^jtj «UpM J&' ts^ 
iiwAjj aa "Epistle AJL-jll" 4 jla tpjjJi t> f&jll ^ uSlj t>5c- £?lpl 

tAlalS Aa—<ajj .^ iii^ jA la £«a u jA la ^la^jl (Jj^ctyb ^jbi 45 ^ 
i ••'<■< a. \j\jj ^3 ^jjb (j«r% i «1 ^jiu (jl tjSjoJ (^all (Jjlall <ilb& (ji j .\'fl 

.Alaf. 

Epistle to Lf^b*- <jl) <31 *l> 51" <3k-y ?$•* ‘-biS ^b&j 
"aJUjII " Sjlil ^ ^ Jala t ( T, >W Aic ^1 JaJ aa Cande" 

(Florence, Biblioteca Nazionale V-UP® ALjLa-a ^a 
j>a i*ilm ijSfI aac (jU tiujp Igjl ^cj <CentraIe, 11, i, 39) 

oJj Ja~o IgjjJ yjll AjjiUI Jc Igjij «_)«* £j|pl 

."Commedia WjSir ; lP* ^ Antonio Lancia b^V jjjjbji 

d.lia> laic (jjui/i-t (j^a jjSI .iiaj AJapai-oll £ja (foL 133 r) Spill ^id 

(j\S (^ill - Lancia 1-iV ^ (Filippo Villani < i? £AA jjJjs JP 

bjcli -jJ»la — ■ -»IP "(JlacL" Ajlxil AijaC 4i^uaJ ^IVsj 

^1 A—tfj (—al^xJI <_uS la jaJ ^^ic") "Epistle aJIj^jU " Ul^-a Ai*-ajj (^jjb 

^ 9^3 laS (("messer Cane della Scala VIS-. !La ^:IS (?) 

^jajilT r ;-s-.ll "^Lajir Aialua j^l UlL^l AiHI J] aLu 


(20) See Azzetta, ’Le chiose’. in particular pp. 37-47. 


y~3Ji , E -.(1if ^ - t A o - ijW ~ ^ ^ ji C J ^ **->*>‘ 


U,>=^ll ula *U^ *(§17) "^1^1 *>"j J) Paradiso 

5Jjlaj IajLj&I j»Jj <_>£& ^laJ Q^all ^gj} IfrikJjlij ^ ^ 

."Commedia L^jiir 0“ o* 

^W)l (jU tpUjN-wa (jl^ai Igjfuajj "aJLo^I " (j' jij 

V 4jji t*Uu4j tlaSjil ^ O^J O' 6 J^ 1 Oj^J tffij 

i gj t-i ^jj\j o^ ” •"' o*® <o^' 1* Lancia y'j®’ 

tiul-i ^1 c..'gjjjjll o* V*-0 in® <^j ^y-i "Epistle <1U^>H” 

^Iflj V "aJLjjJV <_gJJ frjaJ O) ^ l - uA" OW) 

4-j.jjj a U ajCkjljjJyVt Vj A^iali (Ja.1 O* '■>£** 

Uulb o- "Epistle 0^ ^VA) o^V^ -A <J*** i o^ L 
JljJtfl o- JJ*J o' ^ ‘*i>® Vj Wa (J-A v AjuLIS s}>*^j 

' a - ■ - lj 3 q*&\Xu kM*-* £jUa (jA*^ O 6- 4»}to JI 

l^julL liSj ("Commedia UiwjSil ” AjLjhll CjLiJI £» jUaill 
Jly- 3&J iiilij £A la-j^k* JI>JI (Jiaj 
Uuy ?Aiulj (jic. JLiw tjyl* 2 tA) o>]>L*^=«b cAj'j :»jU^ 

aLo IjtllaS Ijji j3 ^j^lauall lift Cy~ 

."Epistle Ailuo^l" lilis aJ] c^Luji o^ 




. UvySJt ^ 

J i>Am - tAV - 


j^xbD — yjfiS iliS ^ 


£4>Sudl£ <jd\U) J^uJI 

(JtIjJI JjiJI utldju 
bJuw^S <*k 




.^Slj J* jte. JjlB Cti*ki 

tiafw &£“!fHi « tAA • 


j 1 *-/ j>*dju) — <*Al Ail! 


^ "Purgatorio jfrkJVj ’Inferno ^?Jl n JjIjj j\S 

(j-o jj/ijm jg-i ^ SlpJI jjc. (J^) Ixauv tlJUaj] (JLoJi ^3 (Juillj 

ll l li ti ] gr ■ alll ^gA ‘ * nSa 3j£uxll ^ILajll »1 a llul£j i 1 VY 1 ^Ift 

«jJ<& (j^all (jUI " Commedia UiaxjSilj" AjloIaJI CjUajJ-i-yxll 

.nil Axilla Ajjia Aiala "~*‘ l t^lljAj tS^la-aj a!x 1£ t~~.lhjl-.A. ^ l^juASaj 

Ajax. (jljl W (j\Sx ^a Ixduilj jl l^sa I^Liojl **'««*«■ ja 

AJbjJa Ajjxj Spal IgJ Ljaua (jSj jJ ^jjb aJ^aS (jSlj j^uaxil 

jjic. ^glar. (jjaliLAll Iaj 1 VY Y j»\c (JjLijj ta <-vl. l&J^Laj jLSijVlj 

j$ia j*ic. (jjaJI <jx viAjjj^ixJi jac> AjI^jjj ‘"Inferno ^"" 
'Vt> «Uj-L "Commedia IjajxjSII" iS ic- jJsjJI 

11a (jlSj SuIa hiirt-> IWix (jc. Ajlgjll (j gijb jai (jx JjVl 

Uj 3 Ajjiajll ililxJaxJI ilul£ «Alal£ CiISjLu Jc. (JxjAj jluaaJI 
Jsi ilxx aJxax AjjxIII Ajjuojll llSj aJjJjjl (JSJ a-ixxll 

Ajjiill fjA ilAc. j A -y .jg (je, Sjbc- <JS11 11 a (j\£j ‘b^Jae. <j£j£j 

iaj Alua dill jl Jull (jc. Alcala dul£ »I^j> «"chiose I^jIIj Axllall" 

$ll=Jl jtUuj C)Ia^3a1Ij t** Ultj t.^l l (jy* 4Jj^-iuuJ l ^tA t ** 

(jl l$i Jja aljpj ^aC-S/l <—dlill J Ajj-lx tA na~.l l cliLajLall Qa (_ 5 ji.i AilUa j 
^SC (jUJ (J^Ia t4 1 nil •% 1 1 t~~ilajU~.il ( ja A \a ^glc l»jt.^ jAJj(i 

l-OU j mghl l ^ 0 >J ~l , v SoLa CjjAUal £jlj]1 t j)53l Qa 

(_jJc. jAj tALjia 3 Aa 1 IjjaLa (Jla (j-a (JjLu yjb 

u' *1 J* (irvr-inn & saJI Jju 9^1 "inferno 

Ajaul-UIj AJILjyi (jx JSj ^JLac.i jj^akxll QjJ Jalj \ ‘HA ^Ic. jiili 

( 1 .. nj j tljjjjjflj tl j .u j'na j 1 j£Ajaj t^JjjljJ blUajj pla^jl ^a 


(1) Maramauro. Expositions, for a still more recent discovery, see Seriacopi. ~Un commento'. 





jtc. (Ijill ul 4 kj 

ik)AM :pf - i A 4 . 


L P 3 —j>^aS — j*A' JiiS (ji (7 Jo^ 


4—ij JbL—j ^jjb ^l U< tS^-J 4^\pLolij IgjLjli. ^3j 
dyjjl Ipl fC.j SAu^aiU UjjA&j Ciji JS (jT ^ 4pl^£JL l$Alaj jxJ ij 

Giovanni ^ JS jala t^aa^ op 

CiUJ># Ijijjj Filippo Villani jjJpj Boccaccio 

O^kiir J oja. iyia 4 ipo "Inferno fjajJI" o& 

jjjjJajl" yJJ sjj-aJI Ja*JI liSj /'Ottima com men to J*V I 
.jjShlU lilUfc La^i *jJI fj jS "Antonio Fiorentine 

O* La> jJ - (Jla. 4 j 1 — sjLall (_^x <JjI$JI jl^Lall lift (ji joe. 

4 jlaaJ cu\S "Commedia V^ajSlt" \«Plj <p]l 4 jlaUyt <jl *^i>a 

^ u l^ l^-jlj ^5 (JjLull dj&d jli l aW^ Aiojlb l^J ^ 

tj^all jslIjI 4 ja*. v'ng M l aiua. lUlUaj} ^3 j*i& ^jl^l <Jyall (jU 43jjto 

4j1s—J l 4 jLUU 4jjiaJI \jV>^ 1 k-.jL. I >1 >»V „ 1 

t£*J ‘J^yi 45 ^ 4jj^«3l CjlLLull ^ aJjaj 4a^U 

life Vl*ij UaJjj 4—ij (jl£ Jalj 4(_g_)jSJI (j-aj—ii 

"Convhio ^pLJI.’j * Vita Nova SapaJI sUaJl* 4 _utS J ‘<jb^]l 
j4jla-x]l 4jclil AS^alJl 4 jjUxSI jU—VI ^g- CjIIlUj 4jpja» Si.^i ^jhaj 
>Vl l-al t^S/l ^p'l) J i—iMJbj (divisiones) 4 jpjj d^bL^g laijjj La^JjU 

(J—aall 4jimUti Ig’ilil'Vj oJOi—al] -v ^' 1 ijz j* «l l < a l .^~j. ,. 1| , jflii 

b jS— 1 -ijlp t^jjl ^ >ic- (jjall 

Niccolo de* l? j jljSpj Frances da Barberino 

oik 4 jK oti 4iU\j 4jjaall Lofcjla—i (jc. 4 j_j*J jl^c.y RoSSi 

Dino del Garbo jjjU Jp jjp uuUI ^ IjSj 4 ( 4 ^ 4 ^! ^SSL ^pll 
Guido Cavalconti^l&HilS j^a. canzone s^yiji <Jc. (jJ*j 
- "Donna mi Prega ^ 4 <*lLi 3 ^ Jjic. cUai 


Wv* Jc- iu 1 ® *>**1»3 u**MjS Ji***® - ( J*H\ JlSS ui £Jot*S **•>“>* 

di&M _ - t ^ * - _■_•_ 

(jl ^^ic. AjAjjll Aj 3 (Jjla. “ AaxmJI AJuwi \ g k % J jaj Acjl^-a 
jjlcj »»L»M ^]*]| IgSiiA ^^Ic. <*jua$x AfljSJ AjxIc. <S£)laj" i *iWn aJj-iiVt 
Jjx <_J£ l^fca.a djkila»^aj (Jj^l £ ^Ja (Jb»-al 

jip (j^ ‘J^' .(t'O 4 ! (_>a) 4j? Jall <-JJ>£llj jSflll 

:©)-V 4 ! diluVl 4 ^ ^ Jwk Ijf-i ojV JJjV (Jp 

Lfclie. taUjll ^pl] (_ 5 Jjj La l^j£ t_isJI (jL 12^1 d>-a <_$ji Uilfl il-lSL&j" 

1 *->■ 4 j| (_S_y (jaj 3 * jj-1 ■«•>■ 1 a2 A-miV) Luij^a La *a tiiljft (jjfLl 

fJilc .Luu ((jLi-ull 4 j (^ja|j) a ^J ul® “r 13 ^ LS*"^i 

(jl tySJ OJJfcjj aUlaVl (jla lift Ja^l (>J Jj (jia 

jjSajll (je. ‘' '**■ ■«" algjl ak> Aa-alaJl a4Li\»J ,.-l^-a (J*^a3*l 

(VY • ."c-laJt l 3 gJ ^ku La (JS jlouiij Aja. £jxia_j/i 


(jLac.V ^pla ULki) ^ j-ia £-jV) 1I tjj>ill jU djjakall £*»jj (j\Sj 
"Commedia U^jSlF J au s^lcjuJul d^b*- b^ u' 

jj^a i*i’K Vgji jjc. ^Lja& ‘' <*»*i jjSi l1u\£ LaS La.>"w (Jykl vJlu\£ 

vImj AjWaH Ajtlilj (jjAa f^yai (_$i jj-a jJiSl aSjIs A^Ijj 'ILiTi AJjSflll 
jllj qm 4-ailj Ai^aJ LjUuo jl£j .^g.jla (jjLL-JI i—iIjSM Jj (^a 4jsJLt-a 
l^o jL (jlj (a^j^aj (jUaj fjA (ji (JjtjVl (U^-ajS3l) 

joe. Cjlftkjl ^3 \^j (jlj (JjjSWj Sajj5JI (jil^ 3 Ji^ 3 ^ 

Afjka (J^i qa aApaw UaUlij Ll ll)^ »k) ji ^jftlLa Ljajl ) Sjjj (jlj (<*ajhk 

AAjILa 4 £ja2l 4 CjJaj a<^i A^juij (^aLai aJjLgJI a\s ^a^I ^ 

a b^a Lil^allj aAii^aall * ^ ai /*il I^jLj ^‘vq ^j] 1 AJJ)ftall a^Lall ^ Ajlai! 

Igji jjc. iLjtsB tAicLjax AAj^laj Aj^UaII ^2 tel^uij 

jlSiaVl AjaLuijj I^jSIj igjtiilj ^ r g l uall JS ^3 ^“b (5^ 

— ^jujj (Jj — IfrJUjijJ a33*iall "Commedia U^-ajSir ^sjko jjL (Ji\all 



V 33 '* 1*1*4jS Jc. jic. jju l *u^j 

Jijyji -f^i - i A > _ 


J*jy* *® - Lft&' ji ejo**s <£>.>i 


4-<U4i31 5Jl*all A3j]l lilli SJJinfill lljlalaC. (^Li. 4. u lj -jj<* 

."Commedia Ljj<*j£ir ^ UUsjVI >ic ^1 CjILLu] 

j* Ai jlS (jjU]| jjubJI. 13 ^UVl ^Ijoll o^' o' JF- 
<LiSlu "Epistle to can Grande ^ <j\£ aJL*; 

Jljia (j-aJI I^A Jla .lila (( Vj q > ^*jlq ^jlaJl Ji^aill) oilc.i Ju^aiilb 

i-fk’ jjjiJI jj jaU ti \ J 5j*4ij]L JaJI jA UUajl j*ic. £j|j]| 

La U1 jji jjbll Ajl (l)>g‘ia .LaLa. x £jl)aj ~-*j aKU" 

AJL^al A ibifk clulS Llj <s^i1_La jje. jl S^lb* ajjj^aj fj .iS -*U\ ^jl£ |j| 

"Epistle ^ULajJI" <-Ju]h jjjlj (jla dijis AiJb 

cs^^' J aL^ ajja-VI (^J 4 a. —.. 

uii^ 2 “kju^ ^ j*j -Jacopo jj^su ajuI ^iib slij ^ 

"chiose A-ajlilr 4jlIil«J Lai {a.lllj (jc. Ic-lil 4a A\\ ^ ( J 1 L* 
^ lil CiLia. Jaa «> TY i ^le Jjkj iiloiSI ^1 "Inferno ^v-jr ^ 

A^ooJl aL^iI I (_^o lc.jj Cjlijlinll aOA jgJajj t-llxJl Ijl iS CjUa_Jai-a t jLe 
^ IajI^C. 1 (A n/lM Jl 4j_jiI3l £ya (jJJCjA^-aJ 

S,ya.Vl AjjVl ^ djUulxill "otla. ^Tj " jloc-1 Jalj t>TY£ j»l& 
Jjajj Cjlaoltl!! aOA ji Aj IjxIS ^ ^joSlj n_a5LaJlj Jjail IjAa Jl) La AjSlj 
^ .. ui i y UI '—kJ>Jl ^wuiL (_i^c. Aa^lj t_ij^a Aj ^»ts ^ L« & l ^a. ^.j > 31 1. i 

Uj Cilioklll ajA Aisix uiulS LI jjSJj ‘"Anon imo Latino Jjg-yll 
CuL Igili ("chiose I^jLj A-ailiir Jacopo jj^SIa CjILLuj \^ 3 La cm\S 

. AS^Sllq (Jjjjli AjjA l£ ]c. Jaa3 lj] 

J**!! jA jj\S i^lj-ill Aii^ii (,. a ,i, <nT) IJ ajaaI Ioa jjx jjSi a *j La (jSJ 
(Graziolo de Bambaglioli ^jJL-L ^ jlj4-%w aj JLk^al ^jll 

Ajjj£lll Ajji]]! aa^ 2t>jj (LijJjj t> _JL ^L-. jAj 


- yfAl JiiB oi gAjLW* 5 


.^aj im 4 ^ iA ‘J'W#' tib# c»j® ‘ ' ^ V 1 ' 1 

0 ifc Jft Jilj J) Uyi "Inferno fja*ir Je. 

\jjSj ijU^kVl (jbaV'j a!xI£ Ia^. 1) CjUajka-0 Ajjilll £j>^l 

2 _.U *W 4 jJI\j Ajj-lxll OUIjxll (jx jaS ^ liSj Sy*-®J 

^j^JI Qj ill ,j\S jaij .volgarizzamenti 

JJS j\ajyi U^J ‘(^j '- 5 <Jb>ei is^ dJ&Lull Ua. yxia Olji -1 

l^UAjSJf J^ic. li] ^ jSxall (3t»l»j3l jA {rtillj 

Jacopo UV _jjjSW ajIjc-U ^Uauat l 5 ^ 1 j ‘^a>-“1j Coniniedia 
.^rYA ? \cj >r\r ? \e. \j.anft a^x ^ Aijlfc ^ Uj^ (Della lane 
bxjjaj jl ^U& li* Lana bV Jxe. ^-al U u^>“J 

(Jifyl ^^le. tilliA (jij (lil <‘‘nil J3 <LjJai-» (jblxj (j-o _>&1 tilUk (jl jli&VI 

jaa ((jLioiVU ja SjUJl 3jJ]b J^Sn (jx oM 1 

(jtflxxll Jj3 l>“ ^ . ^*^ .< 3 (jlj jUaill £—ilj ft^au-ib U* ^ 

V lxx jaSJI tilbA (jl <Lai]l »^A j£ji (jl UJc. ( i? Ajb (jl£ buy 

j*ic. (j^ll CjILLu (jx j££ i_kilh ^Jjtu <jl*i) buS j£>a JJO Jljj 

a^axxJl i (jlajLi ' -»<> LxjIj tlgusJj^x Aflifl.'yj U^Xlas liSj AjlUaa^l 

(JjjaJI a^lj ^jxj ^Uai tiUjA (J*uk (\ 4 JJJ JaJp CjlxbjSVIj 
^a lt«a £-\jua Igxjaatxj ~(jxj*Aill (jx AxAljll AjlaJl Afuulbj SAxl& 

J&i J (jp (^L \$ia JJSj ( 0 )® 3 I cjJ) M'j 

4juj_j 3I Awi^pll jjft ji.1 jxl (^1 (jift A .n mjx3l Cjl&biLjiVt (jb “(jVl 
5 JbJ| ,i*j Uj^ «AjSjx ujilill ^ JlaS (jl Ja V IgjlbJ Axj\aJI LliUa jl-iA xH 

Lxulj jbya. o»ab blli ^ (jb-JI lilA ^ J^aJI (jx jJa yAJ' 

(Declaratio) sjaisw bju Askxl <_iljx jAj — Guido da Pisa 
Ailib (Expositiones) aj£s IoSj ("Commedia UijxjSlT 


Je. ijihtp jia jjill A ttj ha 
JtWW iA**- ifBj - M T - 


JL*jp jya*& - jU 9 yi gag^ii iexn 


i*iU-jL-s. ^ aaL»x -“Inferno >11" <jc aau&LII 

ajy -<aJ "Declaratfo S^paJI Ac-Uk-air u_blb ^bkj! (jixjj (<jifyl (^Ic 

tsjkjJi 2i)t> osij (im-mo ^ic <*%!' s*J» ^J ^jA. 
Francesco (Pj^xiLa j<...j.*«ija <JjW aalj *»—£Lk. (J^* Jjlp V 
JSU. Aijaloua^j (3>>>a jAj (Jla-xl! lia> <^a u&.L ^c.1 jAj -Mazzoni 

(jl t5 Jc. Igj (jLxjiVlj |uoi I'vaA ^JAa (jl (Jjla. —tiipaJI U^xac. 

nro.-mr s^bx ajjx) spa jj*j gjpjli (3 j 1 *j 11 «-blb 

Ac _pjjl jjujljj ^lail (Jjaall £cJLua] Ip^jx (Jaii (jlpiall jjSJj 

tilLj ((l YYA-l YYV (jaa Laaj) jJic. £alpl (jp3l (jx (*ilj*n^xx]l 

< jp a.\j AxaAil gyaal — (JjVl ^ILall j^a “j^bk (JLiIa (jxLxi .^Ic 

•UJLP^ 

dilaaLull lixga (jc. jSbll uabc. (jx aJLJI a j& <J£ix gutij (jl tiLx V$ 
(£-jjxajxila Aluall (Jpj VL»x i».b la&Jj (Aala. Aakjutalj (jjSa 

yj” (jx GuidO j^jak 4«W La (jaa Axalall ajaa^ll (lalgaLuulla 

(jjkil’u Ux aj^jII i-iUpr.u Jji «Expositiones" 

(jSlj ‘CjL-USI Ui^ajj lAjj-*aj (jSxj "Ottimo commento JaxVl 
(^i A&jtxj jtpyi .Aju Vj aA dull (jSxj V _ji.Vl (jc. (j*pal (_^ail (jc Ijll^ui 
(jl cjjjxxll (jx AjJ cLua*. (Ala*! Guido jAa^a*. <—blbl (jjjajjljll (jx 
^jboll Lai (ITT • ^le. (gllja. (P) £iwy "(JbS/l (JjlbiH" (jx ^yljVl AxJall 

j^tj^iUs Aa((m.-irrY) ^nai i&j (inry-Ym) 1 * 1^1 
AjjAxll l«K aj^xII dilaxbullj tin extenso Ajiapl soxll »1a jIjqxI ^ 
("Purgatorio jg hxli"j "Inferno (jx '$& ajL^II Axilla 

dujj \*il ‘(cilpJi ^-a ^ (jSlj) "Paradiso LaS 

(-jjVST (Andrea Lancia LubV Ijpji jj ^ Laa; A—jjPa Abax 




•ySfc Je- J ittjk' i 

JUMH (A 1 - - t ^ t - 


j>»*3 - yf&* aliS <s>o* 


UOlLi-al ll&j ("notaio fiorentino 5-uj^la J*Jl 

^3 c..)..la>j tA .L. N. F. ^Sliluix l!u\£ 4_ijjaJ3 (VjJfa) 

l$iu Loj 3 liila-rtnll <—iiikjj 4 jpjll (jj^ixll l'iU-. jU ^„} \ ^ 
aliil _JJAJ Igjl (jft >Lja 3 aAj^laull 1 ^*'1 ^ ^3 4 . «\jjj 

.(^1M *>J'j t^sCB *>11j iJjSn *>ll) "Ottimo Ji*Vr lyLi-JI 

jJujj Commentarium (jjl *2 U1 ^ j#lj 
Ajiojll 3 a*]I ^k) ^Ujis ^ a^lj SAu-aS ^jc. Pietro Alighieri 
ijj ]*jj aljjl 4aJI 4 —iO V 0 A ^Ic. O V ® o O Y” ® * «^ T £ • 

lift (jjJ Jalj t^vUljJI <^aJ!j 4^jlill t JjVl frjaJI 4 " 

<C-ljxt ajS i.-Umj <*jlj ■* ' laj^ua AjjAa ^3 4_u_u^JI <xU\j 

— (jc. a^lia i^Jul£ LaJj ■4-sjS? \j£l$«a a)<&ia (jlS LaS t4j va<ti 4 ViUqj 

tje. Sac. 4 > jsi frUiajl ^ ("Commedia £j>ti ^ 

cV' o* l^ 44li3\!i]| Pietro ±ym JL*S] 

4^jbuLu]l £y a yjjS ^ 4*4j^ U. >»U 4 (vjl<LJ*a]l^ iJLiljp 

o' tUU^j juic. ^jl^ll 4 j_jaJI <■ a.^Vio jjac <j5Li. "chiose 
0* U, “3 A J i3j'- u ^° c3^*^ SJuajJI <j\£ Pietro jLjpJJJ tjjLu 

O* (jlS Lay — ^Jaki ^llaOal ^ Y’Y’V ^alc. jUal ^ylc- 

"Chiose Selmiane (jisull" - Sienes liy- 

Chiose <jl3u (jjLuir loui u*IU aj) "Inferno (^Jc- 

kuajSlI" Jic. <jk^l ^*i3L Liui Cagliaritane " 

Arezzo j-ujji s^L ^ <& eiJI ^jj tU>-»L Commedia" 
Ujj) ji.1 <—ily« ^lLoai >roo ^\c. or to Cortona 

Chiose “Ota > juaVl (jjLuir j1jc.U (Milanese jj^U« <>e jlS 

(U^ojSli^ aJjj-aiJI jjJe. AjjiDUl \jjjx ylS Ambrosiane" 




i^Za jt£. Jjilt uU^k: 

JuKW <jV£- ijJii - £ H 0 _ 


j>x*S — _^:VI jilll ^5 £ jjjjaS <£>^>4 


Montecassino jijJSjVijx jjj ^ jU-Jj ^ > n. ^\c. .uuj jI^LISj 
P ietro (J- jIk jli a 4, ^ > h‘iU iUIjIIj ^1x11 j 

Ajljj " ^uilj ljlp.1 (Jxjtll Ijfc jLij (jl£j 

V chiose <-ojU 1I Ciliilsull <J£ ujj i>«j <Chiose Cassinesi" 
Marciane Selimane ^LJi\ ^ 

JUU (jl£ IxApjfci jjla tillj £xj «4jajiai-# (ja JjSi (jpj.la lja.j tjjilll 

.^Luw3 

\^jj <iua. ^jx AjxaI djlj Sjj 3 Ijjiwi Aj.Wxll Ajjxjll 33 x 11 e3A luj 
(_gJc. n\\ I^c. VnlaJ^ 4_LjJa AjLcC. AjIaJ 3pxx 4x^lc> jf'*' 

U.Vir .j t 'g.^i'i (jc- Laj^si «.Ij_jc. Commedia LiixjSilr 
a jl-> oi l aJiAIIj Q^ixll a1*c. «-julh ^a ajIj^S (wiljaw (jU Boccaccio 
£jU-M ci-ailt 3i& ajs »_i5jj (jillj)" Esposizioni (-ajjxxll 

qa oji (_a4^aj jjis t^rvo ^ic. Aj\ij ijwim "Inferno ■>31" qa 

33 ^AxJplI =J 4 _jjVj£LuVI AilsjJI llul£j Cjjx 3jx ^wajl 33 (jLajll 

33-1. 1% A -i3aj (J%.l.lxj i3jIxIxjAV j33 jjSJj Ajl i'mi jl -W' l ^J| 

<J*a3Ij (jSj lil Ija — till3jl .tj (ji n 4j*'\.,.'iVI" .,.11 lap i*»/»■■■ 

•Sxlpll jjlpa <jx 3 3j 3> jSIpa ~ A.ngx AJJk. 

ac-|p ' jS-ioalj (jlS >—iljjWill o3^j (jLuj ggjxll ^3 Axjj 

‘S^swlj £>ij Axle s*lp ja SjUc. jAj t 'lectura Dantis 

Aj^lall (.*i\a)\n*\1 ^IgJJ jjjilVili fjx t_j^all IJA (jl£ 3ilj 

Boccaccio ^^SJi j&la lUJUajI Spa 

->rvr ^lo JSLk A^SjPa %ix ^a "Inferno (jc. djj^xal rwx 
^>1 Benveute da Imola V>w} b pjjpiu jx Sis J US i\ Wt 
4[irvo ? Ut Bologne ^ (UijxjSli oc.) eiil^bU-o i 


Jt. ijU uliikl 

J hAm =fS< - i ^ 1 - 


yllMjJ - Lf *&l aUA yi (TJofiS 


Uuj yi cjI^U^ ^l ^all) Francesco da Buti ^^la jL-oisl^j 
"Commedia UiujSir UaMS Lialj aa »pTAa ^Ij*. Pisa 
Sp3 a*j £JJJ Cil^JaU-*]! CulS ii£\i]l CjVUJI bM (jx <JU. (JS ^3j (l^uiL 
Ml CjIjIji _^ifc Spa Buti (3^**^ _>«Sn (jl ^»&)) y^uoa Ajlaj 

(JS j£i) (..AlS (Jii ^3 Ac^jilax lAplij CiltuLull (Ajl^aUx *lill 
Ui lAjUaj^fl AjJlU ls$j\ijl>J Buti BoCCaCCiO jjuiulSjJ fjA 
ajj^xj 4A.»>) Ljaji IjjJj (aii Ail3b Uj*iu alia Benvenuto jjjjffin 

jjl_pc. iIiaj J^a AJaxj ajjiViift jot A*■ ■ iij (g&j) jJ'JV°','.' (J^ j* 

•iilaS \jp]j ((Laurenziano Ashburnhamiano, MS 839) 

aalj i jil ujjIS aj (jJc. Uala&] ^ AjI^aU^a ^ "reCOlleCtiO Ae^xaU* 

(j^lsull Igji IjiL jl > b’m a aja*> Ij.ij.nj ^Ia (JjSfl iLiJ 

Stefano Talice da ^jallSj; la 4 i? JSjHj jjUjiJ Aija ^all 

^j^aUSlUJ l l St Xij ill o>a ^aJI jc—Ull tRicaldone 

dilajlwlll b'm (.r.iiloa. aalj Jjls. (jaxUJI (j^all ijUl) lab Benvenuto 

qa JS1 tLal Saj^j4 a Ujk^. y. ( j ) A jpSi tilU^a ) quo. ajlAjII 

^yJc. ajUj a*j Boccaccio jjJSISjj gJaa. US ((Buti j 3 > i^ j j . i 
* 

(jc. Xaaa cAdoii jjjjAuj (jJI AaUayU ijuxMjJI jjx AiiUsi Aaj 

ac-i ^all (_aljxl] ? 4J) du\S "Esposizioni a^jjjm 

uja]l jiljl Chiose Filippino Ajlij ^IISII ^ . iilAl l jjlajir 

(Jj^a_a ^ajj^la <_iljx] lillaS ^IgJI du\S US ((UIILjI ^jI^II 

j 4 jlj £?.ji <("FaIso Boccaccio JjauJI jaJ5\Sj/ ^Ai (_i^xj) ^Vl 
(ji>3w»j . lj i Sil l ^jic. ^kila Axjill (Jj'uji jAj -"chiose ASlaj ^jlall 

.>rv® f \e ^Jl^ J\ -AjkJI Aiiib 




t*j**ji jic. (jjSI) >S>Lto 

<$UM! i&i- ••(^ - ( A V - 




jjJc (joLul! Sj^xx 4-tui jxVl AJLiL^ ^a Julaall (j\£ aalj 

tillj Aajjj du\£j £jl>ll) (j^ll ajI^j <^a "Commedia bauxjSll" 

(-Jjj.tt ‘u all AjK all AiUL (jj-lcll fjjL'ill (jl villa AHal jjxj la'iU ^A 

("Anonimo Fiorentino VI Jj*?- i_al$xir ^1 

jL«dd J3 —cliUajlalx ^jJoJ ^ tOjjj vlujj U« « ^Ic. Jl AikJjtj £abjg 
ftjataJ t* (jx (JSj Aalaloll ^ Blltl (^jJ ^gle- ]jvu£ talxjfrl 

g^kiall ^all loJ Loi ("Purgataorio j^koirj "Inferno 
UV Aili Lo ^ ■ ■■*'< (Jjg.^oll t-al^oll 11a ('^iu&l aaa "Paradiso <_>*jjjiilj" 
Filippo Villani jAjla 3 s^ sjus^I Ai^Lixli Uax3j «Lana 

(_yl& (Jxjx^x JjLu jAj) 1 i 1 I — 1 £ * Y aXoll Aln&Ut Ailllj Ajjiall 

^Ic. (jjj lo A-uyla Aiax * lector Dantis ^lal IV>15" Ai ajjjI 

Jilft ja>j (^1& <Jjjlax (^gljjU aLjL»A..U 0 1a lllej t * Y ^lc.j ^ V A ^ 

(jl joa ("Inferno ^->1 1” (jx JjiM 3 ^*^ (^ie. Sj^-aLo ajj*J 
,^b6u Aj 2 ■ ^LLaso Isj^L lil ^aSj V ia^ayb ^.iiu ^jll Spl^all »1 a 
(_>«)Iaj Benedetto juV’J. 1 u^) k l■ *' 1 ui^? V ljilS ^l^illa 

Frate Stefano jiliiJ jjlSj ‘ \i • A ^le. Pise L-jj ^ ALLii 

Aj^tlll Aa>_ jjJo LoA^IS (j_jJ aalj (H *A ^olc. bjjl_jj ^ A-laLxj 

Comentum 3^*^' o* HW ^Ic. JjLj (jUj t(Am£UI Ailib 
Giovanni da Seravalle Jlal^b ^lajj*. a jjj ^111 - 

11a (ji — jjiotLojjS aac. «.ljLil (jjjjjlaul (jjaiuii (jx 

(jc. t*Ulj ("Commedia UalojSII” aI^jL ^111 t^aalil >-. u . > j,a j 3 ^*^* 

jjj.\ia'ni ^gic. (abxlJVl aa. ^1 (Ji-c3j al£j daj^l laUuc.1 djUuc. 1 3y>^ 

dajj& aa CulS Ajaaill jjuUJIj ^a\ 1 oJ 1 jl aaj (USaj .Benvenuto 
aa jJic. ,‘jjail (jx Cibjj^l*JI aac alo ,^jjla ts lc. dj\LI«lll (jLi (jx 




Jtm« <A4- ^ - * ^A. 


jla-P jy*& - (/#^0 JiiS ji £Ji>*( 


t5 ic. (Jjaj l^aj (ji Lal^J (jlSj t<— flUa<all AaAs. ( jnKn j j ->~>Ti (ji j^9 

<* 

^ jjjS Jlo lilli ^ l$Jlo —AjL^aj "Commedia UjuajSII" AjJ^} 

. j *■<-- jj (jpl ajji.Vi A.rtaJI (_£Ai. — (_£)A.Sn Aj 3\£JI il»\Jl*all 

(jjpj Cojl£ jia ^aILuJI Lai ? jjjLuJIj ^laLuJI a-lA Aj£ <jl£ <jjl bLai 
AjSjS (jc. aIIaSM (J^ 1 » 1 liUjAj ‘A^jjIaaJIj (JjJadJI (j& (JLaJI A tJ'Lii 

lilliA (jSJj aallii jlijc-VI (jjaj lILiAI jS Ijjbij <J*ilL cAaiUrJI aifc (JaC. 



( 3 iaij ^jjil CjlwalpaVI (jc aj£ij (Pacj (ji (j£-<u vlALlauJI a ife (jxj 4 <l 
l$J £_i-ku ^j]l tills lj£j ^( t pjb aJja-aS ^jic- (jaklSI (jjal&xll lilLa^jl 

^Aj (dlbli^M ai& (jx ajlil jjm& (*li« (JjlVli liA ^jSu <_d^uij (U a 9 > 1 

(Jacopo Alighieri cgjya-Ji juQ* Aal«iall dibisyi 
"Ottimo JmVi" ijpjllj (Guido (Lana UVj (Graziolo 

jjjslSjjj (AjjLill Pietro jjjjjj c 3P^ s Ajjbll 

(Buti (Benvenuto ("Talice y-lialLi/ (Boccaccio 

<> LJ aJL sjlal (i3Ufl> di-Jj) Seravalle Jbl^jVillani 

(> 7j Anonimo Fiorentino ^Vl Jjac-a (_il>Jr 

.(jjsC £jl^l (jjflll t a. >-V»a (_^ill "chiose Ajljj ^jlall 

Epistle to Can (^ajl_>a. (jlS ^1 ^JLujir eljllu djbUyi ei* 
aAjaIjII iiAf. I^yI j^jic A*ji_uj-all Aji.Jijjjj^ajj^-SI lg."JaA ^3 Grande" 
ji au ("Accessus ad auctores o^j^\ JUci <pj t/Jaill JaaoIT 
(1j£jp "Epistle aJL-JI" jjAlj dgJ Lab liA£j l^jjj I) lajtaiJ tiHiA 
"quadruplex sensus ^^,51 j4« £iil " (^i aL^ U>iJI ®ia, ^ 

i (AaLjbjIj Ajj&LkSMj AjjlaJallj AjjJVI (_^<aill (_gjli-o3 UJa ^aJJ JOwiij j^j) 
^gi jJi& ^j^)ll f *j jflll (AllijlatJ jpa AijUa Lj-vil AjcIj^JI AJaaJI aJA _^gJaJj 



Irt-jS Jc. jie. (JjUl ulitkj 

JdOM :f!l* - 1 S S . 


yt-jS _xyai - attfi ji ga^^S 


-U*ali« (_pUail 5JaSi Aaj^iaj ^-ILull oIa ,lja.j JSduj (IJUajI 

<> U-*®j tli^ilsu AjWj (illiA (jSlj <Aj;\La]| <+> 

qLi V Jacopo Alighieri tg^yaJ jj^Sla. ,3l*x]\a iLa^aJI «1 a 

O" ^ ^ • LoAj t-U-ai <je. f >'^y ^ 

UiasjSlIj Loia.(jalj £i\hj)u .My) (jj^a <jc. Ugjlr. i_yau jAj ?SAu^afl]| 
UiMjSJr Ajjj] i-i-aj .My] tJJ>la <je. ll£j ((ajj^oJI =) Ajajylj AjjLa$Jlj 

tjl£ LaS ("divisio " JS-i ^ dj*La. Aa*-a*^aSll Commedia" 
uj" *u^ asI ‘"divisio ^JuSif Uig^ Idui Graziolo jIjj■ 

lifc ^ «Uu«laJI <Laill (ji ji«Jj t Vtjlj a. jjSl ^wmiSj (jl fj/Lu i_»Ij£1I 11a SjL 

(J$a 1 ci ^v (Inf. I. 61.63) _^jgia ^^A Aluail 

alaij <^121 <aJ*j jjc. "selva oscura LallaJI AjUJI’ ^ Ajyaj 
jjkiU JjVi ^jaall a^iL» ,jj £ .(ed. Rossi,p.5)(Ua^JI 

^ (L%JI Ajlfc Jfc ciiSJI fSj Aji ^lu "Ottimo JlaVl" 

t>J ("i_ftl>all I g .a. VVv . M ^1 (figure) 4j)l^aJl j^-aJI ^ <y*l] Jj 
Beatrice c^iPWi Ajjta^a diL-^Ujajj ^ic. (Jjj^aJI 

.(I,p.4) Lucia U&>] IlSj "donna gentile aLS^I saj-JI" 

AjuaUJI AauJl A_LuuV I ^jiaxj I^^jja -^aa jjjakxll ^al < 1J 

Epistle AjLyll" djjlj aJIjVi cl^u^a. jl accessus 

‘(Ep .13.6) c. iA . lo ji (_J-a& aalji ^j_^Ja3l Jjc '3*\J>— 

A%« (jxj iJajJI lifc subiectum ^da^a la till jadll ^ ^Aj 
CjIaJ*j 1I jji ^ ^jlcj ?aj!I (jill forma J^ill laj Hagens 
aJLj^SI” d)Ula.yij AiluiVl ^-e LjS tj^al S&Lw ij-lp La l^iiS 

(3sa. jJ$\ 11a liljjj ^ JS ,ji tjAyj V I1 a (jla (Epistle" 

uWJ Afljltaj AjfcjLi "accessus J^laJI" AJaa. dul£ JalS (A£lpJ 


4j/ su irt-js j* -A-Jj* 1 ’ jub^s£•*#■***j-i»» 

<&»“■ =?&« _ * 8 " * _ 

:Jjj^aill tliajJaji U jl^c. ^ylc. liibj) (^-U-ijll J J ‘ '~ I »N i>° 4jtoJl 

5 ..,.,.^11 cjUamiSjH ->'AV..l <j\S US 4(s^c.i j*i& ^j1_)1Ij (_>«jUJIj (_>^>UJl 

.-'jfri ^ l^w S-lja^x SJcUlxJ V] V Aia-ail (Jjkill ^ Aj]& 

J jSaj ^1 dlcU-JI o!^ OJ^J ‘<3A*- o 3 * ^ i> c3^l 

Jj -.* «.U-.H ^ ajjSlo vlaljaj J3 Epitle aIL-jII’ J\ l£>u 

ji tJduaSjU Aj-ixC. Aj&U-a SjlcU UJ ^jJ <lu=kJ -lj\ja.i Cip. jl CA^ij 
cs le. ■ -' UjUM I jLu&I J (3aJlj iSjajS £jVU> ^ (_£>=^ fjay-ai 

i*%~< jj^g \ UlSj i la. i aU Ull jjSj jJ Epistle aJL-jII 

\ fl l Uji.J -OJ jjl jjS^I Jl£a.YI Uc-J UaS Jul>u» Ul*x 3 J)Uj a^Uall 

,‘iijZ-. \^j| j} lift tS^lUa lglUj-|..il Qa jjSI AjUxaill JaiLxjlt (J>U. <_jx 
j* (JjS AaJj (3kx ^2wjJ Y Aj! AjaaiLall a] Uxj tL pu=vi j* 

t< ^b J} l^u-j j\ \£b ^ ^ ’Epistle aJL-jJI" jSj ja Viliani 
An dra UliY Ljpji Uayl ^jJl S)U£U tiuasJI "eiLxjSYl" (jlS b) V) 
jk jl) l^s^x I^J be jS j*ia £^>SI t># iiiUmjjS/l aie (jb) Lancia 

.^ovU.! (_5jUJI tj*-aall Ajlgj ^ 

t *j jail i ** ilajb* xjxa. (jl (jx lTu*hJ> A^Uj liil Aiije Yj 

’Epistle AiU-jir (jlai. M'-M U£lla) >ic- ^?b3' 
^b^l jXxSiir liSj ("accessus JiAxit" Uai. flaiU 

2 ai\ U«ji jpsij tAjMibill 1 g quadruplex sensus” 

^3ll Guido "Expositiones £jj^' ^ 

("Commedia UjjxjSII" finis ajUI \$x_j$ix qp- o^) 
^jUoj Lana UV jISjj t“Epistle aJL^IT Atjal# oj^ai Uiaji a£Ux 

^jj '*'■>* aiit^aill (jtj'«~- Aji jja nJi-o^U AjajUax ^3 Guido 

(jxIUll AAixlsil ^yjl Alwjllj AaB^x US iforilia lJSjxII 



^ yi £■****( **->“>* 


i^ulj l^uaji ^it ^le jJjB ijiS ■ MljV i 

JimH (Ag- ^ _ 

ji A \ IjfriU AjauJl -»J- QA (jjLLlI (_JiUlia 3 (finis AjlxSt 

jjMijjlr (JxilU jSj J3 Ajli 4<JU. AjI (^gJc-j . Ug jlu (Jiljull (jx Ujj 

Uoli "divisio UuJj " i-iLai US "quadruplex sensus 
SAiwaSM jjjc.1 ji Guido jAii^ u' (^) "Inferno ^>1 1" 

^Aikiuil oaa Pietro Alighieri ^.u a ^ l i jjku Ul .(l.i*.lj UJs JUu l$JS 
JlyUll "accessus Js-iair VgAjLj Ai-JI aJI^VI 

<jc. U\c j\S genus phylosophie AiJall £jsj t^kuSI 
jjl jjiuj riU/»Ti (j-o JjVl ^uajilil ^k (jS3j -(jJjjaj C iI ajSS (j* 
Ailjal iu (A&iui Oaax-ai jS "quadruplex sensus ajujVi 
^liJl ju uftifj ("sensus historicus jj-aSSI" 

si& (jl Jjj ."metaphoricus LgjU-JI "apologeticus 

iLrv ‘ JJUJJ CjIajSS (>» (jJCkjiiill ^k iii 

JiilL AikiJI A-iatull Jib "quadruplex sensus ^b>ll jj-siir 
jjJ&Sjj ja JS jjc. "(^aail! Jij-Jr Alai J .forma 

(O^ltjl \JS,» iau2 Serravalle Buti ^yj Boccaccio 

"quadruplex sensus jh^'" ^ UtxJI Ja& jy£&y u^j 

Ji jjja. ^ ("Inferno 6* JjVl *>J' a? 1 *^ oaiiJ l 

,l$jb divisio a^u-Su AiaJL Buti ^y 


fjA ‘ Ajj&js. Sj^waj uifcij j^>ii ( IjUalau 

AajSill Jil^f aIiJ j> a££ *l-£U.V ^ Ottimo JUVl" 
jjljinllj (materia gy^aj *11 SjU) IjJ Aijj*_«]l l$jU*J "accessus 
jjjiil diajj US ((^Kuixll parte di filosofia aAJ&I gjkj titolo 
tnome £j*^y agens SjUw jjc. «U-J c»ij l^ia jj>il 

U i(utilita siiUllj itenzione (_Pt>*2l Jt ( .. «£» finis ajUIIj 






•yiSj Uixijl jJc 

Ji«M* i£p“ :p*# - * • Y - 


yt-p j>a>S - i> *Al Jilt jl gjjji*! icj^fa 


ciaa lilb oaa sjj»-aall jSJij "quadruplex sensus ^LjJI j^ftll" 
j^ajj «"forma del trattato Jli" aJc. ^Li f J-^~^ ^.Ij 

Uu*j£ir divisio kui: "Ottimo JkVr i> ^lill »j«»n ui 
(see "AjtSlI yjl <^jJI (_jjuJr ^ liauj Commedia” 

jaJi jalj (Jacopo della Lana, ed. Scarabelli, I,p.97) 
iJ&Pi {^ill OttimO (JioVI (jjJajJr i^ya iliMjll ^ejajoll ^3 luaut ^j^yaVI 
"forma del trattato a^JU-JI JLLj" <j- aliJI JU aJi 

<—*11 liSj (quadruplex sensus ^Ujll jo-iiir <- «wj <jla ^ ^j) 

•agens (-al>Jb ^UJI 

^ uUaijJI -Benvenuto "Talice ■ U 

Tahce Lctfl A^k SL ■*u3 —c3^.j j**-j ^ W (JuaVl 

(jl) finis Ajliil \ i» t * i ^ forma » «1 1 ^LuimU ajjIxII ^Jaija 

o? 3 ^' jIp ^ tutilitias SkUlIj intentio U* ^ 

Jj s*«*M ^ (("Ottimo JB-Vp JakiM <> (idfiM, 

lk> (jc. Benvenuto jSjijVn; Uij .cantiche jjuibl 

ui* 4 accessus 4.Vi ..J ajI (divisio 

•"titulus (jljisdl" ^Uiil aliaj j$Ja2 forma <J^*H Alalia 

(Filippo Villani jjuLa JJ <_kaj alkali aA^ ^ 

jISjjI (jft AjJjIsoJI £ iLajJI (J J& 5iil) sk. cliuJal ^ ajUjl jSjj 

AjSjLu jAlio AjjUuaJ <jl Jxj Ajl liili .Aj A ia*i ,-s.» ^ 

AajiLiJI JlS-iVlj ("quadruplex sensus <^^>11 dk 

AaI^j-mJI lilii ^jie. (jki. Aawjj J-US ^1) "aCCeSSUS Ja \AV 

JIJI ujDjSj ^("Epistle to Can Grande JJ 2 UW>Jr ^ 

jS^j Aii Aa_> — (^s-lkllj (^jUJlj 4<Jlka]l ^JjVl AukujVl 


Je- ijphfp yU. g^i) iuifl . M l jV i 

Jii Pm *A(*~ =fSj - * • T - 


j>—*9 - t(i £JijjaS 


Jl ( ~>£ 'Iftlj I Jail jl (?*)•>I ^ a .Vi.n l (ji (Jilaal ^gjjl" : Jj Lo£ <llJ^b <—&j 

(jjjljc. J Au . (p.38) "^aJailj -HPII (jjj c >i (jij n*^ II ^LcofeVI 
4Jjbua ^uuu (jl JI — Igi-ljJj Ig Ale. —(JLall Igj (_)! J3 Villani 

V^I.J Jala faccessus c^Jaill JiAallj aJjlJ C-uJI <1 l£U lalu 
qualitas sjpoll L*-sLJIj ‘subiectum jJI 0 & IjLjj res L*- 3 ^' 
4j> Mtllj tempus jUjllj locus * forma JLill cjf- 5sLij 

ajUII & ^bjj causa s^'j Hagens cil>Jl (jc persona 

* 

genus <i-lall £ja (j& !1 sjj facultas LlLil aSLJIj «finis 
L>i* lj aAaj titulus ola^ 1 Jk a?*. J So aua.^ 1 phylosophie 

• \ ijK UJjlaaJI J 

I jJj q j Sll" .W/ii OJ^I WpjL Jll <1 LiSM ilu\£ Ijla 
gjb Jacjj iiill; La Igj.k. djULyi (jla c^-jiillj jjxjj aHJ Commedia" 

<jl£ (jjla-oll bgjlc. Jul U^Ul (jJaSoll (jl jSaIIj jjApil (jaj . jjSlj A— i 

lil ^jL (jjak-oll jJix-oj) Jjlj <jl£ a Alkali agens (-al># (ji j/tfl tlafi. 
titlus Igiljia (ji Liljllj ((Lllp lilpij Aljaa alp. jiui AA-oll lift J 
Jlaj $(<;.•> g~i jl Jaalll (jjjJij Aaja (Au\£ bi) "Commedia bApjSlI’ jfc 
C iVi.ul jl t-i...«iSI Jill (liUjjulli 5 j^kljVl clilia LIdujI Ijcl^a (jpll (ilL 
Ajj^djll iLibj'i.nall Jc. Ajjall lg*ijlf*.laj j§ "Epistle <Jl-jll" (j* 

(Jj;- - J*i .(J^Uajl Jalil AJjioJ JaaS »■**l.J la jjjj£ Igji Jjj (Laajiallj 

bApjSir subiectum £>-»>« "Epistle <11-Jl" (ji Jaj (Jliall 
Jbil <jL (bjlpatCij-ll axj JjjVl <1lx <jij (bap.) Commedia" 
Jalj i(Ep.l3.8) SpJI ^-.gjjjjl ^—lj%4mV laili _jjii.ll (jj!e.Ull j\ (jj—liVI 

Aj Jc- <Jalali Ja Ajj&p tip. I , jq j ^Jupjll I At. <c.U^a CjAiai 

Jjjj (Boccaccio jJulSjy (Guido jApj (Lana IV t> <_& 




4y3j W*M>S J* o-c CijiS 01*“® - J*A' JiiS jjrJyjX ttyy* 

JltKM ^#*»* =fS( - ® • t - 

aU*x J JO jo V Aole- AoJai] Cj\jgiu e.l^a.1 £4 Aoeloixa ilojuc-l IxS «Buti 
("Ottimo (jL»Vr (joLull (j-a jjjtill ^janll Ixl . Villa n i J^Ld Oj Je 

(see Jacopo della Lana, ed. 0 jl^Y' <4^" ybc. Ulu^us 
O ttimo JS-Vr (jolull 6- £Jttl c -oirJl ulj ‘Scarabelli, I, p.96) 
"Talice Jfijlti " J jo^. J Jl d>Vla. (j* JaA9 jSjya 

(p.21) Jlial^j «(I,pp. 15-16) Benvenuto JwMhj ‘(I,p.4) 
«9a.lj jjj ^ Ux t^Vaxll JjaJI J*-<JI jjaxjoa Seravalle 
^jaxijx (jl w •' IxgjlS] <Amu11j3 JAjjS (jx IjjoS tii&J joi.S/1 ^jOaxll (j\xpo3 
jAj i"Ajc. 1 am jl ^i n 11 £x JLyjfu Ix^jc- ^jjll aJ\»." : jA ' 

t>j ."Commedia UiwjSIT A*£ljil ajoJI J ajc. j5& JSIj iajJi 
(j\S <^i31 »9a.j ja Pietro Alighieri Lg^Jl jJjlu cJ 
u- jttl u^j5;ull J i-Epistle AJLjr o* 

^olio]l J aJjljll Axololl 0 h-> j Loil AoJijj £4 jjSl Jiati) V PietTO JJ 40 JJ 

ls^' j causa materialis sixll aJc <ji UjU-j «JjVl 

.(p.3) "aJUuaall «9A J Alia 

Ij\j 1 U j^Iaj forma <J£*iil (j& CoUoLdSI ^oaUx (jla i JlJIjj 

0* 

forma aaJI*x 1I (JS*i (joi "Epistle aJUJI" lgjj ^.1 jll aS^sGU 
«cantiche Ju*ibl Jl Ax^iall AjjJI ja l$o jj*-aLJIj) tractatus 
forma aJUxII ajsjS JLi jgy t(versi Colulj «canti tiAu&lj 
g^jxll a3J»" 4j ^xiL Jll - iya»Vl «JAj .(Ep.13.9) tractatandi 

‘AjjcLuI " tlgjl Jc. ■."ila.^.U ( ^y i Sjj)g*»4 ALjiLil) —"^jlail 

a^ooxj (Axdxlak Igjt ^ \ c* Ij&j IAjIxI] 0 *j tAoOl^IaOj^lj (AjS*^_jj (Aolloik^ 
(jl jSjllj jjJaj 4 "a£xVIj Ajjcj u'Ay iN 1 aJj\S joc-j (Aojo^ajj * * aNA.ll 
■^>.d .A99 j a|^So3I a’^A ; V ~(JW AjI Jc. — »gj«l JjSo Jc. ^joaluxll 




•^j 3 j WijS Je. S*ItA#l jU. (ijil) iUyiC 

JifcHJi u***- '■& • ® • * - 


j j - rafl — yjAl jilt) ^4 £ii /**S U»i 


"Talice ^JSjlti * IjSj "Ottimo JlaVl" Jjkill 6- iiiffiB ^1 J 
ajLS <Jli" Serravalle Jlilp- jSii V (jp. J l^SULai 

5JLy^r «*u*j <jp J) "forma tractandi ^LaJUJI 

^ ^ ■*« Wjlj * forma tractatus <aJU ^11 JLil Epistle” 
jjjaJI jjc. l$j Cjliul J]l Jc. di«n..^i aa l^jJLy ,ji 

W 3 Qpjjj QjjJI lililji Ja.j .(Ulkjl J Jdic. 

Vj ‘ Epistle aIL-jII <jft sj£ A-ixaj <i iJlililpjl jlajj Jj jA 

j»A^sl jjl (t£pi *>*j -forma (JSJJI ajj»*'•>•*'> Lwla 
Pietro ^gjjj aJi <.ts*Vi jl^aJ J <iL^vr>.j 

aaJUuJI Jii" (ji a*j jjjjjj (Jjki (>> JjVi Ja .Alighieri 
uls ligi j&i ^Jui\ 9 ja Ailujj forma tractatus" 

^UJI ja "forma tractandi <*£. JLi” 

<j <d Axjj ‘ Ija J septemcuplex sensus" 

JLHii? (i^ t> uJ- v'inl l <p jSjVl JL^JI Cila ^Luull 

*l}>Vl 3oa.j :<jc s,\jc. "forma tractaus a^JUaII Jii" 
^-oja "forma tractandi biLS <jLi" l»1 laA IJe. 

.(pp.5-6) «JSLi J sensus jp-aill £. ipj! 

IjSj (forma (_ ^I» - ia 1I Epistle AiLoyll" c_ijpi (ji aaJij 
^SXiSl\ JUaII <j Jjuj) (j- n-i-v oi l genus phylosophie AiJlall gpj 
Usjj Ij j^jp. Aj J& bap. -Uuliial (Ep. 13.16 $tlA£iLi.Sn ji 
*ipj £* u^]j ‘oip-VI (jjal*All aj (jle. !i£j (Guido da Pisa 

^13 Jalj (AjJaaill Ac-UduaM bjppk jjc dulS (jlj S^jjSla .-'M v h”) 

( . v .i i ii Ottimo (J^Lull (_p ^jiulla :ajs ^ i lila yb ■ --■.« 
jjc. 5Cjp!^Jij lijjabpJlj (A wj.iM I Ai^iiaJl JI "Commedia UjpjSll" 



iyiaj J* V'V/' a- 8, jA**' to® 

Jl)WX U^P- '(^ - a • ^ - 


Ja-jb j>x»B - (jfAl Jil!l yi <e>^>* 


f.\j^t 4a..,Uti Jj ^V' l^jL Benvenuto 0^ £, j <jl 

Jl pL«jj| (jjSj U (jjl IgjSlj t Aj*_ula jl AjSjjjaliiA jl Aada.1 tlulS 
Jjc aJI-lajj AjJaa^aJI <Ja^kaJ J_ya.jx (I, p.17) AJDlJ}?l Ai-Jall 

Jl£tj£*a -ij (Jc. u^l jaj Je. jjSjj LsS t"Talice ^, jxuB j 

.Serravalle 

(^43 "Commedia IpaxjSir finis ajI*j aILuxII tiAaJl*xll Ixl 
("Epistle AJLJV J aJjljll ajlwil Jl <‘j<i~fc (jjiW all ^. a x >9 5IfcjJJ jjSl 
oi& (jjjitj (jjl tdlljV olajJI (jja (UlLojSlI (jl) tAjjlall ajlaxll (^Aj 
(Ep tlaVI^- Cy* aJIa JJ j»AJjiu AjouIJI ^jHa. (jx J> H j dUaJI 
(jx (JjS/l Q \aj 5H1\9 iUbxx igj&i (j£lj (.13.15) 

^jlill ^tAull <jl ^CJ <Aj3jV| abaJI ajLiyi (jl/^a PietrO JUJJJJ 
‘"(_ila*Jrj (je. AjJaxle jl Axfrix AjLjaa t* v . lTt' l j Ajij (Jilxall (ja 

(jl" \g i\n<% J 2 _tiu aJUi-oflll (jU «(jjlu31 lift (jx (jjp.la*5l (jjajajull liflaj 

lj& J Ij 3>*-3JJ (jl (jUajyi ^ Jc. (ja*ii <-iS Jllall (JJJs (jc j$lu 

(jx£j (jl (jSLxJ jxl (^1 J : jL-aaaatljj tojSjj (jl ^g.jl c Ijlxj jJlxJI 

ja jijViji j "Talice J£ylb " Ul .(pp.3-4) "JiJI Jj 
(J ill ja.) intentio <Jja Jl finis aWI (jUJLs (Benvenuto 

jSUfi Ixlj {(aj\**JI Aijxx] ^»Ajlji)l jft) UtllltaS o-blij (IjlJ 

causa ajJII ajUII” JjVl t ajl Jc. JHft Villani 

causa aJa*4 II Ajliil" jttH <-*3*11 J& Jkj (jaa. J (propinqua" 

aJLJI" (jx Ix$j 9 ^Ijxll J*x ll (jJj (jaa^UatxaVl JoLtx (TeniOta 

.Epistle" 

^LcoibVI JJaa il i^AJaC- (jx tliliiSjJ (jJb-iaJ ,')9 ) a.i (jjlxx tiUjAj 

lj£j (Guido ‘Lana bV (> JS 3i& (/ill (^J-Vij ^Vi 



lySJli 1+u.jS Jb. J^SUi^t jie yjh ijlll a\l£u 

J*!M* A 5 - - 0 > V - 


i/k—>1 ji-afl - iliS £Jj^«S U>uja 


(jV l>iij t<iuli U*aL "Ottime ^^Vl” (j^kill ^ »*r.U 

tjl jjft ^LjaS i finis Ajlii! jjft f >g.iuAlLa <^3 AjUaaJI jjjiu (j^aui. 1 ) Uxaa 
Aiylaj US t"j*Jtjl Apaj " till! Liui i .a.n>ij Guido jAya. 
t>° jl>^U LiVl CiljjaJI Ajlol" JU 3 I JjS^JIj liL*ajl JiSi 

pj>oVlj AiaL-Sn ‘■AlljJa. t_>aU. Aajjj tA^Lai !j ^lUjJI (J&LL (j-® (_>uUll 
C 3 ^*^' t> lilOj ^liJI JjajVnl l (ji Aaj iA^ii CjS 3 JI .(p. 128 ) 

jjL aJUxJI Lana UV J*> a^j jjUuajj "Ottimo Cir *Jir 
(ji US n^aill i. <jUaj jj<a < A ij Uil tAjLilSaJl ^ja —S" 

UixajSH" Utilita SJjU ^>aaj] (^jjj ( jjaULuj l (jP* (j-o Sis 
ao-u]Ij — "ajiliJr « 1 a 11 a diaj "Commedia 

SbaJI £-lsU AA-ajj ^ - "Ottimo JuV I" jjkill ^ ^ 1 j]| 
^ ‘(see Jacopo della Lana, ed. Scarabelli, I, p. 79 ) 

o^J a-lilall (jlfl <AjI 1 jLoSn jV)l»'~iir (j*® tldljJI ^janll 

.SJaUJIj 

jAj ~Uj>»-oj ]^Ux U1 jAy (Jtj-jil ( _ 5 JaJ H-iUauoli UuU. ^3j 

Ji*J V J>* jA UJ -S^-aill "tituluS jjljiu" 

Ub-ajSlI AAuaUs] Ajup Ajjlajy t jjal«-a3l A (I La^ LA. (jxaUix* 

Epistle aJU^II" ^ h% Aiioll 11 a ^jjaGL* tLu^i Uua. 

‘o - u^y® -1 £^4P° 1 —jSJi 

Ai-ajj jaLill (j-a IflUajSI tjJjjjlj lAjjjVI A-aalS lj®j■ ■.' 

Aj l>l‘ji l jjU (jxj ‘(Ep.13.10) J^a]l )1 a Ausulk AjSli-sa-a II U.TkjrO 
• AjuJaall sIa ^ g-Uulj AjU^j ClCjIij CjaSj^. 1 J3 — ^jlj jA US — (jyaLucJl 

Ul ‘U^Lu Ljj^jSJI (jli^j jjJsISjjj «Lana UV (>« Sis jl jajs 
uj J Uua. U^xjSll jUU .1 jLuc-VI liLa Buti 


yknj!' j yAti - JiSS yi (*>«!»» 


IjAMI* t/^ 6 VlW/* J“* tA>® CljW adljhS 

_ 

iU^^jjpllj LpoxjSil jjx JS Viliam ^°ij 

4jojla ^isa (jjjpVl (jouoaJI <—aj_>*jj ^»jiL3 PlCtrO jJ* 24 * ^®!i 
(Benvenuto jj/ nVvnj ("Talice “ L»[> $LS>*-i ^pl 

L»ij iAjjla^Jllj Uiia-|pllj IpxojSJI cjjjaua i jyajLa Scrravalle 
^jlall (jlrkjftHlI Lalj ‘4^aj\Sll t^lfc i fli il -»j^ Guido jJj^. 

\jjja.ljj]|j U^ajSlI OttilTlO J^S^" (j* ( — 

.Ajaalyij 4j‘)\-\g.llj 

c-'V^A « **> ^ o jaLj-ail (jiystll jj«a ~ IajuoIj (j_$SJ (jl jij j 

UajaJlA l^-Usul QjjgiaJ UlUaj] ^ yZe. £jl^l ijjalt (jl — (jjilxxJl 

(jc. <■ ^UJi'y <51jj ,jc. ajUc. jk (Jolaallj jISjjVI c _gi& 

Igjjj jl ^£Lu<1 jjft Iajjjj ^1 a j j Vi II \ g . t% Ui 

(JxlSlb i_yay* Jjjh Jlaj] <Ja*i (j* (*$*•*> J (ji £y*j .4-ipj (je- 

(jljjxS (till) (JjSaj (JaJ ya * ’'•^ gdklia gjjl.fi) ^Jblw m 

(J*- lair «*lap] S ApJ I aH (jx «.ljojl Vgjk ^a ljaj lltjl* > (IjIa u (j-« 

Ottimo (JlaVi <jb£ ajlc-L 1)9 > *9 ("accessus ^s-ikl! 

ji Pietro jlA^ Commentarium liSj commento" 

(jftj Igjc. (jji ^1 4pa^*-a]l tl)ljl£jjV4 elpulj (S^jSia Afl j ^-u Lag*k ja£ 

Lo& bis Vgjs-jjiij ■" sjLja. (ji ajj .Philippo Villani ^ La 

^jjl <L_all ^Jaij Pc. (^o^Loil Jj-la» t-\jj Lap (J-alSlb I^Ja (jlilll (jlpVl 

<JiyJj .l^li Commedia ay \^aji -kya 

(jaLj jA ijajklll (j-ll Aj^iull (yk ^yJay* qjSj 

.(Jilaal! (j<o (^b]l frjaJI (^3 AjaJl*x 


A (Jjuajail ijA i'^ajb*\\l a K .* /> <^cJ Ijlj 

(^a l^ji c_uj !)la — Jbf-* t^i <> j' W5 Wcj lDU. <> frlj*- 



Je jte. jJjl) ^W 1 j>a«i> - jUA yi giy#* 1 *»>0* 

da** : f*b _ * 0 * ^ " _ 

La jjjj ^jjL«jj lAjjlaall sa.l^allj AjS^pJI Se^jill (ju Aik^alt A K i na 

^1 *\£ -fc-« (jl duaj U ja^suj "Commedia U^jSir aJjSS 
<jl<. JJ aJU-jII" ^ IjjLa jS Ulk>) ^ j*i& £jl^l 
^ (jl ajL \jX* js ‘Epistle to Can Grande" 

tAJLyajll (JjL liilij) ^S^ail l&\j*x jjuriG (J£>k (j& S-Sjjnoail jI lTi ial 

N *r. ^1.^1 jjl ^jS-aJ AJLiall ^ 4jl t*n-k (UaOuU (jad (Ja*J1 lift (jj*-a (jl 

^^a (jl jjc. .(Ep.13.7) "s^ u 1 *- 4 </' u^> ^ 

d.j'U ^jc. lj£j (jjx-ail frjjj “LialSIl ^la-ail (je. tlrvlll Ajcj^iia 

dlajl£ <J_jlall (ji <iIL .t_£l=Jlj ^l)iil Ijjla l>ai flj-dl ^jlfc (Jk (^ka]l o^A 

(_KI 5 i..At i (_^jla-a AjLSj (^i jbdC.1 ejlia) Jal^H ts^ ^ i>® 

(jjUj ojlia) <1 <jkslia (^A-oSi Ja JJ (^UaJ AjtS Jj^aUill (ja Alu-aSu 
3jL..,j ll JjLJI jja 3 ju_jjj J^a, ja (ilbj ((AjjIj Aju^Lj (^jlaaJI jAuiill 

-■ •■** -}\£j Ajjjkj Isa (_gjl ~s a l lj (^SjaJI t(jJJJaj3l (jjiaAall JaJj l$J9 j^jjll 
>at*. — oj£aa 3 la-v jjLil »j& SajL.-1/ill i_iSl^a]l ilabaj ^Slj iaSUUIj 

(^jLiaJI jjjSla (ja <J£ .2J (Jc. -jZs. ^jI^I (j^ll (> ujbjj^iatJI 
Graziolo de ^LaL Jacopo Alighieri 

.Bambaglioli 

JLaoJI j\*Ja]" (j\S (^b) a^llj ^ (ji JaCOpO _*[J% (jlwj 
sotto Ajjla-a AjjA jUa] ^ lilljj ‘(£>“*^ (ja ‘>> . U SjxcuJI <ii!iLJI 
^ aj*!^ (> j-jUajj jLaall Axaftl jAiij t(p.87) "allegorico colore 
:"Inferno ^ AjatuSVI iIjIjjVi (^b. a5J*j 

U A (J. %. <alkx AjVfc ^ bjaja (j\S Ajl JaaV ...i—iljall (ji <ilb" 

(jjill (jJj^SH (_>«b3l jaj (jJc. - li^J ( T? j*J jAj t3i>^' 

ajLuJI dna 0 ?Sj (ji (J^' Aalk ^3 (jjJ^J 


l*i*4jS Jc. yte. Oji.1 <iU*ki 

JoAm ijM** '(&4 . 0 > • _ 


Jamjfit jyeaSi - iJ Ji\ AL1 JL £jjj*»S Ly_>i 


OH Ajl ^- a 3i f-J ^.jlc, ij^Li Aj]i lilj c^jUjyi 

(pp.89-90) Ig&uajJ CjljUjJI (jjjj Aaj^irJIj 5 ti »u 
^iSall J& Jacopo jJjSla. A*£i tjl tiS]j i*j fjA .iaj 

Jjfc Ajjj^lawjVl CjV la.Vlj Ati-jjl'JI dil^Liiyi ^aU ^c. 

jjla iIjSAj . Ijjla-o IjowiSj lAj j i m8j a Aj^a_)3 Ajf 

ISLix ti!Lu jjjl (ji li*kj ( ^(Inferno, 17.109) Icarus u-aj^jj 
J) ^ JU1I aj ^ ij c-illj (jlu j ~ | * ^gJc ^ ji-i'i 

Narcissus o»j**&p Ui s(p.l56) JajLJI s^lS- 

JUaJ JaJI (jjla ULaftl ^cj<u <ji UaIjus ^(Inferno, 30.128) 

"s^c-Liusj AJac. ilijA c.. u ,>a l> AjU tiilli! Aale. V Ijlne-l 0 jL-ia. 

tjis Ails tUia^j laU. <jW^ O^XJ ^ (j£ g*i<Jl liA J ^JJ .(p.208) 

.sjlHuiVlj -Lalpllj ^uj djjjl^a jlajj jjJc ~ Aj^la. (JjLaS) — |^a 

- Aj^^o C xL u Xi ^pllj - Jacopo IfrxOfl J^all aILo^I J*Jj 

(lilLttll) (je. l^aLu t ^i!l <ilii l$j tA^oli. Awn Aja>jx aEuJ 

oft 45 Lj lilt ji Aj)U-# ijy*» Aiuajj ^ ^jjxa 

Lucifer (jU^ 1 j»=^ 


•L i>* ‘-iJSjj (aj»!I jl) dijjipUl j*.d f^ya i^iJI Dacdalos oijI'Aj'J Oj' j* *) 

elii ,>• jiaoj V j-aiil li* ^jJal <b—y Aj!c. c> ^4 A5LJI .jSJj 

»c l*j L)U>j <0 ^ctp yij •Vtl^ ^3 Uil Jlic) u.jS.L,!: jSmj .tjit JSUxi 

.<£a. ^alj _>aJI (jj Jai-d LJlt jjaj sillj CjLuLj oyjllj] iS ^aS. iilj ,*Ltill jl^a.1 ^1 yajl 

£>m LL— ^ LjaU yHlI JiSil siLS - jjLL.S'I ypj - o-j—jSjU (• •) 

•A)* tfj* (j’ yJJ gC-lA} *Oj£ I 4 JJJ Jiij . jiki (jM.ui l^jl <i. Lla l j ^ijj 
3j»jll »ju il&j y*j ^ Ajljaj AjSc. vliLili 

• Ijx lills 'i Glai ii)Lo J iu 

tilj .ytyk-aVI ALL yA i^jV' Aa-i'jJI ,>. L> Ljij ^Ul AU\ (* **) 

CaiJja »’.£*>l.^_t ^S! jyj aLa jJc. jS 3 ^jll ijijjj AxlVI jjjS Pasiphai tflL—L a^jI >layJ5 
JS-i ^k. J 5 —-»5j cr^* Aiu-ai (.Miiiotauros jA V^jU; < 1 g 



jJStf- jUD ^ £ JjjjaS <Cjm>» . 

Ji_m« (Afi- :^S< . ® > > _ 

_ — - " \ 

A a ja. ,1 AjuAjj A_aajJa aja.j Aj^iu hJj\a ~- j ((jlLiill) JaT 

SI^aIq LuJI jjS ^Vlj A ulrs II ^ l^jl (JS jl (3>i (ja till ^j iAJilA 

_^o^i jdt (_£ ill ~lglituji (jl .laj Aj_jla)l Aj^IjII AJkjaj jj j (jaj .. .Aj 3 
jj A^a.j Lai ‘dijLa-all 1. Urtti l SI figUra 5)»*a (jc. ajUc. ~Q^lll 
jj A^aj Laij t ( s? "~'T k " jajJI “) Ajxll ajj^a j^3 jL-a^Mj <jjaijVi (jJJjill 
(pp.220 -221) ."Ail^ailj ^Llall sjy** j$a (jjlll 


ti&iflll cs lc. jyil Ajalj (ja (jA^uS (GfaziolO jljAuil^ (JjLj Lai 
CllaJlaa^aJ C^ajS J3 Ajliiall Aiajj (jl lilb ‘AjjLsajl sa-l^all Ajua&i ^3 

3xj — Aji <- jjS (jjjj i—iljail (jl" :a^jL (jjlajll jjUal ^jSj (jl IgjLt (ja Ajjlaa 

(^jlj tJxajj aLiail ^3 ' -t , uli*i Jiljjll (Jaj (Jx2j ojj ai ^Ic- t _ lie, (jl 

(jfc lillij Jjjl 33 —AJjtoJIj 19^11 (_3;J_^lsi (jc. .’hsj jl Aj __p 5 (jl 3xjj tA .aLrill 

^jssir ^IjII J^aill (ja l)U3c.l (j£lj ‘(ed. Rossi, p.5) "Akiaall 

tAjalna Ajj^laj ^LlSI jUaVb V-la. Aji Jtou to.laj Laj InfcmO" 

(^ji^aJI ^jjxall jXuiSjl AjSLL ( -Jn» a (jajSj GrdZiolO jljijul^. (jij 
(jl (ilh) AjujI^II Ajajll AJej^S (jJc. .lli^all lift ^3 l.loj.' v a 

t(jJr». M c.ji (j«pall iqjjuJoj ja^JLafci ^JUa (jjill auctores (jialjall 

Ljaji llauu j ((AjuAj ^jjlj (jij ‘K2\jJa^\l j t (jjij jj^y a-ljaty ‘U"Jj 

— (JIlLall (Jjx-u ^gJc. ~ aJ (^jII djLaL<uAVI (^j) Ajimlill AjLoLoIaI (^Ic. 

(>jss 11" (ja jfcjLJI Jx-asdl ('^il "FortUIia ias.ll Ajj" ojgjural A,^ .ua AaaSllaJ 

AjjLa-oll Cjj^.aalll jlA^I lSj^ <aL iVill *1 a (ja IS^Uajlj .^Inferno 


\jj tc3 jjLs" ^j]| il]j a (Auala aL^u ASILall ‘ **^£•»aII 

^JUll ^-j'u (jl 2-ka^u ^iau" ‘.(Inferno 14) "Veglio di Creta 

iAltUss’llj sj_jAJj jjLa La (^aj tjjjjiall (Jajll lift (jaaa. *1 , i? S (JLa J3 »>uiL 
«.Lujjllj 3 _jLiIjV I ‘-liljaa.j tl^Jjl \j $.J t _ s -lc- Aj j »lal >jay I jj^uoj ^j Jaa ti lliS 




Je. j£* OjiJl ' * i Ujh' i 

liuHl it&fa’f&i - 0 \ Y - 


>-ja ••liS £Jt**S **>■>• 


J*-* 


ialaJI ^uaxll (jja. oilcJ a_)£j (_SJ^ i_5^t i yj V jgjLm Cjtjlug AjIAj .lix 


.(ed. Rossi, p. 112) 


AJa^lall Ajjbwxll a^ljall (jx GraziolO j^aj jAjljj 

A a I U x . 1 LllCifer (jUaj-liU Aa=dl*x Ajjliix Sac. ((jxjb* jau t5 Jc. ^Jajj 
(jx 4xyx (JS tjla (Jacopo jjjSlaJ Au»j]ba ca! 3>iabxJI Jacopo jjjSla. 
cAj^JI (AjxISj Lucifer jjUajjoJI ^ -v ) » ** <' * ■ ■■ 

jljOwuljSk. Ixi (Ajbau A^Ljajj ^"iVn ^AiSlLxJI 

o®j j$i -Jla. aJ (^Att - Graziolo 

lAukJl A » >ilj]| (jjUaJlj 


^llj jAj (Lucifer l ) '-*£ <-a5>l' bi <■ a.^j ba,j 

: JdwaJI life JjL jAj {(jlxcVl iil£ ^ jjMi A-xisJI 

ub •••. { vy\-> ]i j^j (Cocytus (_>«ju£j£ ^Ei .ixVi aa (o'U..M 1 ) 
Igjf-i eoac. JiU. o* ^ 0=- j«i> j-yVl Lucifer aaj 
jl o^' o-b!l a j^"j <-Em ^ u] -Jj^ ^jj ((\j)\^x) 

(j VVij , *! ! o) • <i ^ Jjib fJ ...jl^jVi jJae.1 (JoiJl <■ .fll&Ja j^Jc. OjaIjj 
5)i ^» x]lj (inaciulia s>*-oxx]l aL^L <»SM j»^L j\£ Lucifer 

Aa^x L-iaji ^jX.wU ^Aj (AAaxuj (jbSJl djLu ^)JjxSu1 aLjujj 0^ Sjbc. 

(ed.Rossi,pp.214-215) ."cramola j' spadola 


03®kxll O 4 jb (j*- - (Aj*Jjjx]| iljblSx^l «i& Jbxl <£aJyx 
Jail (_>xuituj jlJI jj . ..a*'IIj ^jjxil i •*<KU~-i y. ^jjj AaJLu.ax 

•iiJaj (^ic. Jacopo della Lana bV !Jba jj^Sla. o 4 *- 5 ^ && 

(0° ij»i ^ I (JjkXaalb IjjJ 0^ ' *•*'■*•- <jj \ igt£jx]l ^a 

<_K«aJj proemio biu canto bitl JS Jjjj jlS Aila dnferno" 





.^iTj UuijS jjt i^Ua# 1 pc yip JjU wliiiu 
JiiHW jU- 

W- Igj «. a.*£i /jxj tlLos. joS^l IaI^jooj \ fV.'iij UejPajas ^gjja^a Uj3 

^l —CiUjLJI ak .canto aj^VI intenzione ajU. ^-*1 aJc. jjiki 
ir- j'l-i/i a «.a. ^ ^jic. _JJJJ La aJjIs jijL»-La UJ^ij i _^3 
Ajjii £j^ij Ajj=^j_<ax clujA A3 ~( Inferno <_Uaall) 

a alL^ a LV., in 1. 'A ta'» . -^U ^L.. -Hj vJjljUdl^ a.W iltUKll 

AxJj (Lana UV A . >$' uj (j\S fSa^al l jjJaall (^^aukaJI ^alall 
"Inferno ^ jUc. ^jl^l J*-ailb Aikull proemio LoUll 

I^ASall aI^Aa! Ijxaa Ujjaul 

iji\ pEJjI (jialij J ^>aJt ^yju canto Ajj&Sft ®aa ^a" 

, '.„a*'1 la iU «g >51 »j Ajla jVJ (jxj tAjJfeljSj aill c]_)Ajl ^jJJ ^AjijjjCj j»AjLj_)jS 
Lali :Cjlia <■* ^1 villi Ju «g• -°*’l i£}P£ Ajl . ..a^iUl abupaJ <_5 a31 
(_3j3 (»Aj3>.j i_ijli^a Auli ^gla (jjtoa-jij (jjpJI lilaJji 

a * alt j»lj5 .* j jjaill tilalji Ulj i(aAaia) alia vJL>jjja3 jU .afi jJLa^l 

jas. Jai (Jj-i IjUaJ V jL«i ^ jWiaj f g*i .a U ^a <jj*j\a ^$2 AjjIjII 

IjSaJj lja*> j ^Sl La JS UjA (JjUaj ^Aj ((jSac 

AjjIa A^ja. <Jj*- LaAsUW f$3 AjBjII AisJI Cj Uaaa l Lalj $ ^ - >-V) L 

^jl li] ^^£1 s)l*-a ^ AaaiJI a3A i-il^aJl .i—aijp jt Aa.1; 

. i Lauie ail Ail^ft (jlj (ail i_jUxa t,|jLaj (jl Aa V ail AJa jaSail 
jaL'“i “(JLa_)3l j^Aj — Ajla^Ia-a (jl A^pl La\5i^iVlj ^ya Aa. 

\a] *. W! i l ..i US \.» anjl ^ASJ i aljj^11 ^jl US ia_iL>Jaa ^ 

Ajj&Vl AjU (jc. ^•Uoa'yij llai 4 _jl A*Jj ...UJLpJI (j- ai . aT i a ll (jAaaj — (jaaiil 

Cj3j 1I (jU. (^ajSa! (jaaU-iSfl ‘^iljl aJU. (jc-j iaaaI^I canto 

(Jacopo della Lana, I, "Wjl^ ^ '^¥ !x 

.pp.262-263) 




1 l +Vy S J* jJjII (ijiJl uluu 

J«*« ■■& - e ) i _ 


jjk-ji' j>«Jl - j+rt\ jijJl ^ £i>*S ‘s.y.y* 


0 s - *>^ A-oJa-JI (jja ijc. Jjjjj j\a 4 jajll lift J&j 

Ajcijli AjjjjSill s*!$l J US icanto Ui&i JSJ ^jjSII u.^sti 
<> * ,J k' J^J ‘^liaLcJl Ajjiill ^pll QA iii Lu&ij 

£jjJd\j tUXyju]l Ja. Lla-all ji U-ajj*JI diUlSJI Je. LjUl <^lkadU]l 
lia ."Paradiso ^j^iir Je. Lana UV cuUia^Lu >j jjl La^i 
Lana UV 1 &«>j J3I) L)U-a]l s*l^a3lj Li^JI s«.r>i3l ^ J**JI JaJI 
Wa^>jj CiO&to uak^l! aJjUj J^L Ja ^lall Je. ^Lr, aL^Lj 
U$' uWJ c3^ Ikj; <jl£ Sfrl^JI J*a J ojjLaala 

JU-aJI JI »iLi cillj J J*iill 4 Ullksj J Jrfift £j|^| 

4 j > <-ii1 1 cIl ^jU il lj (djU^Lall Jj 4jai]l eliLuSJI ^ya JSl a •* hi 

.(Ajjilll £jJJI J) 

J (JUaJI (Jjij Jc- — lift jtJjfc Ja-xli jjl lijS^jj 
SjjSull o>h»J ^illj t "Ottimo com men to JuVl 
jL»Vr (jJajll t> JjVl ^cjaxill J ^ja-Vl CilLLulb L^alijl 

4 *“W -SjUIIj £*^1 JS J - ajy^i £ ja <d SjL ("Ottimo 
"Commedia U^Jll" Lula CulS jll CilLdwJI l^kla ^- ? - T 

intenzione LUJI & "Ottimo juVr J^kdl < 3 ^ 
Lana IjV JxJl jjS U* Ji Jai Aiju exposizione 

f-5Jli * :divisio fa-atil Jc Ub L—.> AiUuu J db 4 <kil 
("Purgatorio j*kJr <> ^UJI J^jlb jky ^all) JjVl 

ftjaJI *-5 j (j£ajj ... 4-Lj a x JI LaJUx J^ll juuill J laijj < a...^U LsJIxxj 

• (II,p.257) "j»Uii LlAj JI jbJI cjaJI ...|»Uil Lu J] JjVl 
L»a^ Uu i l^uaSU ^h Jll LyJll ^-jJJI ^la t<uUj cjaj Jj 
0 ° W%a) J^' cj UlLUj Ui LjU-all ji La^JI cjISjLuI] oljJ 


^ -r* wliiki 

- 0 \ 0 „ 


j>uaO - JiiH ^5 £Jjj*aS <£•>->» 


b jIf t5 Jc.(*li Ujl»'iH j £j_pJl) jjj JaJ^ll pJ (jUa^Vl (_pa*J .{j-aill 

(j<a ^jJxiUI |_}> —1 Y 1 ^3 j <-' tj iU ^Ic, 3 -IaaII AJaa^Lall ^2 < *’'>■>. 
jidall jtauuiVl Ljaji <_L-aJ AjaaPLa ^Aj l"PurgatoriO j^-LaII" 

Ujj-jSir i*\J &t. "Ottimo commento (jisulT 

1 ^b JUc.1 JXl j> Commedia" 

AjL Jjall > j Vi^< n \ r <&~ui JjS/l ^ :^)|^asu aJ lettera o«jil Usa" 

tjjjjlall _pull (jjj i^gX^A 1' 4j-s. ' * jia (jc> > *>>«•■*'«» 

cJS fjA Ajl aajJ tjuh Qtikj ^ 1.1a. (3 jIs jib aJ IgJLaa (jlSj 

canzoni Ajb^ijl qa ^palj ja La£ jlSiL tajjp 

_yAj ‘ajSSj A a; j (J^ ^ji] 1-ftg l«o ^jbil Lai ... Ajtyjj 

<—yjuj tt-jliiJI jAj CijA^UI A-Jjj ioj Odj^JI (jj :j^*«a31 bA 

A.nt‘n ySjj La jau ( _ $ Jc Igj L^ala £jj_alj 3jllax aL^Lu A^Jpil s3A (j !g. 

(j! LJ^ill ai$J j^3 j53j ...Inferno ^?JI <j* _p& ^UJI J^l ^ 

4jOoJ!j (jjl^j jajiuJI ^ja »^Suj ^jlj tAijjIa Ajioj 3.1a] ajjljj j s AjUjJ 

.(Ottimo I, ed. Terri, II, pp. 539- 540) "Ubii Jill; ^ 

Aiuaj — <Jla AjI j^ySft -gtjjjJI Lana bV £ jjAji ^glL {Zu jj Aj| Aij 

l^j lA-io V^j Guido da Pisa U*u b JL*c.i ^-uj <Jj iLalc. 

AjIaJI 1a 1 1guLu ^ aIiaa aJoa (JLacVl a^A Aj t ju^aoi Lai 

p «[deductio textus] J^oioib l^jl^ 3 jIc.Ij canto Ajjc.i JS 
A_i*j Ifl • i ^ ^ ([expositio lictere (sic)] aj1^1 

ajuja^UI 4comparationes] ^ jP*J1 

ob Jaliill jiP bSj <[vaticinia] ol^lj «[questiones] 

ajjja!1!1 ClAjSOJI AiaOjj U j\jt Lg ]c.j .[notabilia] aj^aVi 
JI jAj I jSj — ajliij (jS-u V jajjt Aajii* ^ - questiones 




\ j l f tji Jc, Jjijil JjjJI wUuiu 

Ji*"H jA*- ■■& - ° y i - 


jtuyS - jt&i jiiil ji ifi>»»* 


Guido ja^jaJ 4 . 1 -^iUi Lu.j£JI ^a jjUJI (jla vaticinia 

C _ S I=- Sja3 Ajal CLulS ^all il'.-c u ‘Ix^La Ajjj (J£Jj jj-aSj Lcjl 

43aL_<a Igjla a». dlbal^j jjc. jjxj 4 jjj ^Aj t j'Vil l 

jjL (Jj53l Aj (jSxj <_£a31 ^^ja-cdl jAj — (jib-aJI AK»»<a (ji lilli (Sjjj^alU 

.AioLi aja^I djla aK.'/i l'<■*. <■ aa ~ "AiaL-a" "Inferno •> 1'" 

( - > J^•> 1 1" (j-a JjVl (Jju<aa31 jjx JjSH tl.ni31 aSjLu (jja^*-o 

jjx diliyxjj ciilaila^xa Guido jaj$a. Jaa^j ilnferno" 

"Inferno (>^1" J 4i>la jc. uu! Macrobius (J-jjjjjSU 
-somnium ^jdlj visio b^jllj toraculum SjA—Jl ogjU^AlL 
aliquid veri Aic. j *jj bLia. \iab-a ib-i ^^ 1*1 " *aA JSj 
fJaJr (^kai V Ifrjl au - significant et important" 

o*^ *"fantasma i-iLir ji insomnium" 

V <, 5 ^ A ’v l 'iVn . J Jjla la* ^S&j Ua\S AjjS Lin £ya "jjiuiflLiSl 

^^a j* b» s ^jC’i tliba ^a A*aljll ^.i-i.u^ll AJaiill iJ 32 ttilla ^^Jc- c-bjj” :aj3 

acl-i aaJj t(pp.I8-2I) "ajjI^> a&Li aa <ii lJJ^JI fingit ...^kJl 
u* oPhj^ is^ Guido ^j^-db (33 .»i& 3l jbayi ^ 

*i>aJ cs^ 5, AL-all bLjj (jllLjia LaAj <"InfemO jsoaaJr oe-\ji 

*- r u!SJl Ja.la ajljll ^jjaJl dilpil "a 4 ^ 0 , ^.11 (jjjj IgJm Aa^aj 

AajSaJl j b j ^A ^lll (a ..i'<■*!! 

<J*a ^Ull jjjj (Jjaj ^gjJl Jilaal jSaj ^la a*j — < a3j^&3t ^jl Ja^V" 

aJ (^^l_p aa «cl^tJil1 (jjj ^h &VI t^jAacjS (jl ■- jjS \j] ^ *a.^ — j^a.11 
(j! Ajaa^Lo jjx aj V 'aAj i(Jjla^ll i^llj i^ya sj^a. Ajt 1 ilSj t^Axlio 

(tenet figuram et U3 laj JAaj aja -4 ja SjSaJl *aA ^a w - -;Vrj ° 
dibjixSI ^>31 aj Jjuaj ^ail ^Uiyi t 3kici3 similitudmem) 




jA-jil - jiH\ Jii!' ji 


.jSi 4»*jS V<W j*Sc tA* uj u aaJ#!*. 

JuAw ! ffl< __ 

Js. U Sjaa ji (U ^ajx ^ <-*J>all d bi jl3 UJj £A 

<$ (AiA^Jb <_jUoj J Ja.V t3^J uWV 1 ^ ^ 

S; -''U ' lei i fo' * 3 3 ^y* J*-^' tii^ 3 s?*^ l “*^' 

gf^Mi tjjpa <_jl £jji O 3 ® tAJjilll S ^ a -J> 3 “ jljc.lj t-H 3 ^ 0 cs'® <^1® 

Uya-j ‘l^*-i tiOaji v_ij~«3 j*-ilb abiU (J 3 *^ bioai (>>J (ji^ 3 

JS ^a laSAj (AujAV UjjiaJ LiJ bi UOaji i-jj-i Auj*V Aiujiu djasuj 
^U. lajlft iluJ ^la (JU. Ajt .kllVlaJt (> 5Jbw jl aLoSM <>* Jb-a 

2 U j’l jjialSi JalflJI AjL Jailiil j' ids' Jj* 

UJ>JI ^ ^Sai VI <bL>lill W ‘b^ ^jjla ...A-aLJI 

^uyi £-a i_>^^ ^ Sj* J v* ^ y j 3 fjUl Ai ji 

(pp "• J 3 ^- 33 A-^jalj ja-ilb t bWn Ail Jl bib £-ay i] ^cs^y 3 ^ 33 

.30-31) 

tjA Jajun Ua!^S jlS (ajoI^j) "j*-ill " ui>£ ola ‘ j 3 -^' cfKj 
bbai (jjpla bis UfrJ Au tjjjiib^a U$jjSj ^ ■ ^aflJ ^ill ^JjftVJI (. Alal a l l 
(jlfl (Guido j3j>sJ y-jiliJ .(J»ilb Aiaaab ^k laaij bib (JJ^ cs^ 

OJ& J J* ‘ >' ^ J) ^ >Ji J f 1 jM >J* 

0AJU ilulS Ajfrl^jS (jb AiJ^iall a^JJ ( A.flj^.I I jA AjI) <^iil J' 

^ji-all Ju b b 3 ^ t- gOW^I cs^ 31 

aaJj t" A ■ ■! la-^U AaL^T ^jjAail (j=- b^° ^L3-V U 3 ^ t/^ 33 ^jb-JI 

A^\aUabl (JJjia (jfr (^aLsJI <—>b£3b Aiujil AijiaJ Ai-o iilJjS 
laVJal J.^Vn v Aji ^ j»cyi jjiC' (A . aJlSH ^bl L^V 3 L>° yj^°J 3 

\ '•'-. A bVi l 1 CulS "Ajjujir AskiufiJI J (ilb) Aj^lSil 4iliJI (jM 
Jl^) JJks^Xall (>a V Aji US (("a— i&A\” AaA-all ^-a *-Ua, 



JiiAW As- :^5i . 0 \ A _ 

u^£ij Lbiu ^Ujii g.ijji jsi > \jjs\\ ^li, 0 r :<JjS jl.) ji^Vi ,> 

. (VA^ {^JUlb jlitt (_^1 Vi ^i 

^L- Guido jAj^. ^ab u^ % 

<—uj jcU Pietro Alighieri jjky a^U ti g& 

Commentarium Jyki jilj ttJLriJi (j-s ^jU 3* ^'^ ' t j'"' “ 
JbiJl ^ Jb. -s>tui ob^Ltil ^ Loj^ - Pietro jjw 
‘ilbj) AisaJlj 3^-ai] </l jjc. aaU t.alSi^ ^allj 4 fi C tio 

o-a&jAj ‘Isidore jjjjjjjj .Papias <_>-bjb <> JS 
bll^r Jft Ijy^u Jh <ji ^ SL^S ^U.A-J 

^Uc. Sjji <> 4^su ^05 cjbJL^j Commedia" 
jj £2 (c5^ ‘d^y -) fingere J*iJI £*-* J a*jj .(pp.5-7) 
ulfrlcjl <jV ^AAxia £JJjjj «4j]b»JI aOu^aili 5JUJ ajSjG 4jt£j “ j^ .- 
. Js&M - t^till VliU J ^1 CUiU <> *1^ - 

<! vii-yl - Pietro b-oiSJ objLJI ^ - jUJI J 

1^, <u«U du\£ ^1 jjjxLk»A3l ^j ji ALLJb Sikla jj J. 

oi is±*j tjuL\ 4i>kj bipaJI JUJI" rGuido ^ 
•(p.7) ja.1 <i« ^iij UjJi letera t>aj]l JjL 

‘la^a J^yl J ~<JU- AjI ^Jc. ~ i yiu V I^A jjl jjc. 

«> - Commentarium 3*1*1] sjjlj^l *, 1*^1 J sa^n 

^ U Ja, Jj ALi*i dulS <jalS!ill SjUII ^1 olaLi>yi 

c ^ 1 ' ^ ~ Pietro j jna ^jkiJ JjVl ^b S^liJI ^i^i 

t> o- 3 ^ 1 UMJ c^l <3 j1>1s1I £A aIa C. ^4 Jjt£*l! jU^Ji t ii.wo 

^ e^ 31 tffS ^ * JIUI Jtu- J«a .fictio JlpJI Jbol Ja.1 

(Inferno, 14 ) Capaneuso^blS Ai-ai*l Jjbj J Pietro xf"" 



UuajS Jc. i/Vajp- Jj'j!' jji!' i Mijte jk—.J- 1 J>«S»A - JlA ji E^* 4 **>*>* 

JttKH .A*- =f3< _ - 0 ^ ~ __ 

**»» .a a ■ ji-iU \>\.* i. >»a .*, jjjjjjjijis jjis" aja.j-9 ^jj 

Ai^u l iKj ol£j tjJall (j-o IjjlS jl LoS '•■ '»'>>.> (jl£ Ail Aa^ll 

jji « ij'v Aj ^llal Q^jail^ 1 jjb 1 . V ''J « pA UiltH Ail 4 ^a. A.-i^a la. 

£ja£jl .(p.238) "Uji Ajk 4 ^-aS, (Jiuill </ Jove «-Sj* -) 
ba> ^ jAj a>-il (jUai ^j—jp3 Pietro xfe? ci^*^ 

ijijjja. o-o 3l£ tjl |^)Sa AjI j jjlaill o-9 JjSfl jj5iill ^jic. (s? ojj Alkal i 

Au^JI ajj) Vesta ti...i.jflj t^sal^aJlj jlill Ail) Vulcanus o^^IAj 
oSlj ‘ jUll (poetice....accipitur) iy~a <ji«j (ylSJIj 

killj"] : j la^j] \jj£ Laaju# lil Pietro jjpjjj (3j1*j o-» iUIjII g- j5 . n l I 

< A 

Lyla-o t(jSLaj Aj-aa&ll (jlfl 4 ,* (_jt 4_jtj jl Ajl 

Ajli (jajjjtjlS st.\jl ^jin £ t^Aij^all ajgj posset...allegorizzare 
jjuS JljaJj oUail " btlLa-a Ai^ajJ 4j^£iU.l (jlj^ ^ Ajc!)L Aj)*J Aijjiaj 

Aotpl jJbjlSj aljjt (jjillj tliA liollc- ^ (jUoLulIj ajall gyj f l S - -J l (j* 
Cf- jaie- -dill 0*1 'jAai&l ^ ( ■» 6 i 1 V* J ^ 

.(p.240) "^}->j aj4 j»4J j' l£aSM 

jjuu&j o^ii® (jc- <—Ajjsil liSj fJUll life jjS^all ol lift h%*A ij 
Si Q "•‘A. .*. i ' >etj j] Aii 4ilia'’ lAjitjll Altai! lilll (Jtj-o) ts^ ^#*4 

^Lalt jjc. ^aa^l jjmi JiiAl Sjjxx aa*i oli*j ("quis enim vellet 

jjjlajl ^jl ill jjjijll J jxj Laj j9 . ^^ail I= ‘^AijLoa.jiltj 

tAjjo^llj AiL-ajl Ajjja Ai^aj Pietro jjpjjj Commentarium 

JtiSfl 4—lU/hrfTtl' (j-# aJj-uaslI jjai o^ (j-° AjjO® 

c * « 

Jacopo (^jjjajll jJjSU. tjA ys i^p&lj) o^LUil cl^ll o^ 4 ^'j 
lAj*-aa. jji) Ij*-. jS (Guido da Pisa U-jj b ja^j Alighieri 

-■.**' 3 iatj^j j ! j»_*llj ^ '*■) ojj Jajjj ^jl Uiajl l^jLl ot t ilA AjAaJ j 



•v ^* 3 ^ ^ ,'Aljbu 

Jij^M uV“*- : ^i - d t * • 


jW 1 Ji-^ - Jill) J^i (r JjjJmS 4*9—>* 


(Jjl^ »il>l^u*Ai.ll ^iiUal ^4 ^ a! m>\ \ < 

^olal je. <ijjc. ^jia luaji Jb ^la _j 4 > Laj] 4 . .,o - ^ Pietro 
proemio A-^^Lo -^Jalill L-jjjjill i jc, 1 aa >a uj*^j *4 ^ 

L3I13 IjV L^ (J^ ^4^ ^iuAJ 4 4 *)%ly)i L ~V)/^ 

(jj^f) ^] io^illj JL>*3I (jjj JjLJI ^»Ayia!l Ja .1 alj^i ,‘j , yLl , 

divisio ftu*£u lgjj*j canto Saiei ^ Jtjki JS iLLaj 
.o^i jj>jJ auctores ujal>Jl ijx $jj^Lo 

Aj)Lxa 1I aal^llj <s 3 jaJI 3 * 1^1 (jjj Jaujlb Guido ? IS jSlj 
<ib Jtaj>llj Pietro jju# ^ IS bibsj ivisio b^>M ^je. <uj$iaj jV v bus 

^S 3 Boccaccio Lai «fictlO Jlja 11 Cfi (^Luj 1 ^»a 

’Esposizioni -Laj^i" CuaJj JaJS <<LaII ai* j\ Jaj^l lift, 

i jla^allj (j-aiJI ^jjj UjjSj JaI£ ^Loiil Jja^j jJi\ AajLv 4j^as3Jl 

jjjfcalb" oaU. LaAJa.i IgJ CantOS CjbiE.Vl ^■Ja«.,a9 

senso u- 3 ^*- ‘senso lettrerale" 

Boccaccio jj-23\£$j UJ1 (J*-aj3 <^311 ^LaJl Lai tallegorico" 

U* Jb^l j4*aSQ31 ajlxll ^ij .“Lboiia (jjjlia Cja 3 

iJ». ^aa3 lj (jaaliJI (J^l*331 ^ -lawjj bgJ jjSVI ‘A*.aVlj t(_£jl^x]| jj.~a*U 

AjUJIj (jkLall ^l^JI ^^ja^ll £-JaAj tbjik ilnfemO ^aJl" j>a Jj^l 

^^xaII b* (jla tJU 4 ji .jAi "selva oscura ^alkali 

:<_>e»ill 4 jS^. aa|)L (3^iju 

I4jlill a^J a^OA<all iL^Lill ^auLk^aJI IjAj" 

(jS-a-a (j;j3=k3 jjSj l^jl tia>j t°4j)j 0 CiilS l^jl Vjl 

4j.a *a v_u\£ L—] *(J_aAl9 ^uxu ^u) ((_UajJ 1 lOaJ 4 *~- j ^ l 3 li\S 1 « ilj 
y —Lg_il JjV <■ L-4 - aJ^aa^All aljljlaillj -*V' 4juuja ^If- lij ^ U»< 



Jt- ijbJp j>H iiy«u 

JiJW# J^s- !fS# . 6 T > . 


J*~$ j>*o»9 - jtHS uSl ji g.^*<£ 


jc. iUa9 t/jiuu £* I fr Ja x j aSjLSLo iaiL ^L^ci Cjljj Up3 

lujj JajLa (jj^ yah ^1 till n , . -ir jlj cjiljJiVlj g— j*JIj Uai Sjil) UjS 
ye, ft#! SjCjj "^j^" (jj® c . i» - «M Ja.1 yaj ‘alajl JS ^ 
d** _*i i'izhc. Jj 1)^ (Uh) l*jl :(u]>JI) JjSj Uicj ..Ujoj*] 

4 a-liic. (j_jja. AjUI (jj ‘Ujl UjSj ^j]| (.IjLjjuUI 

(*J l^-lo £j>JI iicj l^jlj .lit 4ji ^rr’i.uj.a 

Ua" -d 4 ajJ AjUU 4j&>o CaiS siA JS j! :JjLa (U]>II) 

• t> 4*} £j^ up di>^ (jJd (i^» Ui c/' ~ "c^jlSalj 

*jA\ jSjj US tOOa. <> laja <ji 4*UJ| 2U> J ^ 

*(PP*^®” 21 ) * J 3 l go !i ^iill jUaiV 3 

4jje.Vt jluaj jji ±u V] Boccaccio jUSIS^j jj*j Vj 
ASaJUi viicj as s^jUj jS*j l» (jj :j^JI li* ^Js. Ia>-.L canto 
ufl ^ ^j 3 ' a 3 ®- J«» tPfcJl IU=. “-Ujoj <«iil Juaij - 

r*- 1 jjsc. S^iall > T . i-t' j Ti . nn jA Uc. <_LiSllj Uc,V| 

d SJf- 3 ' £J*-=»j (p.53) ^^aUl 4 j tsjjinf\) ^LiJI 

jlaUlj ^^31 4 ^ -Boccaccio jUjIS^J *+h\L - j. „a t 

W - (jJ*-aUuil Uk!^S 3c 1^1 ya (jlfijjJb ‘Uia> U . u lj 

cf ”JaV l f^ 3 ' Jjj C.\J1\ djjjla" i sMii l j\ 

^jUjISaI IjujLj ji Uaji (Jj ^3 4jtl« Ij^j 

ja.Ac j^a t^jlaUI (> jA U ^ U ."Jjaai j|)j IjJjJLj 

.(p.59) “Aiilil! Sjaallj UUI n -ju jJi ^ - 

'^' < '' k (A? d^ U5^Sj v^ipJ* <_J-?U1 cJaJ'i 

ingegni piu JiSVl ^jljill" cl^il jaa. ^ ti> Ul Jib 
Jj>1sJ 3 Jj i<Lj,ll ^ 4-uiUI £jjll 4 jls ^b ,»jj J (sublimi" 



jjt tA*’ Ojii* -aijij 

^,'im ifJJ^ - d t T — 


jfa-p ^ ACJ-J* 


ajUJI" (jij sUaJI ^i] jkl Ajts tdiritta via" 

Ajuil <Jc. ^u..,-, ,jjii jjaJi Jj t^jli ^^aJl l^jls "selva oscura Alkali 

tjk Aji .b£&j Aja^nal l SAa*JI Aljiaj (J. ia .m 1 1 

JLojSi 5_a3 gg.ixli Ik lil "Inferno ij« <JjVi tI*-oall <jla 

(jjia. ^ (^uJal^all AjL ^3 J>~d jA ^jsJ\ jakiSl ji ^ (a^jkj 

jjla cAaaaJI .Ajfi ji Ailujj (JjlLall ^3 Aj)lawJI Saljall j-li <jl (jkj 

Boccaccio jkulSjJ Aka. JI Aik\j Aia jia V U5j* (j$Sj (ji (j* ^xji 

qT< \ j i > >a!n \ \ t** ilatUMl ^3 ^lall (■■lljfi Jjtn^l J$A 1 

^6 ^lc" ^jjou V ^ (jV CHlltOS 

> aikj jlpjl jAj — (j^ill «)kjl (ji ((V £Y( aa A <j^a jj*a i (jl£ J 

AkJbuc tlj—i (^usja <J£ (J ^coJalj — AfljL-u AjIjI AjjLjuI A&jjj 

<i p-'a >j. jxkl ■ »£ ■ •■ ^1 1 a&jjju J ji a ,-j;_) •» — II _Ji % all t—JuVlaiU a ^Lylj 
frljl (ja jl (jjUMaN \c.Uj| ljj\S a taps (ja (jj—oku (jpll tililjl Ajc. 

Jj] " ■ (jLal Js- “Sr* <J^! «-«Ua3WI -Mjj} A*aa)3 btikaa (A.a j& ll 

^ JjSM lUII <> Ar aikl J dkj «"poeta fui b=-^ ^ 

.(pp.33-43) Inferno" 

jll Ajjajj l UtJaiil (jl JlaJ alJlLjl ^3 j^6 £jl^ll <jj all Aj'-gj Jjkjj 
"Commedia 1^ jj^fall (jjskall Cu\S 

Vjaj) b jjjjAu (ji JllaJI Jja- ^Je. aaja iU=al=J] (> 1^ dka J3 

(jjj A^ajlill aLoIIj juS jaj (jic. jJ Benvenuto da Imola 
(Beatrice <£3^ && is^ ‘°*' c^J ‘ jbklj L> ^>\\ 

aa.jj Vj .(I,pp.89-90) Boccaccio Abaj Aikl bs> jsjj 

tAjjlakl afrljflllj AjS^xII Sfrl^all (jJJ ^d-aliJI (j kak l AL-aal (jb __>ji A-aj 

Benvenuto jjjnVui Ja& ^ ^lajil a 1 jaa aa Jd-aall Ik jli ^-ej 



yU. iijju 

<iij£M jU- ifHf m e 11* - 


u Jl "i i ' - jJs i jlii ji «*>»>• 


divisio canto a^I J£ Je. i.^, ^jdi ^.-^ i 

^jaJt U^jxJJ j±-ij ^Jc. ,j*Uj iaLoIjU Ajjij Aj^iJ 

. U^alS 

C^-W tfVv Benvenuto yyA\\ } Auis] ^Sj^Ji ^\±y\ J\ 
o-jojaii' JjVt j^i tA-n ujiubu (jnii gjjiiii c> »ji ^ 
oUUSaVIj 4i&Jl i> AC.U1I LuJ ^ caJ ^Aj (Paradiso" 
u 1 J} Francesco Mazzoni ^j-sU 
U " jjki ajL Benevuto (jjki ; .»■>. 

J?k^' t (,) "ad usum humanistae A^Utyl alJsJL 

Beatrice u-jjjUJ aj^L^Vi Benvenuto y j 1 ^ aLU* ^Jc. 

U ^Sib J aL^Lo ^ ‘Cjja^UU 
t>5bU ‘iyjS Aajxail (ji Us ^Ua J ^\ -V^i" 

jiU ^lLJI ^ Oui]l j-oilt oU ^ wJU-j ^ jliuj 

^ f*^ v^-^ 3 JA U tjV tjjxVl £}*». (J^a CjjA^SUIj ‘jjjjall 
<SJi5 O'® <jkl tAjfl^iS.Tvljj i£yiu jA U 

c^u-au J i&\ *uji jjj (^Lu uru ^ji 

5»1><JI jA Ajlj OybiUI (jli Jlli i _ s k frljjj ,^j| Ai^J Ak-^ll ^_A 
dp.jJI jjlLJI jA lAiji jiUjj (JjUaJl Ljjju^, <jj| 

6^" ajIjS ^ y&\ ^ u ^ ^) ^ujf Aj>ia v ^iii 

^ jkJl 3j>i J u JUj i(”Historia Naturaiis 
^ 7 g ^ 1 J* tJU 3 jtt- Ow Cj_jaM3I J us JSAja.jiJ 

gr 3 6^ U> 4&*j L?-^' ®>iA.j JA j-illa ...Aiyj CaSj jl ajj j , o...<•,, J 


(2) Mazzoni. •Critica’. p. 295. 



■lUJ' ji E^* 4 **.»“** 


. Jmm i rt*js ji- tAn* •^'V* 5 

.i/"* j*£- '■& 

" c 

/ . jN\ jjx9 \ i jLu V J- * * ^> O'® f - * t U |, '' , “^ A*miI 

<Jb^cuj jajJl »3A J&j Ul>xSI J IfiJAbj lAiijj Jj (*j3J V Aj\a 

v_jjG J~ Um ■ **jIjSj JU11 <Jjj31 li .j—4ll taSfcj •••<_>*lPW 

^jjS Jjji j’i jajll life Jc-j Ualxia JLP^' 

£J*s». c5 J V® J®- t-^A? aJa -J J* 


Ijjl ,jJa. j~ii *i]ljA <JjSj jalill Ol® 

Jujj 4ji ji LaS ‘Ujliill lia> (Juj J 'i* Ji*J ((j*A^Jl J 

J Jasj ^U* 4 *-* JS j-j l^lLj 3a.jj V <j] : Jji? o' 

Sijsuai' s3A (jlaau L» Jaaj tilAfill '3A Jj-&J ^^Ull (j-A-iil 

UJ>]i jl u* Jia.Vj .ii\ JJ >JP U**^ 1 J-bj (Jj 

J jImh J ‘ uS ^ ^ O*-^ 1 uV 

*< (JjLjISjuI £t-iij J^p^all ^£U1 (joAiit (.jtSa <jV *iilj ts^aj 4^®- 
2a._p dna. i jJ*II 1)$} Js>- J JJ U2*^ CS^ 

. ^KjuV' tjfc J 51 


tsr i J ^ Uite O^' ul* £ t>j ^A>® ^ 

32 J«U \£ALJ 3a._o V c) o®- Jji? J^Uil ul 5 '^J — 1 &* (3i>? 

Jjxil UiSa s-J^iPW ^ 3^ s?* 

."3^2 • > ^.v, o^liJI ^j ^ilfu *4*-^ ^ l^' 4j£AisJI 

.(IV, pp.312-313) 


(^kjj 'uai jl>ii ^jjb uj^ i/-' “(JE^ 1 C>^' ^ 

Aj^iiSl Benvenuto u^b 

Jc, u ^Jiio JJ J*-a_jjj 0*' li&aj '-OJJJ J 4 -°^ J) 

lecturae cj 4j*lLill a ~> ■ < M lj oj^* 0 ^ Cm *—LAiia.V' 

jto \J J,U^' ^jilll c JJb \pj\i» a 11 ‘Benvenuto 



JiJWi -'^ - 9 t o . 


'jh*aj!\ -jii? ji £J 


<Jji l?-^' £•« ■iift Iaa jAj :"Talice ^JSJIj 

;>j . jii ■ ‘i ^ £ja l _ 5 ^cJ >JjIc.UjjI ^Jl jaiajj IswjjJaj jjSI ASj^laj 

(III, "Sija-al] (Jji.S/1 £jj*^ ij* _>^ (j^lLall klijA^Ul (j\i 

.p.10) 


±j&yd i ^3 ^JIajlII j 4a3<laH 

Francesco j^ . nj iu, ) j^3 CjL ii 1« ‘i1 I.^-ijI ajxa-s uU^i AJjJaj — jajJtj 

.(Jjl^al^a j£Ji ^yl& 4-u-ijx kllliakj — LujSlS a] j^-alx^all —da Buti 

Aikio Buti ^y q\ (Benvenuto y >ijto.n j\jt. Jcj 
^ t> (»j divisio ,jft canto <*ic.i J£1 ^.laill 

^ •jp- ‘Uy^ O 3 ^' ^ <■*!£ JS (jc. Ajyil jv(>i filial <£#±3 
£j)J*3l jJIju .13 ^^ill (Lag.u labile. (jj£j (^lill Aju Jill jiLojJall jLa) Jalil^/I 
L# !_>££ (jJll ^jLall ^al>ll li* (jSj ^lj .AcwlaJI (jc. I^jlj l^J at,.»! li 

lAxjLwa jJ-ij A_laau -JiaJI <j**aj lay -1-ljLa -tlafyl .lUliJ Jl ^ojj <j\£ 

Jjj^isul tjlll .IxJ (j« 4(j-aJl jj ■■«* 1 Yjl (jyijl i aj...A . \ ^ W ftlijj" 

*—ilj«all AjIc. J1/sj Aji .late. 1 lal ILiL> i^£La.Vl t_ulaJI jl jl^dl 

(I,p.45) 


Buti ^y jy*& « s ?j "Inferno (^^Je. aLLu) ^kj 

JjSjll ^ U-a yy j ■ ■ •sil l (jSlj (^la-all Alslaj (jy*J ^ipj! 

("Paradiso j ’ Purgatorio jJ=uJI” ^ Js A~ii 

.(III,p.3) (»^« £y Vlj (_ul£ll Ac-a. (JjISj " (Ja.1 (j« 

-tr olui) "Purgatorio j^kJI" ^lill J^ill ^Ic. aJUI o lLLul i 
AiiA)j lAjj-eJj Ajjla-dl Buti ^>y vIaUI^ yl fjl* (J ic Ijia. U.jjxj'l (T . 
(^Ij Asw;J ^11 ULa.i ^1 SiAllI l^bUjII ^yla IJSj ((jA^ll 


■ A^cJIxa jyj 



jmC fcJjt jjlll uUmj 

JiM 5 .# :^2< - ® Y 1 » 


jk-jS j>«S*il - jfti\ Jii9 jj AS^y^a 


til finge jjj-oj Ualj^x <jl ^cj t"'. ,ill Aj^uiJI dib!dii]| ai& Jjj" 
cS-l'j JJ (j-jjLakj^ (jcLill) £x Vjjj s-ilS J3 SordellO jl *—sjS 

J (JjL jAj i^gjx jSi Jft i_s_)aull <1 J-£ i.ij&j 4*l^aVI 
J] Jl j 3 JS (^illj ‘Mantua IJiLa Jaljx tjLy^i. . ..jiL*=JI 
IjA^j ^£i ^La*JI jja* AiL£Lall Jaj& (ji allora ^*j ^jIj 

jjcjj) "Or ■^>'1 " l Jjl.lj (jaijjLa^S (j-a <JSJ lj]\£j (CjLisJIj (jjjlull /jx 
deh AxK La (Jixj (La j«i%.« AjxLJI AxKJI alft ^JaJLaj 

Vjjj ‘valichiamo omai «JsLaJ 1 W ‘j«j ^ ^ ‘(^ ^ 

ul>aVl (jjj «tra le grandi ombre <-iu£]l J^ll (^jljll J] 

iL).1-(V) J (o^lcl (JlySj La5a JUJI lift e-l^al IjjlS ^$jl iilL 

t^^a Lajjcj ‘^} cL-aj Uiic tepaleremo ad esse ^Jj 

uiu>— uijjSj ‘grazioso fi' lor vederte assai ^Ijj j=— 
solo tre passi ls^j Jj' :£k.i iiiljac, ^uj .^SbALiuu 
Jf?Jl t> scendesse cJoja «Jib ^-oSj teredo ch'io 

(jl jjjJJ ((jxajll JaUjSf liLL (Ij^cLi) aJjL La jA I^A JI Vjjj 

Liljx Ja jlcyxll ISfta JJj ‘SjjjS a j y aaj <JfJl <_ulc. (jc (j^-iira-ba «^lj]l 
J Jxj — ovlc.1 ojj LaS ~JgLiall (Jja. .3j»■ '-■ Jjj tA^Vi-s.x il}\j\c <1 
J a. 3g> (jja O*' l*iHj allill ( ax3 JJ Aj ^15 ^5 j]l a^jai.i^i Uil^a ^ 

1 —flljjtlj ((_jJa]l :^gA J kilL JI Xua Ajlj (ji,.y-»ll 

.(II, p.177) "g-LuSVlj laijll Jft AioUl JLacVlj 

J <xlS JS3 AjjOdxsiS Jl_ja. ^jpai Jc. Buti JjJ jl>-aj J jjc 
( jxull Jc l»jnx \jjc IjLaJ ^ "Commedia L.\y>JJI" 

(J£u j^jJI Jxl£ll A^accj (^ ■ ^»all AxlacJI l* ij^aall \. 

Ajjj 1 .li'ill 4 Jil_yaJI alft J jiu Ajl . (jljxil ^Jblj _jA La jj 1 ntfi aJa\£ 




•y^J UU#I jU. Jjjll jjiS .Lti+SiJ 

Jit“A - * T V . 


jJ^jJl J>— *S _ jia gjyi*S **>->. 


C>* J£ 4jj^A^LJI_j 4 ji i «M l dlL^i3lj*ajl (_^a £ja (_Ji^aS! \j|^a 

4 — i|pll ,ji cua. tTaradiso ^jill'j "Purgatorio 

y»lj jjitu (jiaj IjjLu JjS^I SjAwaSJl elites <LaaLdl SjlaJI 4jjaj]| 

:^j-ali3! IgAjj^aj ^k 

jj^i (Paradiso, 2.64-72) &%3\ iy 

tlA\W ji <Ua 4JaL-.jj 4j]ji 4 ao lUi <ji M j -(j*jjjlu (ji l a.< Uiljja 
IjI_j^o (jl£ _jl 4jl ^uajj ~4 jj\^..JI 

(jla (jja fl ha l l lift 4JI)| Cuj j] 4jij ‘4ic Lijj LyaSlS (iJljA (ji . » j jli 

4ilL^3 4 aj5L» 4aa 3 ijiysu l$j£Ij ‘ajj-iJ Jjjj *—ij—. (^SkioJI JjVl aJa. 

4iiia-a l$ji ^gji (ji (j£jy aj±£, j»jau Igjj 4jjs\j]l (ji rl^DLa. (j* JjSj 

<#• Mj ‘(uU^M ^jaall (> lijjj jjS? l^jJaau jV l>ku) l$jjai£ ^k 

(II* P*53) ."(tgjiVl fjaiJI (> 4^a. jjS i I gA ^ x j jV) l$-S 

4#*-» (jJt g-iUaVl <j' t> faji' (jSaj 

Ji-Vl J»* iiiij ^ 4^» -"Anonimo Fiorentino<-il>Jl 

J]jj v - 4 LL. jjSc. 4 ^ JJ («.jj lOttimo comment" 
UiwjSir (jc. j^UJl jSiil summa djjL» £A>Vl Jc. 

t> s>ili« 11 a (j* jaSSfl jl ilua.) Commedia" 

(^j*-9 (3-io jaj ^ 4 j9 4JLJ)J\ (jla <((jja.Vl CjILIuJI 

. jla-JI (j^aill (jjj JjaJ] SjjUI 4i-a]l (jc. jL-a]l (jjla 
4jjel (JS (^Jfi 4 a ^ j m I Jjj (ji 4 j1c (jjxjj (jjLull Ija (jla iajljxxJI 4j&u^oll 

cjUia^LJl (> jj*jj tdivisio materiae Ulya-» sjU canto 

:(_£)Iax]1 IaUxa ^gic. 


yjll jjiS «liU^kj 

Jt!«t =fj*i - fi t A . 


^yb— «3^ — jaJV 1 ji jr Ja^aI <&>->• 


^1331 «jaJI i«l)aJ Ajuji Jl a^oLo (Inferno, 8) AjjcSn a3A" 

\±u (jja. ^ rCom'io vidi una SJa.Ij <^iAli Uiicj yLuJL 4 1 ® 
*"Mentre noi correvamo ls>h ^ 3-»W yV»3b 4^ O^' 

."Uscite, ci gridd! 44>-a3l Ua 4^ dj^il La" 3)4JL ^a 3 £j]^33 3*1 
ajl&i ij $ £3*31 a£ 133I iJ&LLall jjl : JjL (jl (i_alj*ll) jujj (JjSn *)433 tsAj 
J3 oU^' (j'j ‘cs^P^ i/J-< lSJ^ U^® X*' U3 IjSj 

jj (j* I3 Sj iIaJju ijI _jA Lo <_i^kj3lj ( tAkt^aj (j3 jm3 3 i*~ t n.j-i 

jjjJaujfijl (j$ d3A (j* ;j »AAn Vi j’lj j ‘»JUi-aall (jjjjj 

SAjjW -9 ‘"' -^ ■ *'' *K jj ;"ijj| 4 ‘1 j >a 4j\jS ^3 (JjSj 

^ s al£-#il ji jlaliaJl ^ x nx jl LsJ^ 1 X*' ^ (_>4 4^® 4A^ u'j 

^jb ^jj| ilafyl (jjojp t5j*« 4^1)J (j- 6 V 3yj£ UalaJl *i3ljA jtj {aJ 

Uxj* l^a.lj Jjjj (jl 13 a (jaill* UJ ^iy f!i i4%=U5 3 a.1*j 

^j^«4 .*11 tililj i3jI^;va 3' (J>,<*\,'l £ju*ai (^331 i nti ^il . *M (^jJalrsk!) l —)5_j3l 

jA (Jj-oJ jjSlj ‘4j^H '~-D = *- i_KD*J ^31j (jjtx2J l*jl <A r, '- > "l . nj (_^3JI 

# 

1 ‘ * 'jj-*- dl (jjajj^aJ j^ull (jls tiI33 4 jj i AjjiJI ^-*-3 ^jSj <^331 

V< *4&l o3a (JSj *(J- 4j3 > 1 *ij» ^1 Aj w*>31 A (jjxli-ajj 

.kll4^' i_4aj JaSa (jjjp Jj tAjjpJ' ujsj V 4jj i4^'-^ 
frUjjVl ^Jc- (jjj^ — f4^ Lajj^ — frl^i-2l3l (jl 3 

43 jy-a- 3' s3a ^jax .jj ‘4“-® figure 4)W-® (4^j) <jp33 

(jla-6 43 >jLaiS iiSliA (jl LaS 4^“*^ l L$j4~ A t5^® 

«■ (ji ( 5 j-u jaJ (_><a^c. (jx aJ (_>*u 3 ja.V3 4*^ a *ii ‘significazioni 
^3 i_i3^x3l 43 ^ ^^33 JalalVI tfJij jl^ l-s ic. ta.\iw-»all ^glc. ^>jJlj (JlxaJI 

.(I, pp.202-203) 




» Uh 4 jl jjc *jJif jjiil /iUjk*) 

J D*M :* 3 # - 0 T ^ - 


— ^'l il 1 ! jri>u£ 


tjx 4L. ^>i"i <JS jaxSjII tjx ^LSktj £-jj l _ji ( )a ,jc. i_ijj*JI jl 

Jj^ x]l i^jljxll 11 " ^jaj_;_jla3l 1 3 jU'j]t ^ ■ laj t ^Jub ^paj 

diliJaj jjx i^uS jao ^Ul ^liaaiVI bjjjpll ^jxjja jjljij Anon imo 

‘Lana bV tjsxxx j£Hb (j <-i%'i j — UiUajJ ^ (_gjj£ll jJic. ^jl^l (jjiill 

jAj - Buti ‘"Ottimo commento JuxSn (3^ r J 

Iglikj ijj^i alLcJi 4«.nla ^ula'iH <L 11 Aajtuj Ajuiaj dole. ujIjj 

g-aljy ^-.u: (jc. t b . jV - (J .i .j o Joiau tl^.} l>?-x jx jjSI jaj ^Je- 

b j-iaja. ‘^£-J~ jx jSlj ~ ; j j p >^ Jjjft.b.x i _ 5 icj .,_gjJ..iV> 

Pietro Alighieri jJiyjj ‘Guido da Pisa 1 -uj 

bUjAj s L&lj __ V 3 ^a.lj s^Sa ,33 j ^Xa& c bV jjjjjj ~ Boccaccio 

Filippo Villain j^a "Comentum ^ <3V.i Lid 

jx jjajj t-jjjoi lx (jl&^x ‘blc. jjSl Ajjla i.r.i\aU-»uj ^..iwa^Lall 

."Com media LajxjSiF Jja. ^aaill JliaJI CjlaikMax 'Jii 

laill 4 b~~> (jx i_g .lx Ixy) ijl^x 4 Ijj bn 4xlix ^sGj 

( ->j*> ■> 11 Ajuaia^ ji-aill dib£_Lo ^Jlaj Uil viLua. iaccessus 

bills (jxj. ^ui ^yAj t^sJXi-aall t3jl jwv> . *1 (j;jbux]l a (aJSjAj 

Jjjj (jjlll bllljl Ixi Ajj'uaxll 3 ^. l^jaJl Qs. AjjjaJb Ixxix IclAi 

all _jlx (jlUc-l ^jj“ 

4lxjl JjS ^jJaxjl ^Ic. UJU 1 >J V tjjHI bliljl j_}i3 (jx (‘Axxlaxit [»l^ » > *vl l 

t<ia.b bxl£ (JjSj Jjl j£xj Ixc. IjiJcSj > _ s £l i(Jxjtll ijJxaJl ^-b.„) l l J^La, 

tAjljjj \a jJjUa V JJ_/U IjA) J;j;x» ftj ^xjl laj dll balaj Ix.ViC- Ajl3 bllllj 

.(p.70) "AA^L-al ^11 V Ixj.m> Uaa. 

JSijj Ixlic- ^ja .1 yx 4 l~v-> jlaxll AjjS^x jlfjj 

"Inferno y> JjV' J-^ill ve jiAxll divisio ,»x-£ili jx 




t^jS Jt i jie. Jjili wU,!ii 

■iiJHM '■f^i > 9fi . 


iiO ji g ic>-04 


I « , 

iji^a c^JjVI canto AjicoM si& ^...ai <&£ liiALi ji ^*jj" :a ji~£> 

Jjlc. lilijj alixxl ILJa (j-aiJI jj-jj ^^Ic. ^yic. (jl ^ jVI 

(<^ya) ^ ‘(p.81) "aJS* 1I ^1^5 4j lx jJi3 

(Jeremiah U*J "Ecclesiastes a~M' 

^jlxxll AjS ( OSj ^illj tA ailao ^yi A-uiJi 4-oijJI l_Vjxj 4j]i 4^..,j \l si^jj 
• jj’iul l <—jIjSJI A*«ilpj Aa.Wj.aII l' i1-v\U. ,.11 l ^ A «ti 

Ailiill jjJI Cj1;UIj jalj jaj ^yJc. J&ja J t> r^ 1 

^ic. C .i U-iO Loj l^klj 4jjS (ja ^LjaS 4j.„N <|I 

^Jl)i L$-^ J& O^-lLcjl (jli ta^-alauail AiiJlj Cltalxilj j^a W-n il 

iJjjjj (jl LaS iA^k.jilr-) jj]l j \ \. >- ^ ^Jaxxj 

A^jjAiL Ij^xj ji> (jajLaJI i_j\j£il jj^ajj^aL 

oJial 5jjSx ^aJ ji £»>-" ^hu veltro 3-aJS” 

(jilaj aJSII ^ siAj = trux = velox :La* <amu'V 
ujKII jAj (AjjjII t-_u|;Vl (j-ai3 ^ «vi.V..«U t 'Kll 2jU J l <*JII 
sjSj hjK 31 liAj .livriere jL^\ ^LaxJj veltro <>aju]l AjA«iJ 

lAA jjl Lo& i ^y3 Aduo^l aJ *" t^ \ .. ' <**’ Vj l < ^jajj ‘ - ill »* U 

t>* — ^»SaJl jli^aV ^ill — ^ -L-naJl ->»■ ..M AjiMilia (Jal jj^ui ^-iVI 
L>jl V » i~> ) AjS? (A^n ^-3 ^cj..k3I JamJI ^yift (jiiaj (^ill ^oil 

aJc. <-^ ^jJa ^ ^asJ 

iJj -Li^y »—jf3 liilj ^yic. frtu |»Sa. aJc. ji-cu 

^jL t 4jlAxjl jij Uok. Aj*l Au .SjjlLxU 

(J*-aSj ijjj Aji Lo£ 4<-_ujVl c-llauilj i_jjj|Vl aJjUaxj 

(pp. 174-175) ."ujV^uiJI i jc. ^»Uc.Vl 


^ v/j? j>'l ilLij 

:^2j _ 0 f ^ . 


jla-p i>«3»a - j*&> ia ji £4fj*»S «£>.>. 


^ -Guido da Pisa Uuj b j^ja. aJ jl£ <jkl\ 

* —uS] l (JS.b Jjljll ^ U^ll " 5 .., 4-s.o.^ti " j l'mil jU J. ^ 

<ajaj ^lal Jia - " Inferno ^aJt" ^Jc. *j^JI «.U]J 4 j*j ‘(^LJI 
U* ‘i^b S-U-aS Jib ^ A x. o aJI Visio bjL)Jl"j ai*‘ jjj 

figuraU)b»-4 ijl^L l^Lajj l^li Inferno j^aJI" \ju Villani ^ila 
figurae UjU-« \jjL ^>11 cSXu^aj US ta *iLJI ■ 

l _y3l sik ^J a Jltx >1xj ^SJ JUjb I^xj^ua j\S 4jl j& ^LtxaS 4 ^ «■ .• *\ l SAiUU 
A - anS lI (_>»u—ibj ^ . j . haI I jjc. jU-a C Of. 4 <jjjj]l "ajLjyi" Ux^io 

1 ^ U^li jl£ Villani ^ ^ SjV^ .(pp.148-159) 

ijb-cl ^jx) Inferno 1 1 (j^*JUaj jjill Jiljl ^ ^ 

ujj^i ui—' kiibSj 4 ("a 12'—a" djjlS U^x) "U^j 4i*-ojj (Guido 
:Uk <L-ojj "mezzo del cammin 1 ' a 

5Jjixj puVl oV *l*k gr^3 "Ua^Vixir IU jl QjJjL OiJ^Sj 
jC-UJ! fh ^iS ^i3l £jjJI (j^J *..i-ll_jx]lj aUaJI (jjj JjjJai! i 

^jll iliUUi J^li djJa. Jj if£U.V l J^U. ^.W_ ; .J 
tfliljl jl *Uj_ 5 dja.j]l ^Jl ^jjjiaJI Jx*JI lift 

^g-xiji ^ 4J) V 4fkJ1 ^ U jxi Uij^x. Je. SJlU jj^Sjj OpM 

(pp.83-84) ."jjxllaJl 

u4j -^bJI ^jaill jU-xJIj JiiJI Villain ^Ua ^Ijill Japjjj 

<?jA? £jx UoUij^l 4i_uli]lj 4ijxxi] ^LX>lj]l (ji jjc. ‘ ^,u .j U jjj^oxll 
UjjfL ^jx jjS! jA U \jl ^oSj Jal^Mij jjLiUI jx JSa tA jjUix 

i_U.ixII JiJaa (jiy&yi ^yJJ jj*J 4jl jc. iU<afl 4<jlijixj 

jla ejj*]l ILLj” faccessus ad auctores u4a)>Jl JUci JUi 



lj am j l ^ Op 

JilAw .^-:p5j - OT V - 


j>-*C — jjjS’I jU. 1 ji «£->*>. 


(jjj&yi lulc. i.lllx...u £j*jt p jjjjjjj AS ... QIlW'ill i_jb£ 

.(pp.37-38)^periochyas <0 U^llaO 

■>i9)i (jjjiVI j_jsi*xll t L *jja3l 

£jlp tijljp i__sSj >* r.% i^ialajl <_£Aajll AaJI ^-Ic. i_£xjb y^aya 

j^all jLii ^aJI V’H jl jKmVI 4 r-v 1 j^ _i 4 *wifi Ajbjiaj _>ic. 

Giovanni da ^gibVy- 1 b iii sals .bllLjj jJLs. ^^UJI 

(jx OalaJI jx l^uSj tjojoil 4llaa. Seravalle 

^pil -uLU jlSai ,j *>u jbiu-l <oi jc. !iLia ^Benvenuto jpjifiuil 

(jjj 4jjlxxjl IjJbxJl ;Jj < ■ - jjJft t£ill jxj] 4 9* 1411 \g vs\ ji^^i 

jj jJS jUjjj (29.143) Puragatorio js-kolt” ^ jlj-iill j-uJl 
j»^ix j dliS .^[Bernard of Clairvaux 

—(delli Bargigi yA^ J) Guiniforte Barzizza b-£jb 

4jj^x (jjj ("Inferno k _ s ic- 4 jK .a 11 4jJ3b *_i3ya jaj 

divisio -j■ -^'l'; 4 ll*jxll ^tAbxll — 1 ^Ija. j£bx 

(jbl Sjjb ^Jbbx (sposizione del testo <j^ jOjJ'j 

• 4 j^A _^^11 4 jjbOl 4 jbl^fll Lxbxi 1 ^a. < 1 £ a , .ij 4 . ^ V-*. .>4 19 % 

at l^ib ub^l 4 xxJb fictlO ^biJl 'j^*- —*11 cjbllxij 4 xLuaI ^jls bib £xj 
_)JuC. £jlp ,')) i 3 ' <jbl 4 *lbx <j£j p 4 £. 1_)4 ^Aj (( 4 j b>) ,jx»jll 

jjx j^c. ^MxLaJI ^ylfr (_£jiUl 4 _a^)Jj AxJj .bJU=J ^ 

(jjjJlkjyi j-i* ^1)1' ojal' j£bx iiL dm. -(Inferno, 15.79-99) 


><r Ji Lji SJuUm SJJ-^X ( j^S-Lyi j-lft ^ ^5-3 •(-JS1I si-fe ix.1 (*) 

i^aj i jiaj t42kix' pcrioche AxlS j-o Vgi| >lix. iperiochai 

.’utiS ^ 


(3) Serravalle. Translatio. p. 768. 




jL—>> - jjA' Jii!' **>*>• 


>v Mj IjjujS Je. AiiijVI jJ* ^ jjiS iliA: 

JiJjiji A^» =f3j _ 

aU*xj Brunetto Latini jiyjjjj ^ <^b 

!<uala xkj-aJ ^Lu.->l IskjJ^ ,i*j — j_g^Uajl 
.. ^ail afrLu _palal La.Via 4jl 4 °ja-s.\1 .jl .Jsuci ) ^jjl 

liA JLoj iVl ^Jl Aixjj ji ^ ej&y jl£ -Ola tSer Brunetto ypjj* 

je. (Jxij jAj i4ja 4 ;•>•*■ jj £-la ^1 ^j.ialij jL tiibj ijiiillj jlxil 

*>«». ^jjb • * <j (jj£j J3j (AjUfLil .iiJa jjA>VI 4_ijL-a jjj 4 xO? i 

cJjL La-a LaLcj (jjiSaJI 4jl ^yic. ^ij (ji _yA 4-«t>a OJ^J i * J ia - t al^aLj 

<a!*j aS\ ab^-a vi»j - Ser Brunetto yyjj? jy» Wj 

^ySI bs jA Ij/bj . J-iil (>6 £-jj a-llSjjiV Axis J] ^jX-J ^3 _ 4xSaJI 

( j -a ^ c\V -1 Lei \«J<i a'AK i t_i j_jj 4jl ,l*j LoAia 4 <!j2j Loj 3 jlsiaVI 

(p.367) /*!* 


1U'. "i /jl \jJUajl ^ j-^a .. j i all OLyLaa c-l^-aV jJ3 -iiJj 

jjjijl-ujS (3ii*j ji j>cj3l ^i&j ‘^i^i' Lu^' ^ik-j djk* 

ja - > £A^ j»la s ; uAxilb - Cristoforo Landino iy^V 

IjSj t^jljil duMail Cjb aJuAaJI Ajj^Jo^bVL 4 j i.V' <JI 4_idj^cil jlSsL ^xal 

Sfrlj; jjSI ji 'Juj ^ll^JuC.1 »4jl 'r't aj 4 jLcLc2aI ^ia JiV^J 


Uisxj£lr (Jasj J1)j V 4j]i 4 biliaj] ^ J-ia <jb] 


jjail »b ■" ^gij sLlak-aj frljiaU jiiiij i^=JI (Jxa-e Coniniedia 

< 

aJLLuoS " jjjaji " AaIa. Jjaj j£jJ 4 jl J*—O 4 (jjj 


a.yt^M i -‘J-rJ ^ 5 -" *“J; 

cji-iai ^illj "externi idiomi 
jjajl nroemio 4-aja«il 


•** t • ■✓- *v/ • — w 

at. Jjaj ; _ s ia j£jj 4jl j^-o 4(jjjlUajVI j-ia 
! :j: - : ' LiiaVl ^W!l > aj^ 4jUaj 


La i" , ’wa 


^Aj 4" y j4Jj\£il ■ i *^ a 4lsiaj Sj ^jb <ja ?-laj L^a ■jjixlil ligi 

IgjVbk; ^i)^J 4_uij;jia 4jjia LandinO jjj^V UjS 4-a^La 

^iil) jauill ^jlub 3'ja. ijx^i b& ^il - y 4^Uaxil 



Jt. jU. Jjljjl j.jU\ *ltlu 

JiM 3 * j4*~ :*Si .Oft. 


jk-'.P - j*&> Jii® ji gJjjuS 


1«jL« UlgJJ -Villani Jl# ^ Alix - aJI jb.-. ; 

4-Oiall ij£j ^c. ujj^I »■ a.o j t—ula. 

:Aijlo (j^Landino jioV o^k - JU aJ Jc, - s^siJI p re mio 

sjljjy (jrjla^Jl OxS jS ^jl tjViy 

t> (jjSj J3 Ail Ojjuc .1 Jala tAiuSUI Ailll Aiaa^j 
d^j — cO"' o' O* oi^\yA\ j^ll ajOIIj ^UjaVIj SjSUJI 

'^J ji>-iVl Oaul — j^j aAjx^ l y» .* <,'J \ 

-^HIj jaUJI I g^lVt ^Ij "LjjjxjSH' \jtjjjj Loaxll ^Uxll 

(fol. Ir) ".<jjl£—i^jJI 

A^U-aallj *1^1 L^ljll J^jillj jU_JI jl^i jli <c yJ| 

i—ljLulj ILjj VLxul d ^»» Ajjilllj Axila]! AjiLjll IjSj tAj^juill 

(Landino jioV o^ 1 *j ^ jjSjii ,^1 olejOjxll l^liaj iA^ltjH 
O' CP ^loa .«Ua.tuaVl ^jS/1 AlaJL« ^ layxa* l^jL&cl ja J3J ^ 
U/U f lc 0 * l* <*d» 0- J &' <jlt j^Ju ^j]l) JILcJl 

IjJjxjSIT jjuuxll (Jjlalll Ailli Sjjx A*jxj (lavi ? lc.j 

Ujaj aLLJI sja>j j^as o* SjSuxll ajSsJI o 4 ) "Commedia 

"Commedia loxjSir Jai ^ <^jll J^i ^ ^ ;u 

._3*ic- i_^jUlj j^c. (juxliJl 0^0*1' ■. jjc, 

u^' J] <j's-Wj ajVVj J£j Landino jiuiV J-c. 0) 

LPijr&i J &5 0^ -^ 1 >^ JU-aail ( _ J lc. OLOlc. iJloj AjIc. (jjLJl j.^.i- 

^ball O -0 W* - d*ij V JAifi. ^aljj o' Oj* 1 c$3W-d' ojsu 

d^Vy op- ^ ("qudruplex sensus ^bjll j^r ^1 a^UU 

AJ AxOlb A-xu^ll Ajjflixll id i IxIj SUIaj "aCCOSSUS t^Jajll J A >*U " 

^3 Landino jjj^y o^ij •"Platone singulare jjiLall o>la^'" 
(PJ : 0aJ^V' 0^' O^ JlSj) ^1) a^Uj aLLJI 



Ja+*j}S Sf' Jili* j* £ *p>->* 


.^34 Ljitx^S jt AjiafV' .Iilljkj 

J gjwfl A*- _ 

<JLo i^ty V LCA£ -jlj I^J^2k j^S ^9 ^£jl 

Aj\j\c-j ^4j|j ^J5fr Ai^ 4 A^ol.>rill Ift^ 3,1)13 

(fol " 1 ’ua»"' v^l a i^ U f 1 ■ >■«»*»■ -1 ' L_<ajl jijjL ...jlj t lyn.,11 jjSl l"l\ftl3nlx 

..Ir) 


Ajaj^lj a£j&. : jjxll \g ilvvi V S^fcUa <ilb ^jic. (JiV-illj 

4j*V j *\~-' )/\ i j_paliua3 jaj i _ ? Ic. ^^xoixll ^Uxll jx (jllin 
4 &j 3 lJ (JjxILi i __^ali^ia3 ^y»j ^jic. Ljajl ^./u.»ixll ^ Ltxll tillj ^Jl ;l^ill = J 
U^jxjSJl" j jjal, ^1 1 jjj Ajaffill 4lu=JI jl Jaj t"4_i'll..i'lV I 4q.nUti 


-Landino jaiV ^»U ^ -vj^lj jijll IaI^c. 1 i "Commedia 

.^*1 1 4-Uk^ialij ^ 'Q i ti j ^1 1 1 i l.^al ta ( ^ .*N'I I 4>3aflj lu^lj ^luL jl ^ 11 
A '.^iU i iJjAj t^jl^ll j_>kll jx Llilajj^JjaLlI <* ^ ,_J!}La 1.1a *Loala Clj\£ 


^vfi. ,JjlaJ <L<all A'fit ,j ijjax-o jjjl jl jjjlUajfY 1 ^Ijill jx jii£l 

44.Jill a£^ .^le. lySa Ij^ij jbll tililjl jij J5VI —till.Vtia.ft . > o. . 

jl .laj — UUajl ^3 jx& ^iLalaJI ■ j jflll J^ia 3 -IjLx tlsilS ^jll 4jiLxjVI 

Benvennuto Vjx) b jjjjjajjj J\ Guido da Pisa U# b jiya ^llc. 
jl ^1 JLlt Jl <s jSj (jft bjjlaj bj - da Imola 

JSJjl tlbajl .lift ^jjb * \'■ '■>* Lai . Joajll jl jj- x*!! je. jj Iixj IjIjj 

$.1^11] Aiu'ill jjSll tlib Sxjftlall tiiijj ^llftll jlaxll tiib L<-^l ^ill t_).\ii<all 
(j<a jJS Jflj . bA ljj> ^ic. 

( _ s ^l ‘La>* O A “bxaj La JSj jl IgJ ^■ .. i'll jl ijjft jj&laxllj (JlxftVl 

LjJjxjSILT ftiitlall < jj^ a-all AASSaJl jc jowjJl SplS Jljfi V \$3l 

j.iViii ^j;1j31 ajI^j k jZtA. — J*alb ^ujaijli jx ajV tilbj i Commedia 

LoV. jl \^J j vij jjja.S/1 a i-KU jl — $jjj£!I ^jjLtxli tlib ^-jjb 3 <->fll 




«JU>j 

J^V *SU ^ijU .jjijjl >-a£- J-*) 


- erv - 




Oj>itnMj U4LUI JauJI 

JiWUiUtjiuijiUiaiUI 

>“»* JMA jA 

(to** - sry\ 


O^V lilla yJjLa 


A^ddWJV Aiil' 

jSfi jU JjU :f3j .jjijj] j* » jj} 


jt-jS j>4»J' — jjiil jUi ji jrJyi*S <*>->• 


. arA . 

^jjlj jlajl L$J <_&4i (_3j|)l»]i L? lc. ^Ldl (Ji-aall ^ djSjjJI jSJ 

Ailll jtiil aa j\£ ^b J bib i'^Ull aj^I CjI^xJI e U 
b . ixa ijSir ^llaj. -**■ jl LcS ( (j^jn-.uil ALaC. (jjj-lil Ajlaxil 

,j\£ ^iil bJpll bib ^ Ja£u bjlajiauil b \Ji ^.ji 33 4ib "Commedia 
ajjjV' Petrarch bi^ljL s>ki-u bjJSLi aalj i5_j_di£Jl cH a_j J ^ajil jaal aa 

— ajx&Leil 1 gV<\^ ■* jn 4 {f'X il AjL Laj ^ V 3 ai<a bjalftl ^j3I — 

(jl (jjQiiil jjjj 4 ..al \ dl 9 ^J ^p3 aiij .adbjaa AjjxJ SjjJ La ^ixmi bjiS^ l 
4 ]j'i ^ 4 bq~>U 5 bb (jl 1 * ‘^b bj yA 2x1 (jLa^il 3 -I'd ^ajluoJ 

(J- ufyl jjl jjjja lAjiajll AjSaJl a3A (jbj ^Jaill jSail ^ A*}La Alasj 

^3 4. aj'i j J^l^o bib&j . Ajlb ^blail (Jx^aail b& ^ 4j, :-»a\l adb 4 a ib.o 

4»\i AjJajbjallj SajjpoJl lgjib_j ibijljpj SyJ LbVjl I Abalidl a3A 

U^aJj ‘ ' £ £ « — > V $ • j>jd»bkil aSadl LgjJbj 4 H * * flft ^Ija Ajla-dl 

-diojx (j 2 jjjjylj (Poliziano jiUbblyy (Landino y pjV 

.Lorenzo de’Medici 

Vt b 4 '-v l. a Iftjbi ^bil — A&jl»rfVi«all bji^bjil dul£ aaij 

A^aJ JubaJI alSl&VI Aaab (j4 (VOlgare Ajia^oll Axiil Aj\£-al 

bjt^Luit »aA CLu lS — Igiiibaaij a A ft'i U Ailll f^jkii Ajj\iiii^/l 4jualsil 
1 -''. fy 1 AbLu i _ s a ^^Hjb _jaC- bjijlui fjk jjbxli (Jxaib Ajjb A&jL-oldl 

Giovanni del JjJ £* jaJt A-aytiail 

Ojj jjiSfi cti ^ .(>rr. f \e. J\j*) Virgilio 

ClLftiS Aj^iu ? -i£ ij4J ^yift J.a Vu AiVj |>*-4 

AajjiaJl ajlabl ijkijxjs ^3 Lbaji Ajl LaS 4|3yiait A&jlS ^^Ic. jftbiil 
jjl lie, jinl i *laaij (Jb jll A*J y*j Ajlxii 3 jjj£ Adia^ai) bjliiil (jL ALlail 
^ ft .jjjb 3j aiij .( Ecl0gues=^jb3&jil, I. 6-16) ^La Jx*i sbi ^a-SLi 



^ISj jrnC- Ja 4/^4!! 

jKi JL. j3jU -.& ■ jjjjjl ^ 


- er<* - 


ji-jJl »a*Jl - Jjiil jUX ji 


c“^' */*&! O'M' *WJ f*i) <&Jj "Ci'j ^l-ldl jaJb 
4il jjc. Ac.li3 Jll) ajjUI uj*u> g-j^aj JJ Lojj ((Eclogue, 2) 
("Commedla U^jSJr a 1«J g^jSJl ^Vl ^-jjl ^ IjSj (*.U>-JI 

AajU] UaL ( J^7I <t gJj7l (J« <> _$A (£3°^ JfciM <jl£] J )»^a J 

AjUJ .[(a^c-i M fflj jJajl) TOta VirgilH (j-fcjLa^ 
aUa.1 J ajiiDUi jib jSil (Eclogue, 3) Giovanni jlija> 

.4 jKaI I Mill <U bVh . l l (jc. Ijjjx jSjj ^ l^ji jjc. 

ojfl (jJL-wlI (> gj J] <^1 J3 Jjliill ba> J ^ ^jll Jcj 

4J Ipia tjl£ "Commedia ^ jWbl J& cjjIj ^l ajj^JI 

^Uj f&71 Jl±ll J lOA jl£j l( j^\ J^U Jul£S J 

J Jj-a^b jj-a .ia,lj Jj Jc. A-iKi^I Ailll Jr. i*»S\A. i 

(iljlpj jA j 71 tj£c. £jjl ^ Cjluj^ixil j 5& jU 

<jjj j5 4jLA? ,ji .(\m — )V• ij Francesco Petrarch 
v^Vl J3S" :Uaj) volgare aJLJI a± 1L <j±L>^ aM 

A.jl'k.Jl <xUb AjjAail <—(ja cjlp^i ” ji ’Canzoniere 
(("Trionfi _>-=ull (jjVlikJ " 3 (Rerum vulgarium fragmenta" 

AiilU AjjAall <jbbS Jc. aJjljla AjaaI Jc. ja 4-#Ull AjUIjj J Ajla 
J <JaLJl ( .r i l l a d)^l<Jl AAa^jj t-i^uojj ( j\£ Aji Qc. 7_ja3 (iiluTJl 
^li AjIjjlIII AiJll Jjj 4-aiUll AjjSpJI CuB ^1 2ba\2il| a£pj| 

<ill)j jj-Si fj jj^liill <jjj lijL-] (jj Aj] ^ (yjjb AjuI^ AlUallj AjL-oJI 

• y^w] ^ (>“*^1 Li^ii 

^ulj ixj (^jjVi IjSj jajll (Jla»^ ^a <a^I& aIuj (Jjlj 

,21.15) 4iL> jjc. Boccaccio JJ irol ^lc 4,1 ^ aJU, ^ 

^Jc. 4jLw 0 s - yW 81 - ((Familiares =■ a\iiuoVl JI JiL-j 



pia jfcoc yi Sili'.j 

Jift » 3 U &M :& J** Ji 


j>x»S - jfAt Jl2\ ji Effjf" 4 **>•>• 


-at-- _ 

aJjIcj v 1 -^' '•“> U^J ‘(i$' cP* J j“* >j) <-*M' >-MaL 

5^\jt iHu\S ^gjllj ( jj AaIA Aaap (j\5L IxCj (jft UpolOgl3 

,J yk-» (M kxg-J Sau-aaj "Commedia WjSir t> j u& 

—iaft (jc. loj) — *^jiw aILjj (_g j\jk -a .,^isla A*-il; abjll 

j>a cjSjla aS Aj 3 aijll J~ab& fiaxx j) liija. $lx£Jx biaxlc. 

jl jaa < v» j aa. ajjLu JalSi AlL-yll (jlfl ‘<J^ ^J' 

3; ,U 1 A^pJ Jtiil jj^ll J3la. AfljlU AjaSj ujUaa^U iSpxj 
a&u Aji ^ (>Sj AiLu AjUs.) u*l ss® 4;lw f^Jyj -A-ijl—jV' 

AiwJall _y*aS> (jx Sptudl AjStaJl jl i <Vl ' £wijj jjlS) (jlS (^illa ijl 

jjl ^ ("j‘l ^'a tglc. ^*jjj u’^ O 1 

x. ..a. ■ j\£ (tiljiw) tj' ^ .AjmiUI Aillb AjOuxaS 

^L>j jjjU-aiir <> jjlxll "Commedia Uj^ll" u=- 4 *j 

JJ blla Jx Vaj jlajj jlS (jja. t"t_ij*xall £~u ^ CllilaJI 

jjfrxail lii. JjS (> bJaji U$)fl>laj fi tjjiil' (j-jJjaySj ^jjaxjA i-b-a 
0& ^-ali ibjll j?j& S£> Ab^j C^a aa Aiaill s aA u) ‘V-^'" 
Ulj jli* aLw (jail ^caixll ^la 

I^la Jx»i Ajjljjxll Jje. ajjxib Aalux ^a saaj ^ A—m>ll AalbJI AJalill 
jfc Ux Ajla-Jl Aiill ^ jJaC-l jx--j aJil £jOajJ AjjLbI" jV <iJlaj 

Laul apxil oaA jaa ij-aliSiV' ,»jj Ajl fC.j t" jjjjjxJUl 

C-'Ujja 3 ll ,3, pref. 8) 5-uiix ajbc- Ailoa) 3i>b (j& 

j-j;'-'rj 3 j ujlAh ^ bb> c(Controversiae 
jl* .aswlj (pia. JSI ^a v_a«aa jlp.) bSxJJ jj W j “ | l>: i 

Aj*J Jlj i^jjaV' bjjxxa. ^Ij tAjjilll ^la aJj-ij (_fi] A^ajxH olalajj')?I 
4j»ljc.V' Jala ^a jxS j' bJ jaL i>aaj3lj Aj^-LJI a-^uj^JI 


pfri 3U ijAf • jjijji j-afc 


jla—p j^aijl — .iS ji j?jj_*X *£>••>■ 


- 3 M . 

v-iljjxll Jc. J^V.'j AjL Jilall ^jgixil lilb (__Jc AcjJ jjiaJJ i_jjxa LaS 
AxlcxM Ailllj Ajyi^UI Ailll (jx (J£ J jl _j*_xJIj JiJI (jx jS J (JjSuj (jl 

aSsIj-oII jx ajIJI J JIvm (jl (j« j»cjl Jc jSlj .volgare 

jx (-jlce^lj jjjiQJI Jit Jjl3 a.'iji^ (jl jx jxJ<jI£$j Axl] lxA 3 lx Jc 
J-aS ^le bn-iix jlS l&^uL aJLJI jijcA jls tjxll Axlcj jjaSuxlt (JaS 


1< , £J’K (jiliUl jjjlA jc J)lj4J exlcj^xaj jx jcl ^cx^aj »i]lxAj 

,5.2] jAxi\£_jJ Jl Ala aJLxjx ajixx aJLxj Js ilxgjdj (JaxasM jxl ^c3j 
3cj [\n£ ^le aJLJI s3a aiuj3 iaJj ‘Seniles = ^jj^JI Jl (<JjLx)] 

(Ajl-t.all Aiillj 4xlx£il Jl Axl.\ix 4 a. ^» (Jjax 33 4x1 Je 4 . „a» j|j. *>\ JjJj 
tAxi/^Ul Aifflx (JaiJlx Cuj3 33 l$xjl $>£J Jc. Axxjaxll Jlxe'ifl jV Jaj 
Jlj 3\xxxx 1j9x*xax jSJ (j Ci , W a l l v,,jl*Sll l^cLi IjlSLx Jjxj lxx\3 jxj 
jl£ volgare 4xl=_JI Ailllj JxC jjj3j Sl*3 I3 j 33 jl£ Ajl jx jj Jc. 
jA (_Jxx3l lilli (j\S c-ljJ t_x3^0 biiSllx jj£j (jl Aija (jc. Jxb 

jls ‘("Trionfi j^ill ^VUScl" jl ’Canzioniere jleVl JxS" 

ACjJix (jc. (-jJaJ (jl Jc 3JJC.I 33 ajlstuiV Jailll ^IjaJI Axjx 

»3A jl ^cxal^l (jxj .A/ijiiUI AiUlx AxuSlI Jc ^113 (jx V3 j j£jj jlj il3A 
Ixjl lAx'xJj 3p3 Jl AjK all 4jtUb jj3xll ajaxx jjxx (jl J 4xj\c (jx 4xsJI 
Jc jJUxb lxU JjIjxj (jl biV Jaj (^'31 clx jS lx jA 

(_^ajj5ll l3A (jx IJS (jlj (AxlSj AJaaJ Jc. A-Jaj rime Jlj3 4 jicI_jx 

(jjj aJjIcx - "Commedia b3xajS]r Jix I 34 . J aLx - JLbj 

j^Jaoj Vlacl Jbuj lx AJlixaxI (jx jaijl Jc (jSlj .(jjJAlVl (jxiljl 
lI'XT. i Axle S^S CjCaX^I 33 AxxjVI yJxxVI «3A (j\3 (A331I ^3ax (_g^)» -* II 




Ja f L Jrfci4il 4 jLDj ^20 

&* JjA* =f$< 'jM jj-*! 


jIhP jj^ 1 “ j<AI' ji gJ jjaaS 


- ®tt- 

cj* _P^ (J^Li. AjjSall SjL-all (jjj AjjlSill <x)Vl ^ lIjjjI 

. UjUajI ^3 jJx. 

dibjJjVl 4fib»x» Sale. I ^ ciSjlpj jjjfci] Sj\j) ^iLwlI jjSl jjlS Jalj 

Giovanni Boccaccio ^lij^ ta&. ^Jl 9 ijJj ja ^lOI 

—aJlLcj ojiiuit Cjbixi <ji*jj_ui ^yajxA ^ — j^i ^jlij i(y rv© — ^ vb r) 

A*]]l £-a Aiisbjj 4 >^|K1I Ajlaaitx {j& ^jx aIxLx ^3 ^gic- 

>rn jjaa . <Wjj 4jla»ftlj IjSj t^lc. <A.JJ SjW A\ 

Valerius ^ j<u ^£La (JLae-l ^p. v^l^ jjJsISjj 

£i>tj i> t?l^b aPa*JI 3-aa;j5 jjc. liSj (Maximus 
JjI (^ To« ^Ic. (4;iw £-® JjVl jjJSISjj «.\S3 jjSJj (Livius 

(j-o <amiI Jljlj (4 jxI*JI 4jlUI ^Uaxll (jjil^xJI Axa^p 4^as^lx l-ifa 
4 jit *11 4jci]l v_jUc.L 4%..wn*ixH aj£uxM (JLaeVl a^A iL. 

4jJ3b AjjAxll (Xp»Vi 4Jloc.i (jx ^l-ajj jc. Sl*»s (volgarizzamenti 

4-aa^jp (jJJ 4jxljll blUajj _)*!& ,‘j )jll 4jijna jjlfl (jxj 4jla all 

tjSxl Xc.j^al\ ^Aj - volgare ^la^l 4*111 <^11 4j~u£Ul JU&Vi 

4xla-xl lj 4 j.<l S I£H Jjoaliill l j±i (jjajall ^11 ^jjb 4&jjJ 4jjljx jj Igjjjjj 

^131 J j*j <^£12 J 1*1 _pa ja - "Commedia Ui?*j£ll" 4lo& ^ 

• {jjU^I jjjU <uk&x <jSLaJ V ISilc- (iljipj 

(jJAjaUll ol^ *<^u'<S aitbij Boccaccio j*Sl£jJ 4lxJ 4 j-uIIj .Lai 
Jc. c-Loll diaox ^fl..wnl l 4iac. ^3 — jc-Lill sUa. SjOij (jc. Ijte-i (jtplll 
ajIjI JiaLI La^-a <jh«j - "Trattatello in laude di Dante 
(>rot - \yo\) a ^rtnli ^ 6- Jji ^ ^!a 

4ik_)la ill ( ij. ngill ^jjXjJax t _ ,.l *<> jji {JjS 

viil^ijll ^jc. jj*j (IT"U — >v*\ n) ^'ull ^jazill jSlj (Petrarch 



j**ac ^4 Sillt 

.2U JijU >jjijj} j^e. J j 


- etr - 


jt-jS j>x*fl - jJi\ ili’l ji (T Jjj-S (£>->. 


(Fam. ^b irM ^ aJU, ^ ^uVl jlS&l l^w 
^>Lj Trattatello > *^ n kAj\yJi' a&Ii^i S') 21.15) 

tjisiaii <jai j*a Axil! (jc. ^b jLJ iS h Jjj jSj JS e-fllaj (jjiut Cib 

(, I. 191"idioti 'letterrati o&f u* J* je. a£S U JS IjS, 
u£*^' ay jjli (illi Sfjy .(Trattatello = Ciaxxll 
JUc.] la^jatj jJuj — .iljl^j 5JLaj aJc. ajShil j^j — 

3yx ((jjiall Clllj “=) Cilj, nj<ill jle.1 jcLill Ai^a^j »bl j£ja3I 

4q!1-l 51£1I (jti A i iin .il (jjj&Lilb Jaiijl (^illj ‘(I. 19) blUaj] (_£jaj 

l?' £-° JaUjII ^ylc. Spla ( ajK a I I) 4j*1 J*a. <je. j 

^ 40x4*1 J^aVI jvlac-i (jx J*lj .(I. 84 - 85) (jl£ y gjCajx 

SlSlax ^^ic. bfu x jl liSlc. aLxjjJ (^Jib (^1 a*j ^1 Ail ,j\' fa 1 

uO*^ (jVl Cull ^ imitatio SlSb^ll 0 ix Jici ‘(1.22) (jaiJ5l£3l c|>*dl 

.Ao 'ivLi Ul Axilla aJla. VlxC-i — Cljlpi j\jt. ( _^c. — lyiiS jjjill tililjl ^Jl Laa 

(jx Ja^ij v_i3jxj Jaliija.VI ASa>V ajji ^ 4^**“ JiCil£ji (jl ^»Cjj 

(j& fjJall vlilpll aba.) Ixl; .23 liljijuj (^b (jx !il£ (jl jolix £-JaLa £_>L> J!5U. 

-duaii (jla t(Ep.l9; ed. Auzzas, p. 666) gi&vA ajibjL ^Uil ^L 

(jll a-ilsac-l IjSj t(Ep.21; p. 706) 4 j1»xJI Axilla AjjAxll aILoc. 1 (jx (ja^UI 

4 -jjCi Sp.tixlli " aLa-ii lx ^jic- <3 Ai^ac. ^jlS l TV £ ^Ic. Aj ^ll (^all ACyx 

jjfclaaJI (jx Axl&ll ^b "Commedia UiiajS' p;-*' JiLk (jx 4 cljlj i ti 

Ul£ c(Rime = (^aljill, 122 - 125; ed. Branca, pp. 95 - 96) 


(1) Both redactions are edited by Ricci in Boccaccio. Opere. III. pp. 437-538. References in 
parenthesis in the text will be to the paragraphs of Ricci's edition. For the main differences 
between the various redactions, see Ricci's introduction (pp. 425-35): for their relationship 
to the Petrarch letter, see Paolazzi. 'Petrarca. Boccaccio', and McUiughlin. Literary 
Imitation, pp. 53-8. 


,>W *2U :^SL ^ 


jLn^ jyat& — j^l() jS <■&>* > » 


■ alt- _ 

jj.^iKjj aI«j 2allj .ISUaj ( ^_jjjl AjjSa <L<a»..aj 4jin-v\Jj AxjS? AijiaJ 

V Aii (ja^Sfl Aaiua (j«a ^Aju — jjL-i (J^a silli (^9 aLa — 

jja - Jllall - contaminatio £> ±y± 3 jO& (> ^ 

.Auk-all aSMj A^>U1 Ailll 

jjiVl <ji (Sen., 17.2) ^J SyiVI <51^; j^j 

^Ic- (_jUask. ^ 'g i^ij^I'i j^jll Aj2aill jlSiVl (j-a 2c. Ij jj_yl>2J j»U 2a (jlS 
«\]Llk<aSH ^j JjIjJ' AleC- ^ jlii 23 eiljlpj (ji (j« Jfe_} t ^ T * H 

eljAU - ^jjja^ Vj ojlA^ V Aji (21.15) "Familiares 

^j3 (jJJOJC. UjSj (jL Llacj (ji <^3 ^jLal) (ji l*£*—ijJ (jlS — (^jjb jp 
CaitS "ejjLji'’ ^jixAJ stilus AaIS) AiJ (jx _j&i (^a jl 2 ^lj ^21 (j-a 
2JLuj (j A IjJ Ajji ;((jl (^3 AjJIIj ^2^) (_>*jcJI jye ^LS 

AiJ tujrt (^Ift Jilin (^£ ^e)it JJ*j (j\S 

jSk Ja3j . j*-ill (_ji (jajjLsk^lj Jull ^ (jjjJL i Ji l jalai jjc-SM (ji 2Sjy 
Sjjattllaj la.l_jj 2 cj (jl ^jauillj (j* JS ^a J]1 jj aLISII SjSaJJ 
Aj ^j*jj (jjall J2lc AjjLdjVt Aa-JaJl aS^ jIjj (j* 2aJj 2 j ^^Jc. 

(j\S ^ill (u.1 - ^rn) Coluccio Salutati ^stejIL. 

^ ij\a> jj* (kcjlt I’iJ j^U) Jjl Jjj 2a]j S ^ 4.“i jjU AjjXo SUJaa ^ .. Ja la 
) W ^Ic. Ijjj2 ^-i-al^ AJLjij (jl^a ^ Salutati (_gj\jj]l~a 

aW> (j- s^g§ SjSa 2 su jc.LUl (jc. (Salutati, Ep. 1; pp. 176-187) 

(jjiSI (j<a ‘“^‘y* .'•■'" 2ac. (jUj J[jjill j»cj]l I 2 & 2 a]j .SU^Jl (jc- 

SAii^ai (j-a IjjjS Ipa ^iUaJ (ji (j- ^iA . ti (_^V _pij j»l l - nVi% iill 2 j a j-ic. 
Axcalall a 2 A (>a u <—li^J (j) la (jSlj ^Africa laj^a'l" l5J^' AjIijlJISI 


(2) SeeWill. Hercules at the Crossroads, pp. 206-71. -103-5: Scigol. Rhetoric and 
Philosophy, pp. 86-98. References in what follows are lo Snlutaii. F.pislolario. 



jure- jj Ailfy 4 xD 

jSV »-Li jijU : jL i J>jjl j} 


- ^~i'' ill' ji 4£>*>. 


. a t a . 

3j2j i ~~ i~'l 1 * 1 . u l ^"'•v — tr~. £jl^j]l f 'j jilt Ajlgj (JjW i — jLjlajVlj JjljfiM 

4 -—»■« l_.ij 1£ t'- (jLtlail (jo jj~v ill b-cl^o 4jJiij jfcUAo 

A£ja. £-Uil (jo .\iA>]l (_yaJl A AaL-uVI ciijlpj Aa^ial (jjji.i il A *- *} 

,4 4 3. aUU 

(jo IaJj (asSj^ Salutati ^ptejlb- Ia .Ajj 

Jxc. jSJij irOA-oj ArJj»-a jfcfjj; (jc. Ijjjc. (jjill iil;ljjj ~Jl j&\ 
^Haj^all «iiL aj § <1 j-i ^a31 3 k (£j^Sflj (jl£ <Jbv4l Aiillj <jjA<dl 

Ij y j’mV’J 1 ij.'b* (^j\jj]l»ji) 2ajjl ^ T AT ^Ic. ^i3 . Ajlju {jA ^>jSl 

aAj£UI A4J J\ sb> c-u-. ^1=. frljj ^b Benvenuto da Imola 
liSAj .(Ep. II, p. 77) Aa. 4 . *] 1 iA^aS jLi (j® cJS A3 "aAAaJI" 
4a\£lb ^tojIL. ijac. ^ 5 Jslu>a a “Commedia Ua®j£H" j]i 

Aiii Ajclu^a ^JLJ (JjLuj dijlS Ixjj i»Lua, t^aLoJI (^jLAyi £jUall (Alb 

i ^ WTi 1“ n 'A \ £ 'll jC. N ■ 1A1 iNj^.nl 4 j ' j Axij V ^bjl £jlia Ajlj 4 J1J >V 

(Ep .III, pp. 371- t?' 1 Jb baaJI (> UU. L-ai 

j4c, <3* « ^bi w 1 -^s. 4 jW^ i^j *375) 

jiic.1 4 aAj£UI AiUI ^J} "Commedia bAojSJr (j® (.j^ 4-aajpJ 
ornatus 4ipjir jjL*o acjLax (jc. slj^-aa aS aa^UI aj»] ,jl :<ijL 
De fato et = JiaJtj (jc., p., 193) ajL^JI Aiill Igj CjjjA 

i "-a ■ -. . ^jjl <£Lc« ^C.1 )x (J_j^j Ajl Aaj ^ i • ^ )j i(fortUna 

AlliwaS ■ jj| ^jjl 4 jA 3 ji Ajl IaaILoj ( y TV £ j»l£- jjC. (_}j 3 (jo 

Ep. (_y^ c ^j* il fi* ^ tA jtji^ bl Ailib 

(HI, p. 491) 

Filippo Villani sS j^A 1a ibjsj A-ij cijJl 

5aaV a^j3 a 4 g-oiij /Inferno ^,-.>1'" aLLa (' £ • ^ -> txo) 



j&tj liU J Ja :A ■ jjyjl >>a6 ji) 


. ®tn. 


jl»«.jii ji-aJi - jJi \ jii'i jj «•>•>» 


^JlaJl A^aall SJJ 0 j Oji Oalj .l&^L ^JjVI CailtO AjiebU (a!>) 

‘'"' r J Aj] (_/£ AiUlj 4 j.Yi,^ » 1 —*' | 0 j -V <1 t ^j\j 4 \MaM 

j*Jj a Ai ^ .\ \ Aiillj (jja^l 3j*-i (jjU laija. — (^Ij) lijc-li (ji 

t> S-*^ j!i>J t> bb®- <1 I.YJ — fUaxll .j&iUl 

^ J KExpOSitio = Jj-isll, p.77) "^Ija.jVl j^pJl 

JjU <^oil jJjUU ^Jjia jje. jOjj <ili jjStjJbj II <ii <*.1^ 

(jc. Alec. ( ^ai iA. ik . nl l Ail^llj AjjjJLiUI Aiill Jjj -UuL ji liljiw 

De origine civitatis ujy^LJl a^j^ls a-,^. j^i 

‘(' na ^ Florentie et de eiusdem famosis civibus 

OH ■^ a *® (j^J i—llaSJlj Ajk ni l AjJll ^jjj — aS^jSj >'«' Ajl >■». « 

.(pp. 398-399) "semipoete ^Laji' j "poete 


(jx JS sIjLji* Ajxl^ll L-iVjl^ *11 sifc 

‘ <L2al\ l&js. AjtjIL” ujL (j* (jxJall ^ 4^9 Cj,l3i 03 

Jk iAjiiL-jVi AibJall a£j=l ^Lul ^ ji*oVl Jj^JSI 

Poggio jjajjj c(l £ £ £->rv£) Leonardo Bruni 

Niccolo Niccoli jljLij (Wo^-irA.) Bracciolini 

(slo^c) isA ^A\ Bruni JSJi, .(wrv-ivu) 

Dialogi ad Petrum Paulum jIUjaj ^ js 

Sj^|)ll A^jJi 3 o*ll so^l ^uvi oaill (\£.*l-W.l) Histrum 
Bruni lj& i># JjVl e)=JI (_gia JoaJL 


£’io jAj loSj IfljkL, IaUjI ^jiu jAj Niccoli 
ajL^JI Aiffill so^j oSijj jAj Liajij J ^"Tre corone axAjII ^u/.ir ^ 


4^ijb (Oil^jl Ulkjl aiStill cl^tOJI ^jJc. JlLi UJ JS ”5isti3l jUjSJI’ (•) 

(^jUi) .oijijSy 


j4 <t3j 4 jl3 

JjU -.fSL .jjijjj j-afc jJ 


jia—ij.’ jj.«aO — ^/i'l jf £^jm& 4£jm>« 


- *i V - 

t^aJI ij . —iilSil s_jjVIj Uljjla \jjl j] \\'"* 

JaSa ^15 4ji f&jjj J (J+~I U — Jla. aI\ ^^Ic. — NlCCOli ^jSjj 

^■IjlLsI ^gic. ^tijJLa (jiajs^j volgare AjKxll 5 jJ1I ^c. ^.j^l'ii 

lAjii IxjLs aj£j Lu j__)jj jla t(Jla. ajI j e_tlj£]l 

LojJ t4jK.<JI 4 jiUIj ^gJLaC-1 (jfjjjJl ^jjiJI s_)lj£jl jjc. AtlSJ (jV l^iaj i<J^3 
tJjVl ojaJl ^ l^je (jl&l 31*-aLeJI tjx Ajxjxs. jSSI g-lii jA 

Brum _^]aj <£-a>j tiu£ 131 Lua ^Ij^L o&JI jjials .ialj .4 jIj£ 

JjV I ejajl ( _ s is Jjl_yJl s-j^Wtoil ^ jiill (J*e.lall (jiLi. q x sliL-s Ja a . ^.1AJI 
t<lxC- jjyj ^gj’ull cjaJI ^a S-iiLuJI 4_J£i2jH!l Amx 'ill JliLi. (j<a jl (I3 a <La& /yj 

-ualjl! Aala^ll sicil (jLI aljA BrUIli ijjj jjc- (jl Jxj \jua LogJiLi. ,jx jl 
jjj»"lll 1-igJ <^<e]l (jl£ Q j£Jj Hjijl^xll s3a ^l^w eJulb (jjj 

JUi Dialog! slijjjla-xJI (ji ^Cj-ealjll (jxa ^zelLJI (JaISJI 

J^e- (j>ualA.ll jjill jjSIjJ A-\i\.*y\ 4a.Jail (jUaj 4-ojl 

(_paAlLcJI ^JlSjjl^ll £»ljaJl (jjj ^iyll ^ «— a^-^t ♦LljlaJ slij\£ Ig-jlj t\jTJajl 

JxaWl^ll Ajialj^l ^11 jLyo jpSVl A&LaaJlj 4 jl-s. /sll 4JtU 

^ill - (I t .1 - 1 1 »o) "Invettiva ^jall" ^^-o—oil J«JI ^*jj 
3i£j4JjL<u — ( I £ lv — iro») Cino Rinuccini jLJS <ili 

^jSJj i^JISLajl^l ^liaJI IjA IxJIS y5 jjl jpj aJAla. ^.>.^1 sjmoLxm 

^juSjiil j& Liui (jSJj ivolgare Ajk-all ajJJI js. Jaia ^ali 

jala ^lll ^11 *Lllj2]l ^ajiwa l^l-^l 


(?) Baron. The Crisis, pp. 225-69. assumes a chronological gap between the two books, but 
im»t recent critics base contested this: sec Seigel.' "Ci\ ie Humanism''': Quint. 'Humanism 
and Modernity'; Lanza (ed.>. Pok-midw (1989). pp. 28—4). 





yiilj JMifr ji 4 4 *Jl 2\ 

J&tf *2U JjjU :>IL • r°z- J^} 


jL«^ j>«Ji - jUH ji gjjjX4& «■>->• 


j* jjilji Rinuccini jl£ . 1 $ ^IjjIL-i 

A—ul^.ill ^_ls ^jakgJ] Ijjfjl t4jjU«jyi Aa-Jall <£pj jja^Lic jJjxx 

jUnlt" Js £ - ' 1 ^ L-ojI lj_^jjlj tAin.ull j_jjallj 

s;»*. n it Aiil l. m-^. IjjauI ^ji elli ("Tre corone ajl&II 

^jlill >*»• <j;jj Jla^l js" ^.ai.iiaII liljlpj <_jbS Ijjbl LsS SAsjrjxll 

jsa ^b U <^u;jS jja-s Ai^ajj "De viris illustribus 

"JluM ^ ^Jajj) jsLi" x> AjjSJ JxjlLuI 

.[Lanza (ed.), Polemiche= Jl.i*Jl, 1971, pp. 261 - 267] 

^.■oj Ix&j (_ 3 _c_4jl ■ * ^ Rinuccini £• lb i-iuj 

jbj Igjlj tAil£ jxJill ^jis (_3_j3JJ S.Au/’ri jl sjlLa Ailuxllj 

l*x Jj£ 1 terza rima (j^syall ^IjS j^ Jaaa ujLjI ajlJ&j 

jSSi AojJajl (3 j3 jSj ji Ail jO ij^-Jjuxll jasll ^ Ijya jj^isu ASjtvi ^ 
j^, i _Jb. iJxTi.mj Is. jjj ^jjb -fe lillik (jl ias!b 1 * Vis 
Jajj] d&Pi IaJjs IiS j i^jAxyJa <_£.ll Lex jJiSI AjiiaJlj A <n Yill "istOHC 

t-\y J) Ajj'_il (3i>i» j& ^gjVjSJVl cjl_p3b "Commedia LiixjSLir 

a^Jj <uls . - 'l ■»" T,l ill j Ajxulall Aidallj u!jlj3^La.Sfl 

1^j 3 tAjl-iJI ^l!l ^llil aJjIxx Ax_ jxix AjlILaj As lb ( -.TiA-i 

^Jjjbxjl jnj * >j. ^Js ^':~v ^jiS ^^jjb $ jl AjA^JI ^1 

Libri aaxSsJI JlleVl .-sS" sU-xll Peter Lombardi 
(taj Igjij 4 Aj3ja! 5U1 JiUcll 43=Jl*x Ai^i. ^ "sententiaruni 

«j^Jl jfcjjjj .Ajjjj^Ul Axil! jl AjjUjjll Axlllj (jjio ji.1 <J^S (_jl jx La'ia 

,3a. jc. l^s Ujj ^ill — Rinuccini jl ^^Is Aiijll j^ ^AfuJ l 

- Bruni Dialog! jx JjS/1 <jxJl bj^ab 'iiis> 



J' '~' r j4 AjA li*!! 

j2(V wL* jjjix ‘ jj) 


jL>p j>^i* — jf/jfi jUi ji 


Ajlxsj i ' $ I*]l Jajlj^l js killiS ^iljj Jj t^.i-v jJI v_ijV I j£. ft ^ilAj V 

.^tijllxj dlLfjjl j*Jiil Ajjlax3l sc-l^lj j^jVjS^uVI ^lajlt £x 

Ailili AjjJLs >-<U tU Jaifl AcJAxIl ^''j.Tljjjj .IjUjIsA lil kluSj -iilj 

vlul£ >«'ft jjla, AjI ^V - j ‘AjijjSUI Ail3lj blj-al AjjAx klul£ l^l'l Jjj tAjWxll 

jSjjjxj jA ba .volgare a j'^ *11 Ailllj s^ibx AjjAx kills.laa Ljajl <a3liA 
^ - (wro - >rv. ? ls ^ijs) Domenico da Prato _£!*) b 

I £ A^)\~i (AjjLuiiyi A 4.«Ml j'^ 1 " a_pJax AC-.Vlx AjjLsA 

t^lib AkJa aJuIxx klllxlgjl JjjJ — jJuC- (jxxlaJI jflJI jx kljljjj^Jiudl aac 

^£] JjljpJI jUj ^Jl ^jJaaj jl (jlS ^-ijb uiiS jl (jjija/ :lfji JjL 

AC.IJ ^Jau jl jx jl£ Ixjj ji .>.<11 lgj3 l all ..jUljft 

jLxi3li LgjjJ All ‘ _ iiib_j t^Ixx3l lAlx.ull Igjfl lj»>xj ^JLe—i^l 

jl£j ‘[Lanza (ed.), Polemische = ,1971,p.241 J 

j& ^ Y’o'l ^»lft aJUjJ jx jJJajl ^lll — clj^J—iVI llA jxlxi jl 1x1)3 

jl£ — Trattatello >*<> ix3l" ^.xmxll aJxxJ ^Uill ^jiai jiA* 

(jxxlsJI j^all jx JjVl k a »^i'ill jU jLiuiVI j< kKnj jl lxl)3 
tAjlj jja3l jx ^llill t «■ x«l' r . U"'AN/1 1 Ajis b>oL* kllli Al&3j (L3Uajl 

IaUs. ^1 1 _gja.VI ^1 Ixl .k lijy iuq Aj1sx3I Ax 33I Aijlx i.*.*.*>.. aj3 lx*ij% 

4 *i\ ^ajju<aJ s«.l^ ^plj ji IajUxs ‘Domenico j£iax>> 

Ajtj iA* ij■ ^-»ft ^Jaj ^a 3AC-l-xll Aj aJ Acj jl 'll .a jx jlS tIx-ijXl AjLyclj 

IjJiilx (Jj.^l js IaI^sI ^j3I a.Ti.IaUx ^ (jxjjLjkJfl sfllaS «.Lxl al 

(jJJ kiu-Lj al l$ji i—ijju Axfj o*b ^ ■ “ u a ) Mantua 

[Lanza (ed.) t > A ? ls Bruni 

3f-x3l a'jk!' xiaJI Ixi .Polemische = Jb=»JI ,1971, p 242] 

Jilillj — A^i’i—jyi A.9...U1I a£js j'— ajl s'ju ^ill — Jjlsl3l ^is j^Lixll 




ju it Jrt tA,*! Aillt 

J2tj 3L. jijU ifSj. Jjijjl ,>x6 jl) 


j>x*Ii — 4 £^«£a 


. SS , . 


^23 t^iisil i_j^V' Jx 4j)ix ^iil jl£j Vj Ailj.i: j£xi JxC. LcJ ^j^jJ AjL 

4iill ji aLL-jj >&j ^jJl Domenico jSjjjxjj <-u\a> jx a^jUaj ajj! 
Jx a lull lilLiloilj xJl-aai jpsi aJU.1 Uj ,jjj volgare aj!»-<JI 

• aJiLulj l^xla J-c 1 »\A > ..1 jialll AjjljjjJI AJlIIIj AjjjjSLII Ail]l Jx (JS 

<x^xij AdJajC. tlul£ aiJjiAj rime jla-ii jl j£ Ijajl l^jlj aI£>]I , ■<,'■<'J 

^yojxi .3 a^Jj jl J&j t"4J A-sJ V Aaljjj UjjS] 

a^jsJ vilUji jj ^ "Tre corone a!£&] 1 jU ; Mr ^ ^ J>: n 

t(_] j * <~l l (_lx& (^1 AjLiS jig »litli jxk ij.1. !qj Jjj]lj 4AjjL*uj'j?l ALluIsII 
Ijijt Jjj]lj (Ajjjj^UI Ailll ^gil AjjUjJI AjlUI Jx A i Ua» 'j 

jSjjjxjJ j-a'xs Ixi .AuLaj^l Ai-Jall A£^aJ jjxxll JaaJI JLaaj -<■ «1 ■*■>»- 1 

Giovanni Gherardi j% b ^oji«a. ^ISjaa. tAjLljxJI aSj^j 
^ . x ~* x lt aIsc. — Uiui a— ij jiis.1 Jala £ £ £ — \ riv) da Prato 
- (Uti JL\j*) "II Paradiso degli Alberti 
tre corone degli ajlO a— jj^la aiu* jLsdS " ^ 

JaaJl j*j tAjjlj^&j liiij J&fyl JaaJl A-iil iajli «fiorentine" 


(Lorenzo Poliziano jjU-uJjj J4 Jx J* (-i>- 

(JxUjII Jc. aplS (jjlall Ji-a]\j jtLsu " A-xjjjla jl a-iUxj 

u' jf- *(II Paradiso, p. 217) lLa& olcjMajxll _^iSI ^x 
jjbjlj Poliziano jjLiljj jx JS v_iiMi. Jt — Gherardi cs-ljly?- 
J jjt Axc-ljxj a i ^>-aj jlS — Lorenzo 

lA-iiJa jl A;\ d i AiJll ^jc. lij Aijixll l-<V CiLaj Jalj 




• j-x& (_>uxlaJI (jx djUlu^ljll jaa ItJjjj 

Matteo Paimieri Uai. '£r£ ^ 

^j'Sj i Ljji^jj A*L aJUk Sjj'a-4 —sj'j ^j3 A3 jp. a ^Jaa. ( \ £ V ^ 


^S)J jdC J 4 4 jS 4 ^ 51 ) 4 juD 

jStt «£U JijU :^3u /4t j-) 


</ fc->' ;i-^' - J.JV' -ill _ji Ji-Wii 4£>.>l 


. s« \ - 

^jUall olj 4_i1u^l1I CjLi1;JI ^ (Jl^ixYl a_=oIj <ilbji ^ . u-J .ii b* Sjjls^oJI 
Ajj3xil SLaJI js." <9^3^ »A£^' LpJP^i JJri3 ‘cS^-^V' 

-dxc. jjc. jlS ^ail jslaJI ^ JiU o® "Della vita civile 

4>j‘ij*'M " V jjjjil .ililji o* Convivio Ajatxll ^ -x^xl' 

44 ..'al l jb^ajl 4jc. i_y&l lx C^i^ 3 ij*' *A xj.’lflll A3jxxll 

ujiiS ^1 volgarizzamenti aj1=lx1I aaB saja- .^^jaGi j»j£ o-® AjjL-uV' 

. gj ^jxilj <jl pCJj .^JL-aJI ^axll JS_j2wj 3U (jJ*JLi <^11 AJ-*il£ll ,^yay~aA\ Igj 

aJ Liui Jm.7 agIs i'jkji ja- "Tre corone a£uJI oW^'" j**i 

AajjLj £-j-Jajxl' gJlau j' "AjSIjII jo^jeir ftVjA 0-8 a=Jj ijy jaSj jj 

.( Vita civile = Ajiixll sUaJl, pp. 5 — 6) a^xjjx 

Ji £& yjf-** a-^s^® t > £ V* ^Ic. jkj i^bll a^-i aiij 
b) U Jja. (> nr - ^r<ix) Flavio Biondo j^ja j&&j Bruni 

Ox AjLi^-a ji AjjjijUl ^ ^upill Ixjj ^3 l$J <■ *' •j-vl il fjj Aiiil tlu\£ 

0 \£ agL ^jj yja-Vl jJgJI Bruni ^xw -^j •^- a Ail 

Aje.'Ail b »■ ~ l J.’ — ,^jjb Jix bk <^3 a!ix — Ajiu^UI Axil' jlau 
f\c. Ajjlgj i«-i - -»■j 0* li$l jaL Aji ft jj . jauuB aL13 jjc. 

O' l->«’i4» GJaij Jj' jlixj .Ajft JS QjixAx Qjliaaj bllik O)® ‘ ' £^0 

Bruni ^ipsl Ua j <a 0-> ^11 A*iil AilSx o* ^ ofv^ 

jjc. \jjj . •• ■ ..j' bj'j t^Lsjjail < _ g 2} (ajK xti Axlil) ^sjjIj o4 

olS ajL Biondo jajjjj ^ipsl laSj Ji3^' cP- 

qIIwaiL o^»J W& volgare Ajkxll Aiillj <mDUl Ailll o- JS J] 

IkaUxS Ajjull 4USi' l L»i .AjjjjlILII Aiill aJI^ ^3 J_jb JU^J Ixxi 

* 

jiajH s3ls.l OiQO~ '*•'•*'' Oi)^® — A . *iA\ ixl l Jlx 0^ 

Axillj 5 ■•. *'M U 2>H l Or: Axilall Ai—all aJL-iX 'xj tlxlxjj AiL-ixil 



■jiW -21j jjjU :*tL ■ j^> jt) 


jJmUJI — jilft ji 


. 90T . 

3-ilc.l (j-a ^sll IXa ^jlc. e*rx\l ^ <UmiUVI .1^.1 jjlS jSIj .a jK^11 

pic. Lodi <<)-iio ^ fj jill (_aUo£Vl jA ,_5jil3l 

s-Jt)*>*> 11 ?La& ,.‘j 9 > »*iA».a JLaC-l 4'jpLcxJ Alal£jl pLill) JaLcI^ 

^^ail -dac. (>. aajjj ("De oratore >.nK-=>ll ^"j "Orator 
(j^alaJI ~£ ^cjjtlS] Lu3j9l« <j<e lilll (_ i%l><-> Loj ("BrUtUS (J^JJjj/ 
^..aV» Biondo ^ls jjj]j . j-^3**- ajijSUI Aiill jjLrn 

(3>° dlfci jjSxSj c jjc. ^_)..i-al % 11 .‘j jail jjx t II .lao ^juj '-j■ 

.A*i»*^\ t.a \yjA Lai Vx* ■ «l l» *1 v*.V..l 

*iB jc. ^liiil £-a Ai-uia viu\£ Bruni ji j£b ^Slj 

^IjII j»LJI J5U. ^la ja Bruni ^jj} IajIL* Aiiaa. J5U. j-a AjL-all 
Vite di Dante e del 4A&J t> <-£ »\j=> v^>" aj\j£ ^ 
ijc- Sjsalc A.jIxaII Axlll Jj AxoLu t> ^ - (uri) Petrarca" 

Aj— i'—iVI J*lLaKll s_ijyJU (JLa LliJaij Ajm"N II sljUaxll ji3 ^ic. ^dj^jll 

(jc. Aj^Iaj Afrl j i ^ii JxaiL ^la — "poeta Jftliir <xK jljc. jjJc. t ^j3l 

jjJ a£ (JxxM (jjSi Aca&I V Aji .llwajl life <^3 iaa.Vj ijuilll (jjj ^alSjil 

_ja Laj aJc. Lo jV (Volga re AaW <v\1 ajJ3I j! ajjjjLUI aJlIIIj 

{A-ijja^Ul AjtlJl jl AjjLjjII AJlIIL (jjJl J3 d<axJI Alkali IXa ^3 ^jpSI 

^j^aliJl Ia-u^j ^^laJI U-lLajk — BrUni ^CJJ LaS — AjJ (JSia 

’uA A-a^-all LLajJlj .(Le Vite, p. 550) 0 <aUJl JjL^uail ^ja-ail l^JjLklj 
b jSjmxjjj Rinuccini sf uXjjij; i_£5Li. — Bruni ^jjj ^ji ^ 

Wcj^r J ^Ic. LL 1 ^ jAjii V - Domenico da Prato jj!>j 
a*L jjiaJl j*-ill j’l yJc Vj (aj-uL t]? -ilS]l j«-iJI jn "Commedia 


(A) In Silvio Rizzo's decani paradox. 'Latin became a dead language only when humanists 
realised that it had been a li\ ins language’ (Rizzo. 'I’etrurea. il latino e il volgare'. p. 32). 




yA£> Ul ' 1 

jSV *^U yijU :*IL . j*as- ^i] 


j>a*D - (iJf fJVl AD jfi £ »£>>->* 


- o»T . 

<1 # g 

jjSlj {^’n"i*iU) _j» ,^l jpSI jl AaJIj i'" ’_■•<- jjx jj£l Ajiax 

t> ajImwJj IjSj AjjUsjll <iil Bruni <jla y* 

y&\ 4_<V y bi M <illl 4*i,te !... 'a 4j tjVS i U 4_u\jyJI 

ijl gtiitMil (jJc Lxulj t4pljjpl AxUl y» *\p (Jai AiJ lg.A>«ajj 44jCj*x»jx 
1-iA ^ ^wibaJl (Jxbtll (jij t AiL^aall t"nj ( ^ S A ■ * 1 ■ 'j' >_jj 6U 4bL£aJt 4 jlUI 

.^^LYI perfezione JloSil ja jo-JI 

b.nfib (_5jjjl t jJc (jjiJI <jx Ajlj <-*ilj.y*MMl jac. 

^laa (jjai ^jAil (uvt - U • £) Leon Battista Alberti 

yjji Ax-bp AjS (j^aS; tAjLkxll 4iUl <jc 1 i _ 5 Jc 4 j iasill ^jiaj 

<xjio ^k £\idl lia> j^y j33j svolgare 5 jlUI J*x>i ys. Bruni 

•(' £VY ^lc) "Della familia »>xSfl yp- < _ s x^uJI <!«& y* cj^JI 
jUaJ ^k Aiill dsl^sa (j& AjSjJaj bjoul Alberti j».S3 jSJj 

4jJ3b 4_jj2xJI AjJjjL^x] ^y£lLi.Vl jjill i—ibis ^ :C)lpbx]l (jx 4lxLi 

j»l&) 'Della pittura Sjy*-oll <j&" ^^amixII aLjJ ^iy i4jAc3I 

liSj £ £ • ^lc yc. <jb£ ^kj ^ £ VI 

kaij .(U£>) "Certame Coronario gjpUl aLL*®! " axAs ^ 
■^k y-asJu aJ&iJI Jla-x ^k Alberti jlcjy (jjj£3l ajxaVi tiulS 

^gJc. JaS3 JAdl (j-c AjSjLx jfcp. ^ylc. V >4 j\txH AiUI yc. ^alj Ajl 

JJJl«-a yuk (JiA 3 j®- ‘"Tre COTOne jla^bil 

J£l» «ills aJjx — l£_px jjlSj .Aj j bx jV l ALxlall AS_jaJ Axjlwa 

<at —1 j;i ^ jxj 4jJ]l ^k yA bo 1 —iJu AjyatAl — b]j}^b 

iJllbijjJa^cJI _j 4j‘ipN- ^ 4Jii]l ^>1.^*.«! ^jSI AjtBJ 23 aJL-oVI JA2 ^jxa-xll 

volgare ajLs-JI a*U l fl:bbLJ ^pij tl^ib Vj *leAi 4 -ixj Apill 

Ailll jj’i (Ij^Aj .AppbbSI Ajtill ^k 4x1c. 4ix»j cx3pa <^lcjjJajxil ^k 




x&l <3U JjU -.fUj .Jjijj! j~a. 


^ Jlill jj gJjjxS iajxft 


- eat - 

Jic. J i‘)ji31 jx *"« -H .ila ..1 .iS . ~* ^xll 4xl^xll 

>.:•■%>^ii is diovelle t- j.n>.al3&'j 4xiaj3l ^ISsJ'j i __-x-ill j*JJI J .Lia 
j-a J$k Aj Jft — l—J iliJSc. J3 UxV Jai <4 njTiUl 4x11 4 jjLxx blaft (jVI 

.ijljJI SxDuVl sbi - Alberti JjJlj Palmieri ^jjJL 

^■a.u'l — Jjjull 4ill .Jxijjll jaxll i_j\xi ijla (j;Jill I L_ulaJt J&j 

i»j i(Ui- ^\c Jl^a.) "Grammatichetta Jajl jaill" <JUajyU 
J Jft 4xAjJ 4 Jj1ax 4jjxcj (jl£ — \ £ TO ^Ic. jlj ^331 JljSaJI Jxj jx 
.4x1x3)111 5jJ3l Jix Jxlijj viilj 4jJ ^ volgare 4xlaxJl 5*111 

AjjJ SJLlx* "Certame Coronario ^Jill Cu\£ :£3j 

l jj£2alaxxll ^ -t. (Alberti JjJl jj Jft 4-ujJa 4xxix J ^kV' 

Jjft (Sja. Jft (JyxaaJI <Ja.l <jx (_>iia\xill Je. VOlg3 re 4xla_«Jl 4xlll 
All yt> pjxia ija (jft 4jlahX.ll 4 x1Hj 4jj.lx JLafrlj ^ilxll (jjja 

Jft tiuAk-a Jltj — "Certame 4jbL*xir a j& dul£ dlliS ."amicitia 

4a.i=)3 ' 4_Sja. Jxajl jjx lx—J jj j\Sj (Axj^ill 4 jj» Jail t* ''Si' „ jl^e. 

— Sjjla. 4i**ajJ jliil ,jx i _ s -iJa3 Jft (J-^‘ K ,' lxx3 jjlill JSj (4xjLxj)M 
<iI31 JJi £ 2 ; Jl »- a . V J Alberti Jjjl £J;l-xx jjx ja.1 lejjx dxi£ 
jlS <Ll . . l i ' . a l 3 4x ^Jsiu ^iiSI JjjjII t—kljx jl £x llgjxjS AxL^xJ) 

:lJ jSJj .(Opere, II, p.45) ^IaJI jaxil J UJii* 

Niccolo UjJ ^..ij.VJ jAj (^ij'-xxll s ia> J jjSjLixll 

-LJai; jUx J jj^a. j^ajs. (S xjiil t( ii Francesco della Luna 
j' Jft ('J) Jli -iali (4x1x1)131 4j<ijl js. Bruni Jjjj 
JS2 4xjxi*)Ul AiUl ^jl Jftj (3jaox jjc- 4ijT > r\ (JxaVl vJxjli xj'JlUI 
4*331 lgx3 Laj \x3lUaj] iT.iljJ 'Js-cx " ^jl i_J)ILx 31 4_«jla. J 1x3 

^gju jl jVI 4xS_tjx31 4x11 jSLol iSjSfall 4xS—ujjp'yi jl 4xixJI 




pat p* Aj-a-ftJ' AjLiilj <iD 

J-. jjjL. -.iiu .fjijjl jua jJ 




. ess . 

5jJ 3I Cjj’il pll ajjjSm aLI—JI p* £pil liA J^U. p ainplificata 
'Certame aLLuxI T ^.Ki^Ul jwVI (j) ^juialxil pi lp£ auu^UI 
5iill js. jji?. g-lii AJjitj jlS J ^Jl >jj (certamen p_j) 

j£uuxp (Jtlxt pc lAjuLlaJ ptou ^Jl jjjxjjj *_j\x£ Jj ^ic. V 4Axia-ail 

6- u^j ‘Rinuccini pj^spjj J\ Domenico da Prato y\y b 

A& ’JAiiil ^aj£$.n jl jc. nLuaS SAjlj AujLxiVI Aa*xla]l jL<u ^Jikb 

Ajpu <jl£ — sjbsJ ( _ S -Lij AjS-xjjp^I A-iiil JILil pa jSJi p> pilj — 

(_Jxlp. ,>> JjS jx ^ j\£ AjSf Bruni pjp J] ,»•£* *LxjjLJ 

A_xjj|jls A-ipx ajlij-i-yj Axj.m 11 Aj<;..,' AilSI pe A_*jlaJI JL-ajVlj JaJjJl 

History of the ^^piail 1 ^xuxxil aj':S .p Spal*xil 
(jiki .& dJj ^-cj .(Uii - ^ £>•») Florentine People’ 

Sjj'lA. (.pjadl) ^uxj (ji Axj\—jVl Aiuiiil A£pJ (^xx]l i pxalill .pj3j Ixjp 
(J-iaJ Ijialix UjS Ijxj pull lift i># Ji& pilj ‘p*^ p>» p-raftH jJjISyl 

p£fy 1 AjjLxjVl Aa.i.iUll <Sp jL-cui jcLix Aibu.nl _p Alberti ppall 

i-_aijx]l Jx*JI papij ^15 (_^jil p A, ...jj .pjjiil /jlS Lajjj . luL-aj 

Aj 3 ppl J-4* pj c PrOteSta V ^jlpc. Jxau ^jil Jjf.-vxll 

JaS3 Ijpl ^aj\j jx-xlxxlj Volga re Ajli xll Aiiil pa pc Ux^alejl pa jlaajV 
^jjill L abb".!! IX^Vtl .22 lifti g-if b» 1 t^jjail _jjn3*il ^3 bpja JjlS La 
Ixiatljx ps (Jljj V IxJja AjjjuiUI Ailil jUj - .»‘il «lx^iil al^jl 

4 jj&jb ^ajVI IplS pbil PjjSjxJI (jjj^Jl i^j'uSil :Uj IjSj »3jSpil 

(Gorni, "Storia = "uall pa Jjlx> pL ^lcc.i ipp j»$j£ij 
Jb ^ib l^La - "Certame aL'-ux!I" viu‘i£ ^Sij .^j>UII, p. 172) 

Sjj'ux — Aubmcil AJaiil pj jLuC-V I Jj Auxj ppVI ^aLux p' 


(5) Sec Gorni.‘Sioria del Ceriame'. p. 17X. 




jiiU ji ~>r. j4 4 jl3j *^ 

^ti <£U .jl^U J-\ 


jk —p ^ j■■ ' i t ^ — jjii’t &J* jt {? 


-iS", . 

fld*.b Ijjbiij tblUajI (jjbJl j-*g- £jj^3l ;'j jflji ibljp .'’tKl-s.*' 4 It. ^.1 

;J5SM (jJt U-J ^ £,A~)1 (J\*3I j£3j {<A*ll. n.'ty 1 4jUu3ail 4dja bjU^. £££j ^ic- 

jSj jJ j) i4i« b3\dail ^jJ) V i V) ta ^1 — jjdVl Ajl^pbx (_jLa — 

.4^ejjgl1j (J.tssll 


Palmier! ^jiiJbj Gherardi t> J£ 

i >o liiJbll *)skl1 4 -<oL» ^ — Alberti jl ‘Bruni ^jj}j 
*bj Ajk-JI 4*131 (ja ^sljj — "Della famiglia 4111*11 je" 4jb£ 
-&J ."Tre corone 4££3l jU.u3l" ^1) SjUVI jjj bjil Ja 

volgare AJa-Ji 4*131 ju Jj'ill Biondo j-jIjjj jii 

j* blbajl aljc. 4 j ^15 4 j'n"^UI 4*13 jjc. £• Idj j^i t " »ai »M 4 j ■» ■ ■ l— 4 jJ 

^4ull j_jla ,^5 cj]jj V 4*3 4^\vxll 4*131 aii .*'*»■ <■ —' jxj tSjjl^l 
4*11 U "ornamenti cjjldjir j* SJa-JI 4*13 J ^ajj 4j) ^ ‘ j^alllj 
jiM jl jl 4ljiu*4j 4 j 3 £a 4*1 lAjjij ~ • ■ »**» ■• b-ilj ‘4 ja£DU 1 
lia.j .(Opera, I, p. 155-156) bpl Uti .bj Igi.^ijj lass bj-oAdLJ 
Tre «lSj 1I jb^ilT W*' ^bpyi Ja»lpb ^ill - ^b^Jl ^jilll ^lidl 
lexis 4Jalallj 4joSlpj t^dwijpll j^gjjoill Jill jlj* lad. ^s jp^jj — "corone 
J^all ^ j£3j » jj— uldjj joi jl j^j ^Jl jpS V (^131 4jn'Cil3l 
1 _jlJ bSja-u jl 4 j3*> .a l l 4*131 jC lajsll j.^..i bs^ic. — ^^gjjjjll ^Ibil 
j4-jbwi ^ic.j Landino _H~iV ^la jj>iaio kslbj tUJc. ^jaJk 
jib-oJjjj Lorenzo jjjyi j]^. ,_Jg j*-i31j _^3I JS3 
t-j>- "Tre corone 4j^i3l jlaiiir 4jpV1 ^Ibill jb — Poliziano 

biillcJI IgjlJ tluljl ^jlll 4la»j3l jl laa^b blalj .Iajajuj l&j^si 

y*-l ^ IT's |»la Biondo jUjijj Bruni jj? <iijb ^sll 




*\\ iiL'Ij 4iUl 

JW -at* JjjU :^IL jxa jij 


. 0OV . 


k »l»*yi' — jjA’l jUI ji jr jj**S «x><>4 


(»’•& 4-?.jJ jJ^ilil jx ‘U-jl'j 4 j 3I Jti^jjJl jjj slLj .l_il J^ta ^j 

. j-ic. ^mx'. -vI I (jjaJl (jx .lie. jbl 

jb] "Certame Coronario jr-jpoll <%b*x" ^ (li£*j 

Gianozzo j-bjjb^. j_j 9 c j-ie. j)i3l jx i* ->•»- H 
ijill £j*xiVI jx J;lp Ajjib. ^ u’ P $M-^i) Manetti 
^pjb jx JS iUa. ajxJ u'jja <j K xl l 4*11U Bruni ^jj) <jp 
sUa. juj, ^£i ("Vite di Dante e del Petrarca 

( _ s Jc Ipix (jlS <jl t*n«> tAjifCiUl 4 jJ]U "Tre corone 4!£biJI jlaJiir 

obajl ljl&b»xj jl — 4_cejj La Ijjkj — 4.;‘i l.n'N I 4a-..UI l 4jL-ail 

jS3j .(Le vite, ed. Solerti, p. 112) volgare ^xJl UHL 41j±A\ 

SpLaJ i _ s Jao>J jlaie jA i V)La3l IjlA £-lpjl <_!?■' jx V 1 J)^x J& La jl£ 

Ailll jjiu ^JLalLxV 'ilpx Jja.jj t<jjLxjjfl Aa—Jsll 4S^j3k jL-ojl 

Lg^jpi) LaS II 4 jl13 AjXjuUI jjc. JajjaaJI jUal ^3 4 il-s. A \ 

(jjl jljjjVt A-ajLJI — (iiJi ^jic. c.Ljj — JlaJb <i3pxj (Alberti 

bjjfb 4a.aiijlpij 4jtl 

jpJl jx alll jil l ^ac. jz3 j£a.VI J_jUl lii < _j-uLxS?I .13x51 Lai 

Cj^ ^jj]l 4_islicll ^ A xg .x l l aljLob_iYI jxai J j^.j fjt-j (_^iic (jxxliJI 

cjUi^xaJI jSc jb] Ferrara jjlpa ^ <_a3jx5l j'S .ilia .^bJi *ilb JJ 
:^p]l ^V! sblpll ^ai Jz. Vb ^x'oJI j^l jx 

52aaJr ^j^oll Angelo Decembrio jjpxjSp jb,% ‘il t_>b£ jl ailb 
ajs ( aLrtj ^ii! .-jbSlI jAj - (mY "Politia literaria 
^x»p Jjjl J - Leonello d’Este jkjJ Ja.i jx AJbx 2bi£x 
_s-i=a-4>5l <iUay jx-i ^Jl "Tre corone aj^I jla-ull" 

(Walter of Ghatillon jj^Li jx 1 w h j ^ Lx^xj 




j-ac J-* AjLUlj 4*jl 

«>jL* ^ > J>J> j) 




- oflA - 

cit.by Tavoni, Isodore jj^jjilj Cassiodorus 

< 

Ludovico Carbone jS^jJ u^Jj {(Latino, p. 227) 

u\Ji ^Js. Borso d'Este <ji WM ^ ^IkLJ 

0 ] uiijaj JL-all ajI& A jK *\ \ UhJ j] fclua> ^Commedia U^sjSJr 

■23 claj\£ _jl La£ (c.l^]lj jj^ill] ‘ta-'' -.« t'y\rL Ixjl <abj^3 1^. Jjxc. ^ 

questione = ^JLlii a!\^ cit. by Vitale, ,p.34) ^mkUl 4*131* diili 

■della lingua) 

.23 4 ,ilr> <o]l 4iil 4 r-- 1j. ^jla tjjla. 4_il ^Je-j 

Cristoforo j,» . V) V jj^sjiMO^S _ja l$i .A^jj^la <jjxa tj*lj jjx 
JW-° ^ ^ <jlS <^i3l - (> o. £-^ £ Y£) Landino 

i»u5-) Xandra Ipil—sSJ jljj** 4ju-i jjbuj !r .olVi ^j]l aji/iMH ■ .»■*■ N 

-‘ULi-JI <xlib jjJull wdljljjj Jjlp ^ CjI&jaJsjx 1$j 3 £pJlc- «(^ 

aj ^ J\ a*j Landino yi&j jt, U JjSi - jiSUI oLaJyi *_j1j£ 
*[y trasferiniento Jail jaio ^xlj^J !_]j> Jl j jljSjJ AjVI *■ _ '' a J _^cxjl 
ji-l aa (>uajV) <j] ‘Volga re Ajk^ll 5 jJ 3I ^Jl 

4jla-eJI 4*131 J >43. .,1 J| AjjftJ asa i Alberti 4..,a\ 

(JILa i. a JI <JLaS. 4elA*2kjSllj 4jVn\ l vIjUjSII (jx 4 \. ,i).., ^a liJjlijj 

<il aaj t (Uiv ^ic.) "Prolusione petrarchesca 4;iA? i> ^>j£^ 
^Sc. ■u^la j* !1jIj ^-ajj 44jJ]l Alberti ^j^ji £lsa ajy 

A^i o ^c l l 4jtlll j^a jjx JaaJ] AjiLuiVI 4a..,U\ l 4^^. jL-ail 

4jl ^ Vj ■ «■ -** V" Uji 4 Volga re 

ijL-aJI _^S4SJ jljj V L# Ji*-a j-a (Ajla^dl) 4jtHl aJA «1 >A.". ..I 


(6) For Landino's incorporation ofl’ctrarchan elements in the Xandra. see Cardini. La crilica 
del iMiidino. pp. 1-65: and for his programme of tras'L'rinicnto. see pp. 113-232. 




AjLPj 4 a 3 

-Sit jSjl. ■ JX)> j<* j-! 


■ a 0 ^ _ 


j>>arf - J^ril jiil ji (TJj^iS *£>->* 


(_jJ~yLcui O* y uVI (Ajia-aJI) 4jJ]l ijljlajl ^jl |»cj 1 ^ 

(Serifti = ,i«1iLAj£]I 4jjJaa Sjl}*j" ‘-'^^•■■^ Ujl ^Je l " ''^j ' ^ ~ Q*'aII 

— Biondo 3* ^ ^JiLe — ^.'i^'-.il ^aJj . 1 , p. 33) 

u\>a ^ ijUaill 2 -Jj UjhU Brutus o-iisi^ ^-uJl ojj-^ 3^ 

^C. > _y*Jjj ^alip ^ jAj *_UV1 jjk IS AjiUijVI mU\I ^Jb 

‘- r l3lia ^JJ £y»jj V If tar.^i J->la’l jl tajjl i*<a*i jl 4 ;W ^ 1 4»U I 

(_ylc. (jS3j t\ Jr>j .. i j Uix-aIfejA^V' nl jji]l i_j'i£J! ^J] <Jj 

k /- 5 jls^' Jj^' <aU*^] j;j«' -5 Landino o' u - 9 

^1L lajL Uit£ Liyi jjSj o' ^V £;U1 *_£&]!" olj J^lall ^SfcB 

Jaj" ja jj^ay LaJ fla J3 4ji j»ajj t(I, p. 38) " 4 »»N u 

^i AyiuVJl 4 *Ui o-a ^?jjL.Vlj aJ-vM "trasferimento 

jjj Juxa 4_paj <l\ia guii 4jl£ jiy 4j]i tVOlgare 4jla-aJl 

O' ^x+u ji«I!l jjj contaminatio £>ll Ji ^Js. <±iay Usja bilij 
(J>«a .(I, p. 38) 4iIII 4 anj)-i Al^o Ji-y VI Ja^y O^Jj" 

J^J 4 . . Ij jjl 4 xUI o 4 W 3 ‘ J-laJI ^Ja (_£j]ajj 5Jaa^Laj I 1a jy.ljV 

y 0®J ‘(I, p.39) J4#*jJI 4i£)ia ^3 ayxx 4 juI; klili^aj ^jiaaj jl Jau UJ 

«.yj 0 s - U^JL^' IjSlaj O' Ja in 4 jU 

lAj j^ . ^ , 1 . »|I ^3 Oy^^' V>^' ^ - ' 0 \ 4q^jU>^ i i 4 ■ ' U lA^-iW 4 

.JijaVI O® k> Jj> ~^ 


4jk-a]l AbUI ^Jj Landino jij^V ^U^ji jtuJI oVI ^jj 
J ala ‘"trasferimento JaiJI" o-° '<i> 0 s J c > ' ^ ^ 

Lyj^cj.a ^la) _>jSVI (j-ejti AjLcikp i yj^) 

,»la) "Sforziade ^Jl JV ^cu^JI Giovanni Simonetta 
Ferrante ^jjUo^ ^iy^l^lj^l ^ s^aS ^Ua^' ^>j~ 



«-U j3jt* • jjtjy ^j) 




- 0 *\ . - 

jt ojSj - Ludovico il Moro x)j* <-k' &* ur^'j of Naples 

tJUfiVl ^ Aaia»«Jl i— l utill jjUi ^JjS A»w.y^k31 Axil) ^ILc ja^> ioc. 

(j! La&!^£ jXaxll jjlii jiaj ^alj . jjDLwj ^JjjU V'j *>* ^ISa. ^Jj aljfraii 
<5jjxa aa. »lajl£ US < LiUxjj <.Ujl AjuLi ®lutS a j< .,aJlIII 

US ‘(Scritti = ®i)bbSJl, I, pp. 83, 190) t> js^ 

(JjL-jJl A&b.<-> Landino jhV iV Uxc- ^Jl ^Uill j?L®j 

aaBj JiL-jll (jj>Gl JJa jc. SjUc. jAj)Formu!ario di epistole" 

ija Afl.ua_jj A_j]i jM\ (jSxj ji_j5l ^ £ AS ^>lc. Aaujb £-a^y AjUa!) 

(jUUSI dJpJI 3 ~n w vjVU-« aJUSs] Jjj aja1_j3I UjI3 aL\!I 

.volgare aJ^JI AiUb 

V Jjaj jUc ^jjixUJt (jx ‘"’V'V*." "" ''~ ir - 

jjU-jjU IgJSsxj jlS Ajj^lsLlla'ifl Afi^ili jjjb tisaj — Landino 
LiwjS" - (W^-UVT) Marsilio Ficino jjfiba 

^1) I^jL-ojj -iUaa J) aJjs,j ^ JiSL "Commedia 

Aloft ^3 C Jb j&j AjU a \1 Axilla (jjAall ,^a» 3 j - ajVI ^"baxcjSll 

j»U) 'Disputationes camaldulenses aJSUII CjUaUdr 

^ Jlhaj a A <v-i U\ Aj&jjjUa AS-U^a ajlfiJ Aj^iaj ^jjlj a \n<*iA (jl ^ £ V £ 

dmitatio slSU-tJl jj& AjaUij'in ,»jaIU 3I ^i^ilb I'Aeneid saba^r 
^ya JS l g - ') S. jj£- jjlill jAUax bl bal& ^j^ajsu V AjSJj 
AjLiib Ajj^xJI a 1j>■— iaM aU Jajj JU-a ^3 jU)II jjx jj3 (Jj 3 jaUilS_jjj 
ja)’u 51 U^ajSif jjUxj j\S U)l^]b AjUxII 

oUla Ij ^ i A\ ^Ic.) JjiaJI ^gjjiaiUSn ^uUall 

Jj Ax3j ^3 Ubal jSij AilSiU 3t3jil-.b AjIUmJI ^ Jaia 

.') ®l)bjJ*j (j<6 jjUj Jj! ,jx >ilbj (^^g—a^LS]! *_k3^JI aU^o 




Ai-Ji 

:*j^ >-at jj) 


><f ia«->' j>«aO — ^ A£$—>a 


- *1 > . 


Jc-J 1 4-l«> xll 4*ilb Jjj-L* .i*lj i _yai (JfLx ( _ s le. biUajl jJic. (^jxxlLlI 
lTj£& ^jJI 4jjl.* AII iJliljf j.*jKilj 4e.blall UjkjljjSllI ^12*1x1 jj^la 

. 2 ^* Olj <LjJaj Botticelli ^lj.n*myj 4 *jj3 

Aljjx — (J^ialll l$J j. v .. *- i ^ill 4-xg-xll 4xx.2ix ^3 — Ljajl vil^ljpj 
l^L-ajj *N/ t A_jli_J| 4Jtilb 4_jj.2xll rime ylauil jJaj 4jl ilu* tj^bvlSlI 

l^L-a_jj (Jj (Stilnovo ij '•> H fVI v_jjlJVl j' Ax-jib j^Ji 4*111 ^jc. <Lilj 
Alcaeus ^jjl£li (jWilSil) »b*Jll JbpaJI Jab-all 
^jj Aj-aJb U .(Scritti = ^Vc£i\ , I, pp. 137-138) o*j£>>jjij 

jjuujjjxjA aJL^L-j Lex jj£I frbj Jau—u 4 jl Jatilb jlUiV /jlfl 

( axJ j23 ULD^ <• |j» - * 1 23 (jjxjabl I-all i.-.vi^ ijiiuLakji ji 

(jSj ^1 4jl ^3 "j 4xibjJI jj_jJaoj l_jxj&) Jjl lx 


Jj .(1, p. 137) "jliJIj ij>p City 4*111 "4l>b n ^ ^ila Ji db* 

Jj i jx-ill b*l ^jx Jj'l <LajJ Axj.nll 4ijix-ilb Jaia ^-11 3*J 

j»_ulj <2j^xxll Ajlxjiil ^lij 22j (_^x Jjl 4iix_aJ IjJ-lax 


<<sk-dl aJlUI Aayj!5Ul 4*111 (>o "trasferimento Jijir 5 Jlx& 

>_l2b 42jjlLa Axjbix ^is- __p’J ^_)/i 2 j*j 11 jxbjal! 4 j1x*11 

v^jl£ 4j5.<ijlll 4*111 jl ^jlc- 4aj_Jall :■!&-} > _ s jjl2 O&Ji Jalj .4xjMil j)j>xn»ll 

.(I, p. 137) 442 jLjj <Sua±) ^l&j ^i-k»_jx jji ^-x Jx'jull (_*!& Sjj'i 

4*11 3j2*ll j*_Jajil ^2 jlaill s^lcb 4x-lx jx { wal l lift 

4j Jxx-x'jI ^111 jajill />x jJ ^b > 1^*3 jSj ,>1 ^Ij tvolgare 4 j1**11 

bJjljb JC- J^Sx" I ^ . x . nxj l (Jxxll ^ Sa^ljll Syvxll 4&buall 

5*131 J\ jjjjjV ^saat MM ^Ic. Jj1*jj iProlusione Petrarchesca’’ 

j^jlalllj Axxl.’j '.l'j • l] V 'j Jj_aljjll ^jx 4ll* ^2 ^xJl 

jjjjjlj Alberti ^j^ls ‘"Tre Corone 4 l^bll jUxiir jl^. ^Jc. 




JjfS ClU JIjU :>!■•. j^j>! J^jfc 


. S “ T . 


*^*->1 ji 2ijje«£ **>-.-• 


• * * , 
j£Sl gj. i t rfi'i Ujlj t'ajXL dill yj)&" Jxilb ..\S — Lorenzo 

• (I, p. 139) _^lft f tg .. ii jL IjaSjl (jjjaiill ji jl JS bill 

^ ^ d ja ^wy 1 <^' ^ o-isii Jc'jjij 

^ Bruni t> JS1 aj-uIU volgare 4JLUI 

*5^) bfc£*^' ‘(jsW <*j ^A ‘UibuLlI 4 jJJ| dlilSj AjtiilaJl 

6* •»=■—' j' *>» y -^jV natura <*yyi j» y ,^-iiV 

•arte 

sdall a li 1 _£y. I x -jaa j VfcLavj] bjl&laJjl blljA diilS ^«U jjLalljj 

^5^ yiij (k_Lii2a .— ttfcS j , AjShj blli (»J jlj tlajll * y -jil 

^ jl^jAj ('liM - ' £*£) Angelo Poliziano jjUyJjj iabi y> 
■^j^a-cir bails .(> HT-' £H) Lorenzo de* Medici ^ ■*v* 
i> - (HVl flc) "Raccolta aragonese Ajj^b^* 

Ji 4 > CjL.J ^jjl - jjjjj] J-aC. ^jja. ^JjVl AjUaj lia ^S*jjdll jxb]l 
b^l^J Lol*-o hSjj LbJ Jly , villa J\ 

— ^^■ £ m 1 “ | V' yLj^il <jl (jja. i^j.^..,j*'ti 
jr- »Ar*r^' b£LjLejll J* aI-iLsj Laic, ulajab “^PoIitizianO jiUbLljj 
J •—‘b^is v^y^' jjj j^vi ^ j^'-vvi 

JJ^«1I <jiav J*S. bvia <k Ji&llj iii^-V' 'r J ’^' J’-®=-' i> IaAS 

%>!«" vl^al y ajSiall ajS-.j 5J1 illv^all Liui 1^ jjs 

Politiziano ^j.. La ^Jb Tsimilmente aLUo 

^ rime jU-lVl »1 a ^ jli bills .^^aill ^11 
^ ^ y 4jj;lia jS*j aLlii UJI jLiLall "Raccolta 

(7) The Idler is primed in Lorenzo de - Medici. Open-. I. pp. .VS. In what follows, references 
in ihe lexi to Lorenzo's works are to this edition, for the letter's attribution to Poliziano. 
see Santoro. •Polizk.no o il Magnitico?'. 



ail"' 


ujU ,j 5 jLa :aHj ./> 3 f * ® ' ' ■ 

"disjecta membra Ujaa (,) Pisistratus 

4ab_<JI <btill jb 'sja \jA ^jajj _jAj ^jjJx^Loll <_£l) ^ ■ ^aU 

^2j .AjliiUlj 4jjbjJl Jjjilll e.ba.1 sjl&y ^Iax tbaJ sjl&V ^ ■ /T^l 

Alberti *> JS jS aJUjJI ji a*j Jb-JI 

l*j£3j i4^si Vj ...a^ia Cs-J' (<jk-<JI) 4jJll jL AJj’iJI Landino jjjisVj 

^a I JjC. jjjajII ^_Ie Sjala IajI jc. Xja3 t"4jliii <3jLb^oj Sjjje 

(jb ^a Cj^jLuJI _^eUjj .Ajl^I IfjJl—il jx ^1 

jAj *[ Fam., I, 1.6 ] (<- •% . ^ ^ <1 V) Jlaa. _$a Jla». 

V Cjj’jS 4;K <t.H AilSb rime jbuiSn jb (JjlaJI .JlaeJI 
, i _ £ iiLa]l j*-iU f.Ua.1 Sale) jl ^pkll jejil e-baJ Sale) 

c)j» .all ya (_5al_jall SjjjL^a lib jb—i: «j^ iJr^ tjebll laA ( _ s bj 

4i«su jauiit •bibLe Jy}*^ Politiziano jjU. ■ !;) _# l^~ ^ 

— JsuljjJl ^ SbJ- (jajia je ivolgare Aals-oll 4jJ3l ^ 4-ale 
- '-£ ‘b_-^ l Salelj 4 j_o- 1£JI i_jlaV I jbeil £-0 — 4_i&lj jjSj al£j Ifijij 

> _ 4j5L-jj3I 4js 1]I jbi evlel (j-a 4_Lkj JS^ajll bbj 

jjtnjj-. ^b ,jai*j " Lorenzo de’ Medici ^ jjU?J 
'■:■■>'■■■jj .('H> flft "Comento de’ miei sonetti 

^Je Spll volgare bib-all bill! jb ^.>.£; ^all aaSil AlaaLe ^a 

l' \\r-.j. ^1 1 ^ jV\ ^Jj Jjx .illaj tSalaJl <"llr. yjgy a]' JxbbJl 

Guido ^ISJIjsIS jJjj?- Tre corone <jW^’ sr^^'j 
V -ji ^Jc. ^ai^j J'-aeS’i ab, vjjlS ji ^Cavalcanti 


J-aa e-'-ii .? .j • 


j—6 O 


*— » J3 C ^abS 1 ! a Jjl j'S (° ) 

bi. ^1 fSlail 11 a ailj 4%1* 

b _L_a aa_-bl 11 a j-ij . \i!lj wb'l '-«£ 

a_a'l jl a*j 




jii'o J«a 6 > 1 «/- -1 Jillj «J£> 

jlV -2U jS>* :»i . jS 


jIL*jSi jj-atl - jfflil ill 


C .C.aiii £-0 (Jxlsjil Axilla A j<• j'" jjfjiJ 4_ila_<i AjJ .iajj 

o° JS ^Ic. JjL-aj Ua> jjjjjlj .(Opere, II, 8-21) 
(<*!] aIoUJi jLL PoIizianaojjU-sJjjj Landine jjpjV 

jja 1 > ■ ?•>,• x g Jal kj'jji 0 h->; V a£j-i ^ill Braili Jla AiSJj 

i__u\S l _J\ Aaj'lijJl Ailll 4 jui3 Ljajl ^)laj AjV 1 ^1—» * A mAN ll Ailll aJJia 
• ialj .A^la^ell A-JUajV I Axill Jlo .illl I^Jja tIgjla^J ^ j^3 y \ • /V*i 
Jc. AAaLtal jjiijV Iaj&I ^jJI A^jLcJI jiC-Pja gtaVnl L-lajl _gJjjjJ 

j )*tl l cj\*v^lm nfj volgare Ajla-all AjLUI jjJaj ^11 ^jJaj I^ s*«s. t *mIa 

^-3 ^__L^I .>» Jl jA *a!]j AiilOal La ^jlS Na ^ a J^x\jjAj| 

aJ ill _jjiall A.i iA .i ii (jS<eJ Injj|^li]l ^SaJI SAaj AjS■« jHI AjlIII jLiajl 

ij^_L> _,)jSI A9- a 1 (JS £?ust) IgjS? ■ U - '» J AaaI^o aJaS ^wi\j (jVl (>s Sa. ji 

j^jajj j — aigll 4 cjLj l^ A^aj 3j5a — aJj^-aj Sjj 15 Ifj] £ aSUIj 
A jlfc_Jlj i _ s -*jjjla31 ^SaJI l& . V »*i j] L-a ju-rffc ((JLaSJl JjmOJj 

-MjjJ' ^ (^i) Ija jjjjji li? (Opere; I, p. 21)" ....«.Uillj 

jL-aji l$j j£jjl ^^aJI Jajljjll ^jAj tAjj^l^Vlj AjJJI ^jjj £xaj 

Bruni ^jjja Jlloi o* t-JaLJI JaaJI ^ AajLoV' Ai-Jill a£^. 
‘w-klaJI aJ _>kj i^ill Csijlt jSlj i Valla V’lj Alberti 

J) jjjjjl (J-HaJ tA^jjj^UI AiBI jLij AjjUjjll Aj ) Jal >iaV ' jb^jl 

J ^Ajia-sJl AjS-ujjII Aiill Aj ^xJls ^jlajl J;°- ■• - ^Jl ^cLj AAsj a»LaVI 


“S^j ^aill (>J jl (_>*•!—«1 JJC- (jlS o' '- J f* Ajl Jjj 

o' o^ tAjjilil ^jAILcJI o^J y-'-^Vlj A—iU-Jl ^aAlixj 

>—il jVi» a ajus ^3 villjlj j-xi*- v_ijV AjjlSjjVI Aj^aaJI ^gjl ^ jb*<l l 


t_n]LjjVlj AjjjVI ^ jLaiil AjaXwalo _JJC. ^Oaj2 — JjAaJI ojill 


(8) See Garin s edition ol Valla s proems to the Elegantiae in Prosa'ori latini. pp. 594-600. 



jrfft ji *JO 

jJfif >iU Jj^jU :*L .j>;> j-a& ^ 


^ixw.p &£* ji £^jj*S <fr >->4 




r . 0 ■ ^> \lj t 'JillI ^Jj jfl^SU ^ 1 £ AjjJU^j 4 ■ “Ujjxj \_;C_ji *'» Aj t Ajjjtill 

—' £ v •) Pietro Bembo j^ajj jjj^j .ij ^Jc. -u^ji ^ ^ili ^J^iali 
jjii ^. . a .i imti ^JLill Al*a ^gi Bembo j»jMal ^Sl 3 ®£V 

u& o’ p- 3 * 0 ^) Prose della vulgar lingua ^A-Jl iilll 

^•lilll i_Jj^Ja ,V l .>^-l]l tjub ^3 *iUW'j ‘4 ^ ']-> l sij *di_L 4_iLi_fijl 4 jl1]I 
j^a Uou 4*131 siA (j& IJUajI jJia ^c-oliJI (jjijl 
Jic. ,3Jaj <ji 2 aJ tsiBj (> Va?j .Lorenzo jjjjjL cl^'j Albarti 


jh> uijjc.1 ^gjjlj 1 4 aj'. . .->’1 4_rij^).iij.jM i.'i'i. ^-'j-^i volgare a! 1 4il3l 

.4-u/iMJ' Ajjiall AjjLj-iyI AjLaliSI a£^ 

4oijjJuiiil jL-ajl .ija LcAIj-u jjJ (jVjjLa3l j(jlajjAiVl jlS LcJjxj 

jitu jjl ,iaj i ^*-131 ^3 (jjijj hnLj aj Jlill ^g£ l«A 

^gia 4 jjxI 3 Ij A_ujV \ ^jLajJl jj-<aSu ■ 4 j\-v *\\ AjLUl jla-o *3 B c in bo 

Lai . j 3 s]l ^gk jaiilSjJj l _gi 33jlj4J LcA <ill 4*131 ■ *jLi£ /yo Jujjl 

t> JS siji ^ij 4Ajk-<Jl 4±% Ajjjj^Ul 4^131 jjj contaminatio £>ll 

^ jJI 4 ji» ■*■!' djL-'jJlillj 42&L&31 LljljjjJliJI ^uj JalaII tilljSj i jhSs^j 


v jjjJajt<J L L aa j l] jiaill >—a_j-3 ; j_>D Jj Jjx ,_j£ 4 _*jLo 

^.) ..fj .4ai3 4jjja Le^jjS ^£1 jlagj^U 

4 iia ^jill jjlvilLi iall <iill Jjljaa (> gi «G|ja,la ^JjliiLo S^liVi ; *j jlsu jl 
jaa jl aJ ^ •.--'‘i '_ej^aj t^jr'^UI 4xill ^-3 4.j.i—I 4 a_J.aU 4£^a jL-ail 
< _g2a j~a C. jl« 4 j.!.~>.a11 4Jl 1]I ^gi 0^aollj jjJalllj 

^i>ja »jp*j Bembo j ) *l l jl Aaj t j ljJj v j A ji^R 

4jl 4jtU >,li* '.a ^gill <JjliSj3l *-a ^j\£i jjoL< ^gj^j jjJala 

JljiSI ^gic. ^u-o'-Jlj >ia j-L=- J^all J) JV' jJijj 

• *L^a.'i('l ^-35 >j «jUfjVI _>-a£. j»j 4 JJ-axll I'^Lflji 


JjaII ^ iLcj 



Jjfi SU J5 ; U -.fL-syxi- a-afe ^! 


- aV. . 


</ K-Jl j>«a«3 ~ jrti' Jill ji «■>»>* 

aJj'iA sliljJaij La33 -jJax ll 4j_)jj|jJ j^ac. 3ioj 

-1*211 jl 33JS.I 1 ■c.’ij-s a fAxiuiUl 4ill 4jjLcjVI AL-ulall ^-i 

A Ai.'ifl.l) 11 3la ^),iTl jl LiJ j3ij ^aij 4 »*<!-.■ S^xlsk slajlS A^juj^JI 
^txaliil jjall jljl A- j il.^ V yi 43_clill 4$^. j)\ - "*■ '' .il^pl ( lAj . ^»g. ^JjW 

t.V'vfll 1 r •% yj'Cii 4-aLi.il-> Ail uJajI slut£ A_i££lJl Ailll jl blllajl ^3 j .*r_ 
fA las JuxJ IajjA3j j^acj A.aj.^11 1 g.rtvj jj,c1g..a t_ilL-oll «Lcjli Ij3ij 
j' f^J ‘UJlA?- 1 (=*'■:' ^5^ £j' Ax_i ^ill j^axl u 

jli i i* w > 11 j 4-jlj.3!t 4il Ixiuajj ^Ij3ll clilaili .1 4 jjaiUI 

J J h . ‘ . 1 jas AjW^H Ailll Jl J-ullj bja.it jjJLcil -*-•■ 33 jsjAlLell a3A 
A i ■» - . i ^tjjl Ax S j S A /j LiVI Ag.J.aH 4^^ jb-ojl ^l*j jl bo 2 .jlLoe J13 j_jI 
v—ulLaiVI (j2_$ bjTj l <Jj tA jij'CA ll jjjili Ail (J}2j -1=53 JJ-al V 4 - < V— i. 43 j33 

Apuleius ^ ^Plautus ^jpjlsij j* J£ l^Ju-il jll 

S-ilu-ll Aji££Lll Ailll J 3sui jJjiaol Jla-a jJliA 3 *j ^1 Jsl ^ '^TacitUS 

JI 3 -JI 3 *j ^ Bembo jM3 jj^ac. (Jjla-J j£lj tAdJng'ill juaC J 

jll 4jla_cll 4illl La :^.ual ,Jj ^If-ol-iilLJ jj»"'j jll Ailll Lo 

?lg-tl >Vi.ul »;L' 

IajS ^£xjl ^xll Ajjbtxllj l __>^a^illj lie3 lijl J_yc ^ac^ll ^'~-j 

Ajli tAj'jl^Ul Ailll ^a SljLxxll ^32 ^ijljll ^Jl A ■!-». >1 1 Ailllj v-illaxll 


(vA“ ' - ' >— jJ'.-J- jAJj') '-‘i 3c. IumjS 3ii (*) 

jij-aj - V . -vx <_», 3 Jj J-cj .'Metamorphoses j—ucl' f—'j J-»cj .'Apotogia P'i3>‘ . 

I)e Platorie el euis OlaiiLaj 3>feS9i jc-' <»..'.« jc. 4 JX 4 liSj I'Floridll 

xl—t. j i v* ' j->3»j -j'aSj Misloriae jjji—II jj. L_j'^ >j_!i —L. j ^. y . Ai * l—.ij .'dogmate 

(>^->3i).\nnales 

(9) On the humanist cult of Apulcian Latin see Dionisotti. Gli umcinisii e il volgare. pp. 78- 
130: D'Amico. 'Renaissance Latin Prose', and McLaughlin. Literary Imitation, pp. 210- 
25. 276-7. 




Jjfj A» Ji> :jdL .jrj> ^-tf- ^ 


jii—p jj-uu) — •ill*' ji £^jmS 


- a \ V . 


^UJI j^ll j'J volgare AukuJI 5 jl 13I jc. ^laJI ji jSiii jl t.,/u 

idjilc 4_lil3 dJ j— a I Jj ^Ic. iaii 4 'i— l culUaat j -*~- 

i‘) >sl' Ajl >£jlS (jl 1 ‘jV . -gujjj .jilc. jJS 'li AjJjlx 4 !uj isUMJ 

J_)3klll s-lli&l ^2 w >-3'^ 'La.jJj ~ jJ)jjai j—aC. ^da. dljljij da_}>a ju dlc^ll 

j*-U1 Wl dal*L^ - "Africa Uj/r J**ll #J ci ^1 j* 

(j! ItjlLa isjlac. Ajali^ Aj^p ^1 Ipujj daiaj Aulaxllj Ajjjj^Ul J j•"'•»H I _i 

P) sj'-i^J t"il secolo senza poesia j*-i jj 5 jp '^" 
•Volgare a^JI Aiillj k±£\}\ ajJII j* JS ^ .JaJI j«_i]l 
(jjaj <*cj *_>aj*-a ^ — Salutati pijlL- ^jpi t>rv^ Jpauj 

s_i*£ 3^ ^ 4 ^= kA - 4>?j' - JjjAr-i ^ 4Aw 

JjAW/' -^j -(Ep. I, p. 338) j*-ill AijiGj 

4*111 AuC-I^V' ^'^vJa Ajjud (Jadaii) ^iH 3 -1*22 ^jaA tpljlpa 
jjj-ij (Jijia <j£. U-aJ cAuIa-oll A-xill ^2 l*-Ujaj (ja jj£I A_ruj>UI 

(_^iia Ajl A_jL M J_ps jlS ,s.Ia.i j_}j i lj*_j V ^j^Sil ^ -1' - - I 

.''■^>0 Aiajiu A^l<ll Aui0ul AjJl ^^11 jLjSH 


jl*-aji 1*1 £jj > _jjll Sj j.U. uS' I jpu Alaiil sit aJ^vl Jtalj 

•ilUt Ajl Jjaa. 4^1 c'ua] Sila) U-Jil! ^ja. 

c,U^| U . i t ^a jj lei tj-IjiSjJ AjC.U*-a JAwaJl ^2 

< 

< _uaj).^i' , ,ll A_Jj.il l^'S *> ji'. y' .. ; 'u t'^ujlj 4>£1 j!jjjj ^Jia ^2 j* 

ASja. J^J J lit jSj jJj J ±II ^aL-ij 


(10) See Holmes. /V»f iioixmiiw b:!n;hicimu iii. pp. 100-2. fi>r this shift from Latin poctrv 
to prose: similar!} Valla explicit!} stales that his aim in the Elcgiiitiiiie is not so much the 
pursuit of poetic licence as the usage of orators (O/nm. I. p. 22) 

(11) On the changing notions ol the rev is al of Amiquit}. see McLaughlin. 'Humanist 
Concepts' a d Fuhini. 'L'umanisla'. p. A5S 




* *JLDj m3 

-f^l -iM J. 


^ S" ■ -J ^ *x>**M 


. slA - 

» .»j | 4 y -*^ . i ^i*jx]l 'V'V - ' ^y^Al^-a l_jj\S jj^.\lLtll 4xjLxJ^/ l ^AoJall 
(j£. p liill t-Jjj^Ja (jx 4 JLxL* jJjiaJ iji^f? -9 Ijj'iS villi <jx ^jxSxJI 

jx jJS ^ia Ax^Lcll (jjAl^ll 4aLu ^ i."l*4->.~i 4 - Lu L. h i jsulil 

jUJ j*JJ3 AjiLaSyi 4 Ljall A£ja. jLojl jx-ij jl jja .*4jlwj 

^Jj tlijai. Uxx V) _£iiU (3i*Jxil -laill ^>*xj LlUajI ^ j-ic. ^j xxlaJ I (jjall 

£x (jlLjjl <jt_jlj Vj_j-^J xI*jj ja-ill <jl 4—if.*; JSVt 11* (j£>J 

jlliil ^\jjJ <Xl>■«' A--•.»j ;J*-^ J&j (jl jfSk 4L_42^. £ . T ).J 4fiil2 

Ia^j 2 xj jk — ^ « 2 Ai 4—xl^J aUj 4ji 3 4t—jlfx ^/1 dl* Cy^3 * 4 ^ U 

dllsijjxjlj A-Jj (jUaj ^la (jijSjJ 4_jj —1 jjlBI jjxL-aSLlI 

x jW *11 AjiDIj 4jjJixll Cjlil^xll ^ij Ixaulia 4xa_fi ,jx j, , -^ i| 


J y^k ii^ j\ »<a 1^ 

jijj ii'J * JHhfl} 


- &■** - 


— jd3i\ 1 ill' ji£i^j* 4 S 4 £jmiJ 4 


ijgjaaudl^ g^ljJi Jmll 

^UaJ^I jJLiiil AmIjJ AjuLoVI <<n<(ilditl AS^ jluji slji 
Lllbu j Ji Aia^tJI j*a£ j* AjSuIl <u2aJt jb! 


tfiJj 




_ju£■»"' WjJ f L..‘.i 

j~iSj *i&& -fh 


- dV . - 


j£*2JU* - j-.’V' jillt j* ^7 Jjj^a£ ^&$*«$*» 


4£_>a. j'u«ajl Iaa^L jaAl^lj gAjJb J.^i^l lik 

ae.|j3 4 j4jSL1 j^s. ^j.i jJLc. £jl^)]l ( jjyall jbl IJUajj ^3 4 j’O ... \ 

(jx .Ia.l_jj ijlxjj ^Ji-sa2 j £.3 ^aJ 44 ^. 1 ^ ^ i ill bLdj jjiJJI 

jA-at JjSljJ i—llVI 4_y]ajj jjjl 4jLu-aj j! .liiiS 4jjja-di 

jms 4 jI.3j ij_aA. 44A l^j t^Vl L ^biliajl ^3 4 ■ ‘-.^ *»M 

( _yjjl — UILlju j*S?l ^1*44 le j33 — IjA **iyi jl JjIj ‘4jJa^j]l 

j^tS. jjjj53l 4 jKt*~- 1 ”4.J-»£.ill Juat jjSlej" jji*j - '■^‘V ' 

4. »j . 'J- i j ~ SlSbk-aj 4-Jp Jjjl£ 3aJ (j-* r ‘- 

jC- >Lja3 44*1^1 4 S .. UH 4^ja. jL^aiV 4 j..>i11j jjSI ^uu&I — <JlaJI 

4Jsa)a 1I ^3 gl ia 'll - Ii . 1>W 4-jal^l 4 -o£a 8 4jlLe (Jia.1 ^3 ,jl 

i jii (j^a (JiaJ] Sj\jI jjSVI ^^A dul£ 4_ 3 3A <_Jio ,jl Ajj ‘4j_$jbJI 

tji blL .4^L^\ 4.a^I s 3l 4^p. jL^ajl Igj (Jiuijl ^jJI ^Laa. 

O' 0 JjS J>a IjjJajJU J3 blUajI ^k 44jL*iVl 4i.«U.ll 4Sp* jL-ojl 

4-ula. j-a lift ^£ . j1k £3j Jalj .4 jjjSM ^£JusLsjA 1 UfAj vlilcLordl 

Os-®^ ^Jl »1. >i . - -V 1 ^Jl AiLiaVlj Jlajj 

4>r> 1 1 ^A IjlgJ 4j>ii\.uVl sjLall .e_l]allj (_jLo 44. 

j^aVb ^UaVI JC ^4Sij ^-bll jSa Cii J3 ^l£]I j^I jL 4iilall 

|>J fjMj «,- i .. i-t4 4j±ij jSj ^»] jjAai-a9ll 3^u ^ 4»UaJI ^ (JjJaSVl 

.4j£)Ia.I jj&j Sj&Ij 4\r>La laJul alu\£ <Jj 4 < juxJlj ujjSib S>1) 

jjjia^3l (_JL« 44 jim^S ^.4. .*, l _Jj3 jjyj Jo<a]\j »£*''' Jaj \ 

^gjlc-l jl J'jiall (Jjfxi ( _ £ i& ^jj;ia. (_^uJall v_uS 33^3 44 ..^ll ftblj 


(I) For the definition of •humanism' and 'humanist', see Kristeller. ITie Humanist 
Movement'. 




- 3Y \ - 




*_',j J_fi i-Ct-Ti' <La ^ jUa? «lji 
'fjlj 2^1-i *Jj .jilljiV' 


[Epist. 21.13 (CSEL 54); see also Plato, Rep. 2. 376 - 
3,403; and Boethius, De cons, phil., I met.l j 


fjy e 11 lift AjjUu^l Ai~alill a£^ jUajl 2j Ae.U-a el«j 3sJj 

.'] )S3I i. s>.V , .':«a j\jl JiljljU Jys JS 3 j Uxiaaca ^3 

2j ^Ic. aAjB Jjlc. a 'j y -Ui. ^3 UjjI . * ^ 1 

axuc.1 US lAlbertino Mussato jjL»y> jiujjJi IjjL jtUi 

ajjj^aj U I ja-uSftlt Jjjia Uiljj i _ g Jc. ajj 2 j ^UlII 1 U 

ftjxJI (jJJ rill l 3 A (jx ^jJjVI Jjwsill ^3 ^_nlj (jUaj 

U -Its ^_JI cLijjju — ^j^jn-i’kll Aa.j ( _ s Jc. jjaj cliUaj jl iaa^U 

AjjUlo clljlS JX .ill j£. O..J ^JJJ i 3 ^jIj£j i jj> JS ^r.?>:x jlj ijai-tll 

J ) jjS^ll Aa^p ^kj £jUail ^puil jft _pS l^-ilc. \jb (jlj Aj_uUI AAwaj 
^gjjS jC jpJXJ j»Aj jjXailSjl ft l^p> .all jl jA \r.g 1 !) jxjUll £• Ipll j\Sj 

(JjlU. ^Aj t jU-fcSI £-03 *r.llfcTl 5-a^-a jjlia. lijll Ijliij 33 ~ jaja>Uj jJJjiS 
AjSjSIIo Ijjjjjij Ui .AjajjUj AjxjiI^j aJDU.1 IAjl^J ^Ijjl Cjlj 

^JUil ^3 pfcl^li U3 jjUoJ jl tUJ lasj LuUa. ^jUau jl <p3l 

killj jjl*3j j»Aj .^^oUll JUk^]! ftUiaC. jpU (jjSi jpKj jl t^xjilaJI 
^jc.1 — A3j^ull (Jj3& jc. jaliUJI s 3A ijaakJXJ ^SJ jla-olt ^lj3 vl>aj aJS 
^glll Ajj)» .anil (_JiU. A. y'. ^ilj lj3jjj ^Sij — VUlgUS frlc-_jiil 

jUaxa Aj) lil j3jj U ^jj3 ( IjSAj . l^SJli-a ^JSj Ja. ^ ^jlaj 

jm V ji h<l jA soU i ^3 vliL&la^U 

t»Uitll A i.uiIU JiljVI AjuiaJl ^3 ftI^ kU I 'j .\jc.3ij (jl 


(2) Mussato. Opera: excerpts in Garin (eJ.l. // fwtsiempedagitgico. pp. 2 19 

(3) Sec Petrarch. /.«? familiari. II. pp. 301-10. Latere senili. II. pp. -I'N- 32. Invective contra 
meJicwn a:tJ Collatio htureationis : Boccaccio. Traitaicllo in kwJe di I kune, and Books 

U and 15 of the Geneahgia deontm genii Hum. 




j1m>< *jili i^jl jW)^ . 'j'' 

jUi *)*» '■‘%i'JU*ip 


. OVT . 


J*-j? jj~*A - jb' 1 Affl ji C^** 5 **>•** 


ijc v_Jj£ jjx (Jjl IjjlS aila t'l^jjs'i’ij^H" ajIjS J ji-i. jj' jSa La j^j Jc 

(_>Jj astlj AllJ jjixjx >»j» bib IjlaA lA^aLsil b ilc-j-xa^xll 

Js£s djJjxl Jl5 Aillj ^£~1^3LX jl jx ^Cjll Je baa*xx <gJV bljC. ^gikXJJJ 

l_$jlS »l_ j»,.V il j'o AJilall as.^t. 1! sa^J laa jj . v _£jull (jLi'ixll ajaa. Ja. 

, t t 

3*^1 -33 jJoIS_jjj kil^iw jx lilS (jl aaj ijjjj-bl! {jJaixll Jjiaj (jjJuix 

(jjiUJ ~ jjl->xll slj&XJ A-t.al.lX SjJxXU ^gjL Ix^jc — ^^xMSl! JSaxll /jl Jfr 

J& Sjilcj .^tixM i-jtSJl { tjl\*j ^x (aLE ilf. 1 •»-■.-1 ^Li. Laja)lxlj lal&jl 

xll J Jaia tbtx (jlSjiJjj -j..ta^U i_i\j£llj jla l bib 

ajj^j ^ a Vi . a l aa ^jxiixll ._ lbSl! jl ■- tjS-ill \.bijl jSlj j^-s-JaxlIj 

jl \ fcji . y i Ajx-xj La jjl Jo i jA^j aSlj i jjj*j]I ,J jlaxll Jljb 

Axo3 A.a x ..i i La Ajus. jA tJjajVl J aJ jLoi jl flgUFa 3jt>i2xl 

Srjl—jt aUU] ,14.5 j*^51 J fictio U xauxai VL*. ji fabula <Jbs. 
.[Genealogia deourm gentitium = jajxxiM 


bSj t fictio j fabula jjjSaxll jjaik^axll ji k-Ob ULd ) 

blj)>ju jx JS fj$ax ji Ails Ij^iJajl aa (jjAJI Jalal! JjAa. Ja jjSjjll 
jJjA^UI jla-a" A i .Li Vj Jib aia bj..xl! jla-a" AjLxJ jb_xll jj-SISjjj 
jaill 11 a Ja b ax il jaajii! jjj Abjll (jl jx ^ctjll (jia ‘^Sij ^15 
(jx (JS l ^ . u . u j j^gSll Al)ia3l (j|i tA..^s'i,',ajJI ^kj . Lkjljxi-ul ^i a *\j . ^.u jx 
L ■"jl alia . laa. AixLx A_ijjx ■ * ’-I ^ ju-avlSJl c-j^x-Lll jxxj\S_^jj bljlpj 

(Pro Archia= (*U^V' a* ^.^llj c^La-all ja-iull 


ailj i^Jlxll «.l^uxll Spj SjSaj laSj jc. g-laall ^ , 8.18) 

Jajjjl La c&xj (Luall jlSjj ^-ajjj a&jlb ~■ ■■'*' Ajali. Acjl) iAUSC b.j l 
'—sjajj ^jaxll xll ^1 jj ^jaLil'i 5Ajj«Jlj a^jjll sba. 5jSjj 

Ll ■ ■!j AjLxl^a ^ylc. 1 ^ a^»j LaS tsjjallj aLiL.i 1! Jl ( ^.t.,i.iJ 1 ja 




. 8vr . 


JiS ji (r «£■>->. 


jLi. S i-tjj Jji L"—-■*' ii-US *ij» jUi? ►>/< 
jiSJ ^b .jJU^fjtl 


'—s 3 jll l _ £ i — jjJ £ \£_gJj ^yic-l — La&il£ /jl^tLill -£i]j . iljLlillj 

^Xjl i—i&ij 1 <■£ '.A Gl <jl (4jlLljxj 4*1 ^gjj] J&UJI S-Lli 4 ...Si 

i4_»«ljill 4jft ^^jc. V Ic^JajA jj\S ^jl ^jc. 0 Aa]I fki flj i-jlU 

(JU&i cJi^ 3 il> & a>°li, 4 ^.jjj (<L^as]l 1> JS& <j*ljll <jjJ^J AjjxJJG 


LaA>!il£ lusSj J3 viljljJJ jjli tlj&Aj .SAiawJI jjLallj 

^jjJa^lal -2 j f.\yt .all i _ s JJ C.\£yj J3 4jLI .illiA <j'u 4 Jl14]I 4^^'! 

jjjla^lal £4 JS (jl Lafejj 1 rC\ ^aa — 4 ..n’i£ll «.Uj ^jAujjj 

Jj — 4 •% *k.1l 4ji& Lolal Lai Usj 4 ?^ Lit I ^lft ^xJoll (jSj ^1 *» 

jjc. 4>c.jA2ua e-VjAj ^(jjjijxjSir jt "^jjj^uiaII" t]_)*-ill ^yl] l^aj-a 

i Lai < L)Jj 2 k.|pllj \j.Vi^jSH 1 ^ _jL£ W j ■»"'.** V lgj| jiu SJia^e 


j»A Ij^JJlji (Jj 4(jUi.VI I _JT I Ml ( j & L>oa lytaljj ^1 ^g3 4 . ..■■<s) | fr \j] 

.«. Iix-ill (JLafti (Jva (jUaill 4_*_Ja 3 - - - ■ ' '* v '' 


Genealogiau^axVl ujU&I a-jUil *SXJ ..<J I 4leC. 4_jlij ^3j 

•GULojaI (j* lc.lii (jja.i Ul ^ tdeorum gentilium " 

4 a ...HI 4j£j^ jL-aiV ( ^-ej!xjJI jSall LaA-e lyJ i^-jP i j*J»l\j 

.13 4 » i-Li 1I jjl La 4_jl 4 a?>1I a^A 4 . xN ■i.j ,a2xj IjjI 4jjLwj^/1 

A^lj i_JS ^'^Ic’ y-j 4jli Ijl l4i£lShX i_*-il4l >»''...l 1 ^AC.ljjl 1- aN""vl ^Jc. 
jjl t* 'j*> t4^j ^JjJraal ^gl& i^J L..>\ '.<1 4 »j-I-.ll 4 *L'v a '■£ 11 ^ i*j jjl ~»^ 

. < , j - 

Cy* lS^j i^iyj «j) v »n%j H : 

Vj *4 »j;Lil L LgJ jj^Lk^a (jaj ^pll 4j^-all < _ s —a?)?l Jajl (jl ^4^1°! 

J^-aij (Ji^ 3 (j^J .(15.10) ^J] 4 Via i \ >Iall jl 1'nlc. 

4a:iL.^V I 4 4 .ulill 4_S^ ^^Jala 4)-o _^aj ^La ^£all I^iaII ILa 

g£ 1 <e l L^jLjI . *J ^£1 t^Lill > kll (J^Lk ajitj L>~ii ^jL-lll ^ 

t4j_^£ll 4 ' ; ,_j^LiJl gr£ «a 11 .ilL ^js. - ° s ^~ 1 j_il - ° ^ «j L* 




jUali 9>lj\ 

jiSi ■*A' J : A • t r' Js jV' 


- aVi - 


— ^■J*V' Ajjl y 4ft£w>« 


t- J* ft Uj (j^-i .<->••> ~M1 jLuiL > a Ml 11 a a aax^LII ^jJL *■ > ’j*^ 

1Ajx]I 11a ^Jl 2 ^x IjaMpI Aj-xj i_jj)...-.]j .4_a«_rJa]l ^gijJx - ■ J L- 4_jlxj 

tSAL&_ jaAj_jx ^_lj 4 ,j.«ML 4]LxAI CiilS (jlj ij..illJl Ali3jjl ^2 jl^uiL 

• j*-UI 4 -Jjaj 4i&l& ^aI 4 J CjmuIj ( ijLMI ^3 4x1c. LLjaaj ^jLtTu 4jj t*,.«j% 

<jx <_]£ jji ^ — liLi ^gjjl liiliA (jjoJj 

A> .< n) jiajll Cjlg^j \) y-a ''•■•' Aa. ^Jt t.'lY'^ A 3 jA-xilSjJj 
4 j<nxti 3 AxJI (j jJU-i jV I ^jiLuiVI a ° -'Ml jL-ajl Igjc. yp . ^j 3 I 

.^LS _>*x& ^jxxlaJI (jjSil f ~] jail i^jIjaS ^ . ha x dyaJI <jx 

t—iljj'if ^ uLuul AiiLuj" ^x.aftll jj.iTilSjj Jxc. JL AaJ j 

Jli? g>-^' j*j) Genealogia deorum gentilium 

1 _ s 2c. <j;jia-i -jUlj c4jlij LS i& aajL^JI 2 Axil ^ YAM ^lc 4iuiL ( _ s i& LSI* 

Jijbil £JL ^LxC JL t^_^T-JaII ^3 4jji:Aj 4i^lai] Jji .nflll ^]L 

t—ij-x — (J\&. AjI ^.Ic. 4-kx3Lxll sAA ** ■ '-->2 Ml j!xft 2^13 t_)I^Ja 

- YAwaj jM I t “ i\ £ >j jlj (Jjill IaLJsjAaj Q^xj ^j]I (^jljjail IxIxaA) 

(jx CjLna-i.all A3& j;,.'T)\£Jjj siljljaj <jx (JS slSj Axj iALjjaxj A3 j» •*'" 

<^pJ jjj) 3 -»TiM Lwali ^IxoaI jlj ijf.rL jjill 

4 jl^j lx. 1;»2 t j jflll ^x JjVl 1 '»■ -~M 1 AjjLxjiyi 4 a.Mati 

(Jljj V 4 jlLaVyI 4 a.Mall 4 S^ (jx «Lr.v| (jJoC. /*j jail 

4jjx)ll SAxjl (jl Jaa^Lall /voj .(jxucxajxll iljx-U ,_JLqj 

4a^jjj t4j.ii^A^JI >1 j1..uIjA]I ^3 {jjIjiA j L_^jj JaA3 ■** 4a-v*^ II 

(j-A-ib Lxui aliA^Jl Jj t4aiLjj]l 4iU 4..i,xg.AxJl 4 -x1ja 3I Jla.A) ^3 lAa. (j-ola. 
^ $t\ J* t^UI .AM I (jjSxll La. ^L,|p]| aAA 

4aax^)I 2 Ax] I 2 A& .a A33 - i *]V < s ‘Ajj’jJI 4j’ix]l | _^i a >lAx]l 

iAjll 1 . ■..oLxJ — j)\ M mVI 4a .nlj 'Zjj ■ • 4xj'-xjVl 4 a. -]a]' 4^ja, jL-ajl 




jiuili V-j* i <-*— 1 -**> ;Uaji *y 

jifj -f*i ■J-’^'i' 


- a S'a . 


j^axJi — olllN ^ Mjij**^* 


■"''' ■' l*jl jj£. S > ■ -i ^k liSj AxlxJl SLiJl jij-ol ^gk jiuj <JaL-u 

%j j i 4 j'•s. 1 ' i ^.jv\ Aj.it<lS]l ,_Jj2 a y.£L&ll jlSi^U l*_ulj 1^1-j.Vil 

,_Ja. jjl Laj xaLtiil __j£s]lj j£ail dijfla-c ^ 5 ^ '^aj^aA. tAj_p^. 

4j-.,V^U ^UjkYl a£_j^J j33 LiUaji ^ j-ift (jjall 

AS. Jill A£pJ j32 l«S ilgJLaaSI ajji ^Lu jjl — Jlja.Vl ; ->3a«..a — 

AjS.lda.Vl sLpJlj A31&I !=• Aiaa^ \ aSu, ^j . 1 u ■ . s’l j__j*u^jj jjl A-Al-niV' 

^ill wJ^xLcll ^Jl yjA\ J siiBS JlaJlj ^JtJiiail jjxj ^ 

t'il , 1 J .CH ^Aj i j* 'll 4 j‘«l "‘YI Aa-Jall a£^. jL^a)l elAjljS ^ic. dj^a 
. jL 4 »'Q..., Vy 1 4 a .Jail 5£ja. (jUaj ^3 ItleLolj dllj-deLcll a3ji Ajjl^tll 
Aj^aIj l^jojfc ■»1 3*J IgJIiLalj diljaxiali a3A jjl (J^)j jjl U3 ^ . *un*\j dt^jij 
s.V$A jjl «illi <ajlj2) > _ £ ic- SjUI ^3 Ajj'—niY^ AS.Jtll A^ja. ^Ajj^o e_iij Je-a 
^j!w t> JS 0 ajsL joj ^ISJl (_L-aljj]l ^Ic. jjSjall ^1 Aiils \)y^i Ijcjj -is 

Aja. jj4 La^jUli. gaLS>.j A^a. jjx 


jjl lij jdau t djl^. T j. 4 . 1 1 a3A ^Jl jUj&VI jjJXJ ^ajj jjl (Jj3j 
jjl dlioaJAjall a3A Sa.lia ^gk j . Ix-JJjjJ jiij AxlaJl dAJaajLoll ( _pa*J 
tA^kljjl ^_]J V .jjl lil^l £.1^1 i _gJ] InSft j^cjju IaJ U i «~ij jjso > _^all OljUSJI 
aJA jiJJJj .j*-ill jj3 ^i) UiUuil jj^ Aj^ijll jl AaiiSn Aj^laill ^Ij 
IxJjj jjl Inle. jjjx^ 4 aja-^ ^glhj — ajLtjll UUiaij Loiluil Cj\Ju3li<J! 

i _ 5 3 1 '• - 1 jj 3 33 as .|^3 jjl ill} — > •■ hIIa!' v!j 3 _j 1 I ^3 _)jSI LalxjAl 

j* *1' ^Jajl j33j jJ jjj^ ^ iAjiUiuY^ AAmJsJI jj^alaJl ^jUll I ^6*^® 


(4) Guarino da Verona. Epislolario. II. pp. 581—4. See also Grcndler. Schooling in 
Renaissance Italy. 

(5) Soznec. The Survival of the Pagan Gods. pp. 103 IT.: Sabbudini. Storia del ciceronianismo. 
pp. 92-9. 103-11: Vossler. Poeiische Theorien : Buck. Italienische Dichtungslehre. pp. 54- 

116: Garin. L 'educazionc in l-.uropa. pp. 81ft".. 96IT.. and also ‘lx* favolc aniichc": Vasoli. 
‘I.'estclica dell'Uinanesimo': Trinkaus. In Our Image and Likeness'. II. pp. 683-721: 
Greenfield. Poetics: Kallendorf. ' I he Klieiorieal Criticism wf Literature'. 





A * *^ jLaj' ftljl 

jiiJ rj'J '■& .jJUa^i'l 


. 9V1 . 


jt-yi Jj-ajl - jJi\ jii'l ji gijjuii 


^U! ( —j2_j31 v^J .<4aaS/! slgJ ,j! <jjj2iij 

J)\jufy I I_SLilu] \)\y* ^£.»ii ll ^Jh 4 ajLajVI 4 a. . 4 aU <£^^, j pt ■ aj i 

^pj| ^jjsull CllgA.j £a 3jjJa-4 < 2 j^laj Jal3 ilialjj .23 jsAjlxlil <jla i4j'y' s ) ll 

sl& jj^aj <J*a* ^jlJI _jAj t .all jc. 4jjjjlt ^aj\j\j£ ^3 \g, ‘w- Ijjjc. 

(_>*2 LoJ1 j_)HI ju) (Ji. a i V I .24a._$ll I (jlS .ifilj .4.<n’1 4a.xi !_’»e-I^VI 

<aC.11ia Sjj.^j £a _jxJi]l 4-yiaj (jlijlj <u\£aI jA _ juiC* 

Vli* "Trionfi £X\Z*S iS ^\ djfa Ja* ^ 1) 

"Africa LL^l" Alaala U ‘ jU^il ^ u 

9 jUll. UjjJ ^j]l jla-iVl * £a (JlaJI ll£j i jLi-aJt diliu^aljA (JSj jo-J 
jiaj ^jl IaIjjaS <u!j]I <laii^LaJI IaI . ^JoC. ^jhaI^I! (j\jl 

ijjall Il£j jjjill IIa cT^. ~ ja-iil AjiLaiyi 4 a. Joll <£p. jL^ajl 

Iaj3j .U’Jajyi <*J11 j 4jUS31j LojaC. ^jaj ^jSj — <alc ^LJI jJ 1c. ^jl^ll 
— UilLJ! Ji .->al l ^3 '-ul^ jjl (3f-J Ia£Lq — 4iajr> bill Cjlg.1 r'l.^Vl (Jaulj 
SAjI-eaII 4jtlll ^jc. Ijj^iA 23 4jjLjijy 1 4o..lall ^£^ak jLajI ^ a ^ji3 

(_>aa.SM ^jJs- AjLxaJI <*111 UI^A <Jja. ^AJ.AA (Jlli. t JA ^ylcj 

1 tl*b — l^jliajl ^3 ^-*g- ) J aU 4 . 1»*. . ^ 

.<jaJaj_5 j*-ill <*JiL Jja. Jjjlj ^jll OLiSloAilj jjjS Ia 11) * 4 ^K' l is Mx3 
Ia _pa ^jlc. — 4 tj.U. <1.%aII <illl 4j... v )^U 4ji^i]l l*>'X ja]j 

■ 4ua^J ^*a& ^ijjLwJI Q t ail) <1 aax 11 4 a 1 ^ S^Ua — \ 1 \ U. i t j f . 

4jaA*I Clll kllj^ fC.j <jl 'jb-iiA3 y;ia«.Vt 4 U-vM LjIj 

Jj'it ■—L-ajJl (jbl 4jjLAiyi <iuJaJl 4^^ jLuail (Jj3 jja ^il 4_pajll 

J3 9 1a jL Jjall ^;]al ..ij V * jaII j)i i j£c. jjall ^ja 

( jl& s^jLxJI j\SaS?l (j j)X aa ^gls- kJ«i3_jj _jl ‘■** 'l‘g- jl _^J^a j_)S 1' l1i2qaI 

<1*311*1! alfe 1! 4 Ua'.! j»J 11) . Ia j*v j jl 4 j11j 1! ^l«JI <1 a11 iIjoa! 


Jfajj) A A juJill jLdjj ♦ [)! 

jiij *£'-» ’•& *j^V' 


- ovv . 


x+$ j>djJl — jJuJI ji jr 


(jc. ajpjx AAj^Ia 4jl Jl S-lpi. jISsI ‘*« — Igjjlfc ^Lj jji AjAj^JI 

A£-jj]l £-jjj £_x V) t4jj\.nVy 1 4 a.-Hi 4£^a. jL-ail (JjS <jx 4-ialix 

^ t_J& ^liJI ^1 jiljl J& Neoplatonism SApaJ 4jjJ£b7l 
(J-jLJI jjl JjI Aristotelianism 4J»*-jSn <ejjll *Jj £x Plb oju 

5* _ 

• Jwlfi 

Jfr i—li>Ja j]l i^jlj&ll ^ (^g—Uni 4 ajj J) <i J (^jjj Lq (jj 
J3 tllljjij ^Aj tjjjouilSlI «.[)».itll 4*x[p Jfc i_li^ail ^LcjAVIj H-jt3^xJI 
[p3 lilliA <jl iu (Jlij Js. <Jjj <Pj[;Loi 1 g*;r.(jjj 

4jl£xllj (Jajj LojS siA l&J ^jUj .23 ^jll 4x]Uaxll ^jx i'usi 

LbjS JJI Jjj&I 4J pLxU j)\jjut 2ys-j (jx ^cjl ^ie. iAjj hil l 

jL^aji CjIjjSjJ Jl jUj C. y J\ (jj*J 4 j 3 Jajj (jl Jlxj <_£jJI (_J.2xll (j-aaj 

jl 4x3 IjjSa La ^tab 4 jn-i^J £-_yjJa_jx ^Jc Aj'tVi.njyI 4jj-x]a]l 4£j3h 

jjj jj hi jjl ■" s^A L *• .lit - * jx (jSlj . ,_Jx3AIj 4j lj|.U%l 

J Igjyjj (jSxj3 JjVI 4_l^x]| Laii . jjJaall (J».[)x <J4 jjiiiJja-o jjxila^x 

<J£I jjja^UI JxJI <jLxoi) AjjLxjyi 4a..iL\l £-LjI (jx (jjil Jlxe.1 

Coluccio Salutati JIJLui :ja Lj/l (jjsISjjj ^j[>u <>> 

^\c. .^v« Lajjjia 4jjAx ^ SLJaall ^Jala * <■ ^ TV \ ^lj 

[jjjij 4 j~i1,.,'i* yI 4g..,HI 4&ja. .b.f_I (j\£j t) £ • 1 ^A& Ajlaj (_gjs» ^ VV 0 

j< ..j AMjg UUI jjjjS-ji (jlS LoS tljlUaj] ^3 J«ic- ^j[>ll (jjiAl 

jx ^jj^ac. ^Ijai ^[>^1 iu 4> Francesco da Fiano jil^ab 

jLxoii Jjak. Jj |>J 1& Capb Jaa AjjLJI 4ia.jxJI Laij Iaa jlxjll 

(jjiil jjx '''V',’*.’-"" -iac- (jLl Jj <pl.u71 4j.iiUll <s^. 

4 a. „LN aS_Pl 4jtjIUi (Jja. ^jjc.lj (S^xUx j IjAaJ (jx JJ AiliJaVlj 




jiSj ^’ J :*J*j 


J^idill - jiffl dull 


- OVA . 

^ j*-ill jc. ^liill ciVlis <>» Ijjc. Salutati (ytijL* i_aS aalj 

sj^iwiS/l (jc. JUuSVI Al jJAj cf„n>-><a ^1 AaLuIsiylj i(Jiby a)y 

De laboribus Jlcci (jc." 4jjxuill 

jljS a!) 1 «j 4i# jjSS/1 jkill (^a^ajll si#, j*jj .^"Herculis 
Iglofl ^LjlL, gr^*v Jala (j ) .!. a ll Sjjj (j-a (JS (_a3jxl 

Usi 4-iitja.VI Jja. — (j£yj£3l jajjjVl (jjiib 0J>rv JlLo tillj 

U# J^' J*->il' ^ ja^JsuJI (jja-aJlj ^jaJI 

uaJQII ^uljoll (jjl>lall <^lc. «£lb ^ Ij-s** tmedulla sljillj cortex 

tAjijjjall Alylall !^Aj (^Jjlj aLo^ul La jSkj jjic. »I^».mJ 1 jla^a 
(jli 4 (J\a Aji Jcj iAj^AiAjall jl Aj»j;\j 1I Aij^LIIj AjS^LiVl Aiijkllj 
•* f 1 ^^ l 5 JJ ^ t>i -a — Igjjju Jalii ^ — ^IjjlLui 

ljj\S (jl (^Jc. Ua^j (jl LoA^l£ jjJ5\£jjj <JjLk. Jala .ajLLui 

ASjM (jL Jlaoc^l (jl) (Jwi liis La^iSJj (aUall (^i JeJj Alb (jjio>o 

(jlalall JjJa. (jja. ((1i.1luI Ja aftl (jc. r- jj» *11 

(See, for instance, Genalogia deorum gentilium = 

(jjj^oVl sjU)Vi i-iluui aIjLui , 14 . 13 ). 

4 ^*4 ^ ts^j ^jtSajA £jju-el Ja3 jajll lj& i _ s lc. 

Ai« _>J&1 (b\j£ cj!) *b*-ill l$j (jlaaJ (^1 Aj*jJall 

Aja.b (j-aj .(^le.] (jx ( agjlr . Jjib (j-aU. ^ll J\ ( ^j JJ 

tJLoai (jc. L y ^.. i < 'l l Ajsj ^ IjSj 3)Sioil aIILb) ^ — ^bjlLug (jyjil 
(jl (jlc. Aj&jJl - "De laboribus Herculis 


(6) Salutati. Epistolario. especially I. pp. 298-307. 321-9: III. pp. 289-95. 539—13: IV. 
pp. 170-240. See also, particularly on changes in Salutati's view ofpoeiry.Wiit. 'Coluccio 
Salutati - and Hercules ai the Crossroads-, Craven. ’Coluccio Salutati’s Defence of Poetrv - . 



J*j«S .J JA 4 ~uLa^’ 1 * ii jLdjl f Ijt 

Jtij iib -.fZj .j.nk,V! 


- 9V1 . 


jJa-)S - ufii\ jia £ IjjjaS *£>•>• 


jiAalie. ^ylc- cJjia-i <j' (j^y (-liLtiS jU-allj jaJpl (j^xJaxll 

— Jliall Jalai ^^Jc. — vinSjOll SAiac. ,ji ...,J ^Skjll (jx S.Vh^ 

^<-3 A^ La Jttjfr l ^3 ^Ujllui ^jl t^lij * (J u ^ ^ Vi£. w t£\ ^j\ 

tffS t5*J l>° J 4 ■ La ^*J J L>d*y V J*-iM JJ*diJ jl — viljlpj 

(Salutati, Epistoiario, I, pp. 4-*kj;ti]l jkill k&j jx <%, <jj 
(De Iaboribus Herculis, 2.2; Petrarch, :LsJ j^la *302-303) 
^ Sj^lcj (senili = ^kja^ill spa jSLy ,1, Lettere pp.240 ff.;) 

JiLaSlI C£ ic. — (ilj^pJ (jx jpSl — Jxoi -Vila 4iillj 

t(ju <_-jLj£JIj _^Xdxll jx (JS ^^3 x a .. jl j,,.-,U jjj (jjjfc^aJI 

j) . oj^ JalLl (_<j£.Li o_>A_ja. {_pi^ixll i—jL^JI ji (_gic. j J “‘ 3 'l l<#£ 

^ylc. v tO) j .ii Sl j£xj J*jxll jl J^ic. AjA^JI ^yll villi jx 
j^l Ulii ^ *^3 jx < »Jto <jl yJo (Jj ^jlVix (_gjkij i—lllak 4jl 

aJA <J1x jl ^gic-j 4 JalilSfl <J^k (jx jl cL^Sfl c^Lk jx lx] 4ajgJaj lx jjc. 
klua. 4 (jjjJ ax jl v_AjSJI ^3 Ijaul Sjg^xallj <xAaixx ^M£ll ^ix (jx 5« ' ■ -»U 
tAjjla-x jl Aj>xj ^.ll-tD-m-ixi JaSs (^xl5 jA IxC. vljJaxj jl j£xxll (jx 4jl 
(Jj 3 (jx l«J] jLil -ii 4_Laj t'iKU-. ^i j*j 

(jx*xSS LxjlS l$] <jc.L^ (jl tThomas Aquinas c>«lajj 

S ^ t ..a ] l <xj 3 iljUaiaxil ^jd _^jS 1 |^ia 

jSxj 4(j*iixll i-jISSJIj j«jx 11 jjj SJjlxxil aOA (jjpa ,jc.j 

uliH 1 Oi^ AjlSx jx^\ ^c. (3^*j (jl (jx j'jjJajj ^iljjILy 

^d' A)lw t>® cK -^C. I^j ( jkr kJ (jl£ (^jil villi (jx A3^tx]l 

idllj ‘<*Jala (jjSj (jl (jc. I^a. SOuu •n.rf-ill liiA ^ <x^Sxll (jjAl^JI (jU 4 Jla. 

jlakxil (jjj (^jjb l^xlfll (_p]l \\ Ijlall l Aijajll lixxLxx (^ic. Jlwj hflj V 4j1 


(7) Salutati. Epistoiario. IV. pp. 176-7; Curtius. European Literature, pp. 217-19. 



fij] 

^ij :fH< >j-'<m i 


ji->l jJ«a»S - jjAt jiil ji **>->* 


- e A. _ 

^3 AjL Jjill jj£jj <ja-ill jlo^allj i_jt£llj j-aliJ! jl (^jjAliUI 

£>i' ^ tiiliS JjSj V yja. ^ t ILiL-a <ji*-dl UJ^J JjVl £jill 

JS V>> J*-iJl (ji i _ s ic. <j 3 Juflj (jill cla^ll 4j] fJ i^bll 

j»iua}3 jjjljlSjjj tiljlpJ (j-« (JS ^ Ivs <jl -iaj t<jjLal*ll ^jlxilj (jjjili 

Au ii il b pho l AjxAl Lag! elijiliUlj tj jajLa]l i—l’u£JI (j* ,jlj ka*.* (_jl (jjj 

: AjjJoJI SlaaJj 

(Epistolario and De laboribus = JlL-jll e-AS 
, I, p.323; III, p. 292, Herculis, 1.3). 

<Jio ^)».. al l (jl tPlLVI ^jlc. t J l ., rtj ^j!j_j3Lj (jl (j*j 

J-o'ju jjl ^t yj 4.Jjb.ityI <a^*jall (Jl^-*l (JlLa ■ •*11 > ^3 

<alo A_j juc Via <1 ).*ij 4 o i ^j i i c \ i^laol 4jIo <jU^Jsi 4 o. 

ja ^jiuSiSI ^icj .(Epistolario, IV, pp. 186-187) terminus 

£-lajdl (jo jlajll 4jaV <jjIo \glllalj CjIL^IjaII ai* (ji .w < nilli 

ijjj Ujj <h±* ^k Francesco da Fiano jjbab j!L*wul^ <jj.a ^ill 

‘t[ )» ■ •■ 11 s]jiLs LagJ IjllS (jjill frUi-Jl (^ 113 ^ 1 " OiJa ^ t • 1 ^loj ^ ^»lo 

liAj ^"cl^-iJI j^3 (j4 (_ualslj!)U Ijjijl (jjill (jjiajxll (jpjioJI iilaljlj 
c>° Igibu (^1 AomiLjVI >^ll 4aiHo li»*L** ^ylo Jj*j 
J-M a]l lift 1 l _]io l <ji ijj l £tlLk-al ^tijlL.j jV^ KJjj 

i—jbSjlj jx«JI (jjj 4_4jlill i.*'b v '. l*-v V1' <51*1*11 vljUaflollI i^llj alii ^9 i*j 
(^lo j*au l^ji <J (jjJJJ *—il_ 5 -_c 3 liSjSk. ai& ili *j* 3 l (jl j]j ‘(j*jLall 

<o-iiij .Aj^jaJI ^Ijill jlLlLla (j-a^oill (j* U^JS (j^O^ill (ji 

<i>lal« classicism <ojj <jo.j ^Jo cAj&& ^ J\ UiLai caliil 


(8) Baron, friiij of ilw Early Italian Renaissance, pp. 295-314: Francesco tin Fiano. Contra 
rk/icnlos obtoanores el fcllilos deiradores poeiarwn. 




jKilb Ojj 4i.„Y\ jt-aJ' flj5 

jiSJ 


- o A > - 


jyAfdS — jLL'I ji £ jajaxS *£-j~ •>* 


Jj*j jJ-aij jAj — 4 j±ij cjIaIajI jjgia JJ — 

4all 

Igbli. jx i_jU “.':l (jjjjJall ^nij ^ (_j.ix .Saul ^1 1 n>>i^ 3 jau Ia 

Francessoc da >Ua b jluuJol^ JiSl j»j -Salutati 
Aiixjxll 4_lai. 4 _jjlxx ^ jj. /rail JjaaJI Jj ■ J . » .. J JI Jc — flanO 
£-lij jx JjSVI jKmiII jl jx ^»Cjll ^ylt j£Jj .j4«i5l£jJj liljlpj j*« 

S ** * U\a‘i — AjLtjS (jla 44^^11 «aA .Va\j jl£ j>b]l jc ^j\jj]Lui 
l^jl je. * A .>»A t jjljll (Jta&JI ^^3 Jjia. 4 ^>.jJ ^^Jc- Sjjaa 4-o^lc. a*j — 1 £ V» ) 

jx JjVI * ° - ^''" jgj-ic. tliba. <^1 ililj^jadll (jiru ^^Jc. 4 aAmi 

JjVI ^ILcJI ^3 2 aV~>4 ^ ^jljjJLx Ajjiaj (J*AJ jl . j*xfi (j n . n l *>1 1 jjiJI 

4 Jj\j 2 la j)^..]j.aMj3 Ajjlaj jfc IjSj tjiijlSjjj tiljljpj jx (Js llAjbi je 
4gAbjx jiiulS_JJJ jx <J£ Ajljft dulS aila .LJojI < -»j!a*ill 4j>laj Igjl jA 

JJC * j» .*llj (j^sliJl agxlxJAl jCj (JJJjXlJISJI ftl^Juxll 4j)jx j& f-lilJI jjJ] 
,_^pj jl ^ijjj ^jjll ,_w3_^xajll Axftjj AxJaiL ■ x'u x jSj Ix g ic !A£ jl 

(j^yaall jl£ * 4 j 1 w u*' b#^ j*s ‘(j-jbxll ^ JlUabU 

j)*>> ASlfi 4j£x Abajj (_yu;1axJI 

(Le familiari= x\ii*-aVl III, pp.20-2I) 

xI j'ia i ^1 "v ajjSkSfI ^IjjIImi <l!Lx^ CLulS 4 j^\j jxj 

ij »ll l f, Ij.^r aJ\Ls “* ^ £ • *1 ‘"'"bj3 — A ig-jx AjWI 

^-j^lall Dominican 4^' 4 ^' "Lucula noctis 

jc. ijas. ^aj ^Giovanni Dominici ^ . rnu x j a 

Ajj lS xlj — JuS lx t l.rt — jllxVl Uji^XX t ljl .l l) Jl 1 _yeXjl 


(9)Baron. Crisis of the Early Italian Renaissance, pp. 295-300. 




ji(J :p} *j.U/)II 


- OAT . 


jt—jS j>x*]l - jjA' JiSB ji «£>.>• 


|j& (ji jjc. ‘4_a_Jj Sjjic. g*jj jj^jJab i^lii JJ (jx t_JjVI a* Ip 

S-^J ts^c- 0?-aJI <>> Ajjiusax (jx j^t al J3 diaoxll 

-^J ^ ^jli^all ( -»jVi ^$ia (jx a^xL i_jjVl IjA ^ »/'■■■! 

<J “SliSO^ (jplll ^mlA.'X (jl lAjlix AjjJo 3 (Jja. j£jfu < _ s jIj_jILu 

. j*-ill jA Ujxa^ (jjisll ajA J J (^xxii (jlj t J»jJl 

— (jisliUaS ^lu — j*-xll Jc. ajA JajJI 4 *a.j (jl (^aJlj 
i «J ■ i it ip » • ^^gJc. ^lijlLg (ji till) ^A (Jj 1 »...«>.a <xaJ*j 

(^jgjixll W A t i n p jclxll (je. tiljlpj aj£& (jc JA", J9 — j> 1 <a 
j jSaj Aii (papal J3 jiLa b (ji <jc. ^Lia3 tJjtoJIj clibUjl Ja-xj (jb*J 
(^3 abaJI _y<olj (jjlxlxxll liljJjl (Jj 3 (jx Ajjlc. 5 o.^.< <*j\jx 

&j (Epistolario = JiL-jJI US III, pp. 539 - 543) oxaJI ^ 

tS^J Spib LJac. Juxi JySjOJ (PalpSVI l^A iajjjl 

(j»l£uJ <j& — JpjLx Jaj A$aJ laSj — gjSj apflx Jbj (£jij J 

S 1 . 1 " 1 (JlaJ «LxUajU3l ji Jjjaj]| 4<b 

: O^I (jit (JtJlx) Ifr fl ^XJ j)l AjxluJI 
(See for example, De laboribus Herculis , pp. 20fT.; Salutati, 

Epistolario , IV, p. 230) l$jj£ jOsu V aOA (ji ^Lj - JjVj l^ajl liHiAj 

JalijjVI jAj tUjjJaJlj jxJJI (jjj pli]| JaLujVI Jc. — bfuu (Jjkj^a 5JaSj 
AjJIjII (JUa.Vl »ljit (J ajjb a^i j i rti Ijoax Ijp— (_gp-u LaS — (_fuu (^j]| 
_>jSi jtljlL-i JI A. i M d lb Jaj j| ‘AjjLajyi Sa.JaU ^Uii (jx 

CjLaiSI J U^a UjC - jJulSjij bljlpj (jx JS JI AjuailU JA lax 

(10) See Salutati. Epistolario, IV, pp. 205fT.; Garin. L 'educazione in Europa, pp. 88ff.; Da 
Prati. Giovanni Dominici: Denley. ’Giovanni Dominici’s Opposition to Humanism’: 

Konconi. ’Dominici'. 


ji-jJ - jiM Jiil' ji £■»«*** **>">* 


jfcU) *. j J l ..».iyi * i i. H il iiji jlmil »!/’ 

juj 

j*i<l ^a*. 4 j| 'a-*. . . "LaV . "ISijj UaUjjl" Jajjjx jC. Lilli (ACvUltj *U.l » ^-ia JI 
<] AAjiaxJI Aa^kjll ^ Ay*. Ala JliSi AiSJj J>aL Ala 

.iijlaiSlI ~>^-v..,i (Epistolario^ JiL«jll sjLS iv,p.202; also 

I,Pv298) 


jjSlaJt jl^-ab AlUle aik jjl i>»J 


jjx £jj 0 jjt Aa.I’iYimiU Aal*ia \&\ (jp- ^ ■ ‘i a i t(_Jax2t jjJc. 

vita activa et jj-iullj ajUUHj .LLiillj (Sp.l)ll) sUaJl" j* sUaJI 
J\ ^ ..K..1I LLiilL a^UJI AjL-jVI slpJl ccivilis" 

j6> la (jlc. 4lAjaU (^>UJ ji Jft Ajjl— Sj^La \j\xJ\ iillsJ 

alj JJj SjA, 2ajJ V All ,jc. ^Ljai J"^Uu UltJ dlli ijSc. 

a a, JLeUI aL*JI S> u «< ni Aa-aU. A-ul_p liSj Aalc- ftjl* 


f ^ A ^jSI a a ini 1 ^tylL, A t » a il ia ^jla . i 31 dills- jl till <a .1 .V* a 

• AJdjJb AjmjIamj 


aa,.,LU 4<^ja. ^laC-i jiaj djl$*j ^3 — ^-alj (jl 1 *->jJ 3 l-iSfcj 

tffJc- i) U^Li j>a SJjJa. djlj!^ _ O^' * ^Zc. l^ub Aul^V' 

AlaJgil ^t-alj jji \Vi^-aj Aji (jc. ^Uaa9 tAc-l**^! AS^)*. a_jfl 

jSau ^ill jiaiull ^ ^U-all (-JjL6Uj JiAaii AUaljiall 

dlalca&l e_flU*ul (jC- AjljUudl (j<e l^kj*. A&^ajJ Ja33 AjJj ^JaJI 

a_a3jj Aulill A^aaUJl aJA .Ail^allj s^aJb SOO=J1 A^jaJI 

JjteJI (jW) A&jiJl S-u-j cillij jjSpWj Ujl*i) <> 

^yict JjS^ ^LuaI c.U*Ja] (^ojj ^^aJl ALlall 

(j*-il» (jc.) ^lisil dia.Ua ^ SJjUJI AcjiSl IjSj iAiac. ^ 


(II) See lor instance Salutati, De nobilitale tegum: De seculo et religione. 



4 j 3L£ p * i-.X 1 i&j* JLai\ flji 
jilj si\s ->UV > -1 


.fk-jS j>-^' - ji3i ji itj->• 


- ®At - 

J »iLi (> Uj .blba.] <L^aJ billy] J £jJI jj}! dijJu 

Aj-uilb — ^u,ilS3l jxJill (jL Jilill AsSjill J ALIaJl /jx C-Lu lla jJfl ,}ja.j 
‘ jbajl ~ a.l*J L«.b. ^ja j Xla AjjbujVI -L£j^. jL-ajV 

<jLj t 4 j_*43 aJ^Ic- (JiLi, (j« l &jj jj A^cJUtll j» ■*. <j| t*"t. 

'■^JbA (jlj jl 4^ ^ S^a fj (_>ub2l Jia^j ^j]a* 11 ^j» Jjl Aj3V c2j^j ” 

J'j — (JJjUiail _jjbs lj . uj mi j j^3 ^>ja>A (jL a. l.~> jV I J ^<<uaaj| |pa 

(Jj Acjill iHjLI i .^ L — Ia^jAj a^itiall .Jbjjba cljbbS La 

J& sjb. - i’liJi a i* .<' r )"A^i ^uU3vr jj buJ cU 

"invenire bchaVI spall" £^^0 JuJ j- oU^UJI 

%)Jl-.L" frli^Vl Jc. IjSj tj*Ji3l Jft jjJSlSjJ Jii A^j J 4Holall 
JLafri (jc" <s aaaA\ (jbjlLa) J*c. J *1SU)1\ (Jjj (jx cbjSfyl Jull aba. 
Ja 1*1S cjjcU Sk -* u) "De laboribus Herculis J5> 

l^jla blUajJ J <Uc.la^]l _Je. (jjl obaba (jjj A -\ > diliAja.Vl 

t> L& JUcV <jjL?-all Ja-JI CjJjjubu dallj Lo 

Al^aljLJI AlaJI Jfc. J -jSU J Ig^aij iaajb (> (j£lj jlj 

dia.bo]l aVI JiSlI ^.V'aH J^oJI jjSVI JabJb -gjjb^oll j;. ■*» 
La lgj]i tAiJaJlj a^aJb Ajfcliill ai a l.^>* 1 ^a"| ^\£ bta .Ajfcliill 

JLoj UjAja. J vlul£ ^pa]l jxJLll s«.\jp ((jVV 4 ^) ^J) 

L—=!i^ J^SSn Jja3b Sfrl^jS IjjjS (j& !5Ljai 4bll^la.l Lo 

v-ifcjj iUJc. jA^axSb WSjJI 5ijxJl JallJ jj® (jc 
vjl;j*^allj tb a . j .. ial l Cj'j£La.Vl (jft Aijllall tlilc.j*iajxll '.(ja A3j*j»]I ab 
cJ^^Vl v^jlj A j*>j jbJI ibb^Vlj (Ja-JI j|j. x«ll ^jlc (jft 4 L»'.,.>U 


(12) Garin. I.c fsivok’ anlichc . pp. 72. 74: /, 'eilueazione in Europa. p. 81. 

(13) Baron. The Crisis of the Early Italian Renaissance, pp. 295-314. 

(14) Buck. Iialienisclw Dichnmgslehre. p. 83: Garin, l.e fax ole antiche'. p. 76. 



. «Ao . 


jt i - - jyi jU^ji 

jjJj jj'J :»i .jtlfcjSl 


ji-P - ji*i' J»2> ji ^tj-j-i 


*£>». ^-UjV JjaJI f-UaU ^Ax ^1 ^J] 'jji .^L-Vl ^_i 

kJi-Aail life je^ij LjjLxiy t 


4jI^J <JLaa£l Aia AaAa. alajb yJiiall jJjVaJI Cj^Ja AaJ 

s ^trv Ul IaIaII l _)^j__)A]l jx 3jjj-a3 4_ilaj Sp3 At-J tuIUsal ^3 j-*^- 

^Uii ^lLl ^rillj ^Manuel Chrysolaras jVj-^p. J^jla 

i4_jjljjJI 4jtl] aAlaJI 4 _xIja31 4xaAI ^gje. jjj—uj^iaJl 4 i M. , 'N ) A a. Jai l 4^ja, 
^ V"^V . T £ » "\ .^jtjjlLx alij (j - 4JJ5 cllljl .a |Jj 5 tillij 

jjc- ^—ilj jLiijl diij 4juUi JaVt ^ic. ^ilik (iulS jl — 4 jaI». 
i_J^A Ails .4xA_ajLn 4i—Jail ^Jlc- tlsaj) ■.*-» ^j_l: j /jlfJ — 4jaL^ 

IjjjU <jjAx Carlo Mala testa li-ySVl* jJjlS condottiere Aj'Ul 
(^C.LiII) <JLLcj jjxAjj 4$j|_j\aaX 4 ali' j ^3 4£_)xx ■i*j Mantua 

4j\*YI I ; - ! - 1 "' Aa)j .SAjAA. ; 'j g j i Ala ‘U j Ax i l ^3 Lej’iS <J£ ^aII 

'- . •■ « jjfia ^3 4jAlaJi aAA (jt Ala4 ir J iLU l ^jc. 4aJjljJI 

l^la Ars.lj JjlS (4*waLl 43>«nt ^jCj “La^c- 4 a ■,-»1 jt .'*1 jp, 4a&lSA 

JjJJ {vSj jlSi (U'ill Lai ( ^tylL, >1L lijAa ^ull JjlSj ta alkali J j - ■*. *• 

V-*^ ^loj LLi jj^Vl J&j .Pier Paolo Vergerio jJjL 

'jOb 4_uAa ^ Aj'ua. aljljlx pi- iax (jilcj 1 TV • p,lc. aA^jx (jISj 4 ^ujILx 
4Xila=a ^41 4iiij all'i^Lu ^ h%j jlS 4j’l Ajj a-lkxla Jlja. PadUO 

Lai l—La ^jIjjJLj ^j'£ jjAll i j t ».BijjIa]l SajLajVI <LJi]l 4jS^a. jL-ail 

^ pJ J^^l: (.—aijs-ejl Jj>£ >.a ^-IsaJI Jl^fa 

JJXJ 4ajJI ^AA 1 _ 5 J=- <l % . l a ^2 jLu A33 Laij .^'^U-JajS. 


(15) Rohc\. 'Virgil's Staiuc": Salulali. t'.pisinhirio. HI. pp. 285-95 ami p. 285. n. I: Vergerio. 
Epistohtrio. pp. 189-202. \i IT'.: /.abuuhin. I ergilinnet Riiuiscimenin. pp. 112IT.: 

Dominici. Luculu. ed. Coition, pp. xwvi IT.: Robe\. P. P. Vergerio the Hlder'. See also 
Fisher. 'Three Meditations on the Destruction of Virgil's Statue'. 



i'jJ 4 k I 4 Jij± jUJ ptjl 

jlij 


- PA^ - 


jjmmII — iiiH jS £ JjjjaS 4£y»>« 


La j^j — JjSH J|>^ Aji ^ibj i£^Ja^a]l lik AjIjIjS ^Jaaua 
4I'll'll jjJscI IgjS iSjr^ (jjll jVI <i-ullall C_ijt£ aifc (jl — 4j cI^jVI 
J l^-V-V jjjJlj J*_i]l (jx JS ^gjl AjjUAiJI Aa.IaHj' 4ll*jxit 4j^aJl 

—<Ui.lj (j-a — Vergerio jj^^ya l»1j ^"g^la-all jl 

(jl (jJ3k .(jJji.Vl (j/i~>..i<all (jft <UuiLuii 4Sw-»i i.atV^x 4°rii ix (jl j.\n4 

Jlau t jj.Mt’ill 4j ■ >x Jja. IxA^lS Ijj-v /) J3 (jjjji.Vl (jJLtxfxIl (jjAA 

jSjj (jl till} .jjjaakj^ (jLJ ^jic. l&Ual jSjj (^la-oll jAuiSuIl (jl 

(^JaUJI iljljlajl (j[jSj 'ijK") ^gi 4walft -Ajuxaj i_j\jSIIj «. JaJoll jjJ 4 hi mil 

ratio jlia-a (jl tilli i4j^u£aa]| ^JJ (^ulill (Jjle. jla. ^3 liSj t4 xjh« II 

^Oj 4 U, >>aU ^^Jc. jA — 4j]jJaJI >‘l. ^.all (.\jxJm 4_wali. — 

:"4jjUJI i^jli^aLjUj 4llA)JI 

(Compare Petrarch, Africa = Uyli ,2, pp. 450 ff). 

Xec.j ^c.j (jc. i_yokji (jl laA ^j3ai (jl tLdiJI (jx jjSj jSj 

4>•>"'> (_^3J)><*!■»>II 4aj I^l.lfk \yt\ dlliA (jl jl t^gjl/yxll Jj■ aSuIl lAlx 

t^g-*^aLcJI Jha (J~> ■ .ij jt .*11 (jl (jx lAjlii ^gjll 4 Ua'-ll ^jl J^Jla y ^jjll 
ajalix dloj 4jaaj jJ-ilu] (JSI (jA Ixjl i4jjJ_>ll 4 lj t >illl 

fabuia 4j]tpJI 4 ><-tall 4 j3Lx; JU-x ^ jIjuxII Ija ^ 

^jaJI j>^x4J] (jl) liSj t«.l^*-ill La^jjjj (jjdlll figmenta 4 ifc^x3 l ^xaallj 

4-JIaxJI ^lilll 11 pj Ualjjjl 41 ■'fy* CjIjjj-oj IgJS alAj 

a^jSall sIa (jL c.uarkl jjjosaj^ (jx^.1 Ixjjj .jbiic.VI (j-j«-J liii.1 
(j) <• * . »-> . t4jj*j (jlxjJI 11 a ^ 4jj^^*Ja (jSi (^)xj3l Jj.irt'illj 4j-alaJl 
i ^g2£ksL $I (_g j - ‘ . -i . x jl (_^j (jjjjiia^>fl (j&LiJIJ Jyik. jijJj (jlS ^juuLx')/I ^j*x»_jx]l 


(16) Baron. The Crisis of the Early Italian Renaissance, p. 298. 




JAmJI AjL^jy I a 1-..'i 1 ' jUdijl p Ijl 

jjjj .ijiu :«Jly .jJlijVl 


- aAV . 


J**jh - j+ti I ji £JJ>d»S A6>->» 


( Jc. AxiD^aVI Ax^ljll (jx jjSI <•*! I* yA ^a jc.Li Ajx j£l x l-il l 
v^iiaaJI cli-jj] Alula (jl £j —oj jj] i(jaJI J3 jl^c. 

tiilb £xj .("apix" jl "Sj? 1x3^ Jju vis AxJS) "VIS Aixiaj" ja 

JxaLx JLx (ja xajaJxll Aii^ljtalj A.nl 'j Ji — jjjuajufl <■"’•«■ >•> jjli 
t Jail] \j£y ji axj i jla-all £j$jxa_jx (ja Alikx Jal — \Aj~bL (jjjVl 
jjS^I aLoc. J Axixj sjpS ^Jxajl 2aj j■! iS '■»•.-» Ajl 4 . ^-. 1A 

Jji j*j "De ingenuis moribus tpuVl U&” ^j-a-xxll 

. JjLl \g, a 3—|gt- Ij joLt >11 (ja AxjLxjVI 4 a . ..lall AS^a, j \■ -I*' ) “ill t * i-v 1 '*1 1 

A~Jp J j*. \ i • V Ja jl ^ 1 • Y Ja (jjj ^ill (j-aiJI lift 
(jft — cJlxxll (Joan (Ja — l-ia. Aijja-x A&Jaj (jSJj ta^pJI (jjjaJI ^aIaa 

Jj (Dominici Jl AllU, J jtjlx j]| aL>L3I 

1^3-1 »ii (jli illi&Uj La£j .AjJa ol^Lx ^ x ,i*_i lia.V J aJLxj 

l^L-ajJ Aulxlcll WjLxlJj £-J*4X j\*jl Jl >-.tt-'i£.J Jfi JljJLa AjLy (jx 

4 . 1 1 j j . rtVtU (ji (jc- 4J>Jja.j Jl AaJa&xj (jlxjl/ 1 ( *_x aLaLs 

(Jxft (j\i 4killj (jx jjaSxll Jaj .ALaJj A>>^ J Ijjb (Jlj)J 

X>c. ^*j r De ingenuis moribus ^jjl tpUVi jc." ^x-uJl jjj&jJs 

dj'i^ljl Jajj Ajjla-x Ja (_Ji Jl •iSkjJ V Ajl US i Aax jp£l IoxjjSj 

Jj ujl ^x JxUxll (jl (_ja yl ■ <a3 ^4 ...yXU 4 <...N ^ll 

Ji (jl IxAjUx t^(^a j > <-»r t l l Aaj Ja (jjJjia. '.. .j.l^ (jjjajx (j^jJjSjj (Jili. 
(.. jI .m 'i I a£/Lx" ajIjS J uJj Axla jj.t'lSJ u ^aj Ja) JUJaSfl 

(jxxliJl J^aill ("Genealogia deorum gentilium uy^xVI 4 _jW^’ 

(»Ajlji*JLxl (J^Lk (jx j»•nil AdxjJ (_)dala Aa.jj (jqj^ulxx ljl£ ^ 1 * Sja3 4_Ja 

ti^l ^-jxiajdsil jAj — ILjjJajJU IfiiSj Ualijjl Jaijjx _j*-x]l ^jlj ‘ ^xxjJaJl 
f >£ ' “4) (ji Ja jjla j»-xll (jl (jx Jjl Jc." U^J — A_«LcxaI Ja. Aj]_jj 



j4jj :^L • a pU^VI 


- o A A - 


jhmjl' j$,*a**\ — jiijl jUll ji 


4-se^La Ji£l j.1jj I j* .*tf\ /jlj 14 «v 1. ^k Ijj^iBj lfJjt. ^3 ^jjSJLi 

»'«9 >jV ^Liaa (j& i* u.»«-i (jlS (_Ja3 . "AjuaII 

?(jSkiUl JjaJI Jjki ^le 


«.^)xJaU jj.jj'-H jl :S^ilio (Jjii jl kit ,3^.j 

Lula tiilb jjA ,j434ajll . jJ>c. ( _^aIaJI ,jj5]l -jj.^ar- ^ LeU alilkl 
Lajje (jjill lj& 4jlfjj ^Ijjiki alsj jjjj 4x3lj]l SjuII JiLk 
bib — ijJLm LeS — sJuSaJI 4&)j]l jkajl jjA 

J)a laic, jl jo^aSlsJI {jjiVi*i\ La .la. S^i.lv <£.yjj t1,H>% 

AAfc bs-ka dljjiajll jjS j AjiloiSyi Sa.-UU A£^. jkajl i^yay^a j 

j_$- jt b.'V~ . l. ilflLi jJjaJ ejjaj -1X4 t j*J»3l (Jla^A ^i Jjjj\£_JJJ 

j'^* Jff^- ' iYV ^k UijJ <lLu; ( _ ff k JJjaJ (^1 

^ J£ja ^ Cf- Ltlii Ciriaco d’ Ancona tjj&b 

jl^VI (jtj <Lla]l SjSbil k _ s Jfc IjSj t-lab]l <jyb (jajjlyxjfr (jLajI 

b^ jlS La jjSlj" iaJjS ,ia jl (<iLac.i ^ K .a». tK <La\£ 

4£J^I iljlji-1 jl^Vl jjc- 4ij*j V <jaJL&]I jftLill 


i^a - jjSj Francesco filelfo jiLla jSL^.Vij^a ^JLJI jaJ 

j4-io jjSj - A-^ij b* Ciriaco jSLykS ^J) \ £W ^k kjjj 5JU, 


L)kx \jjjj~oi kL-ajJ (S^ujVt A-aa-La j-a ^jS'l Aj_JI 4 jJuIjSU ^jtjjlLu 
^k!l 4 ja]».a <Jp\) ab..<il La ^ Ajxj skkj 4**v ,.ti ^. j. 


alis]! JjfJj ^^^£1 JaSa AjJUaoS jiiaj J3 ^jL 


(17) Morici. 'Danic c Ciriaco d'Ancona'. 




>ift 

^Jj :<JL ^Ua#! 


- aAA . 


^Lm^TI jilll ji 4 &>m£4 


(Epistolarum familiarum Iibir, = A^okJI JiLyll t_u£ 
(jxawaJl «.lii^>Vlj xxxvii, fols 2r-3r). 

aJ -Sicco Polenton uy^y *> a>J' 

jj^j j&j ‘Padua ijjsU aiux ^ AjjL^jyi AL-Iali ^-Uji 

< i }i 

jjc. if.vi.lTw t_jU£ Jjl .ixjj ; ^ £ VY __)*xj jjjj^Ul i_)USjl 

AaL IjjSii AaL Axilla jj jAxll (Jjwxal PoldltOIl (jjfijJjJ (jxSUj ** <-JjV I 

! (jx JS 

(Scriptorium illustrium latinae linguae libri = ^ 
(_-jj aji£UI ajJII ^Jd>x ,xviii, pp.viii ff.,42fl). 

iS x^\ -utiS ^ Angelo Decembrio yy^^ bl 

tTolitia Iiteraria libri septem <*+J\ u&H axjjSh aJaLIV' 

JjXjJs lj] J»j£j — (_3ji]l ^JjJajX <J_ja jjJjj ^ £ *W *■; lVk 

( j£ Jajx \fitii Axjilj AxjJ' uuxal j jijJj ^jjJI wlllj)jkx]l jx Jil& .!':£• 

Guarino da Verona bjjja b jiyljaw ^ JS jLJ ^k ij*Jdl 

tLeonello d’Este jkjJ akxljj 

(Politia Iiteraria = aaoVi UaiJl,5.63 .) 

wlllj wllLxSlixll AxlalLai (jjS-i.MC.jl ^c-Aj Ua1_j jl JaiOljj 

Decembrio cxkx»i-i jjj j>jj 

i_! 1x511 ^bxl ^k w_i&ljll Ik pj iAmI.^I AAxJail a£jaJ ajirf-iVi.fi' 

ajjkxxll AcjxaxJI kxu lx£ l(j^li.Vl j>x Jjaxilj Axjijllj A9k jjjj-xffkl' 

<jx JS £x JxI*jSI ^ojj .fJHclj e.ljAxSl jwcx3j jjj-xjSj lAjl^l (jV 

jLjjJ Guarino Jr* u- 8 Jk. ajIxJj ax^—u jISjjVIj ax^-JI 
^ij ju ^^1 aaaJI 0^j iJiLk jx cLeonello 




Jblft AxJjJ JjA AJSjA jUaii Mjl 

jiSJ •“'■> -f^i 


. 01 . . 


- jjAl ■sSj!' ^ gAjjfiS *£>->* 


*-*>x»jj SjijIs-aII Ajl^j .Ja.lj]l jib f ->£ ilxjl JjiLj r jj» *11 (jL JjSM 

lilLidVI 4 a ■ Jftll jl^aji CfljllhAjJ (^LdjljLQj 4 . jgj j4j * 'ftt ljll 

Jjtl (ji ^Ilj .lilll <jx -1*J ^AjjUjJa gejjj ji jj.1 ^jVl 

u> ‘ jo jiu (^5j 3 ^-q3 <ajj 

Aix £^ji-4ajx]l life eliljlij ^jll SjoxJxIl V.jtxll £_ujl jUaj jt i’l l 

jlaill j*xi ji Vjl luJft ^£*-pj 4ji -lu . yUaj] jjie (jaxlaJI 

JjSI Igjl Jje t4 lj> <-il jje ijLoJlj J*j ^ill jj^j. jx Sa j^ ^ 

^lu]l jLxijiV \ilij3 l^jSf Ijiaj ‘ 1 £ a■ ^J .-^h f ^ A 

4 _yaS.sj .4xjL^a A^jLm^jV 1 4a. ,.lall 4£^5w (jliaj ^jlA. *1 1 je 

frl^a.u ll SAa-jx]! ^gX-a x if jA ( _ya jwuli sift jx L_a jj*-a 

Concordantiae poetarum philosophorum joujA^lj 4i-£U3lj 
(Giovanni Caldiera l^ilS i-aJb j« ("et theologorum 

Uy^ CiJ^ • lj«aiy9 AjjAx jx HJ' •'V'^_3 I j\£ j}| 

ji jSill ^j'1 ajjuI i^A? J**J' 11 a Caldiera 

%*A\ ^Jl Jx*il 11 a i_ijlh ^jj\j ^Ujj tjSxjj l-OlU LLuaI 

<jxVjLj <_J*-i sAx (^Li. j^\ t \ i £ O ^\c,j \ £ £ V ^Ic. jjj <*31^31 
jl j4sL9 — A jM i ni y I 4ixla3l <£^ _jL-cajl jx Ae.lj jAj — 4j^jIj3I «_ »• 

u 6, j>x aic. jjjjiL (jjsdyJI jS cSjj^ ^ jyi 11 a 

j)X ^ualj _jA U£j .t**i\ > ^ ^ .*.ti 

j*-i3l jj'l jUia] dulS Caldiera 4j\e jla «Jx*il 11 a jjljje 

jj«xa.i lx 111 — ^-^£31 j^ylxxVI jjjxUauJI Jj£*l 4A1J ji 

^x ll£j t jj jj»j^l lj (jJjSXe.S/1 AiusjWI ^JIju ^x IxIj lilsjl (jAu — ojj+hSu 
A je.ljxjl Aiyiaj I^jaH£ ls jJoajj .AjII (j4jL<JI i_jlj£3l aJjlj3l ^j]l*j]| 


(18) See Trinkaus. 'In Our Image and Likeness', II. pp. 704-12. 



CnIjJ Jja 4£ja jLdii ^ 

jiSj Jji'J : f&i 


- M ^ - 


jfa-jS - if JH jU!> ji gOjj^aS 


«AjL)j3j AjiCiliJj Aj^i/n&jJ AiL Ljk^a 1 s.j %. -aM g^iy ajtjjLiMil lijk (_£jjj2 

jj-i j spirituals expositio bjkjj ^ 4A' fj 

i_k*JI Ikj jSail fjM v-> a g-jj ^Jl ^<i‘ij jTi..i^i ^1*^0 ^Jj 

jj.ial-vti /] jail i a.^T'^ <k*ajj — yilli ,h\V LeS — 

Qn-noSM k_j\jjVl l_jLajl aJ^LL’ i_j\j£ jl^C. (julfffc.i J&c. 

De Ji>4 JLoe-' <>" s->tSj 'Genealogia deorum gentilium 
<> f&jll Ajl ^JbiJaj tji U1 jja-j aUj .laboribus Herculis 

qa A«ol& Au&lia _^a3l ‘ /■•'*>■* ^Ssu Ajl (jaJU — (JjlwaJI (_£jiajll AjjAjJau* 
4j2 £j\jj ^j]| J'N. „U ■ ^ H..i \jaV Ljaji 2xj Aili ~ Qc. IgCjj 

Lo£ — jAj t A-I-ji^JI _^j..i9~i\l Aa«j ^^k 

^ja (JS iJLoC I jjft Axle. Akoj \.i‘ilc. (jlS — LlhrkV (jl (3^i 




a —" ( Jaij ^11 (jjkixll ^jk lu*^ Caldiera u^j ^Jj 
j\S AjSJj t"Studia humanitatis <A^y\ AkJsJI a£ pu A«aUJl 
4-j.^.l'i .jxj .AjjkiaV 1 Aa.Jati a£_)S. jUal ^2 jjJu AjjS (JlaLaLcklj ^TlxTu \k.b 

t ^Jlc. t j jail ^3 l^gJa ISJiii VT> 1 < a v 4 ? . ')£ 3 

tab'll ...1*^1 Aa^ikll A£^ A-iLaC. ClxsJ \,ag.j3 e-^^-1 yi!b& (jfb 

_jjc. Aj 2 ' *C*^-b‘ 1 **'(jl£ JaSj ,Ajak La^jjk jjjS (jc. ^kia3 

a • a t 

La j3ki ( _ ff k j»UuAl l_jg h*i La^jl (jc. ^LjaS ^ ^ 

jAjj ^jjl 1*^1* (JjVI yka^>a]lj .a^S <i ^jj- --; jj-aiB Ajj^Sfl ' 

ikJ AjjJ y*^;« ^jC. ajbc. tQ^JI j-a ^jS/l Jjteil JJ Aijjb (ji 

Giovanni Baldo di Luiula jJb ^lajja. A^yia 5jj^ ^ v_iUI 
(jiJsljj jjjjAaS/l cjJ i»k Jskjj V" Ajl jUJal Aik Cjj\£j tFaenza 
yiaUUAV liijj .(Tractatus = ^oil ,fol.lr) jWV' 




ji)i 4>'> .j-'U^yi 


. T - 


j>a»jl - Aill ji £ jjj«S *£-y^y* 


4j*jjia3l AAoilall (_5_j^ A j, ill i ill A a. ^ < j£jjj 4 ^ -3 1 3 I 3 t4jj^xil ■ aV. >1 1 

JJ^y *b*“^ jc ■llifcall (_gjL-a]l jj^iojl 3 ! Jjj t 2 j..,N<U 

(for example, J&JL* jLi PjL?>j .ill 3 ^ j-> j*j < 3 Wtfl 

^!jU1 <JL <ili ^lili J^i Li .fols. 14 v, 17r.26r) 
Raffaele di jf-Ajj* ^ <5**^' Dominican 

(j-^liJl <j-V$3ji J*-i 3 >ia JUi. tilljS 3 ^ J*& jAj - Pornassio 
IjaJ _>iSlj A^aii jjSI ^ac. j$3 — AjJI sjlift] pj jxj tAjjj'uil 
De 4 »j;)-il l jjj Jlijll 3 c." ^cu^Jl JasJI Aj i jkill 

t> J**jl La k_i3iiy .^^consonantia nature et gratie " 
o-jxijJ cj^Jjill Lj harmonia Liialjill ji LLajill a^jJI 


La^i3i ^j (Ammonius Alexandrinus Jl 

JLc.1 cj^LL jl ijLAjjsIj ajj^^oa Lj jjjjaS] 

i—iLjlu A3LLV IjSj t j frjjxjJlj 

^Ljj Ajjlj^l A-cxill ^JLj Jaj jajjl I^A ^Jc aJI jLlell (jlsu^l i _ 5 ic. 
'iij 33 *' \y> — La iLiVI jjSjlll 3 I jSillj jx iaj i^^Ljl (jialtJI 
j^La 3alj .AjSjLiVI Ai-Jsjl J^jci ^I.^L -AJig Jl i_i] 3 *]l eliLLiAY 


tA-cKil 'jAXAi 3jjU Aiyjaj ^^1 1 JjjxSM ^kxll IjiA ^ 3 j ! u < Y£]I 
^ ,Jm J J ^ilj^lj 3I * ^'i ^ • _jiaji 5 AjSV 3 j j) * ^~ij A'S >La eT if. Lx ^giajlxa 3I -' 1 

aJIs L bixi jj La — AjAjJl Jja-cj i _ 5 ij£l Jj t^gjL-sjl djl^il (jL. 


(■“‘'■V lP] <-UJ' *(Ja^LV 1 ( 3 3 1 ^^) 3 jial^L #.|j*Ji3l 3 I ^le. — Lsjx. 

vjjfli j \,st A ( Jj 3 3 ^ i^l l^gj 3 1 “*sV' 0 s " bir*^ >■. 'nit "I AjjSl iAjxAVb 


^ oA' 


(l9)ITie text refers (fol. 2v) to the recent election of the pope(in 1447). 



4 —'p jLaj' f|ji 

j-iSj ajIj 


- onr. 




al)lj’vj£jl ^Jt A-. win'll I ^Is. 4-j.vlyJl allLjpull alt ps Jj-vVi Lo^jfij 

•iaa sjjj^a >A lit Jjl t^»jl«!i)l JjC- AjjLduj^l 4 a..,tall 4j£p. jL_<ajl IpjJ ^jJI 

Jj^axo jiai GjltAj Jjl jiljj . Li] \,£,.,.AI jij p_UI 4_jilp] AiJaa-a 

Guarino da Verona Ujps b p^lp. <> ^ij ijij&jja 
j±j - Leonardo Bruni jJjbjJ LoS^a 4Gpa sL^a ^Ja’ij 

-LLLsJI vJIajlj Lej£ 4jl jn.j lltj 44^-ali. 4s.«*i) 4_£jli!La paj Igjl 

u-siilj ^L-Ipll j&” ^a-aJI aJLci ^ Bruni ^jp U- 6 ^ ^1 

jpll -> xz. JJ jjiJl "De studiis et Iitteris 

( *-c — p-i] ! L J 3 LV La J-IL — JppJI 4 JjLcj at) 4 L-iipls AjjXa ^3 pie. 

^jla-x GuaHnO j4Jjl p. alj'sy.lij J>e GaLa j I x Al I ^.-aLpl Upuaue 

De ordine pij>&]t giei* jp ^ . A -aaSi «_j\ 2 Sil <j 4pijpu]l 
JS1 A.uajJba ,^'h £M Battista -GjI 4itf ^i]l docendi” 

jA tit Jjl£j 4pJl -jt.-'tl Jja Upjaa lap. p-ill JjU pJjUaaJ ^- j qj j pa 
ji lit Jjl -■*pj Jit 4 •• t**'^ apaLk G^ yi3 AjluISIj 4. fltj-j.Il 

a^-t; -'yjj V -Gtj “* XVL»" (_Jj 3 pa JjjSj La -li.L 4_*\r- 'L^- ^Ul j>.iipall 

X*j — 4 JjLjj .ixl ^ — pal Jj'ilLa ILVIj i_Jla liljic. ^Loj 

pj 4^^-i.iaIl a Ip-Lit furor jjpj ^jpaHiVI ^jeLail alp] pjjJ 

: jplt lit jLl 3 *j laai <*ili spJi 4 J LLaiaG — (.gp - * LaS — j» j?** 

(Epistolarum libri = JiUjit ^ ,viii, II, pp. 36-40; 
compare Plato , Pliaedrus , 245). 

.up ^13t ^LtaJl llaj vjuaxa Guarino pu'j^ jSj ^ U^j 

JlaJt Jt ULa - 4j 4 juG 3U 4 pJiil jp ptijU ^Ualt jXa 

(20) In (iarin (cd.). // poisiero/vdagojuco. pp. 146—69 and -134-71: ir. ink) English in 
Woodward. Vittorinoda Fehnr. pp. 119-33. 161-78. 





Ojj ' k *■ -**' 1 jUoji p.'jl 

j 4 »J f 4 ' J ’•& 


- Mi - 


jJh.jJI jj«a«3l - _,*&! Jiill ji £4)>tS <£■>->• 


(j^ <jla j^c. (jii^UJI (j^all ^ _aLt^> jjLu Jj 5a^u3lj 
^ ‘ (ji^ 6, t —A—ijjJI ^a 1» ^ Sjii^o 

‘"Institutio oratoria <jUaaJl ^jila" iS ^A\ 

j^ys^yfl t-XLa. .(xjkJl (j* S)£a« 1I JaJ^all <^9 o^j^} tjl£ 

(j£Jj c^jlrkxll jA-jjJl jjjUI jjj;l_ja.j ^ Js ^jjjl jala tVergerio 

c-^lxs ( je. S^ill a ja Jj£\j __^i - jJjj Laja — _^SI laSHa.1 —< 

.sjja-oj ^IsjfcVl iallo jA (jVI Ixj fJ jla-olli (jc. ajSiall ^UjJI 

AjL^j JLuj Uj 3 Jaa3 4 ^*Lk <A^u ^jjjj ^ ^3 (jUJI) jSj Jala 

11 Jic. <£ksS juc. Uji jJjj ^^aliJb J\ jjc. jA l#j 

jaj .< 4 ^ 3jjb i^ji ^ (jAjjj (ji JjUj j^s. 

SLaJl (j& jjL- nall S? 3^1I 4-al*j (ji (jfLw la .^It tillj V-lJ 

multarum ^ utilitas sjSUII iWJlj ^JUJi 
tsK? *Jj^-aall i> lAj^Laj ji (j^xj ^jll rerum congnitio 
(Jlaaj elegantia UiaUij ^Kili l*^ (J* ^ JJ} ^) jju, 

Battista tLdub j) j^j tJUly .concinnitas l^jjlJ 

(^lc liila UIsjaI ( ^ .ii. X) — ajllj ^ullul “Ujajc. Jla-a ^ - Guarino 
tcl^ill JUti (j^xi, Caxjji ^lj ^lUJI Jja. ^yij (^1 ^lajLuall 
^ s? 4 ‘^lyk u*y®i v^' sententiae 4 -qjSaJI JIj^I 
f^jl-i proprietas Jc. IjSj J^l\ a±1j sl^ll sjiU 

i>° ^ JiwJ fi ^alj .<*.L-aiJl t_jL,jSI ^3 l^laja 4j\ji_j 

^-lajll SjSoa 11 Jjaxlidll ^3 iaia JjJa^a (jJx <^lk 5ix-aj ^jlSuill AjU*J| 

.^jjlxjyi 4i^ Ul l A£ja. jl-aji Igili ^j]l jxJill jjc. 


(21 )See also Guarino da Verona. Episiolurio. III. pp. 419fT. 
(22) Garin (cd.). //pensiero pedugogico, p. 456. 



jjjj jji'j -.f^i jUi#l 


. «Hs . 


j^a»Ji - jfti' Jiii' j gi4j**£ 


ai]li& (jla tA x iolb Ajuu'wii A iirf-i) jJtJill Jaj] jjjjSfcjJj (Jjjjl LiELsj 

^ Jjj Batista Guarino jiyljt. li-tibj <> J£ ijc. ^l»i 

^jy9 . ) ^-ajJ ala-jl jAj tjtLill jJ Xla-o JLoa. jj i«* l Cjbl.li 
a—jl. ■’ 'S1 ^_3 ' •£ 1 '-A • ■ .■I jaj ^ 1 ^ loj a ^ /^c 4 '~'a^ 1 -s j 3&ol l 

^j]l Cj|)iall jc. I g- a . Ut ^1 ^jjj Atkt. ^ Aj yj jLcdl jaj .Aa.lwaa]l 
Cibol^c. jjc. 1^1 La-iit" Jijljjj/I AaslIa ajL Ia^aUo ^jxjj 

*_j\ac.V1 ( a^1b )^3 jJjJ (a£LJI^ 

^it Vb ^SJi V ^iSJj tjc-UJt ingenium ajjsuxj 

jj*j <Uaaj jfcj {* (j ffivso jrjjJajja Ail j»I»JI ja. ^Jtl ^jiV l^)Jaj tAjlj .it. 
£ji jo A ill ora Ajbj sift jl Jjj . ^ ''aJjLoo AijjJsu jujlja. I* ..jO ' Ig ic. 

A! Xs jjj 4 j V fb>Vl ^j b>3 ,^-Caoj ji IgJ jiij fJ l^a. ^Jji 

. LJlLul ^k jic j. io l -vl l i‘) )53l jbl lo g'iUK jo jl Jj ( _ 5 Jc- Vj i iTititub 

(jbj A_i»^l£3l jjiaLoVI jb ijililt .laSjjlb jLtJj JjiJa ^Jj-aa Jjll AoJj 
John ItjCai jo < . V ■ »i~\ 3 Cv\5b« ,43 blUajI ^3 jit ., ■»! A tl j>ail 

. (Tt)n JU=JI 

a! j3a Ijjx l jc. Jailb j^xj Bruni ^jjj ^bJS jla ijbx aj! ^^ic .j 

,joj ‘-jbS i^yaxj (Jbacl 3)jb Aiwaj C^«JJ jl 

‘jbai-VI .^^c- A-<u'ill 5<i|^ll l^xo Aj iGliarillO jiylja. ,->gi^i.i-i 

j* a JuLai l e.V>a.VI Ijj-iaj jl jbSilj (JliLV l ^^ic. ^Ju j j Ajl IajILh > _^j1Ij 
A- bl ■ . 111 IjjfebkJj ji I ■ iajl jl&j tb vo IjiiLj jlj lAj33 ^j-» -Ml 

^1 Ijjoll '^A ^ olijj .Ala.bi jl Aj£Li.l jic. Ixij£j «■ ■" ^jll a l^'i/1 villi 
v* vs bo y]J AjLolil jo jSI jit joolaJl jjalb ^ojIxjII jSall 


(23) Garin, pp. 166. 464. 

(24) Ronconi. I.eorigini. pp. 150-1. 




jNmJI JjA *£^ jUaji »Ijl 

JjA'J s^*tf 


- Ml - 


^lu-p — uil^ ji Klj—yA 


Jii^LuJI 4 jJis, ^j[)ll j^l jb) sIsaL* jx^Jl ja ^IbJ) 

Sr 1 ^^' <ja jJaill (_p»*J “ Aijjj jl joixj (jj^ vlj^ai 

4-sJ-S jV 4jjla-oll <LiaJI i _ s ic. — lA^t-iii e.^Jl ^1 "jaaiibuir 

Ulali ^jJI AjalaJl 4_li*JI j* 4. y A i li^i IjqaII 11a t-*» JaJj - f. l j» *.l l 
<ilil <ja AicaJjj ^gjjjj j»la (_>oj jAj tjjjUA^V' ^_oi ja Jj-ub 

^^151 iJLaC-Vl jo l-i=Jj ^ r turn jl 4j jJSj 4 jj ill lift CjIjIAj ^ 4_sjbjJI 
l^A Jjj Aa]j ^4 il l ji^at 3jaS j^-^. atj^sil jo jUaj £_ujLi elujaat 
<—JaC-l ^ 4 _ jS )j I ja ^-ha 4 . 4 ASJ 4^jL^ij'yi 4 9 ..UH jb»i 3 ijl ^uoiil 

— jb-LV I jibuAl 4_^l cldjl l^ji buia^l jl I^A — LoLcjaI 

SjjliJI (-J ia xLsaJ Jd 4—ij cijli ^3 sj)A 4^kj j£Jj 4 jla^all 4aii»a] 

SjJaj jjlaaj IjjlS (jjil! JJ 4_a^u]b 4jjb».jj]lj 4j£i la.Vl 

4 < « j ^4jiiai]lj 5ji j . <->l l lL i ^c. ^aJa ,( jao—Jlj JlisJI jjjJ 4 jJa 

la jbaj ^JJ a>Aj jo jjiu 51^1 ja Ja-ab w wJ-liil 

AijJbJI jo^aJI jo 3-ia.lj vlxic. 4 jo —1 jA loa l^a.^. j-oJj Aja> jA 

. 4jjbajy I 4 a ..Ul Ljl l^jjJ ^jll 4'a-.M i U J" s \ 

4b»j^aj JiS! ja-iU ^jiJI ^jl-iAil ^J] ^IcjaVI Jlalil jliu <2,j 

4A-Ji3l 4&J^. ^elx*a jjx jAaJI ^dj jaJ (kLua jiaJi Ufe_ja.j lajjA, 

v-iiSj jJj -Vittorino da Filtere b jiyAi js>j VI 444jlyyi 

alSj 4^16 Js. bjlajb-c Ja.j 4 ^pUaVl ^ia J*a bi£Jb 4 .,;'■ jjj^jlja 
'^■baj 44jba. 3jJ—i 1 j^ali_il 4 jujI jx alSi.aa jjSj jl 


(25) Si Basil s De legouiisgeniilitwi libris survives in innumerable l.alin manuscripts and 
editions, often together with the treatise of Vergerio: for example, the first edition of the 
latter (Venice. C. Valdarfer. c. 1471) (Copinaer 5984). 



■ ijyi 4 jU^jl 

jt$j :*-u . 


- MV - 


i _jiu*$Jl j^'A t jl — ^jJ*i’i jiiJl ji £.L?jja£ 


iJlaJi La£ ~ 4j A '..i**)lJ JjSlj r. w ^ill lAA tahj^S. 

( ( 

^2 \^£,a IjijJ vjLkil J§ jr .* it <Lualp jjl ^Jaljjl ^ja — jiytjrw Jj 4 j— iii\j 

Jlael Ja3j . j&i (jljjs. t*jjx jS,u> 11 t)aJl 
ajjjxaJ jjjj£ 4. 4 1 ' Ua IxJj cjLaliJI ( ->ji»*i AxIaj Ala Ij£>3j (jxjJjakJa 

(JlxS>Vi aAA £• UxaiJ A*J 4<_jlxJ_^!s t3i^V^ c Ix**^ (JLaftl Jjx A^ajaJx 
grg ix jjx *aI1aS ^_£jb t^L Ajjlej A*j alulS AiihSA AxbllJ AjIcxJ Ixjxtl 

j&UJl ^ JLaC. I) JuoJaJJ JLaC-Vl (jx AijUail »AA t2L£'l£j .AjAyiaj jLjlja. 
,_)jjii]l ^J] 4 . ri <i Ajl Ajj jeta" Ajj jjj^jjjs Ajc- Jj2J ^aJ^^jjAjSjI 

! jaixj£]I Jla&ij 4(lascivum et amabilem 

jj)C.LU! JjjAA ji AjaJ>*x> -—ijjxj Aji >Cj 4 Jj£UI Jjj J-0 

r' ^ jeLx Lai i^Uil <_pa*j ^jJc. Aj£jliki 3;jJai*. <J^Lu >29 

AaJ^-oJI (jjii LuAsk wjAsoj AjSf " csaUaU ^>j JS 3 — t^p.1 Axsklj £yt — 

AjujVi jjjjijpjs) 3y-j uu£ <jx Asklj Jjl jjc. ^aJSj 

kljLljj i • -nC’-k 1 ijji j]j .(jiSua _jj- -a'i' ^yjJaye. jSAj 

k _ s ic. Ailo^j la AjSjj jl Aaj *_S4aVy^ yj—dl 

tc.l_)*-A]l ^jLa&V 1 /■. n~i jl >■„!>: AjSili.VI ^Au*a]l 

gravitas A^laJl ^Ijai (J*ac j! J£ ^ia" ^i) AxjiaJI j>j 
Aj>ill a^^JLJI j-j *"^JiLa3*i s^j" j>a IaSj t(sententiarum " 

A^Jb A*-al^jij AaS^UI allLa^Lxii jx iA^.1 j aAA A*Jj . ^ /vxj 

^*aSkl j^^Ii -2 jSjj]I ,jx jkC.^11 tjjjjijla AjAuisoSI Ax*.ill j AAjLalaJi 

.AjxLxII Aj^^.'^i ajjjlxxj Aj. ni r'l aijju ^ajxxaio AjjAx v # l 'i'‘ ,< ~i t J£ Axle. 


(26) In Ciarin (cd.K IIpcnsicropetiagogico. pp. 504-713. 

(27) Cmrin (cd.). p. 6S6. 




*—V J>v 4 It . nTiT > 4S*a. jUoji frijl 

jisj 4 'j ijJikjyi 


- MA . 


- jtii\ JJU? yi <*>->• 


vJoaJ! UjjJ ^j]| AjajU.llI jLuc.^1 /jjfcj lA.\A. j Uj| j]j 

jjiaja j4l» Igill uLi^UJl i^jjLajyi Aa.vUjl jLoji j* 

Ul] Ajj*j ja j) Aeneas Sylvius o-Wj ‘Maffeo Vegio 

J <1 jjL- ^ill Enea Silvio Piccolomini jAL. a 

Leon J>jJ\ li-iib ly^ tej <(^£11 Pius UUI 

jlaj 4jl j^jlj U jaj sU». ^ Battista Alberti 

r^j tjjjj'il -lie ja-UI jc. aj^js. S^-cu aJjU* 

j-ulx «_j\jS (j! Uklj) (J \j$\ Lo ^ ^Jl 4 oV^x. a ^jaj 4 ^ -x. j 

Della vita <4^41 5bJ! j&" Matteo Palmieri 

ul^- v ~—^ Aj] Jjj Ai-aj V civile " 

Ai-jali 5£ja. ^Jic.1 Maffeo Vegeo j&Ja jJiU jl£ .lalj 
liA (J-jSsj! jS3j ( jJiC. ( j . vftKl I ssApJI jSill Jla_« ^k aJjLji2^\ 

Aaj_^ fJ <j\ II) ^Vikil l J&jj)l\ £jUall tjk A^u, ^k jjUl ^UjaVI ^ 
^Jc. IjSj (A jK . M I ^LajftVI Jl jlaiaVI (^c-j £ £ £ ^Ic. 

jj'i villi <>» ^cjll t _ j Jc.j ‘^jUv^ll aJjj ^ill ^LuaVI 

iy^ — a 4 vi]j£_La ^ilsbxl jjjb (jj.il! f.U*V-li — jjj ,.N < 'I 

ujJjII A^velj^j ^k 1 v,£ a 

(De educatione liberorum et eorum Claris moribus = 
^lill d i - u^il l cjli f$£>ui (jcj JUlaVl (jc. ,2.18 ; excerpts = 
di Ukiia ,in Garin (ed.), II pensiero pedagogico = jSall 
pp. 171-179). 

^gk (_gjl x . fi ]! JAvuSft]! jjla ((_£^xl Ajxlj (jfi j 

ujj-oAjII jaLxl! ^k Vj ( 1432- 1434) Alberti ^ 

Caw lc &y£j (Aeneas Sylvius <j«jA L-. Wjj- 3 qj^uj II 



*»**'jJ Jja A A ■ ■■ ’il l jL^Jt *b' 

ji$) JjV j 


- - 


*£> — jjA* JluJl £ J^>^aS Afrj*<iju* 


^W IjjJ Jilj t ^l£a> (jx ^>£la. Jl aJLjj iJS-i AjC-Uj^s 

^jJc- Ua jjSpil i n^v'jj .^ ^ £ - • ^l&j ^ £ £ T" ^Ic. ^U^l! 
^ij liia. 4^-j^Sll j*. .ti l fj-a j»i*J <jl ^jjll AjjUaaJlj Aj^iill 

l.g.Laav .1 ^ja-uJl l3A ^.LVuJa) ^^jll 4jjx«a]lj ^^g^DLa-VI |>jlxiil £*a ( . n> 

.(j-eJU. ^ja. 


i _^l3l jjrfSqjL-aill AjjlLa — jA Laa3 — (jSaaII O^J 

AjJVjaSI jl 4j*alj]l ^jLu]I ^iUj.i-ijJ ' r S ■ siy* (Ia^uAj jLnaVI £xJaj*> 

tiljljpul SjfLfaJl eliLt&jL IgJJjlia ^gj&l (^stJiJl <jc £-LbU eLi^li<a l$j-a jp£l 

1 N >f~ 11 >tj l \ '’■"^j j\" t k. ^3 jjl Jaj . ^l'Ll3 lj .J * ')j*j g-llj —tJJ 

^A ^jIIj (jj£\ »■ ( ., ^-iVi .a ^1] £=>JJ JU*V' 

gcJUuiJ t^lc* <2b,^J ^ C_S^VI jl Iv.) Ajjxa 

(jc. dia,b« (j-a ilL-ol jpSl 4 jj^Llj l^a^Lij elllcjiuaj^l (JLac-Sfl 

Ajiaj ipa ,_J!}La. j\ i*g.VI ^ du\£j 3^-al*-c bjjij ^A (_)a-ill 

^_j3lxjJI ^gjc. IjjjjljJL-uj (JLaC-Vl a^A (jx liJ jA La (JjJaSlj .43 jLji 


^Uijij Guarino yiflj*- <> J£ jj > * ©V ^Icj \ £ © * <»\c- 
jj yjiaj jjSiS L«^ia aJL-jJI iiiili ja]j (Aneas Sylvius 

Giovanni jm1>j b ^ ^ ?j** <J* 

ujLaLuAVI (j& l&lia <iaJI jia <jj\j]l <3 Lj^I Lai (da Prato 


Aa (j\£ ‘ J,y■ ,’L° U^'b t>® 4 ^) ('i£>j ^jjJI ajbliojil AjJa i-ilj-ail 

(Epistolario =JjU«j]l (_jU£ (^jjLI^aVI iaXJl ^ ^ ,^1 

Wolkan (ed.) Fontes 68, pp. 315- 347, II, pp. 519-532; 

L-ajjj MaIc- (Jlja.S?l |>» JLa ^L ^)la-ail j j .a fil l Vj i(jjLuci*5l= 


(28) In Wolkan (ed.). FonU’s 61. pp. 222-36. and 67. pp. 103-58: the second and larger of 
these texts is the De liberonmi edticatione. 




jiSj -f*i \ptyf 1 






^ Psjbr- lijj .jxJA I j& g-lill] jfcUXfall jjiA Ja ^i ^ 
^Jl sjj'js. Aijjk: Jaia jj-ij Ua t*Ujijjij ^ ^jl^]! j^iill) 

J&£ '■pj jjaU- 1 (jAujt (ji La£ tajluVI <asA« ^2 Jja.ja 31 ,_gjl^oil 
4^1]j j>A VAjj .JJJiijJi ^"r^ 3 ^A* *£>ieJAjOI <laL*ij 

frljl ^-^ejlj >..ijim 4 jM>. ^i y jSjjj jK »«ln jl •« 

Se-l^l <jA icUj jl ,jj*jj i ^gli]l Aj£Jli.Vl j'^" 

(j* JUc-i sJjakjxjl jjjlxdlj JaaJI JHa]l JjiM) I _ s ic. 1 ;'uj)‘ , Ji.,N< 11 
W<-....y sji^allj AjjUj^VI Sc- 1^31 l^ia Jja. Ij£j ~','»JJJ 

J(jfr ^JLo&V I 1 — 8 ■ si j ju <JiUll <Jaij]l i 4 U 'ill i. J i ^ j .. i vU l 

^ «A) C~^' ^ ‘Juajiyi Lfljl l$j jijj ^1 JlaS-VI ^j) 

^ ^ipJI j^*l\ JxSj .aO-ia <Glj ^ jaI ^Auji 

sjjSUi OV-iV' ^ I^A a^JaaOLalb jj^x Ia$.i1S 

^kj .uLmO&U ^a^i. ■“■*5' ^t .VVi...iV ' v ^ifc Jj£b]l ^2 liSj ‘( 4 "j^") eul jJI 
u-W u' O* A®) 'jj-i JaLa*JI jjSi ja jjjj'ja. Jac. ,jj t^aJI 
jj\S Jala ^a.1 ^J| 4 j3Ljj jjl£j Uq..; l 'rj-> jl£ Q"jj *',*•- 

Lol 4^»j]*JI <SIx jA ^^l!l jL aJj\S]I Sj. %al l 
ai)lj jaOJI jjj 5J^UJI (ji ujjjiil Jaj .l^j'iowaj j‘| Ujlal 

jb liA jlS AS2 Jla. $J (_jic.j t j)J—aiil LaLai Vj jSjii ^3 

aJ » ',"> 4 ^ t £ £ (»>£ ii AjjJ jr .!all liali jF'l*' Oiajje 

'—^3 4 'j* ■ -^ 3 j^A AjjJLail AjI^aSI ^ylc- * 4 . *~l\ < ti,^i j 

.^1 Jl Jjj\ V- 

(Wolkan (ed.), Fonles = jj'^JI , 61, pp.. 326 - 331) 

^.’ W=^LH £*Oi 0=- Oi>i' J^.y. ’uiui 'JjOj 

^2 i3' '^A^Sj 4 .j-Aft (JaaI^JI jyi]! jjA Cilm^uaaJI 


AImjD j* jL-ai' tljl ^K..yi ikT* ji £jgj*iS 

.rtJj -^'J v^V - " “ ^ - 

Lacj'l ^jc. ^LuaJ (kllUajiaa^oJ) V] jo^tla jjc Lcgjj^aj ji Lo£ “"»■ ->11 
jjc. SjLs. Lo^ia JjVl >*"sj*llj .Verona Ljjjs ajjaaj <jUajjjj la^jK 
jftj - Timoteo Maffei _*£>«£ oaISLII Igjj^ SyLa-s 

i_ija.j f.'iC. ji aJLoU) j£- — 'jjj^ Ajjis (j-o jjlal^aj jiylya. AiaSj 

s_yla_aJI a^A dijjJ j . AjjajjJlj A ..^a^.l l <2 j 1 ul_^JI (j-c <j£] jlaA^I A_*iyLax 

i_5 J^a (jc- i > )~>;-o jc sjLc ^Aj 4 ^ ^ £ 0 * ^Ic. jj4J 

S^L& jjx jLiAj \a^aj ^Ail CjIj'jojVI '■ •a nal•*>11 (^VjSjj LLJI > _ S J! 

4 -.ijj ji 4 j 3& 1 . jl ^Jl lyaA^ jjASlj 

<-ii Ji-Sj ji <Jc. (j-Jj tsancta rusticata aaj&>S 1 jr&J' 

^iLa ajjla-a -jl ijaJl ^ jl Ai_)*-all £• lyjt j-e jla 

CjLjI^JiJ ^uUiVl Aa.-lill <S^a. jUi'i.a t>° 4 -ii 2 Ux Jjl ,jSj fl Maffei 

IsuJu^a j\S ^jLalfi < j <~i*» .■ « Jj ^jic- Jac. j^jJj ^3 ^aia * jLAjll 

i\i\o flc ^ija. Ognibene della Scola V£~. ^ ^jAuAyi ^A? 

^jSjAuJI L-iAl^l Jj i _ 5 ia jik .1 iJac. (jjjJj jaj LoS 

U£T f lc Arezzo >Ad* ^ Girolamo Agliotti ^jaJI 
De vita aasUa^Ij 4 /mi 11 3 U=Jl j&" :Ua ^IjaII ( _ r !c. j^LaJl jlj&j) 
"De monachis jbAjll ^ O-^j ‘religiosa et monastica" 
^All) Agliotti ^jjjII AJilia 4 ^>U. 5i^ la*, Lu3*j Vj .erudiendis) 

! i 

i IajS - -I - l 1 * i w"<.ali jij^j ^.jSj ajjla-a (jc ajljc l^iajl 

ASja. jju-ai (Ambrogio Traversari ^Luy^ljj jja-jjfal 

AiL ^&Vl t—JliJl ^ 4 iiiL-Ijill (jialjj IgjV Ijlai t^A. uL .i V yi Aa. ^ li il 
^ Lai jj■ -jll )j iil (jj^u Jit^lail jC. aJjSj La \ gj . ^l alia. A-ol& 

^j*i»j*3l ja jli — tgja-i 4 ja.b (j-o — Ognibene <—<=^* 


(29) Mallei. In sanclam ruslicitatem linens impugnantem rit.sricitutem liiicras impiignunu-m: 
Zippel. *Lc viledi Paolo II'. pp. 8-9: Guarino da Verona. Episiolario. III. pp. 427-31. 





B x'jJ JjA <S^1 jUaB frjjl 

jUj iSu :^a# 


Oiil jb JTJjjj^S A^^.j .4 


■\ . T . 


Ajl jc ^LjaS tA-ijLa l a.il Ai^axll jljic Cxcx jlxicVL ^laax <_£3il (JjSfl 
aljjx ^Vm.xl jc xjLxl ( jllj iIa^xL 4 .«a1~1x 11 > J 3jl V^->11 j■ 
la l■. a il ^jajLx jl ^t nj jxj tO_jA^Ul Ajj A^ajV Ai^txll JS jl 

JS 4il£x jx AjJ 3c. (^ jj.'jijj') AjI^a jl ^SIJ J j3jjj . jla^)il (Jj 3 jx 
jx Jj3C 33c- (_JaS A, aj< jj3 Ail ^£j ‘ " <_>«Lxij _jiJ_jc. jx 

jSxj jSilj^ jlAxll jc 4 xcjx Aaj^a Ajjlla iflliA (JLuaJj SLacjxaC 
aIc. JySjjll k.ikxvuj . ( jxJJ I ^gi Aic j^jc- V iLalc 4iu^a i^j iJ jx.j (_>2aljA3l 
jx al^*-ill 3 j Jc I^xS^xa j£xj jll 4xiDLa.Vl (_)*jj3ll Jc kiscjxll J 
a 3.\>11 j.--»!''■» 11 <ili3j| 4xxftl Jc liSj tjtxalj jt, LxS AxSjcJI Sal^ill tJXc. 
i Lcx x ji £xj .An.all jixaliaJl jc IgLxaSj — (JjxiL (j->j Alskj (Jia — 


Jaill LjaV t- t i r^A a Ajla tl^ilj j?.>^ll ( Ja*x jjSj Maffei JLe g-lii 
Maffei JLa jl h~\M xj .^Jxlc <_}aj V iJaJ ^Lac Aixajj 
jAauiull j£j J 3)q J — alkali jc La 3a. Jl o^cjaII Alialix J — 
ta lcgH a jja-ij L-laxJJI ajjxJi Jc. Ail Jc j. -->J Ail fc-OLi LaS ijjLxall 
( - L ga ,i»jj Jljj V t^gJLaci J JDLc.1 JjJC- J Lax jAlSJI 3JC.J jx j»cjl Jc- 
jl ^a in jlxijl ji Jc- j»xaj LaS tklljBU Ixl-ic. lj)waV) jl 

aliLlc. Jl al^xJill (JLc&i lJjaj jl — Aiajll La£x — l_jxLtL 

Axa-Sk ^C-3 j Ajl . JUall jc- aLo^j JU-all aliujl jj 3 ‘SjJSkll aUaJI 
. A . -jrtl l a LI ( j^j> ^ij jxj JiauVl jx SjLaxll .•‘ilaL.'ia^ll jjjjL 


Maffei JLaj Ongibene Jaa^' j- JS ^^-xai jL iiillj J&j 

vJdjx jc. jLjc-VL jJ3aa i—£1x^.1 3ja.j Jc. AxBLc Al^laJ jl3*j 
i_jLS 11 j ol^ja^ill Ajxl^J Juij Ajl — Life Li La£ — jjjajxSl jill JL^ILx 
• jL?A>51 3 j Jc 3^till jSlj i jJjjLalaJl Jj Jc jj^Vl jJJxa^lSll 
Aa.-Ull aS^> a. jjjL jLiiil Jc AxliSll Axi Lx Jjull LfiV ^Ixlj t3& ^3 jjj 




* v u U <uV> jLuaji fljl 

ji»j *A'j :?!»< 


. i. r . 


^ |TX|JM& *£-y~$A 


UlsJj .(jji^laJI t ‘j^a]l (j-a JjVl Jjitil 3jjS JiLa AjjLjijVI 
Aifla ^^aaL Ajajjl j*JJ! jc. ^ol! viiaaa (jl (_£)jj Ajalj 

Jj ((j-ala. 4a._jj AjjUa^I jl AjjaiJI vl)LJ;.lHj Uiaua jj*ul VeFOna Ujjja 
jj-Jl j)\j> wl L-gj.p-ia ((jjjaj-icH (_jj5U 4-aUJI sJjUIIj ls^ 


_ jx . *l lj AjUaaJl jjft i.. l3-»a . (jx Ac.j;.na «o (jx (jj£a 4jl Jaa^lj lx£ 

jjjjisul ij&ij Vittorino &jj ia (j* judi cujj 

flai \£a»a j»lc. ji U«i j»lc. U)ttlj ^ Ujj (Antonio Beccaria 
(j\£ (^'^Ermalao Barbara jjbjlj jjVj-jJ jc^Jl U^ . °s -i 

jjic. lo ja>i «—ail J3 j j LljLl (jlSj .A-ljl.a'iy 1 4a. Jati 4£^a. (j^ 

Beccaria IjjifuJ i ^ia m (jjjJo (j* S)ja.j Ajiaj \y& <lyj3 («.l^*Jill 

(j£j .aijh c|)j (3-a jSj |J 4ji jjx k _ s ic. (<jc ^Ifl^IS 


13^*42 U^J UiLal& (jlS ck ((J^UaVl i ^G- LjjJ ^ja^gjl lift (_aaj 

Ifrljilu (ji olajJSJ A^lo ((jaaJL-a (jailaljpa Ija.u^at ^£1 jU.na.il ^uluj 

_ Beccaria UjliSLu *^ r ' U^.uj l la I$i^j4 j» ■*! ' 

Imi 9 1.rail Ai^ojjj (AjiL.nlVl 4 a ■ ..la" a£^. jLnajl jx (Lu*<ail ^jlj 1.* 
(I l . u'119 (ji-l&J (jx 4. 9 j Ua jlki *~t^3 (jJjAl — 4 i.Viai .Instil ciuia 


I t + 

V 4jl UUjx (Igjc. oj±/LiA 5.Da 4 a^Sa (Jxflilj 4 j^] (ji \jjl£jj ^cjj jiij 4^a.j 


(JjS (ja <.. _ li ^l l jjLmij ^ (. ljiina.il (JLafil 3c 1^3 ^JLijj 

JljSlailj I gK . a ^u'lj ^gjJlj — IjjISjj ‘ Jxj Lojjij .(jjjajwuall 

s^A _jlaijl 4gaj Juhas (jjAl^lj ^^LaJl (jc 4l.^Sj 4 p.ja% ^ p.l^g. 1 — 

. (jiliill JI lA:Ja. t —i l j j. >>3 V Igji ^afcj (jJift (jiualaJI (j^aJI (jljl 

_jlaj £) 1 gaj (IuAj (Jj^ Aj]£ 49. ^ilsj AjJljil 4 .L^,U £•'j 

jSjj 4 9j9a (aAj (_^Xuoil jla a (jft — 4-ij^aJAjjj 4jijjjSj 4jSMA. 1 — 4jiiJaj 


(30) Beccaria. Oralioncs defensoriae: Ronconi. ‘11 grammatico Antonio Beccaria’. 

(31) r.rmolao Barbaro it Vccchio. Orationes contrapoetas. 




Jtij ■yi'J = A 


- 1 . i - 


jli—p - jjA'I JJu'i J> 


jls t4.uaja 3 j|jdu<aJ 4'a"-U 4 JI 4c.UU <£p. ia_.Iji (Jala 4_jl 

25 j.tr. Ijl -’j -all jbl aJu'_u Au\£ Jill . «1L 4_^liJl Jaill Ax-i-j 
^ jt i*\1 ja) bjiixJ ^Ua jl aaj (4jxij ilaSjll Jj .jlAJjjVI J Cjxixl 
jjall jbl uJ^Lji jll ^lilll Jualox ja Lxlxj jaj Ja Ajljj jaxjx 

<—ibj.jj lAaLxaall cxLi&l ja.1 jx j» * H -I >AV ,.l a > lilljj (jLxll 

l$jt£ 4 -V^ (J Aj t jjl 4r.j. >.A j| jx«ill 4j.*JJ Ja Ax la 4a. ^ I ^laJVI 

(jS\a l^a <jaj o' l$i jaa «"via non terminus ajI^ lit? jja" 

Jiusl jx j»c^)ll i Ja Ails till} £4j saaSd jyijLxJI (JLo&ij JbJLx <Jxa J 
Jjjl ja 4iliax aa Aaq ) jli Aajxax J S-ia-ll Jl bjlfuj Jxa 

J3 jU uja jll ^laaJI Ciialax Jjl Lylfuj i -.ilia > » . imj Jj . jjoabll 
jll CjUj£JI _J\j Jlaxllj AjIxJI jx (J£ J UabjJ \jj£lj jjl v .LAIix 
Ja (Jala J.^L IjAjJj as i—ilaaJl a2A jls (.all ja JtJLx laija 
Jill Ixla jo-xAll jila jail «_jjxo 3J-AVI 4a. ..Ull -Sj^ (jIaIaj! jjlaa 

U-.1U-, 

Jl : jAj tlail sUa^la jail (Jlj-JI Jl jjalla liajl (Jaaj jVI liaaj 

jjj ajlx j»la alaJiV ^loxx jlaxll £■ yja jx ja jjjjaJ dac.Xi a*j (_jax J 
diSJI J ladalj jjj <—a_Jj ?JljjILa a*j CAla jll JUa.Vl <—ijikxa 
jjlaall jj - a'll aja c.liaa.1 ^aa ^aj — |^'a «ll ..a* 11^ jl jiJalaJl 

A)\j\j£ 1I jx AajUa ja Jajll AaSV c_ula — 3aSjx 3j|yyaj Aj'uJajj 

aa& jja Lo!ua Ajlj t ^x-ill ja 4j‘il „\*Sfl 4 a. „lall A^a jL-taji Igjja Jll 

Jl loja, (jAia Ja jUaj Ja i^lla j\i ^jaajxll laA jl ^ lIiIjIjSII 
JauJI jl c*r.%j (SjS Jj£l jsu Ja AaUxaall ujLjuSIj jjaill Jaj ^a ua. 
aj i JjuII bUxaij (j lu JJ jliiaVI ^Jajx \aU»m9j jll Axg^all jx JJ^VI 
AjiaJalu J*jj uu.. ■ ! Jl jjlaxll jj-Jall j \..-\~iVl la* jjxj jl jx 




jiuljl Jja 41. Jill <1^ jU^j' *ljl 

iiu :*JU .^.*Ua^' 






3e Jll Aj-tAl ^ja <kj*j Lei . 4 jSj.iL'M <ajill ijjlj lv ..U 


4<UjUjVI 4i-alall 4SjftJ 4 ju\j]I ^sAlLe ^3 jU JlaiUtV 1 (jaj 4 jLW'U 

J3 4 jO. -Vy 1 4 a . UU a£^ jL I-lift **' '^Vl 4 aaJ 1 Jl 43Ljal 

^ftj L-o jj*<i JSI 4jj.iV I spSuil jj* Ljlae (jj'u** £rt )^I J 2 - tliiia. 
<jj» LIS Jj Jill J) LuUi-lJ 14£jK (jJ>eVl (JJ-1A ul^ ll^jUJj jjjaljjl 
4 L.1 .■' jpSij IjUoaJj jjSI elllftjjJa jaj 3 .lift (jjli-iie JIS ( -.r J» 4 j -lacLLjil 


L?c • cj^a i _Js i till j ^4j ,4jiaJI ^jLaell ^jc. t * *"> ill ^ja 

Jl Jajj VI Lula L-au-oll ^j^S (jt AAjLmJI i l.l 3 li. n 3l J ^jla-eJI 

4 q, j ^ \ el^lteftl 4 e. * aj ^Ja^ell ^j& lj ^j^a^jS uiAj^ 


■ ■ ■'«" U 4 J -NjVa'U 4jjjiaJI ^(jft Cju.laJ3)lAl4ft 


(_j Uj _)4 It Jija.j ( Ja LUU (jlS _n3 US Uiajl jiu *-luu^a3l IU (jl 
Ji„i*3l <illj (j4 U*ilj JjSIj U^eUij JSIj (_>UilL a£ JS1 (CjUwLISjl Jl 
J* U^J .JLJI /J3I JjI CjJa Jill 4jl wit £.|iiJ| UiaUeJ (j-aUJI 
4 LUU S^aSfl J_jLeil oljjl iljjaia J3I 4. u. \W j, ^>g iJjLJp ^ J .ULUI 
ASja jUajl tliUlauLi L.T^jj Left tliAlaJI .lift " JAx" JL».,*»,a J Vs."'..,l 
(JUel jjx 4 _Jft jjji^laJI /j >al' .jx (JjS/l l U^jll 4j,’)La)VI 4a.„LU 

J«4 jjl.nfl ^jift JftUiJ (jl ^AIa*^xJI lift i_jJj 4 

iillj .j_g_jU^ell jj ^jjiaj {jft — 4j]S jl 4 jUoj — ^g3jjft 

4 -r_j i j*v 'i ^ift g44J ^3 IjLjJ ^^3 <iolS eUft «^>-all (_)Uxj jjlj ^UlUVI (jl 

Jl «^ftJ!l (jj3 4(_£_)fcUa3l sljjL-6 Jft ^wLISII t_oVI .ifti J ^Jafti 
JljjJUl 3 xj Lite la. J3I JLa.S?l 4 j 3 ilulS (_^jjl kliSjil J (jSlj .AjiaJl 
4 9. ..UU 4S^a. l1)UiIjJ" jiUiJj jsujJI sUUj 4JLc Jpsi ^akjVl Jft 4 j'lir e 
JaLliiL 3ja.lj sUaJ bljftl I^ojj 4"studia humanitatis 

j& (jLLlaVI J^- jy® ^jil lift ,jlj juSull j»jL) 4jli 4 LS —uU-ell 




jfcwji Ojj jj* jLaii ftijl 

jiM ^ •j' i 'Mf l 


- n. •*. 


j*o*A - jiAl jUI ji (TJy#*S 


Aiijaj _j » .a l l { jp. ,‘) tail l- il 1 JuSkjll ^IxjaVI ialLo 

(Jh j&Ia * i (JjiLjjI (JjUjj (3* — l1iL1j£ 1I jji»3«ji ‘Axle 
i...l.^\.J^ (Jjx — tij^l clibUS (illiA tliik 4ji L jjA ^ u. a'lg.ll ti* ^1 

Battista jjylj?. ll^Lj Vegio Vergerio 

j-j jJ ~ Timoteo Maffei ^alo Jjjb-. IjSj iGuarino 
J ^ 4ji yJ&j .jaall la* 

IAjjJ (_5-ijj <jl v..i->j (j\£ AjjLujyi <SpJ Ajaujlall Aj*alj]| 

Studia AjjImU^M A^xiili]!! A£^)A J_jls a 4 .A^l -y 11 ASjJail 1 a 

ojlj cj Ulk . A^ i si* 4 >o (jSj humanitatis” 

fr Uk 4 jJ1b £jLi _jA Laj . _j\j£] 1 jJaat-° Jj ^Jc. ^<• >»1 ' 

(^3 Jj (jjjkij ljjl£ jkgjl jA — l*JXA ^tjjlLil 

jc- J*a Lax L jsiji il l — IslW^ ^6^1? tAjll*i]l Ajc-LsjaVI SbaJI ^ '■ - 
<t 5ib ^jlc. frUjj .jjjJl CiIaI^aV <*j!j j*JJI 4^p ^jL Jjl«ia31 ^xLua ) 
jxk*-a AjJ ft t^kjj LaJ AjL jxJJI (jt ^$xj$ix <«ju-aJ (jl *jx]l £uijj3 

i ( rr )^ 1 3) ^ j£\ ji ^su out agL ji c^isii 

Ajla^yjiVI olAa-lkt noli ISij Lila Laj£&a jjlS ^jgiajl lift jL (JjSlI Lj&xJ Vj 

.tliVlsJl (jx Igmj 4i$Ua ^a lS>j Al kal i 

t-U LaS) ^j*j V t^jU^aJI JO—aj]l *Ia)I (jlfl t JU. Aji ^jJc-j 

Ai^Jall a£ja jL-oji CjIjIjS sajAj ^^Jc. XJa aaj al£j V j-oi jAj 

Aa*«J ^a AajJ ((_pa3>ll lift (^ c ) L^LjJajij . LaLa] Vj AjjLujy 1 

‘"De avaritia Ja-Jl ijc." ( _ 5 ^j Jx»] 

Ai*Ja31 a£>a plik jaIj jAj tPoggio Bracciolini 


(32)Ronconi. I.e origini. p. 149. 



AjjLJjH -Ul jL-ui 
jiij **'* :f3u •J^i'l' 


. \. v . 


^jyjidS 4£>y*jA 


jj&jj (jU-, ^ij . Ldjj^la 4 ijAitt aldJad ^jJals Aii^a_jJ 4 j il ■ uiVI 

(jjjla-all jj..' gill (jjjjlajjill (jx JaJj ijjjfu t'lJajll (jft" aJA PogglO 
<aj..,* x A^ii jjU . ,.*y 1 Ia^J JjIjJ! ^ ^eljlilaLiJI jijjJail 
AjusliJl ^laill Ax^jl 4*alc- Aiijl AjlS JUiSell jJ*j lijj iaL^jJI 

. jalal-uiVlj 

V 4_5 a 51 " j j .ji aT^ l (jp- Poggio i Jala 

lgjj£ jJxj V IgUtixij jjJaLJVI a JA (ji (_gjj eli^ldl (ajl$-o) (j Vi .a j 

J^l^al ...(jx jj£l ^»g- tilljA Jf9 " "(jj*xL-JI jjljl £-ijxl ^3 AjCjT 

(j_jx£JI ^1U |_jxl ^gj*J LoAjjC-j (jujJujjkU ji (__yjjJj^Lj IgJjjJ ^gjll (j <-» . d-»sl l (ji 
lx£ i ^li^. Ua (jU-jJI (jt Aij "?(jjjri.i _jIa) di&j (jJajxill OU ji 

(jla (till} ^glc a-Ujj . j» *i' 4~Jp j^lc. ‘ V al..VI i_aljxli fLuAl (j! 
‘ £ T"J ^ Aaj;:,.. AjIj aJELm l$ji (^Ic. ajaall aJA J^li (j! lidc. i_jxi^1I (jx 

iJjlxxll jIsojIM Jja. Seznec tiLjj^ui Iaj\j 1 <Oa£j ^A j tSj un l a x l l _^lajll 
t>* *^ r (jjsli Rabelais ajIu]; jj (^c- t£jl»-all 

L yai u — JjL 3ja.j ^Jc ^yll (£ji (^jll c.ii.mII ^llaj (ji lillc. i_J*j^all 
AAuilail ^-Lii (jxa3j tS^ — PogglO jAill (^jll (j<sull (jc _jlaill 

ItjJjy jla-xll (jlS ^all Aijla^ll (jV Ijlaj t(^j\>xll A^.^)jua Ajll^ulVI 

~l •'•n.*'...VI jjjx ..‘i (jl jj^oj ^l*Vn..il jAj ->.. >ilj ajj.^ij A^uall Aajla 

(33) See Garin, La cultura Jilosofica. pp. 36-7. 

«J) ^_ w L» <TJ\ cu'jS 4 Aji'jjjSt jiuV' ^ Harpagai (•) 

j^ajpjj a jVi .1 <_A_4 |»isi KjL .Phineus .S?) 

< ja V jji Ajj^lj ji ^j -jj* 1 A * 1-, l i\ jjjkll aAA 4j{a .AjjijJl Aja,jj 

oAA ^jii d . ^_3 j -.ji d Wa ..U (JUtui yj AaJj ,Lc>j^ ■ wijjii dji d_Ajdl idJjldJ 

- A- iA -ill a^aJi j’^di ^ ^ ”** ^ ^ ^J-iAaJi iXA v4« .a^l Jj ) jV»M 


(34 (Seznec. /'/re Survival of the Pagan Gods. pp. 95-6. 




JjA A JLwlfl jLaji frl/t 

jii J -L’-i !fSj -j-11^1' 


J>«a*]t — J*3l ji \ly*$k 


1 . A . 


Uj jit ,j*a\iJI (jjill AjUj ^3 jl> /ill — 4 vK.Il ^3 Aj]£a]!j — jA. ..„H 
JjS?l <—4<-oj]l jLl aj jaatjj] Aa^tLa (JjJafil Aj^laj 4_*j ;jSj ^ij ,aA*j 

l jJbi-iLoLttifc I (jjj «taJL-a^ Aixl i LIUsul ^3 j*f- -j ...*l4. 1 ' t j jJI ( j -a 
i—4j^)a-oJ! qa >■ — l ^ . » 'j i O£ £ r '")“ 1A «7 Jj ^ . jl ft 4^Jaj_jLcjl ^£jL^,Ijj 

ji 4 aA . > J 1^j 2 »iLij fl AjjLjyi 4j.,-UU 5£pJ j^lia (j' J IAja. 
AA »i <-o ' V . Urf- i -s . * A. inxi 4 j l jj .^ *> l ^j| La (jl£ Ul^ .LaLal VI ' f «W 

■)LL<J 4. L .»aj 4. j .a ll L (Jaa A3 jjmtlll Ia& jl Aj ^3 l^jjjla^all j < ■ . 1 a* I I 

jSill JUft) jla liillA j& iLkiaSj .4ja£*]l ^$jLaLadfcl jsjll aAl^ jj£J 

<j?J jjUaill j_K«j AjXjJ lift La] ^Aajj jl j;^a'l l aAaC. 

OH3 <4 ‘ J*-aSj ^^In-ijll j^aaJI ^^Jjpa <JVJk. AjLJI ^la-all 

ij] Llua. tA-alc. 4i-oj ^joll AajJaj <^a3I ^^ojaISV' yjA^I Aaill jx L-Jjjjall 
(j° “1-olaJI LLAaall •> i . i l l jjjljlalt aA& (JS i ^3 ^jlLcJI 

IxjC ( . JJ ^jll *—llc^kAa^oll Lo3 Vlj .aAjAa^oll ^AduM<aa]l Ajuill 
V^ 1 jl jJ_j-«LSJI (^ ji .i iol l j&> j£j jl (j^^ajjLooll ^ tluAaJI jj■ ■■ill' 

j[)LJI ellAj (JJfLall lAA JLa jAJ tJL5Lia.VI (jL*- 9 ) -^J 

fjA Todrov i_ijjAj|j aj ^ySc. Lj^sj ^ t<l-ilpj ^jVI ^»jsj ^a3I 

Cjltl^all — <Jd><JI (jA aj j^l — Jj^JI i_yajj aAjLoll OL]ja]l jjj 43^11 

jjl£ LI jl L i l~n 3 jl LjjA (jlS ^j^ - 'llj sAjLcJI 

(JaIc. _j&j — Joa^ll (j-all AjLoII (^)1>x 3I jjwiiJI S>Sa jjSu jJj ,^ 3 ^Li 
t>° '0> (J — ‘LuAaJI 4t? Ja»JI l 3J,i Li"i1 I ^ ^j-alj jSuij ^La. 

^£jLlja (jl vAlb tAjiUiyi Sa..,lall 5£^Sk ^LjV SjjSill a Axil 
l&J_uL C-ul£ “(^yakjljLall (XjUall Ig.jlft l—llij (^jjll (a^jLal_)A ^llaJL Ai...y\j — 
(^3 AijlUll <—ilc- j) > Ja ^ll ^1] (_£i (<. ill.,i A3 La ^Jj jj mm j>aj 4j»ujA 


(35) Todorov. Sxnibolisme el inierpr ’elation, pp. 159-61; Symbolism and Inlerpreialion. 
pp. 166-8. 



- jjA 1 ' tiS ji £Afj—S **•>>>• 


i—V Jj* iJ-TJi ii-JD is* >“* * V 

jjjj ^ ^ ■j-~ u ^V l _ 

J J. j»jI*J 4a3*l*JI “UaJ-uM t Aja^aal l <lAiDU.SM Jla-e 

^ \jSjl>3a ijr? '—^ ‘■iBi £-«j l*j i y _ s Ja-ijll 

Jlj i^l\ J^ J=- gL^' <^'-^' Wl li*ib c^lAj 

j s-». W ^ M - j J^a-a $3j3«i> 4l j<r M il s-lis ^ >2 s. 

j_J| 4jj*^ Jja. jjJu ^ ujU-iSM j> 5iiUa ^UA ji t>J 

jj^iaj 4 IjSaij jl l_pix jlS <jjL-uV I Aa-ilaJI 4£ja. £•'-jj*' <j* ^ 

j. Ml A^n ^LuaVI j-ii <j* 13^'j **-»^-* J&' S: «^ 

ii& ^ ^ jjj fc-vu ^ o^ ■“ “ W;j “ 

i>j -IA> Su\& j' W- jj^' '■** oj 5 c**-»j H 6, U* f^' ^ ‘■ n “ a ^' 

. JjUs ojj3j It** SUt <jl£ 4 jjS 4^j\xx fcJjt J W' C^' 

jJ3 2=Jj ±*JJ fl Aji Ja^jl iUU=y) ^ >it (j—laJl ^>31 j- JjS/l 

si* . (r ^Dominici sta c?^' o'* aJ 

2.J.U - 4jjL*jyi 4,q..Aall 4Sja. ^Ip’l UaJs j\ fJ=»-o3l t># (ji «-)\j-*S/l 

j* 33 4J *Jjb ^UAl 0& UUSj ^ - Aja^'^J A^lSl 

jjiiu L^klall u3 o'* ^““'.A* U“J ‘L?oA=^' £*^7* uA* 

2LuUu7l 4iJa3l 4Sja. fAd (»UiAV j^SIIj art o-- 3 *^* 

2». -S jliiV' ^3A J ^-&3' Ai* jJt •A jI-v. -J' AxBIj 4j^X<Jl cjUuSHj 

^.lii ,j\ iilL «4^u— o^j 6 -^ t> *0^ ^ j*^* 

^ >1=. ^UJI a)i3l jjS'jj J} uy^i U^* AAil-^7 1 tZj* 

ai „Ufl » jjAM-o IjjjSj flj ’ilryiaJ^lj ^Jj7lj J axU4- o l^j\S 'ulllu) 

jUSImj ^Jjji^. 3i. £_yj (>a Ijiii 3ala .3j3a-* (jU»j V) ffll* 

^ JjU IcS - J ^ Ujl— l^aSlSi 

. a ;V r a M i j'-SsVi £* £!)sM ^} ^ ~ CA& o' Jlii ^ 


(36) Holmes. /Vie Florentine Enlightenment, p. 120. 



jUaii f ^ 

tfiSJ •*£*■* ‘J'M 1 


j4*—^ ^ (T4jjM& 4£>4J4 


- n>. . 

(_>i«J Ij-la-a J3 j»gji" *iIB t^lgiAUj JJ (j|£ 4jS]j 

. Ig ljj i n n J (_jja^iijl Ij.^l-s."' ^jSlj tAjijjII 

0+* jajj fJJ jUal ti-^i jA j^^-alll life (ji j ±ajj 

C^JJ kliAi-all IAA (ji Aj ^3 tAj^li (ja3 .(^Uoll jiuiull ^Jaj-o (ja sjiK 
Ja j>J (jo Jajj < J*-il3 AjAjISjJI 4jjJaj]| (ja LiJI (ja SyjS 3 _=w^Aj 
\)i^ Lja^laSo lift (j\£ Lag-a ijjail lgjyo»Jao sLj l^pa ^Jaal £taUu 

*>*31 JjjjJ ji jSoj jaLio ^Aj ;<JJjJij]| 4JDUVI Jaj3l dllgaj £_a 

4AuilsII LS^aJ jSljp (_^ill JaLii3l J Jjl <55 J ijSLob Igi—ajj 

(jo j&lj • _>ic. (jooUJI t ‘] jtll (jo JjVI i—kuajJI (JiLi. 4jjL-ijj/l 
Ci>a *U)j Ja <Jj ^.1/ Ja Jjj V <jlj dio**all I-A ji AaJ ijjja.i 

i)\$ ^ _>*i J*-ill (Jja-ll jjs-all (J_$j 3 (jl liiil ‘LjJojjJI L-iallall 

jAjJj .(jojLai (jl ‘L 3 a L . m IgJ £JJ ^3 JljjiJI lift jaoldao (ji Jjj tLiada 
(jpLix (jx (jj=J jJjUa J (JUJI jA US — jja.Vlj jjjjakjja (ji LJaUuj 

13^°° £jj Jj J3I Ui^ixil cjUUSaVI (jij l^aL. ja — ^$LLii 

(^aJ-ioll (jUiyi A-o <jjoto <Ljlaj (jLlxu (ji (^J& S^ils <xa3U3l <jajj ^3 

CJT V'°*^ 

V Jai)3L Aaklpi Jj*j ji <3 jl .13 (^UaJI jo-iill jli 4 Jla. 4j'l Jaj 
tfliij «LlUaj] J _Ja ( j . i o UH (jji3l (jo ajoa-Vl AjUJI (j\jl <j1c Joja 
CjUUjaVI JI 4jo3UJI CjUUjaVI (ja duA^ j]l Llaiil ^-a (^jlJL 
<i-Jall LSp. jjki Jc. (jjj uS Ig-Ua.'i Jil <&ll tUaj^tUa]! 
4 jlajl*jj Ficino jaJSja CiUskjj dul ^ila . (Jll 11 a jlio Jc. UjUu^l 
JlijUVI £»U5 j J) Plotinus (jjLjiaij (jj>!5lii ^ (JS (^aj*^ J& 

Sy*-aJ IgjxaA l *Hj>? Jil J*-i 3 lj (ji 3 L 4 il*iall jlSSuiU ^a^lallj JiUa 3 l 


(37>Holmes. pp. 63, 136. 


AjjU J p <L*UA <Sja jLajI »^ii 

«ft»J •<£'■» ifS* 


A'J ' 1 j>a*S - dfil ji (r 4 jj«l <fcj_>. 


- T ) ) - _ 

Ifiji (jc. SU<a3 tAjle. J wjl ■ .ill <—Aj£JI Jxc. ^ Ajjall J# S>JiUo jje. 

AjIc Aii-ajj — Joa>jll Apa. ^aj 2Jji*j jA - hjVv Ua...U Uja*Aia Cl^pSI 
Cnstoforo ^ *n)i V j yg a t u u ^ )£ 4j_jJ Joll 
Mp ^jia^aVI ^jAill Ja.iA]l j& c^Ah^ jjj*j jJac.i Landino 
4 ) £YT ^Ic. JjJ jij)iV Ja <*M .*1 1 

Disputationes {!)4 _J_Sl<JI tiiUSli^l" jl^ie. J ^ ^uij 
cA ^ oW^i ~ ^camaldulenses" 

LXaAj?^ \ A-aalej (jiaJJ L^jW-a JX-ij jAj 4AjL»Ij] 1 alpjl ^SL_q 

<^1*11 ajlA ^jJc. ^jiuJa jjjLu Jj] — ^[>1 laSj — JSAjj 

<> '^'j jli4 d&j .(' w-m ^ ^ 

** ^ J A.dl0SlS A \ j ^3 iia^j AjJ c 1 c-jAAa!) 

J*J AiSaj <_a^JI jAj t(UUajJ i^i) JaIaI] jjAJI ,jc. jl^yi 

^yJallj tajljjla AjjXa AjjUJlj 4-i . a -J l jja ]\ vll!J^.J ^^Jc. AjI*j 

jPP a£UI ^1) Ux-iill a^aaII slpJU ‘UliJul a*j ^nSj t (^l ...^liLUJI 
3. \} > ^ ^ylc. jl jixaiV .(Aa.UajS ajaloj Dido 
iixaj o5j 4lj* aIac. (jA o*j s>«Ua (jjj - B (Aj$]yi) Commedia 

JXaSj Jji Aji JjaIIj ^ejj — )]->a] 1 lift Ja Aildl J^oiJI A_J) ajLi^/| 
^ Liwi £jaj Ajl (jft !iLiaa .(t^b) Saxuaal 

jiiijV La^jjj jj .li!*!] ! jbft j\a j»j Jaj ^^AjjjiailiS?l AiuJa]! 

AJLy i_jLa ^ b »uU jjSj (jil! ^ji^laVl j»j^Lo]I j* jlalkb 
jAj 4Aj 1#)1I SxJi aAA Ja aJJS (IjIjLa JjS FicillO jJXAua IgJjS s^-i 
i> ujuAj oj^' furor divinus o-^ 51 uA^W 

JLilxa JjS SpliA £JJ JS Aj3 jSajj ^il! ^la-MiiV! j»Ajl*-ii g^lL] J^lL 


(38) For the dating, see Landino. Dispulalbnes camaldulenses. pp. xxx-xxxiii. 

(39) Landino. Scriili critici. particularly I. p. 172. For the date see Cardini. La critica del 
Landino. p. 17. 



j^M.1 - jj.'J' jiil ji 


Cwiijj fJLJyt fiw « >S ' aS^ jL-ali 

_ - "* - 

^jjjj Jxe. jjj 3§ li& (jla tliLx lliftiLj lx£j ^ 3 .. nai l 

jii'jjl >..yi 4iilj iLxJ JitijlL- Jxc. JiU <ji US (Bruni 

j 4 a. 4 t.Jl& \gj\j 1 Jil l ^jG> 4 - ‘ ** \ 

•t\.K A ■"'jU^IlM jJij 4^j l^jl ^Ja 13a. <xlc. 4Jj_)kj Ifi^xaj JaS3 jjSxJj 

(Bruni, Epistolarum libri = JSUjJ' VIII, II, 
pp.36-40;) compare Salutati, De laboribus Herculis — o& 
Jl> JU.1,1.5-9). 

^m* 4 i. 4jjjja^syJ 4 J £ ... ^ 4a»Jlxx (j\3 4t_jl^i 4_>l 

(J^la. 3&lU )K <n ^3 a3_jajx ‘ ^ J 1 ''Vr^ l 4 jj )» ,* 43j 

4jlx iJx'jsjB jx 'j&j3 Jx*JI ^J] jkill j»4J ji (j£-*Jj 

jjl^ja ^jjlj ^3 aL^a jal aLxoJ 4&j^« 44 A Al^ laJ 4 k? il l 
aJitxaJ ^-aft 4jlxjjl jjx ja&jll ^yic- «£iljj t jj i atiH .^yk-xjil 

(jd tjijajli .(jXlaVI j_jj-taxil" qikniax \JUuJ ^ 

1 'Vi U »1 j Jjjall jaljl eli3l.a 4jj_$k^laVI 4^^231 (jli t^lli 

\jiAi JSI AJaaill J^a£. jljkl -jx 3j.)> jjk 4 J 3 J ajoxx ix^i 3 *j 

^jiaj 4 ^ ««.j ^3 a3j3a. 4 * ,^1 ^ j3\j^x 3 4 J s4. i J < 3j i ^, t . x 31 4^J)3 (J ax 

jl^jxLiiVI jj-aic. ijkj ^'ixil l3fc ^ 4jl 3JJ i (jl-jV lj (j^ sJj3^. 

^ia ' V W 1ja...U lajU". ^33 4jl jjjJjV fS-j jx jiC^I .ajill (3^3 

JjxjJaxJ '^j 2 iili V a^aJl i> l^aji ^jll (5^aJx) 

^gjxSI j* Jljj V (Jikjll (jJjJJ ^ ^*-u' L5^ ^j«3' «Aj[j4-iS5 

SC^j-v ^ k . .1 j}| j|j. U i ajfljLx laa> 4j^bAiu^ao 4»j.i l 

.«.lj>u 3a. ^Ic. 4-li\..iVV1 4 a. Jail 


(40) DispnUilioncs amialdiilcnses. pp. 111-14: Scriui critici. I. pp. 143-5. The Fieino letter is 
that to Pereurino Ay I i of 1457. in Fieino. Opera. I. ii. pp. 612-15. 



jajllj ^ ‘ ^^ J4ill * jH.-iyi * t.—i!\ JJU 

wli JjjU :^ZL .4jUJ 4AJJb 


jjiTajI — ^'t il‘l ^ ££jj+*Z Ujm>4 


- ■ur. 


gihoLaJl ^aUl 

.t:<» AijLajVl A^uAiii 2S 1> ddj 
4x1^1 AiUb j*Ul jlUli^ju^UI 


dLa tjjjla : jJL 




j51Uj yJObl jla 4^Ujyi (JLiIU iip. JU 
Jhtf >2u JljU :^2L (Allly 


.1U . 


Jjifl*!' - (*(Al dJB yi «>»>• 


CijSxj ^j]l 4jjjlaJ| »M=-' ki!la]l J—oflll y-i (Jjja. ial 

(Jjjaj ij- 4 W 1 “1 tAjjl—ijiyi a a . ..Ull SJ^J Igiyla ^jx 

4-iUl 4-—)hj (j-lty Lcja volgare A-jk.Jl <JJ1I (jx 1 > «« ^^Sall U ».-.l l 
iiiaJI oaa JjU ^Vl >JI aai Ciiaj* Jia ^ J>j 4x£0 

jk-aji 1 $ *K "» ^JC- (j-ail 3 ^j1^a]I Aj ■ -1..i-vII US — $>u£ SjjAdJ 

_>u3l i— j_jLoil jjjJaa] ^g-JajXJ .lie. t LJUajj ^3 Sjil ...<yi a a ■ Jai l 

Jjkj jUj} ^JjVi ^i>kk i^ki: oii]i J ^ij 4_xUi 

‘ -kSa _pa (ji ia l A I I <ul$j i_j^S V) a jW <il3\j jjjXoll ^jjll 

J-“U & f^c-Vl t-JUll ^3 Ljaua (jj^J i_i_^ji J—sill lift (jla 

i-sL 25S1 l$ia J>L Jjl j—aajj .<*jji jljki ^ V_altl) j^laj jAj 
< a*JI a_ j'inM j dictamen Jjl—yll 4_jtiS ljjLJ ■">< ■ -« ^_j]| ai l ..,J1 
‘-^ja <^T® (jjkJI jjkll (Jlajj ‘AjouIUI Ail ujjlJ (je ^U..,j ll 

j-ull <j-» J-—aVl (j-Ja (jj_Sj <ji jLSj a_ i .a j J—ia~>j ts JI Bruni <^-jjLW 
JJj uj-isb ? la ii Valla Via <j\ ^ JliLa diJlill ^_k]| U t -N<U 

jjall Laij SUfiJji j£aj JyilJl CjljjiaJ] A^\j^a J&j ^ 

33 jJt <J"sl=JI (j^l (>a ^lall (-i—suit (ji Jlajja jaiVjj ^j|> 11 
4Uajj Uja-aj jlS 4-ajkall AjjjjJaJJl 4xjj]l UUajI ^ 

AjjISijVl ^jjj Liui LaS t Bern bo O-aj Cortese 

•Poliziano jik-mlji <> jjc. ^jll acjiJ] Sali^ail 

i^-3 *^ \?^ i. o all (_j-k ag.1 tkj ujxi A3 tiljljJj 3 j^j t“i 0 ^ |j|j 

« 

33 <jlj (jl-M j aJl 13A (jla (Volgare <jkall 4ill a^l j>A'.., l L>y.., 2 ><■>■ 



jiiiij jiiu jii 

^hW i2U j3jU .4jlii4it^ fiTL ^joJl 


— cf fWt jiill £J£#*i AC^mO* 


- *u A - 

(j\ iiLL t4-.jj.uMl I <Jtilb 4-jjXalt JLa&i fj-ft SjLc.1 ^_3 Lm-ojI * ..••'< 

JjVl «-fti-<ajll M-oLi Lalfi ^ li^il J3 ^jjlj <alaC ^ylc ^e-Laall (jliuVI 
^-jl^l f ~] j-lll (j-a uLuMJjSf I Aic. (jLjlj .LjIILjI ^_3 J^ic. Myall (j-a 
4 “KO La ^ — l ^un a Giovanni Villani {^^jMJa ^LSjjc, ‘_>"* 
jUluV I^XJ-uiX (jLS — ^-jjlj al_ja. SjJ-j ^yC IaIxjI Sjatj^all ^jVI 
4-iHa X>J (ji (jc l^a.l& (jlS 4_jl Xu t4jialjall | ^i 4_lu>j mores (jX^I 
4_mjMll 4 _j*J' ^Jc (_yoLa. 4_a._^j ^^-ul Xals c4_jiuMll 4-illb 4_jjiall 4_lLac.i 
4_ »lll <a.\ »m*i 4 (j C." 4__lxC. l £ i (jjJ ^ ,, "ill 4_sbVlj *j a ^ * 4 a*4all 

tyjll ^jjIj JjLoj jjJc Ljsui jj-ul LaS tDe vulgari eloquentia aJxxII 
sententiae ajqjL^all Jljj&l (JuJaaL S j a ‘y a a t^c-aLJj i_j_ jl_uiL" 4_aljya dijl£ 

c j_jiSlall rjj ^ I' Ig^Jxal ^Jillj t^ljill (jjalj^all jj_a aXaJ-uuall iljLalaJl<allj 

Villani ^ ^ <Jj (Cronica = ^jll <>£*£11, 9.136) ’ Sj-i* 

(JLaci ( _ s Jc. l$j ^Jlu aK gjj-u — 4_iiuMll 4_illl (J^au (j\£ t^jll — 
-ILt-all IjA ^A XaixJ jji 4ule. (jj».jj (jlS 4jl t^lxljj 4jlfljll 4jtL 4jjXall 

.AjiuSUI 4jtllb (jjSjlaJI tiljlji t_g\) ^ylc 

Villani CjSjM siAj fl* oy^ ^ {j£lj 

4jj£a ^3 Petrach tiljJjpJ <—aJtuSI c Lr ulx {jbxall cJ^aall lift 4 j3 l_u£j 
(jajibjl 4aj.Wa {^11 4lw^yall (jjjJojJi (JjLjjj Ujij^ 4jjXaj 4jjjjJljlSJI 
ijay .uJj {ja tj£ {jc liljljjj frljl jjj*j (jJI (_^ji i—iLilSI jAj tAtticus 
life 4j {^j-cdi Jali 3jijiM II (JjLujll 4jIjS (_jjLuo]1 i_ ijluSfl {jc-j {jLuVI 
^itII t _ >' L.4. ^ a JjL.m 1I (jJjxOU) ^aaJl 4» 4-aa.l^a ^11 i_iLijSVI 




Jjft «£U JiJU :>!i i ^ 4ii!Lf ^jaajI 


'jhmjSl ^y*a»l\ — ^jdSiy iiil' £Aj^-4 *£>*>• 


. HI . 

^1 (tU “ >-ui) O^ialt kx^a l$J Ja/i,„j ,ji (v’OS = fjji) s? Ja^jll 

-■^^ i^y 6 Jjl 4jl lAA £ja USUajI ^£ij Allj • 'c«ftAkkml 

(Familiares ,23.141.1) .sA*e. ^L- Jl e-i^-aVl ^-^£11 fhk'i.JV) 

Lc A.llJ-1 Ax. -tVi. . /i du\S ^1 AajaDUI AjlIM ^a.lA AS (kiljlji:) ^jls A^alc- 4 jlLj 
4<j 3 (jila yuac l __ £ ua. j^xjl Ajl$j Aid c^lc. t—ttli <^d t_)jflj 

^ Cu\£ <j^ull i_uILuuVI ijfA ^ ia. l^jV iillij 

4 dj sail jij ■ .-»«1' 

^ SajL-JI - 4-m£Ul kJM i(Familiares , 13.5.12) 

jA Aj*J jjjjluix jjA I^jjS ^yjAl duls — AjijilaJl jiljAilj AjjjUII Sjb'yi JaLjijI 

<^>b ^lilA>id diSjj Aia tblU^I g^Lk b«i .(Familiares, 13.5, 14.2.3) 

IAjjj-J jjLsk tliijj Ails :4j^-ala-o LjjS (pi li^kj (JaVlj 4ja_Jalj]l 

^•j 4 ‘-^•j 4 ~ 4_ jj I Ul*Jl A-aSa^Jl aJLac. «.Ijj 1 — Jan ze Streda 
dictamen JjL^II kJ& -u^LJ qxi J ■ ajjjL-.V 1 SjflU (j^Lk 

/ * 4 Vi ), ni l' ^ (jjiLoll tiijjpj ^jjLil (jjjj ^iLj^dll 
*• ,. i .>ii. ' 1 l^jl Ajj 4jjIaj ^jjuDOI jjjll ^S 

SjiLla i-jlaj 3 >jS ^ iAjJjA ^_93 .j^ujj, .aVijl 4_fc)jll 3 aL 31» 4_xjlk 
^aJI ^-ajj tiljlpj ajsJ ((Seniles = JjU- ,j , 16.1 ) 

44—jaJI ^ LjjS (^jAj jjl£ spaii 

/ *)LdJ 

sjri blj-j ^jjA ijjj£=dl (jjj > «J . *I ClLolS IpJaS LjjiLo (jlS LoAjft 

A. jAjla il l 4_uyAoll A—u^loll «^Loj AjS (jl£ ^aJI HiSjll 


(I) See S Kiz/o. il laiino del I'eirarea'. pp. 41-2. 



wit ,j2jU ;>2^ .«^la-0 < . i l \i 


jl-*1^ j* C >• 


. % s\ . 

.(Opera = JL&&VI, p.946 ) ^la—ij3' jj—a*il Aab. jb] 3 Jib- Cul£ 
jj-baji (^c. £-lajJ" A Jaa. AibaSl JXi. <j-a ^jbus.^1 Hi ^Ju Jalj 
^J Sl^oll JiUjir ^ b£j i^rrr f b bba Jb ^pll) Pro Archia 

t 

< S A^ \ Jjj ■*;■* Jxfi aSjLJI Aj*JS Ja X^aS <"Ad AttlCUm 
^jjl a_Lc. ^ ‘"Tusculanae disputations A_j]j£L-jj)l ^LiallcJI” 
."De ora tore »—ulaaJI <ja" a1*&j Orator i ^uJaa J' jtjjfc 

g;j>411 fc^Jaa-il b* jjj-bb ^Jl (>iL)iA?) *-*■!>* 0*' _>^ 

Ajibbyi Ai-Jlill A£_)a. £-UI A-ik. jj-o'l bjjj- b bil 4ajsil 
(Institutio oratoria= ^jjliJiijjS (^Iw) ^ 

b^aa, A5 mu 3-1-b CLiLcj jl iAj'JaaJi jbc , 10. 2) 

jaa ^IbS t (Fam. 1.8 ;22.2, 23.19) 0 s - jjji b'j t3 '>-“ 

bbu_Jl ^ a_Lj^ 3 < iaia _j^b ‘jjJ-A- 1 -'bbV A_-iii AjJb .la I 

^W A-Jaljjal baa tbjjl ^_ib_J ^Ic. c .uj ■ ,'ijl (( Fam., 24.2, 24.3) 
Ja ajjj^I Ali’u-a ^llb Ibb i(Fam„ 1.1.29) J'jjl'££>*■ < ^’ Uj, J olA*- 8 
A-btba j»Ja bS>j t21.5 .24) (Fain , ^b£UI _£J' 

.(Fam., 24. 4.5) 

jaSl Jxj dil; Jsj ^bl® *UiA^' (jAibl A ; .. nl U bl 

a_*J S '*• ■"' V 'J . 'I Ajtli) jl ^jjb j.bc.t Jala .AjSjbii tjxo ^ja labttjl 
^Jl *eS (jjji' i3*. tJae Jjij ^(Convivio = bilbl, 1.5.8 ) 

Jl£j tJajJl ji jj JjJ jaV Ajjbj IjSbj ji __<i A ; . KA l Abillj 


>3U jjjli :^Sj .<j1i i*' <il*U 


.1U. 


jJX*fl - jUH ji (7 JJJ44* U>.^ 


JIjJ Jx ifjjl^A joi ejlj£ (!t_aajJl Lj) (j>4*iu AjjlxjJl 

^Orosius Frontinus ch>»» 

c3^ *(De vulgari eloquntia = 4 j1s>-<JI Aiilt 4A.Lx»a ^jc. , 2.6.7) 
‘(Fam., 23.19.11) Lj^I (j^al^x < ul xj ^jaS AJIilxx <xj13 l jc. (jAi 

<£* jljSJI OH j4' IxjLxa ^jSj (ji l^iLi 

Boethius S^Aj) 4ilja_aJI Ajjjfyl o-U^Vl 

(j-jjj) :^aj) <jj>LUx]l ^ix Uli J&l cJiSJI (jjj lj£j t( t ;j $ 
Martianus Capella ‘Plautus lks^j^Jj ‘Ennius 

Lus Laii UUjI 4^iil .(Apuleius 

j) tUx3 lAOa. UUjl oU^yI lift Ujxxsft AjJJlj 

<U ^SB o-y-sll .1*1 J Jft 0&3JL JUJI Jwux Jc 


vt ji vr fie. J-oiaJi ijjjs «r_ . ^>3.) j-jjjujji jis ( *) 

?■“> ‘Agricolu V>l u? .l UjJ Jlji J JJ UlLu^j aJJj ^ U£U ^ t ^£)U 
—,V1 -k-LiJI vlJS 4_£*i (j.j-iijjjjS jjj aJJj 

U) J '-“ s •cAfaJ' aA- 1 t)’ J ) JA- ^ jJ'Aj (jJc. ^>iaj buS, tstralegemata 

jlpxj Uxji Jxxll li» jlSj ‘De aquae ductu aU»JI Cjl_jja .jc.' J>jm M *,r .<n>< 
jjxix Uyxs. ^Aj ‘ 'De aquis urbis Romae Laj^) 4 \> 1 . o ^^C.* jA >1 
>jjl »LiU-} ^a terragona jx sr =^— ^uiS U .SjjiJI 

vT^ ‘'A ^ 4j) Ap- ‘jA-e-j' U^ 1 JtP-» >»J UX.U1I qAJ' uW! 

^ Oalu J«JI liA aulSj .<J£kjA i \ V f \c Jjz. jJUil 2i)tj jjc jjiVl 

i> AA 1 <j^j ‘Eusebius j**m~*i ,^-3551 o-y^ji JL^I 

(^xajixjl) jU.yi ^4 (J*»ll las •—iiib 



jUJj jiiii <!>* ju pa*^ j^itv ^p<&>•>« 

jjlW *21* ^jjjU ^ ^ • 

^j]l jail ijjj *^ * t-jji^lj AjjXo Cail£ < Academics aoajjISVI ^k IjAjx 
‘(Seniles = £#*111 JjUuj ;16.1 , Opera = JUg-VI , p. 948) ^aLJoj V 

jAij i4_l^%ox 4 _uju if 4 j«J 4_L»c» jo t- *a*jjll (_^jLu-ooll (j^aoll ioio 4j ^oui LaS 
OjOj-eal (jojjl .uin'll ^J-.-vJ ^^JJ^Ca e.lac.1 ( _ s Ja (^gjiaj (4_jjl£) jiG-jo 0^> 

(Seniles — ^joill (JiUy ,16 ; Opera = <JLse.Sfl A^^ai 

U-oliJI 4j.al.M%11 lilt ^yll jSuaj liljlpj (jla tiilli ^-oj . , pp. 955-956) 
tie. (^ill jJy I (AojuiDUl 4 x 111 jU^jU (jLuaII ^Cajll J ml..rill jl ^jjIjIU 
^3 _j ii<~- A. 11 ,‘j Jill (jUJ A.jiUaj^ 1 a a..,tall <Sjil ajoxx 4 xmj 4j1jxj 
I gjjjO CoxL 03 CoilS 4 jYu<U1 4x 111 (jl OoStollo qa\ 03 iljljoJ <_Wj .UlUao) 
<JS alSla^a (jlc. IjilS (jlS 4jl Ooj 4(FaiIl.,13.5 -17) (jj^j*io*i _jj-ae (jlol 
SlSla^a liSj (joiVl l$jji (^all JoUajll ^ joSVl (jujoioloj 
(jx (JS (JoUaj jlje. (jle ‘W^ <J$-“y (^all AoloUajll ^iUull 

Priscianus u-jibS-ujj jUoe.1 ^ oalj .I Sjijmj 

uojL.1 (jjj 4jjjaoll j»lc. 4 a. jo Jus 4jSlj *(4 j_jLjiI ^i) 4ilil i—AoSlI ^la&'" 
aju ^3 4jjxU Ualill - v4*.. ..I 4jl I * Ij% i jx-Cll i_ljLxlj joill 
<LaC. ^k lj»..a IglxOkj (^jijxll) (JJjjajl CjlxIS ^tlaoj 4o3 ^»15 ill Cdjll 

"Africa loaojar ^j-t-uJI 

tiiljljoJ aIUmj _jjj!oj ajfil) jvllo l.al.a%l BoCCaCClO joJtlSjo (_jo%.l Ofllj 

jaJ\ lioa [-k (jjial 03 — (juill jji. n ULi 4 a. nji joUolS^J (jl lilli 


(2) Martellotti* Latinil a del Petrarca. 






ji—j jjjSO j*W iuiUniV' ^ ij 

4^U J^jL* ;aIL .Aj\ a* 1 . <i!TL •'IT* • 


^jjjl ala Ii3j :<liLa; ^b 4 j jjj ^Ji vJjjijjJt dictamen v-jjLiSfb 
(Dante, Ep. = JjbajSl U-i* JjLjj j i-lib jt-aj Ajlja. <j« y£x* ^a> 

lik t V>L ^3 AjJjb^a frljui Igia -J3 LaS «, 3. 11. 12) 

:i*j - jjJuISjj jl j±. .(Boccaccio , Ep. = JiL^ll 1,2) ^joisJl 
jx ,_).-»■ ~j jl Jjb. ~ alul£ A jlj') S Ail (Jjby] 

l jCi eJLj __jx lift slaj ajfbx j—u ^3 alijl A .nl <v^ 


JAmijJI sli va^ aJUajll 4jajiai_jl ^ya 4-a«J <1^1 

JjL«j 3ju£ ijjjis jc-j (Florence, Iaurenziana MS 29.8) 
4_J*-a <* - ^,J £jJaj Jl (J2j (jjjl a): ■ jj^u 4jjnSUl 

^aj jLJ aalj S ^(Boccaccio, Ep.= JjI—jJI , 9,10 lletc.) AAfc 

i ij'jLAjlj - » >-^ v y 1 ^Jj 3l v Jl JSLajll" i _ s -fc»nJI <La ft 4 jV'i^il ^gjjb 4 jJ3 

js. jl JiU. ja» Jiaj aaj - (Y\jo) Familiares" 

ars dicta min is wJjL»i js" Uj __-.ic.ij tJil-ijJl Sj-ab-Jl jJlaJI 
^jSy.H ^ji.1 el£ba*j ^1^1 _jc. Uiaji ^ai]l bk _ji_ul - (Jibjjll Aj13£) 


^b Jfc J 

hb^ ^ ji&'&ji j» u 


i” ,_i*ao Jlj t _^j'A3l 


v-P U 




j’£ jl ^ti) "Trattatello in laude di Dante 
Jl lift J-« ^IjS? l <*Jall ^-3 ^b Jib tj Jc. 
(__glib) JLefil Ac ^i aI ^ya bdul ^yaSuh <jl ^jC. ^Lja3 l^J^JaV! v ^Jc. UbjSi 

p£^Jl __-.a,..hJ l ^uJI Icj __^jc.lj ^ya iaatJJ >Sj^j l AjjIuII AjjjjyUl 


(3) See Billitnuvich '■Resiatiri bocciicccsclii >pp.49-7S, 





.(2.133,134,138) volgari eloquentia " 
(\ £ . 1 - > VT >) Coluccio Salutati jUSjJjS jic-i .siJj 

. a \ -U.UU' ^J) >Uj UB UuS ^ '-‘IP 

ii ■ = VOS " 1 .’ Vr . ~>* . U j^ a^Za ,j-e S/-iJ '■Ul — tU A>Ull 

j»U aS\ jc. SuU tijL’i— <u-;le renovatio UU-^1 <u -^' 

=) 4UVjS-Vl j*“ sT^ 1 jy^* vl>UJl ^ 

tCUrSUS ' V 1 ■ _>JC- "'■Ar 4 --^ JalifiM W^*J 

i..^«. J " 4 iv,^i r UjiiSUi 3Li31l ' y AT f U xSi* Ailj 

jjjjjl US «jJe. aajLu ^ Benvenuto da Imo!a V^yf 
■ ^ V' v k^aj l i4_islallj cursus ^i>kL-.VI £4_$J-4J 4_-sbfl Sj—Ojii 

,'Mj.^w s u J 4 a? 1 bjVjS—r , 4>-aj 

J -.1 1 iju ^Uil 4 mftUI 4_iB ^J) UUlS 4-5*1*^ 

uU£ ^—..iaH 4_lca Jjj-U-i (j-« J-S .xk- 1 ' ws-^'j 

4(4.20.27) Rhetorica ad Herrenium o^J^Vi* 13j,_jLu^' 

r Noctes Atticac <^\ ^ ^ Gellius 

^tjJU jk ij UajI liJa ■ Uai l sia JU .(1.10.4) 

fU H>Jo yu-j ^ Ujj US 4U^I UJ1I jj-kil ^'u>'' gr* 

,yUj» .(Epistolario = J^Up UuS,III, pp. 76-91) >™ a 


(4) Salulali. fyixiohirio. 11. pp. 76-8. Saluiali was no doubi thinking of Benvenuto's rhyming 
praise of Dantes 'pro fund iuis admirabilis\ •militasdesiderabilis' and ‘fenilitas inellubilis 
IUenvenuio. Cotih-ntuni. I. p. 7). 



>3* jiai & 

jiW -iu -.pSj jjflg ^jx>il 


- ITT - 


t/lwy'l j>a*I> - jJj\ jia ^1 ic-j~.y* 


** ‘<^UI S^Vl 4^3 ^ UJL>A^ ^ S>L ^ Cu\s ^1 

uisu^ .< 5^*11 uni j^Vi ^ ^ I^i 

<->“JJiJjJ—^ iS ^ I Sjn . I <>a Oiaj 4 jj\j 4_jie) 3Jisk lilL ^JU <^a ^tylLa 
4_uj>JuJJI Ax-XJI *ILI ^ If^a v_jliS]i Jj Lk cCassiodorus 

<j5aJI *l$J 4-Jtdl 4jiaj]| 4jaaJI iu 4_ii jjc. ‘Aj^taJlj 4-a*iaj 4 ^ 

Charteres jSjU <> jUjjj ;Ivo jLI : JjL ^Js. l_>Ij£ ^ J^a ^l 
u-UWJ Abelard j^Luij <Peter of Blois \jL ^ <Bernard of 

oJajiaJl (jc. iSULl xii) tillij <John of Salisbury 

• (Epist., Ill, pp. 83-84) {y> jpsl <-jjL«Vl ^k -jjjLLJI ^ 

tsia—jll 4-m£U <_**_£ jjLS Aila t ju 4_ji ^Jc-j 

w ^ ‘"Tre Corone *20 0 WJ] 0 j,U ^_ 

okl W £ ^Ic, slaj ^ ^Uil ^ 

SAXl <*M4 ^ ^ (^jtijJL, ^i) 4_^ J3 1 s 5-kla SL^aS ^Ifl 

O^jjja XJa 4ajJ ^1 <-ika. ^Jc. J^aii l£1j|£j *Ua <ji \ c « 

JUjll J&" djl^L J^c. LaS dn Verrem 

£-* S, - sL ^ 1 ^ ^4- l^j "De viris illustribuss ^Slill 

(Epistolario, I, p. ^Lajjli cjJaaJl Igili ^j]| 4ja..,U) l (JLac-Vl 

:^1>JI aiA SAa. <> eiuaiall ^ Jl*j la** ^ J jjc. *180) 

^ji>JJ lUc <j\-l fLa* U . o ^Lc. (j j u .a 

o->AJ cJUfti "De viris illustribuss ^1111 

(Epistplario, iv, Sallustius Jl^j ^ ^ Livius 



{fiti t£U £|3jU :^2L *4ala-*Jl jj Aifl 


Ja*->Sl - if Ji\ Jiift ^ <£>->» 


- itr - 

Cino ^jIjj]Ljj l y<, (J£ jLiia .1 jjJ AJLlaJI .p. 166 ) 

Jl^li (jx." < 3 .^-.^] l J-wtS — Invettiva a ou l aA — Rinuccini 
jJ jA tail 4 <jc. g-liill ."De viris illustribuss Ciiua] l 
Aiijjia ^J! ^xSi) «* jl ljjic .1 J 3 llui j»..^aVI SjjLbVI AAuiliit A^ja. ^liil jjL 
^ jbailL LaUjIS jJ bcu 2 tLgJUajj jl ^ ■■■*' A JaaJjbll A_jU£ 1 I ( 3 J^)ia (j_a 

<>> i_j\jS l$ili 4 Poggio Bruni S- u i a JI 

• Plutarchus ^jAJ (JULai 

j_yi jJic. £-jl^ll L-ilpal £-a (jja-na^S t ^Jijta A_l)ia ila-Jaa. Aalj 

a_jI 3 £ (jJI ^jjb £_aljj jji Boccaccio jo-ioiSjj ^cj il iA *iAg i ;j-a LjIILjJ 
aJV |^Jaj 4 A^j\^jI Cul£ a jK .nil aJJHj "Commedia Uij-ajSil" (Aiulj) 

«.]>-aVl J}j 4Aisk iS ^ 3 A_uLIjx> (JjLiia Allj-uoi (ji <jt£ 

A_iill ^3 C j_c. QyaAx. IjjLS jj l gllTulj (JL-aC.S?l oi-A UJ_j\£ (jbJI 

oSlj (Trattatello = , I, 191 - 192 ; 2 . 128 - 130 ) .A_mDUI 

Lfi f 

^ _ _ {Jjlflll Vjl (J-% I mJ SJUiuoail ^yjfc S'S'^'i' 

£-a SIjLmkJI (S _13 ^Ic. 4 _UJ (jl (jfLoj v A/mlUl Ajii (jV I^Jaj ‘Volgare AjL^all 
t>> j»^l .(Comentum = Jylfcill, I, p. 79 ) 4 _j«— all ^y-b^aJI Ija Jia 
aJUc. - Filippo Villani ^^ (jli 44 .]jj 3 VI lAA (j-aS^y jjjijam jjl 

4(^0 - ^VAY) "De famosis civibus (jyilal^xSt joaLIb ,ys.” <J -a-wJl 
as ^ub Ji - (> £ • a ^»\c. ^I^a.) "Inferno aSJ*j ^ IjSj 

Ajxl (jVj tbt_j3 A_£ja.j A_c|^J jjSI jLS A_iV i4_jia_ail A-illl .J ^^Jl (Jjjsb 

4 —UjjS 4 jl jJ ^>JpJI 4 -jjlaj (j*.j AII (jx 3 j|^ju' A ',ol dulS A jn>jqi 




Jitf J- U>->* 


££ Kp, iU-j^i * i. J D ^ ai 
jStf *£U j^U :»1L .< j\<*ft 4 jlL*L 

jl£ ^i-il ^ls-2jll uj^ 2 j ^ c.|^s—ill L$j ^uSj jl£ ^ull <-iill til fy 

■■■ * . ] ' 4-b=. <■£ jj-ij (> £ i i-y T”l “1) Leonardo Bruni ^jji j-ijbjjJ 
A^Jy-a jij (jl jla i > i V”\ ^\c "Vita di dante ^b sb*. 3y~." 

Iflft'ix <jl£ AjL e_Sj2c.l Jsl 4_d£j i _^jjlj jL — ^Jxll £jUa dlb Sjixll a 3A Jix (jx 

( V'ite di Dante edel Ajjy£U! Aiili £x AiSj ,jx Ji£l Ajbxll SjdJI £x 
•Petrarca = siijlyuj ^^b ^ JS 3U^. 3ja-i , p. 550) 
^-Sc Salutati ,^'uJLx £_x (JiSl .is Bruni u' <>* f4>I' > _ s J=-j 

:mihi —) tnichi jaJaill ..-ill Aj\ 3£1I AijjL Jjx Jj.--.1q' 

([Bruni, Epistule= JjL-JI ,11, pp. 107-108] V :nihil==) nichil 
jjSyi A.jjJyi jiL-xll ~ A_lajaJx 3jj jjxu v_jJaa.1 i5 _y»..«r»Vl 1 »rvb 

4. ij.^x ^_3 3bja&ll e r '-,xx:.a jj33 ^3 A41..a -j£- _ 1 £n,>1 «-i ^3 A_jjA_ja. 

a 4-<U1I AjSja. ^lijl — \)p^^ AjUa. sltljix ^ ~ ^jl .Aaxjjjla 

Niecoli ^J^SLuj Poggio j&jij ‘Bruni ^3Ji ‘b-» j*—aVl AjjLxSyi 


Jytljl _j..-i»ll i _ s J& <xj3all jjj ■ — »H Jjil] « jJ ."<»l J*.V. i 


■^j W; j*j ‘(Epistolario = JiL-JI s-j\j£ iv; pp. 126 - 145) 

Jyx JjVI <JaJl ^^3 3)..^ilatxll 4_2 ’Jj 1I i _ s Js- t - 1 >^i)l ^.j ■>£II ^yi LxlSxjl 


J)-9 JS ^1 (al.ltx) vjljjlaax" :^x—ixll ^yjjJJ JxC. 


(51 /),’.. . famnsis civibus. p. 357: and F.xposiiio. p. 77. Villani's formulaiion ofihis shill of 
language rCuniqui: sc poicntiorcm ca \ ulgari eloquent ia semirel.... sc ad com|x>nendum 
\ulgareni famosissiniani comoediam conveilit'l. ma\ have been influenced hv Salulati's 
mention in a similar context of Virgil's shift from prose to poetry (*ex quo de rethorieis ad 
poeticam sc conxcrtil': Epistolario. I. p. 181). Certainly it is echoed b> Domenico liundini: 
'sed quum nosccrct sty lo stio non aequarc Maronem. ncc alios poelas cclebres suficrare. se 
rid matemum idioma convcrtit* (Ac rite tii Dante. Petrarca e Boccaccio, ed. Solerti. p. *>2). 




ji—>' j>aiul - jU!' ji Efjjr* 4 


pjj jiii! <^uj y< f**s>> ji* 

j^h 1 uU ^5jU :*Ib .<i j\ ->.'- *a^U pj-^ 1 


- > £.' p-e spill ) "Dialogi ad Petrum Paulum Histrum 

£_jL=J| ^ "■jji > jljS ^ If- 4 . P -i A.i .j.^a.1 A_x_jikA ^jIjjIL-u p-i ilij 

(Epistolario, iv , pp. 147- Auii£UI ujuUaSJl J!iipL-l Pjplui £A~al 
Ac3-^x.ll ^p'G_p_- uJLi pi vlipi iS pi p* j»tjJl ^-1=- ‘(158 
(Epist., iv , Aj -H lc.ljill <ill *, oj 4 .'- c_ ^ r~ i ■ i pl pj—43*Jl A*1 

• pp. 375-378) 


JuaJl -v ^ Dialogi *lll;jLa-4 alujIS iia tPLb £_4j 

uA 4 AjsJ pi j) lapaJl ,j jll Ajlp >.r,~.\*t Le-I-C. .J-uaUll 

■.- jSj pll p_x iHj tAj—t^Pll p-JC. JaLilVl p—a A_jJll A_PjjV S? -Aj “ 

■jj j *■-«.*■ ■" ‘jjj l *' -•■ A_il p^o A—up A_ii > _ s _A — A-j— lISII pjC- alifal /rn . . i V 'j 

^ *U ^ I ■ j-'i -s.i l ^1 ^jlHi CjJj-all alalj Ajjl-v Pi p-e pjSI A-lip^Ul 

^•IjjlL-i ajJ U i' Secrctum p-Jl" (J -o-*all Alas. ' rvKll ^Ipj pjl' 
j-tiLa .Sua'l ^Ua>. Jj’wu Lo Ajtl pc. S^a_' Ifiji jlu3 ‘ApPilJ 

ApJJ^Ol Ajtill p-a UsLo J—aSM pfk Sjj—a pfe “ pjjpJ 4ll ^ J-^l 

\ a m aj pjj-cjl 4 . P.p’A I ^j-Sj kLilSj 4_iA^tll A," 1 j ■ jA.a p«e£j — Aj- .- ^ H' 

( Bruni, Opere letterarie = AupSt' JU&SM pul' £’1 kj 'a^- 
^cl^-a numcrus sPj-H ^uuaI pi pLjj *pp. 162-170,252-258) 

.•* 1 '■ '.V 4j si* p'j t j)-»,.jjSf’ 'PpjJajpll" wjlSSl A_Jc.ip p-a P-i-a S i' 

, i . L.A U aJuvSI' A »..jl*iil ^_j>.p^L^ P-a — v'1-1 ppJ 

Ua asU ^'ulbj .'I'M ^Ic. Lodi p^jl ^ pjppuil "Orator 

^Jc. '_cE>l p’P - Alkie p pill a_iHll v-j'lc-i - Ajl 



jIuUj jiiU <j i L 3yi <L-2ill 4&j± u*j 

*2U j3jU '.fOi *4jt% all 4iil^ (^jjJl 


- Itl- 




t—uVl t>Cj t"ll i " jj^ll (ja" ^Ajum]| 4_La£. ^9 t4^aLa&l (Ja. (jySa (j! 

•l£>L 1' — I £ Y \ Spall J^) De studiis et litteris" 

lU. (jJj yLiVU 4i g-fijjS Dialogi vl^La-JI SjLs <j! <j_a ( _ s _lc. J 
(jli t4_£LJI (jLa-ull jjJc. <-a_jaJk (ja NicCOli j^yibi ap! ^gjft £alp Ja-aj 
^1)11 ;j_>all ijljJ SJjLuiII <aH&UI 4 Jl11 ^jL&* (Jxxil ^ ipN II (_jjLuVl 
in >«pl (J^ II ‘^11 ^ ^oLeO jja L ** ■■■ ' A_z^ja1 i Lilllajl a ,*f~ 

•A4& ^jl-£k lilj .sAjAxII 4 jrlllj JuJaJI f j jaII j A^lall (_} II p ■ -' <a<*i l ^ 4 r*- ) < .,>% 

4-al><JI < i g-ata Commedia Li4xj£l jp«ll <_J!Laj \ Y »• ^Lc. 4 ,»Lal l 

4jjxpl 4 *m4K 1 4_ic- JjL V [jlS I £ • I ^Ic. ^Lalpll jli * a jb. *1 1 AjtUU 

^Lu&l (jLS Lip L&jjgJa i_j_SIjj <4_i.iAMJl SyL»-aj 4 al»-'Jl 

jrljjj S.lle.1 <JjJ tj* -I j6•>I I (jujSal Ja« AJSLa. _pSSfl /'Uk llla.t'yI ( p^ iall 

djlyLau» (j-a) JjVl *p=Jl ts~a SJjljJI CablluVI Lei .^^-luV Jjj 

gpjib I gaWi ,, . l j^Jill "Latinitas 4_m&UI Lilli" <. m (^jjj 

ciiJJ La" ^4 *LKI I) 4jjLc. Sfrlp (j-a 4 j1& (JJlLu ^ill t- a..ull J&J t^JSLy 
el;lpj Lil (jJI Lg^all ObUiiVI li^j ‘"quodlibeta fratrum otaj£ll 
(^ill ^pVl (j-iaJl >Aj - "invective ajmI>»" Iga^lml ^1 LupiUI 

il^uiLa b pa ] JaB lik Vi41 ^44 ^Sk ujj**. 1 ‘‘’ 1 JJ 4ji ^»fcj B9 ^jljpLa ^jl£ 

.4_iaAIj 4JVb jB j-cl jAj ‘^jljll ^1 "Ajjla^ir (jla Bplhlljj 

jiiolSjj (ja ^lillb ^-LuSVI (j-cxij Lap <_JiLa-a Liu! - lilliAj 

y> J>gl l (J-iajJt-a I jia iJa bbul JaSil B9 4^uai ^LpLi ^j! LaS i^LJI tpaJI 

(Jj y ia ^Q j .lib Laftj 4aj_luJI ®B_ie. LljlLu jjp-ll (jpl^-all ^)_-a (j4_ul ^j-lc. 




jiillj jlill U-Xi jU 

C&i a* JjjU :pj *4^U «JUJU ZiiaJ' 


- 1 TV - 


jk-jh j>—ill - jjJi\ jli't (£>•>■ 


.(Opcre letterarie hJji JL&Sfl p. 92) "Alcidus o-jiaSllj Cassiodorus 
^jlkj t> JS Sis*. a^pu" ja.tLjl aLoc. ^ - ^^a-i 3>» ^x>j <£>ajjj 
a* 1 ^jic. a- ja-4 JjIj «— i^^a j (p. 552) B Vite di Dante e del Petraca 

Af*-aj LaS uW*^' 4_L>la j^Jc" Ajj-Lo AjJ > fl « t4_m£UI 

(jjj (^Ul "Monarchia ^jL_i_j-]r ^ <JL< J1 a_Lc. W a .-. U ■>.. 

<*J <jU J^Lj -p. 52) (Vite "3>5Ua ^1 Xy (AiljVl ^J) jSiaj tjjLiij 

ujLmoSI jjJJ i ^s L&iaj (Jjxj l^jjS [ j^o jiCjJI ^Jc. — a-ia/XII lijjlpj 

.Ujjoju L >-aSill (jkj jia*j (jVI .£ - *-JjL.i 

(AjjjjXll Jl-ci Ul jSIj V Druni (^JLW -L^j liklj 

£-ia Aii Jj «ajU\jS S_l«1£ jSj j^\ CiljUjl jV l>Jij 
<—aLoliSI JXi. jj-a A i ) l .o/y 1 AjLJsII A^j-v i a OLul^il] Aae-lp^i— ^ It- 

(Vite del Petrarca ; Opere letterarie, p. Ig'i.Jpj Appall 

< 

-La aJ jaL jj ajL ^LaJ SL* ^5a (Boccaccio jj-SjISjj loi .(556 

Aa>lc. A—^-Aj ( H Aaj Ajjj£UI AjJll sS\j^\ ^Jl 

^ ^ sRinuccini ^ y ^ 4 jM>a L-bjl Ia^Sj jjj 

^jc. Uj^xj poeta ja—( j— j£ cJu^u (ji >^IlaS _ jy r - ' 

SLp. ajJ— 5_j\^ ^ gHJJJ t^ 3 </^> ^jr-L-Vi j) .£&> 

u% iwJI I1 a ^ ja-IjISjj Trattatello (jl Jl jlS ^jjb 
lU*JI Jj- iiiL ^ a_L« ("Cil^jj]^ ^j-aIL ^ ^l£ Aji cdli :Lalj 

.Decameron (jjj^llpjr Jj- jl "Fiammetta ljy-^al\ aL .*Jt" ^ --«u 




jjZj ^40^13' jajll ou 

,jSY «2U J3>U . <4A 4 J AiUb jjidl 




j^JJj ‘ Jj-*^' A_alj*il j'-»-i' J-st£3b JaUjj (jl Ur^ ^ 

I j ^-1*11 “O*-^ 4-il » ■ * M ( _Js- 
jUjI aiJbjl siPj& lie. t j-is < j-usUJI /ySil (j-a aliU^ill iis- 
j; -*"0 .£jjj ^ib ,j-a <j£ ii& alii\£ ^^1 j_j— asll 4 ajI ^Jc 

jSjVl jia3U (jSLaj V «4jiw jl?j) jb isJ iaj LaS t^yjjA^JI Jkbil ^ 
2 ^2 l l*.. a *••>. 'U JaLiiil 4 *<< * n*» ^2 Q^J ba jib a4 j*j^AJI Ajliljae ^jS 

^ ^IjjiUa ^jl-^a J_a i*ji Ji. .Ajil—jVI Ai-Jsil 

i ji. \Sj1i - b-^pa ^331 u!j'x._j*2aj-ail ^XA a . i -a' (jl bili i^tS^\ (JJajIl 

i(Controversiae , 3, Pref. 8) il>~> V i^-lj y ^A o^ ^ O&J^ 03 —' 

._]! s^_y I .*< < 1 ^ .4 jjMall jjj t a-ull ^ 1 " t3j^3l o^ 'b«L»ail ajVjLs bSj 

jjiaJSlj Tre Corone l^Ssa. ^ 1 \ ^jI)W-£U l 3 J^ j 

Jjj^a js. ilbj JlA 8 aS^ 1 Jr^' ^ ^rb-W > cl -*‘' ^ 

ji-. jjj 4i) i) ‘j*_J^I i_w£il auctore u^>^' -s’^V 

^jjb /j_a (_iS J^C. liSj t J)3*i .ajij (j-a O^ ^ j'* 1 * 


4jJ31j - * II '■"- 1 IjijJ jjJlil i_j\I:£J1j 4_^3L=JI SbaJI Jj—a a " O . A . 2 I ialj 

Itia iifi <-aaajpi ^1) sba. jj-4 'jJ Ajla-all 

J^ilSJI <jj'ix iSs. ^ ji <-a\*JI a-'j-a »(^y£5U» ^ uJ] 

.uicj'oa ^ ( iljlA’j sP' J ) 



jiii! * t--*^ *SjA ^ 

jjV t£U 


jh~j!\ ;^-SJu' — A-' jj ffr>«4 


- m - 


( _^aj .cvM i _ 5 Jc. ^j)l-^J «lul£ ^-1' 4_]a jlajw&] l jJLi-c '^- a j»-4 • bJ ^“s) 

liSj /Orator "Dc oratore ^tlaaJ l 4Aa'£1\ 

^js _ixjl .j-a-i <-j — Ci_5j3l «iLlj ^ *"s V j ,jL£ ^Ul 

L^j.<j3}b jjjjL—L*. J-a J£ Xj < _ 5 Jc. ■■ •'; £ Le£ ~ BrUtUS o*j2jJi 

Flavio Biondo j-ijjjj _yJ£/ij Gasparino Barzizza 

A^i^\ So -m i 3_£p> j-a >ii] 11 a iij ‘(> nr -mv) 
SiL^uJI «Barzizza l ~ 3u~ u jll 1^3 ^jl£ jal'j 

jjjj jj-a l£ Iaj l_ jj£ ^2jI 3jJ]l jjj vlu\£ 

,jH Ajuj ^Jjjlli JA-iVI U1 4-e^a ^juxaSI 

j .«c. a nUMI A_sipUI 4_iUl (-j-jS" jlj-ie. >'* Vt Polcnton o>^J^ 4 -^*' 
"Scriptoruni illustrium latinae linguae libri xviii s_i\ii£Jl j^llal 
ujIjUI jbU ^ysisJl iJDbk. j-a jt—ax AjU-o Axj £VY ^Ic-J 

jjfi. 5jui3l Joj sIlUa^L* JxaJy (Ax-Oil I j_ja-oxjI -jb] ji£U' 

JjIaj lj Jxc. J J2LJ ^S> ^>a ja&jll . liajC. Aila ll.is.V I 

.13 lijJia. j^.■.<-!£. JyLJ jj/ij—iJI <jJJ Lj-ljljJ U . i l. r . *s j «iJbiA -jli ((jjbijleJ 
jl Lodi AjJaia ‘ ‘ a AuaAI ^jJc. Lo-lie. alj-j t<£wa^Lc sluleluil 

J jlajl j* aJ jJ^-oln>oJI 'wJaj ^is. Aes-Lcib liljijj Lslic. 


(6) Antonki da Rho ackmmIcduos in liis Apologia (14?X) ihai Petrarch's Latin is inferior 
lothat of Antonio's generation, and that his true e\eel!onee lay not in Latin prose, hut in his 
vernacular poetry t l/W»s’/«. ed. I otnbardi. pp. SO-2). He also criticises Salutati's and 
Petrarch's abuse of the airsns nlox (in his unpublished lie mwiero oratorio, in Milan. 
Biblioteea Ambrosiuna. MS B.124 Sup., fol. I4 c) r). 

(7) Polcnton uncritically sees as equally responsible for the revival of poetry Albertino 
Mussato and Dame ('ieriptorum iiiustrium. pp. 123-4). I lis mention of criticism of Petrarch 
is on p. 139. On Polenton's limitations see (i. Ferra u's introduction to Paolo Cortese. lie 
hominibtts Jodis, pp. 17-18. 


joillj jiiU Ai-JiJ) Siji ill 

*3U JpjL* 4ikIlL 


JiJH ^|i £J£>±*£ 


-nr* - 

il^pj ^ . h &l (jl£ Biondo j-Ijjjj ^jic. ^u£xjl (_$‘il\ jfy\ jji (jaJI 
De verbis jjj*j!I Jalili ijo." c _ 5 _awuJI - JjVl a_Lo <jl <-»U\ 

<^jjLW ^-6+j o^J*- £- (> iY° j»la) romanae louctionis " 

<jl jjft XjJaS (A , x i,n] l Lajj ij ?'* v ^*' ■ ljjl£ (jjaaiiiLo (jjjjxl lilLiA jjtj 
(jj j ^ Ur . < ^_9 4 _jIc jj C. (jjJl JLJaJJ jftl .10 Ju ^>I.W \ tul Cj~^ jlil 
^ ■^C L MKttll Alec. jJujoj iwjj£. LcJl ' ic. — ^ £ 0 • ^Is. J^kjj '"o a Si3Ji J "<- r uJaaJI" 
(■ . < J — "Italia illustrata ^jIUI /»mll dili LJILjI'' 

{ _ s J& Filippo Villani j-uLa <JIaI »Lull ■ < >—•- ^ W 
Jh dya. «(SaIutati, Ep., 4.492) • VjijV ^Lbjj QJt 4*fc MI.)" Ai.^ljj 

Alkia (jJl 4jti]l yj jj^duaS lx£ t4_uj}j^uJi »*« £_<\ tfA4jiJ jjl 

Poggio \ g 4 »tn*s l ^^gJllI) 4_LolSil jUi'njS ■ ^ , ‘ l 

<jJala lg£L2d&l 4_jL)4aj)i' JLa&l Ij£j i( \ £ M 

(De Roma triumphante = SjaUaJI Ujj t_uS t je., x , pp. 346 (Lodi 

.libri) 

LSjj^Iaylt <Jj_2k JSLij jjAj ilijlS (jJjJ (>aj.wij ^jj 
(jWJ ' j" i*>j }| AjjLuijyi AiuiJaSI £ld <—>Xel l^jla lil u_ajSM 

(j< r>4 jiLoj IjJjjj ( ^£j ^Ua^axilj ^aljil {j.# J£j j-ic. (jjsil 

• S>—alsuoll AajLwijyi aLluMI <S_p. CiIj\jS] A^l^jua jjSI 

4-cuuiij) Aeneas Sylvius ^jjibx) t>*Llyi ‘ '1 0 • fLc Jj^hj 

“ (Enea Silvio Piccolomini j/tluu luj] 

JLaat (ji t>l*j (jt A*dy»jj (jl£ - Pius oi?^ WM' ^ 



jj&j jiiii ■ nJUi Ju 

ijlW »2U JjjU t jjTi <Ti a*1!L 


- iS Ji\ yi <&>->• 


- m . 

Jla SlSla-JL Sjoia. l$2£ Cul£ Poggio j&jij Bruni ^ 5 -jjjjj (Guarino 

JjjSMj 4ialj^]| yi ^cyll lip jAa aSSj ‘ /m ^lLlI yjil^oll {Jla&t 

Cij\£ - (jj lui L«£ — y£lj .(Opera omnia p. 984) bclaa. ypu yl aI£ 

b jlylja. Lai ifil ylft ^Dlill AJa l$j jgjJI p djblSjjl liiliA 

LaJac. Lei** jpa Aaa t(> £ 1 ^ YY £) Guarino da Verona 

.f’jyail Ia& y-a S^SoaSI <jla)ll Spill (_^La. Sj>l ...i^I 5a .Jail 2_£^i. ^Liil ya 
4_J juiu yill ^-j^aj]l 3>j-alla ^ liljlpj ya JS sjAa, I Li. Aiilj 

dictamen sjjLJ <j ^-uuj ^aII yayciJI 2 » riM II *j* 2_*J 

yjiu ( *_jjj1 \ £ Y* fit (_5JJul <jL=k Cilya.! . ( _ r k«ijll J^aajl 

C_)jI_uiVl ,^_a SjjSfall AjrLuia A_ia 2 i>r>N \1 2_ii]| I ■ ~1.'- 

p gjjJI cjjLaVIj (jLull t>° cJS yk A>AaJI i^ajIA Ji*. dictamen 

yJjV j-uup. cLipLo jxJLijj yjj nij i n (JLaC-I yc. (. a..*MI (_^La. yja (<_j 

• i -® c ' L^-i (jSlj .(Ep. II, pp. 582-583) Manuel Chryso Laras 

ya »-. i i oSi 4_ jljlO pjjlja. 4 jl! i.'ii nyj yift yuilaJI yjill y« t"'l » AN M1 

^ia:() £A£ -> Y^a) George of Trebizond Ajjjjjjjp ya yl^jj 
lS>L' "Rhetorica LLyLjp" t5 A-*JI 4_U& yo yax,LaJI «yaJI 
condottiere A-tbl! y-a o . n jlaa. Ojji . c A- 31 y^jL-ill y—° yA a a I 
P*) Francesco Conte di Carmagnola V*u UjlS ^2jjS j<...j.^a 
4-jPi)2j lexis AjbjLo JA^ll lift. ^ Aajjlj tAUa. ya 4jjtSS SAlftVj (H \ A 

AjjjyJyaill ^cjilL yAAill JLLall IL& lajj aIIj .^^A-bIjII J-aaJI <^31 yUuslj 


(8) See the analysis in Baxandall. Giotto and the Orators, pp. >38-9. 


j*i2 AjjL-JVI jjJ 

a* ^hjLa :^L - tfJLIIL jj^l 


^£u*$Jl j>-ajJl — jjfi\ jX 2 \ jk 


" “T - 


■iaJj • jjiJI lift jxi ^jL]l >—L-ajll jV-a. j^Jaj jl LJ jJ!S Lal^a jj£VI 

■-^j—a jA i-lLI jpL ji <Jhj**a j_£S_a. j-a jj j« JS aaj jJu-a 

.(> £aV-\ £ . V) loranzo Valla Via jjjjjl 
jjlil t>o JjVI <_i^aiil JXa. J^l-l aa Bruni ^yjjjj jl£j 

jl La jj£ij (Lc-Lok jj£j jl al£j tjLftj LJUajI j-ic. 

t 

jl ^Ejj • jl}yjJI v * j-« vJ^y A-ppVJl Aj*J alwijxj lmS ^ jpiJl ^lilji-u 

_j—jpl j-a jS iJj 3 j-; j!n.»j \ JLe&V ^jjj '^-'LtStJJ ^_ll 4ja»j 3 asill 
Ambrogio ^L-a^alp Alonso de Cartagena LLadSpS 

^ 5 -jJa aii jj^I j\a tP. C. Decern brio «j£jJ <il ij Traversari 

j»Lt JtLia . jJL-aVI J—a l **a tVla j-a eLa. a! A_jjj£UI <jaJ ^Jl 

Laudatio ^^a-LSI" ^ —a. —- . a it ^jji ij- 4 ^- vi^—'"l j*' VLa j_pc.l t > £ Va 
^-2 4_ii La£ ta-lSiilj jJiLaJl ^J] jJLsj 4_jlj tlia-Jaj Sl"i -koj L££iaT Lj_Ld 

"•4 jvlSUI J Jtli Li_ij jj£j jl al£j 4jl ,Jj (LaiuV _j«j] S^JtsS £jJalya 

yu-j ^ - Valla Via ^ ‘(Valla, Epistole = JiL-jll, p. 163) 
5i>i 1* ^y=- as Aji - SiSj ja s^aa Spa a*j i' £ £ 1 ^Ic. 4jja 
Politeia = Politics 4_A$_J1" <_iL&l L-eajj Llaa, £ • • j_c. 

.(Epistole, = JiLapI , pp. 288-290)ya-jV 
A-icc jl j] iA±* .-i aiiil L^a V^LJa jPSi Valla Via jlS ^ 
Comparatio Ciceronis jjjJis-i jjj Slft’-Ja^T ajjiail 

j-a jjfl aL . M I «£j=>. L-a-j^e j 5 (> £ T “ j,lc.) Quintilianique" 

ji ‘ UJJ j-* J—«9l jl£ jl J- 8 ^-r 3 ^rj '—® JiLi. 



m Jilii J .tl ■ -^'1 -iiii jil 

JJl' jU JjjU .^Ia-J> m!\ 


jk-p ^*-8*31 - jffo “Si' ji E-ij^S <*>*>* 


. ^rr . 

J V (' £ £ • j»L&) Giovanni Serra bt?—» ^LajJA ^-i] 

. _ .'*< ' /• -o^V. I ^ U.-j H jj*«astil 4-jl uV IxJc. c.'jj ^>3^; ^s^lj 

‘Accursius ‘Hugutio of Pisa LA*? <>» o-* 

^ilij ^j-jIIj (Ockham ‘Albert the Great fJi&Vt Ljjjij 

4_jl viua. Priscianus aUSil ^ <■*»• <j* UU^Saj 

maximi uAlj-Al jJi&i" (<-ylLJ £-*) V- 5 ’^' ^ lP^LSS -ic-'ja 

Cij\£ Valla Via Salsa ji *(EpistoIe, pp. 193-203) auctores" 
. 5 ug& \ A ;!' l \ jj sIaj 4_ii^a n l. n-> j£j>i 

Antonio da jj b jjjjAAj Facio jjJilij ‘Poggio jr^ji <j\ ^ 

Si ..,UU S_£^. £■ l_u) (j-a 4—iie. (jji—Jl ^-L- 4_3jsu ^-ic. <jAj-i? Rho 

ji Via £—ijj (j\£ ^jjj .M j Jsi) l^&ufrl jjASi ‘^jiUdiVl 

Jj\a UiA-» ULuua <*1 J*> 1 4i_>a>-aiil <jL£ <jl t _ s -L- (jA>i? 

^ .LlAlbU <Liilt AJVAL lx ag . < Valla Via <j£Lj .jJj&SM 

^^ jlj ^jjjV * *—- < ''j ■ ■' !--i i LkJajl 1 1 * 1 * a )L£ A—J i 1-i tA ■ i i AjjV Jl xi ll 

4j\jV’ 0 - juai l «■ i^e- V 1 <LaCj <CjLLk. ^j-a (J£ ^a tilL <JxS jSlj .Jjjall 

jjla 4_ji iaJ Uaj .(1 i H ^le.) "Elegentiae linguae latinae 

A iMaViy l ^C. I \\- \ i_bj^kjl aluA. ‘4 4jtlll jyuac. i j±l 

‘ - J* s Cy* A 4a.ijlali ^bji l^j ! p— jl 4^jo\ajJaall 

(jjjJaJi ^j^ac. AjIuV (jJc- \y^a JjjSH JXi. &* 
cJL-l^ll ^cAllo ^3 il A i l A CulS jjjil (j^alj-all ajliijl J^A. liSj 

• Donatus Scrvius ‘Priscianus 



jia *jlm iija. ju 

<3U JjL. ;fUf iillj j^i»n 


- irt - 


4^->H jyatl\ - ift Ji \ jiiH ^ 


OLK 3 U lijle. (jlS <3\i i\ujj£±l <uij ja jSj f] Valla Via J ^ 

^ oiA GiilS -Ulj JS CjLjSJjIIj 

t> y** a 15 ^aa .LJ 3 bl2ijl (jj^Lll -u^bu jlijil ^ -GS* ^1 
t JlixJI Jjxu, ^Jc tci^xj J Valla Vti £lkU col^^l ^Ijij ^jl^ill 
<^' Uaa.j ^a [Jj* t^ui t^c)j t<A)lc. J^jjauuJ affectio <-#K jjl 
J JL> affectus 5 -JS Ci-Jj 3 ? j Jb.S djliJ>» >s Sjjaj* 

V [L« jxa cs Jc. : ts _i>u^ quatenus <-*!£ jlj 4^-0 v j_£la t _j JjLl# t_j 

l>a. jJfcj t[<jl uia, quoniam 4-aKJ liil^a L pUs'yi ^jJc. . vl* ■ ■••■ 

Jilili fl-iLL*! Poggio JJ*# s^ojl Utf*a t^tolbj (Opera omnia) 
<JUj {[jLiJI <ati ^U-« : c _ s j*^j] leguleius 4-aIS Ju * jj& 

u* Valla Via £—jj 0 ^ ‘[>£% architectari a_a!S 

^Lajjjll *. .1 ji-i~» 1 1 (_>aj_i-aj lSlj3 ol 1 <«g/iK jjjjJjlft jjj 

o' cs-^ o*>“ o' <*-“!# u^S 4 -ii ^ MoaS t(l,p 295 ) ,‘m •■■;•■■ 
(I, p. 285 ) disturbium 4-JS ^aj <Poggio j & j * l$Ai»U ilifyl 
O- 4 ^al^a l$jl ^2w;Vij ijUuiUI <illl l$J JjSkj V 4-olS :^Aj] 

passio 4 _JSj ‘[(|*^2dl) il fi Ju «(j>ij" : (jr -i*-<u disturbare <_l*ill 
patiri J-All o- <SL2u l^l ^jVlj l«2LU, Jl. (j, p.317) 

V A^lS ^aJ (I, p . 320) bursa 4 -JSj ‘[(^jl*jl) "^jU, J ^ 

W^' C^jV'j 0 3*^ T " “^aa- (j* Cij\£ lajjij 4jn~jLiUI l£Ua] Aajj 

O^ ilail cs^ 0 <J^ tj\5 i[(^kjo<a]l) "a ha-> o td r^j*3 

f-aj Valla VU (jis CjbjLoJL ,3!^ bua_j ^Jb <wJlS 



^■j'inlTi j2uI1 aSj^ jL 

^jiV iSl* JpjL* :^JL >4jS AaJJ^ 


j^uasil — ^ 4JuIt Ji g4jjj*£ 


- \To . 

CLiLaKJIj SJLpaJI JatifiM ^Ivyi-ml jSl <jj un taljduJ £yn jj$i t3aVI ^luulj 
(JIa^s 4jS]j j]l (j jSaj eliuui ^AlSlI ja.Ij\ »■-> ^1 

U“jjVr~j ‘Macrobius ^jjjjjSLo ^ ^ h* a.J <_y3£j <_uSI^3l 
^ JS fjW <nftt <^jj;LJaj laAjc. tApuIeius (jajjljjij Gellius 
f»jli-a jau ^li^j (jl£ Valla Via ji <j* fCjll o^ij {(jjijiliijjjjSj 

(j* (jufLcJI ^gjc. (Jj . lalL-o lilli ^ja_) Aj\fl tliajia U jjj Minii (jjSj (jl 

SAj-laJI 4_mSUI JaLilV 1 -' ’'•*■*' --V ^lj.xJI ^ \& I a«*i ...^ ^jl_S 4_jl ti~*l 

all t_j* ■*] (jSUVI PLft-i.«V 4j mllU Jj-wi (IgJJ-L^alusj 1 g*1P. 

‘"(jiUaJl <(_paLia3r = fluentia Jailll ^ V-1j tAjjjjyla = florentia 

= Forum Appii JaJ <_g-l=- " i j - wl l ( v>i a = ferraria JaiJJ <LjJaii el^j 
:Jia c4__Ukj]jjSull tlil&I^JiiVI sla-^V 4 -j.j. J Ij jl t g^ -ui 4_^lui" 

(Valla, Gesta Ferdinanrdi = CjjjUajllj tOlc-Lollj a^il-iall 
jj^uTili jjxjIjjjLj aAiijjl Uxicj . ^La, pp. 11, 194- 204) 
: J_lc ljL-oK ...I t ,, n,^ (1 £ oV -1 £ • •) Bartolomeo Facio 

_Jl 4_ilc. 'i a-\« Jj-^jJI (jjfll ..wall" = Maomettani 

jl (^jJI (j-aljj <Lmj" « prophetore s"(j jiViJI i-iiLS 1 ■= bombarda 
L^jjSI j^yJI 4j_uil£3l JilxJI (jl <■ "' jij (jl Valla Via (jl-S s^L^Jyi 
«"<iSj^VI luUJ d&*' = ( Afri Hispaniaein colae :^Aj] Facio jxiSla 
["-e!*'■■■; tliDij" = divinre ‘<3^?^® tg-^LLa" = tormentum 

(Antidotum in Facio = jJSla ajUJ] 4Ju5j jjc JjIjj 
.( alEsl) Jlipllj pp.100,106,128) 



>^i jli* 4 LaJji ja -uu 

Jjfr *2U jj-U :^IL .4/.i 4 1* 4il!^ 




- irt - 

''-S^ ^l-£l jl liJ i J-^S. ( _>^oLiJI j> ^Jl j_x ^jliill i a ■ rnll ,_£Li.j 
A mV* ^ ya jj tvs il l jx £-jj] jj ».>»A. ,iS jjJLlauVI d jjL^uV 1 4a -..Ul l 

Marsilio Ficino _jlj jl ~ jx 4 jxjA >■** < *.*v ■.** j l ■ ^ ^a 4 - 1 j j 

‘(' £*U -> £*£) Angelo Poliziano jiU-iA# (' SVT) 

t_ya j) i /-\ 'l l 4_xjljjj <JJjia^sVl 4 9 ■ „mi, 4 ■ ^.14 vjLoLcjaI jx 4j jljlaaj Ixj 
<■ . -^ fe J- x ll 4_SpJ jj^jx >.~i-\ji ,.,x>l .li Lojj 4_bJx jl jj_a. ‘ 4 i»aa njjjj 

4i*Ja]l 4 £j». jx AJLHiil £jjall » JA Jjl ^ jJaill jxxj jl (JJj .^jj.a. 1.^1 
4 ; > > 1 ^ 4-lxl£ll 4_iiK.l l jLft jfyl ^JJ ^ ■•' ji Lij _p-aj 4_j\a tSjil -..<yi 

. IsjjjJajjlIj 4a,.UII jjj <£jbJI 

^ 4j1uV CjIx^jjj Ujjjj ji jx Bruni ^jj> j&xj Jala 
Ehics :Ixa Jlxe-i jx jolx*J 4jjL«j'yi 4jL»lill <5^ 

^ ‘(> src» ^ 1 ^) "Politics <-U.Ji’j (w w ? \c. ^ 11 ^) 

. t ^Ja<>ajll )i ) . nT 1 1 4. ii*a <J!j^wlS jjll 4jUajll dllj i*<l« jl~U j«. 

4-elS I JjxJ Axjljjj ljU.avs. I 'S$ 4jail... ^jj^j >o*i*i t > V ^1 1 l ls, ^3j 

Ijjljij ji j\£ 4ji jja. i(5jlxJ t4^l£ tv_iLl = eutrapclia 

:,jLoJ 4 jx^£ 1I (^jiuMlI) clilajljxll jx joac. v*^ jjj jx l^J bljllx 
.(•Ajli jja-sll Jjij IxiSj iucunditas ji comitas (fcstivitas «urbanitas 

^■8 4 A A * ■ i 'J t k fil 4 ,-j ,<« ^ l l 4 .iQl g i nI JjjJj 

JJC- 4Ja\ill , ? , Al . n l ja ^ j J i .njll j|_ji r~iall ^a^j^x jl jj^ t4jij*N II AJalall 

i"^-“VI ‘jj=«JI" = tristitia {"ajuxII" = delectatio rjix - *4j-il£3l 
jsjsj ,^1 t^jlixiall jx — "^ill taJsijxjl ijitaJI" = militia 



jii2 Uuft'i U-O.1 Jii 
JSei OU :>Sj .*A* n ^ 


\rv . 


^J^uj - Jilil ji «*>•>• 


iU&l 4io VJj ** > u^ 1 J=-J .^Ail'j 

|\* J t"4Jjjjir = vitium s"u>J'" = dolor = voluptas 

AaXj^ 2j 4J3». J&i Jalili i^Aj) *4—=^ OJlAh 1 flsii-iVl 

[Cicero, De finibus - oUiJI j& Schriften = ^U&ll compare 
Bruni, 2.4.13; 3.12.40;, pp. 76 - 81 ] 

< 

> tro ? 'us. J3Li ^,.f\& J^u. jbSL Ji=u (d 
L.-jH jmx J J Alonso da Cartagena Us^VjjIS Is 

“Oli ^ ^ - bonum per se” 

U ^3 JjVl u) ‘"summum bonum 

(Scigal , Rhetoric "iASa-Jl 4lu^ fj**- 

.s&jl UVA J5 Uj (and Philosophy , p. 122 . n. 65) 
jAj Ji AS—a ij'x\\ Pier Candido Decembrio 

i j<\ s t " c N y.ti (jjiialjjJl 5JaL. =* optimorum civium potestatem 
Alonso j—jjli £-* ss-ytfll ^ &iio Aiilail aristocratia 

Ajj’jjJl Ujj^-o ^3 Ajjill (J3aj (ji - 1 - 0 

.582) (Hankins, Plato in the Italian Renaissance, II, pp. 581- 

5_iUajil jL& it ^HJLW t>* >&i ‘ Val,a ^ ^ 

v? > Jj . . . ..^ ^3liM 5_i] 13 a ^ 4JJ i) 

j j ~.ti a J5Li OjJkiUI frUckj (jjiUll JWjJ ^ 

(4iJ;J) AjjVjS-V' JjlaJkx^ll lc3V b\iojl iSjjl <i) j»J 
- quiddits i" j-*j* ».s>-*j’ = entitas = ens 



>i!!j jia tSjx jU 

pSfjf JU JjU :jOy iiO, Jjufl 


- nr A . 


j>-a»a - i#i An jui ^ EJt) ^ 


4 jk*]| Jjjbl ^n'l J>Xj JUb ^ Cl (jc. St^a 3 ‘”AjaU 

6- c£ oUUjV Jja Ujjj .(Opera = JUaVt, II, p. 350 ) 
<_DU <jjL-iyi <LJalt ^ja. £Ui ^ Jx, k^uje. Aiilj^ oau J 

iai9 oaa A^JajUJI U . jJift ^liJI (j^SJl a» J^l . *.~\W 

(ji ji ‘U^bjl£ |j jjlii Jljui (j—« 4 -^t JUy (3LiJLj aft*. .**« 

u£3j AJyi« ^ jftj jiHuySjJ Jllol a- (jJJa^Vl 


(> ^ du ‘UUoji ^uji a>ii a- ^bii l jju 

<<jlj AjjUajyi 4 _£j^ ji-*4 Ja.b (> Cjxiujl 


.<ujjla]l 4 J 8 .. A 41 1 4 i]]l a* JS iljla ^jjSj ajla^ 

4j| jjjj 4 y£ oi Fecino l^jjj 4 ^^ <1L«, blU^ 

4i*Jail l^kyll a- A^ijjla <jjo» ^ cAi^ ^]| ^ ^ 

aJL-jII a i 4 > ^ Fecino jhJZ* j*l } .k^Ljy\ 4 «...U» 
t>c- frUii—VI U^ik a‘l Antonio Serafico jSJl^ 

VL-iVI Ai-Jill *£j* g-UI a Ui JSL.JB ^ ^v.j i 

^Joj g;.Ul j-iaJlj 4-jUJayij UftHI CjLaidlj J±\j ^ tajj^Jill 

^LJa\\ ujjL-Vu” usj a' Wft ciijj a-* ‘.y^yi ^ 
"(4_ibWl) JiLifiU U*jlA_Jij <>- jJsi sL ^ ^ Jtj ,,, 

u>all 6- ^ ^l ji; . H4% J1 Jift J^u. ^ blbSj .(Hankins, I, p. 270) 
<^<^1 a-Lc. ^ - Lolcnzo Pisano jiL-uj jjjj^J ^IS ( _>-ic ^UJl 
4-«SaJI <LU-j aw 5_LIL» oi«j "Dialogi quinque 4 lil;jU^Jr 


<>" ^- iJI ^ ^ jLil a*j ...» 



jiiHj jlilJ iijak ji3 

j)W iSU JjjU :^J2^ iAjla^ <iiiU 


jkap — jfiin &D jj jTJji^lS At£—>A 


. iri. 

- ^‘< j UM »V' t_ijL-iVl :L*a ortW^ f ;>j j s...<U (jjjjLJ ^-1J "De amore 
((jj^alxAll A« ■ -M(JjS jj-a IAjjSms tilllji ^JLcaSI ^gjjj . nj .a ti 

LjI^«]\j ^jLjj I*ij i ii ij jakj_« A_iL ^_ uu j ^i-ll ^Ja-y ajSf I t—j jL .uSf Ij 

.( Field, Origins of Platonic Academy, pp. 137,169 n. 149 ) "A£S\-iM 
Benedetto Accolti ' £ 1V-> £7Y <»Lc. c£Li.j 

a (JLjSJ jft Sjjla^a ^a i>ifill a1aC> ^3 (^£77 “ ^ £ ^ ^ ) 

A_gj,j LJa j) ^lu Dialogus de praestantia virorum sui aevi" 
tlljj .1 ^1 AjJJI <ji ^ylj l$Je frlij cV&j (>» JS <-S3 ja 1 AjJaSlia 

» m i jjla .AjaaI ulllj ^Jfr Ajti CljlS Ajj^jlillj Ajj.iilflll (j^aj^ o jll l$j 

3su tcjUjjM a3A ^jJc. cUj Aj\a (^Mjj jA j\jj&Vl ij£*J ia.jy (jl 

.* jjjjLall (JLslj liSj L$j 3 dijA^UI fUlcj asuj^s 

Albert the j-j£Vi vly-jJ'j ‘Aquinas o"^L>^ (j-LojS J>j ^*j) 
Giovanni ^ > «nu jJ ^yivj ‘Accursius ‘Great 

(Accolti, Dialogus “ pU^all ^ L*S J^a' uj^ (Dominci 
aiA ^Jb. Cjljj— j-ic. 3 . 1 * frl.iJaajl Jbuj .Sjjla-all , pp. 122- 123) 
Alamanno Rinuccini jiLsVt £—jj - 1473 j»t& (/i _ 

4 a...Ul lj (JiaJI = ) ISiSJ'a^li £ya jji j»cjj (jl (1 ® • £ — 1 £77) 

John (j-jJjjjjja.ji u>-^ u'j ‘ L pUa7l jt_j$ jVI WJ j^-aj fj 

Ajp*a ^JJ Wj d^a .jjS(>£^«-l£l») Argyropoulos 

.(Lettere ed orazioni = ^jljLaj JiUy , p. 107) A_^jj^la 


jiui* ly' ii—lift iij 

jih' ^ jS;Li :*IL . 4 ,/a *ft «JuXt NjA«I> 


ji-jSi ,^* 0 *^ - 'frftl o^l ^ 4^*t 


-It. - 

Pico Yp%* ^ ^Li) Uli=4 bajl 4j*liall s 2 A ^JtL iSJj 
£-« jj£—i J'J-?. ^.i > £Ao ^Lc. (> £n£ £ir) della Mirandola 
Jj-a. i(' MV -\ M£) Ermolao Barbaro jj’-dW j^Vj-»j) 

23 jjljpj JjlSj . i_j\iaiil piLa]l 

'iflij ^jjij <j£ s^a.1 l*o 22 -qj I lifc ^ V-l*-e tSjjLuiVI 4i~ala]l 

0>°—“4^3 44_]p«il ^^-3 Jui-Lla Ljl_£ j j .i ^t II 4_sia. AiPila <jl <j^a 

.(Barlaro Eepistulae = , I, p. 86 ) "oa-^-Nj 4 _a>lai]lj 

ji Ubj-a «_:L—/l s5 Ja c'-b £-jLjI jp ^jLi ,jc- ^ib Pico pb? ji jit 
iiiliA J fsj j Pico j&ji (j) 4 <c.^lJt jj* i_pLi5j k -* 3 j 4 i-Jiil 

s jr^l ((_>yi.lAll ^ 4-*J 4^oliki]l (j^a Ltyj 

«Juj I^^LoIjj ji <fi—> a e_jjLul ^1 ? . a > *uJ iJ jJI 4aAaj jlj jftjj 

‘ ja>Lkij = causarf Jjx Jj«i ^bV?.J Jj^Ul j-o _>u-la bj> ^Jb 
s5 jjjj <jSJj 4 ” JLaj 4>~igj 4 jajj 4^jjj = ^ produci" J*iJI j-a Vdu "jjjj 
, p. ) (Prosatori = vJ -3blall vjUaiJI laL^jl J&\ fby>.«VI jj£j jl 
jj’j —±djij 4Ficino jh —%a vljl j - *<-> ' v l i ^ .1—^ 2 _iij . >_jI_jS 818 
«Jj3c.Lj — 4j5 I2 *-cuJIj <iii]u S^ia cJj^a\ ^.Aj — Pico Poliziano 

bdajl Jj t4 jo M\ L " il . ,.|j >1) sLaj 4_kJaL*lJlj ^j.il ' (, L_jjl 1c. Jg j-< ■ ^ 
3j_J v. "~rw'i 4Ju2 a i __ s i ^abba «U^I ^_b ^Ic- Aajj 

jj_a2j2— jXj — spill s2A j'jj jUS j-a lialj t^ijj £_xj .^...jGj.-ia 

( l >t I here i>> an edition of (lie lecture in Prnsttiori lulini. pp. 870 -fid. Poliziano's '\c.|uc 
atiicm >tatim dcleriti> di'.erimus quod ui\ersmn sit' tp. 878> is Jeri\cJ clca r l' ,v o’" 1 ' ■ 

'nec statim detenu-, eve i|uoddi\er.sum esl' (lAulonns I8..'l 




JuZj ^*£50 jiiii a J uJ U* *£j* jij 

Jfri i^U jjjLt :*xi ■ a!i <a!Xi 


Jj-aul - A Hi ^ 


- M \ - 

- «^ 1 »* - (>■».£ — > £ Y £) Cristoforo Landino j—ipiV 

Poggio jJSkjjl IalcJj jijJjV k_L-o_jjj i i—ijLjjVI alaj 

jA\Ja»a (jJaJj .laS — A.jtt CllljL^o 4 _jL Ja^J j»J 4_lL AaJ^a _^3I — 

Rinuccini J-a J-S UhJ ^^1 3.i„)i>!l a^Vj£-JVI ^L-aaJI 

•Argyropoulos 

JJSkJJj ^jjjj Ai*-o_yj A. j j g . al l Ajjj—i jjjJiV i^4 Jalj 

^-lUjj ^xiu Aj£3j tla jj j LaTlg^a «..lJl ^5 ^jl£ Ajl jl * 

Jic ,j\jl V] (sJbdaJI AjjjJoilaVl 1 ... 1 & A<8j Ficino 4 <ji iajp 

(jjLjit (jc ) i 3 A ^»le. (jlc-1 ^iKalaJI ,*j ^all ^j<a ■" ^ j '* i j'* imll 

-_J^c ( jc. AjI^L u ^i V I Aj^jJala^a (J i — La4jfe t >ijjjj Ajjj 

<X>i3l -"Tusculane disputationes 3aljS--jill CiLialiall" ^.a.^1 

•jjjjVj£*jV I Ai**ila3l \£<9>V'.nl ^1 Ajjjlall 4 II AxU) S(slliJ 

UP- Via i-iiljj L-aji o*i) jij-iSV jSJj <(Seritti = cIiUjSJI , 1 , p. 14) 
JS^UalU tfttll via ajUc. - wio fie. - *Uj Lbal; 4 "ijAJl U^^Lall" 
La ^aJ 4 _ s Jc. (minutiae A^iuJl Cj^LuaioM <illi ^ ^^<11 <j^j jl3ll 

IjLuaj (Atticus (jjjSijl a5 j tJiL.y (j-aj ^iola. 
•(condini, la critica del landine ,pp. 44- 65) AjS^yk^ll diU-Jl (jj£ 
AjPl£l.aVl AjjiJil.-na ^ JiiSI Jla^o jjj^U (jaiLj 

^ UjJ A^jLaJl ^ IjSj ((U1V f lc) jjC. AAxolj^J 

.(l £A^ ^Ifc) (JLa&l jiu oju 



j&s 4Liu> jIj 

jIjV *2U JjjU -IjU^ 3,iDj 


L f^> 1 Jlift jl £ j jjui 


- itt - 

Prolusione JU<a° ^ ...Jl jipjV <_Uc. 

^ - nP Ul <-jjVI j>Jail (_>jal^tLMilj Ijlju Aji JajtMj (petrarchesca” 

^ ■u kI I UJL) " A- u “ (J- xc ' Aj\-sUi i <-toj A .xufclix (j^a j £ j $\ l-» -««ll< Qi> j 

.(Scritti = CjLIjSII , I , pp 33-40 II , pp. 4051) "Brutuos oyjjj/ 

1 tA j\-kol l AxilU ^jjAall jpjll Aj9 -j»j - ■ -«ti jjjJjV (J- —» 1 «>»i-j 
(Alberti ^ 9^9 ( j > j * a i ISjj • (IaI^ui V c- l.^mi 4 . --*a jSij Aji 

Bonaccorso da j^jlxuuj^ b j ■ - jj _£ 1 j j_j j (Palmieri ^^jualLj 
A_Ja-all a_*J 1U A_jjxdl jj_^S\£yj JLae-1 ^gjc. a-oSa, (jLSj •Montemagno 

A^a£a. j 'W . n) jaJ Aji t^g j y j i (JLaC-! Jc. A-aStat. (jx jj&i Ajjlau^/lj ' ■»- -* ■« 

(3^ A3 jj d tilii" tlf AM . l (-1^)^ ^s-lc- frljj Jj (lil)^ Ai*-aJl lia ^ 

L>Saj tjl£ j»l§—iVl lilb <_jl jAjj (Ao-Jijrjjlall A^i^jjl jLuJsus ^ I^jjS Lolg*J 
f4i ^l^jaklj iaj (J-aC- -B ,jl5 Ajl jJ ^hfti (ji 

A-C^bdlj (jLnll Ac-1^9 Vl—a&] Ouii Iac. Ajl A^^pl tl&A^j 4 4 i&- j^a 

CjUIc-aJI <ji laj «Ajjjj_^Oiill jjl-kU-i . .-will i ^JI ^iLjaVIjj .(i, p. 35) 

jc-LjjJI A—olal ^111 jLjjajjl ^_s (JiujS 4 j Va~'ll j\j \ ty IL . s < . .,\. ..^ I 

= ingegno (A *nl-»l l o^Jaall = natura) A_j^ai]l a_jAj*1I ^j_j 
= precetti retorici arte) (_>->4ull jl ( akUI ,jj_jj ( i <l-l i t A_£jLxll 

.^^jUaII ji Js-ljill 
^ j jL^ UI Alberti jLa. jlSjl ^jlVn ^jx3 j 

Lgja ^>isi A-liujaj ijia-La. SjJuil AJac-Ljall Sjjll jjJJ t (l,P 38) 

A-JA-lislI vjjbax. nail l (Jj—« 4_iiUa Aj.-Ys ^j^a J|__>5 j jjL> _jilAjV iuSj j .A_jj\aaj| 



jHiij ^aiii jin; iuujvi UJiii ^ jsj 
j^V wU jjjL* iffy .tJiliUl^ 'i «■!*!' 


- •vtr. 


- 1/jAl Jiilt ji <£>*>• 


»^Aj) Palmieri j^-jjjfll u -4 <_l£ <JLac.I ^yJe L^iiuj 

‘(i^Vlj <^±rpjA\ = compositio i 4-JljVl = elegantia :^-A Ol<u_^£ll 
o- 0 kiUj -i-*J (j-« *- * j * oj 4_xJaxJI =■ dignitas 

u' if* ■ 1 fi^ l&j jtaj vJuS JaakV" :"trasferimento 

^LLall CjUaaJI l$j p I n*ij (JiLaJlj L-iJjjallj 4j\jVl jj^aUc <j£ 1 nlI ^J| 

*(l, p. 36) ,-vn£Ut <-_)1 jS1I <_$.!] 

i_}£~ bk ii o JJAjV C_jJoC> t'i )ttll j^ya ■ ** J«■ -ti 'iarz. jjljlj 

ff 

_j-Ma11 )^j\ > --a]l *1 <ill i* ^_ajj ^Siall Sij j L»i jll iij]| Ijjfc 
^Je, 4_L1 *j ^ 4_j& J-a£l 1 .< >*1 ^ill JiiJI llkj i-'jwII 

Ullaj£ 

^gJc, 4- ajU'il " Uac.i ^1 4-lanLa ^a - Landino jip-jV Lbjj Ailj 

LUjj - "Comento sopra la Comedia (^b) Uij«j£ 
>«Vl jilj ^a ^Aj teloquenza (jlullj 3-eOLJI ^a X^a jjla 4Ju±* j^Lla 
Filippo Villani j-nLa <Ja*J S .U „» 4 JJII 1 4 _ija#j i’iK^ 1-i. ..,\ 
tjjlSj ."De. Famosis civibus (jjlLlj-all jjaLLs. ^a." 

i — ibliul j)‘n *i~i V (jS2 ij i^u>lj jjUaj ^a JjLuII b& ajIc 

tjJ>*>VI ^JaOUI jjp. 4j La Lai (4 au!&L 1I ... 4*1 ^gjc- 

<^J^J ‘Traversari :^a ^c.\j - 

•Aj-aliv 4ju*ai fJLuJI ^uJalj Ijj^x 

«.lj-ui ^Jb-aVb JaaIi ^^jji aIU (jLSa t Poliziano jjlj . Jijljj bal 
*—->j\Sj t/)>flll I^A jjA «■ 11 «-~>*i\l (jbl i4_j1*a]I AjM jl AaxuSUI 4_iill ^ a 





JllI *Sj* iLi 

j3V wU j:> :^jL .4 ajlUI* 


ntt 


Jul' ji <^>->4 


jjil_j_a]l =J jjJjj_aVI ^_3 JjSfi Vj j-ajj\-SVl 4_Ax\jjJ AjK gJ - jV l S^duala-all 

ji■ttjtj’Axll ^IjS JS-JS 1A > — > £ A • 

jtVnjS (jx ,j£k Jlxfil j-a 4 a jba j jLjaV J3 jjl cjSJj i4j 

jjj.jjSJI £■ ilxjll ,je '•*■*• -** i—J_jj-ea <jl .Ixj i jLaVI I.I 4 J eljAjjfa ^i3j (jji jjA i .alj 
ljLj» (jjsjj^all jl edii i*j jx ^c-j j>-i jljAj aj jjj » «; ■ « jx i_l£l 
4 La~> ^Jc. Uj^jI .>1 J 4_jl LeS ic_£Uall jUu-ai a-ii\3 CiL ^oLu 4 jLxj jj-3*J 
^jajiiSlj "DialogUS SjjLax" 4 _j — aj. l d. A X jx l &. )/!' .J 4x$x 

4_i_^l£jl 4 auSUI 4_ii]l jfi. <■ atiAx jJk La jl Li-llix 4 hsi S ^-Aj “ TflCltUS 
£Tjjxil jx jjSI .aATu jl jx jlj l jjlxx SjjjxaJL (_>duA 

t_yJLxVl jx 4_ijlJa ^ 'y iS £jl^JI ■ *’j ■ -«ll ji ■ _ II 4 .,-V) j j ^ .,tii.*i^ iA aIj 

tiilB ^jJb *Ljj S je j*JJ\ t_jjLxVlj i_ijLdiSfl juJ ^1 4 ^iA x i l 

jx ^LldJax jLS 4x&USx]l 4xjj^j .aj.nll 4_&jj]l ^ L aj-xtj ji-lUl ^jj-xxll jl-3 

.('•) 4^12^1! 

Lcj-aax" ^x.hxM jx£S?I 4 Jx& ^2 ~ Poiiziano >ilj .Ailjj .1 x*j ialj 
je. ^tkil l*-Jaj jj-jSj jl - p £A^ ^Ic.) "Miscellanea dilejiall 
AulllS (.j*j ,Aj> (jdijJji 4_Sjjla 4 _j3 L*jSx (i-jliSJl jJJ ^ 5 ^ 1 ' 

. jjj-ixi 4..a■ .A ^-xjl <. ordo ^U^iS 4 £.LjI qa _^iSl j Gellius 

4_jLaJl LajiaJljVr j]-i..djl t il'll 4.» j]-» J x • ^ 5 ^ Luxj 4 uil > Lai 

I 1*j]& j3_lial j^pll LxjLJI - (H“\X (»Lc.) "Prior Analytica 
*iil SmS -^ (jxjxj tj>5£ La 4j-il — "Lamia a-Ls^JI L 


(!()) See l emur's introduction to his edition of Cortese. /V Imminibus doclis. 


jlZ-’j jalll I £1 

*iU JS,U :^L .CaJ *Jl1IL 


■ Ufi. 


jiii’ ji jta^aS 


A JUalfll l <jax i^xjj v—»yi ■>XJ AxLxjaL jj L-iul^ j A_i3 ^>lj tA_iii£UI 

4 il l...., » j 1^5—3 4__il 1—tS . (^a— xlaJI (jA—all =J ISjjSjILa.JIj 1 _i_LJIj (jjjLallj 
jL Aal_>xxi jJL (Epistulac <iJLx) AxSjxa,a L$j .^1 4 j M^, ..^ 1 

lAJb >L«ua3 tj ^yiiujl ^ 4g. j| . t ** i ,.■<! A 1* 1 i 

4(jjp.laAll (jjj^Ul (jjiljj-oi! (Jljil) (j^a A_Sj'Ja I_sLLual (3i>i» CJjLwiVl 

A_j\jS jjjj Lxj 3 jjj-ij-i Jljbx .^Ja jj—* 11 ^.iju V <jl l^xa) (jjpJI 

.(Opera omnia = aLISJI JLac-Vl, pp. 1- 2) JiLylt 
£—° Iji—*|>j (jji-ll (jo K VV ' (J-Jji (jl i _ s -i] ja—2u jl Lb jA-ao A_1*Jj 
Filippo jrr^j Pico >Sojj ‘Barbrno jjLjL <jAj - jjL^bljj 

iliWpj t j < > L a L l a ,i ^> >11^11 a-^^aaII > _ s _]l L u xa ,j_<) xSib IjjlS Beroaldo 
-> £*\a) Paolo Cortese (jj±yj£, jJjL Jla 1 <ji jxa 
lj_>bl Ls (U ‘W -Hf<) Partolomeo Scala VIS—> jax_>! jj;Lj (> * > • 

. ^yjjj . « (jlLla (jx Axbj^UI jjlaxblAjJ ^ W J13 

IaIa— a <jl xJJJ aIiI-v a I I ~ A-x A ldlarf-U Cu *' Ailj 

Ixiic. ^ £A* ^»lc. *■■■» ! . V i — Scala VIS— £x ^ 2 j ^aII .JilVaJl (jx jlS 

I J- ajl Ad cbjlS Ajjuj^OI A k lib AjjAxil LaLii^ll ^x 4A^xx& j v ‘ > aVi l 

p_£a. aUj .Axl - .n Vi .. i l JLbj A-laa^lb LS _laaj ^j-Sl (jaJ ^j-x A_dl 

■LLxaVl ^g-lj j °"'°j )*\ jlVt ujjlS LgjV JiL-,11 aAA Aja^L—a ^Ajlj xbl_jj 

^jj^xll rye jUuajaj LIS jLultj ,ji (jia (*_jjL->V) 

(j^jl aTtb jS JLxi (j-* (jj^alaxll jjiljxll Axle. jS; ^aII ^_jjall t- jail! 



jiaij jia U-ili isj*. jl 

(jlW <SLa JljU :fHj .<j2xil 


jt-jlt j>«A - alii) ^ £iy**S 


- lit . 


A- U*)> yj l AXi^ill <jl ajlSjjl 4 j i ill i „V I <* Ua'iU lT*Kj ‘ Kjm ■ „ j 

i(Prosatori, pp. 902 -904 -jfcfl uUS) uiji jjjjuII <jjjj t-jfi&ll ^ 

_>p lujj.l j .l (j£j ^1 4jl ^jlajjVI IIa ^glc.) Ui 

^JSLuU *.lU Ajl j A J (ja villi AjjJajaj Laj (jljJlj Ac-^LJI C-jTij jjjj 

*>aU (j£- 0 J V <^!LLa £• jj^ul jA Lai] Axu^v^ Aj (_£.iljj ^111 ^1131 JJJ*lll (jl 

£-±h=l. ^3 (_^Ja3 aLSla^all A_J& j»jjj Iaj-JI ^jV i jJaj t 4 OQ-v \ 

4_a^1a ja VI Lai . jLi .ijjl AjJJ l iftl Lai 1 &jJa ^jLuaj'iM JaLiill 

ul^y V (ji^lW AjjlaSjVI alSla^all ^jlej <^1111 jLajftVI j$i 

, pp. 904 -910) Aiij^. (jjjliLa ujjLJ <je. *- ‘alU^ti aAj\A. 


.(P rasa tori, “ Jull <—>\j£ 

tb»»J I^s-^ lLH^ 3' ajjLi^j JJ AjA t l S j ajjA^aj .ialj 

f»3-c- ^j-*) "De hominibus doctis t joiala]l y^aU^iVl t>e" (jljJc. 
uW) t^-pVl oaill {JW-“ ^ _>s-3a (3**La {Jac. (Jji l$ji jlpcl ^ H • 
<£>P£ ^uia ,jc. ajUc. l$ji ( 3 =Jla 5 UlUaj] _^lc. yywliJI (jjall 
^ t * * p t I 4 a 4 ^^ l_. > 1 *\^ ^ o’* 4 _\ <- a ij ^|l 

(jp-ll ^AAaj ^jjjljSXall <~_)lj&ll (jlj JUSliM AiaaJt Lai .HA* ^Lc 
Georgio XsjP 3UaJI cijiljj V IjjLS 

>4?3 j-tPj+ajHj ‘Ermoloe Barbara jjL_y\j jjVj—ejtj tMerula 

t 

^Jc. Ijil£ — Giovanni Pontano jjliijj tPomponio Leto 

v A.ut j^Is A *<j i a ^Ic. AjjI dj^s 1 i AAmJ&II A^)a. laj• J «* J l ‘* ^^ ^jjl S^£j 

CiaL-all Alill Lc.^.lij (grjjJJ_J-S ajjLa-e) jL 4 _Laa. Lajl 
; LoAj tA-jjjjla AjjJU ^3 a^-abuall 4_iiL-iiy I ^a. ..lall A^j^l jjiel^li jjJCjiil 



jlilij jlill Ap.jyi UJto aj 

«3U J3jU .4 / aa A AidlLf ^ja>!< 


• MY - 


jiijl ji <x->->4 


<-il&jj Maa.jljLiji <cji3lj Ficino jh^uk <Ac.ji SJjAaJI AujLXVI Axijiii 
O'® ®1>— 1 JiM* A^ilc. i£)L)£ Ji>Sj JLaJj «jjUy»uljj 

^Vl v-Jlidl Jaa.V a£ jlS Polenton <j>uJjj <ji ‘aJc. ,jjLLJI 

Ai-uJflJI J^at i t_ll_j£ jjjj iaJ>J ■■ ' 

^jjAjVj Filippo Villani < i? -jXS j-nLa ^ XS (jjiA. tAjjLwijVI 

<#-* <^—415^' 6* Ji£ >-ajSI as Landino 

IauSj La aL»& ^ U ljjjjjjS (jla 4 JU. aJ ^^Icj .ujjfyl *L=J A£ja. 

AuLoiiy I Aimlall A^ja. t^jljLajy e ^ ~'jj ■*j * jjiaJLo ,_jx t la,.,'^ L-iSjj LiajjIj 

. L g . u ilji Jl A .1 > n UIl JjAaJ] Ia£j 4_^jift jjiuaLaJl t j >a]l (jljJ LJUajI 
UJL)* “ ,' • *’ (J-ac- £y* »1o*i .. no Aj WII^ i a aj <_L<u«JI lift A_£u ,j*Q X£ (ji JaaXjj 
a* oaJ^ j-»i tsJj jJaill fj -iia ‘IaIj ‘"Brutus o»j-L)f ^-a^JI 
o*p*i ~ cO^ls ow <j^ ^ Jj 4^o3j]I JXk 

VIS Aii JUdl Jjj-i < _ s Jc. Igj v g.rf-ij <i? £i ‘4_aAjjiji ^ Ifc^L 3La -*IL< 
0-0 ^-£ jjjj (liSAj .A -t i u /Ul ^UJl Pius O-J-U (LAJI) 4-*J ji A_m&UI 

4<ii-ui >>! 1 ^ ^ 3 ■, « A \j * <-il Ajj_jj_LiL w *» I jjj 4 i>a‘ii l ^ 

• <tuUjC ^ \-U» \W ^Xwllj cjjj-oj (Jiaj j»l£a.Vl 

jj^j ^ 4_i>yi axLcj IjJia. jjjill "Tre Corone ajXJI (jLaujJI" Lai 

f»J (jl L. i j% ((j nl . T- ila tjj-i Ij *.j Sajj ( a^AjLSj» CLjuaiojl AA3 4 jjjAjV 

lAA jLlaJ ^^n3j tA .jijiXil AjJj’u A_ijAajl ^JLa&V VJ j l ji& VI ^juu L*n 

•(I' "I {>“) S« 4 l>a3l tj Vu/i a*j Salutati ^LjlL- JiL-j 4 j^lalJl 

6 ^ U-a Jjl Aikdajj Brutli A AVA) jijAjV (*—a (_£jiijy£ (J^A 3 i 

<^jjl jJJAjV jj-a UjA Yi jjSI Ail jjc. ‘AjjjjXI Aj«J ^<X£]I t-JjLuVI 





.LLj ^Jw^O jiiil 4jiU y «1I 

«^L« ^pjU :^kf .oajII 4ii^ j)A^ 


ji jjMk JS-L ^jjj "ornamenti ^-ajl 


*; <_>*-• 


^sLaaJl (jlijVl tj •■$.£■ J .^jLJl £ LL£U 4*n ■ ,\■ .•■% 4_:L*J Jaa.v Ji3 

(ji*J l. N „<M , .,t;<i ,jlS jlA 4 iAA £ya JjVI I_ki^aj3l -iLoi (_jUI 

Livius ^J UJ^3 ^ 3* j# ‘oiAr-J ^J-X c) 

4 ' -.'-Ui .^.^c jjc- <jl Jlall) (JjJJj .4 jVl^ Ul AjxI 

4_JrJ ^_9 aJj i*‘‘<ill ( Tg^\ i>» (jjXikJ IjiLS jj^j_Sk^J 

Ljl v _ s Jc. ^Sljll I^jJ) _jial; j\Sa AjjjiDllI Poggio AiJ Lai t AjjjS Ul 
lr>?* *^ 4jjiiiUI Guarino aJJ Letj (Aj^aj a- u q Ax^)j 


v_L-jS|jj]l j! JaLaWI ^—3 <.lj—U •A—aliS^ 1 < _ s —11 Sj- JuL a Li_i»ejj L-Ajj-iAJ (^J—Sc. 
ji ^j-a ajS? ijlijjVI (j-« jJ —ij ^»J Vaila Vta .(^ ^o 0 ) 

jU tyjjSil Aj^ii. (j-a AjImj alEia dul£ AjLa2£ 

( - )\jS Lai . ^ £ *(j^a) t-JLlilll .i ‘i)j (jiljjll jJjSU (jlS s^miL AjjL-uI 


Pontano jjt-UjJ i jliillj jliiL ,jjlKa ^-Aj (jL*U juilt 

(p T® O^ 3 ) aLSL-all i-_t*l ■ ^->'1 LaL>_j-ajl 4_jj±DUI A_j*J A_xj ^Lll 

jjc. AjLaawjj ^ — , 31 ^. j-a Jjl j\S Teodoro Gaza LiL. 


tji-1 <_aLSI AajL^oj'yI 4 a ...UU A_S^ (JLLe ~ A_ljLjj]l A-xIll 

Ig'alj Sjjl.% .all 4 U-s. jl VIAi.nUtij Ac-^LlI 


^j]_s ("Brutus 4-«.»uJl (J^ac. LoA^IS pL^ a! 


(...L-drv^jr ^a—naJI (jjjj -aj-a tL-®® 1 O—* .\<aJ..a4 ^LiVL _ ojAV 1 

sLSL_aJL 5_jLaJI liSj 4 a .'allj a_&^L 3I jjj_j jLajV) jt (jj_a. ("Orator 

j£. ^. t- . u jl (_U>® Ax-uLjiVI l jjj jljju 



ppyji Jk HI i-ui—JV' iL-iili jii 

tiU JjjU :pL -4j‘.-h^ *ju >L 


P**-p .uiil p *£ry»$* 


-V.U 


liiLiuSl p ^j 31 (pjj • ‘ - ,' ~ i ) L yaj^-exi ,j]3 I^Saj i"De oratore vlrvi i 
jjLsI LJUajI _>£-<3 a£j vJ-Jail Sjj ■ <*> > _g-3 .13 I £ T ' 

j£- pJJjp tliA.u a iji <>ej . j-i& tjpl *>“ pbll t- wi'J l 

•a‘i ■ .. * /j| 4_ib ^Sk.j^ L JjJJ -■ ’jj'a" 4j*' I 4_£^ ^LjjI _pb 

P 1 r •>» p£ pill J J'JU "> *" ,p JwcSj 4j'l\.ni'y I 4 3. lilftH 

VV.If'i ' “.11 1 i ^ >Q ^b 4a_*diali i^J ^ ^-3 Laa i£l 4 ■ 'J . v ^ 

Ficino jjj-Qs ,j-« ,J£ aj p& IIumIj ^jpllj t^-Jpa ^-isA* ^p jjpjjL-i 

• Poliziano pu-£Jjr .5 


-\ $r“) Marcantonio Sabellico jSluL—; jjjjjj\_S;Li jjj AiJj 
l_ijV' £sj;Ij 4-ipsQI <JuOb ISLce. - Lap tpl i Spall JXi. — (^ 3 • t 

4-aSju‘lll 4_iill ^!iL-ssJ l p' jlpfc tJ*aj ‘p* (JxaUJI jjpll jjb) UlUajI p 


J^c. j-fcj .(> H • ? L& ^b-^) "De latinae linguae reparatione 

. va\ Jjlals .‘pall lia jUI pj’—jjV 1 4i-ilill 4^p. t_j\j£ 4iljsA p j»''.«j 

jjj-ipl ^P-J Laa JSL ^pLpjjpi jjA-> J% ! — J j-» pP 1 P* 
<A*i) pSI <L^aJ jjSjjII P) Ja=J 4j’l Ja pjll P&j t^paill Aj Ia . VK . ^ aj 


) ^-.j 4 , |l '^ 1 /^_A ( ■* > ’’j ^all 4jjb%uJ^ I 4 a . .i l^l l '^Ail ^ ^ j _- ** 

^ 1 • <_aiiaj 4jl tjc. X-k»3 .Barizizza \. p> . p j;bj Vergerio 


42 >i—s jAupi 4_jl p li£j i Valla Vl^l b'^jl <-La Jal 4ji p Cortese 
lao^-a jjl ;-.~'l c*3Ua j'l pi-ll Pj -"Tre Corone 4 jl^I j l ->/'V) ' 4 _l« Jai 
Ficino pu-pji kjLcap ji P) s>pJ p 


aijjj 4_j) p tBarbaro jj'-yb J-* 



liH <4^ Ui 

jiW kHU JjjU 4*UL JjX*Sl 


j><auJl — ■iijJ' ji £ JjjmS C>.jrf 


. *\o * - 

<j-* cU JLac.i ^ 4_jSlaJI j-je. OUjUj ^'; ■■; 3 j„.,. 18,1 Landino _jlpJV 
PHnillS (J-jj-AJj (JljaC.1 A sJjS ■ _- ■•; LJuij (<jjjJul_yAj (j- j A*>J ’* 

4_&a1I jjJJJ ii4 jSlIuLmi 3)jl_^x j-ilajj .4 jW <oM 4Jtill ^J1 ( 
fu 4_uUaa. 4-cjli. ^ <_U& l$J f— 4 ^' 4jtO 

jUci ^gic. ij$c 4ioa.Vi cjUjLuIi ijjci <_ii3sii jc. friiii jijftj 
jj lj. Calderini ^j£pJl£j (Perotti 

•Poliziano 

3t-2 4jj_)aJI lj& {jbl 4a3Loiyi 4.a.aU\l 4 £j=». £bji ^ ^alaS. jab Lai 

aAac. Iajj j_fcj i^s»r-UTl) Giovanni Pontano jiLij^j 
«.l£ab (UU ^Ic. "De aspirationae ^>aL 11 <jc. n ^...uJI jSfdl 
JjjJu-i tglwj 4^3^31 ^SLaill jjiJ (J^ij >fr3 (Valla VIS 4 -aLue <t? La. 

1 „vI <., i \ (Sallustius i^y\j j 1 ' njJLuij Caesar 

« cB-Aai o_-a ("sordidae locutionis j ^_s aa id l 
*~ 1 iy>r J u-* 4 _ajL L« < .n . ni S^sj Bruni (j-jjjf AaLj 4jl (Macrobius 
* s? —- V = nihil = nichi!" 4_-JSj = mihi = michi" 4—J£ 4 _jLS 3 
Tre Corone 4 j^LJI t>« 3 (a*, no ^Lj t 3 jij*^ll -, V 

^ilSLi ^jJc (jAj 4_iLS 1I ,jlfl (Pontano ILLj ‘^LyJLg <j*j 

4_jjaj]l xxtljail' liJa J\ "Latine 4_uu!5UI 4_i!IL" 4 _jL£]| j_c. 
if— 2 ~ jjl-jjjj tj j—ia .(Dialogi = Cjjj > j L-->.J l, p.l iii) "grammatice 
(liLaLajftl LgJlaalj (llLaLeoAVI o2A ^ya (J»*‘<> — 4jJLJS 4JL«C-I 



Jfull AjiLJjfl Ji* 

jfltf 4^L* tjjjU :^Ii^ Aiill* 


jym2\ — -ii*l ji £4^*1 


- n 0 ^ - 

"Charon jjjlS 1 al^mJl y^xll Ajjjls-a A.v\ljual (jjUjjj) 

(MM fla Up^j.UV^ ^ij MTV ^SjSill J3LL 

(J Jc. A^oj^UIj ^ -v ~'jj j j^-jj.'j VLa ( jj-i djjb ^Jill A_ajj*JI CjV al .> Jl j ■> g.j 

"tris IJDL) Uu.a " "Ca_JLa (JLiil £Ll dul£ jj La Jij 2 k jjJu ^Jl ^»$jLoL<uAi 
*j-JI j^Jc- ^Jul; jl£ la) L# Jja.j i"tres partes a£& fl-Ji" J] a ^J za j\ 
Jji ji aJ ji <"Ul3 ai <j>Sj ji = dixisse oportet" Jjij J 
(Dialoghi = Jlla ^ Uj t" Jjij ji Lnl& jl£ = dicere oportuit" 
SLojjiaII Ajjylft.* AjcJjSal j^-3 4_ji JUb JLftjj . Cj^jL a-all, pp. 34- 35) 
j (M^\ ^l& MM ^.Lc. dii]i ^1) "Antonius ^_^u>kii" 

t"Ac.LJl = hero logium" tSaja r JI ii) KU-> . r->Jl Valla Vl3 JijSj j^ 
sIa j^o) >a Vll ji ^Sti aiJj .(oV = campana” 

S^dlla 3ft -fl -ol ^Sy jjd^UI j^a a.l-p-JI ** 7 -j*^ jliajl \■a. 'ii ft (Aj j -> »>il l 
uJUl IjlS j;»l<N jl jc. i_>lft kina. t jjj nij * 1 .LJa jjjjjjUtujjS 

jjjJuJi jjVlj) ^a uLu\£ Pontano j&&ji <jI& ji ^^aJl t jialjla ^J\ 
^^a) j $ > .J» Jl grammatici SLaJI" AJ& AjjlaJl ^Lo^xli j* 

ujjuaj l j^ill -j_jA ^-ldI mVI Sjjla-JI ails jl£j •(11 

ajjjjo ^jai j\£ ^jjL>j 3 ji aaliaj tGellius (ju jjlj ft i 53Lui ^a]l ^ft)^l 
S)jil 4 u3j Pindaros Claudianus j-a JS j-a 

ja (JxJl Ga (^a jitjjjJ fUl ^aUl j!5j .(aJL^i Etna Lu) j^H 

Wj ^yj&ij jjWl * . <> ** (Jft.i jx jl>Ul jpi (JlluV i ». A\l l 

jjUjjj 3^13 kj jA jlS A i u 3i Uj3j]I ^sUI jSJj jjj* 1 1 ^' * 11 

Viji jl .tjil ^a)l\ jjj-iajSl lil Ajjjjj i*j<* jJft A. J L 1J . ) V A_J A_jLi 5 k 





>"~J .^*320 pi- ^ il 

jiV .pjU 4 ju2L 


j^aui - jitts «iiiH ji (tjj^-*S ^>->- 


- % d t - 

J4 J&' ^') "Actius p£VI uJ-iU' aIsc filial - 

j^al*-a3l ^LeuftVI (j-e ~ ® * V ^lc SjjaJl 

LjbS ^ —| L-JV I 3J[^1 1 *^ Al l v_ /fl *\ ft ^jl .A_<Qjjill A-UJplslI 1 ** ^ lb ■ *-* ' 

\Ji)riJJ-^ 1 — ■ J ■ « j-&j ~ A , j*ui5 Ul AJtHl ^Lylu A-juS j_c ib -i n> ■> < > a* 

"De hominihus doctis juailcJI js" ^-a-uJI aIcc Cortese 

A. tt ...i ^ SI A_SjaJ 3^al»jeJlj A_«jJs]l CjLj'jSJI ^-3 ajuJaa. S j 2 l 3 J *■,« 4_j| ^_J| 
.P-j^ajJI liuu Jaiijj ,_£pj obwau Jjtnj yjbw-ail aift jji - AujLlVI 

l_>*^ '^“"^ A—l*ftl , ‘)A. » _1 A *Y Lj ~ jJLcall (_}j'l •< jfc — j'l l jjj I ^jl i ■»! I ^ 

Uj ^1 S v^JI ji j£. X^JaS 4 j*JiJlj J±A\ J-o J£ ^ ( ^£>L4JVt 

» «*» < • 11 A£jua (J^La. ijj* doSb ji JAj^all lift ^ Alisllo 

jU .’k^jow 5-jUSJI Up U i{ > A' (j.aJ alliteratio 

•^rSJ^JaJ; '-ijUj J>5 Uii-b j«ij Ail _jft 1 4.1^1 jlis 

•^•i—> J— Livius ^jj_*jl ,jl lil >iLb jlju ^pa aJ| 

3j j£ Uc ]I Alta. Jui A_La. aJ AuluS lile! Ltc* Au! A_ap] c&Ui^U 4 j ,1 ..^ l l 

Uiul jjiuiaj iuJjjjj *(^ * ^ ^ t>s (_ya) ij—aSl 'uc.lLI l^b Ua4o 

~ celeritas Ac^-JU brevitas (^jpJI ji) j'^l jc. Liioiu 

ilj-S-J ^jl ljj. U — AuA.JjluSI A-il“' < \ll _j A\ „l . ..| J M ■ 

^l. ui. ,i <i juc-j l .t Jjjij Lciu 4 Aju^«JI ujL-ajVI jiLuL-u LjLc AuV 1 -^. 

v Jc c-[y jisi >~ijL«b { jia. ^ ‘A_jjJLcJI uul >; u*ull 

O* 3 u)* 3 ) -—* — ■■a jV I ^_g-2 ,_>4 J,n i «« i _a]Lu k_jj_Lul IjLuajII ^ a jab jjL 

«> "brevitas <_^i=b Accfti Sj-a L'uj^ d£p_, .(TU-\n 



jiuj jju 

jiV *3U jijL* :a!L M—U 


v \J-a»Jl - Jij!* ^ 


- %or - 


>"l'. J<;Vu" j nilaxll ^Jjil ^ . * ! % ■ ) (3i>^ '-rJji—il f■ a l 

JLaJI USj .(T > r^) "^jjl UJft U=. ^1 aJM 1 

^ ‘.jiM U Jjj]| (jUaj tJa^AJ ^Jla j { V' $ <« LiA jjLUjjJ ji .1-aj tA-llxC.! ^ 

4_-sl«j&) 4 J -0 jjSI £--o - 5_jajj\j]l 4 _j1j&]I 3JlaJI ai-A j-Aj - 

<jl /jC. ^LuaS *4 j j-w •'! ! , - iX-J ,r>Jl (JjS jx cjjhll ^ 2 . 4-*-ajjixll jjjiAxll: 

J- 1 ~-v l lj g-Lijyi 4 _ 1 aAI > _ s —1c- ai-l£\j J^-_a. <^_x . ^- |I IxL—J l—ill jO-iJ 

— 4 II 4_ii]l JA..-1.1 J£ ft-J — l_U=y jjljjjj J Js* •i^^**^* 

■ *<> 4 .a . ..Ul l JLacVl *>1 £-6 4j ..i^jlal' 4— a -) J » 4 

4 _aJ’ij ^ ^Ul) "Aeqidius ^jj.ijaJ'' <-l*c. ^ aauj j^a ‘Ia^c. 

i 3V«j $(X A t — X A • f_ya (j-a \ * • V ^'u-fr s j .Vi j>-Jj ‘ ^ 3| ' ^’ > - c ' 

iM 4 .ir.M ti l^jatS jl ij-i.i jVi .ujl ^JLa&Sf 4 

Jj.s'il V 4_C.!ibll jjj-il Jl) ■ ■V . a x H k_i!5Lyi j\ j-0 Jj£-xJ L«S 

4 a .. s ) all ^IxlA 1 ^2ft _plb A ft .al s l U 
4jj\_jyi 4a..,UH 4JSja. ^-Uj' .Jil ^JU jJ > « < • *cP] 

, ‘..W^ j-x IjLiic-l t^-iiSvUI ^jil\ jLs-Jax ^ ^3 -iLa 

J jISj £_<i g-lii] ^ jjpli uV' 'j- 1 * s’-Jlki) ^ >i=- a^' 

^j.,j-Jjj 1 i. _ 'j' - J <J—A jl <—I jl ..jV' (j—4 J-‘ <J . ,ri vjj - ^ 

4 jJ <J 3 ^\£ ^ill ^jll ‘^.>1x11 ,^-oaVl J> Apuleius 

4 .9^ ^J| ^Jalj jJk Ixj 2 ^-xlu ^JUjll—g k _ s ^=kj 4 -*l i4-jiu5Ul 

Jxxi ji luk tAjia'uxll ala Jx£j jl U1 

4j!a-xll 4_iil'j ^jLoC-1 i_sijS A ^J wf—' ^ jJx^\ 


jasj jia ii-'n ju 

jiW ■&« .jSjU ,^ 2a^fl Ul*L Jjju? 


- 1«i - 


.A-* 1 J>^>S - hf ili\ Ji2l £4 jmS *£■>.>« 


4-jltx *Lui pi (_^Ul jjJSISjj (jl Acj . > Vm-^j .pip Spall ai& JM A, 

t>* A-a f- 3 ” Volga re pk*ll 4_illL" ppl ^JLo&i o_* J_?;» p~ 

‘ Uft ^ .ipu VI j-k i^UJI uPlI 0 u <ul] pj| jlSiiVI 

. t 

lU Aff :<L>1 2UIS 4-^lc Up, Filippo Villani pX4 j:; U 

Op>'_P' 4-jc.Ull ^jLill 4-jjp. <_U. XjS J_S (j^o JJ ->*J 

‘Palmieri kl (p. 376 ‘De... famosis civibus = pill Cm^all 

sp.1)" Lpi uja^j (pp#) JUfti (jbl bp. ^1L pi jlSa 

(Della vita civil - "fc-Ull <Jpl cl&k p ^ ^ 

‘Lorenzo de Medici . p i o p Uj .^pdl sUJI , p. 6 ) 
t>° LS^- ‘jJ-lolSjj o& 4 j daVy S-Pj kL Aaj v -iSlj Jji pa 
."Decameron j*-UI <kc JjVl pjl p pSb <d 

<-illl Sp (Pc. (jA>jS (ojjppl gji) <_*j|, jLi i4_l Aj_uulba 

ilpUSSj <pJl Pill ctfUaiV J-Kll (jUaiJI ^ ^pii p. a .1 .w 
frpl £-«jj o' P^ tp>Aj o' Lorenzo jjjp JjLvj in. all li* JaJ o*j 
copia kjfiibj (<jpu) Sjlpy jplS* "invenzione £hjl/ vr . ; J 
u' -(Opera = JU*V1, I, pp. 20 - 21) ed eloquenzia 
o£2 (J o) ^ ‘cP-uJl lAA p Pci PJ LL v Jpp 

IPu jj ‘jP2t£* p] g;ASi Jpi ^ - Jp pj| p - 
.volga re fcill JP p <ppi oljpyi iLia 

JUii pi Ip pi (kp p CjIpJI Pji j; to j 

jjipaj Paolo Cortese jljb p J£ jjc Ip pi j; ^ .< j; 



jiiSSj Ju31 aL iL 

jlW wU 4 mA 4 tAj2^d>& 4 aIIU jj^Ji 


jia*4^Il Jill jr Jajf&l *£>«>• 


- 1 p 0 . 

aIoc. ^ U1 jOiy .(> o • A-> £"\«) Vincenzo Calmeta liaU£ 

3i>ij — (\ *^ • j»lt) "De Cardinalatu JLuJjSlI <.ii*»> ; .<a i jc." 
jjxjj i j_^jjLduaII (J\—aC-Vl ^_3 V.UJI i_a^_~^cil i_)jL*aVI (j£-J jLxjVl 

Giovanni Villani ^ 4 aaJL» (jji ^iil ^pSail t_ijL.VI 

^jjj^olSaiir jiu ^iil i—ijLuVl liSj ("Cronica 4jLa}ll 

(Dionisotti, Gli umanisti, Ajil-jyi la>. J all ^£pji "Decameron 
cl-ul <j] i^iil lia> ^ Calmeta ^xl\£ liijUa Jalj . jL-aj'l, p. 66) 
SU *.H"j "Filocolo jJjSjLs" : jj .dV£jj ^-Lct jl <j_* Lu^G LeGli Spall tdJj 
— \ o .. ^Lc. lac - Lil£ La$jl f-t-j ~ "Fiammetta Sy*-*-all 

t t 

. /ill JLocVI j) ('Decameron jjjjaxlSjiir p-c L<a1jG-»* ^a ^s-isl 
\iiliaj tj&l >all (Jj' . .laflj IaUj\S La Ijl (l^jjU jji \Apj^ lilSS j!iSi tjpJ 
4jLi - Calmeta Ln*i\S j^=qj (Prose lelttere p. 21) ajjuI; ^ 

t 1 w ^Jl Ljiak ars <>ail 3_ix*l ^g-ia — Landino j-yJ-W o^* <g-* 

- j xJa liaa. .n—ail 11& ^-3 j-ij jJkj (ingenium 4_ifcjail 
(_liL llLaj ^£1 ‘4jlj Ja. (_a\£ (jjfil t^t-iil furor ch 
jjj 4_io'il j_* oJV jjj£ Jj;li >iiLki Calmeta LidlS ^ h e. 

(jjj li^j ^aijj) cjjlajll (jHJ 5_1 s 931 UH L# ( -iVVi .. n ^^g-ill ilAJaJI 

CjUlki-aa ^Aj ‘ "calainistri ji "ornamenti jojj "fuchi CjUaJl” 

(jLouVl" Ayxj (j-a A_ia.lj (j-a JjV Ajij ‘(ujU JL-aC-i <j-a sjjiLa 
^111 (jj ^ JLac.1 4 >e ayAj jji.Le ^e.Ui^a jAj) jlsJl "continuazione 

.(> r—V L ya fjd* ) j»jia*il (-AlVl jt^y 




«J&* JrfjU '^t *4j\Q <*121* 


jii—j-*' j^waiJl — j! £jgj*«S Csm^i 


- 1«\ . 


4-ji£>UI <x!ilj 4_ila_cjl AjiB ^ j£ Jjjsu jJail] AjjV s])Ija .iiliAj 

^s -2 J— 1 "*• £-?i>^ ^Ih 0 JjVI »■— a . ^'fl l ■■ £ , . 0 ills 5 j_£a ^jxxuiJ! j^all ,jljl 
a)>?ii'’ \)y*U (I aJ 1 - * . Vi l IjjoL >Aj 4 _ul_jyi A,LJa 3 l 4 -Sp. jL-aii LjILLjI 


Jji. »U^Slpj v~A£JI 5Ui£UI Uill Cjbjio v L-aSl Aj=. "I^jJSj 
P almieri jfjjnJLj Alberti ^jjJi JS U£U. j* j£\ Ujli aL^JI 

CyC- tdj\_iyx*]l A_J jwJ l A_*JJU JjA-a ijj^ <-Jjl~ui jLaj) ^Jl 

^•Liii ^ Uaa . I y i i • j»ls. JL*jj .'. A ;ViTl! UI 5_iB >2jtaj_Lo ^A.-. J 

4—< ijiiaj (jl A j ViM il A_ii3lj ^JLac.1 IjjjJ JjiJI A^L-jVI 5 a Jj] | 

JS liSj - Lorenzo j>j >3 aJ ^au <jlj 2 ••■ j jt.» 

ciLiSSI - Ji’l J'Jaj i __k j£]j t Pico >S^jj Landino jjj-ijV j>* 


^ J_ia. j\_jj lj)]a 3 A_sia-«jl 4 _iBj ^uill Jj_£ (Jla 

Ui- jZ£\ >±A* a_J± A^jiil J j£]j .Ulkj) 

vjii a j’j^ s Ul Poliziano jj«j ■ ■i’’ , j\jj 4 jV.aVil , -»> a g *-s 1 3 L' * 2 -->j 
A-silSijVI a Ik visa—ii aUj .>jsn 2bl5 J^Sa J jL£j J*i j, ^yi 
U>^' >!>*' J^b-i“ o-A I -lia.ll jLI — j Lak l 


aJjIjJI A_m&UI AJlBj JxU aJj] Jla-c3l - \JUajJ ^ ^ic. 

i-bj^ j!>^ ii-a ^Ul ^Jjjl ybj t<fc iS!l ^ aJc-^JI ji 

G.B . Pio ^yj •'r 1 j (' ^ t 2V) Filippo Beroaldo 
a^A A^£jill A SlkL jao v'l . tu Jalj 5 £ Y ^Ic. ^3a. ' £ A • 

s^J ‘V?— 3i ) ~ "Apuleian a_JjjVt A-AjSSJI aJlII’j i a.jU^U 2 J\ ? 

—J ^]\ (Apuelius ^s— -» m» 11 





s~5 jixl 4jSL-jY' 1 jIj 

J!U ^jU :>Jaj «JLl?u ^ V • 


^3-2 j’-i—<_jJl ^^ 4 -lc& ^_i Francesco Colonna LijljS 

a j))*J' .(' ^le.) "Hypnerotomachia Poliphli 

j 4 j i j*ui ^Jt cJ ^ Lca'^is jUilii u* 

j»j Ajiu^Jl 4JtUl vJS Jx2j VjI i j-ic. ,'j >i]l j’u) jj-sll aJ 

- £V») Pietro Bern bo >ftu jjjjjj L*i .4 j.kx . 1 1 aJlDI ^ aUi 

j. * "> J sj^u ^ill A_j3 (JjJjajI .i l l A) i joj jjl aJ jdJj k_fl_j_^3 i( ^ * £ V 

aJ 1 cxji S)_ua'jx ^ 1c. a l A A A ' )' A ^ *■ A J &LaJ ^ V- 

£-0 \ ^ ) X Aj-ilux ijlj-jJ s _ £ _S i A alffljl AJlIII i ^_3 Vjl A-jjjj ijjux3l 

j»j ‘(^tr-\£V*) Giovan Francesco Pico >% jlijja. 

Ajdll jjj” ^..x—A_ L- . fi . ^yajjua ^j-3 .iillj A xll Ajtil! ^^-2 cSllj .lx: ^ya 

J-ec. Jjl Lei ^la) "Prose della volgars lingua A_sia_ail 

‘Bembo j^-o: J-^ j-$* ilJ-l^Jl Ji>^' J^'j-T ^-2 ij-ij fJ-J j2-£tJl £_ij 
a_*J A_i J£_i3 J_xc. j_aj <(' - • a (»La ) "Asolani ^7$—-T ^— *A\ 

. V*~>j-1 ^ j1 jxSji£^j 


Ai_Jill A_S^x: ^^LaJI j iSj ^£-3 yjj. •sTi.*' -La’Jjj /j|_2 4.iilijj 

- j\ JciS; i Sjjllji lli jj 1 Ac-W A-v .>»lj ' jj Ajaj.rsix w)^C- —2 AjjLxj^l 
i_:ji—j*)?I' «£aJj ^£-111 3^j-alstx3l jjj ^Llll <—2*—ill! 

ItjJl jwilj' j-a JS jlS 'jl jSJj t"dictamen 

( ja Bruni J;i *cursus Jalitf jx 

lie. 2ilj ,<cUylj jiiil iUJi jx J£] Jiio’will a ±£& 1 




4 


-VI? 


v^Sj 


iVI 


U>JI lit 



J - 'jJfr && j ^J*j*«S <fr>->4 

jftf *2U JijU :>Ikf . * t ’ a. 0 <jl TU • *\ ® A • 

(j-a J£ JLaC.3 ^da-dl j y j 4jl La£ 4 ' £ t ^ ^l& Lodi 4-ikla 

^r-3 o-aSj k _ ? _£3 4 _jM 1 A-L^dl Lei .Pontano jjLujjj sCortese 

nuM Jl 4 _x13! ^I. i^i -L Valla Vba 4 -Lii ^Ul ^jL-aJI ■■ »j>. ^Ii 

4jjjj_LLJI 4_ajjll jj—a _)—iSI \)J i <n i 4_&iiJadl 4 jj jj *j*H 4 _jljJj 

yij (_L —a*> H aj b — Hi la_& (j—a ^LjII l » ■ .alll j jxJ-jj ; 4jj j . ,-mU 

vj') 4-S^Jl vlypaj AaJj .Ljjj.^ij. .ill SjL^aJI L^ilb IjSj jij g-*j *; 

Lid jjoLj S-iLab LJji iijj 4 jljJal ^Jj (aj'ij j jjLjadl La)ill 

jjl >«u l j j £—IJJ (L 44 —ojj]a 4-L^a ^Js (jjjlall Li] li£j LuVjS—uVI 4 a - ..Uti 

t>° < aw n AJI <aJ3l ^I.i 4 k ~ i.J (_L ') . a . 1 v _ ff £i j^Jail li& (jbaj t>a Poliziano 

(_LLi ^Jj <jJJ A , n l vii Vl djajj iLjja ( xUUI t_jlj£ (JjS 

J!La IXoL. l ih . rV'u g r Urtj ^Jj jAj 4jjOlll ^ LlajxJlj 45 m.I I SjimN II Lidb 

. LjI j Luj^JowJI <a}j]l 

%lj~a jjSI CjJjc. ^1 LptJI CiKlii.„ < nJI £ySajJ jjL.II Suuj 

ijjzSl li ^1 iiiVjidL Ciijja 4ii >1 Lu 2 4 j-ic. ^LJI j^l jLI 

^ Jujull jja - j-ic. 2 -j1>S1 o>S 1I jU bllLd ^ CbiL, ^j3Ij - Lul.iJb 
d^ <ieLi]l 4_Lb]l CjLiea (jljj 4 d^d bj . .j>«U 

Cjj 1£ jL)]! <>e ^ ij ±*a Sabellico jiluLy Cortese ^ 

~ ViaL^a (jx j»a>SI (jia — SjjLuVI 4a..,UI I AjS 5jlo^JI 

-Uajlill Cj 7O’^walb >—UjjS jJ LuS L.jLa Xii La^Sj ClLjjLia »K 

Cij\£ j^g-dlj (jjUl L&jLa ^Ksbi. ^Lllj 44 d)»idl ji ’^jILj 

L^LJI 4 _aLdl Ciljjidl aitjl£ ."Ad hominem JL^\ 



jE2j i >a KjiL. jyi uju ^ ju 
j<2U jijU .*/•» O fill* Amil 


- 1M . 


^ “ i/fA' ■iUH g-tjJuS AC>->t 


UJL)* 1 “■? '■ * (JLe.1 (j-a S. N ./i. no LiLiiYI 4a. ,UU 4<J^ , 

<-iS <*3 Ajia-aSI AaUIj IgJ Sj&la. jjliaj dllaj Igjl Qc, ^Lia3 i^jjUNiij 

<L-aj |>- n'i4 <jl£ ^LsjaVI tjSij .Calmeta 11 ua1\£j Landino jiiiiV ^j-a 
tJ-S <_H=la_il ^_a *i 4 tjLS La£ t JaLifyl c g _3c. S>-iiS 
^J) jUic-VI ua*j Ijjki (jjill Pontano jj&jjj Valla Ytej Trebizonda 

£-°J .Aj bjaul l ^ gnl V . l^jjx Ljljij cjjbilj (_uS ljjJ\j A^alaJI JlL^JI 
if* ^jiLuyi <a-iilall <£ja. i_i!s 4_lalS dijlS t ^j3! 4 giail l ^jlj tiilii 

4 ^' 5-4^1 ^Jc. U-aj_)a. JjSj (jl Jta Jia JSJ CilaS JS LlUajl 

. Ij .>■ /> U-a a*ji Aii^la ^ ^£] ^yJa a . 1 1 Liaj jji lAjjuLii 

jLxll )AA 4_4 £^La C. UdmJ a ,uJ 4 ^ ^ * ^LlJ ^ ‘ ‘i-ol l l A Af 

LalLo UlUajj (JlcJ jjlS J*ic (jAklLoj) (jjill (jV Liui Aj_*ala. 4<.^i (jSlj 
> o« • fLs Beroaldo jailjjjj i ujSj aaj .apa, ^JL *aJ 
(jjjfll La 111 L**ola «4_iib A-JV.3 L l>-«i ApuleillS (juj-Jyji ^ L- j-uSJI 
J^jaji (ji j-jc. .A. /inYJl (j-ij_J^jj| L_iii (jjLill 4—«Laj _ i >_Llj]l sLaL&j 

^ o . Y ^>lc.j ^ 0 . \ ?\c. J!5la. ^U-u^j Lj-i Aldus Manutius ^ji^ila 
if*J t> iJ* J^>&V Bern bo jjau La&i CjUjUI 

«-^y] <j-i& Bembo Wua jSjj <\ g;V. CjUlJ*jj 3ijj-o j_jt JLac.1 
.A j . KJ I 4_*JJLj AjjaJI A.<£.<i 3I (JLacVl eiA (__uL-oJI J I jliati -. j a' I 
tilJj c-j^LojI ^gJcj k^\A ts-i* Uiyi Beroaldo jaJtjjjj diLLLu Lai 
olLlxj t ^ s k (Apuleius (j-jJjj' ,^-jci) ^ '-ii>ail 

fh Vl . A j Li*-a (jjSj c_a_ 5 -» blUsu] ^3 J lfl . aol la t(jja....i3l ^yjJaUI ^1} xHu 



jtiTj JuL *.v ■ O -iij 

3-W wL« jjSjU - *i-!L 


- m k\ 


- mf i& j* ***->• 


^ ; U .1 1 S jjfl j 4_j1n<]| o_js. 1 j : ,', ^_UI S.M .^11 5^ ; - ^11 a_iill 

^_jl Uii ^ Ila2j Bern bo j-wjj <—s’-xA ji j-<j .Volga re 

Prose della volgar a. jk .^1 a_*lll _yj " 4_j tliil j^SaxII 4_Lc. 
—LlLll £ij;Lj LgJ <jl-£ a.u& jl I^Jai t(' iXo ) lingua 

^ jj - ^ "1 4.3 «.«*».l <* j*'» -» — ijlSi Lj-’l lx . - ~V t 1 ~ * X j»iX- _jA 

1< ■••«'! \jj\i i jj fi-A la^2 (,>#1*^]! fZil l o . Vi S- .4j_$ilSlj 4jjiJVl 

LaA sJ^3 *—>ji—i>Vlj VjJil —ija, i.1j.'.r>ll ^j.lijll jJ'jJI Jib 4_i=^— 

^Jl ^)Jsull ^>2 j t^ujll_uj ,jx ii*3 .^'ujliiil 

^pSl 4_ji ^Js. — ^ ijj e . <~i flll a_^li 4ju^ajj — ^j_ya- *±A\ 

4-cp ^-jj V j 1 j^iiSlSyJ ^jLeC-l jli -iib i _ 5 ic. tUJj kI apkpi 4 jlcAI 

Bembo pPLlj i»l->{.Slj T-^all *> ■ Vj* j Jj*;■ ■ '’' k*. , . , vi.«-»l .12 

3 jAjJUj A . -^i‘.r 1 > J. 11 •' VjUl l.'.T. ■_ .1 A 

^glc- J Ull.il ^ 1~ «.ljj 4_ii C-\i.iil li£j k4_iia_ell 4_iiTu jjj^nll _jPiI] 

^PSI ^I^aVI .illj jlj Jj-£jI i>£ JI ij' _oao k_i&.i_: 4_jl j»j _: v i I sla*. 


Jjj Ai Decameon —La _y^ _>— 


ul'l 


sj -1 . 


ji jA ojj^' Benibo i^-o -'i-* jl ^>aj i ^Vulj ^,^1* —jjl—'J 

aI 4. j&a; JiS?! ^^-5* jl — ^ 5 'j ■ ■•** (J-kaj Ua. jJb l jj»o-<„.-a^\i" 

l _ s Ja Ajj t Iaj ji—"l _i 4-La—:jLs jl 4_;-'.£ba j! 4^uJa±- — '..jJ^.r>j 


(Prose, 4_jli-all 4x111 j^j l^jlj ^ 4 L_a j'l 4jvx j_eSi jl ^^JaVl 

., pp. 175 - 176) 


ji 


- " " ^ JiUl ji {7 Jj^2 


Ja JULDl^ u&t \)&s 


(jJM* ixAA :*Laa^J 





tA* -f .r aill- *\ % y . j>a*Jt - ,jih\ jUI ji £4JJ uS 4Gj~.y> 


Qjj uri fri ll) t£ldUiif J*3&JI 
&jjjg Ji u&l uUliJ&uatj (JLaaII 

ylj$£ .j» {>aUj3 ’.fSlU 


jS .* :»ZL •‘■t.-i-iV—u M t ■ 


^ £4*>*s *«*•>->* 


3jxlx Sxs. Sjx-u Ajlgj ^ — ' TTY ^Ic. Aj’jj jx 3-ls.lj Aix ;JjI 
j rijj^j ilu jila — jjjjIal^xV l aJjA Ixsklj ALxajj 

jjis^r Jxs Ljjftjj ' ^\YTY->\V.) Theodoras Metochites 

jii ajaL Sjjlix jc. SjLs. (Epistasia kai krisis 

’-tA ^iS'^ if* ft’JaiJl JxAUx Jx 

f- j' ^*rj .Demosthenes j- ^ -lxjx-j j Ailios Aristides 

Jx © > _ 5 -iJ IxXXX > t M<TV JSj Ax^UJl AJJjLcSM Lljeil jjxyxj j'j -" 

ijSxj ^xll s^jlall jlxluj i ji'ull k _ s ic \x£ -, x jS 3 jA 2 A-isllejj <.■■)'.£.>V 1 
—^ ^ 5 ^^ <ii'nf> < 1 1 Ax— vx-xll >—SjjJall ( _ < jla^*j IlSj ilxxxxuL St 1^3 Jx Iax~q£ 
^ j j jixj XJj jl Axi; Jx Ji£j Ax^,~> jliLs'^ ,jjijl tLexJlxC.1 Wuji 

Jus ^g xx najl AxdliJI Axi AxSjLi jAj ” As 2bll (JsJl '; ->'^ jA 

jvill JxllSlx £jb J ^kjh jill jA jxxAxl-ji jSjj - Axis JxLLJI 
*~“J Ur^' J^' ^■j'j^.j xxx jj-ax ^ jxi ‘jlaijlj 

*!A? J« Nilli ^ aJm - jj -(§31. 14 - 23) 

^ -is -"Epistasia kai krisis <ji£jll f£=J'j aLs 

i_ijlall -iilj A-« ,»c-2lxj Isxjjiajjjl Jx IxjJa >—fllij c^_ijlxjx 


jia-Ull JJ Jx 


(Jlix i _ £ is Aixiix jj— aj clxsll jAcI Ailj 


Ajl ■ ; -— ' - > x AxSlj jAxiLxjyi Ai—Js)' ASja. Ad: xxjjj J^x AjtxU Aixajj 
jA vuAl AxAb Uju Ja.j ^2 ASalil Jcs Jj .j^JaVI ^ls ’uaj l^j 



>• Sxx'jx* -<“' -r'^'i jjji jSj 5_l 

ji '-.wxA. —-'—=i } .wJxJ> _u. i:xj t x2iil x jJl U^cj iSxjis AjVicj .jk-j! 


•—I Ajx'jx'j |jxS '-.'Ax' AaI -A' w * .:-« * ~.i i j- J ■ ' ^ - -.1. :• 'i 

-xkaAl ji. <j>is i4i_j ^ju!l AiA JxV'i. A'Aj A.-x!' j-aij' 

(*a,U').Ailios Aristides _ ■ ••;• J j-jx.'j ^. ' ; - j.-- 






1 - oil!' ^ (raj,*** ic>-yi 


Jjxxj Jk ji jLoj ’’i-uV>" jb f$*b§l (»J Li^' ^ixilba ‘(j^kaa-jJAa 
Ik. jJjj J3 (j ‘'j'jSjpAa tliUaa^L* ,jlfl t^jkVI L-lUaiJl t-Jj_)*-a _^jbx <j& 
jji) I j' '% 1 « . 1 . tySLej •* A J~-> -13 Igj] (j& ^bJa3 tspbx ^1 

W — ^ ■'■ <^y ■ y. Jj* (jl .4j.nb.nll vliblxllj 4jjiVl jJJ Jakj 

<Oj£ v-. i — U'jjiH jail] kjjxii (jpOayi > _ s k Ixj V 4jl (j* f&jll 

tjjj J\ %jy^ ^ j£\ obk^aVI j* jaxS ^jxj jk s^ba Vbx 
j^s ijjji 4k. jjc. kaJ v_)ibU jjkH Jkll ^ 4 jj1j 

fie. k ; L-,L...«U 4ju±* kjk ^bil O)^ 1 6b] Photios O-J^JS 
^i jx ^jljjc.1 - J'oaII Jjj-i — 4£.j-->a]] *k> CjiA jj^Ja . > £ 
jjxJa j . ^baJ l ■■•'U'V.^.'i jx <jljj Lsj\ 3 Uj'i . k <L~aji U 

jla ijlh ^Jc. a£kj .bki 4jua (JxiIxjII k-ali, CjljjLa jl J ft .ua> 

"3u]LoJl" ujULuaVI jJJ L><'f'J''J'J* <JaaJL jjl ojki (j£by Jklkil 

JL\<1 jfti LuJ - vjb-V' ^jp— *jk. - "k-.b-JV’j 

J , \xjS 4-ajjjs jlai Jifi ejJI U.i=kJ 4L-al£«Il Ajlixll £-a> 

."ethos kwoa-ijr «.Ujj i-fljlhllj kaill jbkl <jjJ kailall ulilaXxJb 

ukxi (jjajbJI p\ij]] *1)1 j^ajc. (jl* ^ L>*J 

iHcrmogenes : Jb-' u* ^biil ^«-') 

kkSLSli jJb-a*]l jiL-j Dionysius of Halicarnassus ^lij\£JMI 
jL ^ <ii IajIL# Aisk. jl^e. b>xjj J*j 4(s>a.ux]i 

^jS^x jAj - ^U—31 Q' UyV na wiSjx J^j JPa. apb <L-aJ VJ 

iAjjaJIj 4j'i£xll j£u aILuxII 5j^ 3I ^IjlicVl »bj Aj-uLxaJb p-kj 
3SL*..\ t U ; .-^ (J&1 CjIoUa^U Jlkb kbk-iVI JJ>- ^ UP> 

Aja • U&3 1 ^ J2 ^..il;.-J] (j n/v . -v . j ka t-a3^a (j) _ Afi.boaJu 

Photios 4k=uuj]' ^b'uSJl ^)l\ 


yA* in J vA' Jill- % Vi . 


jUA ji 2Jjj«S «£>*>• 


aLLoi JjL aa ^VAjT ii rt jjL JjS31 UjLcj !Jli liljj ^ .a] aJUII j j . H j 
siiS *LkiJ] a^S ^ ^ V ^1 3-ojL-all ^Ijall ^ AiiLL 

vljjlS ^fn^ i sJai. UjtUl ^1 AjULuSI J ^ SUi£ 

Jliill Ca'UuJ ^1 AjjJBjII jJii]| A^J ^ aJLj jjxlc jjUala 

L >* niji .,.ijAp jg-iVI ‘- r yl-vs 1 ) (jc. Hermogenes j-uvrj^ j*-ac. ii« 

•4c*^bll I^OjajI 4i^jj 

CjSjJI ^3 ail 4 jU*j 0 „jn%j > u < i ^1 _>ki]] A^ajill Ij] £-tjj 

o* gjA\ jLgc. 1 Aji £ja* J *aJI auj U, UJ ^ ,, ,.i-,ji 

^Ij <Lo ^ a lp y^l ^laJl <>j]| c^lidl ji ^sljJi ^jJi 

^ £>Jl 'i* jlflc.1 : djal ‘"Epistasia kai krisis 

jjlii* aJI L*lLa liji J Ua ^jjall "^Vl" aajJU Aj-alaJI aJUJI j»lo 

0-» - JjSj (jl bi jU. j] - jjj^Vl J«ai]l Vj laj (ujckj 

. jj*j]Ij j»ija]l jj& aJjjJs ajIjj 

ualil — I 

u 1 ijc- s?HkJl J> Lsjbll Ji (> "aajjr ^ Jfl] 

uboix <Lme. J ^ SJS- <L.U Jj jaJll ^ 

‘"kriseis *jjSsU ^Vr a=^ J Ulj] jlSj A&uVl a,UJI Je. 

ji Eustathios J Photios o-jija aic. 

^ “ ’V^ 1 0$ t> J^aVlj jji-Vl diia «Mctochites 

C^yi ^ • ji) "krisis ton poiematon aiL^all ^Jc ^aiiJl x.i r 
^ ^UsJI t3UDU Ic^j-s a*j viiilS ajUIc. ^ IjSj t("^jVl 
JILJI ^ Jc ^Ij jA US — AjaiVlj cjULiJI 

"Techne grammatike jajll ja" v tiS Ojb CjUJ^I i, CJ> iii 



Uj3 m *^[1 CiU UiSJ j jiiJl- % % V - — jfcSl ji {tJjjjaaS AP>^>4 


<jA ^_j\j}l > i.rtill (jU Dionysius Thrax JIjaII LPji^ji* Aili l5-^' 

(j^ail (jjj Ls s3jaa1I s3aJI (JiLa. CjaIjjj di3l3jl Jllj ^j|j]l t 'j )5]l 

4A-3j33 Zjjj^oj ^'Wn jji U1 jW* jJj . dJlill j') jillj (_$3 ^LjaII ^Jlll 

J Luxa (j\5 — (jA (J^ _jiii V) 7 SjLa jAj — jaall (jlfl 

ijxJJI (jjj 3cl_jijj tl^xlv^*i.-Ij 1 .uSijiU ^ilL <1 K.>ni 

Jc (jjjWI SpLo jjJaJ (jlajiu lA^yujSdj jl ^..aSI i-jjjda 3J3aJi A-iajSjj 
Jj ."AjjjVI -j -j. —‘>11 J ” JiJj a jJi> La] (Jlc Lljhajj AjSjJi aelpil 

AjSI3xaia s-L-Jj] Jl dljl^Ail liUj (JjAJJ (jl ^»vij (jl£ 4 JcVl ( j £>Am»aJI 

kalos AjSaa Alju (jjj 33 " Ajjl (_>ala. jLucI £*3aj <jj3 4‘dlL-o'lj (j^ajll 
(jj-su) Jc vTjLbkjlIj £jJJI " Jj£ J (JLJI ja 7 ji "graptai 
pp. 170. 2-5, 303. 27 "scholia in Dionysii Thracis Jl>»]l o-j^HjtP 
Igjl 4 A air ,a 3a. Aa^a Aa$a 3I tilt) Ciil£j .[—34. 8, 586. 14 — 31] 

jA i_ul£ll jl jclill (jjS Ia31La j]l AajTJI LLjaiJI Jc (JjiLiu ullj\S 
jjIaj Jll chresimon ji opheleion" 53jlail ^ Uj aI^jJ ji A-ii 
JlUjLVI ^jUall dll3" (JjLaaII aJLla (jls J (jAj .aIaC (jA A im l 

Jja]i jr Jl dul£ i"telos 1$jj\c” ji lAjjjbj lgjclu-aj "ethos 

jl iill3 cs oxaj .ILjaJI Jl J "eu Icgein ji kalos legein £^1 
dUldA^I (jc a aViA. *. ( jx dul£ \jLja&]l a3^j A^^laJI Aj33a]I ' 

lilij (»JC.3S JjatAyAAll (jA (jlS Ail k—u&. Ai-ssiiA J1C- du\S (jlj tAjjaj]! 

,Aj_jaj]l Aj3^ao]I dlUl^yi (jc. JjatAj Aj3flj]l ^\Sa.7l 

IglLLajj (jjj3j^aJ Alajjjj 3laj (j\5 jll jjjIxaII dulS 3alj 
t^eVI 4-JUil J "telos ajLlH"j "ethos JCiLi.Vl ^Uail” (j« JS J& 

/jjj. ..N^llJ (jj.'. . |S> i^U (jjAjUl ( ->gf>7 -yjl (jc- Ia^Jjj 33 IjjlS 

<1u3a jA Laj] "dlljb " jl "^pU-aA 1 (jc ilu3ail (jl ‘- *' . 11 % — (j£_)C.ilAll 




•* j£ -•■lAhvi.ij .ul?*- " V A - 


jJtwJjl ^Lijl jll <£•'£**£* 


^2J| A j’s'l l jjiljallj CllaHa^uiL jiAjJl*! Jaill ^xi£L-jl ‘(JjLjjJI ^jfc-.i-j 
clillixx \$Als\j j Ixxi 'Vt.nl — Axjlj jjc ASj^oj killi aj jlj — jl£x*i?lj jl£ 

vs^ vJ^ eVjyA JU&I jj j ‘AjjLijI 

(^i • ) Ixjli t(_iuyl.ix3l Jclj ISjjijJajylU j,*>ill ^Alix jUal 

^jiSj . *a - i 3l iiij A_x£Ux A^lc Jx (JjU*x q, * >_yx jUala 

ja - Aijfc jx l$ji ^aiic.1 ^jJI Jlx&VI jl - Hermogenes 
4— ua» laic. *illsj (Ajixcl dil^Li'yi Jj_jj *' jx jaa3jx]l .jV.ljl jSSI 

(Dionysius of Halicarnassus ^lij&JUjI j :J’u>ci £x 

o&n ^iaa. ^alj J ^Longinus Demetrius ^jjyli/ujj 


OVUV' ;‘jjill Jju lxgJlxc.1 jlyacYl 


5ijiilo ^a il (S^iLui jjc. ciYlc] feVl t_j3liJI LmJLocI t^W. Ujjc. 
ijft ^Lia3 l^luaVl lAj Aunx jjc. Jx ajj-la IgJjii JlS Jj£j ^3 jcl ijliclj Jc 
. lg. lt ii Jx ,jlA~l 1 _y2 A. % i ^a lj Ai^sLallj ‘ * .jx Ixilj jSj Igjl 

^yxjjU^I ljj\£ "tkjjoj ^1^)3 ji jjJl Ajj)c <L^aj ciUj £cyj J3j 


^gjll Aa&cx]l AjjSjJI CjlaJUaxxaxll jl^yc ^Ic.^ jjL-axll Juj ^ ■ u LU 
j' j chj^-Asj^ <>> JS — JUJI Jj^x vJ ]c. - ,.i 

•f^W* j' j£j ^ AjLoYI (jxij-aill ji ^iixj aLLxjj 

‘ck^' JJ ^ £*02 V Ajla Cjjxijjl (jc. "i-slpjl” lilU* jl£ j] j£]j 

j^i') Photios AjijiJl CiLlilt j! Ulj>« A^aa. lolj 

j* (>-=• u^J') Pseilos ji 

jc A at >. % x ciij\£ (j-ic. jjSi! - jic £jlp j^II) Chortasmenos 


(1) Hermogenes of Fiirsus { (!■ CE 180) was ihe leading authority on rhetoric in the Greek 
East. Dionysius ol l laliearnassus (//. <■. .'(I l)CE) was the author of tin influential On 
( (imposition and a collection of critical essays on the canonical Attic orators. Demetrius 
(.//. lirsl century CE) composed an important Peri Iwrmcneuis ('On Expression'): and his 
contemporary, l-onainus'. is famous lor his Pen hvpsnus ('On the Sublime ). 




jZjt .f -.fS/ .<Ujn J -si' aa- • 1 ^ i^’ 1 - jSi' J 


ljj\S uL'i - < _Ja UUl dJl U 3 du\£ US - 

t"Ajat^jJa" jdai A j ‘Vt'ill c-Vj^ '-&J 'S " 1 *' , ‘ 1 ' O^' j-ad\ 

i_ljx3l <JEi« *il& ^ ^~' -° — “OajjjJ -ISi j'S ^53j .AxiLo 0“®J 

-•■-» vJaJ <j-» Jj j^i '*> i. ■■; — U)‘ ^ & ^ cd* -1 '“^Uj 

jjLLJI ^XJ jla UUlII iU Ja.i „>j ^ oU^J ^ 

L-ala-il j^OjS Jja-a jx jaS' j>xJ j-iL^o ^Jjixu IjilS ^ . jl ft 

. jl )-jj3 


Ajja cialeLifcl Jb jAij •‘UjSjj o& S)ljft 0^) s?-^' -^' 

^jUlai Ij^ls dS AJajjjJ ^Ui o' ^ .^AiJajj AjjLj 

^Jft ^. ~\j\\ Jjft O^ ‘V^' ^ Uj £_J; jUaJ 

O- *iiU=u ji - u. 


o£H c-jGsii f ui ji ^ui J*u» v ^'j j*ft "^'j^'" 

■ -.jfr; ^ lil du !Si li^Jj iSfcuS s^ala-w fjy* l^j-o d£U£U ^JUftl 

OJ*-aJ>ft QjS - ' (ji .. _ O^J .^JV-iM AjLjjaJI A-pbll clibljSil ^C, \j;Uaj'l 

J< ». vlu’vS ^1 3ilyJi cIiUjSII >ilij 0*» W~^° CS^* 

- Jlail Jj;-- jJft - U*-.jJ O^ ^ J 5 US ‘<JU1I {‘'Sa.Sfl 

J^fi 3^1^ ji t'Peri ideon ^jL^\ jjL Cf-" 

>Ijlii^a 3*^ siiii O 4 C*^ 4jUaiJl O®’ 

Gregorios of i> j' (i^-l^' C J ^') 


ji Photios u-j^js aJjL o' O^J Uj j^' O 0 0^“ ‘Nazianzos 
j] - ^Oult 5^1^ o' O^'j oii 0 s - ( ) Psellos o-jU-J 


(2) Two handbooks oullining ihc conxcntions ofcpidcictic oraion are traditionally attributed 
to Menander Rhetor (late third century Cbt. I lavius Josephus (d. U: V5> wrote Jewish 
Aiuuiuiiics. which was important to Byzantine ehronoeraphers and admired by Byzantine 
readers tor its lucid sty le. Gregory oI Nazianzus (kite fourth century C T.) was a prominent 
church Father, renowned lor his eloquence. 


Jiji ■( ^Ujj :»3 j J, JM. *\ V . . 


- t/j&l Jiffl ji g*juS ity. i*. 


j\JZ <> u Ja>i] 4 jUU sj^m ^^jSj J§ - l^j ^uSJI U ^3 ^\£ 

^ 4a .1-vu . wJ I jjaUaII IjsSj AjLu yJI 4j.laj]| CjLUjaVI j' ^ .<_>l$-.lj 
^ Cu\£j - "Uk-o” 4J&AA ja $I 4jj.a--v ^ CjjlS LjW cjLSjVI 

S-bxS Aa-W- JSLL ^ ^ 43^ 

^UJI ^bij]i ULiii 1 ^ Ciiis u. jsi 

j^VI J t> ly^Vl cjtjiJl ^ v_kJ&]l ^2 ja fb U, .l$j 
6^ oi J ” 0=- 0& L ^uij <*UJL jJSili ^ ^ U jJ 
US ^tuL UjSa^ <i£ t> u& U jJ \&J ^^"obne Geschichte 
^jjJI &\\ jL c-il^rsU jljVl o' UjJ cjikUl ^ j^Vl JkJI 
.^Uil jliiaVI Aalfc jiiLJ U<a «i|jj jjSI UJp Ma-v 

"A^Uu-VI UwJiD ASjaJ" Jjl :Photios “T 

<> JS ^S* cjlpa jU - £_Jj]l ^1 ^ j^Vt <JL*v]| ^ 

Basileios o-*4-4j *^l J^U^j <Theophilus rSjtbVl 

*^V> U ^ UaalkJI 4 a**L^]| CoilSj ‘4^12 *La>| ^ _ J^| 
tMi ‘c^-Uj^l dUI ^ UkJ cW ^ollj (Phdtios o-jija 4^4 .» 
‘” ( ) Protoaskretis j*U**yi ^jS-," 4 j£ s>a 

OU =^UJ' t> «*>•*-* j»lS ^ollj L ,.^;^ 

^.L ^ J Jj ^ Uja c^lil i_juI£ <kj ^ i_jjL Lac. 

^ ui J* 3 ^ V ^1 ^Aj ("Myriobiblon ^ ^Vl S^it” 
JJ <^ilb - "Bibliotheca ^uLc fl j*Sj . Bibliotheke y,<„i r 

JJ -u^U U S^Vl 2i)U ^ ^ 


(3) Sec the observations in v an Dieten. 'Byzantinische Lileratur’. 

^!S tpr6t0 a sccreta ^ ^ 4 ,, r6tasekr£(is , c -„. aj 

.4j,'ojS_JI ji _j_J| 


.f -.fOt .ibujH J wUllii-lj jiffl- % V ^ . Jam jj-»S- -/# &l Jia ji £**4 «*>->• 


l^jl 1 /ya JSI 1 iji.>i A \ i^aII * tufa 3al3 

i-*U\ Vgjl JSjj . jUaill £*Jj jL2£j\j ^ h-jj V AL^la 4_jioj A tV\ 1 

^3 SjjLJI ^yuLtxll (jc diLo^l&x jjx Aj IjJjJp La < _ M ■ n 1 Aj^cJbl del j J J'T) 
t 5 ^) (J^J 'UjlAj ‘lialS La Ajfcl^ll aLj^I ^ U'n .a&i £-=^jjj i j^aal I lillj 

^Sj ^ La 


(j-o-koII JajJI ^ lia. AjajaJx sjjj-aJ AJlic.1 ^>j La jlfl £3lj^ 

jjsJ^all (jLac.1) jSi ^ic. j.*->Vt> Bibliotheca Ai&J\j 
^ ..j‘, A ..,j .,<•») "jjixltair jjjjSjjVl *UkaJI Jfclaj U* vLi»a tAj^ja. Ai^j 
ji Sy*-aj Q>lal*j jjjillj tLoAjjcj Isocrates Demosthenes 

^JJ SjjLJI Cj>\Jutf\ o^xi 6* 4^ «(A_JLaa.) AijjJaj 
uajiAjijLj Ktesias o-W^b ‘Herodotus o-J^JLH 41 
j^a jaaib ti^ S^La obi' o* -Theopompus 

codd. 183 - 184, 127b4 - Eudocia LSjOjj SpLill) jL*J>i 

> -*-\ i \£Ual aJjL Lo ^ ‘(Bibl. = a ti^J l, 129all) 

^\c Aa>jJ n ^y»-.uW' t tjfc ll _>iaJJ (j\S Ajl _>aS[l AiaSa. ^3 lilll Oj*JJ 
. n.-i 1 ■ >., 1 (jSlj ‘ gjfatt Aioa^Lo ^0& > 4 ii i n< JaSa (A jTi a Ajl 

(jiaft ^4 ^ Ajl Jxja-oll JJt j>aj ."(jliVl sUajll <_>‘ a iJ c ‘ ^ 

(j^S lolj ‘(J-jjSjS ab® l£^ (J*^b ^^L* 4i4 ‘■ ■’.'“ ‘J »^Ldl 0=- 

3jc. L-b^ A4»l*Jl 1 (jc. La SjSa (jjSj jl ^-*1' 

AjJajll AjolSa.1 jlju^b jal ^5~^1 JLacbU yb'^1 


(4) The 280 ‘critical notices' that comprise the Bibliotheca are traditionally called ‘codices', 
as though each one corresponded to a volume in Photius library. Citations are, accordingly, 
to 'codex" and pace numbers in the Henry edition. On the reception history, see Diller. 

' Photius’ Bibliotheca. 


j-A ■? if ji vAM wUIjii-lj jiS- 1 V T - 


- jjJi\ da Ji £ A)J*»S 


Jjall p, lixl^ jl Jj <ApU job* alliA j£ fj Ail : Jjij la! li* ^ 

■<j L . J-n U j^L \ujdi 1 UjjSj V *5dLui]l si* jL 

ay ~ -i)j i o-lfcA^ ji IajILs AiSa. j« ^ij]l tliSij 
("kallone" « v jj " JLa." j* lUia^lc _ ^\ 3 

3b ‘ e *g> cod. 269, 497 b 36 - 41, on the v_4-Vl JUa. of Hesychios) 

fJc- J=- j£\ju> J\ *jdL- AjL jSj ^ Aj’x-j^ajx JA < >U 

V 1 ^1] AjJI IdlL^ jS j ^ 4ji (jc. ^LJai <"Literarasthetik ^jjVI JloJI 
kata ten <iikicjl Aj^Iajll liaj SjL*]] Jd aTi .,. f l ji 4^U.~. 

V - (cod. 280, 545bl4 fT.) AlyJaaJl aJ$: - Jogiken theorian 

J& jy&i jla <j*SM Asia ^3j .|\_i&l jliU, ^ j..u-„ 

ij^oijja Ajju U jjSj buy i'kalliepeia aSUI" ^ ^ a^ ^’Gjj 

>UJ ^ »Jjji ok ^ aJJ U Ji, "kallone vji-VI JW 
da. \3\ JaJij ij]^\j Sdjd2i (d^UJl) ^ jf :aJjL ^ (< ] 

ji ( AiiLij 3 y UjlaJl o'l ^>*1 <>a*J <*-» S^-.L 

'<&A\ JA J&u ^aj Eunomius a^i U Jtb J jji ^i 

jjS d3j .(cod. 138,97b42 - 98a 5) ’a^Ij ^\ 3 Jl^\ ^ ^ 

Cm fdaj Jj'dj Aj] dua. 4-Hj^ja jSa jSiiJ ^ LkJ aJ^XJI sia, 

^ cfe-i Jc. 4-ajjijj Eunomius 

^ ^ (PG = , 45, 400 A) Gregorius of Nyssa 

^ ^ dp- <xSbJl ^IjUfiVI ji ^Jc. Ip'S L^) ^ 

^ki ^jLi j* jL % Uie. JUI J* <^iLo 
*jau Ailixj jwyi Aa.j S>i4 a^IPj Achilles Tatius 
y ~ J »W*- '-fr^J ^pll ^ 

<i'd j-VI -(cod., 87, 66a 17-24) jpiib -Jijl _ ^vi ^ 



.<* ^«Uj2 :^SL iff oUlaki*Jj jiL^- \ V T m Ja*^ j.fuad — |>f #JlVl J* £-Jj>4*£ 


( < /0\ t 

■<—*flj ja jlS 4jl ^ ^i) / 'Zosimos u^y^jj ^e. L^jjI 

4aj ^3 jjj^vjjj (jj^r till]jI (jx la^lj Sale. (jl£j )$]l9 ^j&ll jSilj 
"eukrines te kai katharos ajjxjx" <— ulS -Gil jla tVbSiSM 

.(cod. 98,84 b6) 

jjl ij^LAi V JjKM) ujjL. 71 tiiljjix cjla. <jI 

M ^ U-* 4Uitjj .j£xJ Axl*Jl _ylaj A« ~.j jjl tilia Sl&JySxJ c_£3J 

33xj UK 1 ;(*L!jax) (jx (Juaai Sjjp-rtil t' l_u£j La _yA a^all ^ji : (..Ijijj 
Ja3j ."quot homines, tot genera dicendi" Jjall ly-L^i il o -^Ci ^Li-iVl 
cs^ tAi.^,4 .(_jjL.V 1 (jJJ j»-Aa.j &AC. Jalijjl j Plpl 

^Jl (jUJaVI ^Ic. ^SUI ^L>~M jj Qpll Ai^Lxl ,jx Jjj (Jux pill 

U"JJ.'J“’J-' . ^aL^all JalilV I <—niyil <ajjaj IgiLxijj i—ijLaSM "diljjx 

Jlj ajjjL^I "hedys Sj!lkir — JLloIl Juix — Eusebios 

3Ui a J) <LLm sj^a-oj jSILa Aji »^Jaj i" lamp rotes 4c.jjll_j jlyiyi" 

31ill" jj& j=de. ju t>J ‘ Statheron £>-)ir "ankhinoia sju-aJI 
.(cod.l3,4bl-5) ^iv>c.l .^1 jlaiSt <jLiSlia akribeia j»l£La.yij 
(JjjjuJall ujjLxV Aikxsj ( x_x jLt'H aj3V Sjj. <-n ILa (JjLcjjj 
"(— 1 \ Lift It 4 j jaJjj ^131 j^jylssJI kallos J U> IT SyU a>laj ^3 jA 

Lxjjj (jx jaj CijAxa (jl Uxut L>*j .(Epist. 165,2.25-27) 

"drimytes S^aJI” ji Au glykys Dio of Prusa 

Ajlj i_jj\£jl (JlLai, (jx A.L^L Laji 4j\j\jS> ^ a^>xll l^J tjAaJ 
"karharotes aU.^-iir aj^pi lil Lejjaj .(cod. 209, 165bl-16) 

Ji'ji jja. Jyii* _H silAAlt y ^\c. AjP (°) 

^!mj 5 \ ^ "Ojip' «J_;u3r il' —ilj 

iUjj ja jA Jji Aji ’^S .^aj jiuj .f !'■ f'~ '-‘JJ 

f'^y...’-i) dj'^U'iV. .ati ^jjiA j-AJja axjj’j ^5 La O ja ^aaS 






iljjl j£ Ati-J.. 


^^a]l wjjL.i Uj ^ glykytcs AjjiaJi'j "lamprotes jiH»V r J 
J 4P &i '-* ^ a* ‘(cod.141,98bl 0-16) St. Basil Jx-b 
^ . (cod. 143,98b30-33) B A2b J*J\ Ik S-^a £ 
^ J* ‘"saphes ^1/ Ail 4 "pokile H»ir Sopatros 

(‘SrrJ^-'^' (j-suL-aiJ!) ik jV l^iaj 4 La. Sjkx aJUs.*! se-\p J*a_j 
ss* kj .(cod.l61,105a5-14) Jklj Ak^j] l 

jlikl ^1 (jc. Jjauaj AklaJl UAiixVI 4 - la. 2J jb^VI ^_ j ~— , 


cod.55,l5a30 - Philoponos uHjjjjyii £-« JU2' _>a US J ajjL,V 
a2^ 1 ‘(cod.250,446al6~28) Hegesias ■>...;■>;Aj t(l5b5) 

J jf- ‘loya>- j' <jJjfUs U f . .4w i jj AxLuaI (jILi ^jija 

"^bi^^ij ^yr ui .^Un AxUki ku. u^ ja ^ 


s?% ‘Theodoras of Antioch AjSlkil <> cjjUl Cuu-j 

‘(cod.!77,123a37) "AjUbS ^Jc. zophos UbaJl ^ l^££ Cali" 
_>a.lkc> (jli JUlbj ‘AaiU.i jjoilaj U J<su Ayjki *Ua£j 
Damaskios ^jk^Lb <_U=, ^ Ci^j ^1 Au^UVI jj- 

‘(cod.l30,96a2-5) Mirabiiia '—yUaJI jl Diadochos 

Akj3l pUi Ja^j Ailacj A-jlxj" _^S1 jaJ ^Jc. j££3 7 ^ 


. jjxxlkl 

J* kj^aj ^a)l AUAiJI f LSa.VI -SjUa jls tJUJI UjJsuj 

jl^Sj ^Vl s ^jc. Jx vlixj Ujjc. ^ij djl^all »k 

USiU jba>V l jjiaj (jlS Aii siilj ‘A&U UjAwai ^1 AjkjJI - K~N 1 
Ail Aaj 4JliJl .4J A_a».'jL<Jl Aj^iill SjUIJ Axl ^aUx b J!.;■ UJ 

Duris of Samos ^jxU jx •a.j*. >’l _i a-.e". - %.. 

»-j3-cI] Alji'ux jiyia ^ kijj iKIcocfiares of Smyrlea Ujjx-x jx 






jJa~P - ^SJ\ Jil’1 ^ £JUj*-4 <*i->* 


jj-uaL 4ji US s(cod. 176,121a41-121b9-16) Theopompus ^yjyyijJi 
AjUax!5Ls Caecilius of Calacte s pSVlS ^ ^yjA&JlUL <j* CiliklU 
jjc- .(cod. 259,485b9-486all) Antiphon Jjijlaji iJ _lc. 

l __ 5 ic- .ilhj t^LiajiVI ^y joill l-SA Jilaj U^'m Sole. ^£j ^yjy j3 (jl 
‘Aristides ^oOu-uji (ejdaiJl) IaLjI vliUa^LJl ^ ».*a% U 
A^tLc ilaiS scholia £j_>2a]l j' ‘li UbLuM jl i£]b jjJj CjUa^lLo ^Aj 
‘IsaCUS jJ (■ -Allaaii) (jft l^-e-lS ^ull Oldjlull ^ >*V-4 La£xj i4j.il 

Pseudo - i_y Jj->la JxC. (j>9 lA.’ L c i .i i l 4jl ^Oal^ll (jx Ol&Jaj ^Aj 

joL-aa jjj iia. jjLJl "j ' i rtoi r (jSJj .Plutarch (cod.263,490a 11-31) 
( j 4lac (jl£ ^ollj ‘Hermogenes (j. n'»>j ajjA ^uJai U (j\£ (ja_j-uj3 
f^yt lc.jj 4jlmu3\j Joaj "Peri idedn t_ajL»Vl <jc" 

‘(JxxJI lOjj a.UV.a 4-2^*-a ^s. jlS jjl ^uOaijil jaj .(jyLstall (_£Oijjl 

AjLiull ^ic. alb <jli£j| Aj4 Loj 4j1a. — (JIIaaJI Jjj-j ^jic. — ‘Uaia ^Aj 

(jc. <jAoj]l 4 j 11L« (jjj djI^jLiilj j\£aVI £y (J£ ^ c3A?^^ 

jjijxjjl fiJ Ja'Jull (jUJ ‘ ^ ^ {&) AJajiaa-JI IsOCTUteS 

jjc." ^jAuiaSI <iafi. (ja 11 S)ia ‘^Hill (j.ijVojxjaA Jja ^y l$jfr 

(jl (.ViS,^j LaSj .^V^A — r^o jj^a "Peri ideon >—jjLaVI <_>*siL-al. 

Ajilalall dilOjiall ,j\fl 4 Jj3 Uj ol g i. ai . aV l j»J vlajjaill (ja lillj (Jji 

li_y._y (jjSj (ji jISj "ideai ^jjLJVI w ' I ■ f a aJbxaa 

jSj jj alll^Loll ^1V» (jl jU'll ila^UI juaJ .(jdjijja ».r.lV^jL«J I^Lojj 
4_ib oa (ji (3=Jli i^yjxtjk 4jUUJ <x-ilio — jOjj Uua — I^juaa. 

J.'j'■ “Vl" v J , ','V>J' l UJ*' (j-ajlj-aik. (jx __^SVl jl"* '" *. *»0'\ l _ s ifc ^JbLjUJ 
<xJ\ja!I (jjl » 1 VI \jl Aj^uTu -ll (jx3 4 lo^Aj . A-aloAIL-ul jjC. Ojjj ■ **' ’l^ 

oiill la^la l>i. r 4j,ij'..NI •_ Sj'jla A^oAI ^jj?i ^3 



ij. Uj5 i(SL .iky* ji *Jj\ 4iUI±UJj oiiH- 1 V 1 - jt-j# j>a*S - ^fi\ iUt ji £ U»“>* 


,jlS (_jl jfcSIjlli ."Bibliotheca <jjSa 1V‘ ^. x .. u all J^c. 

t \a4V.^i (jjjj-allj <0 <c.llall 4jA3jll aAUJI (j* Ia^ujIj A^jlia ^.W,'.«j 
4 i.■■‘4 1 j 41 j j ^ 4_HaJI dul£ SjjjS diUjlaL* ^ic. 1 *'I.M Ujj SaU 

, ji 4lLlc ^JUal lailj O-UJ dibit IfrAAaaluO (jSj ^1 4ll Ajj 4*0 

ULn,L j CIjIjIc. — <JS iJ^j Vjl — diblill v^Uj dsilS Aalj 

UaU* 4ljjlaJlj .Lo^jjj (Jj-taj 4jhjlj tilliA (ji Au ((jdilaa-a (jdsjjlaj 

Iaaac ^JLu ("Bibliotheca <ffiUir SAjljll UAajll diUac^Lall (jl 
(JS (jC- dlUjlxxll (jji 5 JjU (IjUcSj (__^jJJj 3 f. Ij 3 A_jjp (‘A.j.’li.'l 4_laa^La Y A « 
(JUJI US) 5J^jLa IgjjS 4jJa*Ull 4j>aauueil CjUkUxtAftllj IcAj (e-^-i 

sjjbll 4j^illl 4r-_lj.--.Ui 5 .bV'lj ^(loA - 1£3 Codices diUajjaa-all ^3 

4juolaJl liltj Ajsljabjjliill dlUjlx*ll Jl Sjldyb jl ((241, 242) dlljbxil 
«.lilaa-11 4 .—A -.11 codices dlUajJsU-all J (JUJI jA US) Sb=JI jjWu 
i. nlSU SAjli dill jjjSj A3 aAA (_jLa diU_j!x* (jl jl ^(jjAxl x xll (jjjS-pXl 
A3 (_£aUj ( JiLall JjjjjaJI jj»»*»U (JU-a ^3 43Jj jl^Jal Jl gr-cKj (_£All 
iAA jUal Jj .Laic b»r-il.a (j —-■■ ■* J (j* bjlU* (_gj»Xb jjjSj 

4jK Vi-r. (_u^>la <Jid A3 (jlS (jjjJjJ (jL jSAi (jl Lnlc- ^»lij (Jj-JI 
(sAjlilb 511*1*11 Ijj’ull AJLjall lei ."protoasekretis jJaJ*)?' (^bJU 
“(JHall (JujLui Jie. — (jSlall i—JjL-jX I aAjli Jl ajjSlall 4ll_)ldl IgJ dlajl A33 

Ljoji (^plsdl l^i US ((cod. 85. 65a 38 - 65bl) 5ily^3l ( \y . « 
t-lajjVI (_jll Uj3 ^vgjlalj* (_^Ajj (jjjll (jUljxllj (jUcbll 4iajjaj 

4a*Al dsj\S Uce 4jL Jjlll jiSxj AA*-all lAA ^2j ,^jla.j_jllj ^a^U-VI 

((_>ujJJj3 <JaaJ 4.i.ajllj — (JUall (J 4 C* (_ji& — ^^jll jAUaxll 

(j^jljL^ J*s jl l j. , .j*ij.‘\ j-ajjA j'i ^—- lj'UjUl 1 u‘'j- • j -, jj 3 . **iL *' p L .■■ 

»aa ^lc iUj AAaJbl jSj ^1 "Bibliotheca 4 JjS*U" jlj ‘ JjjaUall 



j!& .f yjfl ^lUUa^'j jUIU t V V - jin ^ frajjui «>.j< 


(J-aft Jls JLati eljj (^>a>S?\j tjSJj tS 1...JI jac. j M.^-J I 

Ajl. Jj JxC. jAj JJ ilLy" ^yX.u^JI Jlluib jJuJjSjl 

,jli 4^J {jaj .«3*j Loj ^jijja ^3 jjlajjl ^ hiix ^Ijjj 

"chresimon s-iiUJl" ji ^joJI jA "Bibliotheca a nSxll" ^yic. 

<^C- JaliaJlj i .>» (jA-iVl (jJjSu Aiklcil 

i<W *L*I Aiijx (jjjj jlS (jjjjiija (jla t Lih%V LaSj 


A ij >n Ja^Lj SJjUI AjA^M OIxLcjaVIj lOLa (jSj jj jiaic jAj 
OjlSj .AjuImi AjxaI ^5 j ■la n Lo■" (jlS (Jj tA T wiai]a*xa]l 

V cdjj^Lull i. w»'xi ^Lc-Lij bxjfbw VjAxui A&^ajj (jujjjjS ab^ 

Ol£bJt S^Jilia (j-ajJajj Oil£ <Jj «<xj^alaJI <jjii Sjlol k ; l.u-k °l ^ytuJaLu 

Jj^i.nll ^3 i—Jjjtll A..u«jib OlS^Jul a3A Jiajjj .i—JjiJI £x AjOSLIIj AjMitUai) 
Ola^jJI ^3 (J 1- '-*”* (Jj-iU AjUailb l#l “ -h Jabxjl ^3 A j-yj..ix]b 
^3 A-uLoijl ,jAuajj (_jLalb A-olg-a OjlSj . jl^ju AjjXa £x A-lixlxjlflil 
(Jl-laJI ^ i>ala. Aawjjj iy«at ^3 IaI=vj Ojlj ^gjll ajjjxll OV-A^-oll 
liili (.' I It I <"l ^j]l QbU*i) I jSj tOlj jJU)}\ (Jj&, l_lO j^ill l fllWlI 

(_b-alj aJS liill li.»j (jS^J • Ax.xb u.nl lj AxjjA^UI Oljjljx]l <JjjA, Oi\Sj 
AjuSiSj AjIc Jala&il ^Il *%a Ajl .^*&1 (_^ill kbjjpii Ajua. 

(_^UI (JlAaJb (jLuxll (illi jlS U uj j .Ajlbil JUa6U AJlk^j A.xuSj 

^aai ALia. jtj&i ji jjLej jA ("Bibliotheca a./iSj.H" Aik ^ oiii 


^yAj (jJtUJI (jjiil JjSljJ ^ OjjJ 39 Oils l^jx UJ OuAj AJajirvx A vui 
now Venice, oa>Pj® U^-^- ajSsJI <>o ajli^ 

( * r :^y jja. ^9 ((Bibliotheca Nazionale Marciana, Ms gr.450) 
(Marciana, Ms gr.45l) I^jSj aJoj ^x II a^LO 



jlji ■* :aj b j! •' *i*--<j S V A m 


J&3 ^ g4jj*4S At»4 


Cj'jUSJI ^ic. ^-^UaVl s^j' 3 jc. ^jijja jlSal j]i t^iljll . j-^a. 

l_oS (Aj^alx^ jV J ^_p Ij ^>i*J <jSj jJ ^jJalxjl j^aaJl ^gjl 4j^ulajl 

•^’“r 3 Ji? 4 r^ & jb b *il f^ajt j-s UJ ^Ja'.i 

^uijijjS .u - ai (Ignatius SLa S^~i 4_Lijla. 

= "^ja^iUi") ^ ^Niketas David Aalji ^lisSL^ Ia^jjI 4_aiU. OjJJI 

ajSa Jalla J*a -ii] " >ai31 ji-ii ^Aj ((bjjailiL ^alSI <j-» 

<Lai3l AaUjj Unit pjic. i _ 5 ic.j (JUjll j-o 5Jila > _ s ic. L*»4^a 
t>» v_ii^> JS ^Ja wjjijj IjA <i*a AaJj 4 j 2 V ,^ill 

(PG = 4 .. j'^M clji, jUlj ^jail LLia ^ ^.jjJrA tJ£ J&j jJJI cjji^a 

LmLca. b» *U-J j>a* jSj ^ "4ij*Jl *Ua.r <jli t .105,509) 

_y~ nx ]1 ^3 »laj 4jjl_i 4 i j .'■' 

Doxapatres o^upbLaSjj ^\ Arcthas outijjt a - “f 

AjjaaI Cj^Jij <uj IjiA Niketas David A&b ^tufLu jLi jjj jalj 
t^yall (JjVl ^taJI <_£-la Iftjlji j*J~ul ^ili 4j*aiU*JI 4 jj 3VI S^UiuJI ^3 
4i*-aj b^-m-A ^Sn Niketas jrUiJ j\ jXuj .jJiUJI 

y>-ajj) Scripture <_>uLJI (_j\j£ll ^yayuai ^Ja Cjlhkjl] 4 v .,1 ...i 
.Jj-jjjall frlill l^ja Jl^j .ijJtaV b£j t(j±«{)Ail jL- )>5 ic. 

c^ill "encomium Ajjb’ 4j ^u6j - A^uVl (ilij ja.l 3 jbi Ja3j 
“Gregorius of Nazianzus u-jjjbjb ^ia <js 


j^ 11 Jr^’^ t-’ii' >'j' O- 5-^1 J^-4. jjSlc. ^ iib (•) 

> **iAl '■* l-H 1 ^ -aij . jr^l jjjc. j\Sj 4> iUil 

>- • r—' s-h '-r'—^ 2 4 i> i 3 jt '-^j • j ;—. ■ "i - 1 js- encomia »-iJ 3 _■_■ 


_«• *M , '~ l '-j s - »W» isH j= .jjiS ^ii V-ti'j 


s _ 5 b. S'JajIl .V' ■". 



jljji ■> :aJL ji J .l «i ■ I'.-tj _ii3— *\ V S * 


j^“>' -i>^' “ jr-'S* •i*-’’ ji *«>->* 


AJy-ajS jx ^Ujl _jfe iAJ jaL-u JjxJ) i—ijla. jx $_yjx AAiij 4 i ':-v~-.1 

jj 5 ^J - A1 • ^lc ^Jlja. jx) * ^Arethas of Caesarea 

£%J2xll -i!5 23 A_jj£ jx jp£l 'uj-i Jail AjL ^I'nlvn J»£jl 23 J23.VI j] 
v. w.-fk^ .ilb <a!u j£ (Jj • Ja-A* cvy- 1 ^* ^ 

j ("demos gar ho momos ... 1,p.267.8.10) AxiliJI SlSUxU ” l^jjxji 
‘(pp.268.29-269.4) S^aa-Ji jc aj^jIcJI j (p. 268.5) Aj2c-eJI jac 
J j-ttj >(p.269.25ff) "^xliil'j <(p.269.8ff.) V^ r J 

Ajl lx£ iAj2^1j ^Jl Ajj}a. Sjj .fij 2jU Jii-al ^Ixj] jlajl ^ 

"A-ejill (jai,‘n%jxjfe A *»ji .-i’i" ^x3 jc s)a*C Aix aja. £Cjj 

.(p. 269. 26-28) 

JjSxJI ^ lp\j j_$£j jl jx 2*J j2aiil jx i—jJail life jliij 

Arethas ajs '—Aba. tjjl*JI j^l jx ^jVl 

A^atljx tLeo Choirosphaktes jJ > _ s ic ^jaxil 

i(l, pp. 202. 20 - 203.6) Jli&ll Jin*- <jajeC jx Ixjc ^aj laj Axjiil 

j?®- ^ <jA* Wj J-l)! i ‘oAu*' 4 jl N**! - . 1 ) 1 L ^ l ) liJlife jl jc ^bia3 

*(l* pp- 186 - 191) "tjiijxiJb" ^Hu/l ^1 J3 j\£ tb) v_ijjxx 
\j bta., 1 jx£j ,jaijatll jl ^gil ly nia « 23 lJ I life j£..% AjIcaJVI sife ji j^Ijj^I 
■ l]aa jx J Ajl a.o~‘ii«j jl u*_jj j\S Ajl jjj .2fe Lxx3 1 jac ^2 

*_jjLJ jl :UIs 3 <AjI] Cn-ii ^1 3 yiS 3 l ^-jjJJI jxj ajIUII Arethas 


jlj if H « T c'jSj' ija^U <i5L.l jxSj A-.U-. j>JJ £>. jrfllujl (°) 

Jla-. Jijii Vuaij Ua-Jj ^pii! by J' ji-. jil i»Vaiu ^.oy' will is2j • j’AjjlW ^-~-= 

J2j S>'j SjjjS Aj&> ^ ^J15 j 3 -b'>!b •-£*- ijjbll 

j'5 ^12 . j'bU' jc bj -js 'u'x uS c V-J jSj' j> ^-v J' 

ill J^ial ...iLnj j'S jl bc£ ijivi'l ib ji'j -b'u—yb J-lcV^ 'J>ua Jcjj 


) 




^j£ jaUji :aI1j ^ .ZA* 1 liUj ^ A * — jL»j3 J ^**' 


JbJa Ac. 13.2 ^jl Aj^)A > A\ ^S) Ia (j£lj $ ^Ic. A^^J K^talc- /jSJ ^Aiyl 

Aj) iliiJt. (a—ijLxVl ^-jjJaj i _ £ is l.lis Isijxji 4jlj .is. ^jfLi ^1 Axalil ii!ij 
Ax ■■■■% ^jjl dllsLcJlj Ajl*>l.i clljjLLlj ~ Alas lllxsjl La ^jLaJ Ix^ix (jlS 

la] j' L>j La (jli t J.S Aai ,_ s Jsj .£-jx<a_jx]l lift (J_jS jjia ^Hl jS\ u-ixll 
(jc- ^lj]l ( apj^/l ^ixalilt l_i_j1miV| (jla JjISII ,->{ all ^jgixll jft (JaL*uj]l ilk 
1 _ ya - ~> -j t_$l 3Ja jkxiAs (jxjljjsl aJ^Lbj (jl£ Lajj (Axl^l£]l (-jIjVL {JgsJI 



lj» JaJ AjjS 1 _jC aiLftlj (Lais. I’.wVlx (_]x»*J 


<jlS Ajl ^1 ^JajjjJI a-liSfl ^Jjlj ^ AjxuLxVl (jaLu^l Aaxftl £Sjaj 
AjLlsjJ ji LeS (Ajjj^ltj AjjLalxJI JLasVl ^a (J& ^is {^ixxilj filial I aJ^Ixj 

3 Ift jj .. afij j ^^JaLall i _yaj,si] ^alcJ £ta-cjj (jls_x ^3 4lft.ix]l Aj-olsJI 

liis ( ^jll OUajiasx]l 3 jj£j jaxJ t’j) 3 jjlal (a^Sax s£3 ^ tlliisj 

Lgsjijjj A^xxJI <JjIs (jx Jas. (JSj (jjiajj ^j]| a.iLa]l ^aa. ^ ((jUajll £^a1j 

(jlSj (AjsA iliiall ^L t *j )S]1 11 a «■ ■• $ 1»<W ■L*l lj 

tJ>3sJI ^jx hslj ^aLJIj Jlxa l!uI£j . Ajx.lill sift, <J*a]la 

(jx £t_iJalj _yft LaS tilljj (U Aj-.jjjj Ia)j)*J ^1 jxaxJI lift _jasla ^gjtjx ^^ail 

U—ilail* Jlj AuSUjjiaJ^II Cjl&jxs-aj lT.iIj KA. ^11 Liaxj _ j uSl | } jj | 

.^Jtill (jjall (.. ft ^ iaVix j |3 jl>® Arethas (_>“^i)' j^ac. lix lfs.llij ^ ^131 

(Ms gr. 99) AjjlijJI AjjlSjjlHI 4 UjUa. ^jLLjL.a ^li .-^ 1*1 J^l (jx j 

vlD^ 1 ) Biblioteca Vaticana jlSilill a-T^xj Asjjxil 
»Dio of Prusa L^jjj tJai jx 33s ^ ^1 aLjK^xII 

“J ^..ls l £ 1 .1 'fl lxx C 19 U a ^_JI t-' <L*A \1 4j l ". 4jI 1 Ajj^xll 

‘iSljftj /Bibliotheca AiiSxir ^ -x^ x il aIxc (Photios 

ijS Js >ai(j| Aristides v'«xj jl >_iiJaaJI ^jLxsl ^jx CjUaj^nA,x 

JV- S j j ' J t l l A aiS x. ) AS-jxjI AjjljjJI 4 jjlSjSlall 4 >i j La ^1 1 jJuxJI Jl ■ ■ .. 




jljji .^ jtUjl :^IL ji ujA*' JiU 4il^ | % A ^ • 


^ b _.j *\ jJmMA — j! g 4 *j*tS fAj—JA 


‘MS Coisl. 345 ‘Aa^jaJI L-i^a Ai&« tj^jb i( MS Urb. gr. 122) 

o^cbull Cjlcl^ll Ac .j 4i.>,<t" (jlja.! j [j^uJa ^joa-) ^oJlj ■ J-ibJl 

Loukianos = Lucian klAaJyo jjx $ jji-LcJI lexeon chresimon 

"CjUula" IjSj ‘[Arethas (j-byi J) W-42 ^'j ‘(fols. 178v. 86 r) 

CjILLu ^ </■»> baa. ‘Hermogenes "J*M* Jb=-' Cy* 4 j**SM ^b 
bixjill LxyS AjjSLo ^>*a_)b Aoj-Icj Ac-^ys djUa jr-A »c ( _ 5 Jfr AijJU 
4 iXji A&jjxll bao-cJl AjjbjJI Abj b'k x. l l ‘(MSSgr. 1983a nd3032) 
jjjJ ^-b!l ^al (jJs- ijjaaj (MS. gr. 1741) Ao^jill b-jjs 

•iaij Rhctorike a_ib£ I gioJa <># ^LJ (Jlac-Vl ;>* 

1 i _u V 4 Jj\a ajaa.jj (jjUabJl l^Jbxlj . al l aJA iljXoi 

jAjj 1x£ t^b^ijVlj (JaISj]! (j* IjilS t 

(jx (jxijljj Ia^c. 1 ^goil dilblxa]) — (Jb*ll Jofwi — Aole. J\a2I 

Ahpthonios Jxc. ^c- John of Sardis (j-y-ijb- 

aaij .'Progymnasmata a . jv?/ iti AoL^kyJI .j^bull " a'jj* lU^ 

^kj jJibJI jjjiJI ,_£b». l^abil jjj Caliabollj 
j_jji£*j SjLc *b^-ajJaAj sAia^il a^La]l i_)4AJ ^^3 

/4 iiA fl jjjbxil 4 'Mr. j^liTu bj*bs boxC. b&j box ^. b s-V 1 

• « 

^ia. • ^ b )i' 3a Aix b ■vi-jjpj 'ucxxlc.J e-bujl vla^£-bcj ,j:ja.Vb jl 



John o^jabSa-. a^ti (jobil' ^ Jbj bila J3 Saj 

Jbj t" ^xiLxa ^Awxll |j^]ua.j4^jA SikcllOtCS 

■ -^K *. J h . (jc. I a.ttfti ^joll Aixltil LliUa^LxJl ;jx a^c. ^c- 

(jiiUjoLSo^i jjl Jaa!ib Jb-i ^_jbi .$Ja2aJI awbdl bo3 > —oo^ u 

i .av*. ,J^,l jjx Aaabu ^buoJ aJIj jj! Ja*ja.yb jxJi> A2 Sikeliotcs 




1A T - 




j—i 5 >^3* v^’ 1 jiT*- 


( RG, vi. p.282.1 8-^^-j^j^ .Jjs i y« Uaj_i ^ US s_!jl^Vl '\_uajUaS." 
vA-V' aS." Jjj ejj-u Uaji JaUkVlj j*U US ,(27 

-r a i>'^ UvA t_jjUiSfl ^>fljL-a2w j 1 _j^uja.j^yA Ixj ^j\j ^j]| 

o' (l^j AV 1 ) Jj^ -^j -(VI,p.62.15-26;) Demetrius 
Dion\sins s g— c ^ o^j i ‘* j ' jj- U® UIiUaJI ^JjUj 

ajA^ 1 J=tJ U.'1-J^aJI ' T j AA u 21 " of Halicarnassus 

Jjfj >^1^31 Uaji JaU d US ‘(seeVI, pp.226.7-20,242.5-10) 
J-wy Ua .^.SUj ,U£U.Vl A^aaJJIj ^j^UVl 


(seeVI. pp. On Demosthenes js ^m]I Dionysius 

<> S J^> <^^U3l ‘-ilkiab d jc. ^Uoa ,63.4-64.9,68.15-21) 
^ ^ Longinus o-^A .tie. ^Jjj ^1 ^1 ^jU 

J) : JjSi A3J A .(VI, p. 211. 10-15) "On the Sublime ^Ul ^Vl 
chreia ‘SA^j.A S^jlill JU-o jauJI jjjll uj-* A’ V j» 

gjjd J J*OL, t(VI,p.61.11) "psyches 


L p. ^ujG^ JJI llySLa i-u'i AiUaj v-jjUVI trachvtcs 4j>—*i-j" 

J '“* ft ’ jIj jL Ails A ,>j ,152.9-12) 

^AaiJl U ,Gregorius of Nazianzus ,> 

( V L ^ UiA ’“° '-] JiWlS UiU jAjj" Demosthenes -j ' 
^ Sikeliotes o-AjAA*-- jla ,^_^1 ^ Jbj .pp.99.12,341.10-15) 
(e.g.at VI, p.282. Ulife <je. Ujl^atiYI u® ^jSj 

UW* 1 .A J- AS -Uj- <A-i>-=u J^iai j!S 4J) viua. ‘14-27) 
JjL U (t3-i-a) > _gi=- Is-AjJ ji iLb UUojJ 


.(VI, pp. 447.14-448. 15) 


-a J.U3J :>Iaj ji iU 1 — k AT ■» 


jiill ic-y^yt 


4jjjVI (^J^J.r-l'tM JjA <£.jxa-o 4 -V , >.lj jij OLaLtS^I PiLa&j 

tlgjlj >^jle.j^a^all t_jjjal3l 4jkj ^ic. ^JIkjj LJ j ■ .^■ 1 Jjiijj J M ^j]| 

accessus ad Jj J^^J'" j[£ ^ .illij 

tl 1 * Jj^^asil tsvlcl jiajl) t-j^iil ^ S-iiL* v^lulS 4 "a uc to res 

^^gJI jAj-p JIaC-V 4jj£.%< 4 jJ.V:]I <Jl)L&^LaII Iaj ^jclj i 

jjSIjJj jJilxll ,’1 )j]l J) ^dVii aJj^C. ujUajfTSd i _gi a-ij^cA ^lu\£ 

— (Jldxii Jjf-> — djUaa^La IjjS iaj 4. ;ya. ^_rj'jaJI 

JaJj .(PS,p.38.10-13) IsjjjJaJ^I jaa 4»ei’Jill 

tAdx-iLjlj 4;r .■■■oil AjUaaJLeJ ^ \johtl Doxapatres ^upULd£jj jauIjj 
J l »_4 iSiketliotcs -* AiL* aJJ v_a&j Iaa j*J jia ^gii 

ldjl»jJL..u) i jSxj ^ua j A a Jla ' £ •> p JIa&I jgi 'Lx£La a-lLa ^gj& 

5 PS, p. 82. 5-12 Jlidil Jap* ^e. jJail) <2jlp Jib 

Jlaj > _g-iij Doxapatres J^j ^Jj .(^JLas.1 jp jS Ajl ^cjj 

(PS, J\U1 J#f- Je ka^L Jfia ‘Vl^ir j\£uV ^jA? J Jlja&l j* 
l _paliiJaS V-SU^XJ Iaj 2 lia^eJaa^i] jL^jl *_ly*j jl ip.103.10-21) 

1 j5 *•« ( JiaJlJ i^jV^Lp!' jJJj VgjjJ JJia jl ^ Jiia Ajlj 

4jl ^ JLcjj lift jlj 4 l.ia. Ja. J a 4_aj^xj — jj^il 4-sa.lj J^a — 4jl LaS 4 ^£La 


__r J Ciil£ JaJj . JfiJl Jjalf 

1 r *— Al^.rtl l <jtiila a—— 


^JUU v 

ji£il Doxapatres 


(j^ ^"S’-aJ* w") «j*"s) Doxopatres w u-^j_'»—£_«- ji w wfj'j^ ( a ) 

j'iS 'jl U wj)*j V ‘^yyajAjj»j j.viijiji >« js J’-ai jia si'-A wja’^oj 

j.'j :- jiU Aaa^ jl hJwca^M aa _I ...^Ja 

a£>a' j* _£jj yjL' V) tv- ji i-'ij .John Geometres _^p,a 


fc JB 

j 1 '™ja.‘ ^.1 v ^ajaij jis 0— ethopoeia j'au ^ <* *o' 

..J'^a.■ John Tzetzes aa!j ja ^ » .~v au ~ 

(^) 





jiyS .p ijM iUji j* 3- ^ A t - 


j>-s«h - £3 ^ ***■•>* 


V^ 0* ^ r u LL-lj <j£ l»£ ‘(PS,pp.l22.6-123.16) 

(PS, p. 85. ta kala _$a lx Jtt .jxbii Ixjl ^Aj tlajj^Lj^ll 

.(20-27 

Michael Psellos {jx jlji n j Jj*^j* :4x^x <_i^t■ 4Aua$x jsllll — * 


<J?-1 Arcthas t_>«bjjl .i*j IgJju CiV^IaxII ^lulS 

C* 6 Photios ^j^ja ‘IAxUaaI ijJ& l 3^1)^ 0i>HJ ^b^' fj&Jj 

U- 0 cJA <ajUa ij^.1 ) jx £j^Jl A*j vlulS <_£>=»■ I (jx Uj'l LoS t'Ua.b 

diVlLJl" JsJ Jx <jx»li, t jl Ift j-ibJI j^aJl jb} c5^* <—0^1 

(1018 — Michael Psellos jj^jLuj (JjjIa j-o 
iaiLll ^iilLjll Jx <j]blx aIxLi (Ji-i ^-jLxj jl£ .1078?) 
iaj^AC. jA 2 ^' J* tAjoJaik-aiJl AjjAxj 

X^x]lj t<x g il l Aje-ba ji bib ‘ 4 I 1 LJI sjigj aj^xsUx ji ^ jljii 
Ifi^k IjjJ J J] ‘CIxLuaV AIjIa sjjaxu 

(j^li. tAj-^Jjxj <Gbb£ Jx <jv jS j IgiS a^A'Ja tS ViftO 

•^T J VI -&U £OUj bi-ojj bixjuxaJ j£xj ^jJI ClliljxJI ^Je. 




, < 

jSii jl bi£xj (Opuscula SjJb-asJI CUljx Jjj Jxj 


^b "V" i>® o*A ‘(b*^ f».>ku* Iaa^I) jc. S^AS 

Cl jxl'j .yxliJI £jj Ix-ix ji DU^el AaxjIa. Ai-caj JjfL jl Cx > 
c^aj <^b-=> *■ ♦■ ‘ ■^ ut?^ ol>^i kjlxc.1 (jx 'jl .V , ' ....a Ixgxx (jbaax 

^3 ‘"Peri rhetorikes 'ij;>!=uA' U*" J'j^j l^Jjl :U ^ jc. <^b 
(Biblioteca CjAx jx (x_>^l ijlxc.1 ^j-e.-v.) ^JajJaikX ^ yis bjjx 

SjpAx <^x SjU £ i-\y t j*j (Ambrosiana, MS gr. 530) 

Ixgjj’uj ‘Longinus J5bB ^1 ^jj^lx "^jVl oill" ^ ujUS jx 


jZji.{jjufi ■.& Ji yA' .auuiWj J2>- 1 A a - - jjj\ uia J z*±»* 


("Peri synthekes ton tou logou meron *i)W* cP ulP^? 

(J<a%J (J<a& j<a 3 jy^Lall ilaljSiB j* -!=>—=*■ jc. SjLc. 4_aiaxx ua jAj 

Dionysius of jlSJU j* o*j£“^isP ^ 4A -^ ol>^' 

>-»a J 3 Psellos ojSj ji ^3 jAJa <iLi »illia.j .Halicarnassus 

UjSj ji jfc la$ia (_i3$il jSj fj u] “ !)^ o' o ftv^ ' UP* *i>J l> 
,^jjl Cj\c._jjJaj-ali AiuuilU sjl£ai JOaii je jJ*i AijlaJ — i jjb««-» i O^U—*) 

. UaaJbua aJJ 


CjUjlLall" jUaj jAa& Voaji Psellos o-jW OJ J -^J 
Euripides ^jAuJu^yj * jjj ajjIax jc* 3 j\j& \-aA 3 ^J tAjjaV' synknseis 

i ^Georgios Pisides O'taftjA^ j*A? '■£^ 1 $' JP^) 

If. ^»lc. jfl>ajl (jail Georgios of Pisidia Uv -ay j* ji) 

aliLaljj ju 4jjlLa jc. 3;bc. j$3 bt ^(Ajiilxe 

,»n)» 3 jjLa> jgjfyl AJLaj CjIjIjjj Achilles Tatius (j-iytj <_>*uL£i 
(Psellos (j-ijlj-aj jlau' ji « » ■ ■ < ( « J) j-a (_>*u 3 j — ^ ^Heliodorus 

(JOafll ja Sy^V' j) iliOaSU i ^£- jfcjJ ji ‘JjSfl AlaC. ^ 

Iajj ^- ji' ■■' jl (j*aII ^3j aliOajaj 33 (JajJI I3A aliU njlrs* 


.in r tj '.r \ r 'x. Jlja. Ja iUj AaS\iui %1* iij JS-LS bij-u j* ^.jJajjaa. (°) 

Herakleios Ja>» , - ) XP a * 6 s - i\~o5 oi*jsu»» wi3 ' -^J 

jJJ tjjjli jA Uj jA ’-• Ja ^ s^JJ j ,£ J • j-^'j k^J 431 ‘ ta - k!k 

^^aou'/* J* iililjji -^j# 5 J* J* '•* 

,’SUaJI jjjc. J6- jaJI Soj-as li£j .jJUl JC. f US/t) Hexameron 

. ^TJ.a.<iii A>lU5 < jC- 

j« JjV> Ou^ailt jJA. jjsll o- O^uSi jAijl ^'jjj ^JjSl (• *) 

j.j^jjLa >J .’Lcukippc kai Kleitophdn jAwiSj j’>h - j 

/Ujjil ^j>a. 3jlja.*ir ji Aethiopica 'iSjjjau^i s'jj ^ >-»'■*- ^'jj 



-gg ^ ***** *>“ ‘ A 1 - ^ ^ ji £1 jjmS 

^ X? ^rri;jrj V 4^ixj jj ^-i) ( ' } Uju SJSLaJI ^lo 

^ -1) -> 3 -^ iJ1 <*14 Jrr 1 *-* luS C»flS ^v „j JA\ joj'aJI jX 
? i^Lui ji -oj ji) <iju ji t ("5y^i^ir je. ,*,^t ; 

Ui lx U] >-£] Cl’ikiLu Ujjjy ji jo t4i£a_a jy>J 

j~iXl J6 £lii!l ^l£a - j-jLy JjL LJ ikj- _>li!l J^i 
•* \ ^ " 
<*£ s^j) 4* 6^ ^1 Uj Heliodorus 

JSU^) 

^ Chariclea US^ ^ JUI ^ US a^*.H ^ 

4*i'ij vij* ^1 ^I^VV :</) "Aethiopica I^jAjVI" Sj^Jull <bljj 
^ ^ UjlL. j£»l jjtUJl j£]j .("Uj^i 

^Jc. AiAjJb Aluc ji ^jLy J ,ilb ‘ jiihll Vj >t •'-'» 

v J'A - ^1 ^^cli ^ Ui - <ui 

u' AJr -a*^' <AyJayc v -t . Ay j* J. u» ‘l 

jc ^iS-- ^-jiu ^yki jL jL - *^u jx - U ..X ... 

*> U4J ‘"sapheneia c^il'j glykytes s£LUf j* ^ a^jLJ c%x 
^1) ajJJ -a!^ j* l)Uji _iLL" J JSy ^| jj5 | ^ ^ 
.> jsi iki jjllLJI jua, j4 ^i vC i jyj V Uila *jUj Jb *Ujj .(yjlisJl 

^ ^ t> ^iiUj JXL (> jlajJal Jyill! ^1 J ^oJ) 

•uW'Xl ( »Ja» ^ ^j3 J—alijl jl^ajl jlajl *^jljil] 

C.^^31 ^ vjl-l i> "Logos Jli.’ ui 

J*2 ‘Gregorius of Nazianzus^ji^lj jx yjJaiJ U jeJ VI 

-ull Sj'uiVl Jj'lJI "synkriseis ^lijlLJl" aIoc. jx j/«< . 1 
Ui> (_>^>r“J J ^ ilAiiao O^ij ^iji iaJUx J-O.-j <ji ja N . •-» 

,> ^l^yl JS <Lxl£ Ijjjj \_y^ 


(5) Ljubarskij. •Aniicnaia Kitorika’. p. 118. 



ul- 


jjA’l £3 ji **>->• 


J*T- •* J-V'J 1 ^ J 1 -rA' 1 "iWiiS- 


D- tAV - 


*Uilj Isocrates Demosthenes 

J ^U3j ^ * Aeschines Socraticus -- A s ‘Polemon 

Wj fj=- ^Ss- JA£l]j -VfrSjaG jifrlaV j’^j 

joxull Uj_^i O-jJhW^ <> J l3*% ^siJI 

U1 £yJi Oalj .4_rkJ*jws]l sijaxll 1 ^'Sri C- 'Jeitx j\S <Vji -jC. 'XOa9 

y-jy^^ya, Ju ^e-Sfl vJ'JlJI ^ ^Ikj j'£ <ji - jxVl Aijis. ^ - y-jL^ 
■ *»%" 44 j^LLj IP-* ‘-k* 6* 4 -*^J j' c>^y ^ 

^sall jla^Vb" S-^SJ i(it - 49“50) "AjjLJ £sy >s-i)J IjSj U 1 ^ 

i_yla]l as^.'' -jj i(ll .69-72) 4 j_*LJ jJJJ kliilS 1 ^'j 


^j.-^ ' j *’--N * y£AA A^i.iii <Oj jl£ .4 ljxa.l l AjISIIjJ 

jl i _j£xj Igjli Jxj tiJlJjx -^ 1= - vJj2 yx JALij jJ Oc—! Igjt t—JJJ 

via OuLJ I s 'j .,jM" ^Jj iJy*j JsjJI yx »_yJa jyla U 6, <^ 3 
4 _Mt^al l jx ^20 <Ol :JjL jj^jjk .,1 ji liiJj .(II. 126-139) * ^"negativa 
V <Ol ^ ‘[II. 187-189,203-2063 ti^ G>^ J ^ 

techne yall jjW 3 (Je ne sais quoi) '-i)*J 

.Ayi e u, ;ia *i*ii J 3=Jij .(n. 254 ff.) v-L 


* - .ii 

*UV 4*jU/l 



,2ja.j]l yx V j l _sA jSu c-liijl jjli <Ol ‘j 

^aijr J£ J\Ls ‘y-jyj^ya. Ja.1 aLAo OyLu 


J^=- j»>' >“ —‘J—^ i' (°) 

Ouj J.U) j-uU' ias >U) Oa.Jj .Si-iUll jj*uO Jrl>r-- ^ 

- W- ^ .(T.. -) Sj*'i» .(JjS'i ^t) ' • rr & 

.vva 

■a Vj- -- jSj ■"< ■ jl ^jis- c lisB ^■■• »j r. S '.'V - '<"'* J { ) 

.via negativa o'* >j <o=. j±- cj'i-aU ^ J< • ^OaJl 

^~^-4 wjji-i jL JjSI'j «'a£V'j ^'^V’ j^ 1 (*■— ^<-=v 



-f J 1 A A - j>-uj - jjj\ jm ^ EJ|WJ s 

synkrisis Ayli* aa*l ,jyL«j ("Charakteres pateron A--yj£ll 
Gregorius of o-jjjbjb j* o»jD&iy± r^-ullJ ju l^a ^Loj t^J^LVl 
(jndxJjj (Gregorius of Nyssal-yj j* ‘Nazianzus 

John ji]i ^-jis ((L*uj j* jjLi) ja£ll Basileios 

U^a v ^; Nazianzus u' cKiW? l? 1> .Chrysostom us 

Lysias ^U-yi 4_u3aaJI U)*j (p. 126.18-23) Aristides <_iiLl1I 

^ **jij juSiftl ^Uaxll jiLy (p.127.2-7) 

L ^ AJ cs-*^ charakteres u^aiL-aiJI ju j*j .'sem notes j^Ua&j 
jlSj l^a bjjLii VUe Jijy (jyjibjU (j\a o-yLill ajSIjJI oLyLuJl 

L>*J^r-“b A£.'X> lai .jjyL-ij eJjS] — yxll 4ijiJ ti J3 la jAj — 4jy* ylai j>» 

gAb*" j* A&*2 ^ - >iI13 (> ^iyaill jjuSil 

aJU. lgi*j S^a ^ Jj <(" AybyLyll a*]^JI " Ua by jj^aLJIj) demotes 
4®J *#» Aiib <—ulS 131* ‘(p. 129.8) atechnos ci&ll j* 

t> L^lftUj^i^) Ayxl Ac!l» jlfl (^yjjbjlj teX) j^fl 

Ua.jj Ul .lx* legi* ASjlLe <>ajL a x i (Gregorius of Nyssa Lyj 
lx* ideai AjyLNI <>ajLaaJr JS £*»y j&i (John Chrysostom ^ill .^3 

(Aia!!b j~. j~iu jl 4**yj (j^sl aLLJI blE ji jjc. ‘(p. 130.11 ff.) 

j* AjJ Jj (AliU*j jail a&ljal ILL Ajpx JiU. j* AC-XJI -,3 a JSxj AjV 
jill ^3 Uxjj (-jjLJ jla *(p- 190. 15-18) jail SjalS jl£ <uij 

.AjjSj AjpUa ^9 AjjlLell Js. ^axLy c-jjli - ^lyjll ^k',1 1 - 

(3i)la fjp. Ayll (J*^aJj3l ^311 "AjjlLall ^Jc. »l^-i»'..iVr jl jiu3 (jL-^xly 
sbay^ U jAj) "via negativa AyiJI <kyir ^b ijjjxall ^^jll . 

Aiiaj Aya-uIjiJ <Jaa. <ivS Psellos (jyjL-J Aj-iilb Ajl jJjj t (laj| 

•Ajj>dl j* 



-|> jaUji *iUI wV>m' j jii?» *\ A ^ ■ 


js*aa& - 'fJi\ A in £ J£#«S <£>*>* 


^ajj ^ - Via negativa <uUI Al-yiT ai$J ^taiU (j^L jSj 

(Ja s.VniMWQ CjjlS «.lj-u — AApail il iWu^tmII (ji <S|pl jjJc. aI^J Aijlaj ~ _jaSH 
Ujujjjj ~ oa 1 '-*•> yt)^ Cy* ji t>» jl ^^LjlfnSUJI 

(j£xu3 .<\j,*>.j.,.i^i 11 A&!5LJI jUpj Aa$a 1 Aiuilia j* <WU». liijjjj ^jt AlaUaJj 

Symeom A&lwailj jjlxA-i Ljill ^11 "aLujII (JIacVP <jb AjaAj jx Jjall 
ta <—k&^all ^jUll «_jjLiVr SlSlsua > _ S J& aLo! 4ij!« ^ ^Vletaphrastes 

^jLu]l (Jijasi Alpu ,_^p.i ajslU ( 3 * ju Igj'l^ t^jUaJI ,jjl 2 :b9p.) "kallista 
Jujd (jjajXA (jjij jjVt . nl AltfkV Lai ISij tethos Awaa^uil i*iVa..ii <tLya ^Jc. 

(Scrtipta = CjU&JI, I, p.l01.14-20(j\*-ajJ encomium AaoIa 

(ju AjjliaJJ Aa.j vilUfc (jiiJa jaj Jc. InVvi \jjt ji jSij .minora) 

(jtUj ((Jllall Jljaui 1 _ s it (j.i j't/ j^jijAp t—ijiaTiJI (Jia) (jmuiJt (ja »lalaail 

( a £jt ^i Li "to opheloun A*ala" jy*lu ljj\S (jV bJljj tSymeon 

oja. ^ t'brahy te kai asthencs a^'j aJLaaJsT <x ila iJ^-VI 3y^s ApSjil 

• (p. 106.7-14) (^j\a.jj!l (jAsi>UJI Ailyjaiil a.lij-a Q'S (jIxaja (jl 

jJ UJI^l JjJa2l ^ ” AjJ&II (JnjLaJ a£j^a]I ilul£ jilj 

AjSju (j-ali jLxaj (^jSajjJ A*-jij AApill (jfc (J»> JaII aL 2& (ji i5Jata-a 

Aju^ail j^AjlaII , qnl-i‘i Jb^a ^ \g aj8j ^j]I JjlaJI jl Ajj (jC- CjljlSI 

tsjlA-all (j\Sa ^3 (jyal>3l b!a!jl ^.Jaj ^3 AjjCj ^a (j--~ jjaljail 

J) Sbilall kiHb (_g.t.nj3 tA^jLikS/l Aju /vA Jj JaS3 ^kJ ^T^Lqj 

ojji Jc- a ll SUJ ^ ojku ‘-lilfiwj jl U1 jSjj /4 ^joLjU C J ^3j 

^ JuV -r^’—»j vj’i ‘Symeon Metaphrast§s It (*) 

a* iiulSj • • • f\s. ^3ij^ situ) -oi US j-iUSi 

jU-w ^Ic.^ aij k A.A.vial i jkSlc. Sjyli /)!.«;■ jj_i 

frU. Ua a*J ‘ 'iju ^ WJ J* ^ . «sSTi , r \ ^j]i 

*( Monologin Ui* «»a^Vv* ^a^aaUi »^j\S aij j^SUll 

^ > - 3 ^ js3 / jIa 4Jjj<a 4 a>“Lp^^ ja— ajs a^j 

— ;l-» ^1) .'•♦Qj- -»i a,trr> i^ifc ^ St^2 jU^Vi ^as.i a° 

.Ujj&j jiallJlj jj i j)i — i*j UuS 






jr~i~ t 



"v ^ ' - jia-p ii-st-' - Jtti' JiiS ji £itj->S ' 



* _^r f *- '^ O'® aJ'A a_cA._j 03“J s^eA^^a ^oA Qjj * 1 I ■ >* lA- *‘• 1 

WJ Ih^ <sL^\ ji ajLxaJl ji laS tAj^a vljlwaiJi IjjlS 

- j£l Aa»jAj jSij - AjIa *-i~ajjl jAaxajj -<—jLaJL* JjSj J\ Jc. A*JI JS 

Aix ^jjSLaj ^xjI Axiojll AjiaJl aA& J^li, O'® v_Sj*j OaJI Alfull _!& 

Sa-. Alexios I Komnenos^jiuxjS JjVI ^ji jJa^uVI 

J ^ . Mjia ll Jitf Ja jjaiiLaJl Aj Jc. <x \li-i-?-i , nq ]l J& *!llixVI (j-«j J3s. 

Y . £ f Ib 

Saaxx <£j^ a]L^ JI j^aa ^bl ^_pVl Aalll jl£ Aalj 

54^_$juxj Jj x “•'*‘ 1 ,, 5 -^ » “] ' Juo Aa_oH« AijUa '!■» •** <5* »‘d 

* ( 

•> j' J>«VI jLtjj Jc. JuxikJl i_AiU O'® ^ilSjll aAA ja £A-U (jajj 

^j' v^=- <> *lj-> x^UaJI l_uU 

AaJ '-ijJ&ll aAA jx <sjlia JS .LjjJiJj V O'® x_ijlsk j-aj 
UalS _j] LeS t aA j -.- N .—ilAla-:l ujJaLij LsteSj Q •* «> 1 < 

Jllai ji 4j>!ii]l aJJI jUaj J «.lj-. iAjaIJI AjjjVI fja3l Je. jAa-i 

CjIa_xJIj ^kJxJlj AjL-a=ilj « —lka-1 1 JxJSj jll - AjIjjJxjJI ^vi"L* 
j' Jrf-i J O® laja. JSAj Cjlaljxil aAA JS OulS ' — AahaJI 

jJaL-.VI Ja l /’S/ i Vq tAj;_jJaJixJ 5j'aj jl AjjaJaljji 4j't&jj IjJaaj 

• ^^"litterateurs v J l ^VUj” ; 

5ip. 5>-jUx ji^claiV' JI V^JI ^.J^JI ^jj^Ja (ji jAiy 
Ai)iaj i^uiS ajU Aj jSxj AaSaJI saJ ajaui A-e-o CulS ^Aj 

‘^■W 1 Wil 3_kUl Ox JS Js. JySJl aJJ ajlax gSlJj 
^ laJUa*-al Axx^i J *>ii J] ^Jl jxVI jAj 


(6) On the litcrarv si rite >o evidenl in this period, see Gar/.ya. 'Polemitien*: on patterns of 
palronaee. see Mullett. ”Aristoerac>' and E. JetTrexs. 'liirene'. 




Jfcll ji jr J 


■* :^JL ji i^liLiUj jiL1» ^ H V m 

4 j.«a Q^aJI ji.1^1 tljL.lj ^gjJI (wi-allall jlajl ^3 IB (JLcLj .Ajjbyi 

‘JlBIl Jp- "niaTstor ton rhetoron /viajjUaj >11 i _yAJ »_i^ala JB 

■lapix (j£ jLxl ^B jxS?I jAj 4. nli^t t-luVix Aj ^jc-lj 

.Ixj ^lp 4 (_ajjC.S/1 Ap^jJl jUjj Bala *11 jUjJl <jx 

sB <ja ~ sJjjjl ^B L *tajU ^3 IB ^gia JalB ia i (jl jj£xjj . (Jaa 
Nikephoros (_>£iU-iU (j-yajfLu - ruiujJajJl jjj aUAB vBalpa]l 
i"<xBxir ^..Bl <Ixa ^ 4(1 \ A» j»lc. ^Ip. ^ ^Basilakes 

‘(ed. Garzya, pp.7.14-22,8.26-28,9.14-17) aBB 4jy-» <-U& j*j 

(jU UxaliJI jl 4xl*JI llllplixll ^ ‘*'j»H ^gB 4_JasJl <jx .Via ^3 IBj 

IB gjuj (jl J-iM%xll ujlaJI (_yBj .(_pa (jjiSl (j<a JjSfl *■ a-^ill 

tBjjjS ^3 ^jjJajll jiUij <xB qa ^A ^B ^yilxaJl 4_J^Ja]l 

pj ^_gBj tc-lj-tJ c-lj-u 4..ij'All (jc. (j^JjlxxSlj ylaUVI ^^B AjISjII 

(j^lljO* liljjylaJl l$J £xJ ^gB <jb7' J — (jW 1 l 3^“ ^ - (j* 

(^1 tallLul 4 St. Paraskeue JaBBjb 4-xpaJl (ja Call Sip. Sp* Mouzalon 
Uajala \ajjxjl j*j 4 (Reg. patr.13, no.1032) ajUJJ VBp (j'£ >1 c) 

iiIUfi3 c^pVl 4_uBJl ^Ja Ixl .('jjj 3 lajjxjl (jjSj (jl (jSxxil ,jx 4jl 
CApaaB Jj 3 (jx 4 . ajISj ^gia t'jj ^Jdi ^jB ^ISiVl jx Sj^jS Aajxpx 

JJj Bxaj .^pJl ^1 vl»\jliaoxl 4 xj3j Bjj 4 __piJl • d ot3j 5Jpc]l 4jHa 

ajjjVI ^IpV' 0 '“^ jrVl BUB ^3 jBB vliV ^5^=. Jib 


b-' Cy* j^=«" 'A'^) (" AT (*— ' * f 1 * ^rl>=4) (°) 

* *• . ••< lJa-.j didaskalos U-UJa j^s- Ju*i^ s_jj£ Jl- 4<L^j 

Itg* < 1^, > 1 - <julj SjjJj _ ^***^- ^|]j , M t • > M * J V>‘<V%.-a\l A n * X 1 • - --> 

3l^L /wt-UaX' Lajl ^a3j >bb 

dlilj U '«tU5 ■—A J V' £*a /wa *^4-JjSll j^S \p4^ ,*j*a£- 

Aj,Vf<u AAjjiuj -4-Bii jfljs .AjaLlij Aup Laj 

a^'luII jaja Jus.i ^Aj 4^'.»x] Ul^t Aa-i’Jj * progj'mnasmaUi 




jlijS .( ij-lyi -.fH, .iWjjj J OUjUH- *m* - J**j» Jj*^ ~ jz#' ^ j gAjaaS 


o“juAs£ jli ^3j Jh* <3^ 2^ <i? iAj^ySjJi 

Ale ISLi US j^jil 1^ ^] ^ ^Theodorus Prodromos l>viPjd# 

(Book 8, "Chiliades <JNVr a1«c. ^ n John Tzetzes <j*02Jjl Ua^ 

^3 Aal^xll {JLeftV^ Aj-e^iJI Ajlj^)13 3 jI)a* 1I jrljjfl lift (J~ *11.517-524) 

4A j'..,^\ l yt. JU&'il U '"' t® ‘ • ”7 J) V*?" ‘"■‘Culell j\xiV\J' JSjjJl 

JLaftVl niJIiil a-iJUu du\£ ^3il (Jemotikc AjxUII AjibjJI SlIlL Siiyall 
^jSjjVI jl^ur (jSj jjUj s^lc. clu\£ <uiVi <*B (Ja.lj l^elaJI 
Jjaj jaJill jjbSi Jja. sJUssJ* 4:h> olaXe li* Jo clali : JjSI s 'Atticising 
jajXJl <_j'G£]l jaJ Jja. Ij£j t\&)l jj fJ AjfiVl AjlaJ illUlalJI 

jjjxllwil j^&Laaj Aiuu’lcJI ■iSS'&c.j 

(Tzetzes, /amtf, p. 38.121-30; Michael Choniates, Sozomena I, pp. 6- 

20 , 21 . 6 - 22 ) 


1X11 Jftli jH ("V. ^u. ^Jja. J'ja.) (**) 

Nicolas j-jISjIIS Vjil a*'-*'...' j£ jlS Ay*l]l £-jl.ull j* W 3 ^ *3> j>Ja ‘gnjHj^V' 

aljSj j(Jpl^uVI Ijj -. °■ ~'-i ^jjl jUaiil iKalliklcs 

SU—JI aIUjj AiJ>«il aJjjI' C.1&.J ■% ■‘'A^ 

llujiaVV' ajUj jii Jljie jis. Ujs g-j ^1 "Rodanthc kai Dosikles 

XtC. ._ait US Sj ..‘ I AiUUajj AaUiUj t^a£ ijjjli*. Iflib AjSlj t’Acthiopica 

.'Katomyomachia J'jisl'j aL£' *“'-• —•ij» 

Ijjja jjSV' -d*s- jlS cSJA>° A • >'■=• ^rb^- ■ ''' • a’ 1 * ^b®*) ’-^Jr (“) 

jlSj iljsui A^^iU C--’ ' i. jUr ;j Jj 1 —j!' ,>« A»>«9-> 1*<1 —ilbj Aj] lua. (As._p j® 

illikVl Jja. JjL-j jjlj .'Chiliades «—iVVl" j' 'Histories f*-b *^j*s 

/j\£ ' .< 5 j .. . -U alail y. AjjjaJu AjJajU ^aLUj tAiLjj’H ^jU ai-ljlj 

3. ■ >m i i< j'’<...,y \ s *■<.. a .^ -4-j.j ii_uSJU a ■ nl a ll cjUjUJI ilk aUs. 

jftli (j* IB-31 _>SI Aji (*=-j ^*Jja*J* Au—o Ulii diliS 

j^jSjS^ujjlijla—Lijb t ’ ■ ;';•? l^ 1 *b*^J i_>*j-j ), i , a'* Jl**®! J* ^ UjU* liSj tjjiaJI 

( e^jal') • of^br'jb 




•*» ^ w&l *iUl jKmIj .£13)- t ^ t 


>—:Ia ^ua 3 1 i-,. i3-i*> l j^ 1 -Ia. jjj£ /jVl Ijjjj^jj 
’0] c-vkiJI ^ V'j^l Usu-^j j\s {jj* \'£J| ^i!l ^j| 

<5ji« J'«r ^ ^s-^jJ Ifiji U^a.jl CjlctejfcV' 

k-jUaiJJ ; >£ - s ^ a jj ^jjSjjVi etfSaiJIj Hermogenes 

^Aiio sja1~±aj aIs- sS'* , <."•,!h J ^iCj —^uiLcaJl 

Jl j»Sa Sj2i jU AJapla sjy^o sj^asuI 43 fill)!® jU - ^IxJL 
Alexios jt j . i . 4J i lix ,_Jj Sslj .Komnenoi ^jltlajS 

AjjIc. jj~ k^'js. sAj^UsJI (jjuh]! t- J-A ^ * ^Aristenos 

•Jj^' Jjjjloj ^£11 ^jjjlajS U^JJ Jj-ac. J^Li. 

w*£>W*t cJ-JjA4^ '^'j 5 jLlL l$i«j - oh> (ji Jxj 

o-^u>liL« l -r 1 ^ <(pp. 10-25)Nikephoros Basilakes 

f*~*“ ‘(PP* 525-529, 552-558, 561-565) Theodorus Prodromos 
aS\ w ulJ ^le. lAristenos JjlwiVU 

^J~ Jj 4 ~-' ^ -- _5 4-^iali jjU-afill wjljc.I jjUaj ^3 4 . a' j^aaj 

i> 'ASJ 0^«J »<s=-U^VI y^a=. ilAx.U«J Cl$& ^1 jjjJall 1% Si-^Ulj 
(Basilakes, pp.18.19-19.2,21.15-23; Prodromos at, AlsiSl SjJlill 
^3 U~>La ^IjU <jl£ 4a]j ifor example, pp. 533.9-16) 

j4j epitaphioi AjjiUaJI "enkomia jjJilii =) ^.idf 

^'ASl ’uJs. 4jjiJu *bla*jl ^ill t WI ’J tibiyll UaJI liiij 
^ JjSj jISj Cijjljs. ^3 j-£ 4aa i^&^\ 


;i (*) 




h 


-Jr^- & '■ . '—^ - «•-*■••■ J5Li w 

Nomokanon « JJt »« j>.n ^ 

_ wj ;0< J~5 . jllji. 

(") Six* for example: imagers of tire (Basilakes 10 Arislcnos. p. 23.24-9: Nikolas Eugenianos. 
Monthly. 4?2.16-19): light (l-.ugenianos454.61: general descriptions in poetic terms 
(K.. Mnnasses. Oral to. II. 290-315). 




jlJcS ^Ujj :aIL ^ ‘-r-^’ 1 * 


lit- 1 \ O 


jjulSjLajjtul l jxi CjUjIIaII jixj 4_L-aliJI >—iljbsJi jA — — 

^j^aj^-raj 2 _j^ijJ| Ltl ilsoknitCS 

^‘t >' I a .a 1 \jj| 'lcS -4 \)j' ^.' ■'“*-' t jluLa^ajtjA 

l£hl\ <-JaST l^j ^g-isjj) "basilikoi logi t .Jaa Jb" 

■blajaala <iaj .iiLij : JjSl t^Uia^ll 3.1*11 ^j* 111 il.irtj ^lll ( ^gj.5^br^V' 

t^jJ^ll ^Jtli f.Vl/ll v ijLjil j-v'i 4A^uil£ll J-jL&ill JiC. I.^.j 1 i ^E.j]lj ^wOJ 

l21sl.ll jjl jj jjjlj ^jiil lilixjl Ujji-lil j-^-j (J4>'.3k 43k.JJJ 

Jja ^ sIjLaII Ujj^Lj^I ^gk ,JjIa jj£1j 4-a^Iaa 

^_VJjL=kjl ji js-a£- ^o^jjlajS Alexios ^jJ-aSgll I Jjk-ac- 

jbuiVI ^>o 5 JjJ=la <JLilji 3 ^IU&j . ijbl ' ^Angeloi 

i _j-sabaJl iJijyo\)iAi I Jallbll ^ )£ - 1 tJ jJ*I)a 1I jj-a 3.1cLa*ll 3-la.jAil 

_ JUI _ ,_>4j cljis <*laj 

^jli*!l ^k liSj t(Horander _pjj^k 1*^13 ^5j <** v.--.a 

4jLjjia ^Ic » i.Jt\ 11 JiS Lcljc. S^JauVI j»'-al ^slj 21 iil£ 

jclil! l^j , (A) S>bVl ^ia ^ "Jjb ^ 

Ajll jliHj 1 £jij S^LiVI 4jLeC.l 21: uJ >-JlUaj3l ^k ij —l -Ip.jll 

^ja tJj-iaSAil jlSj < jftbiil _oA 3jlj ,, 5 ^^ 

CjljbJV l i—L-aj jiC-Vl k_il'jbl ^gi Jua-ialj J’jiJl Aj t.i^u 
jjjI&aJI Cjk'S k£jl3il 'jk JjI^aV'Ij j! j~J 

jjjsJ jSij t“to prepon IjaJV j SjJIsjIj’' S^*-a'utAJl aJLjjJojjW 


w .- : ; 4jj1 .T' 'usl^^d 

_>a. >"AS jis > w ._jLi*ji t jAj .$>_' 


(<*>») -t4> ^*4A - 

(8i See for example Uasilakes lo John !i Comnenos. p. 71.3 
64.10:l'uihymios Malakes. Enc. I. pp. 541.2—12.6. 


-a '-;—j 'b“) Sj-*' ( e ) 

■ ij^2» ia.i j . JjV' 

(C Js, Asia, a) 

■26: Skizcnos. f 363.25- 




■? : ?!*f ji "A* jSjJi- \ ^ *V - jlwp jUt ji *£>_>. 


J-lL—auxll liijjl ^ujl Jc.Ijill ^.4 J-1S11 c-LSill Jl ^Jjs Jl 

jj^aaJI _ja.lji AaxILJI (4jj£j]l) 

U - >P ,_s^ t-daaJlj Jjlujll J — ^jaSxll Jjjj l*J — Irsj?, »«*a jl£ Ijlj 

Ujk jjfj - Jllall Jjju- > _ 5 i& - ( ^Michael Italikos ^jSJUj] 

(see for instance, 60.23- jjLa*U X-aljla Ul^l JL£ 

jjjUxj IjjLo <jl£ 4ji Uilfcjl ^3 J\ ^1 4^.lau jjaJS (32,158.20-23) 

lift JjJj ,4 j1g. (Jj'S 11 x 4 j 3] kill! um) 4_u.ll 

(jajjX'lalS ^Jj;ja_ya. 4 j 3 jijju ^ 4 jJLu; ^ 

fJ jft Uj 3 ^alij ^Ij t(pp. 136-138) ^ ^Gregorius Kamateros 

Jj Ju£u ^ci]l >jja3l ■ - jlUti (illj i__ula, <jx Iu^jj jl llJa .lau 

JbJb ^iaUl J-aj hrheophylaktos of Ohrid *>> 

Gregorius of aIjjS <> ki^SLi - ^j^\ <> jlS ci 

<jL<ai iau ji - (1 > £ • ^le. jAojt ^ill) ^ ^Corinth 

Ur^' U^J- 4 ^ 4uu\S ^3 j)scl\ Luua. 4j| jj c. ‘ IgjlSla^oj ■ j u ojL 


• j u!w Ju .j* u A ttU kukllj i Aj ill 1 -~*■ * I® °J 

•>' *v f \s. Ji Jj 3 lilj a-^c' ji ,'i US 

j 5 i>-' *( 4*4 J-*U 3 < :UUuj) J.JJ iU*S j* 'i»'j w w}j£U’S j‘S (*) 


>-=■ Jy*i' jWJ Sr^'— iSi jjU V 

4lj) <-££ .1 . At - \ .AA >1=. 3‘jja.l uykji Ajji, wil_l j'£ (“*) 

£±*J t\jxS\ i\)» lu^ii j'ij .("*” /* _^5j3j ' • 4 • 

.(^jlJ 1 ) . Doukas _y'^j4 \ J-k ^jj 


jAj -(' '4 » »— ' ' • v f\a ,jl'v^) Pardos *_\j 'uijl j*j (***) 

js-' 4 jailtj vij) Jaj ^ Js yuS JUsi J±j£u ,'i Ji’j i' • °.T ^ie. iu AluyS *■-;’■< wii-ij 
Ajjis • *'* ;Vit ] \ \aC& w w 4_UUc ( . V i.^ ^4 jw« js” ‘ ^ V ^4."" (" ~ '* -- . 'M 


j' -AiiS >4<ui 


, 4Vu ; t'schedographia f->'' ^-U 


w i .; << j' lS jj] CaV'^U Ujjjj jyiV'j jja U j’£_j .AjjauJ' Jt'jiB J5Li 

'j.j+jj.jjj Kalliklcs 



, f j.uj 3 -.fOt j *Ji\ aa- 1 S V - - jtH\ as ^ 


la Sjj 3 (j<9 <j£Jj (jjnJil&JI tja AjJlxll (ji 

i ^ ■—. i ** i ^ \ ja‘< tiy^ ^^3- 4jI laS c4 nn*&\l alii CJ^J ^xj 

Symeon Metaphrastes Ai-L^L ^'iil tjl xa** <-V>s-j i> 

ajLaM fjj ^ Aji jiy iijj^ ijW^j ^ ^Michael Psellos^jV^ 

l^jlaaj V ajj ^J l aC - 1 s\^ \a-a 4^fll 'ii/i a j 

-AjjjSfl Vjiail 

j"1 ^ JJ a ..■■'N KU jjL^aall (j-a Igjlj 4_ia_jj,}j]l <iajll ^jJaajj 
^3 l ^jul b ^jJI eliliLlull (Jil.3 JSjakjall .ialil AjSjj^JaJjJI <ae.^LaJI 
5cU-' a V[ j,.— i Idib ^3 t m. J l Jjajj t (J"j‘l , ‘ ,J, _3^ (3 0 -9 ^1*3 i."lj>j3t 
0 V <Jj t.i*S9 ylaljVl JaSL *■■ n^a lLa Ijejxu ^ jjaW al l (ja l^llS (ji 
ai& (JlLal U^ajt (jjli-Ju l_jjlS ^ g jl & e-lu ^-lSjI (■ I Joa Jl 

fjAjxaxtji (Jj 3 (j-a jAalyall <je- icl (_$i]l (JaUjII (jli .LJUaaUa]) 

(j^a^-u a&^mja jAJa j^lla j&j ^ ^Euthymios Zigabenos<j->j^la-i; 
j>i=W' ^ ^ (to* J*J - (PG, 128) 4...IJ i5\ll t Ijl 

<_Jjlu"l (jc. dlliaa^Lall Cjljla i _gic- Jxii) (jjl u j _j& lul — (JjVI (jajijSJI 

i^Lol^aJI 4 ■ at ^-3 IxJila* Ojlj ^llSI 

4 n ts -«l^a!l *\jas )}\ i_jj1jV idioma SJ^alJI ^Uj-aliJr (_>*ui 

Ijajl dj\^i^\j 

— Cj3j]I ^a — L^ajl (jx ^aJJ la£ .["(jjjtaLj]l a^lai 


(9) See the excerpt printed by Kominis, Pardo, pp. 127-9, from the end of Gregory's Peri 
symaxeds. 

■uiSj <3jnliiVi.Jll 3jji« Uilj jSSj »t t > • ? tc j»Jj' jdlc ^jiutaj) ^jjAxtji (*) 

A I U lj, :l ^JA <Wj, \a v ~-aj 3 j’3Sj - "t > l«J) “ JjSf' 

Panoplia 5J»i' ^j'j 3ii»jr tia 3 j’ 3£ j>3' 

■*) i. oj.Jj.ili /^a c.s^ —j ^dogmatike 




J%* . f> >.l.ji :pi xi*l iU!jii»l, JIB- ' ^ A - 

W 3 Jift <jl jlii tJjiLjl (—iyiJI "jjb ^1" i_jjLui jbui 

s? 2 o' O^IW *— 1 Basilikoi logoi 1 t_sJaaJr ^ Jaj 

V J i«! o 2 Zigabenos *-sj> J§j Ja^UI 

jjjiy^ia£>5l Jx jl JbacJ ^11 JpUaVI SjLil 

liA Ujic jjSIj -Oj^j jjjlskXj lajptl JjxOaij .H 

lo^jc- i^yxOal] Jij t/u J*4* (J Photios (J-jjjjS (ji (jUjVl Aj*j ji 

‘ JbxJl Jalx ^^Jc. 4-CL£3lla ijZajx *1 ^ AjUJL^laj (j^Vi>>a^a> 4jJ QAV.. 1 

* O^W 4—JjiuuV 

( ^Eustathios 6- ^ 5ikJl j^U^ll J j^y 

jjc JUj CulS <Iaj 4C. <5laki ^(mi - mo f \* ^ 

Ji*l\ JSI>U ji ^Vl u-iaJl £x JjUmB jl JahjL Sj.. 

J’usftl Jc. <a.jjJ,j Ajlhkj j| 4a. .^UjJall J3**a*]1 J& ^ 

tsiil JJ^JI (jS]j 4 i _>iuija.j < ajjA (jc. aijaldl jjLaJljaxixlb yalj U J ‘JUt^J a> 
iia tliSAj .Uiajlfi. j;jj (jjSj jISj A_pilll AjlLa^La ^3 l'. U 1L.^,1 I 
O^jAr 2 '-' *—U 2 JJ.'* - 1 " fAj J (jSaaII jjx -jl£ Ail ^Oajj Ajuxjj j\£ 

<3j>Uyi jx JjVl j^a Agamemnon jjixxlJ J) As^xll Achilles 

C5 3 'O-ali. AjjjLJ 3jSs (jJa^c. 4 j*j «--iI«».1L. 1S<L 

ji) ennoia SjSaJl^ anethodos ‘lexis ^^iaaUI t> JSj 
o' O'-S oSij s(i)Sa3b ‘<j^' ‘-a^'j ‘vA-Vf :La>^' i)4*J 

(o-J^') “ A^Ual - a£LL jx c ^»u ^ Ji 


^ iui. Jx JlSj Jay (Jli u'jjXLvi (*) 

•J&iOl J 1 *- 1 ' Jz-3 '^‘!Jr*3 i - M’Oa i'JLSiii vjlij i^SxjJLJi Jjal_v tjjjS 

bSix ‘^LixsSl liau JUs.5 Js.) oljSJl jc.'_ij 

!>i 'u v gi-=»j; Jjil jbi Ji!j ( j^L J Ji V 'Oij jj'j jl^ 



. f J.UJ5 .UiJjs J -‘Si' Jia- * ^ - jU'* J HM#* «*■>“>• 


(j\S lil La A_d& «.ljj Jj&i ^-jUVI jL*-all jjtSj Ujill 4iL 

^lLjLj 4 j& jjjstill ji ja Thersites U^* j' O'LftiW' ^ vlipaJI 

< 

.^3 <JUJI jA US 1 —Sflj-eU kairos 4 *ap>La 3 l _yA — V 

aiUyI ^a ^jUSI JLsUill Uiiajjj (jii/n.ij^ Aj 3 jgJaj ^ill -Ig-UJl 

.(see Eustathios' comments at Scholia, 1.303.7-15,312.26-30,319.4-12) 

.*.1 i'i oUj J.-.'.j jL^JIj a ^•*■ H » a . 4 .11 JaLjJL ^UiaI Ujj 

Aji jja\ UiSa (J*i Ijl ^laJl > *iWUl l 

AlajiaS SjLuwid Uljjj <jl jU^ 3 ) (Ji^ 3 U* ? '-~* i 

/jx Aal^o U>VI" ^L .1 ^3 IjSj jc-LUJIj liljLJS (jUaj ^3 <uu 

(jjjiili-ijj .(Prol.3.12-22) ^ *- 'a-L u ^1 sl»VU-dl 

- La i. ,:»u>ii ji LI jla. lil - "to chresimom S-LUIL" ^UJI 4 jL jLxJI 
(j-jjliL JS.U31 Jj-iLI Jej i(Opusc.88.69-77) U^ojSIIj i Jc- 

aUc. liSj ‘(«»jj3Ull "asapheneia ^uJayac." ^ Pindar 

A a. -.J AxjUll Ajlgj j^3 4 j U1 ISij a^U—1 

.(p.4.3-12 and see p.1583-18) Thessalonike ^SjjjlL-ii Ajjia JL^i 


J 



U V^ l ^V- jjlut-a “iLajJ A,a.»\l AjUSLx (_jjajs^a ^3j 

AjuJaS AjlSj •* a-iial jUoa jSj )) Sj V AiaUuj (jjjjlVl.iijJ 


Axaix ^le. scholia s-A. ii l »j JI o* ^ * ^"u j JtfU 

UUjI — j \'j 1^4 — JjVl ^ILJI ^ jn./rv Ajl aj'-Jyi 

Jalj .(see for example 2.13-20;p.4.11-17) U)U-a 

tUdc-1^2 JJjii "(j^jLalxli (JUftV (_gjU-all jlS 

a53j . jLmuJ I (JUJI 4Lajaa l >g la (jlS 


110) On Homer as. eiichrtsiospoiC-tis Ca useful poel'). see Scholia I 10-16. 2 34-38.5.3 i-6 3 



•? wAl wUljttalj jU)> V • « 


jh^ja - j*jV! JliS yi C'ijj—i «£>.>> 


Rossano ‘-“*-1 - (Ur* ^l& Jlja. ^jjl) (#) Philagathos 

Jj-ijll ( ->A-L'i.,i i - <ua (jilc. (jjJI J^aail jbl 4 j]L-oj 

ij-flWJlJ Ijjjjl (>q AJa t_ij\SJI jjc. £ 3 Lj 

^a) Chariclea IjISj/ia. Ai^ ar t ■ » ,ji ^jJc. Ax»JI (S jL <ji Jjlaj iopa ^ 
^X>11 Jj jU^s 5 J^oj iiul£ (Aethiopica iSLujiyVl -GjIjj 

John o^Jp' J up Xi>a ‘(Comment, p. 369, II. 64-110) 
t(lgj 4 j|p Jp cjjj ^yijiitLajj jjlS) Isl ^S§ J3 Tzetzes 

f^yay^aj \4Ili. ^ £-j^j ^£1 

^j]| Sj^oll lia. <j-J>Sj5l Igjlj J*-ajj jU-all JJU 1 (Jjj\£ LaJ J 9 

tills* Cul£ LcS ^ic. J (jl^au Ul£ j5a (jfcj J Cu\£ 

J U>3 Cil-AiSal ^yiyjiS {jt JaS i§ ^jjutLujj (jL 4 jj 5 il)Ulajj 
U-S&L-JJ scholia J J&*3I Jja- J*i ‘-GLaUSal jv^ 

‘Lycophron ujJj^ J* o^JP 1 i> Ua^ Slis aJjSIo (1.607.8) 

oojMjpl cALki (> 3a*lau> (200.46-201.7) ^ Jj 

•(ad Plutum, 415) ^ ^Ploutos < u&)u« .Jc. 

!>a> Ail l«5 4 <Uhcujc. t_uj Mj (j\£ ^alj 

(see for example his scholia in Aristophanem, 4.3; c-ijlUllj 
ufl ‘(4.1; pp. 43,21-44.2) jj&l J& Ifbbj ip.1048.7-12) 


_y* Jj J* V ail ^-SJI JjVt «*J o' s W) >L.JJ v*}, ^jjUXd (•) 

->i=- O^' ^ jyj ‘ >!=■ cu»ll >ljl ^ b«Vl£ ^ jl UL- Sjj> 

i_jtS3\ Uiji Jj ,. ;'iSl l olji tliljj (^4 Jaij j.u'i.,4 (jSj <ml ClUia jj.jS i-.M ^ . ill 
Cjlijij JjJ as j.jjUXii (jjSj J JlCa.1 Ci'jAj .<A)jill U^yiyli ^jU, ^ , j^.-NCll 

^ opu t^ 1 vaJ 1 i —^ >jj > Aethiopica ISjjjAjV' sj'jj ^i. 

•‘S rV" < l Nu'^“* u>^ 

i>3 »J>1' jj* ^j-4) y Ji>i» Lu- 3 ^ el^ill <1J Ploutos (*) 

UlLajSJl l^i]i 4jlj J*aj •jJjuijS Soa-J^yo dllj jjj^aj iij ., 

(^>43') .Aristophanes ( _*uli > k_u)i 



jZji , t ^.LyS .ifcy# J 1 U* 1 dj- V * i «*>->» 


jjx 3^ajjj sljlSJj jji £-*j .(4.3; p.837.3-5) ^ o^Ull 

AjjUy ^3 *U US “ A^alail AiiU ; _ s U 

.U <j-U.i l>ai (jjSj 33 - [Epistle 42 (pp. 60-63)] 

-(jjAll ASUuaj ji s3>- i>3/^ ^3 «.U US - tjjajll O^&P 1 *V> 0^ -^j 
jyjjl V^j - ■■' ^1 i_ilfJ^I (jA bJ gjJau US t n t ju3a^sS j& Ue J^i » Uts\ 1 
Ijjjjl ^0 fjjal) t^ijL i—iUoSyi ^ JSij t^isuj UJc. JSI Ajl A*i3l yUel 
J US .(e.g.at Scholia 42; pp.835.9-36 and Ep. 64; p.92) <> U- 3 ^^ 

yisj lUjUo li^ai AtIU-a Cjj\S C03 V- 3 / ^ JfcpUJj Jjill 

^ ^Mauropous ^JJJJ^U AiLi jlai A$s.j *-* jail 33 »-ail tifc ^3 jlS Aj\3 £^Sfl 
a3)jaj jxifl Assail iaUaajl <jl Ujliaj t(Poem 34,ed. De Lagarde) 
^*il Ac.j 2 Lall *■ - it kOU Jl i^Ill ■‘^■23 US) ajUaaJI A^lft 

Scholia4.1.98.22-99.19,105.12-2S;123.16- CjW>^ Ui^l 

'■'■.M AujLaVl U^Uil <5 j\s Ua&t Ajl (jp. ^UiiS ‘124.11, etc.) 
c^jll "akribcia < 3 ^' <-j ijUS/f ^ liSj 1 sapheneia ^lUallj 

.UjUII jjUaJI aJc. JJlUUij ajjiu 

j^SiS! ja> lajl a^Slall <jl*U Ua ^UU'it lU*ju Uj 

: Allegories <yU-all ajy^t ^3 Aj Jfrlaj 

[e.g. Iliad, II. 171,250,249, etc.; Odyssey, II. 40-56 (p. 254); Theogny 
= A*ftl v Uii, 11.43-49 (p.26)]. 


SoJI j’J S mWiU..iil AjjU <iUj .(.'••• fit J'ja. Ui^SjU U»i$ ( j*>ULU^ UjB (*) 

j jjU.l. .\ X. ifibB . j\S US O • A> — > .Va 3 ^n » fl 

fUajJV liiU^ AMJ *3J-I . >. »> 1 )iU j'ij .llij Ub ,L U;' j'A> 

jSj ,i A SuaJI Jjlla.1 jul JjUa ^u\Sj Shi Ui^>_u 

s’ja. jj- Sj'sSj Aiiuli kanones ^iJb ^ Sja'u- ^ yU>) 


jXjl , ^.Uj5 zfHi .AAijg J jia_ v • T . 


jfc-j3 J>a^l - Jjjfl jMi J EJjj! «s ,j* 


LW&jy* *\J <Gia) J JbJ Jfc IcS cblel Jj 

JS, r ttJ b* J jAj) [AGrOIV,e.g.pp.2.21,86.10-26,125.5-27] 

• [129.7-19J (Sikeliotes Doxapatres *j-y£bL£jj ^ 

t> J^*' J UjjJj S^UJI Cjlcb^all aJAj aib -bi 

jluiVr ^1 <Ja Jk, £j| ^ t -ya JS] 

^ ^ V] b-as ata oi tf a, .n-Politikoi stichoi 

Ijh Ua ^ UiU IjSAj .^| J Jc._JI j ^ 

jUal J f£Ull J^l jj ^ ^i]| Jftljali jSjj l _^ a bpia i(J sj^n 

^*j l- jl ‘^5-^5 j^jx </l Ji <> <ilj jA AjL J^v^l £, .J j£^ 

Ji- l*Ik ^U1>JI a^A J J J^y ^ Jiji u> .^uiSJI *bV ^ J\ 

c Jl^J Jc. *bj vjJji CjjIS J]| "^ull jU^Vl” 

j^JI yU Jj ‘jjiillj ajbcJI ^|j d^liUJt ^ ^ f 1.-^ l 

jS CjUI^JI aj* (ji ^j "Theogonia (-iLuf* s^aL S.^mi 

sylaly-»yi l$j J*jj t^jiilajS JjVl JbjjU jjjLi 4a,jj jj j* 

u-ijyj' J ^ J 6 - «-bj jiu 3§j .Irene Jjjj) Sebastokratorissa A-ak^*]! 

JJ Uja Jk) - Ajjla-aJl Sj^aJI a jgJ <ajb (jU-, J - 

al^ll jA UsJ C4» 4 ^b*J'j %>Vl Aylajll ^ 1.^, 

SjImII (jlftb^JI aJA Ju Uyfcl AliUa ^ji.1 boij Ajiijlt 

JI ^ -d Ol^J JI Julb ^ 6 IS US io^a jyA ^7 


' a ^ *#* '- ji ' S J »^w»JI A^. < • ■ > $ :. .4 jjlfcii , 1 c. Aa.jj JjilJt j'ouAI (*) 

o'* J*- 15 ' *ji» ^ fi^ J* c>ij >accent Sjjili Jc. ijUe.1 ^ jsi 1.1.-/. 

O- J»^S> > M>^S' u - Jjjj Uuj - ALija jia.U iiL .1 Jilj . 4>- ^ jl jy, Jj. 

jj53i jU jiJi u Jjl ii» jfJij .l»jjtj trochiac H’^' 1 WcVl jl*Al 

Symeon j'**-y _> ^ 1 ^ 7 ' Ccili j 3 \ ^ aJ ^iiii.1 Jji jsj . 

uULJI jaJI Jl J) Uj _>ia j>]l J 5 U =i*j JLJ1 ^ ,'^U^L ^ir 
(^jlji) .demotike aj,UJi AjjbjJi AiiJ’y ; J u.-..' i J . -h ^ 



jZji ^.u> .Siy* ji wiii iutjii-'j Ju?- V . T - - j»tii x 2 > y ■Aa-.y 


ijxlxdl h_jjLiVI rj^aj VI «jL I rVd^x <P]pl' AypSM 

• ■■•'' j-c ia'djll iigl (jfjyipl ujl^Sh Cjc'ia -.4^ t JaaJ l ej~Jj . (jx 

Ja^LJI Aipx (JpUaiM ^S’ fl 4jl j3u ijj $a! A ajaR j ^laxll 

Basilakes 0^4-^ <> JS l$2». >1& Jix 

aj^U, <j*^a djjl£ a..A 1;^ I (jl jl ‘Jijalail ajILc. <jx ^cjil ^glc. iProdromos 

(j-« _p£l jJ*j V -23 a t» ■ -allj jaall (jx ^yjppl jla iAjSIjIIjj 

S Wi jl A_o\c. Ajjjl CjUaa^La Jya_x IgjjS 

v jSxd3 lAjjjVI jdj'j-eilj (jljiVl JdidJ Ail*Jxll (j;_p».Vt (JaV-lll 1 x1 
AjIjSj j-*e. $.lp (jjj jLx (_5^1I ^IclSi'^l killl Igiui 

AJlULi AjjAxll AJJ^VI ■* _Jj£ l*u liSj te-l^gll t _ ’ . ~ l. 1 I AakjjJ 

jjli — AjjJaj 'jj . -->< - Aiajjjj j'taj j\S Jalj .demotike AyxUI Ajjljjjli 

4(jdjjjJjJdAj (jjijiilj tjx J£ tjbljjj (jia-y kaj9 ;j ■ J » a 1 ni l ^gi} ^ax 

J J*'«^ ^ ^ *i■ ■') i_Jj£m11 £yt Aj]1_ux aLAmi >jjl Jjj .s^lcd Lo£ 

e&Jjl Jtjix ^gic. £—ajlb j-Lgjpb jlxe ^3 Ijxlia ttlibljjll LUd jj )g . x> ( _gis 
^15 jala .^^£11 j*xa*ll ^yklji jjl] ^3 (jjxoia jjaill (jjaljxll 

Rhodanthc kai (j. nKj .ajjj ^ulbjj j U.^xl l ajj !\jj t-Jjlfcj cy^yjAiLW 
4jjIjj i-jjlhj ^ ^Eugeneianos ^dpUlj3»,jj aijxii ^15 IxS t'Dosikles 
oxjyvA-i.a^jS lei ."Drosilla kai Charikles o^i 


(11) M. Jeflireys. p. 154: compare Ep. 49: pp. 69-70 <ed. Leone) and Ep. 80: pp. 119-20. But 
see Beaton. 'Poverty', pp. 3-8. 

Aj iyy. ail-ai fijt . jtz. jU ^■C.J (°) 

j* -diit jiii-l JJ 'xi'jAij cpithalatnion vj’jj A-eiij (ea.l_s Jja UjlL -) 

j^x.' jjjSLsj' Alj 1 'JJ jlj j'ilz.' Jl’jij 3jjii Sd;.. o9 wili ’^S > jsal' SeAj 

^ --. j'.’’j ..-.1 ja-Llt 'xe Stx. yi .M f . 


o-jLpjk*J n ub«J Vju ^ Jaa « (<a) Konstantinos Manasses ^^UU 
jaJl U *1. ^Ic. Jlj*. "Aristandros kai Kallithea LAJISj 
Eustathios o-#4ljfuj£U ^ US jUJ^IT j i 

~ j^c. tjjSJi Cyi CjlmjUjll jSc. 0 u - ^Makrembolites 
JSj ^Hismene kai Hysmenias UUJ Uljj 

CS^ ^jljSil t _ s -U UiplS IjjlS (jl (j& jJaiH — ellLljjll 

ililjjft Ja i_L1Sj l*iS 4 jI : JjSi - UjjVl "oljjiair USIL 

•-aijaVlj Uj^UVI t> JS JjJa. CjVUJI ^ ^Uy, Ajc.1^1 

0° lgi]l CjIuU^JI (j\fl tJiJljj ,4j£U.Vl 

((Baldwin Ojj-iIU gU-i..-™ lia.v>i.J Uii jl) "<_»Wb C - ^* **»>• 

4i]ll -laj m ^ .AiUJl Ul ^ t_uVl yftUi jSj 

^all jla-il" ^ "demotike Ax»Ult" UiljjjJl 

<iiil4 ^yJa frUj gfAj) O^JLPJLW <jUa^ ^ ‘—4^ 

id ^3“***^ jU-ii" ‘"Ptochoprodromika" UiljjJI 

i>" ul^ 6, ^ lUaji UoaluLaj ‘ 

id ^ ^Michael Glykas o-ISjU. JLuUj-# J3 ^ <*»«>» dulS Sau^aa 

^ia! U>H>uyi J«j ^ykt^yi jcsui ^ cas jisj ,^-uu ul (••) 

f l* ^jSj nr. f \e. ^uj kik .d l) Aii. j]j -o.jiji.jS JjVl JjjiU juU^yij 

^““Yb ‘ekphrasis juull ^^Js. ojjUjj AAJjjj. »'■- ~*j ^uIa. Sie q- j -'^ - - «l i jilj , y \ a v 
Chronike t*-*. Ui.j UujB us US Wu jJ ^iB iySiJl ^uljj J) 

(^a-juii) -synopsis 

(12) See Beaton, Medieval Greek Romance, pp. 67—86. The dates are much debated. 

'bAriS 3ji> aI^oI ^ts Uy t j£a jjill (> . ..^i'l JL\ j»jjt ^(S (*) 

“->*'>* ^ o>'S*4- J»lj -gu>l>b#.yt i2UI grammatikos ^ AiJij jLij jlSj 

Ai^till tlasl; o-'SiV O^J -ja-JI <4 lo-j^UjS Jj^l JjjiU ii 

jJc. Je. A-jaj, je- 5Uaa >ananke (UijjUli) Jo^Ji SjSa US t jk-jl ijs. Us 
yU-si ^ AjkJi Ailli f o* Jjl u^j A-ki~a a 5«J ^uiSj .astrology ^.rJi 

(^> 31 ) .j^A j 



jlSfrS -j» j-U$S V * ® jLll {TAjjui A£^^t 


■13 4jla. al l 4x111 ^1 ialj l jl t j^JI ^3j . jjuiajS JjVl Jj jla 1 

{jji lSjla. jl la£ t" jjalx-all aljiill j*-i" aJIa. ^ (-iMiai "la^la" jjSj 

Jlij (>i5 -o*11j >_nirtl 13 ~ 4 j ^i5j ^ill (JaiUjIVI ja ^cjll v ^]& — Glykas 

4ajlaiall I aA& (_Jia jjfl h jl jjc • tjl^ 4jl .^le. 4 ■ -■ ^3 llaUP 

4jljjll < ^e.hj)|l (Jjbollj tIjljj 4jjLcll t-'lj'l^^U ^\jjj < 4 Ji-ni l 4.1.1H» 

jjall jlfl (Jxalb tilUfe jlS 4j(j IgiS Jjal lail txjaa-Il (Jj 3 ja 

ja jpSl ^w£l£]l j.ic. i_JlVl (Jjail IpujoI jj£l jllaj jj (J l^. ^ j.irL ^^jlill 

II ; I < 

ja jl lj[) k_)0£ Aj ^Jc. Ulja tjlVl lift ja jk*£ j\£ lalj ‘Jj 3 
laljs. t IAjIts ) ^-ill l^ili '- r -1 jll jjjJai — CjlAalia ^3 ~ 1 _ i. ..1 *'^1 1 

• 4^j jj 4jliill ^gjIjIjA Ijjjjl 

^Ull jjill (JiLi. ^jlVl ^ i * al l 4 j ^1 jill ■Ijtn'ill jli t jLuouiljj 

j« 4JJJJ IjjSaj la jl3 silbj 44la*Vl ja i.ati^a £ju ^la^j jlS jisC. 

^ 4LU1 4iiajll u-BaJl ^Jl S? 4UJJ ^1 4±&l vilt ja lil ^ill Jjllll 

Jja-a ja ja&j jjSI laill jaU. j\£ lala .^.jJajull i_jlS/l £Ljtj 

^iVl jlliVl U ‘^ipii ja a. Wi . n a il 4j^lsull jjjlxall ^lr. JaliaJlj « 1 ■»*<*' V I 
(Jj3 t>® J4j'-*al' <iltj jlj^Vl jo*J ^ 4ilc. j\£ 4jl ja ^ijll — 

^»A3 o. * ^^ — lift f ->gl»3 ja Ijajjj jl t ■ njj jlS jjill tililjl 

.4 9j» 11 Aajula ilulS ^jll 4jK.*,l l ijjall ^ K-v l s 

LUaaJVU -1 

Paiiologoi (jajajljjl'j (Jl ja SjabVl 4aJ)j jj3 C ‘ttuVl ^|^aajl IxJ 

A) ^ T • £ ^»lc. e-iliUVI 4-ri.n'i t4jljaj]a. all 4jiia jp jAaUjIj 

sj'iSH ja jSall jjjj ^Jbljall j_jl s'x-ALi'j jiaUVl ja jjallSl! 

jalajj^J jja jill s g j iLa] l vjl^il al~j] alWV ja CiVjla-* ^3 i jia.U3j 



-t i>"U> :fHi tiUju ^ vi/i wU'ii'mtj jia- V ♦ Y - 


J>^»3 - t/f&> diS ji E J i^* s <*>•>* 


Nikephoros ^ >19 A&la. jS!_j . f 'pu uLall jiL^i (ja 

J® Jilaal! 4&la*ij tAl tjjjlaliall i^YVY—1 ^Blemmydes 

l^kai jjl i'’Liu SLuwJl Aiall jjU AsLaVl Ailajj^ull 3 il£ll ■-'N-v... 

C&*Jt td ^J® *^lajfi t>a Si® IjU^Ji ^ 

to] ‘-ipa (j-a 4jj^L|^xiylj “USjlJylaJl (jjjLlal! £jS t^Y^l ^Ic, 4j»l-.'ik,„a\ l 
5l^u ^S3 *Ctpill (JlacVl (j^ aApa. >»*< ^ LoS Igjxaao Ac-i A »3 ■ ** J fXd l 

*p**Vl ('uchUl £y» (Jua AlfclS ^la ^ ■*!' sAft jalj .l^SjS^ l ^j\jja> 

cfepl-j ^Maximos Planoudes^p_ j£Aj {j-j^Slo :^Aj - 
Thomas o-aji-ijal-o ^Ujjj / ^Manuel Moschopoulos ,j*jljj$a*i>j* 
jlPjpj ‘Demetrios Triklinios o^JU^jp ^ ^Magistros 

Sid cJd' (jyJ <il US U(d» •»! ‘ULi ,p UUx jlS »l)‘ J\! * A i (o’JJJ&j j!) (*) 

•AojljAjj 4m*& t .ndU SmC- dLl Jaj (Ji-ij i ^TXVk l iiu A j':jK* i 1-| .. al l jpA (jl -Ixj t~*ilj'i-- £JU» 
CjVUu (jjOj . Vnl» «J IjUxI 4i~3}J UjUll 4JJUJJ pull Ax—*J Ijjj.-- jlSj 

. el^»Vl »!>• u***! <A“" ^Uc.1 jg-il (Jxj ,4pdt <GU*. Sjj-> (je ITi'xu U1 dpj cbjjillj 
cUiiZajI (jc. ■OUa.Jij jjiil lUa-Ly a (\T .0 jilc. ^ja. - >tOO fit Jl>a) ii >cj>£Aj (*•) 
‘(JOrtOO U*JJ41jSUj (j.jjjijl JU&l j»a>ij oA>-*=-J^ i_rtd3l JUcl ilua 

Ajj^ Uad r \C._ y.y A a]U& 1 Jf-ii l«1 . l^j\jj i% AJ l^yLil Up! Ajlxa^p dijlS j 

SyjAll Ac^-jdl ja^a z*.y V v>J»j} TAA jjc. jxa. ^jll 'Anthologia Planudea 
(j^ajodi) .'Anthologia Palatina Ujpyui AiijUidr sla*dt 
liLu> »AjjJjjkdll ^3 >r. . jAJjtj »jjdj >d JyiU 1.1 (*•*) 

J1U- ' o'j" gH'ijjJ' >“d' ^ bts ^ill US ni>V l ‘b*- 131 W ^ UdXSlI JUliJU ipVij 
(^ajidt) o\sjU5JI JU-. <c.jn* jjii JUcij ‘Erotemata grammatika Ayaj 

>jUj \ YVa ^Ic. ^ySujlUd <jil« dj tldlSj Ua.jljbs j\Ss t^jji.^U ^Up Uij (****) 
j\S li» M AjSlj t j. oj'l odti J] Ua (_jj! ^4 ■ 'j■ -I dlj O Vi V Oxj 

<*>*i .'JjSjAt'I AjldSS'j eU_7l j* ^ J^s. ^uj >'i d!j .r jj)t uab 

JUfti jic. vl)Ui2»jj ^j_>A SjuSJ ijjfA US jdlyd' Ai^i-llj Uj_p 

AUddl SUaJI JS. Uaji <lj elj-i ^-dS_)i_j-.j ^jljA ..j'j 

^^34^d^ ■ t- 1 3 ^ 3U«*i ^U“_) 



jUjS .f kiUjg ^ yip jlijl- V « V - lyati - ,jJi\ £21 ji «*>->. 


dua. ^ja.jljyL (jJjfl (JjjU-ls (jfcjLi Ajjl ^Theodora Raoulaina IjyVab 

AaJlail jjx jx& Aid jJaill a-ilcjj fOopB buuw c-Vjft, <■ 

jjft liill i—i ^jj Jslj . 1 j i . t i .a6JU iV^ll qa JS lgall t<jiiaJallj 

tS^ 5, 4JajJa^<a tJsdj 4 j i n l -v ^3 4j^Xa Ajaj&Xa (_^bk afiAQ *a Ajyu^a 

(Paris, Bibliotheque Nationals de "Moralia cJj& 

JLoSlal 4jj»^a £ja Planoudes L y^JxXi jSAj ciy*. ^France, MS gr. 1671) 

•W^ <j^ ^-aOall ^wjll fja l^SjLP. ja^a ^3 jj-yll t. ttiiTi C.iLaSSll 

^)l£ i. tn^al l JaUuilj ayaJjll 4_iiajll aiail sib ■*■<! Ja]j 

t> ^ jpljlo £yJajA j*j) Vijlja U j ^ (Jwjj UjaU. 

diVpla^a ejJtj jjJl dill ^ r ^(4ji*)ll <UaaJI lillj AoxuIaI I JjL^aIIj (JjLbyll 
AjjjV) uLislLa]! sLuoJ ^11 ^ja C.ojj (^jJaLalt £ -N AjjjaJLi AjuiAa 
(jjJ h . W i a IxlAkd JS (Jjfl (_gjj (j^j Igi ‘a^jSlj Sjy ^aj 

<^Vla^) jjx «.Vjl (. 1, ) , l \ - vl l j Un . Vi VI iilli LiJ j Ijjl •’Ca JA^aJV'j 

L^a) (jljJlj jLiy £Sl_jAJ la jflh^ llmlj.ii £*laj]l «^S11 a c i \S j\ 

(jji31 liJjiji (jjjj t(<jlp. (ja jjSVI jJeuill ^ Metochites (jAiijL-a 

Jj*) J) Ija-aia ja^iSlj «(_lu-aliall ei$J jilaJI IjSiai 


.UiScj • j,le. \intiiti .. il l iifX. ^Ija, Culj oij tUjVjlj l*lj (*) 

S>iS clulj . U'.ul |, £-a f* •y Sk ^ (j^J ^*1)1' ^3 ,_>aja>j2jb|Ilj (jxlall Jiulaj* l^oc. 

UjVjlj tlulSj .GraptOI O* ^ jlr\*i g^all, ^ (jjiil 3b&. ajj— 

(^jlJI) iiSSj iljjlSj t_oVl J-5UaV' 

(13) Manuel II Palaiologos. who came to the throne in 1391. writes (Ep. 52: p. 150) that he 
felt compelled to promote literary studies among his subjects ‘so that as they mingle so 
much with barbarians, they might not themselves become barbarians'. 


jifi . f (j-uji -.fit .ity# J Jii v * A - - j<A> ^ .> £■*.*«* **>*>» 


J ^Manuel Philes JjjjUj Nikephoros Choumnos 

,j^j3 ^3 jjjiQil (j\S aLImJI djIjjiJl JlaJI _jA Le£j 

£AJ ■ '■ (^1 {Jsuil U-la Ju V ajj-a 5£.iU3l 

< 

, a ^3 (jJC-jlJI jSill JUj J)*J ipa. alajl 4ja.j «-ll;Lat 

jjjSj tJy.1^. ^Jjl ^l)n/ia S^aluKall ^C.LjuJI (j. Viaj (j& iLiJaS 

'dji jlj .j»jft>a jl (jiajJLa ^£jj 1 £ jjxjl gji Ala 4 jK al l <iA3l ^J L-J^l 
4jl V -a t^jJaLall Ixj^ajLa a4jd»*JI AjiiViJt Ajjljjaj lied 

JjjSj jlfLi 4jl ^If- a f iti ^3 * jMa«wh t^Jjl ( J$b 3.1*11 »3A JllljA 

,La\j^£b 

43jx^aJI ajilskll idu\£ 4jj3ljU-a*j ^dJaLall AJaLa <j1 ^-datjll <j-aj 

(Blemmydes o ^’vVi ed W* J*-^' Jj*j ^'j) ‘■^ ^b^all 
- Ujja jAjjl - * *"enkyklios paideia ^Lull" *Ua.) J^*' 


j£j Si-ili!lj 'ijjUylt oiP ‘ J^J ^ 0 ' rrv - 'Va. ^Ic Jlja) (*) 

^ f V- Cl)*^ O* 4AC. jU) AjS. 1». Sla^lU Uwyiu vllpk t ^ ^Jjvj SaaS La*aU^j Uuu a% 

jauaJpog A-o$jl iSUa UUiaS Jjp. 

L-A iiaJ *l»'il^a ^Uj AjIc. t-J^J 

.JLsjA^JIj axJU il 

dj) diiai, ^ai j^^yi ,> js ^ jj j^ui o’^> ’- 5 j 

<j rji ^i’lSSt j-jSjjjjiii > .i . <i fc '-“a a ' TVs ^ 

Sjj)dj 4 sjIL 4 dlMaA ^>*ijLa ^j ailj jaa^ ^ »lj\Sd Ua ^y-j 

Jac <Jj .fauna "j flora JjL^j jc. l^i»j ’5_ui« Jjv*J*i"j ^a»\jyi jad' 
s^b- will US .Aelianus 4j> *"dAiljjaJt ^aSU^i’ ^—b ji^oll lla ^ 

.^^a^Lftl^ (_£^i vdfilj 4a^LjjMj ajiUalyjaV' s^S/l e U i n c-1 jjc. epitaphioi l^Udlj 
(14) See for example Metochites. Poem 4.36-56 (ed. SevCenko and Fealherstone): Gcorgios 
Lapithes {Jl. c. 1340). ‘Slichoi polilikoi’. II. 176-87: Nikephoros Gregoras. Phlorentios. 


p. 508.11-19. 

j'Sj .^djjS JJ- } y-—--:-: •' j-a*2> >-'j' ^ ^ ^ j'r St- (‘ °) 

Jjjjiujllj >»d\ :_^s 5 Sd Ja_b ^-ili tri\ ium >A 

■Aad.-. ^l;>« iju>> J*dj 'quadrivium ^-ip j J^ 1 ) 'i^SJbd'j 

f.■ > ’aUj *A. . .' . 4 . 4. t ■ . ■ A M :^A 



J&1IW V « ^ j>-aiJl - j*jY1 jLU ji £ 4 £>«>a 


g^JUftll (3^ AjIc. (JaL^ Lg s^lLi Lu (Ajlp^lj d^alic* JSj 

jiA» t> Jj^-W cy*—• -^j ."quadrivium ^tjyll 

Joseph tj jjUjiVuS lj vJl^jjj tGeorgios Pachymeres 
olc-U-oJI 3-slc.J - Planoudes ^ ^Rhakendytes 

3 jLc. I lj» ~ Ijxla ^jjJI Cj\ jjlalll djlc.j cljL-aOkL<Jlj 

*u-V i ^■j - CV jl 111 __^13 2i3 lla&Aj .<xj_j3jj lajjjJajjll 0g.j.Q f-1 -*M 

)u "j'jyj 'U, 1 *' d 4 J4Ju^uj 43^11x11 tJLaf-V lj 

jjSVI Aj.v>ll UWlll jlLVl IgJuJa ij Jjai jl Jju <j£jJ — Lo£_a.jL<uj 

4 nl r.«ll ( _^ij^pll - jl*«ju ^11 “U-ali. <* fl^aj ^5 * ■ - -lllj ■ ■* ■* 

i-uill ^j.iitfi (3j>l a O c - ^ijjjiaj^ll tjl^jl (jx ».\.al.,ii<a]l 

(_3J~j ^caIIxJIj ujSjj Aijjiaj l^3c.ljwq) j»l5 ^ull iJL'lij^*j]l ^jic. Ujujjjj 

4 j» <!■> 4 ju£jJ ^ij >?il 4 j1\a. jx 4-t .i-ilj -illiJ t 1 j ■".,1 ^jl 

[See for instance RG V, pp. 214.15-24, ajJjJSjII 4ij*xll ,jA sJAla. 

.218.4-111 

~^Y*l.) Nikephores Choumnos ,_>-jjx_>a. u^j 

Georgios of o*Vt* O* lPJ&J&I- jxj - [>VYY 


CjLlj NXiY y^. Laiij ^3 a!j tli. ]Va. ^3 ^jlS ^ *) 

^ ;J- ^iLjjull <UaJ c y*)J£A£^U Szlj ,^TU ^Ic. 4 /mLiU -qU > 

<uiaJl |j 4^'uJl SjpS 

IXJJJJJ 3 \Al.-A L_JuSli tjU ^3 vlul£j iK» A— HI » ^JA 9 'CiAaW 

ij&J tAjUajjjidl >ld ^jJl <j— uSil sZjUa.li.cJl l jJic- AjS jSjj ♦jjojJl 4j^J 

^ a^jJc. sljliljpi j^uab %_ aJI juJj U»^a 

. sZjU-J^J *—jUjjJj wiii US 

jJj iLuflaj ^jl—UaI^j jlSi t(" JU*xVlj lM >«o2aU4S) a ) vJuxjj ui 

^^SjjjIUlu * li ± 1 a CjUj »HA« fU ji HI, i>i>> ^ 

*1 a. J$U ^ju j\£j . *> «j - aHTf* 

kZjUjlxx ^fjpau F.nkyklopiiedia ^*>->*" ^uic> - >T ^'j 

■.^11 iS _y-aUJl ^i&Jl y~* l^-i« kJlj^a>U^ ^iiux^cJlj s jc. 

|aajUl^) ♦ A:.»siS sljl^L^j ^m<U 1 ^Jaj 




lt* iilll- V ^ - ^Kw.^ jjwmH — jliit ^ £4jjftl At>-o* 


(jA UjII Ji (_^iJI djl^ill JjxUI frVjll iajJail bj3 i^-alla — i ^Cyprus 
(_£-iajll j&" jl_ji*j Jail) jc. 4j (JILo ^ 31 ifrUlill 

(AGr. "Peri logon kriseds kai ergasias oUl>Jlj JUcVl fj& 
ox jxx 3 l> yxll jjjU-# £Ooi till, pp. 356 -364) 

13ft ^r.wi.ij|j . juijjfyl -JU*1 lida 1 ■ ■■!' jjmjIIj j£La]| 

vU-V' ((p.360.28-30) (/iVl ^jjL 6U ^xill frVjlb ^u^ll 

(UljjxlL £u*ajj Aj\a (i!33 ^a. aj^Cj (4j ZjjjOa V <^311 ^jjUV-Vlj Ja^UJI 

t>»j (pp.357.20-25,363.4-8) <—aJhllj t_ijLuVl j-# JS ^ ^>b>aiJl j& 
ethos AjiiliJI J.U j^fej ji «;» (Jllj^frll i_i_jLui ji 
■oi US ‘(p. 362.15-20) "ajJ ^aUJl (Jjij *i!13j (kilos JUaJlj 
3 i^*-Xi (diathesis = jr|>#ll (Aejill, 359. 3-8) *>#11 aaIjj U ji ijj* 
"Phaedrus o* 3JX^ ajjU^o .vv^ih 13a ^ ig iVimj j&j) jjSj 

^ -k>Sij ^jll AjaIsJI CiIaIjaII ^jUa o^lj ((jjJa^jiiV 

• (p.*362.9-11) "(JJjljJj 4—ij <Jj2k jjSjj ji JU11 4 j ^jjjS 

j j?-^\» jj31l vililjl .lOa jl^jxj >i Via* u^jlajS i_flli Jalj 
((AGr. Ill, pp. 391-395) "Pros tous dyscherainontas VIjU Aj^all 
JjSj jAj .frlksVk jSl}ll (illall ^Scj Ifrijjl-.jll ^W Uj^A 4 j 3 jij 

dilijjAjll jjlc. Amuu^aII (JjJaSl jl J JlLall 13& ^3 

jljjllj fr ULs . l l jfr axiLtfrll a5As 11 episteme 4i>»-a]l j* AuUll jjjljsJlj 


i^yiii Sj3j alj <ji tjy* •Oft Xj 4^jLJ 1 j>5l JXi. Jils. OOJJS (> ij.jia.jjia. (*) 

'--uis Jl i_iU. « ji . rt*i Ji.b aIqc. U1 Jik-k jSIj .(>ajjS 3 jj>h Lapithos 
1 j»\3 Uuy 4^-Ul jj>!i jjbl > iji . rtM l ii» (ijj jiij .Basil of Ialimbana UUuIIj ja 

jlali fO 4 A. j .< \^i ij Aj;ljyi ( ^ i #<il j] jijovjjjA jjjui 

ajuIjJI £i\j Vjil ^Uaj ^ ^polichnai komai 

-AoLj^nii 





yJjjS .f y«Uji iflL lOiiJg yi CiUjAUj JiU>- V \ \ - ylu^ll J>uajjt - i f t tp jUI 


(jx (Jliail (Jjiwi Jc. (_>Jj (jaiui i .ijxpj (Jlx - ^Jjall 

CjlS^aJlj ^jjlluil <jlp. IjjSii ((jjpj (jji rixlc. t_i6S i^\ (jx ji jj..j \i 

j*a (liOilt JI ^ululL lxi .(p.373.9-13) £jli^Jlj SJjSil Vt.Vull 

Cj ^ ‘ * l -^?Jl (Jxax J& ia.L (ji Ajlc (jJxJJ (^ill iilb (jx <—ir^aTij 

jljkij c_iSIj£]I (ItlSja. (jc. Ik-J "A rt l taj *Ij$J 1 J (JjiauJI Ji gjc" 
p !(pp. 375.19-376.21) a*Uaa,lj jK » « ji jjJjjj JGSjj <jx£1I 

t-jljSJI 4jali-auu ijjl*j (jx <j£ J (jil Uc-j :^jla 

<—ul£ll lillj 4 j2I.1l^»xj ("Atj^ill 43 jaa 1U (j^iiy ljjl£ (jjUl ^oljaJI 

.uuui Jj jSslji jfckJi "^i^xir 

(jxyixjp. (jlS (_^jJI (j ^r% . til l i .mU^ _jA (jx JjSfl aAAjII U1 ^ jJsuj j/j 

JUxll ^- ~3 ‘ -->*Vlfl JI (_kaj 1 xVl C- (jSlj i(JlLall lift Ji a^-ey ? Ui 
TbeodorOS (j«jir\jiux O^JLUAaA *^jjl£ ojjuxll AxIliJa (ji IjJ 
AjJalb lilll Jc ( jufijyjij A Jj Jalj .lijl 4jc. VnWi (^111 Metochites 

Jaaj 4jl lgj3 ^C-Jj jll (jxjixja. j>c.ljx (j-o lxgj9 ja^tu tjllx J Igjll 

OH£ J (J. 'A'^J ^ J*i9 ^ ^lillall (Jc-j Ikjajl (jx (JS J SyaJli 

J Ljaii (Jji9 4j| (Jj (AaaJI A£>^laSI J JaSS (J*°j ^yt pap. (j| 

cksJ Ajl J& (jojlaja. aljJ lx (ji (jjj lx£ . x »M. — AlJaj opL-ax ^IjaJLxl 

JI AialaJI J £a^ (Jj ( i? jjLiVl J^^aall Jj £3kjj V tAjjx^a 

SjjSJI 4jxg3 lx jlp. Jc- (jj — <uiaj (^uiu^xyA (j) ^tjJaji p i(^fkxSI 
— ^Jstuo jaj Jc. (ji Aj Jpa. jA IxS Jj (kata tous pollous AjIUJI 

Aj-ajj^c." (jajjxja. lAU-i jll t_l_jl-iVl bl)x IS.l.^aj lia. ji jS 


(15) SevCenko. Etudes. Logoi 13 (pp. 189-217) and 14 (pp. 219-65). Kotli with facing French 
translations. 



.f, tAahJjg w^fl JuJl" V ^ Y • jia—Jl j^atH — Jflull ji {tajjaaS 4 £$m*$a 


v_jlajcLM Jl jCJii Jill jj-iOjJjSjJ ^jjall t_JjLul Llj lgj3 LaJ t"Aj»j«oj 


(jiiiijiNjoiia jli 4 jL-suskUj {(Logos — 4ai»aJI , 13.14-18; pp. 201-211) 
(JIaj tjajlaja. 4_^alla 44 a; {al l jJ*-oll £-a Lal. >mj lj lialj _jpSV 1 jA 
(jl (jx t_j''J ’J- (jl *<> 4«iUsll ^lc ^Jl 4 j. .nlL Lai .(Jlj^Vl (ja 
if. lily j 4g^Jb^eJI (jc J (j^UaVI Jc (jjJ J ^1 (J‘.nj ^3 (jajjwji 


JAl JJC. jA jJcuJj dig*- (jl ^jC ^LiJaS lAic <.*n.wll a] (JjkJ jl aIaJjJ 


(Logos, 14.21-22, 4 ><n^i->*\<ill J*JI Jl sjlaialj abJ j»l.i*jl J& 

.pp. 425-427) 


Lblj^l ^_l]l i~* 'I il ^ 1 ■ -'V' Alijj ^All I' lift J JJC- 

isJja^a 4-Lal c jl Aujl L1.>L <JJy tTAry !..«<« JjC-a Jj ^1 4(j»n‘lv >JiiA 

j^2 JcL-aj .13 (jl (.flnn. iJlalL 4cuiLlui dijlfi La 4 it... villa 

CsilS Jlij 4 n literati (jjaii*ll" Jb Jj Aaja Jil 4 lilill 4 j1jL^> l_AscI 
.)Xyo Jc Jlja. jLl1 Andronikos (j-jSjijJjl jJaJaVl 

£jUI (J.^ill lilb (jA jaj^J (jl A^iii J J _p3 J3 4ji La£ 

cJjjill Jc (jujSjjjjjjl jJaJuaYl JJC.I LaJic 4 J*jjL3I I^A Jc Jjcl 4 jl^J 
jja (j& 4*2jx 4jLo=>. Jl ^»■ .u Aoiii CjsJI J (j\£ 4jSJj ,(jij*Jl (jc 

3-LxJI 4 %gil l tljfrla. La (jxj 4*jja ^j* (j^aliLV) (jJjlcj ^ja J 3 ^ tjJ 

(ja (^JjS?l t-ia^all 4,-v na ^JXaJil Aac.Jl 4 ’*il-%jjj J -LSIj 4 ^ 5 >gjlL S^kjl 

Jj 4. h4 \ *\al l 4 aIajI (*-« Luna (j\5 J D 4 j^L (jaB .Laj5 

(j^j .laL^I Ala Jai (jlS 4j| (_£^=.l aj^L (ja LI jAjj (j^jA(jli JjILJI 
. In i i n (jl Aju^ijj jlS — (JLall Jc. — (jin'uAJxa J Jail] clj&UI 
ta laJaLuall" 4 _jL 5 (j^i . aL*i«l L^v^c. (14.21) (J*a LaS Ja_ujL 
— iJj-il jSj ^3 3 ] a^^iaja, Jc. sjj J "Metaphysika 
(3,pp.23- "Miscellanies cjlcjlall" ^^a-uJI 4jLS J uljl^ 




jiijS .{ ^.Ujj :j JL .ibijjj ji-A' -siiS- V ' f - j*Ai ji E *!^* 5 


->. .t*v A \ A ajij jfr ^ ra o-^ji ^pa j t* C . 34^21^pp.15^-159^ 

."a ‘i ij V*<i Ia* \jii AS&) ^ Ail IajUa Ataiia. *UiJ ^ Ajj&j3j tjjjJailsV 
JS ^cjj ■U’L, 4ii-ajj "^^dJaUir jlS l *f jK <jl <jji liili tljSAj 

|»\c. Slij Olo tjj-JaC. ,^3j .J^-aSM All** b^xj jA Aji toxlo 

jjJ| ^3 4B '<'- I f.\^u[j .Ado'jtli s\jaJI (Jljjftl ^gil i^y ifv.Kj jAA jlsuSa) tM"\Y 

I_jjb l£d6Aj-a (j'i£ dip. — ^ ^Chora Ajp-aJI '-jl^Ial ^gi 
Epistasia J' -l °* l lj 31 -^*—*31 aJLoC- i_iiliiJ ^>'3 — AplVI >. v.r.j.wa^A}l 
jjj «ua jj\i (jiltj - Aull yLiV' dfll.u ,j-^' — kai krisis 

e t 

"lllOOi ■ - Jaa31" Jia dI3i ^ a31c — (J- 6 *^ I^A <j' 

jA lo WiiUdJ vLaC. jjlS ^idjisjA A *maa . lua ^^Jl 

J^ aC '^ j ja tLl'iJajiu <jl is-j Ljajl liAj 

i_jlj£il iililjl <jl -llJ .A.*).'VaM BjjU-aue jiLuij ^g—oljjlSJUJl (jjjidiAjjjJj 

(jjilksJI ^Jc. ^SLaJI Aj j»jj ^ill LS- 2 ^' Jm1\ IjIsai f] 

j■•/'/' ■’j 'j' J-ii (ji ^ ‘ UgAufl jj ((jdU. ’i/n .dijj'j jjjAjicil 

Ajlijj .lilJiil 4 . d-M A j /^t£j — 'J.lUJN pp A-u£ 1*3 \Sa_j — i—aUajftll Adcjli. 


^ jjnj Chora !;ji" tidSj “ 0 *!^ ^ yu^i!' ^2 Ijj* JA? (*) 

j 1 -?.' i-Hort^’ J) j;-' ,2a >T^ Sj;_«ivd' Aj'jj «s 3 : jAj . ji—djl ijLJ'" : J—=>S l 

i*.jj >'jJ^ f* J* lix -rjjjiji 1 J JuSj' 

5ji £ju tKrispos J) 4_di-u ^i_s J&' j>-' Vjj -J^’ 1 

V£ja jjJI tia j-d’uii JSLij « r .'— 1 ' j>!i Jj» Phokas 

Ui'iji LyU BJ Js. yis. .ji'dBJt Jysl! JJU. tOUjidSfl >J==^ ^j'-^ 

jJc ^j'JSl jjSSi jb) JdiSib .AjiaJ iJjV' Sbu. .Maria Doukaina 

-Sebastokrator Ja—) j.- 


J5U.J .'od^dC ly.iktj o l »r- .., > Aj Jaiij iid’—d. ^M)j ^b*Aj Jdill ^-JJ 
1 '*1 J.J U' 1-1. J ;]| A ';^ a A jA-b ji w ^i ’b-bwb ? 


Nikephoros 

('S'X 


^. jjjz _£ i>j Maximos Planoudis 
- > ‘ a \) Jjjjb j’JaLJi jjsd ^ .Metochites ^ 


£_« ^y- 


Gregoras 


3 V ■ a 


^ wAl iiifl- Y \ t • 


J**$ - if Ji\ jiUl ^J^aS A*y«y 4 


<la <*Sju U3 lloL vi l l ain (jl Ala l.lU-iTl CjjlS tAjlal^aj.l]| 5,- U .,\\ 

1 lK jljxxJlj — (jai,\y \injjl loi - j j'■» ■ -I I 

L&*i ^ (lS-O^ j^aJi =) ***jl3>JI *ejjJI ^ CjjlS aL>Lj 

JjLJI ^ilj]| laa. Ala ilika j^jII Aryill ^ 

cs* Jl <>a 3>UVl JaX LUij'l <JS (jjIoUJI aULaJlj cJjSJ] 

AaLJ Sjxall tillj jj| jj^a. 


(jaj. lu i.i ij ^i <-nLaJI ^JL-<a3 (j^.i'n-v jfusi apj^i ^jj| ^SaJI Jauj 

J ^ ‘^U®’ L«Sa, (_gja.i ji Aaj^Jaj - Aristides 

(j£]j .Jaj fjA (3foi Uj3 U—Aa. Ijgj i_"iiw.I Jfl 2j.-U.-ti >*ilj l iV Nfl 

<sal^ Jj\La ^ Aj 3I _j]aJl jj«-ai Ula. "i/jfla-e jJjj aj\jiia.l jjli (Jla. Ajl ^^Jc. 

C 3 -^®J JS *li)U tAu—ilj. nllj AjftUoaVI jjjjll ^ I 

jJL Jillj t S Y*l > ^Ic. Hia. (jjjlll Jpajllj «.lia.VI ila Aj^l^fl 
jj o>ll J5U jlj^VI djpa. ^ t*J 

Paiiologos ji 1^ Ji\' : u ., j -, j a j -. ; . 

<0-J*W 4>i>M ^ 4-^1 ja. ?J a. jS jtS A-ij 


Aji US .oUjUoJIj CjUI^I oipc ^1 (^Jasi J&J (Arsenios 

art (»*-• ^ ^*^aUVU3I CjVjUJI ^ s£aJ 1 jl^UVl jS ^IS 


J y* aj- 1 —Vl ^^ails yj!l j-UVU jJUj ,>1 Sjbc. ^a Palamism ^«VUl (•) 

JJ-ill fi Jilj .Si-aiJl Jgfi -uUii Jjjy 4 <Saj^ ji <jll J^,jjll jiu V i^ill -Oyl Jky>. ISjj v2iU» 
^-aL liijj ^ua. i,j-UVU Triads Ciajililr jl>u ^ ^ullull ,j* J6 
‘Hesychasmos SiS-!l J) J>-jli ^\*J\ J.hll ^ Jus ^ij 

>J ^IjSI '-Jill 5X-»' Jc. eUj JabSI ^3 li* S-j'^. .^IjJI cj^JI J3li ,> 11 £* 3a.jil Jl 
^Jiu- Ji3 jl jSiy .'Wjl >11 jjl £^1 'uV :S^ai ^j—ll S5L-J- sjlj J3Li 

JoJb sjQSII f >i Jaijull J^ll jiljl Jj .S^ll ,i* jijJ JSI^SI ^*1 j. j!S t u^ J jjis 

V <Uj Aja-jj!! - iji-ali ^Ujjill »ia CulSj <Prscoche j&jtt <?u s^LOb ^ ^Uy£ 
U ji AuVUI jSyjj .luVUI £» J!Ul ills J ^>1UI lj* jilj il^ij ja. J -, 4j 
” J» ArU" tSpi i-5^' JLS^ 1 J (jl' li-taUI jjfc 11 jjj Aj)j ^ Jah]l »X-o 


.f ;fdlj w*A'l ullA- V ^ d » jL*jA Jiifl ^ 


Aj^jUIj aj.X^jjVl a. „j'i<ll jjjj CjIS^aII (Jja. Cjjtj ^jJI aliUaSlla]! 
^j-Iajill" LllljlaJ^a dul£ Iaj»mIj AaliaJI ala^Lall »3A i _^-3j . boj) 

o3a ^jc. v a.VlIl j»jj (jlSk AjJ tAi^lj.a AjjIS jjjS] "ataxia 

tAilla-all Ajj^Ij 1 A^aLall (jft i3l>® (_£*l ^3 ’iAjjJU i'll'v^ LLall 

("demokratia AjL^jujJr c£-J1 uilpJNI cjlL ^ <j-ali. a*.jjj 

tjUaxill JLaC.1 ,yB vLa& l^iuojj CjIjj—i JjS (j.i/ij-\jija Igibl jji (jju-i ^ill 
•ixJI — Jjjla cl^s — JliiM ( _ s *j Jalj -(Misc. 96,607.12) 


*lc- t-iSAM 33 aj,.,11 <a.i^all s3A if jtmjinij A j . ) Ac.^LJ .^laljSuujjr 

l$j3 v' 1 %>j jjjlJ Aa^pil ^yjj lilbj ^yll yjSj la t-JjSi ^ VT\ 

tJLael Igj ^Ixj 33 Aji b)» Lj) jl Ajjjl "ajia" Ajl AiS ^^ic. 

^SaJlj jj33aH" ^a.aall Alas. ^3 atjj La (jls jilj . jg-iVl v_uLoJI IjA 
ac.Usu—1 a»LS <j& (ja 3)Uc. ja ("Epistasia kai krisis 

lillljl IaIJjj ^»jJf Aailji!l AjjjV I CjLabLoJl Aaa._p 3 j*j <jl Aa.mIj.m 1I vLiLaLuAVt 
. Apljalt jjjLuaII ^ic. »g -»K«. i Ija.J tjatj (jjill 


Mjl 3 jaj .theosis Mjlall jl j iy i 4 -u'u^M MaUaJt y .. \aH jjjH tla MaaLajj) i jjiUa (Ja " 

.aji^u U&oj V sjAja j& . iliaM CflCrgcia »1..i>'ull jse. jil Mjmu ji Jm>UI j—_jj 
jla jlla eljjj ^aJI 3ib ^iuli jl hesychastcs ajjLJU ^a3l JmIiJJ jLo aijs 

Mali (jl- J.-/- 1 xjLj^ j^MM jxl \j. ja .< J <AU ji MjV) (JjLa. ja MjS^u laSj (Mjtj jLl £a 

.wijlt (jA MSjliall iJ Je. Ja Mjl V) - MjjS fi.j (jLujyiA (^jjjiu 
ja SiaSl ji jyjji MjjAa ^_ii—.Ij 3 jj*V (l\c. .Gregorios Palamas L.! 

. ^ ^ ^ H ^\c. ^£jjj3LaiAi wjLaj ^ X ^ *\ ^\c. ^ aIj jaIj t i^T'oH — ^V£ 

j djSjSl dlli ii*j * ^ rr “ ^Ic. Li ^l*j (ji AjL^ ^ I jL.t LuS aJua^II sLa, jLkl Jalj 
Barlaam of L>jVIS <>• ^VjL £* JjL-j JjLj ^ ^le. <j\^ 

sla^L* CjLlj La 4 ^V;L <Jc. jL-» ^ a lnUl i ^LaJI ^Jb vLua. (Calabria 

Ayc^ill AuJoaIIaj ^-LVL ^V;L ^jl ^aj L^s OS^Li 4 jh-> 

jUAjA <Jj y\wU do^J ^jaLaVL Jilj »A Ijfl.oll ^1) 

j- \j*& j*LV1j ilj .'Triades diM'j 'Hagiorite tomos UiH i^»" :Ua 

.cijirtlil ^jj u'jltrtll ^3 V -U-LIIj (JjLo^IIj ^1jVIAaJ\ 





f 3 >£S wU^u^j aiiJl- V \ \ - 


,pHf& j>aO - s ^JVI diij' jj £.1 jjaaS <£>«»>* 


[^Ui £_uaaj jl <! j^3 fjfLu tjjjj jl£ (j-^uajjax JlLc jl j^jjj 

jjA jlll jv)Jj 4. u -> i1 1 4 jIj£]I jjj .Ljjj fj&La jAj i^jlali. JLcC .1 ^3 
J) 1 A-^J •£ f$j/l S)Sj ^Jc. v_j\j£J 1 *V)A jli i>j .*' ‘)^,\±J\ 
fr^lj ^ l 3 -.fc c . x jl p$j\ Jj i(3jSiiVl) 4-pjSlll jjjIxaJIi dlu-Sil 
^Pjjjxll ^’‘Kydones J*& ’-« Jje- ^) ^yij ^jxiJI a^jA 

\jLi »2 JjAj jc. jJajJI ,jjaxj i(t»_l *\£«3 — J sOa&i (Monody 
'■£ j l■ . 1 jx 4 ( alLa jl Ixjj £-c 3.1a.j]l A > i-ifttlx ^Jli-ail (JIm.- ^lr_ ' - 

j'“ i*t N ~s lx£j . la.j .j ^£ij£j jl jl .«lu J.^iiTi j| 

^j;lj]l a-££j Csl^lfiJlj uJ j-xaa. V vjj'x-'iill CLujs. jlil - "ajaisjr 
4j»’£ jSl A — lA Ouaau j l^xx^; time t jn-i»,)l IdA ^3 3)ls»ixJI 

j£j jJ « w ' ... ! 1 SjjjVl jaj-xxJla tillufcdjiVl jl viili 4 K...1 j’l - jSjxJI 

( f ( 

AjjjV'j fc-Sj-fciJl jl cijfciSJl jAljlaj JjVjll £ax (Ja .1 jx Jxi <x-:jj 

Cllji-iij (Xlalfcj jJj .tjjSll l- Lalu jU Cila. ^1 lilli JLq i(jj£.Ua3lj 

Vj 4(History,ii,p.624) k p.uUW jAljiJl ^Uj jbj Gregoras u-k??^ 
jc." jUic. ^js3l I ^.Joseph Bryennios <_>*jjjjjj o-js^jj 
Jz. jfrJi a-sJJI jc. Vj t'ljjlilxxj IjjVuj vjLJ 

4jjA« jl~a 2 »j «.LuS/l ^la- Jjft jL. jill jftjll jx I jl^j jl t Aa.UI 


(16) See for example Demetrius Kydones in his Apologia, p. 371). II. 24—35: John 
Chortasmenos. 1-ctlcrs 10 and 19. pp. IfiOfl.. 168-70. and Gennadius Scholarios (IV. 
p. -106.22-32). 

or^j ‘' irA f'~ J4 J*y>j ' ra • f>la J'ja. aij twulSj 2«-ij -j»l; .. .a-jj 

^ ^ ^ ^11 Ulc ^ . Jlja. j'x. ,'ta.-\‘r. JXi- 

—^ jAj '—-■ —4-' --iftjdj l >'V u j ij jc^-j . 

’J>' jtj jc fcib jil xuj*2Lil 

jt“H --=■ ->.) -'ji' l+te jjll ^uj*^UI j-UVa «a>^ jj-aii. j- -Ju-jj j'£j 

j'* -JJ: ■• Jfcd—d' J* iiidj JiaiS jJsj ‘^-V' J- 0 '—J jjt <fi ^fcu ja^ >'d—« 


(^jLjl) .ai 0 ±a>-a- 2 l -ai jit jfcjl fcj'ia Sijja j’ajjl 


J 


tplk} ^ -AU'iii-'j iliH- V \ V - Jo, y»p jiift ^ «->->* 


jlS lx .Vie (J 3 VI ^3 Jji-aJI jjjJajj dilljiVl Jj ^C. jhlniJn .^ a ll) 

.AjjUj jjjt v_j^j3j j-ia ^jl^l 


^ Sya.V' Jjtoll jlJlal Jc. a>*]l Ujj-ia Aj^j]I flSa-VI £J& Jliuj 

JaliyVl " ( _ 5 it — li& IjJ jla. til — UajlA ^Wu JSLu ( j*ie. ^J)l! 

L-iiSft <jla («-jlAx jb lx ( _palpc.'ifl j*Uax JS jx j»P)ll 

^/•Vi l ja sj^jjt op3l (iiaijlj JiU <jx jUjc-VIj (jji-fljJlj jala 

j\a (Jlat AjI Jcj JP a-laljjjx 3y*-aJ JjLaala -_jt ^1 jaJ\ 

^pljajl Jljj ^ ^jJI U-ipj jSj ^ AjaylaJI il A . UV l l Ij A w - 'J-al t (iijtjSlt 

i'l.f iVd l j j/ U ji LeS .^Jajjjilt .&U ^^gjoUrJI jLaajVt JjJa ■jS (—liU A jIjti" 1 ! ' 

Anna leiajS Ul ’uSd-u Alexiad 3jL-£jW a^-oi <jx "A Ja . ^uJ 
c^'j^jt ^s-a-iajr Blcmmydes a^Aalli Jxe ^ li£j (Comnena 
da\S AjL ( jda ^jl>ll ij^ll i> JjVI - at^lt <j’J ("Basilikos Andrias 

jlS Ixjjj (JjL-adl jx (31 j»e3ljil (lul£ alkali Axle, /jx Axix AatJ^di tiluft 

Aj ji^j (_cill ^xLill l-jjLuVI ac-3 ])a»lc. Aa-yill ai& <jx 3“*^ 
3 mNI .-j\ Jb Alllfllt 4_ajaJl ^1 JuUVt LxjjI jSxj J3j .aL^sVI 


■ '.'rU .. ^Ijx ^3 IAc-Hj) a.2&l^ JjIpj Affixll A.iVitt ilel£ dgjlj > ~~flj » **»*> - til 
5_iUjH Jjli .Ajija. AJb-a j aIjIxx LjaJ ^jjl£ ^IiIxLuaVI jj 


v _ ? j=.i 5 (,jjJa|)i«)M jitjj ^ "demotike Awlsdl AiiTJ Axiiall ajxI^JI 
^llj - Kallimachos kai Chrvsorrohe ^'jj W 

J3^br«V' c' 3' ^ ^Andronikos Jjal' lia j^jSIjj ^ lexiai 


jjj' »pJj y—sly* 3?j«^r 4 

^ j'j xij i' 

AjlJ -li ;- . ; -a£ 4 ^ Sjj >—J v. 

it*-!; ^*-j j>-iA S'jj 


jADr^V' _*’ (*) 

jAJlSt ^ '% ^A.V .A 

x. '—it;' —a2' ai!j ■ jl ' A 

aJjj wal' Aj' 

>C»J * £» >L2aV' % S 0 ^J 



1. tS' 

y-A. 1) j . 




jSjs-rV^ A - 

^ * l& (J a' & A-*B J>\ <ui jj V - u-j^jyb <>^1 <JuLl* 

<jl£ ^1 ^ J\ ^Ji AjjUjj <il 4jt&J| a U2 Alia. ^.WU AlaJ 
(> 4 jJUJI Uyfc l$j ^ ^1 ays^sll AjjUjjll Ailll JJ l^io t(J JjJ| 

^Jjwoa. diljl^jll oia 4—iajjts j£l\ Iaix ^3j i_uVl 

Ju lia. AJc. v^iis l» jl^ Jc. UkJt jJLJ 

Cjbyi aAA 4jufc ^ jAl lii* .J^C. ^lill <j>Jl jjb] JLcVl 
CiilS U jj^. cs Jc. ^/rwil l (Jx UkJI jul^ifl ^JL<al J\ Jg Aj^oa. 

UAkli >ic. £jlp jjjill .^Sc. tjjSIl (jUJ JUaVl a A Ji* ISa. 4jk 

(jVflWlull «.ljJaaVl ^tixl (Ja.1 jjx i—iljp tliilS tlgJGuojj ujljljjSI «AA (ji ^^le. >Lii 

L^wa-all t>J •(^jjkyyi -laiLll jjIjJ (jUai ^jla. CulS ^1 ^yAiVl CjILLII jjx 

45? JaSLyS democratisation <L^xi’ ^ ^j)| Ia& J 

l&I J6 l_oVI Oj-j UJ Lilli ,jlS <£!j ^..kI I v_uVl 
‘j*^ 1 *Sj* U .1*1. ^ujall CjUVjIIj V„L-,U..:a i 

.AilajJlj UILjI 4_y*JI Ji- AitaJI ^ <J*iL cliia. l*j| Jj- ,‘,^ J 



tA* kikjjai j <^fi\ wUliiiJj Jiifl- V \ H - pliMjll JJuH J* £4jjX4& 4fc>wj* 


4*J&t 


lilllA (jli tjjVI (jaj II (Jjx (jUaiii £xulj (_pajC ^Jj 

sift (jl JUG. . lixlxl £>jjj (jl IgjLx (jx JajjdJI JdjU aIl^IjJx aJS 

jaJ Jc. ir.Ji.jjjl jll d)lx*JI ^ CiJ — Jla, Aul Jc. — i—ibu-Jl 

(jjall (jljl Aijxxll c.lua.1 jjuot (jx aJu a xll A.rtTkli jixxll JaUullj 

( -Ji in (jl (Jj 3^ AulajjJ AjjjiiIjixVI 4j CjjLa. (_jilj t jji.Vl (jxjll Jl £juilull 
(jx V-lJj i_ill ^lj (_jiil JjSjllj AxjlaJI slSU^JI (jx *ijUS .^Igxulijl jiJ 
(jSxJ (_^jJI (j-'i'-.'Jl (jx V-iJJ tA_ulj A-Cdui AjI (jx 4 jUa.II aJjgkxJl j»l£a.Vt 
AjUuiS Ajalui .laj La£ leljuaJI (jJJ (jlai'il a^c. Jc. ajalj aJuxI -W.*» taJU!SJ 
. ClIJjiaall £x Js,j Jjjuxll £xj l3j*^a\ju<JI i_fljjall £X i_jj£jll Jl aJLuj 
A jualaJI A_u.lV I jjjIxxUj AAUj Ail'l Jc ljj|£ (jjaijull (jAalJI (jl »■* »->■ j 
Ixjix Aij-ojj t5 jJaLall J ^y*jayJ IjjJaj J3 t^jjall jj^axll jc.ljL 

OljlucVL (Jlxll (Jl Jilj ,^£C.ljjl (jx -lau IjjS 4 a. (jJj <4ux (jjlgjj 

Jc (jxjgl (jl Jl a£&&\ allLaLufcVI IjSj (£dxljll (jUajll iJjli 4j.Jj...\l 

Lai .(jl^aVI Q^ 1 *} J Ajjj&XSI diljlajc-VI Jcj <Jj tAJLaaJI kliljUicVI 


£Jjx>u] j(jjjJajjjJI li Jc ^aUadjlj ..I Ja9 "AjolsJI" jJjLlaII 


Jc t4 ■ A U (_ialj-a]l Jc (jl.1g.Ju (jjjUl 4 ^jaUj 5.illalU 4 ,_-»\All OljjSJI 


Ajc _jii^u (jfill (j^A Jill jA (jx Jc .licjauj f^yajju jll k_fl9ljxll cUj jljC. 
i_jjlLall ^Ixll ^jAxajxlt ^aJuSu SjIcV A^.La. lib (^ajjj .^c|jxll aib 

Ajl Jft (^Cjiiajxll alauVI jl (^Jjill alauVI (j-e gjj (_^1 l. i m gjpj <^jll 
(J LajJ 'jaj’L.'i (_pajjLall 4_aljeVt (jx Ig -, j»j AilUa Jc- ajjJ jl ii^iljaul 




-fl :>JU Vt . ■ 


jiu*^ j$*axl\ — ^ jto(jaaS 


<■ "Asja i aui l i_ijL«aj iic- ~ c.lje.yi i _ s i& **" <j c_ilj». jJ)} Ajtj S'' V ^ ( j\£*A i_jS 
a^A-idl A j‘m i ^lil A jr 1] ^j^uJ L _) *1la- Jj J “'' 'K ^3^-i ^jl — A-i^j^ull a «» 1 

S S^ A j .,. i I jlJ | - AjJjVl Jj tt-Jji-all ^.-L.^l jj.,-i ir.il Lk ^jU 

^jLJI Qjall (jbl 3 I tUrtjjS ji UiUajj ^ 3 -ic. (jjjLuil (j^all -jLl iloLu 

Ujjjl ^uj (j^jail ,jljl jJ^\ ^Slj ^3 3 I ‘IjiLjJ jJut 

A_cjljjl jl ^Via-v 11 CjljlskJ-utVI A_)jjj Ajilfi. Ski (jS-CJ OJA 

(Jxaj lila . i li .. «i l alauVIj LliJsd jj;-*' sjjljjl diLiali&JI 

CjlxjLiil ji siij^j ( _ s aa. — JUk Aji ^Jc. - lift LjJllJj jjlkiil ajiA jl^J lju 

Ujl “ t_JjVl -iij ^gil jxVl Ui;.\ — > _ 5 jajjjjll J 3 S 3 SL 1 aILuxII 

• > j ±& <a.jJ lu3 ^JUfl kliutiLi 


(17) See especiallv the arguments advanced b\ Kazhdan. Studies, pp. 188 95. and Beck. 
Schaffen. 
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germanischen Volker, n.F. 76 (Berlin and New York, 1980). 
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‘The Black Book of Carmarthen “Stanzas of the Graves’”, ed. T. Jones, Proceed¬ 
ings of the British Academy, 54 (1967), 97-157. 
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1994 )- 

Booh of Taliesin, Facsimile and Text, ed. J. G. Evans (Llanbcdrog, 1910). 

Brcudwyt Ronabuy, ed. M. Richards (Cardiff, 1948). 

The Cambridge Jurencus Manuscript Glossed in Latin. Old Welsh, and Old Irish, 
ed. H. McKee (Aberystwyth, 2000). 

Canu Aneirttt, ed. 1. Williams (Cardiff, 1958). 

Cyfres Beirdd y Tywysogion, ed. R. G. Gruffydd (7 vols., Cardiff, 1991-6) 
[references are to vol., poem and line). 

Early Welsh Saga Poetry: A Study and Edition of the Engtynion, ed. ). Rowland 
(Cambridge, 1990). 

Geoffrey of Monmouth, The Fiistory of the Kings of Britain, tr. I.. Thorpe 
(Harmondsworth, 1966). 

Vita Merlini: The Life of Merlin, ed. and tr. B. Clarke (Cardiff, 1974). 
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Gerald of Wales, ‘The Journey through Wales' and ‘The Description of Wales’, tr. 
L. Thorpe (Harmondsworth, 1978). 

Gildas, De cxcidio Britanniae, ed. and tr. M. Winterbottom (London and 
Chichester. 1978). 

The Godnddin of Aneirin: Text and Context from Dark-Age North Britain, ed. 
J. T. Koch (Cardiff, 1997). 

Gramadegau’r Penceirddiaid, ed. G. J. Williams and E. J. Jones (Cardiff, 1934)- 

Historia Brittonwn. See Nennius: British History and the Welsh Annals, ed. and 
tr. J. Morris, History from the Sources 8 (London and Chichester. 1980). 

Iolo Goch, Gwaith lolo Goch, ed. D. R. Johnston (Cardiff, 1988). 

‘The Juvencus Poems’, ed. and tr. I. Williams, rpt. in Williams, Beginnings of 
Welsh Poetry, pp. 89-111. 

Uyfr Du Caerfyrddin, ed. A. O. H. Jarman (Cardiff, 1981). 

Llyfr Guryn Rlrydderch: Y Chwedlau a'r Rhamantau, ed. J. G. Evans (1907; rpt. 
Cardiff. 1973). 

‘An Old Welsh Verse (= ‘St Padarn's Staff]’, ed. I. Williams, rpt. in Williams, 
Beginnings of Welsh Poetry, pp. 181—9. 

Pedeir Keinc y Mabinogi, ed. 1 . Williams (Cardiff, 193°)- 

The Poems of Taliesin, e d. I. Williams, English version by J. E. C. Williams (Dublin, 
1968). 

The Poetry in the Red Book of Hergest, ed. J. G. Evans (Llanbedrog, 1911). 

Trioedd Ynys Prydein, ed. R. Bromwich (2nd edn, Cardiff, 1978). 

•Two Poems from the Book of Taliesin: (i) The Praise of Tenby (ii) An Early 
Anglesey Poem’, ed. 1. Williams, rpt. in Williams, Beginnings of Welsh Poetry, 
pp. 135-80. 

‘A Welsh “Dark Age" Court Poem’, ed. and tr. R. G. Gruffydd. in Ilddnach 
lldirech, ed. J. Carey et al. (Andover MA and Aberystwyth, 1999). PP- 39-48- 

Williams, Ifor, The Beginnings of Welsh Poetry, ed. R. Bromwich (2nd edn, 
Cardiff, 1980). 


Secondary sources 

Bosco, Sister (N. G. Costigan), *Awen y Cynfeirdd a'r Gogynfeirdd’, in Roberts 
and Owen (eds.), Beirdd a Thytvysogion, pp. 14-38. 

Breeze, Andrew, ‘l.lyfr durgrys’. Bulletin of the Board of Celtic Studies, 33 11986), 
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Dumville. David N., ‘The Historical Value of the Historia Brittonunf, rpt. 
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Ford, Patrick K., ‘The Death of Aneirin’, Bulletin of the Board of Celtic Studies, 
34 (1987), 41-50- 
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6), 152-62. 

Gruffvdd, R. Geraint, ‘The Englynion of Llyfr Aneirin’, in K. A. Klar, E. E. 
Sweetser and C. Thomas (cds.), A Celtic Florilcgium: Studies in Memory 
of llrcndan O Helm (Andover MA, 1996), pp. 52-42. 
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(Summer, 1997), 19-80. 
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a Tlrywysogion, pp. 288-501. 
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Lloyd-Morgan, Ceridwen, ‘French Texts, Welsh Translators’, in R. Ellis (ed.). The 
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‘Rhai Agweddau ar Gyfieithu yng Nghymru’r Oesoedd Canol’, Ysgrifau Beir- 
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Mac Cana, Proinsias, The Learned Tales of Medieval Ireland (Dublin, 1980), 
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‘Noddwyr a Beirdd', in Roberts and Owen (eds.), Beirdd a Thyurysogion, 
pp. 75-107. 

Pryce, 1 lu-.v (ed.). Literacy in Medieval Celtic Societies (Cambridge, 1998). 
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Roberts, Bryn ley F. (ed.). Early Welsh Poetry: Studies in the Book of Aneirin 
(Abcrysnvyth, 1988). 

•Where were the Four Branches of the Mabinogi Written?’ in J. F Nagy (ed.), 
The Individual in Celtic Literatures, CSANA Yearbook 1 (Dublin, 2001)! 
pp. 61-73. 

‘ Ystoria ’, Bulletin of the Board of Celtic Studies, 26 (1974), 13—20. 

Roberts, Brynley F, and Owen, Morfydd E. (eds.), Beirdda Thywysogion: Bardd- 
oniaeth Uys yng Nglrymru. Iwerddon a r Alban (Cardiff, 1996). 

Rowland, Jenny, ‘Cicnres*, in Roberts (ed.). Early Welsh Poetry (Aberystwyth, 

1988), pp. 179-208. 

‘The Prose Setting of the Early Welsh Englynion ChwedlonoP, Erin, 36 (1985), 
29-43. 

Russell, Paul, Celtic Word Formation: The Velar Suffixes (Dublin, 1990). 

Sims-Williams, Patrick, ‘Gildas and Vernacular Poetry’, in M. Lapidge and 
D. Dumville (eds.), Gildas: New Approaches (Woodbridge, 1984), pp. 169— 
9 =- 

‘Some Functions of Origin Stories in Early Medieval Wales’, in T. Nyberg et 
al. (eds.). History and Heroic Tale: A Symposium (Odense, 1985), pp. 97— 
! 3 *- 

Skene, W. F., The Four Ancient Books of Wales (Edinburgh, 1868). 

Slotkin, Edgar M., ‘The Fabula, Story, and Text of Breuddwyd Rhonabwy', 
Cambridge Medieval Celtic Studies, 18 (Winter, 1989), 89-111. 

Thomas, R. J„ Bevan, Gareth J., and Donovan, Patrick J. (eds.), Geiriadur 
Prifysgol Cymru, A Dictionary of the Welsh Language (Cardiff, 1950- ). 

Tristram, H. L. C., ‘Early Modes of Insular Expression’, in L. Brcatnach, K. 
McCone and D. 6 Corrain (eds.). Sages, Saints and Storytellers: Celtic Studies 
in Honour of Professor James Carney (Maynooth, 1989), pp. 427-48. 

Watkins, Calvert, How to Kill a Dragon: Aspects of Indo-European Poetics 
(Oxford, 1995). 

Williams, Glanmor, The Welsh Church from Conquest to Reformation (Cardiff, 
1962). 

Williams, J. E. Caerwyn, ‘Bardus gallice cantor appellatur . . .’, in Roberts and 
Owen (eds.), Beirdd a Tbywysogion, pp. 1-13. 

‘Gildas, Maelgwn and the Bards’, in R. R. Davies et al. (eds.), Welsh Society 
and Nationhood-. Historical Essays Presented to Glanmor Williams (Cardiff, 
1984). PP- > 9 - 34 - 

‘Yr Arglwvdd Rhys ac “Eisteddfod” Aberteifi 1176’, in N. A. Jones and 
H. Price (eds.), Yr Arglwydd Rhys (Cardiff, 1996), pp. 94-128. 


Criticism and literary theory in Old Norse-Icelandic 
Primary sources 

I gils saga Skallagrimssonar . ed. S. Nord.nl, Islenzk Fornrit, 2 (Reykjavik. 19',',). 
The First Grammatical Treatise, ed. H. Benediktsson, University of Iceland Pub¬ 
lications in Linguistics, 1 (Reykjavik, 1972). 
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Jon GuOmundsson latrdi, Eddurit. . . 1 : twttir tir fratdasogu t 7 - aidar; II; Tcxti, 
ed. E. G. I’etursson, Rit Stofnunar Arna Magnussonar a Islandi, 46 (2 vols., 
Reykjavik, 1998). 

Rognvaldr, Earl of Orkney. See: Porarinsson, Hallr. 

| The Second Grammatical Treatise ], The So-Called Second Grammatical Treatise , 
ed. F. Raschella (Florence, 1982.). 

Snorrason, Oddr, Saga Oldfs Tryggvasonar af Oddr Snorrason munlt, ed. 
F. Jonsson (Copenhagen, 1932). 

Srurluson, Snorri, Edda, tr. A. Faulkes (London and Melbourne, 1987)- 

Ed da: Hdttatal, ed. A. Faulkes, University College London, Viking Society for 
Northern Research (1991: rpt. London, 1999). 

Edda: Prologue and Gylfaginning, ed. A. Faulkes, University College 
London, Viking Society for Northern Research (1982; rpt. London, 
19S8). 

Edda: Skdldskaparmdl, ed. A. Faulkes, University College London, Viking Soci¬ 
ety’ for Northern Research (2 vols., London, 1998). 

Edda Snorra Sfurlusonar, ed. F. Jonsson (Copenhagen, 1931). 

Two Versions of Snorra Edda from the Seventeenth Century , ed. A. Faulkes, Rit 
Stofnunar Arna Magnussonar a Islandi, 13, 14(2 vols., Reykjavik, 1977-9)■ 
I: Edda Magntisar Olafssonar (Laufds Edda)-, II: Edda Islandorum: Voluspd. 
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J. Helgason and A. Holtsmark, Bibliotheca Arnamagiucana, 1 (Copenhagen, 
1941). 
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Pordarson, Olr.fr, hvitaskald, Dritte Grammatische Ahhandlung, ed. and tr. 
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‘The Foundation of Grammar: An Edition of the First Section of Olafr 
Pordarson’s Grammatical Treatise’, ed. T. Wills, Ph.D. diss.. University 
of Sydney, 2001 (available electronically at http://www.arts.usyd.edu.au/ 
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Pordarson, Olafr, hvitaskald, et at. \ Third and Fourth Grammatical Treatises], 
Den tredje og fjivrde grammatiske afhandling i Snorres Edda Tilligcmcd de 
Grammatiske Afhandtingers Prolog og To Andre Tilhvg , ed. B. M. Olsen, 
Samfund til udgivelse af garnmel nordisk iitrerarur, 12; islands grammatiske 
lirterarur i middelaldcren, 2 (Copenhagen, 1884). 


Secondary sources 

Almqvist, Bo, Norton nidcliktning: Traditionshistoriska studier i tersmagi, 
Nordiska texter och undersokningar, 21, 23 (2 vols., Uppsala and Stockholm, 
1965-74). I: Nid mot furstar; II. 1-2: Nid mot missiondrer: Senmedeltida 
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Amory, Frederic, ‘Second Thoughts on Skdldskaparmdl', Scandinavian Studies, 
63 (11:90), 331-9. 

‘Things Greek and the Riddarasogur', Speculum , 50 (1984), 509-23. 
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Clunics Ross, Margaret (ed.). Old Icelandic Literature and Society (Cambridge, 
1000). 

Prolonged Echoes: Old Norse Myths in Medieval Northern Society, l: The 
Myths , The Viking Collection, 7 (Odense, 1994). 

’The Skald Sagas as a Genre: Definitions and Typical Features’, in R. Poole 
(ed.), Skaldsagas: Text, Vocation and Desire in the Icelandic Sagas of Poets, 
Reallexikon der germanischen Altcrtumskundc, Erganzungsband 2.7 (Berlin 
and New York, 2001), pp. 15-49. 

Skaldskaparmdl: Snorri Sturluson's ‘Ars Poet ica'and Medieval Theories of Lan¬ 
guage, The Viking Collection, 4 (Odense, 1987). 

Collings, Lucy G., ’The Malskrudsfratdi and the Latin Tradition in Iceland’, M.A. 
diss., Cornell University, 1967. 

Faulkes, Anthony, ‘Edda’, Gripla, 2 (1977), 31—9. 

‘The Sources of Skaldskaparmdl: Snorri’s Intellectual Background’, in A. Wolf 
(ed.), Snorri Sturluson: Kolloquium anliifUich der 750. Wiederkchr seines 
Todestages (Tiibingen, 1993 ), PP- 59-76. 

Foote, Peter, 'Latin Rhetoric and Icelandic Poetry: Some Contacts’, in 
Aurvandilstd: Norse Studies , The Viking Collection, i (Odense, 1984), 
pp. 249-70. [Originally published in Saga och sed (1982), 107-27] 

Frank, Roberta, ‘Skaldic Poetry’, in C. J. Clover and J. Lindow (cds.). Old Norse- 
Icelandic Literature: A Critical Guide, Islandica, 45 (Ithaca NY and London, 
1985), pp. 157-96. 

‘Snorri and the Mead of Poetry’, in U. Dronke et al. (eds.), Specvlvm Norrcenvni: 
Norse Studies in Memory of Gabriel Turville-Petre (Odense, 1981), pp. 155- 
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Harris, Joseph, ‘Eddie Poetry’, in C. J. Clover and J. Lindow (eds.). Old Norse- 
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ical Treatise', Arkiv for nordisk filologi, 108 (i 993 )> 68-79. 
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larer Einfliisse im Dritten Grammatischen Traktat', in E. I oppe and H. Tri.* 
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Alegre, Francesc, Los quinze libres de transformations del pacta Ovtdi [translation 
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A'fonso X General cstoria, ed. A. G. Solalinde, L. A. Kasten and V. R. B. 
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^ ^j~>» 


44jA2kjJj |*) W-I*11 jSa (Jla»A 45^ ilj 3^®^ ^5^ \l 2 ' *‘ u 

(jVl -l&J _jfcj j-iiaJI) ( j a b Jl Jla-« tllLaa^jS 

2_j jAaII ^cj^aII Sljaw JA-nJ AjSSIcj jjJ-iS/i (_5-sJJ^VI I—jUaaJI jjft illLJp 

U. „jti j^uaxll AjjJtajlj 




- A i V - ^ 


: jjku» ^ 

Thomas M. Conley ^jS (jaUjj- \ 

jijjL-a*J! dlLuljJ ililwilSj ^jUaiJI J l.Vi Vl jtLj 

i-aljx jXj .Urbana Champaign <jjf«Li UUjjij (Illinois ^jiJ) 

iS jjky lijS l^i-aj (Ajlajjjjll 5ilii]lj Aakj^jjll ILylaj^l je. 3JJ*2 q 
P ractice to Theory: Byzantine ja" : 4 jjkill 

^ ^aC. AjJajjjJI AfllSll" IujIjSj (""Poetics” 
Byzantine Culture in Renaissance and Baroque (iljjUll j^ac. 

"Poland 

Tony Hant CuU ^jj-Y 

(j.i vul l 4 j3Sj <ail (Ji-ajj (AjilliyJI (Jwj 

jiJ) (AjjILjjJI AjaiiI^Ij jjLj da.lj U^j j&j t _v^.xi 

Jalj .jjpjl ^ Westfield College aUI ^ aJ£j j^a*JI ^IJpl 

Chretien de LslP u* uAifi Cf- (j^=j dilily* 

(-llall <jc.j (•‘UliUyill ZjjjLjy) (jc-j jyusal\ kxufl <jftj (Troyes 

•Villon 0^ ^ aIL^j LoS *4 >U 

Gruffydd Aled Williams >Uj JjIT •Jjfljja.-r 

J&J .Aberystwyth tjbj jLj <ki jliJ 

) "Ymryson Edmwnd Prys a William Cynwaif tulw ‘r 1 ^ 
^JSJ j*_i CjUjIs jJz ^ ( ^4 1 i jSJj HAt (jLj ^jlal 

^Ikjal <ji jjc. !>Lja3 ( j* ic. tliUjllj j^c. J^Li. jLj 


- At A . 


jhvyH j>d>A - jiiS 


5 . j]| ^^ocj ^L• -jti j^ ifull <JW-^ 3^i? ‘t* 1 ^ CF" i—iVlax 

.’Lien Cymru" :Ajljja i_jjVI t^> ^ »< -« ■ _ «l*^l j^U jAj 

Julian Weiss o-j'j 

I I ^Jau«_jll _J|J ■ II A IftTh (J^L& ^gjlAbll*y I I. o 

i iK i 4 jSjjxJ|| — Ajjli^nVI 1 ** ^ ‘ **llj (A^jllyijfl LjluJpH ^ I I 

4^jU.~. : jcLiJI jjST tjjljjxj L\j£ ajjj.alcJI AjU 3>6 (jJJ (jAJ —tilLaJI 

»(m . ? \ft) "m. fit ^ W • • j»\& 4> <AJtL*9 ^ i_uVI 

^1 liuLl 3 J j ■*■' !" :l;Lu*-ljjj L ull .ill Jailj ^^3 * L ll I(jl^j*J _^l Ll^J 

Poetry at Court in Trastamaran Spain: from the ’LaUll SJj2uSM" 
jalj t (> *\AA f\c) "Cancionero de Baena to the Cancionero general 

• E. M. Gcrli £* dlljliVL j**Vl <-j\uS3I j£> 

John Marshall JLijLa 05^“® 

■iiujuioj Aj]S) (Ipii AjlxI^ AjjLajjII CjliAJI AaaJ ^IImi^ 

: ^c. cAxjL jl^-a} Syiicll aJU&I jn.XTij .(Westfield College 

1- The Razos de Trobar of Rainen Vidal and Associated 
texts (1972). 

2- The Donatz Proensals of Uc Faidit (1969). 

5 iiv AjiuSjVl _J* .all (j_$i3 i^jLiA diVlAx Ajlua^lu 

.^Jjall ^^-ujall i_AiS/l tje IjSj u—uS/lj jaail (jcj jji-axll 



• At ^ j>-ajLSl - £ AjjptS 


Ralph Hanna UU til};-! 

Ail] Ajlc-jllj jLijyl (Jjxjj t aj_ p ..n£l Aji^lsk ^ Appall JapaiJI M* - '- - I 
^ (jUaill A*-Jj lIiIAI^o ^Jiwal .Keble -^-LjS AjJS ^ Ajjalajyi 

tl^jUajlifk<9j ^in.iyll jjjmoaJI Apau Aaitlcll Ajpl&jVI -^’l' (Jla^a 

Aiilb A^aliJI Cjlal&llj AjauSUI Cjlalsisll jjoj Aluall (jc. y^ali. Aa.jjj 

. yuC £jlpl (jjill jLI Apa^oll 


Ron Keightley <^5 ujj-V 

Mon ash (jilij* Aul^ ^a ApL^y I aJlUI j'u^l . /■ -"«■« tji-i 
lllVl&A yJiij ^iLuJalj . 1 jjJI l j^ya Spall (_^Li Ulp.J ~ t 'j 
(jftj tA.ji >ig , iH ji *, a Cj ^1-w jll jjj-taaJI ^Ijyll J^PI (jft Sjp£ 

aaiil ‘j- 1 "jjj {_)»*} ij*)jJ JS jLofcl ^Ifc vlAapaulIj trllxi Aplt 

.Ap£UI liyj ljjI (> 3uck SjLo JJ AiL^VL iluVtiK Ailj ApU-VI 
jjj ^ <11 jjJl ^ILkol diLajLuo Sa&la alae.1 (Jxju uVI J*J 

Spall l-»* CjLsjIxx Sac la j t^lplp-ul i_yc.J New Norcia l^jip 

• l A A • ^klc^ l ^lc (jjj A*aipi 

Zygmont Baranski ^iuJ^L ^aajj-A 

• New Hall J_p> jp ^ Jo^ajj tgr-lyxoS Aul>i ApUajVI AjlUI iljuJ 

a 1 '%-jjU jyuaxlU ^px^xll yx-ill (jSj t^jjjla jc. Pjlilj^j Ijlajl yjjj 
Ail^llj duasJI ^Ua^l ^vij tyic ^ipi Jjjall J*i ^Ikjyi sjjVIj 

• j| < 1 iinl l ^ tjlj aV« 1I yJilj Ujajl _pj .AjpaJl ApUaJ^ I 

."The Italianist ApUajyi CjLJ^II ^ ^wai^lair 





. A«. . 




Steven Botterill Jjjjjjj 

^jia jjjloJ liljLix jjxcj t3jtiUj*yi CjLuj^J] liijLiu) 
clilpllj j^ojb" IujIjS jAj t i ^iS_yj AjmIaj ^jVI 4j*-alaJI 

Dante and the Mystical UamjSII JjjjlS t> JjIjjjj 

.(> ^*\£ ^.Ic.) “Tradition: Bernard of Clairvaux in the "Commedia 
Ac-iU (jc." 4.*i . a%j 3j (j-ail AjtiL ^jJc. i_jIjS Ljaji jAj 

CjVUu ja iLiaa ^lc) "De Vulgari eloquentia AjVull 4iJ]l 

jAj .^LluijII ) (j-a (_£^aJ Cjlc_yjJa_j«aj (jc. sJUlC. 

^>lc. Dante Studies (jc »—ajj^j ^ ui* - ® JiP^ 

acLoJI a*Jj s gjjl-i" (jljjc <wLi]b (^i ci**j (j'VI jAj .(X • • V) 

•Dante and the Language of Community" 
Simon Gaunt ^HJa. o>«u*u- \ • 

j&j tjj^iL Aj£lall AjISJI (^jall i_uVlj 4ilJ| M'l.J 

ILiJj ‘(> ^Ic.) "Troubadorus and Irony jj-sLjjiJr :<__)££ 

(jbl (^o^all (juiaJlj (^jxSJI (jrtiaJr 

V&l J] LojL« :ajIjj1I ^ Sic I" liSj ‘(m* f lc) 

:i_jbSl iiijLix _jiu U^3jl jAj .(X»• \ ^lc^ (jU ^jdujjall 

* (Sarah Kay ^jS IjLj £* kifljliVlj ^ ^ ^ ^lc) "5-a^Ls : jj^Lijjlll" 
"Marcabru: A critical edition aSSc-# 4juL :xjjISjU" 

(j®- A*#!^ (jVI 3*J jftj *((j>^jij l-ijij (^)Ia iIjjj £-« tilljiaiVb X « « « 

ijll <—Jji (^3 vIjjaIIj t. ,i*JI 



- A 0 ^ - yjAl JUB (TJ ijtui 


Kevin Brownlee ' 

AOMijja jJjOjJuj ^lhi rt\ i*.iuv S LjlflLn'u Ajtalaj 4 . ..0 \K .1 

J*Aj ^ ^ J^i-a*il <Jta. jjU ^JUajVI S^Vlj Jjia-Ijll J^ucmJI 

Jjfi Aj k-iA .a l l > _ ll ^ i_iiy<a j&ij .AjJUaJi^l Ajtill ■ MV .. I SaiU^ j 

"Poetic Identity in Guillaume de Machaut j-il» 
Discourses of the d&H t> uA-i£ £c. sUli#" liSj i^Uf 
CiVliu (jij asL^L ciiaj) "Self in Christine de Pizan 

ub^J Jean de Meun ujj* ^ o^- u 6 - Vip u^ 1 j*j u& 

:jfc lill/LiVU <1 Jxc. ."Roman de la Rose SJj^l <j1jj 

Generation and 4tLw<all sjI&I jla»« ‘ yy^ 'j jjpll” 

.(Y ♦ .1 j»l&) "Regeneration: tropes of Reproduction 

Martin McLaughlin £$i till# j3jla-> Y 

— Magdalen <jJha.U aJSj J^jj AjJlkiyi clAJplI j&J 
^jJUajVI 4 1 inf ’ll juia ^3 AjJjVl SlSl^JT i _ 'V*'^ l ylt*! Jalj 

ji.1 i-jASj t('^° jilt) Literary Imitation in the Italian Renaissance" 
IjIjS jjij LaS .(l ^ A jilt) "Italo Calvino jiaJlS jJILj]" : 
Britain and Italy from ajIjsJI JJ AJwjUjjJI Ulkjl^ UiUaj^" 
diVlia tilJjS .(Y • • • jilt) "Romanticism to Modernism 

Why Read lilxT :Jjt. l^tjUaj* <^1 jiMS ^JILj! 

AatlaJl 4jtll Ailaill A !%.al l^ilj jjlSj l ^ 1 ‘l ^It) "the Classics? 

4-Jp jVI jftj .(Y • . V — Y » • Y) The Modern Language Review" 

•Leon Battista Alberti l*i.B»lj <jjJ (jt 


. A o Y . _ y* E' 1 *** 1 


Nigel F. Palmer jaJL .ui > f 

^j ja. X I 4».*l«k i ^ ^^1 Ajiik (j\jJ AjjLoT^I CjLJp]l jti-ul 
j.^.l l JULa. A^jUfyl AiUulIj ^Lafyl <_AlVl (jc- 5. n« la <-all Jalj 

ir 4 ia-v jJijj tjjjjljall Cjlijia kliVla-a ^gi j»l-e4Al aJj I InU ajll 

.4j,.j -)...j.J l AjjA^ll ^Uaij (JjLtiall (—ilSM I jSj iS^^iall (^Jauiijll 
jlajjlj <Eberbach jjJ aJjSLs ^jc- A-Jp <j& S;L=- Ajlil^a 

JjS 3j*ic ^yuoJl (IjL#!jU 1I (jc. ajuL liSj i(mA ^Ic.) Rheingau 

.(Y • * X ^3 AjjjAill 



_ A A T - jfe-j!' &' JllS 


^ Jla^i : jj2S^II jllutfl ~ \ 

. S^lill 4 jl<o\a. — <_jl-iVI 4alSJ 4-liljMllj 4_ljljjJl djLJjJlJI ituJ • 
^>la liul AjlxIls. — 3 a. ..UU 3J£ >SM ^ (Ji *v* • 

. WX 


ij l .*■*'. „y> j 1 ** *' • ■ jj ^ i 

.^jpLoll 3>&1 4 jla\&. 


(3-UutJI _ll 3_iii£Oc 


iil|p*S»VU) (jujjlukjjja jjjLojjll jc.LiI 3 " 33 -o^La :<iib (j-a 

3c.j^ *WV ‘^ V ‘ O* 11 ‘(uiA' fc* 


jjc." jjajittJj] SAjjjliaJI 3 .LA. {(jjuiliS (jjlaila**i3 

JuL-oSl 3 ‘''yj ' tcluiaJI QA Cjlj l'i-s a (-JjLoSM 


Jlj&LlJ Jj^all Ijj iAjj^aJI AjjljjJl t>a ytii-o 

(jiijiiuijj (jiijjsDla l $Jj4j!II £j‘y>^ “SilaJ ts^ 

3 <^J ., * 3-0a^p s"uj^ ■^ 3 " t"3jjljill slpjl aj±J =) 

JjjUl Vbj-Jl b£l” AjjljjJ' Ail]' tgjj fjSaJ' c3^J^ L)J^ 1 

.JjiM 2 L- 0 II 


-Act. **>.>4 


La^jj]| Aj^Jaj ^ A-Jp Jtilli <jx tAjJaill vljluil^lj dslil^xll (jx JOC. aJ • 
(j-a Sy*^3 vllLia^j^uj Ac-jx-yxl Aj^ai A^p tjiail Jj 3 A_i3ljx ‘AJLje.yi 

'Uajj Jy*. ‘(jaJSja^J Aja^yix *bJl AjjIju ‘.la.lj J.»a 

iA4S£jc.yi AjU)*JI ilAxaJill i ijidhJLtjJ t-ja^JI 

AalSIlj cm^ aL ‘CjIjU^JI *l£l ^ # J51 j ^l£]| ^n]| 
‘£x*xx]lj Llpll • ( ->J^*> I I (3^jJ Aj^pxx ^gi ( aiaJlj ^lj]l 

ts^ 5-Jp ^gj] AjjLill Ajlj^>ll J^aC. jjx Jjaall 

tAjpLII A^jaJlj g-ta/^l <jJJ £>xx]l JJfxa. ijjAMia. Ail j^lklaJI ja^It 
OH ^Slx <_jjJj] Aj^^lo ‘Ajjlj Ajjj tlpJxjSl! 

J1 Aja. i|>jJall I i_)jSn ajjxll aj^ a iAjAialp]! AaJ1*x]lj 

SjUI ^ hViMi l S(Jtt)C.yi A^ajyi (jil Ajjjc. ac-U^ x U 

. (J^all J^Lk Ajjj^jVl LIpJI ^ Aakjjlill 

aJj^II ZjAa. '.^g&j tAjilVlj Ajx]*JI jiljaJI £x ApaJl ^^Ic. J--.-. • 
Sjluyi AxaJx Axajj <>) i^VY ^ :Axa£]| ^ 4 ; . Jr t'M 

(jO«k .J.I S)iU ‘(ajoiSUI AjlUI jjt Ajj^JI jj-j;^j°' 

Sjila. fMAA ^Ic. tSjfclill A*xla ^kx 4aJxj ^1 r^gxLJI 

i > ^ “V flft t AjibjJl CilJp]| Jlax ^ r^gxkjl Ajljilt tjxjSliS 
ajjla, ‘Y * O ^Ic. tAail^yi ^jkll ^ AjyJaill a^klSJl AjlxU. S^iLa. 


. Aoo . 


^bMjJi 


^3 jbuTiW S^blill 4» J n\«>. a^jlrk. iY * * O ^ 

(JjJaSl fjii qa I^Sklj AjjUjji jLuii.1 LoS J Y « ♦ V |»lc. dlLjLouyt (Jl&x 

j/SkjA (j<o a jlg-i ^jxj (Jlaua (jj jJbJI ^y3 Ji^U 

.Y * • 1 j»\c. tIjpLijj — ^tIBC ^Uil AjjlHl SjjjuJt 

oal&ift (jiaj& jjum JjIc- : jj2Sjdl — Y 

.aj&Uli 5 ■» q1 -v — i_iIjVI S .K, ^cLmaII AjL£<UIj 4jj\jjJI diLiilplI j\j*J • 

<xJa — uA&l aJS <>a i_»jVI <j 3 JLaa. • 

. ^ ^ ^ ^\c. iSj&IaII 

,4j1jj 1I Cjl^aj^alt (j a JJC- ^JVn ^3 liJjLi • 
jja :(j-aS^I il$i« ^IjjJI <—i^Vl JL?-# jji vIiUjSM (>» .lie. 4J • 
^jJajilj 4(_3^'j aS'Ju^iII (jlij tAjjbjjll loljill <^3 AjjaaIj i _yS>xll 
<!uiaJl iIjIaIajVIj Vil la >. Tl l j\laj £ 1 _y3 4 jjjjS/I sj^xil 
(jjJijJl AjjiaJlj ^Jsuujll ^^jS£jC.y 1 U^ajSJl (J_ya» i T j L JplI ^ 

Jj&ullj (j-jiSjJjb fJjSj (jJJ 4jAl>S3lj (-J»J1 J&Uaaj 

.^ajjllj JbflUVl u£ ^jD^jlio ‘ 

<^3 (j-jjJAjfc "SiUyi" 4-#al» A-oajS ^ *4}Li • 

IjAujSjj ^13 Lo£ { Y • * £ ^»lc. t4 a’sj pll ^sjaII 

. Y • 1 • ^alc. t | \ j > jill <* *•* t^A^oJiall UjjljI) AjjUaJ_)Jl 



m A 0\ m jiiH 


4jj\jjj]) CllLiilj^lt (JjSjB 4x^=1.j (j_jj3jioiJ;l yjW i _ s ic- J-• 

ts* 4-al^-jy AilSill (jJa-all l _ ff lc.j i ^ ^ ^ • ^Ic. lAiuj^Ulj 

L«£ ‘Y • • £ iAjjUjjII 4x111 jjs- i_> ij j xa^cl Sjyyr 4 »oa1o 4x3kp 
*Y • • i (J^jiiil (JjC.L&»*I c_jlgjl . J.i Sjjl^ ^ic. (J.^»«>. 

. Y . .V 

L&JU- 3 J^i ^U-A : jjjSjII -T 

.S^fclill A x ala. ujl^VI 4 j 1£ t^c.l.n/11 4jjjj^Ulj 4jjljjJI i *il. -j jill Ml...I • 

tliui Axxla, — Aiolall AjIS tAjjljjjll Lolpll ^ ^^Jc. • 

. Y • • 1 ^»lc 

tAajLsjjllj AjjUjJ! CjLJpil Aj^axll 4jat<^ll Sjljl j j..U <- j,%<-. • 
•(^Uiw) {^aUjll jSyall 4la-a Jjpj AijA j^ac.j 

ajLiaiJU AjjlijJI SjLiaJl aJlIc. <jLij) o*J4-*Ji ^ * 

ajSj^VI S-iaiJl CjIjVjII - jlv-jj -(^Gati <xA^ ^ (*^Xjy\ 

• Y.l. - Y. .*1 

•4j1^}]I £ya »ih» kiljLi • 

i—iSy\j Ajjljjjll LJ^lll iJlskj# Ajjjlajyij Ajj^xJU tljlajVl (j-a *> If- 4j • 
^.a la ll Ajlu^ullj AajljjJl Upll <jjj Aj^UJJI AjiJI 
^IjjJl »-joV1j j li. ^sj i'j-jJjVIj (j ?i;*KK (jjj 
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Aj'jjU £^b b O-ib) ‘j»P“^ 

^>^>-ailj jjjjla-ill O^b 

• ,>,,^1 1 jkjA\ <_oSn 0=- ^P^' by^b • 

jjj 3JJ ^ jc. USi AilSjj lAliUull ^ ^-P^b o-JubA^ 

<_M£ ay ub^' j^ a '—l> ‘o^P-Ap lpa~pjPj ^Ap 1 

•Uli cjjjiAsij A^b£ 

v ^Vl u-j A) >p-&» a* r tt * 

^ ejVHJI ap*^ i-w* J] ^o>Yb ‘^AP^ 1 b^bA 1 A) isi^' 
>wJJ *il ^ ApVijJi 5iB fji*3 Jb-» A bP^' *PbA' ^ 

<jj\jjjll cjUl>J' A lIp^ luP-P-A Ab • 

.T * * • ^»l c. <4jjjxiUlj 




J a\S t>w^ : 




